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Biraz Daha Sabir...

Gegis surecleri her zaman sikintili olmustur. Yeni sistemin ve diizenleme-

lerin sekillenmesi ve yerine oturmasi zaman alacaktir. Bu sure zarfinda

neyin nasil yapilmasi gerektigini pek bilen de yoktur aslinda. Yoneticiler
ve devletin memurlari en iyi yorum veya tahminlerde bulunarak -bazen
dogru bazen de mantiga ters- kararlar almak zorunda kalirlar. Bu durum
zaman zaman sikintilara sebebiyet verebilir.

Bizim camiamiz da su an bu sikintili siregten gegmektedir. Yakin-
da her belirsizlik ortadan kalkacak; meslek kanununun getirdigi
degisiklikler ve yenilikler uygulamaya konulacaktir. Bundan dolayi
karamsarliga gerek yok. Biz, bugiine kadar oldugu gibi bundan sonra
da meslegimizi daha iyi bir noktaya getirmek icin burada olacagiz.

Ancak, unutmamak gerekir ki, 6ntimuizdeki slrecte sizin daha
gUclu desteginize ihtiyacimiz olacak. Clinkl kanun ve yonetmeligin
uygulanmasinda olusacak tepki ve itirazlara ancak sizlerle birlikte
karsi koyabiliriz. Bir meslek 6rglitu basarili olmak istiyorsa, hicbir
zaman “yonetim” ve “Uyeler” diye ayriimamalidir. Bu “birlikteligin”
korunmasina da 6zen gosterilmelidir. Meslegimizi daha iyi bir sevi-
yeye goétirmek icin gerekli kararlarin alinmasinda, o0 zaman daha
“cesur” olabiliriz.

Bugtine kadar ARO Dergi’'nin her yeni sayisinda, bir énceki saylya
gore; hedeflerimize bir veya birka¢ adim daha yaklastigimizi duyur-
duk. Bundan sonraki sayilarda da bunun bdyle siirecegi inanciyla

saygilarimi sunuyorum.

Just a Little More Patience...

Transition processes have been troublesome all the time. The shaping
and settling of the new system and regulations will take time. In fact,
there is no knowing what should be done and how it should be done,

during this time. The managers and officers of the state are forced to
take decisions -sometimes right, sometimes adverse to reason- by ma-
king the best comments or predictions. This situation can lead to troubles
from time to time.

Our community also passes through this troublesome process at the moment.
Soon, the uncertainty will be eliminated, and the changes and innovations
brought about by the professional law will be implemented. Therefore,
there is no need for pessimism. Just as we did so far, we will be here to
bring our profession to a better point in the future.

However, it should be noted that, we will need your support more po-
werfully in the coming period, because we can counter the protests and
objections that will occur in the implementation of the law and regulations only

with you. If a professional organization wishes to be successful, it should never be
divided as “management” and “members.” And it should be cared for the protection
of this “unity.” Then, we can be “braver” in taking the decisions required for bringing our

profession to a better level.

So far, we have announced that we approached our targets one or a few more steps in each new issue of
ARO Quarterly, compared to the previous issue. In the belief that it will continue similarly in the following
issues, | present my respects.

Hasan UYSAL
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Sevgili Okurlar,

Bu sayimizda sorunlarimiz, dertlerimiz ya da sikayetlerimiz yerine, hepimizin
zaman zaman tanik oldugu veya dinledigi komik turist sikayetlerinden birkagin
sizlerle paylasmak istiyorum. Ozellikle Antalya bélgesinde operasyonlarin yogun-
lastigi ve meslektaslarimizin -isin dogasi geregi verdigi yukle- gerildigi bu giinlerde
ylzlerinde olusacak ufak bir glilimsemeye katkida bulunmak tek amacim.

« isportadan 5 €'ya Ray Ban gézliik aldim ama sahte ¢ikti. Hemen digeri ben
de ayni paraya Chanel parfim aldim ama kokusu hi¢ benzemiyordu...
* Sahil, brosiirde gérdigiimuz sahile benzemiyordu; kumsal brogUrde
sari gorliniiyordu ama biz gittigimizde beyazdi...
* Turda gliriiltiic ve saygisiz konuklarin bulunabilecegi konusunda
uyarmak tur operatéri olarak sizin géreviniz...
* Tatildeyken sivrisinek isirdi. Bunlarin isirabilecegi konusunda
kimse uyarida bulunmad...
* Plaj cok kumluydu...
* Bize denizde balik oldugunu séylemediler; cocuklar ¢ok kork-
tular...
* Plajda Ustslz glneslenmek yasaklanmali. Kocam bitiun gin diger
kadinlar seyrettigi iin tatilim burnumdan geldi...
* Cok fazla ispanyol vardi. Resepsiyonist ispanyolca konusuyordu.
Yemekler ispanyol yemekleriydi. Cok fazla yabanci vardi...
* Su parki icin yer ayirtirken kimse bize mayo ve havlularimizi ge-
tirmemizi séylemedi...

Bol kazancli, huzurlu ve givenli turlar dilegiyle...

Dear Readers,

In this issue, | would like to share a few of the funny tourist complaints
that all of us witness or hear from time to time, instead of our problems,
troubles or grievances. Especially in these days when the operations are
intensified in the Antalya region and our colleagues are strained — with

the load of the work due to its nature-, my only aim is to contribute to a

little smile on their faces.

* | bought Ray Ban glasses for € 5 from the street vendor, but it turned
out to be fake. Just then, the other; and | bought Chanel perfume for the
same price, but it did not smell the same at all...

¢ The beach did not look like the beach we saw in the brochure; the
beach seemed yellow in the brochure, but it was white when we
went there...
e |t is your duty as the tour operator to warn that there can be noisy
and disrespectful guests on the tour...
* Mosquitoes bit on holiday. Nobody warned that these could bite...

* The beach was too sandy...

* We were not told that there were fish in the sea; the children got very
scared...

* Topless sunbathing in the beach should be banned. As my husband watched

the other women all day, the holiday was dreadful for me...

* There were a lot of Spanish. The receptionist spoke Spanish. The food was Spanish food. There were

too many foreigners...

* Nobody told us to bring our swimsuits and towels when booking in the water park...

Wishing you gainful, peaceful and safe tours...

A. 2k APALI

/



.' I._ ! "l !

# F i
L L] 1
‘....-.-—.l..—h—-.—.ﬁ.-—-._—-lm

w BRAAE

.Il.l

Antalya’nin Turizm Tarihi X. B6lum

Antalya’da Turizmin Altin Yillar

Hiseyin CIMRIN, Kent Tarihgisi

Buglin Antalya Turkiye’nin ve diin-
yanin en énemli turizm bdélgele-
rinden biridir. Merkez, Kas, Kale,
Kemer. Serik, Manavgat, Alanya
ve Gazipasa ilgelerinde Bakanlar
Kurulu'nca ilan edilmis toplam 21
turizm merkezi bulunmaktadir. llin

Eiziflllll

Antalya’nin agilan ilk turistik tesisi: Teras Otel. (1958)

Antalya’da, her gegen giin yeni bir otel turizmin hizmeti-
ne giriyor. Kiilttir ve Turizm Il Miidirligi verilerine gére
Antalya’daki 150 bes yildizli otelde toplam 262 bin 232
yatak bulunuyor. Bu say! ile Antalya, diinyada en fazla 5
yildizli otel bulunan sehirler arasinda ilk siralarda yer aliyor.

kara, deniz ve hava yollari ile i¢ ve
dis pazarlarla baglantili olmasi her
yonl ile kapasiteyi arttirmaktadir.
Antalya ili Tirkiye’nin en blyik
deniz limanlarindan birine ve hava
trafigi bakimindan ikinci blyik hava
limanina sahiptir.

Turist Sayisi:

Tarkiye’nin turizm basgkenti An-
talya, Ruslarin ve Almanlarin en
cok ragbet ettigi tatil merkezi konu-
mundadir. Antalya Havalimani Dis
Hatlar Istatistik Ballimi'nden alinan
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bilgiye gére 2002 yilinda yaklasik 5
milyon turisti agirlayan Antalya’ya
gelen turistlerin ylzde 50’ye yaki-
nini Almanlar olustururken, Ruslar
ikinci, Hollandalilar t¢tinct sirada
yer aldi. Euro’ya gegiste yasadik-
lari ekonomik sikintiya ragmen
Almanlarin 2002 yilinda sayilarin
en fazla artirarak gittikleri tek Glke
Turkiye oldu.

2001 yilinda Antalya’ya 1 milyon
993 bin 205 Alman turist gelirken,
2002 yilinda bu say! ylizde 18 ar-
tarak 2 milyon 347 bin 675’e ulast!.



Antalya’ya 2001 ‘de 402 bin 703
Rus turist gelirken 2003'te bu ra-
kam yuzde 32 artti. Daha yakin
tarinlere geldigimizde 2007’de
Antalya’ya gelen yabanci turist
sayl 7 milyon 300 bini buluyor.
2008'de ise turist sayisinda adeta
bir patlama yasandi ve Antalya’ya
gelen yabanci turist sayisi dokuz
milyonu asti. Bu sayinin ilk sirasini
% 26.41 ile Ruslar; %25.71 ile Al-
manlar olusturdular. 2011 yilinda
ise Antalya Bolgesi'ne gelen turist
sayisi 11 milyonu agsmisti.

Mavi Bayrak:

Dlnyada denizlerin ve sahillerin
kalitesini ve temizligini belgeleyen
Mavi Bayrak, 25 Avrupa (lkesinde
ve Gliney Afrika Cumhuriyeti’ nde
kriterlere uygun plajlara veriliyor.
Turkiye’de Mavi Bayrak kriterle-
rine uygun plaj sayisi her gegen
gun artiyor. Bir yil sire ile verilen
Mavi Bayraklar, gerekli kontroller
sonunda yenileniyor ya da geri
alinabiliyor.

Turkiye Cevre Egitim Vakfi tarafin-

Antalya’nin agilan son turistik tesisi: Mardan Palace. (2009)

dan 2008 yilinda Turkiye'de 258
plaj ile 13 marina Mavi Bayrak
tasimaya hak kazandi. Antalya,
143 sahil, 2 marina olmak Uzere
toplam 145 Mavi Bayrakla Turkiye
sampiyonu. Antalya’nin en faz-
la Mavi Bayrakli plaja sahip ilgesi
Kemerdir. Kemer Park Marina’nin
yani sira, Kemer'e bagl belde-
ler Beldibi, Géynuk, Camyuva ve
Tekirova’'da toplam 26 Mavi Bay-
rakli plaj bulunurken, Manavgat 14
Mavi Bayrakli plajla ikinci sirada
yer aliyor.

Yatak Sayist:

Buglinkl Yatak kapasitesi: Ekim
2009 yili Ocak ayinda yapilan
tespite gére Antalya boélgesinde
262.2327si isletme belgeli, 87.625'i
de yatinm belgeli olmak Uzere
349 bin 857 yatak var. Yataklarin
81.829'u Alanya. 99.875'i Manav-
gat, 72.838'i Kemer, 53 bin 185'i
Serik, 1.962’si Kas, 839'u Finike
ilcelerinde ve 36.353'U Antalya kent
merkezi ve ¢evresinde bulunuyor.
Yataklarin 117.847’sinin 5 yildizl
otel, 60.317’sinin 4 yildizli otel, 27.

230°'u 3 yildizl otel, 5.55 ' 2 yildizl
otel. 2.909'u tek yildizl otelde bu-
lunmakta ve tatil kdylerinde 37.382,
motellerde 1.116, pansiyonlarda
2.506, kampinglerde 1.347. apart
otellerde 7.442, dzel belgelilerde
2.615, golf tesislerinde 943, turizm
kompleksi 1.999 ve egitim uygula-
ma tesislerinde 91 yatak bulunuyor.
Turizm kentleri projesi kapsaminda
Antalya Kuzeyi (Kepez, Varsak,
Topalli) ve Antalya-Manavgat-Oy-
mapinar bélgelerinde éncl-6rnek
proje ¢alismalari devam etmekte
ve bu projeler ile Antalya’da turizme
kazandinimasi planlanan ilave ya-
tak sayisi yaklasik 100.000 olarak
Ongorulmektedir.

Antalya Otel Zengini:

Tarkiye’ye gelen turistlerin ya-
risindan fazlasini konuk eden
Antalya’da, her gecen gun yeni
bir otel turizmin hizmetine giriyor ve
yatinmlar ézellikle 5 yildizh oteller
Uzerine yogunlasiyor. Kiltir ve
Turizm il MUdurligu verilerine gére
Antalya’daki 150 bes yildizli otelde
toplam 262 bin 232 yatak bulunu-
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yor. Bu sayi ile Antalya, diinyada en
fazla 5 yildizli otel bulunan sehirler
arasinda ilk siralarda yer alyor.
Antalya ve ilgelerinde; 12’si birinci
sinif tatil kdyd, 31’i 2. sinif tatil kby,
5’ dort yildizl tatil kdyd, 150’si 5
yildizh otel, 133’0 4 yildizl otel,
127’si 3 yildizl otel ve digerleri, iki,
tek yildizli apart, 6zel pansiyon ve
motel olmak Uzere isletme belgeli
toplam 641 tesis bulunuyor.

isletme belgeli 641 tesiste toplam
122 bin 108 odada, 262 bin 232
yatak turistin hizmetine sunuluyor.
Yatirnm belgesi almis 175 otelin
tamamlanmasiyla birlikte 40 bin
180 odada 87 bin 625 yatak daha
hizmete girmis olacak ve béylece
tesis sayisi 816'ya, yatak sayisi 349
bin 857’ye yikselecek.

Nereden Nereye?

Antalya’daki kanaat énderlerinin
1949 yilinda bir Turizm Dernegi ku-
rarak baslattiklar Antalya’y1 Tlrkiye
ve dlinya ¢capinda tanitma ¢abalari
30-35 yil icinde mutlu bir sonuca
ulasmis; bugtin Antalya Turkiye’nin
ve dunyanin en énemli turizm bol-

gelerinden biri olmustur. 6 Kasim
1958 glini hizmete sokulan 42 oda
ve 72 yatakli Antalya’nin ilk turistik
konaklama tesisi Teras Otel'den
bugline, aradan tam elli yil gecti.

Otellerimiz artik diinya standartla-
rinda ve hatta en iyileri.

Gegctigimiz glinlerde Kundu bél-
gesinde hizmete sokulan Mardan
Palace bunun en son 6érnegi. 180
bin metrekarelik alanda kurulan bu
Otel, mimari yapisiyla, tasarlanan
7 bin 500 m2 buyukligindeki liks
SPA, ylizme havuzunu gevreleyen,
konuklarin “Sultan Gondol lariyla
ulasimiigin tasarlanmis “Su Yolu',
Mardan Palace’'1 benzersiz kiliyor.

Dolmabahge Binasi, Kuleli Askeri
Lise gbriiniminde tasarlanmis
Anadolu Yakasl, Avrupa Yakasl,
Kiz Kulesi ve Galata Koprist ile
Istanbul’ un mikemmel bir minya-
tarand andinyor. Ana giris kapisi,
Dolmabahge Sarayr nin giris kapi-
slyla ayni mimari ézellikleri tagiyor.
Antika mobilyalarla dekore edilen
2 bin 800 metrekarelik lobinin 21
metre yUksekligindeki cam tavani,
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Antalya’nin 1960’l yillardaki bakir gtizelligi

geleneksel saray moatifleriyle, el
sUslemeleriyle bezenmis.

istanbul Bogazi seklinde tasarlan-
misg, 16 bin metrekarelik diinyanin
en buyuk otel acik ylizme havuz-
larindan biri olan havuzun tam
ortasinda, Kizkulesi yukseliyor.
560 odasi, Ana Restaurant’ in yani
sira diinyanin farkli Glkelerinden
Ornekler sunan toplam 11 restoran
ve 11 cafe bar, Sarap Mahzeni,
Amfi-Tiyatro su, bin 200 kisilik ve
800 kKisilik iki buytk balo salonu ile
hizmet veriyor.

Ayrica otelin lobisinde yer alan
Kapaligars dan esinlenilerek tasar-
lanmis “Kapalicarsi Alani” da dlinya
markalariyla alisveris imkani sunu-
yor. Tek kelime ile harika bir tesis.

Butln bu guzel gelismeleri gbrip
yasadikga, diger birgok turizmci
dostum gibi Antalya’da turizmin
gelismesinde ilk tuglay! koyan-
lardan biri olarak muthis gurur-
laniyor; hakl olarak da buyuUk bir
mutluluk duyuyorum.

BITTI
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Sait TAS, Rehber

Degerli dostlar,

Mesleg@imiz surekli bir geli-
sim icerisindedir. Dergimiz
araciligiyla zaman zaman
sehirlerimiz  hakkinda ¢iI-
kan konularla o ili en yeni
bilgiler 1s1ginda tanitmaya
calistik; Amasya, Denizli,
Eskisehir ve lIsparta gibi...
Bu sayimizda sirin mi girin
bir ilimizi, Kirsehiri tanita-
cagiz.

Baskent Ankara ile Orta
Anadolu’nun sanayi merke-
Zi Kayserinin arasinda siki-
sip kalmis, Kapadokya'nin
bir parcasi olmasina rag-
men (vey eviat muamelesi
gormds, ozanlar diyar sirin
Kirsehir...

Ahmedi Gllsehri, Ahi Evran,
Nureddin Cibril Bin Cacabey,
Seyh Sileyman Tirkmani,
Asik Pasa ve Yunus Emre gibi
sair, filozof veya bilim adami
olan sahsiyetlerin Kirgsehirde
yasamis olduklari bilinmekte-
dir. Abdal kilturtyle yogrulmus
yoresel halk mizigimizin tem-
silcileri Muharrem Ertas, Ek-
rem Celebi, Bahri Altas, blylk
Ozan Neset Ertas, genc nesil
temsilcilerimiz Tufan Altas ve
Ismail Altunsaray Ulke ¢apinda
taninmis bozlak ustalaridir.

Sirin ilimiz Kirsehiri sizlere
tanitma gérevi, Kirsehirli ol-
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Cacabey Camii/ Cacabey Mosque
mamiz mulnasebetiyle bana
ve degerli hemserim Mehmet
Ulusoy’a dustu. Her ikimiz de
bize verilen bu gbrevi gercek-
lestirmek adina elimizden ge-
leni yaptik ve sizlerin hizmetine
sunmaktan gurur duyuyoruz.
Calismalarimiz esnasinda
bizden destegini esirgemeyen
Kirsehir Belediyesi Bagkani
Sayin Yasar Bahgeci'ye ve
Kirsehir Belediyesi Basin ve
Yayin Miduard Halil Bey'e te-
sekkir ederiz. ARO dergimiz-
le birlikte yalnizca uyelerimize
ulastirmaya calistigimiz (sinir-
Il sayida oldugu ic¢in) Kirsehir
Halk Muazigi CD’sini belediye
baskanimizin katkisi sonucu
hediye ediyoruz.

Yazimizi hazirlama heyecani
icindeyken 25 Eylul 2012 tari-
hinde aci haberi tim Turkiye
ile beraber aldik ve “Biyuk
Ozan Neset Ertas”in vefatini
ogrendik.

Horasan’dan gelip Anadolu’ya
“Abdal’ gelenegini tasiyan ve




. Historical figures such as po-
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Sait TAS, Tour Guide
Dear friends,

Our profession is in a state of
continuous development. We
have tried to introduce to a wid-
er public our cities from time to
time through the issues related
to them in our quarterly in the
light of the latest information
about them; like Amasya, Den-
izli, Eskisehir and Isparta... In
this issue, we will introduce
another very lovely province of

“.4 ours, namely Kirsehir.

The land of minstrels,

= lovely Kirsehir, that lies be-

tween Ankara, the capital
city and Kayseri, the indus-
trial center of Central Ana-
tolia, and which is treated
like a stepchild despite be-
ing a part of Cappadocia...

Ot 1‘11_&5&_‘-‘3_ >

ly KIRSEHIR

‘

ets, philosophers or scientists,
such as Ahmadi Gulsehri, Ahi
Evren, Nureddin Jibril son of
Jajabey,  Sheikh Suleiman
Turkmani, Asik Pasha and Yu-
nus Emre are known to have
lived in Kirsehir. Muharram Er-
tas, Ekrem Celebi, Bahri Altas,
the great Minstrel Neset Er-
tas, and the representatives of
our younger generation Tufan
Altas and Ismail Altunsaray,
who carry into the future our
local folk music mixed with the
culture of the Abdal, are known
country wide as masters of the
bozlak.

As my dear countryman
Mehmet Ulusoy and | are from
Kirsehir, we have undertaken
the responsibility of introduc-
ing our lovely province Kirse-
hir to you and both of us have
done our best to accomplish
this task given to us, and we
are proud to offer it to you. We
are grateful to Mr. Yasar Bah-
ceci, the Mayor of the Munici-
pality of Kirsehir, and Halil Bey,

Terme Travertenleri / Terme Travertines

the News and Media Manager
of the Municipality of Kirsehir,
who have supported us dur-
ing our work. As a result of the
contribution of our mayor, we
give you the Kirsehir Folk Mu-
sic CD as a present, that we
try to deliver only to our mem-
bers, together with our ARO
Quarterly (as they are limited
in number).

While we were in the excite-
ment of preparing our article,
we received together with all
of Turkey, the sad news on
September 25%, 2012 of the
passing away of “The Great
Minstrel Neset Ertas.”

Our “garib” Neset, the most im-
portant living representative of
the Central Anatolian Bozlak,
which came from Khorasan,
and brought with it the tradi-
tion of the “Abdal” to Anatolia,
and who was pronounced a
“Living Human Treasure” by
UNESCO, has gone for good.
| believe we have lost a great




Neset Ertas

UNESCO tarafindan da “Ya-
sayan Insan Hazinesi” ola-
rak ilan edilen, Orta Anadolu
Bozlagrnin yasayan en énemli
temsilcisi  “garip” Nesetimiz
g6clp gitmisti. Matevazi du-
rusu, hosgoérisu ve de “insan”
olmaya atfettigi blyik 6énemle
sanirim kdltir hayatimizin bu-
yuk bir ¢inarini kaybetmis bu-
lunuyoruz. Nazim’in deyigiyle
‘topraktan 6grenen/kitapsiz bi-
len’; Yasar Kemal’in tasviriyle
“Bozkirn Tezenesi”; seyircisi-
nin “Ayaginin Tlrabi” olabilen-
dir. Gariban babasidir.

Ayrimciligin en blylik kargi-
tidir. “Ya davulcuya ya zur-
naclya” diyebilenlerden asla
olmamistir. Devlet degil “Halk
sanatcisidir’.  Asla “piyasa”
tirklcist olmayan bu essiz
hemserimizin unutulmayacak
turkdlerinden bir kagini soyle
siralayabiliriz:

Zahidem, Anam Aglar Basu-
cumda, Zuluf Dékulmas Yize,
Yalan Dinya, Dane Dane
Benleri Var, Neredesin Sen,
Ahirim Sensin, lki Blylk Ni-
metim Var vs. vs.

Ahi Evran

Cenazesiyle Turkiye’nin tim
unsurlarini bir araya getirebi-
len bu buyuk “birlestirici” glce
sanirnm her zamankinden faz-
la intiya¢ var. Ancak 6limu ile
hatirlanmayacak diger kdltdrel
degerlerimize yasarken gere-
ken degeri vermek umuduy-
la... Hoscakal Garip Neset...

Kirsehir, medeniyetin besigi
olan Anadolu’nun ortasinda
yer almasi ve ¢ok énemli bir
cografi konuma sahip olma-
sI sebebiyle, tarih boyunca
O6nemli kiltirlerin yasandigi bir
bdlge olmustur.

Yerlesme tarihi Tung Cagrna
kadar uzanan Kirsehir, Hitit,
Frig, Lidya, Pers, Kapadokya
Kralligi, Roma, Bizans, Sel-
cuklu ve Osmanl uygarliklari-
nin izini tagimaktadir.

ik Turkce eser yazan Asik
Pasa, kurdugu medresede ku-
yudaki suya yansiyan yildizlan
incelemek suretiyle astronomi
arastirmalan yapan Cacabey,
esnaf ve sanatkarlarimizi tes-
kilatlandiran Ahi Evran-1 Veli,
Yunus Emre, Ahmet Gllseh-
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ri, Stleyman Turkmani, Seyh
Edabali ve Mesut Gilsehri'yi
yetistiren Kirsehir, tarihi eser-
ler bakimindan da hayli zen-
gindir.

1271 yilinda yaptirilan Caca-
bey Medresesi, 13. yy’a ait
Lala (Lale) Camii, 1230’da
yaptirilan Alaaddin  Camii,
1482’de yaptirilan Ahi Evran
Camii, Kapucu Camii, Car-
sI Camii, Melikgazi Turbesi,
Yunus Emre Turbesi, Caca-
bey Tulrbesi, Kalendar Baba
Turbesi, Ahi Evran Turbesi,
Kesikkopri Kervansaray!,
Ucayak Kilisesi, Derefakili ve
Aksakli Kilisesi, Mucur Ma-
nastir ve Kesis Sarayi, Kir-
sehir Kalesi, Mucur Yeralt
Sehri, D. Inlimurat, Kepez
ve Kimbetalti yer alti sehri
bunlardan baslicalaridir.

ilimiz kaplicalar bakimindan
da oldukga zengindir. Bunlar-
dan baglicalari, Terme, Kara-
kurt, Bulamach ve Mahmutlu
Kaplicalaridir. Bu kaplicalar
yurdumuzun her ilinden ge-
len hastalara sifa dagitmak-
tadir.



chenar (a great Plane Tree)
of our culture with his mod-
esty, tolerance and the great
importance that he attached
to being a “human being.”
He is a “learner from the soil/
knower without books” in Na-
zim’s words; “The Plectrum of
the Steppe” in Yasar Kemal's
depiction; the one who can
be the “Turab of the Feet’ of
his audience. He is the father
of the poor. He is the greatest
opponent of discrimination. He
has never been of the ones
saying “either to the drummer,
or to the player of the shrill
pipe*.” He is not the State’s but
the “People’s Artist.” Some of
the unforgettable folk songs of
this unique countryman of ours
who has never been a “mar-
ket” folk singer are as follows:

My Zahide, My Mother Weeps
Beside Me, Lovelock Spilled
On Face, The Untrue World,
She Has Moles Piece by
Piece, Where Are You, You
Are My End, | Have Two Great
Blessings etc.

| believe we need more than
ever this great “unifying” power
which brought together all the
elements of Turkey with his fu-
neral. We hope that other cul-
tural values of ours will not be
remembered with their death,
but will be properly valued
while living... Goodbye Garib
Neset...

... Due to its location in the mid-
¢ dle of Anatolia, the cradle of
« civilization and having a very

important geographical loca-

— tion, Kirsehir has been a re-

gion where significant cultures
lived throughout history.

Kirsehir, the first settlement of
which dates back to the Bronze
Age, carries the imprint of the
Hittite, Phrygian, Lydian, Per-
sian, Cappadocia Kingdom,

Roman, Byzantine, Seljuk and
Ottoman civilizations.

Kirsehir, the place where Asik
Pasha who wrote the first Turk-
ish work, Jajabey who made
astronomy research through
examining the stars reflected
in the water in the well in the
medrese which he founded,
Ahi Evren-i Veli who organized
our artisans and craftsmen,
Yunus Emre, Ahmed Gulsehri,
Suleiman Turkmani, Sheikh
Edabali and Mesut Gulsehri
grew up, is also very rich in
terms of its historical buildings.

Kirsehir has the Jajabey Me-
drese was built in 1271, the
Lala (Tulip) Mosque belongs
to the 13t century, the Alaed-
din Mosque built in 1230, the
Ahi Evren Mosque built in
1482, the Kapucu Mosque,
the Grand Bazaar Mosque,
the Melikgazi Tomb, the Tomb
of Yunus Emre, the Jajabey
Tomb, the Kalendar Baba
Tomb, the Tomb of Ahi Evren,
the Kesikkopru Caravanserai,
the Ucayak Church, the Dere-
fakili and Aksakli Churches, the
Monastery and Monks’ Palace
of Mucur, the Kirsehir Castle,
the Mucur Underground City,
the D. Inlimurat, Kepez and
Kumbetalti Underground Cit-
ies are the main ones.

Our province is also rich in
spas. The main ones are the
Terme, Karakurt, Bulamacli
and Mahmutlu Spas. These
spas heal the patients com-
ing from every province of our
country. The physical, chemi-
cal and biological analysis re-
port of the Istanbul University,
Medical Ecology and Hydra
Climatology Research and Ap-
plication Center related to the
Kirsehir thermal spas indicate
that the spa water is a bicar-
bonate type of water loaded
with mineral water, calcium,
and sodium. Taking these fea-
tures into account; it has been
reported by doctors that the
spa water is capable of cur-
ing diseases such as articular

rheumatism, hardening of the
arteries and related diseases,
stroke rehabilitation, deficien-
cies due to nervous disorders, |
fatigue, diabetes, diseases
that come with gout and obe-
sity, liver, gall bladder, stom-
ach and bowel diseases, kid-
ney stones, hypertension, and |
chronic bronchitis.

The Karakurt Spa is within
the boundaries of the village
of Karalar connected to the
central county of Kirsehir. The
old spa was built in 1135 dur-
ing the Seljuk period. It is in-
dicated in the written sources
that this place served as a
Hospital-Spa during the Seljuk
period.

Although our province is
thought to be a steppe by the
strangers due to its name, in
fact the city has a green natu-
ral appearance with vineyards,
gardens and poplars. It has a
settlement order that the ex-
perts of urbanism call a “Shin-
ing City.” There are seaside re-
sorts and natural beaches on
the coast of the Hirfanli Dam
with a beauty reminiscent of
the seaside, and camping and
recreational spaces in every
region of the province.

In particular the Japanese
Garden created by the
Japanese archaeologists
making  archaeological
research in Kalehoyuk,
in the County of Kaman,
and the Lake Seyfe in the
County of Mucur which is
frequented by 35-40 thou-
sand flamingos every year
are worth a visit.

It is a shallow and salty lake
located in the southern end of
the closed basin of Malya, cov-
ering a n area of 9350 hect-




istanbul Universitesi Tibbi Eko-
loji ve Hidra Klimatoloji Arastir-
ma ve Uygulama Merkezi'nin
Kirsehir Terme Kaplicalar ile
ilgili fiziksel, kimyasal ve biyo-
lojik analiz raporu, kaplicanin
maden suyu, kalsiyum, sod-
yum yUklG bikarbonath alkanit
bir su 6zelliginde oldugunu
belitmektedir. Bu 6zellikler
dikkate alinarak; Kaplica su-
yunun eklem romatizmalari,
damar sertligi ve buna bagli
hastaliklarin, felglerin  reha-
bilitasyonunda, gatahlif sinir
bozukluguna bagl yetersizlik-
ler, sirmenaj, diyabet, gut ve
sismanlik ile gelen hastaliklar,
karaciger, safrakesesi, mide,
bagirsak hastaliklarinda, béb-
rek taslarinda, hipertansiyon,
kronik bronsit gibi hastaliklar-
da tedavi edici 6zellikte oldugu
doktorlar tarafindan rapor edil-
mistir.

Karakurt Kaplicasi Kirsehir'in
merkez ilcesine bagh Kara-
lar kdyU sinirlan igerisindedir.
Eski kaplica Selguklular déne-
minde 1135 yilinda yapiimistir.
Yazili kaynaklarda burasinin
Selcuklular Dénemi’nde Has-
tane-llica olarak hizmet verdigi
belirtiimektedir.

ilimiz isminden dolay! &nce-
den tanimayanlar tarafindan
bozkirmis gibi sanilsa da, as-
linda sehir baglar, bahgeler ve
kavaklar icerisinde yesil dogal
bir gdérinimdedir. Sehircilik
uzmanlarinin “Isildayan Kent”
dedikleri dlizende bir yerlesi-
me sahiptir. Hirfanli Baraji kiyi-
sinda denizi aratmayacak gu-
zellikte plaj ve dogal kumsallar
ile ilin her bélgesinde kamp ve
mesire yerleri bulunmaktadir.

Ozellikle ~ Kaman llgesi
Kalehoyik'te arkeolojik
arastirmalar yapan Japon
bilim adamian tarafindan
olusturulan Japon Bahgesi
ve her yil 35-40 bin Flamin-

go Kusu'nun ugrak yeri olan
Mucur ilgesindeki  Seyfe
Gl gorilmeye degerdir.

Malya kapali havzasinin gu-
ney ucunda yer alan, yuzdlgu-
mu kis aylarinda en ¢ok 9350
hektara ¢ikan sig ve tuzlu bir
goldur. Gol yaz aylarinda 1560
hektara kadar kugulur. Kis ay-
larinda ortalama derinligi bir
metredir. Kizildag Yeniyapan
Kéyi'nin dogusunda gdlde
dreyen Kkuslar icin yasamsal
6nem tasiyan yaklasik 1500
hektarlik hafif tuzlu tath su
batakhklari yer alir. Gineyde
yuksekligi 1700 metreye varan
tepeler ve hemen kiyida birkac
héydk vardir. Seyfe Goli’'nln
dogusunda kiyiya yakin saz-
liklardan olusmus pek cok
adacik bulunur. Bu adaciklar
ve gol cevresinde o6ticlu kus-
larda dahil olmak tzere toplam
187 kus turQ izlenebilir. Seyfe
GolU’'ndeki alan milli park alani
olarak ilan edilmistir.

Ddinyanin en bliytik flamin-
go topluluklari bu milli park
alani icinde barinmaktadir.

Alan, burada dreyen ak peli-
kan, kasikci, flamingo, ma-
car ordegi, toy, kilic gaga,
mahmuzlu kizkusu, Akdeniz
martisi, glilen sumru gibi
turleriyle dnemli kus alani sta-

tist kazanmistir. Bunlarin di-
sinda diger 6énemli kus tdrleri,
camurcunlar, balik¢inlar,
yagmurcunlar, kazlar, mar-
tilardir. Bolgede 480 bin ku-
sun bir arada yasadigi tespit
edilmistir. Ayrica Seyfe Goll
cevresi doga ydlrlyUslerine
uygun bisiklet parkurlari, bitki
inceleme gibi etkinlikler icin de
elveriglidir.

Hirfanh Baraj Golu cevresi do-
gal kumsallari ile kamp yaplla-
bilecek bir yerdir. Sportif olta
balikciigi  yapilabilmektedir.
Son yillarda yamag parasGtl
yapilabilmesi icin calismalar
yuratilmektedir. Kdlttr ve Tu-
rizm Bakanhgi tarafindan 2005
yili icerisinde c¢evresi tama-
men Turizm Alani olarak ilan
edilmigtir.

ilimiz insanlar gelenek ve go-
reneklerine siki sikiya bagli
olup, folklor ve mahalli oyun-
lar konusunda ¢cok zengin bir
kultdre sahiptir. Halk oyunlari,
digunleri, 6rf ve adetleri bu-
yuk ilgi ceker. Kirsehir Gengli-
ginin ydre oyunlarina ilgisi ¢ok
blayuktar. Kirsehir bir ozanlar
diyanidir. Mabhalli sanatcilar,
usta ozanlari aratmayacak
kadar saz calp turki soyler-
ler. ilimizin mizik literatiiriine
katkisi  kicumsenemeyecek
boyuttadir. Halk yasantisinin,
halk diliyle tipik anlatimini ve-
ren tirkller, genellikle bozlak,
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Flamingolar / Flamingos
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ya da uzun havadir. Ama oyun
havalari da yurt genelinde ta-
ninir.

Ozellikle eserleri calinip séy-
lenen bazi ozanlarimiz Asik
Sait, Asik Seyfullah, Muhar-
rem Ertas, Ali Cekic, Neset Er-
tas, Semsi Yastiman ve Ekrem
Celebi'dir. Turkd pinarlarina
kaynaklik eden bu sanatcila-
rimiz géz 6ndnde bulunduru-
larak 2001 Yilinda Kultir ve
Turizm Bakanligi Kirsehir Us-
talar Mizik ve Oyun Toplulugu
kurulmustur.

Geleneksel el sanatlar Kir-
sehir Kkaltdrandn bir parcasi
olarak varligini devam ettirme
cabasindadir.

Yok olmaya ytiz tutan hali
dokumaciligi ve halen var-
ligini devam ettirmeye ca-
lisan tas islemeciligi 6nem-
li el sanatlarimizdandir.

Kirsehir, ic Anadolu Bélgesi’nin
orta Kizilirmak bélimunde yer

alir. Nevsehir, Aksaray, Ki-
rikkale, Yozgat ve Ankara ile
komsu olan il topraklarinin
genigligi Ulke topraklarinin %
0,8, ic Anadolu Bélgesi top-
raklarinin % 2,9’'u kadardir.
Kirsehir yoresi Orta Anadolu
masifinin bir parcasidir. Kizi-
lirmak yay! igerisinde yer alan
“Kirgehir masifi” Turkiye’nin 9
blylk masiflerinden en blyU-
ga olup, Tuz GélU’ndn altinda
da devam ettigi tahmin edil-
mektedir.

Kuzeyden Delice Irmak Vadisi,
batidan Kaman-Kiligézi Vadi-
si, gineyden Kizilirmak Vadisi
ve dogudan Seyfe Golu ¢okiin-
td alani ile gevrilidir. llde 1500
metreyi asan daglarin sayisi
oldukca azdir. Il topraklarinin
% 64,5'i plato ve %17,2’si dag-
ik alan durumundadir. Kuzey-
batidan glineydoguya dogru
Kervansaray Daglari (1679 m)
uzanir. Adini bulundugu ilce-
den alan Cicekdagdi (1691 m)
Kaman ilgesinde Aliéllez Dagi
(1528 m) ve ilin en ylksek
noktasinin da bulundugu Ba-
ran Dagi (1808 m) yer alir.

Flamingolar / Flamingos

Kirsehirin  en  yiksek
noktasi 1808 m ile Baran
Dagrdir.

Kirsehirde genellikle bozkir
gorinimine sahip bitki 6r-
tist bulunmakta, I¢ Anadolu
Bolgesi’nin bozkir kusag: icin-
deki ilde yer yer tepelerde ca-
liliklar g6ze carpmaktadir. ilde
sadece Cicekdagrnin kuzey
kesimlerinde ve Akcakent il-
cesi cevresinde mese ve ardi¢
agaclarindan olusan ormanlik
alanlar vardir. Vadi tabanla-
rinda ve sulak yerlerde yer yer
kavaklik ve meyve bahceleri
vardir.

Hirfanli Baraji ve Kilicézl Cayi
boyunca sazan, mercan, Ci-
cekdagi, Baranli daglarinda
tavsan ve keklik, Buzluk dag-
larinda tavsan, keklik, yaban
ordegi bulunmaktadir.

Seyfe Gélu civarinda yaban 6r-
degi, yaban kazlari ve cesitli
kus tirleri bulunmaktadir.

Yuzyillarca Anadolu’nun ticari
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ares at most during the winter
months with an average depth
of 1 meter. The lake dimin-
ishes to 1560 hectares during
the summer months. There
are lightly salted fresh water
marshes to the east of the vil-
lage of Kizildag Yeniyapan
which are vital for the breed-
ing birds in the lake. There
are hills rising up to a height of
1700 meters in the south, and
a few mounds right on the wa-
terfront. There are many islets
in the east of Lake Seyfe com-
posed of reeds near the shore.
A total of 187 bird species,
including songbirds, can be
observed on these islets and
around the lake. The Seyfe
Lake area has been declared
a national park area.

The world’s largest flamin-
go populations inhabit in
this national park area.

The area has gained the sta-
tus of an important bird area
with a number of bird spe-
cies breeding here such as
the eastern white pelican,
spoonbill, flamingo, po-
chard, otis tarda, avocet,
spurred lapwing, mediterra-
nean gull, and smiling tern.
In addition, other important
bird species are the teals,
bitterns, plovers, geese,
and seagulls. It has been
determined that 480 thou-
. sand birds live together in the
* region. In addition, the envi-
. ronment of the Lake Seyfe is

< suitable for activities such as

biking trails, for nature walks

~- and plant examination.

The environment of the Hir-
fanli Dam Lake is a place
suitable for camping with its
natural sandy beaches. Sport
fishing can be done and work
has been carried out for para-
gliding in recent years. Iis
entire environment was de-
clared a Tourism Area by the

Ministry of Culture and Tour-
ism in 2005.

The people of our city are
tightly linked to their traditions
and customs, and have a very
rich culture of folklore and lo-
cal games. Folk dances, wed-
dings, traditions and customs
attract great interest. The
Kirsehir youth has enormous
interest in the local games.
Kirsehir is a land of minstrels
and the local minstrels play
the sahz and sing folk songs
as well as the master min-
strels and Kirsehir has made
a considerable contribution
to music literature. The folk
songs which give the typical

expression of the people’s life
in the people’s language are
often bozlak or unmetered |
folk song. However, its folk
dance songs are also known
country wide.

Some of our minstrels whose
works in particular are played |
and sung are Asik Sait, Asik |
Seyfullah, Muharrem Ertas,
Ali Cekic, Neset Ertas, Semsi
Yastiman and Ekrem Celebi.
The Ministry of Culture and
Tourism, Kirsehir Masters of
Folk Music and Dance Com-
munity was founded in 2001,
in respect for these artists of
ours through whom the springs
of folk songs well up.

Cugun Baraj Golti / The Cugun Dam Lake

Hirfanli Baraj Golii / The Hirfanli Dam Lake



Ozanlar Diyari, Sirin Kirsehir / The Land of Minstrels, Lovely Kirsehir

Aflak Baba L‘erei / The ;Ik_ Bal;-a
ve ekonomik hayatinda bayuik
rol oynamis olan AHILIK 13.
yuzyilda Kirsehirde kurulmus-
tur.

Bir esnaf 6rgitii olan Ahili-
gin temeli dogruluk, karsi-
ikl yardimlasma ve say-
glya dayanmaktadir.

Kirsehir ili medeniyetin besigi
olan Anadolu'nun ortasinda
yer alir. Cok énemli bir cografi
konuma sahip olmasi sebebi
ile baslangictan gliinimuze ka-
dar, énemli kulturlerin yasan-
digr bir yer olmustur. Yapilan
arastirmalar ve arkeolojik kazi-
lar Kirgehirde insan yerlesim-
lerinin MO 3. binde basladigini
gostermektedir. Bu déneme
ait canak ¢cémlek parcgalarn Kir-
sehir héyuklerinden elde edil-
mektedir.

1930'lu yillarda Tiirk ve ital-
yan arkeologlar tarafindan

Kirsehir merkez ilgesine bagli
HashoyiKk’te yapilan arkeolojik
kazilar MO 3. bine ait canak

¢comlek kalintilarini ortaya ¢i-
karmigtir.

MO 2. binde Asur Ticaret
Kolonileri Dénemi ve Hitit
Dénemi'nin  basladigini  go-
rardz. Kizihrmak kiyisinda
Hirfanli Baraj Isletmesine ge-
tirilen 2 6kdz basi Protomu,
eski Hitit Donemi’ne ait Sunak,
Sevdigin Koyl ile Kalekdy ara-
sinda yer alan Hitit yol yaziti
olarak bilinen hiyeroglif yazi-
Il malkayasi ve yine Kaman
Kalehéylk’te yapilan kazilar-
da bulunan mahurler, seramik
mutfak esyalari, resmi yapilara
ait duvar teknigi ile yapilmis
binalar vb Hitit D6nemi’nin en
6nemli izleridir.

Erken ve gec Hitit ddnemlerin-
den sonra yine erken ve ge¢
Frig déneminin yogun yasan-
digini mevcut arkeolojik kazi
ve ylizey arastirmalardan 6g-
reniyoruz. MO 550’de Anado-
lu timiyle Pers hakimiyetine
girmistir. Kirsehir bu dénemle
birlikte Kapadokya Boélgesi
olarak Unlenen Orta Anadolu

tarihi icerisinde degerlendirilir.
Perslerin Anadolu’'yu sadece
askeri isgal ile yetinmeleri ne-
deniyle Kirsehirde bu déneme
ait 6nemli yerlesim kalinti ve
buluntularina  rastlanmama-
sina ragmen Kaman Kaleho-
yuk kazisindan Pers dénemi
muhdrleri bulunmustur. Pers
egemenligi MO 334 yilinda
Biylk iskender’in ordulari ile
Anadolu’ya gelip Persleri yen-
mesi ile bitmektedir. MO 333
yilinda kurulan Kapadokya
Kralligi déneminde otorite ye-
tersizligi yuzinden Kirsehir ve
ybresi yogun baski gérmustir.
MS 18de Roma Imparatoru
Tiberius Kapadokya’yl resmen
Roma’ya katmis ve eyalet du-
rumuna getirmistir.

Roma dénemi hem putpe-
restligin glcli  oldugu, hem
de Hiristiyanhigin hizla yayil-
dig1 bir dénemdir. Kirsehirde
bu déneme ait Hiristiyanlarin
ibadet ve siginmaya yoénelik
insa ettigi 15 kadar irili ufakli
yer alti sehri tespit edilmigtir.
Yapilan tarih arastirmalarinda
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Traditional crafts seek to con-
tinue their existence as part
of the culture of Kirsehir.

Among our important
handicrafts carpet weav-
ing is starting to disappear
and stone embroidery is
still trying to maintain its
existence.

Kirsehir is located in the mid-
dle part of the Red River (Kizil
Irmak) of the Central Anatolia
Region. The area of the terri-
tory of the province, bordered
by the neighbouring prov-
inves of Nevsehir, Aksaray,
Kirikkale, Yozgat and Ankara,
covers 0.8% of the country’s
territory, and 2.9% of the ter-
ritory of the Central Anatolia
Region.

The Kirsehir region is a part
of the Central Anatolian mas-
sif. The “Kirsehir Massif” lo-
cated in the bow of the Red
River is the largest of the 9
large massifs of Turkey, and
thought to continue beneath
the Salt Lake.

It is surrounded by the Delice
River Valley in the North, the
Kaman-Kilicozu Valley in the
west, the Red River Valley in
the South and the Lake Seyfe
collapse basin to the east.
The number of mountains
in the province with a height

... more than 1500 m is very
{1 small. Plateau covers 64.5%
& of the territory and 17.2% is

mountainous area. The Ker-
| vansaray Mountains (1679 m)
stretch from the northwest to
the southeast.

Cicekdagi (1691 m) is located
in the county where it takes its
name, and the Aliollez Moun-
tain (1528 m) and the Baran
Mountain (1808 m), the high-
est point in the province, are
in the county of Kaman.

The highest point in Kirse-
hir is the Baran Mountain
of 1808 m.

In general, Kirsehir has a
vegetation that is typical of
the appearance of steppe,
and shrubs are seen in some
places in the hills in the prov-
ince, which is with the steppe
zone of the Central Anato-
lia Region. The only wooded
areas in the province, of oak
and juniper trees, are on the
northern part of Cicekdagi
and around the county of
Akcakent. There are poplars
and fruit orchards in places
on the valley floors and in the
wetlands.

There are carp, coral along
the Hirfanli Dam and Kilicozu
River, rabbits and partridges
in the Cicekdagi and Baranli
mountains and rabbits, par-
tridges and wild duck in the
Buzluk mountains; while there
are wild duck, wild geese, and
a variety of bird species in the
vicinity of Lake Seyfe.

The Akhism, which played a
major role in the commercial
and economic life of Anatolia
for centuries, was established
in Kirsehir.

The basis of Akhism, the
association of craftsmen,
depends upon mutual aid
and respect.

The province of Kirsehir in
the middle of Anatolia, the
cradle of civilization, due to |
its very important geographi-
cal location, has been a place
where major cultures existed
from the beginning of settle-
ment down to the present
day. The researches and ar-
chaeological excavations that |

have been conducted show |

that human settlement began
in the 3 millenium B.C. in
Kirsehir as pieces of pottery
dating from this period have
been found in the mounds in
Kirsehir.

The archaeological excava-
tions at Hashoyuk connected
to the central county of Kirse-
hir by Turkish and Italian ar-
chaeologists in the 1930s
revealed the remains of pot-
tery belonging to the 3rd mil-
lenium B.C.

The Assyrian Trade Colonies
Period and the Hittite Period
began in the 2" millenium
B.C. Two ox-head protoms
brought to the Hirfanli Dam
Plant on the bank of the Red
River, an Altar belonging to
the old Hittite Period, the rock
with hieroglyphics located be-
tween the village of Sevdigin
and Kalekoy and known as
the Hittite road inscription,
and the seals, ceramic kitch-
en utensils, buildings made of
masonry, of formal structures
etc. found in the excavations
made in Kaman, at Kalehoyuk




Ozanlar Diyari, Sirin Kirsehir / The Land of Minstrels, Lovely Kirsehir

Ahi Sancagi / The Akhism Sanjak

Kirsehirin Roma déneminde
bir ara 6énemli bir siyasi mer-
kez oldugu hatta kisa bir sire
eyalet baskenti yapildigi orta-
ya cikmistir.

Kirsehir Roma dénemi
sonlarinda aldigi “Makis-
sos” adini MS 5. yy ilk cey-
regine kadar devam ettirdli.

imparator |. Justinianus dé-
neminde (527-565) yeniden
kurularak Justinianopolis adi-
ni almistir. Ancak bu adin ne
kadar sdre ile kullanildigi bilin-
memektedir.

Bizans dénemine ait Kirsehir
merkezine bagh Taburoglu
kéyu yakinindaki Ucayak Kili-
sesi, Kaman Temirli’deki kilise,
Mucur Aksakli ve Aflak kdyiin-
deki kaya kiliseleri, Derefaki-
Ii kilisesi, Mucur manastir ve
kesif sarayr bulunmaktadir.
Kirsehir civarinda Bizans doé-
nemine ait kandiller, takilar,
sirl mavi sarn renkli seramik
esyalara rastlanmaktadir.

Selguklu dénemi Kirse-
hir tarihi, Kirsehir igin
oldugu kadar bdatin Ana-
dolu Turk tarihi igin de
oldukca 6nemli ve aras-
tinlmaya degerdir.

Kirsehirin kentlesmesi 13. yy
baslarinda Selguklu dénemin-
de basglamistir. Erzincan’da
Selcuklularla yaptigi savas-
ta yenilgiye ugrayan Men-

glcuk Hanedanrnin emirle-
rinden Melik Muzafferiddin

Muhammed’e savas sirasinda
gosterdigi sagduyu nedeniy-
le 1228 yilinda Kirgehir timar
olarak verilmistir. Melik Mu-
zafferiddin Muhammed, Kir-

sehirdeki ikameti sirasinda
1230°'lu yillarda Melik Gazi
Medresesi’ni inga etmigtir.

1240 yilinda Kdsedag: yenil-
gisi ile batin Anadolu’yu isgal
eden Mogollar Kirsehir'i yaylak
ve kislak haline getirmislerdir.
Kirsehirde Mogollarin  uzun
sliren askeri varligi bu kenti
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Ozanlar Diyari, Sirin Kirsehir / The Land of Minstrels, Lovely Kirsehir

Cacabey Medresesi/ The Cacabey Madrasa

Onemli bir siyasi ve askeri mer-
kez haline getirmistir.

1260’ yillarda Kirsehir
emiri olan Nureddin Cibril
Bin Cacabey Mogollarla
kurdugu lyi iliskiler sonucu
Kirsehirde Ttirk dénemin-
de iki esasli imar faaliyetini
gerceklestirmistir. llk ast-
ronomi medreselerinden
biri olan Cacabey Medre-
sesi, Kizilrmak yanindaki
Cacabey Hani ve bunun
yaninda pek ¢ok irili ufakii
yaplyi insa ettirmigtir.

13. yy’da Anadolu Tuark birli-
gini ve Ozellikle esnaf ve sa-
natkarlarini  tegkilatlandiran
Ahi Evran, Denizli, Konya ve
Kayseri’den sonra Kirgehir'e
gelerek calismalarini burada
surdirmus ve Kirsehir'i Ahi-
ligin merkezi durumuna ge-
tirmistir. Ahi Evran’dan sonra
Kirgehir Ahiligin merkezi ol-
maya devam etmistir. Kirse-
hirdeki zaviyede alinan ka-
rarlar Azerbaycan’dan Bosna

Hersek’e kadar genis bir bélge
Uzerinde etkili olmustur.

1293 vyiinda Mevlana’nin
oglu Sultan Veled tarafindan
Anadolu’da belirli merkezlere
Mevleviligi yaymak amaci ile
elciler génderilmistir. Kirgehir'e
génderilen el¢i Seyh Siley-
man Tudrkmani'dir. Kirgsehirde
bir tekke kuran Slleyman
Turkmani Mevleviligi burada
yaymistir. Cacabey’in Mevla-
na ile yakinhgi, Mevlana’nin
Cacabey’e olan tevecclhi
mektuplarindan anlasiimakta-
dir. Ayrica Mevlana’nin oglu
Alaeddin’in Konya’da Semsi
Tebriz'inin  6ldirdlmesi ola-

yina adinin karismasi sonu-
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cu Kirsehire ricat ettigi bilin-

mektedir. Bultin bunlardan
Kirsehirin Anadolu’nun énemli
Mevlevilik merkezlerinden biri
oldugu anlasiimaktadir.

Kirsehir13.yy'dan 15.yyor-
talarina kadar Anadolu’nun
en éneml; siyasi, sosyal ve
Kkdiltiir merkezlerinden biri
olma ézelligini devam ettir-
migtir.

14. yy baslarinda Anadolu’yu
aydinlatanlarin basinda ge-
len Onlu tasavvufcu Asik
Pasa 12 bin beyitlik Tdrkce
“Garibname”sini yazmistir.

Kesikkoprii



are the most important traces
dating from the Hittite Period.

We learn from both archaeo-
logical excavations and sur-
face surveys that after the ear-
ly and late Hittite periods, the
remains dating from the early
and late Phrygian periods are
extensive. Anatolia came un-
der Persian domination in 550
B.C. and Kirsehir is within the
history of the area of Central
Anatolia that became famous
as the Cappadocia Region
during this period.

Although important remains
and finds of settlement be-
longing to this period are
not found in Kirsehir, as the
Persians only made a mili-
tary occupation of Anatolia,
seals belonging to the Per-
sian period were found dur-
ing the course of the Kaman,
Kalehoyuk excavations. The
Persian domination ended
with the arrival of Alexander
the Great in Anatolia with his
armies and the defeat of the
Persians in 334 B.C. Kirsehir
and its region experienced in-
tense pressure due to a lack
of authority during the period
of the Cappadocian Kingdom
founded in 333 B.C. The Ro-
man Emperor Tiberius at-
tached Cappadocia formally
to the Roman Empire and
raised it to the status of a
province, in 18 A.D.

_» The Roman period is a period
2 when paganism was strong,
. and Christianity spread quick-

ly. 15 large and small under-
| ground cities that the Chris-
tians of that period built for
their worship and for refuge
have been identified in Kirse-
hir. In the historical research
made on this matter, it was
found that Kirsehir was an im-
portant political center at times
during the Roman period and
was even the state capital for
a short period of time.

Kirsehir continued with the
name “Makissos” it gained
at the end of the Roman
period until the first quarter
ofthe 5" c. A.D.

The city was re-established
during the reign of the Em-
peror Justinian | (527-565)
and was named Justinianop-
olis. However, it is not known
how long this name remained
in use. There is: the Ucayak
Church near the village of
Taburoglu connected to the
center of Kirsehir, the church
in Kaman, Temirli, the rock
churches in the villages of
Aksakli and Aflak, Mucur, the
Derefakili church, the Mucur
monastery and the monks’
palace, dating from Byzantine
period. QOil lamps, jewelry,
glazed blue yellow-colored
ceramic objects from around
Kirsehir that date from the
Byzantine period.

The history of the Seljuk
period in Kirsehir is very
important and worthy of
exploration as it has im-
portance for Turkish his-
tory in Anatolia as well as
for Kirsehir.

The urbanization of Kirsehir
began in the early 13t century
during the Seljuk period. Kirse-
hir was given to Malik Muzaf-

feruddin Muhammad, one of
the emirs of the Mengucuk
Dynasty who was defeated in
battle with the Seljuks in Er-
zincan, as a domain for the
common sense he exhibited
during the battle, in 1228. Ma-
lik Muzafferuddin Muhammad
built the Malik Ghazi Medrese
for teaching during his resi- |
dence in Kirsehir, in the 1230s. |

The Mongols, who occupied
the whole of Anatolia following
the Seljuk defeat at Kosedagiin |
1243, made Kirsehir their pas-
ture and winter quarters. The
long-term military presence
of Mongols forces in Kirsehir
made this city an important po-
litical and military center.

Nureddin Jibril son of Ja-
jabey, who was the Emir
of Kirsehir in the 1260s,
made two important de-
velopments in  Kirsehir
during the this period, as a
result of the good relations
that he managed to estab-
lish with the powerful Mon-
gols. He built the Jajabey
Medrese which was one
of the first astronomical
medreses and the Jajabey
Han near the Red River,
as well as many other
large and small structures.




Kaman Kalehdyiik / The Kaman Castle Mound

Tarkce’yi 1299 yilinda resmi
dil haline getirmek isteyen Ka-
ramanoglu Mehmet beyden
sonra Asik Pasa Turk kualttrd-
ne sahip ¢cikmig, Turkge’yi yazi
diline en iyi ve genis bicimde
sokmustur.

Kirsehirde yasamis olan Feri-
deddin Attar'in “Mantik-Ut Tayr”
adl eserini Turkge’ye cevirmis
olan blyuk mutasavvif Ahmet
Gulsehri’'nin Yunus Emre’den
sonra gelen en blyuk sair oldu-
gu belirtiimektedir.

Batin bunlarin yaninda Yu-
nus Emre’nin Kirgehirde ya-
sadigi, 6ldugu, mezarinin da
Kirsehire bagh Ulupinar ka-
sabasinda Ziyaret Tepe’de bu-
lundugu bilinmektedir.

Ahi Evran’in 6nderi oldugu
Ahilik érgatiniin  merkezi
Kirsehir'dir.

Ahilik, temeli karsilikli
yardimlasmaya dayanan
bir esnaf tegkilatidir.

Ahiligin  kaynagr Tarkligin
kendine 6zglu ruhsal yete-
neklerinin yani sira, Abbasi
Halifesi EI-Nasir doénemin-
de Mecdiddin el-Yusuf el-
Rumi tarafindan Bagdat'tan
Anadolu’'ya resmen getirilen
futivvet 6rgltliydi. Halife ta-
rafindan, 1214 yilinda, Selguk-
lu Anadolu’da Futtvvet 6rgata-
ni uygulamak igin Bagdat'tan
Konya’ya goénderilmisti; onu,
1221 yilinda, Abbasi Halifesi
el-Nasirin diplomati ve Sel-
cuklu Anadolu’nun Ahi-Futtv-
vet derneklerinin gelisiminin
guglu bir destekgisi olan Seha-
beddin Ebu Hafs Omer izledi.

Bir insan bilimi olan ahilik, ah-
lak, akil prensipleriyle kalicl,
bilim calisma ilkeleri ile de ye-
nileyicidir. Ahilik, zamanimizin
ekonomik sistemleri olan is,
ticaret ve sanat hayati, koo-
peratif, sendikal, sosyal gu-
venlikler gibi toplum hayatini
dizenleyen sistemleri icinde
barindirmaktadir. Ahiligin ku-
rucusu olan Ahi Evran 1236
yilinda Horasan’da dogmus ve
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1320 yilinda 93 yasinda iken
Kirsehirde olmdistir. Kurdugu
inan¢ duzeni ile Anadolu’ya
aydinlik olmustur.

Gokbilim Merkezi: )
CACABEY MEDRESESI

Kirsehir il merkezinde bulunan
Cacabey Gokbilim Medresesi,
1272-1273 yilinda (Hicri 671),
Anadolu Selguklu Sultani Ki-
lic Arslan oglu Il. Giyaseddin
Keyhlsrev déneminde, Kirse-
hir valisi Nureddin Cibril Bin
Cacabey tarafindan yaptiril-
mistir. Killiye niteligine sahip
olan medrese, namaz kilinan
ana yapinin yaninda, bir han-
kah (dervislere ve zahitlere
yardim edilen yer), bir menzil-
hane (konak yeri), bir mektep,
bir de zaviyeden olusmustur.
Bu yapilarin cogundan bugiin
eser kalmamistir. Medresenin,
zamaninda rasathane (gozle-
mevi) olarak kullanildigi da ke-
sinlik kazanmistir.

Medresenin kuzey cephesin-
de, girisi saglayan ve Selguklu




Ahi Evren, an organizer of
Anatolian Muslim Turkish uni-
ty, especially of the artisans
and craftsmen in the 13t cen-
tury, came to Kirsehir after
Denizli, Konya and Kayseri,
and he continued his studies
here, and made Kirsehir the
center of Akhism and Kirse-
hir continued to be the center
of Akhism after Ahi Evren’s
demise. The decisions taken
in the centre established in
Kirsehir were effective over
a wide area extending from
Azerbaijan to Bosnia and
Herzegovina.

Envoys were sent to certain
centers in Anatolia by Sultan
Walad, Rumi’s son, to spread
the Mevlevi order, in 1293.
The envoy sent to Kirsehir
was Sheikh Suleiman Turk-
mani. Suleiman Turkmani
established a dervish lodge
in Kirsehir and spread the
influence of the Mevlevi or-
der here. Jajabey’s intimacy
with Jelal ad-Din Rumi, and
Rumi’s favor to Emir Jajabey
can be understood from their
surviving letters. In addition,
it is known that, Rumi’s son,
Alaed-din came to Kirsehir
as a result of his name being
connected to the Akhi's fol-
lowing the murder of Semsi
Tebriz in Konya. From all of
these factors, it can be under-
stood that Kirsehir was one of
the important centers of the
Mevlevi order in Anatolia.

:: Kirsehir continued to be
one of the most important

= political, social and cultur-

al centers of Anatolia from
the 13" c. into the middle
of the 15" c.

The famous Sufi Asik Pasha,
one of the major illuminators
of Anatolia at the beginning
of the 14t century, wrote
the Turkish “Garibname” of

12 thousand couplets. After
Karamanoglu Mehmed Bey
who had wanted to make
Turkish the official language
in 1299, Asik Pasa protected
Turkish culture, and put Turk-
ish into the written language
in its best and widest form.

It is stated that Ahmet Gulseh-
ri who lived in Kirsehir, the
great Sufi who translated the
“Mantik-Ut Tayr”, The confer-
ence of the Birds, of Ferided-
din Attar, from Persian into
Turkish, is the greatest Turk-
ish poet after Yunus Emre.
Along with these, it is known
that Yunus Emre lived and
died in Kirsehir, and his tomb
is on the Ziyaret Hill in the
town of Ulupinar connected to
Kirsehir.

The center of the organiza-
tion of Akhism, the organiser
of which in Anatolia was Ahi
Evren, was in Kirsehir.

Akhism was the organ-
isation of artisans into
associations based upon
mutual aid.

The source of Akhism in ad-
dition to the required abilities
and the basic principles of
the Turks, was the futuwwa
organisation, which was of-
ficially brought to Anatolia by
Majd-al-Din al-Yusuf al-Rumi
from Bagdad during the reign
of the Abbasid Caliph Al-Na-
sir. He was sent by the Ca-
liph in 1214 from Baghdad to
Konya to implement the Fu-
tuwwa organization in Seljuk
Anatolia; followed In 1221
by Shihab al-Din Abu Hafs
‘Umar al-Suhrawardi, the dip-
lomat of the Abbasid Caliph
al-Nasir and strong support-
er of the development of the
Ahi-Futuwwa associations of
Seljuk Anatolia.

Akhism, is a human science,

infused with ethical principles
and reasoning, and innovative
within the principles of scien- |
tific work. Akhism contains
systems regulating social life
such as business, trade and
artistic  life, cooperatives,
trade unions and social se-
curity systems, parts of the
economic systems of our own |
time. Ahi Evren, the founder
of Akhism, the Anatolian ver-
sion of the Futuwwa, was
born in Khorasan in 1236,
and died in Kirsehir in 1320,
when he was 93 years old. He
iluminated Anatolia with the
system of skilled craft related
faith which he organised.

The Astronomy Center: The
CACABEY MEDRESE

The Jajabey Astronomy Cen-
ter, located in the city center of
Kirsehir, was built by Nured-
din Jibril son of Cacabey, the
Emir-governor of Kirsehir,
during the reign of the Sul-
tan Giyaseddin Kaykhusraw
Ill, the son of the Seljuk Sul-
tan Kilic Arslan IV (1248-57),
in 1272-1273 (AH 671). This
medrese, in the nature of
a complex-kulliye, consist-

ed of the main structure for
prayer, a hankah (the place
for dervishes and ascetics), a
school, and a dervish lodge.
There sadly remains no trace
of most of these structures
today. And it has gained cer-




Cacabey Camii/ Cacabey Mosque

dénemi 6zelliklerini yansitan bir
tac kapi bulunmaktadir. Tepesi
acik, kubbeli, dért eyvanl ola-
rak tabir edilen bir tarza sahiptir.

Yapinin kuzeydogusunda,
medreseye bitisik olarak ya-
pilmis, Cacabey’in kiimbeti ve
yapinin giineybatisinda ise mi-
nare yer almaktadir.

Cacabey  Gokbilim  Med-
resesi’nin karakteristik 6zelligi,
cephe ve koselerde bulunan
sutuncelerdir. Toplam Ug¢ adet
olan bu sutunceler (duvara ya-
pisik sltun), roketin atesleme
ve firlatma halini gbéstermek-
tedir. XIIl. ytzyilda roket cizi-
minin bu yapida kullaniimasi,
islev ve mimari arasindaki uyu-
mun énemli bir géstergesidir.

Medrese, tamamen kesme tas
ve moloz tag, minare ise sirl
tugladan yapiimistir. Tag kapi
cepheden taskin ve anitsal
olarak yapilmistir. iki renkli
tasin déntsumll olarak kulla-
nildigi tag kapinin mukarnasli
kavsarasi, iki sira kusatma ke-

meri ile gevrelenmigtir.

Kapinin cephe duvarinin iki dig
kdsesine, degisik bicimde kai-
deleri olan bir ¢ift burma goév-
deli stutunce islenmigtir. Bunla-
rin kaidelerinin aski, kandilleri
hatirlatir bicimde islenmis ol-
dugu dikkati ceker.

Ayrica kavzara kusatma ke-
merinin iki yaninda, simetrik
dizenlenmis dairesel birer
kabara bulunmaktadir. Giris
kemerinin Ustinde bulunan
tek satirlik kitabede, Besmele
ve Nahl Suresi’nin 90. ayetinin
bas kismi yer alir.

Bunun altinda bulunan ve ug-
lar1 iki yana dénen diger kita-
bede, Al-i Imran Suresi’nin 18.
ve 19. ayetleri yazihdir. Bu
yazi seridiyle kapi kemeri ara-
sinda iki satir halinde yerlestiri-
len, ayrica sag kdsesine de bir
metin eklenen kitabe ise, bazi
vergilerin kaldirildigini bildiren
bir emirnamedir.

Tag¢ kapinin girisindeki sttun-
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celerin basliklarindan sarki-
tilan kuareler, ay’t sembolize
etmektedir. Girisin her iki ya-
ninda bulunan mihrabiyeler,
portalle bir bitinlik olustur-
maktadir.

Anadolu  Selguklu D&énemi
medreselerinden, kapal avlu-
lu medreseler grubu icerisin-
de bulunan Cacabey Gékbilim
Medresesi, kareye yakin dik-
dértgen planh ve iki eyvan-
dan olusmaktadir. Kuzeyde
bulunan giris kapisindan giris
eyvanina, oradan da avlu-
ya gecilir. Avlunun ortasinda
kuyu bulunmakta ve lzerinde
aydinlik feneri yer almaktadir.
Bu kuyunun, yildizlari incele-
mek icin rasat kuyusu olarak
yapildigi distnilmektedir.
Avlunun glneyinde mescit
olarak kullanilan ve bir ba-
samakla cikilan ana eyvan;
ana eyvanin koselerinde yer
alan Kkarsilikh iki s(tunce,
koni ve kire bigimlerinin Ust
Uste bindirilmesiyle olusmus-
tur. Bu sdtun duzenlemesi-
nin Anadolu Tirk Sanat’nda
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Tirk mutfaginin yéresel yemeklerini,
Turk misafirperverligi ile ferah yesil alanimizda
siz degerli misafirlerimiz_g_sunmaktaylz.
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CACABEY

MEDRESESI

FONTALDAK] YROTLAR

GUNES SISTEMI

AHA DTN

baska bir 6rnegi bulunmamak-
tadir.

Yanlarda ise, avluya acilan se-
kiz tane egitim amagl olarak
yapilmis 6grenci odalari mev-
cuttur. Avlunun dogusundaki
eyvandan Nureddin Cibril bin
Cacabey’in tlirbesine yedi ba-
samakla cikilmaktadir.

Giris eyvaninin sagindan, sa-
dece kuzey cephenin arkasin-
da bulunan ust kat hicrelerine
cikilmaktadir. Medresenin gi-
ris cephesinin sol tarafindaki
kubbeli kare mekan, yapinin
banisi Caca Bey’in turbesidir.
Selcuklu kimbet gelenegine

BILIMIN

SENBJLITE EDEN

AT (VT

bagl kalinarak; distan kilah,
icten kubbe ile értaladar.

Tarbenin giris kapisi, palmet
ve kivrik dal motifleriyle sUs-
lenmistir. Iki kattan olusan t(r-
benin alt kati, asil mezar odasi
(kripta), Ust kati, sandukanin
(yalanci mezar) bulundugu tar-
be kismidir.

Cacabey’in sandukasi, meka-
nin  kuzeybati kdsesindedir.
Tarbenin icini, beyaz zemin
Uzerine firuze ve lacivert renkli
cinilerle yapilmis bir yazi kusa-
g1 dolanmaktadir. Tirbenin ku-
zeyinde ve dogusunda iki adet
pencere bulunmaktadir.

11 BAHCES]

RASKAT KUYUSL

FASAT KUYLSU UTERINDEK)
ATDINLIK FENER|

ROKET SEKLINDE
SUTUNCE

AYI SEEMBOLITE EDEN

Tarbenin kuzey cephesindeki
penceresi, mihrap bi¢iminde
dizenlenmigtir. Mukarnasli
kavsaranin altinda bulunan
iki satir halindeki kitabede;
“diinyanin bir durak yeri ve
her seyin fani oldugu” ifade
edilmektedir. Pencerenin ke-
narliginda, karsilikli korint Us-
lubunu andiran bashg ile bir
cift stitunce yer alir.

Medresenin  glneydogusun-
da, ana yapidan bagimsiz,
bugiin minare olarak kulla-
nilan bir kule bulunmaktadir.
Sirli tugladan yapilan 21 met-
re ylksekligindeki minarenin
gbévdesi, firuze renkli cinilerle
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tainty that this medrese was
employed as an observatory
at that time.

There is a portal in the north
facade of the medrese that
provides access and reflects
the superb decorative charac-
teristics of the Seljuk period.
The medrese is open-topped,
domed, and with a four-iwan
plan. The dome is in the
northeast of the building that
was built adajabeydjacent to
the medrese, and the minaret
is located southwest of the
building.

The characteristic features
of the Jajabey Astronomy
Medrese are the pilasters
located in the facades and
corners, an important indica-
tor of the harmony between
function and in architecture.
These pilasters grouped in
threes in this structure are
said today to be rocket-like.

The medrese is made from
cut stone and rubble, and the
minaret carries designs of
glazed brick work. The por-
tal is built protruding from the
front facade and is monumen-
tal. The finely carved muqar-
nas kavsara of the portal
where stone blocks of two co-
lours alternate, is surrounded
by two rows of surrounding
belt-like framing carvings.

A couple of twisting-bodied
pilasters with pedestals of dif-

ferent forms stand at the two
.. outer corners of the front wall

of the door. It is noteworthy

ff--_; that they carry carvings that

to us today. resemble moth-
balls and oil lamps.

In addition, there is one sym-
metrically arranged round

half sphere on both sides of
the kavsara surrounding belt.
The Bismilla and the first part
of Ayet-(verse) 90 of Sura an-
Nahl (The bee Sura) is in the

one-line inscription over the
entrance belt. In the other in-
scription beneath this, which
extend to both sides, Ayet
(verse) 18 and 19 of Sura
Al-Imran are written. And the
inscription placed between
this inscription strip and the
door belt, to the right corner
of which, a text was added,
which is a decree indicating
that some taxes have been
abolished.

The spheres suspended from
the capitals of the pilasters in
the entrance of the main door
symbolize the moon. The mi-
hrab-like niches on each side
of the entrance form a unity
with the portal.

The Jajabey Astronomy Me-
drese, which belongs to
the group of medreses with
closed courtyards, has a rect-
angular, near square plan,
and contains two iwans. The
entrance iwan is entered
through the entrance door in
the North, and from there the
courtyard is reached.

There is a pool in the middle
of the courtyard, and there is
a lantern over it. This pool is
thought to have been be con-
structed for the observation
of the stars. The main iwan
in the North of the courtyard,
which is used as a masijid and
reached by a single step, and
the two matching pilasters at
the corners of the main iwan
are composed of overlapping
of cone and spherical forms.
There are no other examples
of this design for pilasters in
Seljuk Art.

To the sides, there are eight
rooms opening onto the
courtyard for the students
who were taught here. The
tomb of Nureddin Jibril son of
Jajabey is reached via seven
steps from the iwan in the
east of the courtyard.

Only the upper floor cells be-
hind the northern facade are
reached from the right of the
entrance iwan. The domed
square space on the left side
of the front entrance front of
the medrese is the tomb of
Caca Bey, the founder of the
building. Adhering to the tra-
dition of the Seljuk tomb; it is
covered externally by a cone,
and internally by a dome.

The entrance door of the
tomb is decorated with pal-
mette and tendril motifs. The
tomb consists of two floors.
The lower floor of the tomb
is the main burial chamber
(crypt), and the upper floor
is the shrine part where the
sarcophagus (symbolic ceno-
taph tomb) is. The sarcopha-
gus of Jajabey is in the north-
west corner of the place. An
inscription band of turquoise
and dark blue colored tiles
on a white background sur-
rounds the inside of the tomb.

There are two windows on the
north and east sides of the
tomb.

The window of the tomb on the
northern facade is in the form
of a mihrab. In the two-line
inscription under the muqar-
nas kavsara, is recorded that;
“the world is a station and
everything is mortal.” There
is a pair of matching pilasters
with headings resembling the
Corinthian style in the border
of the window.

There is a tower southeast
of the medrese, indepen-
dent of the main structure,
which today is employed as
the minaret. The shaft is of
glazed brick and 21-meter-
high decorated with turquoise
tiles. There are two bands of
tile decoration on the body
of the shaft rising cylindri-
cally from a polygonal stone
pedestal. A simple pattern of




bezenmistir. Tastan ¢okgen bir
kaide Ulzerinde, silindirik ola-
rak yukselen minarenin gév-
desinde, iki sira halinde c¢ini
susleme vardir. Birinci sirada
firuze rengi ciniden basit bir
érgli uzanmaktadir. ikinci si-
rada ise zikzakli bir stsleme
bulunmaktadir. Minarenin tze-
rindeki kitabede, yaptiran icin
bir dua vardir. Burada “yapi-
nin kurucusuna Rabbin ina-
yeti istenmekte ve sesi daha
goge erismeden bu dilegin
iyi kabul gorecegine inanil-
digr” bildirilmektedir. Minare-
nin, gézlem kulesi olarak kulla-
nildigi distiniimektedir.

XIX. yazyll icinde medrese-
nin harap oldugu tahmin edil-
mektedir. Nitekim 1858 yilin-
da Kirsehirden gecen A. D.
Mordtmann, yapinin muhim-
mat ambari olarak kullanildigi-
ni yazar. Daha sonra da harap
durumda bulunan medresenin
bir kisminin cami yapildigi,
1325 (1907) tarihli Ankara Vi-
layeti Salnamesi’nde belirtilir.
Vakiflar idaresi tarafindan bi-
yuk olcide restorasyon goéren
medrese, cami olarak yeniden
ibadete acgilmis olup bugin de
cami olarak kullaniimaktadir.

Tac Kapi lizerinde Selcuklu
siiliisti ile iki satir halinde
yazilmis kitabenin okunusu:

“Bismillahirrahmanirrahim,
Emara bi imaret hazihil med-
rese el mibareke el mey-
mune fi eyyam devlet el
sultan el azam sahinsah el
muazzam malik rikabdl um-
meti seyyid-i selatin el arab
ve acem sultan-il berri vel
Bahreyn giyaseddiinya ved-
din mugisil Islam vel mdslimin
seyyidil muluk vessalatin ebul
feth Keyhtsrev bin Kilicars-
lan halladallahu devletehu el
abd el muhtac ila rahmetillah
ve magrifettehu Cebrail Ibn-i
Caca takarruban ilallahi ve
marzatihi fihi suhur sene ihda
ve seb’in ve sitte mie.”

Anlami:

“Rahman ve Rahim olan
Allah’in adiyla. Bu mdibarek
medresenin yapilmasini bly(k
sultan, ulu sahinsah, dmmetin
koruyucusu, Arap ve Acem
sultanlarinin efendisi, karanin
ve denizlerin sultani, Islam’in
ve Miisliimanlarin yardimcisi,
sultanlarin ve meliklerin efen-
disi, fetihler babasi, Giyasettin
Keyhdtisrev bin Kilig Arslan (Al-
lah Devletini daim kilsin) za-
maninda Allah’in rahmetine ve
magfiretine muhta¢ Cebrail bin
Caca, Allah’a yaklasmak ve
onun rizasini kazanmak icin
671 senesi aylarinda emretti.”

Cacabey Medresesi’ne Yeni
Bir Bakis Acisi:

Kirsehirde Cacabey Medre-
sesi’nin dudnyanin bilinen ilk
gokbilim merkezlerinden Dbiri-
si oldugu seklinde yaygin bir
kanaat mevcuttur. Bu iddia-
lari arastirmak amaciyla son
yillarda medrese Uzerinde
6nemli calismalar yapilmigtir.
Hatta Kirsehir Valiligi ve Ahi
Evran Universitesi'nin girigi-
miyle “2009 Dunya Astronomi
Yili  Etkinlikleri” kapsaminda
Kirsehirde bir hafta sire ile
program uygulanmis; bu prog-
ram kapsaminda paneller ve
sempozyumlar yapiimistir. Va-
lilik tarafindan basimi yapilan
tanitim kitapgig@i ile “Caca Bey
ve Medresesi” isimli kitapta
Medrese Ozetle sOyle anlatil-
maktadir:

“Anadolu Selguklu déneminde,
Kirsehir’in bilim kdiltiir ve sanat
merkezi haline gelmesini sag-
layan dénemin valisi Nureddin
Cibril bin Caca Bey, Kirsehir
tarihinde énemli bir yere sa-
hiptir. Caca Bey, 1272 yilinda
yaptirdigi  Cacabey GOokbilim
Medresesi ile atalarimizin yliz-
yillar éncesinden Tiirk Kdiltdr ve
medeniyetinin ulastigi seviyeyi
adeta gozler online sermistir.
Matematik, fen ve astronomi
egitimi verilen bir medrese ola-
rak yaptirilan Cacabey GOokbi-
lim Medresesi, essiz mimari-
sinin yani sira 6zellikle glines
sistemindeki gezegenleri sem-
bolize eden i¢ sdtunceleri, ra-
sat kuyusu, aydinlik feneri ve
gbézlem kulesi ile dikkatleri (ize-
rine gekmektedir.

Cacabey GO6kbilim Medrese-
si astronomi egitimi veren ilk
merkezlerden biri ve belki de
en O6nemlisidir. GUndmizde
cami olarak kullanilan medre-
senin ¢ ayr yerinde bulunan
ve rokete benzeyen situnce-
leri, yapinin astronomi merke-
Zi olarak faaliyet gésterdiginin
delili  sayilmaktadir. Dtinya
Astronomi  Mirasi Listesi’ne
alinmasi icin calismalarin bas-
latildigi, bugdin bdtin ihtisami
ve gizemi ile ayakta duran ve
atalarimizdan mukaddes bir
emanet olarak bizlere miras
kalan Cacabey Gokbilim Med-
resesi, ziyaretcilerini Kirsehir'e
bekliyor. Yolu Kirsehirden ge-
cen herkes bilim, tarih ve Kiil-
turle bulusuyor.”
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turquoise tiles in the first band
and, in the second row, there
is zigzag decoration. There is
a prayer for the founder in the
inscription on the shaft. Here,
“the grace of Allah is wished
for the founder of the build-
ing and it is indicated that
it is believed that this wish
will be well-regarded before
the sound reaching into the
sky.” The minaret is thought
to have been formerly used
as an observation tower.

It is thought the medrese was
ruined during the 19t centu-
ry. In fact, A.D. Mordtmann,
passing through Kirsehir in
1858, wrote that the building
was then used as a ware-
house for ammunition. It is
indicated in the Yearbook of
the Province of Ankara, dat-
ed 1325 (1907), that later, a
part of the ruined medrese
was converted to serve as a
mosque. The medrese, af-
ter being greatly restored by
the Administration of Foun-
dations, was re-opened as
a mosque for worship and is
still used as a mosque today.

The inscription written in
two lines in Seljuk thuluth
calligraphy over the portal
reads:

“Bismillahirrahmanirrahim,
Emara bi imaret hazihil me-
drese el mibareke el mey-
mune fi eyyam devlet el
. sultan el azam sahinsah el

4 muazzam malik rikabdl um-
. meti seyyid-i selatin el arab

ve acem sultan-il berri vel

'-f-, Bahreyn giyaseddiinya ved-

din mugisil [slam vel miis-
limin seyyidil muluk ves-
salatin ebul feth Keyhisrev
bin Kiligarslan halladallahu
devletehu el abd el muhtag¢
ila rahmetillah ve magrifette-
hu Cebrail ibn-i Caca takar-
ruban ilallahi ve marzatihi fihi
suhur sene ihda ve seb’in ve
sitte mie.”

Meaning:

“In the name of God, the
Compassionate, the Merci-
ful. Jibril son of Caca, in need
of Allah’s mercy and forgive-
ness, ordered the construc-
tion of this blessed madrasa,
to come closer to Allah and to
win His consent, in the year
1272-3, during the reign of
Giyaseddin Keyhusrev son
of Kilic Arslan (may Allah al-
ways protect his State), the
great sultan, the grand sahin-
sah, the protector of the um-
mah (Muslims), the master
of Arabic and Persian rulers,
the sultan of the land and the
seas, the deputy of Islam and
Muslims, the master of sul-
tans and maliks, the father of
conquests.”

A New Perspective to the
Jajabey Medrese:

There is a common belief that
the Jajabey Medrese in Kirse-
hir was in the 13" c. a centre
for the study of astronomy.
Significant studies on the me-
drese have been made in re-
cent years to investigate this
belief. A programme was car-
ried out in Kirsehir for a period
of one week, within the scope
of “2009 International Year
of Astronomy Events” on the
initiative of the Governorate
of Kirsehir and the University
of Ahi Evren; and panels and
symposia have been conduct-
ed with this program. In the
information booklet published
by the Governorate and in the
book “Caca Bey and His Ma-
drasa,” this medrese is briefly
described:

“Nureddin Jibril son of Jaja-
bey, the governor of the period
enabled Kirsehir to become a
center of science, culture and
art during the Seljuk period,
has an important place in the
history of Kirsehir. Caca Bey
exposed the level Turkish cul-

ture and civilization reached
centuries ago, with the Jaja-
bey Astronomy Madrasa he
built in 1272. The Jajabey |
Astronomy Medrese, built as
a madrasa where education
in mathematics, science and
astronomy was provided, is
noteworthy especially with |
its inner pilasters symbol- |
izing the planets of the so-
lar system, the observation
pool, lantern and observation
tower, as well as in its unique
architecture. The Jajabey As-
tronomy Madrasa is one of
the first centers, or probably
the most important one, pro-
viding astronomy education
(in the 13t c.).

The rocket-like pilasters in
three seperate places in the
madrasa which is used as a
mosque today are consid-
ered to be the evidence that
the structure functioned as a
centre of astronomy. The Ja-
jabey Astronomy Madrasa,
for which work has been be-
gun for it to be included in
the World Heritage List of As-
tronomy, stands today with all
its grandeur and mystery, and
which is a sacred inheritance
from our ancestors, is wait-
ing for visitors to Kirsehir. Ev-
eryone who passes through
Kirsehir joins together with
science, history and culture.”

*There is a Turkish proverb,
that, “If you leave your daugh-
ter all by herself, she will go
to (marry with) either a drum-
mer, or a player of the shrill
pipe,” meaning that girls can-
not decide well themselves
about who to marry. (TN)

Ren yoz 14 hagta

glinesin batmadigune

pibigon muydunuz?




Miige ERITEN APALI, Rehber

Avrupali gezginlerce kesfe-
dildigi 1824 yilindan bu yana
gesitli donemlerde ortaya ¢i-
karilan yapilarla “lkinci Efes”
diye nitelenen Aizanoi, Ki-
tahya-Usak karayolunun 57.
kilometresindeki Cavdarhisar
ilcesindedir.

Aizanoi kenti cagdaslarinin
en iyileri ve 6nclleri arasinda-
dir. Burada tam bir sehircilik
anlayisi vardir. Her sey yerli

Zeus Tapinagi / Zeus Temple, Foto: Kiitahya Il Kilti
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“‘Bir sehir hayal edin; ortasindan gegcen nehir munta-
zam kesme laslarla kanalize edilmis, gosterigli mer-
mer kdprtlerle gecitleri saglanmis, her iki yakasinda
da pinl piril mermer binalar, tapinaklar, tiyatro, stad-
yum, hamamlar, ¢arsilar, pazar yerleri, borsa binasi,
yurdame yollari, sira sira dlikkanlar, restoranlar ve sUs
havuzlari olsun...” Iste bu sehir: AIZANOI

yerince dusunulmus ve proje-
lendirilmigtir. Burada bulunan
tapinak, bitisik nizamda yapil-
mis tiyatro ve stadyum binasi,
borsa yapisi, kdpru ve taskin
6nleme bariyerlerinin  daha
g6rkemlilerine henliz baska
bir yerde rastlaniimamistir.
Elimizdeki verilere gbére, en
parlak doénemlerinde nfusu
120.000’dir.

Aizanoi’de ilk kazilara 1926 yi-
inda M. Schede ve D. Krenc-
her baskanliginda Alman
Arkeoloji Enstitist baslamis-
tir. Uzun yillar Alman arkeo-
loglar tarafindan kazilan ve
arastirilan kentteki kazilari,
2011 yilinda Kultar ve Turizm
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Bakanligrnin Xantos, Letoon
ve Aizanoi antik kentlerinde-
ki kazilarin lisanslarini iptal
etmesinin_ardindan, artik Pa-
mukkale Universitesi Arkeoloji
Bolimu yapmaya baslamistir.

Tarihi MO 3000’lere dayanan
Aizanoililerin nereden geldik-
lerine ve kim olduklarina dair
anlatilan efsanelere bir g6z
atalim:

Aizonai kentinin adinin mito-
loji kahramani Azan’dan gel-
digi saniliyor. Azan’in anne-
si su perisi ERATO, babasi
ARKAS'tir. Yani Zeus Azan’in
dedesidir. Azan’in annesi ve
babasi ile ilgili efsane llyada’ya
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, Cavdarhisar - Kiitahya / The First Stock Exchange of the World, Cavdarhisar - Kutahya,

‘Imagine a city with a river running through it, guided
by a channel of reqularly cut stones, with crossings by
way of ornate marble bridges, with gleaming marble
buildings, temples, theater, stadium, baths, bazaars
and market places, a stock exchange building, paths,
as well as shops, restaurants and ponds on both
sides...” This city was: AIZANOI

Muge ERITEN APALI,
Tour Guide

Aizanoi, which is described as
“The Second Ephesus” due
to the structures unearthed
at various periods after 1824,
when it was discovered by
European travelers, is at the
fifty-seventh km. of the Kuta-
hya-Usak highway in the town
of Cavdarhisar.

The city of Aizanoi is among
the best of its contemporaries
as here you can obtain a full
understanding of Roman ur-
banism. Everything is thought
out and properly designed.
The temple, the theater and

stadium structures stand ad-
jacent to each other; while
the stock exchange building,
the bridge and the flood con-
trol barriers here have not
yet been found elsewhere.
According to our data, the
population of the city during
its most brilliant periods was
120,000 inhabitants.

The German Archaeological
Institute began the first exca-
vations in Aizanoi, under the
leadership of M. Schede ve
D. Krencher, in 1926. The city
was excavated and explored
by German archaeologists
for many years, and after the
Ministry of Culture and Tour-

£ Kﬁahy il Kulw/: ve .Turi;m_ ML'idUr/U‘g“ﬁ Arsivi
ism cancelled the licenses
for excavations in the ancient
cities of Xanthos, Letoon
and Aizanoi in 2011, the De-
partment of Archaeology at
Pamukkale University has be-
gun to conduct excavations in
the city.

Let’'s take a look at the leg-
ends related as to where the
Aizanites, who date back to
3000 B.C., come from and
who they were:

The name of the city of Aizo-
nai is believed to be derived
from the mythological hero
Azan. Azan’s mother was the
water nymph ERATO, and
his father was ARKAS. So,
Zeus is Azan’s grandfather.
The legend relating to Azan’s
father and mother is based
upon the lliad.

The beautiful maiden Callisto
went hunting with the goddess
Artemis. Lecherous Zeus saw
Callisto, and was attracted to
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Aizanoi: Zeus’un Torunu, Azan’in Sehri / The City of Azan, The Grandson of Zeus
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dayanmaktadir.

“Glzel bakire Kalisto, Tan-
rica Artemis ile ava cikar.
Capkin Zeus Kalisto’yu gortr,
hoslanir. Hileli ydntemleriyle
Kalisto’'yu igfal eder. Kalisto
hamile kalir. Durumu 6grenen
Artemis Kalisto’yu kovar. Daha
da koétlist bu durumu Ogre-

nen Hera (evlilik tanrigasi) ¢cok
kiskanir ve kizar. Kalisto’yu
dogum yaptiktan sonra ayi ki-
hgina dénustirdr. Bu olaydan
sonra Zeus Kalisto’dan olan
bu erkek bebegi bakmasi igin
Hermes’e verir. Cocuga AR-
KAS (ayi) adi verilir. Arkas bu-
yur, iyi bir avcl olur. Kiskang ve
intikamci Hera, Arkas’in karsi-
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sina avlayip éldirmesi icin ayi
kiligindaki annesi Kalisto'yu
cikartir. Arkas, ayi oldugunu
disindigu annesini tam av-
layacakken, Zeus Kalisto’yu
kacirir ve gokteki yildizlarin
arasina koyar. Efsaneye gore
bugin gdékyuzindeki buyuk
ay! yildiz kimesi Kalisto, ku-
clk ayi yildiz kimesi de oglu
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her. He seduced Callisto with
fraud and Callisto became
pregnant. Artemis, learning of
this, expelled Callisto. Worse
still, Hera (the Goddess of
marriage), learned of this sit-
uation and she became very
jealous and angry. She trans-
formed Callisto into a bear af-

| ter she gave birth. After this,

Zeus gave the Callisto’s baby
boy to Hermes to look after.

. The child was called ARKAS

| (bear).

Arkas grew up, and
became a good hunter.

Jealous and vengeful, Hera
brought his mother Callisto, in
the form of a bear, in front of
Arkas to make him hunt and
unintentionally kill his own
mother. Just as Arkas is about
to hunt his mother, which he
thinks is a bear, Zeus res-
cues Callisto and places her
amongst the stars in the sky.
According to the legend, the
big bear star cluster in the sky
today is really Callisto, and
the little bear cluster is her
son Arkas.

To give some information
concerning Azan’s mother
Erato, she was one of the 9
Goddesses that are known
as the Muses (Mausas) which
were responsible for art. Era-
to represented erotic poetry,
and was symbolized by the
ketra*. She built the pleasure
of loving and the sweetness
of families.

Azan, the legendary geneal-
ogy of whom we have now
enquired into, is believed
to have been the founder of
the city. In the legends about
him, we also see that there
are narratives that relate he
was very tall and strong, had
mastery over astrology and
urbanization, was interested
in fish farming and hunting.
According to some of these
narratives; the founder of Ai-

. zanoi was so tall that when

®Ketra: Ki is anci stringed
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his feet were in the theater,
his body was in the temple,
and his head in the reservoir
of the Penkalas River, and
he extended his neck to the
river and drank water... In an-
other relation, there are the
legends referring to the an-
gler side of Azan, his relation
with the sun, and his height,
such that, “He extended the
fish he hunted from the Pen-
kalas River into the sky, and
he got so close to the sun that
he cooked the fish in his hand
from the heat of sun.”

In this region which was set-
tled 5000 years ago, we see
that the building materials
belonging to that old civiliza-
tion were reused in the es-
tablishment of the city of Ai-
zanoi. It has been confirmed
by geological investigations
that there used to be a lake

Meter Steunene Kutsal Alani / The Sanctuary of Meter Steunene, Foto: Kiitahya Il Kiiltir ve Turizm Mdddrliigci Arsivi

to the north of the present
Cavdarhisar Plain in 4% mil-
lennium B.C. The area to the
south-west of the lake, which
is the present Cavdarhisar,
was the place of the settle-
ment of the earlier civilization.
There used to be another lake
further to the south-west, in
the direction of the present
Gediz highway. After a great
earthquake, the river bed of
the Penkalas River, which
is called today the Kocacay
or Bedir River, was opened,
and the first civilization lying
in the path of this river disap-
peared. As a result of the wa-
ter discharged from, and the
consequent disappearance of
the lake, an important alluvial
plain appeared here. These
were the events that led to
the current Cavdarhisar Plain.
It is understood that the small
number of survivors of this
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Amazonlar Lahti / Amazon Sarcophagus, Foto: Kiitahya Il Kiltiir ve Turizm Midurligi Arsivi

Arkas’tir.

Azan’in annesi Erato ile ilgili
bilgi vermek gerekirse, kendi-
leri sanattan sorumlu Muaz'ler
(Muse’ler, Mausa’lar) diye bil-
digimiz 9 tanricadan birisidir.
Erato, cinsel (erotik) siiri tem-
sil eder, ketra” ile simgelenir.
Sevmenin zevkini ve aile yu-
valarinin tathhklarini kurar.

Efsanevi soyagacini 6grendi-
gimiz Azan’in bu kentin kuru-
cusu olduguna inaniimaktadir.
Kendisi ile ilgili séylencelerde
de cok uzun boylu ve gugli
birisi oldugu, gékyizui bilimi ve
sehircilikteki ustaliklari, balik
ureticiligi ve avlanmasi ile ilgili
anlatimlarin oldugunu gériyo-
ruz. Bu anlatimlarin bazilarina
g6re; Aizanoi’nin kurucusu-
nun boyu o kadar uzunmus
ki ayaklarl tiyatroda, gbvdesi
tapinakta, basi ise Penkalas
Irmagi baraj goélinde olup,
boynunu nehre uzatip su icer-
mis... Bir digerinde ise Azan’in
balikcilik yanina, gtinegle olan

iliskisine ve boyunun uzunlu-
guna ithafen anlatilan “Pen-
kalas Irmagrndan yakaladigi
baliklari gbkylUzine uzatir ve o
kadar yakinlasir ki gtinese, gu-
nesin 1sisiyla elindeki baliklari
pisirirmis” sdylenceleri vardir.

Gunumuzden 5000 yil éncesi-
ne ev sahipligi yapan bélgede,
bu eski medeniyete ait yapi
malzemelerinden, Aizanoi
kentinin kurulusunda kullanil-
mak Uzere istifade edildigini
goriyoruz. MO 3000’lerde bu-
gunkl Cavdarhisar Ovasrnin
bulundugu yerin kuzey yénin-
de bir géliin bulundugu jeolojik
incelemelerle teyit edilmistir.

Goélun giney-bati yénunde bu-
glnkt Cavdarhisarin bulun-
dugu alan énceki medeniyetin
yerlesim yeriymis. Bir baska
g6l de daha gliney batida, bu-
gunkl Gediz otoyolu yéniinde
bulunmaktaymis. Cok buyik
bir depremin akabinde bugin
Kocacay ya da Bedir Dere-
si adini verdigimiz Penkalas

Irmagrnin yatagi acilmis ve
bu dere yataginin yolu Uze-
rinde bulunan o ilk medeniyet
yok olmustur. Golin sularinin
bosalmasi ve géliin yok olusu
neticesinde burada énemli bir
ova meydana gelmistir.

Bu da buginkli Cavdarhisar
Ovasrdir. Felaketten kurtu-
labilen az sayida insanin su
seviyesinin ulasamadigi tepe
ve yamaglarda ilkel bir sekilde
yasamlarini surdurdikleri an-
lasiliyor. Yapilan arastirmalar
bu yérenin 1500 yil kadar bos,
kismen bataklik olarak kaldigi
ve ovanin zamanla yesile bu-
rindgu gorustindedir.

Bircok kaynakta Aizonai antik
kenti, Frigya bdlgesine dabhil
Aizanitis’lerin kurdugu yerle-
sim merkezi gibi gosterilse de,
MO 1200'lG yillarda Ege’nin
Yunanistan bélgesinden kagan
ve Anadolu’nun Ege kiyilarina
yerlesen Akalar-iyonyalilar na-
sil Efes ve Miletos gibi sehirler
kurmuslarsa muhte

* Ketra: Kitara; telli antik bir Yunan calgisidir. Bugtin modern Yunanca’da klasik gitari da tanimlayan bu sézctik, antik dénemde 6zellikle de tanri Apollon serefine
dtizenlenen Kkiilt térenlerinde ¢alinmak igin tercih edilen seckin bir enstriimandi. Her ne kadar lir ile benzer oldugu dtistntilse de, lir daha kiictik ve ayaksizdir.
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meldir ki bunlarin bir
kismi da Ege kiyi-
larindan epey ice-
ride Aizanoi sehir
devletini kurmus
olabilirler mi di-
stincesi aklimizi
kurcalamiyor de-
gil. MO 1200’ler-
de  Anadolu’ya
Balkanlardan ge-
len Frigler ise bu-
gin Frigya bolgesi
diye bildigimiz alana
yerlesip, medeniyet-
lerini  sdrdirmagler-
dir. Cografi konumu
itibariyle Frigya’ya dahil
edilmek istenen Aiza-
noi, Frigya’'ya 120 km
uzakhktadir. Komsu-
luk ve karsilikl etki-
lesim, mizik ve el
sanatlari  konu-
sunda bilgi alis-
verisi olmustur.
Fakat Aizanoi
sehrinin yapi bigi-
mi, mimarisi Frigya
mimarisinden  bazi
farkhihklar géstermek-
tedir. Farkhh@in diger bir
sebebi de Frigya uygarli-
ginin MO 600’de son bul-
masi da olabilir.

Aizanoi’nin denizden uzak
olusu, dis dinya ve Ege ki-
yilarindaki kentlerle irtibatini
zayiflatsa da bu kentlerin bagi
beladan kurtulmazken Aizano-
ililer ic kisimlarda tehlikelerden
uzak, stkunet icerisinde yasa-
miglardir. Cagdasi sehirlere
ait bilgilerin daha fazla olmasi,
hatta Aizanoi’nin adinin anil-
mamasi deniz ulasim yoluna
sahip olmamasiyla iliskilendi-
rilmektedir.

ilk yillardan, MO 150'li yillara
kadar sosyal, kulltirel gelisim
olmussa da yapilasmada pek
bir ilerleme olmamistir. Aiza-
noi bu zaman dilimi icerisinde
cesitli uygarliklarin idaresi al-
tina girmis olmasina ragmen,
yikicl savaslara hi¢ maruz
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Erato (Erotik Siir)

kalmamis, baris ve slkunet
bu sehirde hep korunmustur.
Friglerin dénemine es zaman-
larda Aizanoi bir middet Lid-
yalilarin eline gec¢mistir. Bunu
Friglerden kalma belgelerden
dgreniyoruz. Lidyalilardan
sonra Perslerin eline gecen Ai-
zanoi kenti, Biyilk iskender’in
Darius’u yenmesi (zerine ion
kentleri dahil olmak Uzere Ku-
cUk Asya sabhilleri ile birlikte
Iskenderin  imparatorluguna
katilmigtir.

Helenistikddnemdeiskender'in
eline gegen Aizanoi daha son-
ra Bergama Kralligrna Kkatil-
mistir. Bliyik iskenderin MO
323’de 6liminden sonra top-
raklari komutanlari arasinda
paylasiimis, bunun sonucunda
Bergama ve Aizanoi komutan
Lysimachos’a kalmistir. Ber-
gama Kralhgrna baglh kent,
Bergama Krali Ill. Attalos’un
6limuyle sonlanan Bergama
Kralligrnin ardindan Romalila-
rin idaresine ge¢gmistir. Roma-
lilar zamaninda kentte énemli
gelismeler olmus ve Aizanoi
kenti parlak ddénemlerine bu
devirde kavusmustur.

Roma imparatorlugu’nun ikiye
ayrilmasiyla (MS 395), Berga-
ma ile birlikte Aizanoi de Dogu
Roma’nin idaresine gecmistir.
MS IV. ylzylda Aizanoi’'de
Bizans donemi baslamistir. |
Bizans ddénemiyle birlikte kent
6nemli bir piskoposluk merkezi
olmus fakat VII. ylzyildan iti- |
baren énemini yitirmigtir. XIII.
yuzyilda Selcuklu Beyligi do-
neminde Cavdar Tatarlari tara-
findan Us olarak kullaniimistir.
Bu ylzden buraya Cavdarhi-
sar adi verilmigtir. Osmanlilar
déneminde Aizanoi kentinde
yeni bir gelisme goérilmemek-
tedir, clnki Osmanlhlara ait
herhangi bir sanat eserine
merkezde ve civarinda rast-
lanmamaktadir.

Aizanoi'de ilerlemenin MO
150’li yillarda basglayip, mi-
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live primitively on the hills and
slopes where the water level
could not reach. Researchers
hold the view that this region
remained empty and was in
part a swamp for about 1500
years, and that the plain has
become green over time.

Although the ancient city of
Aizanoi is shown in many
sources as a settlement cen-
ter established by the Aiza-
nites in the region of Phrygia,
we cannot help thinking that,
just as the Achaeans-lonians,
that escaped from the Greece

' region of Aegean and settled

on the Aegean coast of Ana-
tolia in the 1200’s B.C., estab-
lished cities like Ephesus and
Miletus, some of these prob-
ably established the city state
of Aizanoi a great deal further
from the Aegean shores.

And the Phrygians, arriving
in Anatolia from the Balkans
in 1200’s B.C., settled in the
area which is known as the
Phrygian region today, and
continued their civilization.
Aizanoi, which desired to be
included in Phrygia in terms
of its geographical location, is
120 km away from Phrygia.

There would have been neigh-
borliness and mutual interac-
tion, exchange of information
on music, arts and crafts.
However, the building struc-
ture and the architecture of
the city of Aizanoi show some
differences from the architec-
ture of Phrygia. Another rea-
son for the differences may
have been the ending of Phry-
gian civilization in 600 B.C.

Although Aizanoi, being far
from the sea weakened its
contact with the outside world
and with the Aegean coastal
cities, the Aizanites lived in
tranquility in this inner region
far from danger, while the

coastal cities were always in
trouble.

The presence of more infor-
mation on contemporary cities
and even the name of Aizanoi
not being mentioned can be
associated with its lack of sea
transportation. Although there
was social and cultural de-
velopment from its first years
until the 150’s B.C., there was
little progress in construction.
Although Aizanoi came under
the administration of various
civilizations during this period,
it was never exposed to de-
structive wars, and peace and
tranquility was always protect-
ed in the city.

During the period of the Phry-
gians, Aizanoi passed for a
while into the hands of Lyd-
ians. We learn this from the
documents left by the Phry-
gians. The city of Aizanoi,
which passed into the hands
of Persians after the Lydians,
was included in the empire of
Alexander the Great, together
with the coasts of Asia Minor,
including the cities of lonian,
after Alexander the Great de-
feated Darius.

Aizanoi, which passed into
the hands of Alexander the
Great at the start of the Helle-
nistic period, was later includ-
ed in the Hellenistic Kingdom
of Pergamum. After the death
of Alexander the Great in 323
B.C., his territory was shared
between his commanders,
and as a result, Pergamon
and Aizanoi came into the
hands of his commander Ly-
simachos.

The city, connected to the
Kingdom of Pergamum, came
under Roman rule after the
ending of the Kingdom of Per-
gamum with the death of the
King of Pergamum, Attalos III.
There were significant devel-
opments in the city during the

»
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Roman period, and Aizanoi
has obtained its brightest pe-
riods under Roman rule.

After the division of the Ro-
man Empire into two in 395
A.D., Aizanoi was adminis-
trered by the East Romans,
together with Pergamum. The
Byzantine period in Aizanoi
began in the 4t century A.D.
The city became an important
center of episcopacy in the
Byzantine period, but lost its
importance from the 7t cen-
tury onwards. It was used as
a base by the Cavdar Tatars
during the period of Seljuk
rule in the 13t century and it
is for this reason, that it was
called Cavdarhisar. No new
development is seen in the
city of Aizanoi during the Ot-
toman period, because no
work of art belonging to the
Ottomans has been found in
and around the center of the
city and it seems the settle-
ment was uninhabited.

It is seen that substantial de-
velopment at Aizanoi began
in the 150’s B.C., and accel-
erated during the Gregorian
years. It can be understood
that the personal character of
Roman Emperors impacted
upon developments at Aiza-
noi, which lived its most bril-
liant times during the Roman
period.

Emperor Augustus, who
ruled Rome from 27 B.C.
-19 A.D., was a person
who gave importance to
construction and devel-
opment, and who disliked
war. The beginning of
construction works in Aiz-
anoi and all contemporary
Roman cities coincides
with the period of rule of
the Emperor Augustus.
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Aizanoi Kalintilari / Aizanoi Remnants

ladi yillarda hiz kazandigini
g6riayoruz. En parlak dbne-
mini Roma devrinde vyasa-
yan Aizanoi’nin ilerlemesinde
Roma imparatorlarinin kisisel
ozelliklerinin de etkisi oldugu
anlasihyor.

MO 27 - MS 19 yillarinda
Roma’nin basindaki im-
parator Agustus, yapilas-
maya, imara énem veren,
savasi sevmeyen bir in-
sandi. Aizanoi ve ¢agda-
s! tim Roma kentlerinde
imar iglerinin baslamasi,
imparator Agustus done-
mine rastlar.

Aizanoi’deki Onemli Yapilar:

Zeus Tapinagi: imparator
Agustus gibi iyi egitimli ve
zeki bir kisilige sahip bir diger
imparator Domitian da (MS
81-96) déneminde binlerce in-
saat yaptirmig, Aizanoi'deki
Zeus Tapinagrnin yapimina
da onun zamaninda baglan-
mistir. Ancak gerekli mali kay-
naklarin yetersizligi insaatin
aksamasina neden olmustur.
30-35 yil boyunca yapimi bir
tarla bitirilememigstir. O sirada
tahta gecen imparator Hadri-
an, -sdylencelere gére- geng
Yunanli sevgilisi nehirde bogu-
lup éllnce, ask acisi cekmeye
baslar ve uzun sureli bir geziye
citkar (MS 130). Anadolu sehir
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devletlerini ziyaret eden impa-
rator Hadrian MS 131’de Aiza-
noi kentine gelir. Hep hayal et-
tigi yesillikler icerisinde, beyaz
parlak mermerden bir tapinak
arzusunu, yapimi baslanmis
fakat tamamlanamamis olan
Zeus Tapinagrni tamamlata-
rak gerceklestirmistir.

Sehre gelir gelmez tapinagin
derhal bitirilmesi talimatini
veren Hadrian, para kaynagi
olarak da tapinak arazisinin
halka taksim edilerek vergi
toplama sistemini gelistirmis-
tir. Bunun yani sira tapinagin
tamamlanmasinda, kentin ile-
ri gelenlerinin ve zenginlerin
yardimlari da budyuktir. Bu-
gln imparator Hadrian’in tapi-
nak arazisinin taksimi ve ver-
gilendirilmesi ile ilgili Aizanoi
valisine ve valinin Hadrian’a
yazdigi mektuplar, tapinagin
6n galerisinin kuzey ve guney
duvarlarinda Grekge ve Latin-
ce olarak gérulmektedir.

Tapinagin yapildigi alan ilk
Tung¢ Cagrndan kalma (héyuk)
yerlesim yeridir. imparator Do-
mitian, tapinagin yapimini to-
nozlu mahsen kismindan bas-
latmistir. Ust balimin zemini
tamamlanmisg, sdtunlarin yer-
lestiriimesi yapilmis fakat daha
sonra ekonomik nedenlerden
dolayl yapimina ara verilmis-
tir. imparator Hadrian yapinin
duvar, oda ve c¢ati kisimlarinin
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' Important Structures of

Aizanoi:

The Temple of Zeus: Em-
Domitian, another
well-educated and intelligent
emperor, like Augustus, also
caused many constructions
to be undertaken during his
period of rule from 81 to 96
A.D., and the construction of
the Temple of Zeus in Aizanoi
began during his reign. How-
ever, the lack of the neces-
sary financial resources led
to the break in construction.
The construction could not be
completed for a period of 30-
35 years.

According to legend, the
young Emperor Hadrian who
was crowned at that time
began to feel the pain of the
loss of a loved one when his
young Greek lover drowned
in the river, and during a long
trip begun in 130 A.D. Hadri-
an, visiting the Anatolian city
states, visiting the city of Ai-
zanoi in 131 A.D. He real-
ized his desire of a temple of
white glossy marble in green
setting, that he has always
dreamed of, through ordering
the completion of the Temple
of Zeus, the construction of
which was started but left in-
complete.

Hadrian ordered the temple
to be completed immediately
just when he arrives in the
city and develops the system
of tax collection through the
public partition of the tem-
ple land, providing a source
of revenue. In addition, the
wealthy and the notables of
the city obtained great ben-
efits in the completion of the
temple. Today, the letters writ-

| ten by the Emperor Hadrian

to the governor of Aizanoi re-
lated to the partition and taxa-
tion of the temple land, and
the letters written by the gov-
ernor to Hadrian, can be seen

on the northern and southern
walls of the front gallery of the
temple inscribed in Greek and
Latin.

The construction area of the
temple as a settlement area
dates from the Early Bronze
Age (tumulus). The Emperor
Domitian started the con-
struction of the temple from
the vaulted burial chamber
part. The floor of the upper
portion was completed, and
the columns were placed, but
later construction was sus-
pended for to economic rea-
sons. The Emperor Hadrian
provided for the construction
of the wall, cella room and
roof of the structure. Maybe
due to the effort of being the
man of the time during that
period, just like today, it was
only the name of Emperor
Hadrian that was recorded on
the wall of the temple.

The Temple of Zeus was lo-
cated in the heart of the city of
Aizanoi, in a courtyard of 130
by 112 m. and surrounded by
columns. The structure is on
a terrace with a height of 8
m. and, according to the city
plan, it lies behind the agora
on the edge of the river. The
temple was built on a podium
measuring 53 by 35 m. The
temple reached via a grand
staircase at the front. There
used to be an altar in front of
this staircase where sacrific-
es were made, the traces of
which remain visible. There
were eight columns on the
narrow sides of the temple
which we name the front and
back of temple, and fifteen
columns on the long sides, in
the lonic style. Today, sixteen
columns remain standing and
two columns lie on the floor in
the temple. Although the tem-
ple was built in the Roman
period, it has many features
specific to the Anatolian Hel-
lenistic style of architecture

.
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and many Hellenistic archi-
tectural rules were applied
here.

Four more columns used to
stand behind the main col-
umns at the entrance of the
temple. There are two more
columns behind the temple,
between the elongated side
walls. These columns are of a
different type from the others.
Itis likely that there used to be
a wooden staircase from here
upto the roof of the temple
and then descending into the
arched cellar. The cellar un-
der the temple is understood
to have been the sanctuary
dedicated to Meter Steunene
(Cybele).

It is estimated that this cult
place (cellar) served as a
kind of treasury where the
precious things given to the
temple were kept and gifts
given in the name of the God
were collected. The area of
this sanctuary is equal to the
internal size of the Temple of
Zeus. The cellar has two win-
dows in the south, two in the
north, and one window on the
east and west sides. The light
enters in a very fine way into
the cellar through these win-

dows. The floor is paved with |
large marble stone blocks. | &

The arches of this structure
at the base were construct-
ed without mortar, through
the locking system formed
by compressing the marble
blocks tapering towards the
middle (when the marble
block in the middle serving
as the keystone is removed,
these vaults collapse).

On the North wall of the
temple, battle scenes
thought to depict the ar-
rival of the Cavdar Tatars

in this region in the 13 c., i

are visible.
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yapimini saglamistir. Bugln
oldugu gibi o dénemde de
devrin adami olma c¢abasin-
dan midir bilinmez tapinagin
duvarina sadece imparator
Hadrian’in adi yaziimistir.

Zeus Tapinagi, Aizanoi ken-
tinin tam merkezinde, etrafi
sttunlarla cevrili 130 x 112
m bulyudkligindeki bir aviuda
yer alir. Yapi 8 m yUkseklikte
bir teras Uzerindedir. Sehrin
planina gére de nehrin kena-
rindaki agoranin arkasina dus-
mektedir. Tapinak, 53 x 35 m
dlgulerinde bir podyum Uzerine
insa edilmistir.

Tapinaga 6n cepheden genis
bir merdivenle ¢ikiliyordu. Bu
merdivenin éninde bugun iz-
lerini gérdliguimuz, kurbanlarin
kesildigi bir sunak yer almak-
taydi. Tapinagin 6n ve arkasi
diye nitelendirdigimiz dar ki-
simlarinda sekizer, genis ki-
simlarini olusturan yanlarda
ise on beser lon tarzi sttun bu-
lunmaktaydi. Buglin tapinakta

Aizanoi Zeus Tapinagi / Aizanoi Zeus Temple, Foto: Kiitahya il Kiiltiir ve Turizm Muddirligi Arsivi

on alti adet situn halen ayak-
ta, iki adet sutun ise yerdedir.
Tapinak, Roma Ddénemi’nde
yapildigi halde Anadolu He-
len mimari tipine 6zgl pek
cok 6zelligi de biinyesinde ta-
simaktadir. Helenistik mimari
kurallarinin birgcogu burada uy-
gulanmisgtir.

Tapinagin  giris  kisminda
ana sutunlarin gerisinde doért
situn daha yukseliyormus.
Tapina@in arkasinda, uzatil-
mis yan duvarlarin arasinda
iki situn daha yer alir. Bu
sutunlar tarz olarak digerle-
rinden farkhdir. Muhtemeldir
ki burada tapinagin catisina
cikan ve kemerli mahzene
inen ahsap bir merdiven bu-
lunuyordu. Tapinak altindaki
mahzen, Meter Steunene’nin
(Kybele) kutsal yeri olarak da
kabul edilir. Bu kilt yerinin
(mahzenin) tapinaga gelen
kiymetli esyalarin muhafaza
edildigi, Tanri adina hediyele-
rin toplandi@i bir ¢esit hazine
dairesi gOrevi géren mekan
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oldugu tahmin edilmektedir.

Bu kutsal yerin alani, Zeus
Tapinagrnin i¢i blyukligin-
dedir. Mahzenin glney tara-
finda iki, kuzey tarafinda iki,
dogu ve bati yéniinde de bi-
rer penceresi vardir. Pence-
relerden iceriye isik ¢ok iyi
bir sekilde girmektedir. Yer-
leri bayik mermer blok tas-
larla désenmistir. Bu alttaki
yapinin kemerleri hi¢bir harg
kullaniimadan ortaya dogru
incelen mermerlerin  birbir-
lerine sikistiriimasi ile olus-
turulan kilitleme sistemiyle
yapimistir (Ortadaki kilit tagsi
goérevi gbéren mermer cikar-
tildiginda bu tonozlar oldugu
gibi coker).

Tapinak duvarinin kuzey
yontinde bu bdlgeye Xlll.
ylzyilda gelen Cavdar
Tatarlar’'nin resmettikleri
ddsdintilen savas sahne-
leri goriilmektedir.
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Zeus Tapinag’’'nin catisi Uze-
rinde, suslemeler bulunmak-
taymis. Bu suslerden kadin
blstl bicimliakroter 1926-1928
yillarinda yapilan kazilarda or-
taya cikartiimistir. Tapinagin
icerisinde Tanri’nin Odasi diye
tanimlanan “Aditon” denilen bir
bélim bulunmaktaydi. Bu oda-
da tanr Zeus heykelinin bu-
lunmus olmasi gerekiyor fakat
bugln bu heykelden herhangi
bir kalinti yoktur. Zeus’un kut-
sal kusu kartalin bir heykelcigi
tapinak icerisinde bulunmus-
tur. Aizanoi’de ele gecirilen
sikkeler, Zeus heykelinin gori-
nisU hakkinda bir fikir vermek-
tedirler. Bu sikkeler Uzerinde
tanri ayakta dururken, sag el
Uzerine konan bir kartal ve sol
elindeki bir mizrak ile tasvir
edilmektedir.

Bu gérkemli yapidaki situnlar,
yekpare olup ¢ap! 1 m, uzunlu-
du ise 8,82 m’dir. Suitun baslik-
lari da ilave edildiginde ylksek-
lik 9,50 m’ye ulasmaktadir. Her
bir situnda 44 adet oluk vardir.
Sutunlar arasindaki mesafe ise

» -
2,53 m’dir. Basit bir hesapla ta-

pinak ayaktayken 46 adet su-
tuna sahipti diyebiliriz.

Aizanoi Zeus Tapinagrnin,
bulundugu c¢aga damgasini
vurmasinin sebeplerinden ki
tanesini de aciklayip tapinak
kismini bitirmek istiyorum.

Birincisi diinyanin hicbir yerin-
de, hicbir tapinakta yekpare
olarak bu uzunlukta mermer
sutunlar kullaniimamistir.

ikincisi ise bulundugu bélge-
nin nimetlerinden sayilan bor
madeninin tozlarinin parlati-
cilik 6zelligi sayesinde, Aiza-
noi kentinin temizliginde ve
Zeus Tapinagr’'nin parlatiima-
sinda kullaniimasidir. Dilden
dile aktarilan soéylencelerde
bu goérkemli mabedin ¢ok
¢ok uzaklardan parlakliginin
goruldigu ve merak eden zi-
yaretcilerin akinina ugradigi
anlatiimaktadir.

Bugtin gittigimizde, zamaninda
parlakhi@i ile Gnli bu mabedin
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gecirdigi  yangin sonucunda
simsiyah bir hal aldigina sahit
oluruz. Mabet 6zellikle odun-
larla atese verilmis, sdylenti-
lere gbére mabedin yapiminda
kullanilan kursunlar ¢alinmak
istenilmigtir. Fakat ergime de-
recesi 600 °C olan kursunun
odun atesiyle erimesi mimkun
olamayacagindan, bu yangin
baska bir sebeple c¢ikartiimis
olmal diyoruz.

Devami Gelecek Sayida...
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; :4 There used to be decorations
- on the roof of the Temple of
Zeus and of these decora-
tions, the akroteria in the
shape of a woman’s bust was
uncovered during the exca-
vations made in 1926-1928.
, There used to be a section in-

side the temple described as

the Room of the God, which

was called the “Aditon.” The

statue of the God Zeus must
v have been in this room, but
there are no remains today
of this cult statue. However,
a small statue of an eagle,
the sacred bird of Zeus, was
found inside the temple. The
coins found in Aizanoi provide
an idea of what the statue of
Zeus in this temple looked
like. On these coins, Zeus is
depicted standing, with an
eagle perched on his right
hand and with a spear in his
left hand.

The columns of this mag-
nificent structure are mono-
lithic and have a diameter of
1 m, and a height of 8.82 m.
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The height reaches 9.50 m
when the column capitals are
added. There are 44 gutters
carved in each column. The
distance between the col-
umns is 2.53 m. Through a
simple calculation, it is known
that the temple had 46 col-
umns when it was completed.

| would like to finish the tem-
ple part of this description by
giving two of the reasons why
the Temple of Zeus Aizanoi at
made its mark in its time.

Firstly, nowhere in the world
are monolithic marble columns
of this height used in a temple.

Secondly, thanks to the shine
imparted by the dust from the
boron mine, which is consid-
ered as one of the benefits of
the region, it was used in the
cleaning of the city of Aizanoi
and for polishing the Temple
of Zeus. In the legends carried
through the generations, it is
said that the brightness of this
temple could be seen from very
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far away, and in consequence
of this wonder the city was
flooded with curious visitors.

When we go there today, we
see that this temple, once
famous for its brightness, is
today black all over, because
of the fire it experience. The
temple was reportedly set on
fire with wood to extract the
lead which was used in its
construction, in the joints be-
tween the stones. However,
because the lead did not melt
in the flames from the wood
fire, the melting point of lead
is over 600 °C, we think that
this destructive fire was start-
ed for some other reason.

To Be Continued...
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Akdamar,Adasrinda Gorkemli Bir Eser:

Yavuz Ali SAKARYA, Rehber

Adaya Dair:

Degisik kaynaklarda Akdamar,
Agtamar, Akhtamar bicimlerin-
de de yazilan Ahtamar Adasi,
Tirkiye’'nin dogusunda Van ve
Bitlis illeri arasinda yer alan ve
Ulkenin en blylk dogal goli
konumunda olan Van Géli’niin
icinde yer alan en buylk ada-
dir. Van Goli'nln giineydogu-
sunda yer alan adanin, uzun-
lugu 1,5 kilometreyi, genisligi

0,5 kilometreyi bulmaktadir.

Van iline bagh Gevas ilce-
si sinirlan icerisinde yer alan
Ahtamar Adasi’'nda, ayni adla
anilan ve Ermenilerden kal-
ma bir kilise bulunmaktadir.
Toplam yGzdlcima 70.000 m?
olan adanin kiyi uzunlugu 3
kilometreyi bulmaktadir. Ada-
nin en yuksek noktasi deniz
seviyesinden 1912 m ylksek-
te olup, adanin bati uglarinda
yuksekligi 8 metreye ulasan
dik kayaliklar bulunmaktadir.

Ahtamar Adina Yonelik
Séylence:

Ahtamar Adasrnin adina yé-
nelik olarak yaygin bigimde
asagidaki sOylence anlatil-
maktadir:

Cok eskiden Van’'da bir 6nem-
li bir kesis yasarmis. Bu din
adaminin dinyalar guzeli ola-
rak nitelenen alimh bir kizi
varmig. Kiz, gercekten o kadar
glzel ve o kadar alimli imis ki,
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Fotograf: Van Il Kiiltir Maddirligt Arsivi

kendisini bir géren derhal asik
olurmus. Dillere destan guzel-
ligiyle taninan bu kizin adi “Ta-
mara” imis.

Bélgenin bultin yakisikli  ve
kendine guvenen delikanhlari
guzeller guzeli Tamara kizin
pesinde kosarlarken, Tama-
ra, génlini yigit oldugu kadar
yakisikli bir Turk gencine kap-
tirmis. Birbirine gonal veren iki
sevgili, gézlerden 1rak bicimde
gizli gizli bulusmaya baslamis-
lar. Bu bulusmalar, zamanla
onlarin sevgilerini daha kok-
I0 hale getirmis. Yerin kulag
vardir derler ya, iki gencin bu
blayik aski dillere dismus ve
Van cevresinde olayl duyma-
yan kalmamis.

Sonunda bu iligkiyi duyan kiz
babasi kesis, guzel kizini ol-
mayaslya diye disindigi bu
sevdadan vazgegirmek icin
elinden geleni yapmis ama bir
tarld basaramamis. Her yolu
denemis ama kizini Van’dan
ve Turk sevgilisinden uzak-



Y the saying goes, and this gre-
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Yavuz Ali SAKARYA,
Tour Guide

About the Island:

Akhtamar Island, speltin a va-
riety of texts in various ways,
such as: Akdamar, Aghtamar,
Ahtamar, is the biggest island
on Lake Van, located bet-
ween the provinces Van and
Bitlis in eastern Turkey and is

25 the largest natural lake in the

country.

On Akhtamar Island, within the
boundaries of Gevas town in
Van province, there is a church
called by the same name Akh-
tamar and dating from the Ar-
menian period. The total area
of the island is 70,000 m?, and
the coastal length is about 3
km. The highest point of the
island is 1912 m above sea le-
vel, and there are steep cliffs
at the western end of the is-
land reaching a height of 8 m.

The Legend of the
Name Akhtamar:

\ The following legend is widely
told as the reason why the
name Akhtamar was given to
the Island:

A long time ago, there lived an
important monk in Van. This
clergyman had an attractive
daughter known to be a bea-
uty of the world. The girl was
really so beautiful and att-
ractive that whoever saw her
would immediately fall in love
with her. The name of this girl,
famous for her legendary be-
auty was Tamar. While all the
handsome and self-confident
young men of the region ran
after Tamar, this beautiful girl,
who fell in love with a brave
and handsome young Turkish
man. The two lovers began
to meet secretly. These me-
etings, over time, deepened
their love. Walls have ears, as

On Akdamargsland

A Magnific8fity

The AkKdam
g

at love of the two young ones
was talked about, and around
Van everybody heard about it.

The monk, the girl’s father, fi-
nally heard about these lovers’
relationship, and did his best
to discourage his daughter
from this love, which he con-
sidered futile, but somehow he
failed. He tried every way, but
he could not get his daughter
away from Van, away from
her Turkish lover. In order to
prevent this relationship, he
put his plan into action without
wasting any time and he built
a church on Akhtamar Island,
the largest island on Lake Van,
and decided to spend the rest
of his life, with his only daugh-
ter, on the island.

Even the monk father’s inter-
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vention like a black cat and
his attempt to disrupt the re-
lationship at every opportunity
were insufficient to separate
these two young ones, who re-
ally loved each other a lot.

The love of Tamar and the
young Turk was so great, so
inseperably connected were
they that none of the obstacles
raised to stifle their love wor-
ked.

The monk confining his da-
ughter to this deserted island
was futile. The two lovers
arranged to meet in secret.
Every night after everyone
had gone to sleep, the young
man began to swim from the
mainland to the island, and
Tamar showed him the way
with a lantern so that her lover

R



Akdamar Kilisesi / The Akdamar Church

lastirmayi
birlikteligi 6nlemek Uizere, Van
Golu uzerindeki en buyuk ada

becerememis. Bu

konumunda olan Ahdamar
Adasr’'nda bir kilise yaptirmisg,
geriye kalan 6mrini de biricik
kiziyla birlikte bu adada gegir-
meye karar vermis. Dusunce-
sini de zaman yitirmeden eyle-
me sokmus.

Kesis babanin kara kedi gibi
araya girmesi ve her firsatta
isi bozmaya calismasi bile,
birbirini gercekten ¢cok seven
iki genci birbirinden ayirmaya
yetmemis. Tamara ile Turk
gencinin agklari dylesine bu-
yuk, dylesine kopmaz baglarla
bagh imis ki, ¢ikartilan engel-
lerin hicbiri bir ise yaramamis.

Kesisin kizi Tamara’yl 1ssiz
adaya hapsetmesi de bir fay-
da saglamamis. Iki sevdali
geng, aralarinda anlasip gizli
gizli bulusmaya karar vermis-
ler. Geng delikanli, her gece
kiyidan yutzerek adaya c¢ik-
maya, bu arada Tamara da el
ayak kesildikten sonra sevgi-
lisinin aday! kolaylikla bulabil-
mesi icin fenerle ona yol gos-

termeye baslamis.

Bir sire dediklerini yapmiglar
ve gizli gizli bulusmuslar. De-
likanh, blylk sevgisi ugruna
yaz dememis, kis dememis,
firtinaya, dalgaya aldirma-
dan, hemen her gece fener
IsIgini izleyerek adaya kadar
ylzmuUs ve sabahin ilk i1sikla-
rina kadar Tamara ile birlikte
olmus, ortalik aydinlanmadan
da geri dbnmdus.

Aradan bir zaman gecmis, ke-
sis baba, kizinin Tlrk genciy-
le kendisine fark ettirmeden
bulustugunu 6grenmis. Bunu
yanlarina koymamaya karar
vermis. Ne yapabilecegini
disinmuis ve kizinin sevgili-
sine yol gbstermek Ulzere gol
kiyisina biraktigi fenerin yeri-
ni degistirmis. Feneri, her za-
manki emniyetli yerine degil,
keskin ve sivri kayaliklarin,
yarlarin bulundugu bir yere bi-
rakmis.

Glizel Tamara da, sevdigi deli-
kanli da olan bitenden, kesisin
kendilerine kurdugu tuzaktan
haberdar olmamiglar tabii ki.

Geng delikanli, sevgilisi Tama-
ra ile bulusma heyecani icinde
her zamanki gibi yine kiyidan
gble girmis ve adadaki 1si1ga
dogru ylizmeye baslamis. Bu
gece her zamankinden biraz
farkhymis. Gecenin karanl-
ginda golin dalgali sularinda
sikintili bir yolculuk baslamis.
Karanhga ve dalgalara aldir-
madan delikanli 1s1ga dogru
yluzmeye devam etmis. Yol
her zamankinden daha uzun
surmus, gencin dalgalarla bo-
gusmaktan kollarinda derman
tikenmis. Bir umut 1siga dogru
yaklastikca sanki 1sik kendi-
sinden uzaklasmis. Fener ani-
den sénmus, dalgalar daha bir
siddetlenmis. Cok kuvvetli dal-
galardan biri, neredeyse gucl
tikenen gencg delikanlyi kaya-
liklarin Gzerine firlatip atmis.

Yorgun bitkin durumda olan
gen¢ yara bere icinde kalmis,
g6lin karanlik sularina gému-
lirken de bir yandan “Ah Ta-
mara, Ah Tamara!” diye feryat
etmis. Sarp kayaliklarda yan-
kilanan ses, adada kendisi-
ni hasretle bekleyen sevgilisi
Tamara’ya kadar ulasmis.
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could find the island easily.

For a while, they did as they
thought and they met in sec-
ret. The young man, for the
"1 sake of his great love, swam to
& the island following the lantern
light almost every night, no
matter the season or weather,
and stayed with Tamar till just
before dawn, and then retur-
= ned before dawn.

After some time, the monk le-
arned his daughter was mee-
ting with the young Turk un-
beknown to him. He decided
to extract revenge for this. He
thought of what he could do,
and so he changed the positi-
on of the lantern his daughter
had left by the lake shore as
a guide for her lover. He left
' the lantern not to its usual safe
place, but moved it to a place
where there were sharp rocks
and cliffs.

Of course, both the beautiful
Tamar, and the young man
she loved were unaware of
what was going on, of the trap
the monk had set for them.

i The young man, with the ex-
citement of meeting his lover,
entered the lake from the sho-
re as usual, and began to swim
towards the light on the island.
This night was a little bit diffe-
rent from usual. A troubled jo-
urney started in the darkness,
in the wavy waters of the lake.

The young man continued to
swim towards the light, regard-
less of the dark and the waves.
r The path lasted longer than
usual, and the young man was
exhausted from having to cope
with the waves. The more he
" hoped he was approaching
& the light the farther away it se-

, emed to be. Suddenly the lan-
tern went out, and the waves
increased. A very strong wave
threw the exhausted young
man onto the rocks.

Exhausted and badly bruised
he cried out, “Akh Tamar, Akh
Tamar! (Oh, Tamar, Oh Ta-
mar!)” as he drowned in the
dark waters of the lake. The
sound, echoing on the steep
cliffs, reached his lover who
was waiting for him with lon-
ging. Seeing her beloved had
died, Tamar without hesitation
let herself into the terrible wa-
ves, and disappeared among
the wild waves. The two lo-
vers, prevented from being to-
gether by her father when they
were alive, chose death to be
together and have been toget-
her ever since. They choose
the navy blue waters of Lake
Van as the eternal place for
themselves.

The place of this sad, or comp-
lete ending, associated with
the cry, “Akh Tamar” gave the
name to the Island, becaming,
“Akhtamar,” or “Akdamar.”

Historical Background:

In various historical sources
concerning the Eastern Ana-
tolia region, the first surviving
name given to Akhtamar ls-
land was related to the Arme-
nian Rstuni dynasty reigning
in the Gevas region, when it
was referred to as the Rstunic
Island.

After Vard Rstuni was Kkilled
on the island in 705 and the
Rstuni Principality ended, the
island and its region came un-
der the control of the Artsruni
dynasty already ruling in Bas-
kale (Agbak).

In 908, Gagik | Artsruni, with
the support of some Armeni-
an and Muslim lords, declared
himself the King of Vaspura-
kan in Gevas and, subsequ-
ently, he moved the capital of
the country he reigned over to
Akhtamar Island.

———— ~— l -

tructed quite sheltered town, |
containing a palace, a mar- §
ketplace and a port, in addition
to the church standing today
on Akhtamar Island.

In different sources it is recor-
ded that civilian settlement on |
Akhtamar Island continued to |
flourish until the beginning of ¢
the 16t century, but then un- §
derwent a severe destruction
during the 1535 Ottoman-Sa- |
favid Iranian war. |

After the 16t century civilian
settlement on the island en-
ded, and only an Armenian
monastery which was dedica-
ted to the Holy Cross continu-
ed to function.

This monastery continued to |
function and contained abo-

ut 300 monks in the late 19t |
century, but was entirely aban-
doned following the events of |
1895 and 1915.

The Spiritual Leadership
of the Armenian Church:

“The Authority of the Gatoghi- |
gos,” the spiritual leadership of |
the Armenian Church, remai- |
ned and served on Akhtamar |
Island from the middle of the
10t century until 1101. This
authority moved to Cilicia in
the 12t century. Even after this
transference had taken place,
Akhtamar Church somehow
continued to maintained its im-
portance, and continued its ar-
gument for spiritual leadership !
into the 19t century. |

Properties of the Akdamar '
Church:

The Church of the Holy Cross. |
Church on Akhtamar Island,
the largest island in Lake Van,
was constructed at the order |
of King Gaik | and was built by
Manuel, the architect, between | <
915 and 921, to house a piece |




Seuvgilisinin  6ldGginid  godren
Tamara da gozina bile kirp-
madan kendisini korkun¢ dal-
galarin kucagina birakmis ve
azgin dalgalar arasinda kay-
bolmus. Yasarken bir araya
gelmeleri kesis babalari tara-
findan engellenen iki sevdali
geng, beraber 6limu secerek
sonsuza kadar birlikte olmus
ve Van GolU’'nin laciverte ¢a-
lan sularini kendilerine ebedi
mekan olarak se¢cmisler.

Sonu iste bdyle acikh bigimde
biten bu 6éykiniln gectigi yer,
“Ah Tamara” feryatlar ile ilis-
kilendirilerek, “Ahtamar” ya da
“Akdamar” olmustur.

Adanin Tarihsel Ge¢cmisi:

Dogu Anadolu Boélgesi'ni ele

alan cesitli kaynaklarda Ah-
tamar adasinin ilk adi, Gevas
bélgesinde hikim siren Er-
meni Rstuni sulalesi ile iligki-
lendirilerek Rstunik Adasi ola-
rak dillendiriimektedir.

705 yihinda Vard Rstuni’nin
adada éldurdlmesinin ve Rstu-
ni beyligine son veriimesinin
ardindan ada ve adanin bu-
lundugu bolge, daha &nce
Baskale’de (Agbak) hikim
stren Ardzruni sulalesinin yo6-
netim ve denetimine girmistir.

908 senesinde, |. Gagik Ard-
zruni, bazi Ermeni ve Muis-
[iman Dbeyleriyle anlasarak
Gevas’'ta kendini Vaspuragan
Krali olarak ilan etmis ve daha
sonraki dbénemde yodnettigi
Ulkenin baskentini Ahtamar

Adasr'na tasima karari almis
ve bu kararini da uygulamaya
koymustur.

Kral |. Gagk, Ahtamar
Adasr’’'nda gunimuzde bulu-
nan kiliseden baska oldukga
korunakli bir kasaba, bir saray,
bir ¢arsi ve bir liman yapimini
da gerceklestirmistir.

Degisik kaynaklarda Ahtamar
Adas! Uzerinde yer alan sivil
yerlesimin 16. ylzyil baslarina
kadar canl bicimde devam et-
tigi ve 1535 Osmanli-iran Sa-
vag! sirasinda agir bir yikima
ugradigi anlatiimaktadir.

16. ylzylldan sonra ada Uze-
rindeki sivil yerlesim sona
ermis, sadece Kutsal Hag’a
adanmis bir Ermeni manastiri
islevselligini devam ettirmigtir.

19. yy sonlarinda yaklasik 300
kadar kesisin icinde barindi-
g1 manastirin, 1895 ve 1915
olaylarindan sonra tamamiyle
terk edildigi sOylenebilir.

Ermeni Kilisesi’nin
Ruhani Bagkanlgi:

Ermeni Kilisesi’nin ruhani bas-
kanhgi olan “Gatogigosluk
Makami”, 10. yy ortalarindan
1101 yilina kadar Ahtamar
Adasr'nda kalmis ve gbrev
yapmistir. Makam, 12. ylzyil-
da Kilikya’ya tasinmistir. Ta-
sinma isleminin ardindan da
Ahtamar Kilisesi, bir bicimde
dnemini korumus ve 19. ylzy-
la dek ruhani bagkanlik savini
surdirmuastar.

I_-}kdamar Kilisesi’nin
Ozellikleri:

Van Gélu’'nan icindeki en buyuk
ada olan Ahdamar Adasr'nda
yer alan Surp Hag¢ (Kutsal
Hac) Kilisesi, Kudis’ten Iran’a
kacirildiktan sonra 7. yuzyilda
Van yoéresine getirildigi soyle-
nen Hakiki Ha¢’in bir pargcasini
barindirmak maksadiyla Kral
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Akdamar Kilisesi / The Akdamar Church

I. Gagikin emriyle 915-921
yillarinda Mimar Manuel tara-
findan insa edilmistir. Akda-
mar Kilisesi’nin yérede hikim
stren Vaspurakan hanedani
zamaninda insa edildigi bilin-
mektedir.

Adanin gineydogusuna ko-

nuslanmis bulunan Ahtamar
Kilisesi, mimari agidan incelen-
diginde, Ortagcag Ermeni sa-
natinin en guzel érneklerinden
biri olarak gosterilmektedir.

Kilisenin yapiminda kizil ande-
zit tasi kullanilmis olup, kilise-
nin dis cephesi, alcak kabart-

ma biciminde iglenmis, zengin
bitki ve hayvan motifleriyle ve
Kutsal Kitap’tan alinma dini
sahnelerle bezenmistir. Kili-
senin, bu ince tas isciligiyle
de Ermeni dini mimarisinin
benzersiz &érneklerinden biri-
ni olusturdugu rahatlkla ifade
edilebilir.
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brought to the region of Van
in the 7t century, having been
smuggled from Jerusalem to
Iran. It is known that the Ak-
damar Church was built during
the time of the Vaspurakan
dynasty ruling in the region.

In architectural terms it is
known that the Akhtamar
Church, located on the southe-
ast of the island, is one of the

4< finest of all examples of medi-

eval Armenian art.

Red andesite stone was used
in the construction of the
church, and the exterior faca-
de of the church was carved
in bas-relief, and is decorated
with rich plant and animal mo-
tifs and with- monumental Bib-
lical scenes. With this superb
stone carving, it can easily be
said that the church on Akhta-
mar is a unique example of Ar-
menian religious architecture.

The church has a domed,
four-leaf - clover:  cross-
shaped plan, and is built
from red cut tufa stone.
The outer facade of the
church was carved in bas-
relief, -and is - decorated
with rich plant and animal
motifs and with monumen-
tal Biblical scenes.

The chapel to the northeast
of the Holy Cross Church was
added to the main building bet-
ween 1296 and 1336, the mo-
nastic house to the west was
called the “jamadun” in 1793,

and the bell tower in the South
was constructed in the late 18t
or early 19t century. It was not
possible to obtain definite in-
formation concerning the date
of the construction of the cha-
pel to the North of the church.

The destruction of the Akh-
tamar Church in Van, toget-
her with the destruction of
many Armenian monuments
in Eastern Anatolia, was de-
cided by the order of govern-
ment of the day in 1951, and
this demolition work was la-
unched in the region on June
the 25t 1951. The complete
mass destruction of cultural
heritage was prevented by
Yasar Kemal, one of the yo-
ung journalists at the time,
who by chance became awa-
re of this destruction, and
who took action at the right
time and place, and raised
public opinion against this
mass destruction.

The Akhtamar Church, which
then lay abandoned, neglec-
ted, without interest and ma-
intenance for many years,
was rehabilitated through the
initiative and leadership of the
Ministry of Culture and Tou-
rism in the period from 2005 to
2007. It was restored as public
indicator of a positive attitude
towards the removal of the
previously strained relations
with the Armenians living in
Turkey and with the neighbo-
uring country of Armenia, and
a total of about 3 million liras
were spent on this restoration
work. The church, the restora-
tion of which was completed in

accordance its original appea-
rance, was opened by our Mi- §
nister of Culture and Tourism

and the Vice Minister of Cul- §

ture of Armenia, on March the
29th 2007, and was opened to
serve as a museum. ‘

The restoration work on the
church was carried out by the
Armenian architect, Zakariya
Mildanoglu.

The Akhtamar Church, which
is a monument-museum to-
day, constitutes with its 1100
years of history one of the ma-
jor places for sightseeing to-
day in Van Province.

The historian Anne R. Red-

gate, in her book “The Arme- §

nians,” records that the Ar-
menian King Gagik | brought ¢
architects and craftsmen from
all the surrounding civilizati-

ons to build this church and @

she says that it is for this rea-

son that the Akdamar Church ¢

carries elements of Byzantine,
Sassanid, Abbasid and Tur-
kish architecture.

After the Kingdom of Vaspura- §
kan disappeared in 1021, the
buildings on the island were
converted into a monastery
in 1113, and the church was
used as the center of the Ar-
menian Patriarchate in the re-
gion until 1895.

After the Akdamar Church |
had become a monastery,
it began to be known as |
the “Holy Cross Church.”
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Kilise merkezi kubbeli, dort
yaprakll yonca bigcimli hag
planinda olup kirmizi kes-
me tdf taslaryla insa edil-
migtir. Kilisenin dis cep-
hesi, algak rélyef seklinde
islenmis zengin bitki ve
hayvan motifleriyle ve Kut-
sal Kitaptan alinma sah-
nelerle bezenmistir.

Kutsal Hag Kilisesi’nin kuzey-
dogusunda yer alan sapel,
1296-1336 tarihlerinde, bati-
sinda bulunan ve “jamadun”
denilen cemaat evi, 1793 tari-
hinde, glneyinde yer alan ¢an
kulesi 18. yy sonlarinda ya da
19. ylzyil baslarinda ana bina-
ya eklenmigtir. Kilisenin kuze-
yinde bulunan sapelin ise, ne
zaman yapildigina dair kesin
bir bilgiye ulasmak mimkuin
olmamistir.

Dogu Anadolu’da bulunan ¢ok
sayida Ermeni anitlari ile bera-
ber Van'’da bulunan Ahtamar
Kilisesi’nin de 1951 senesin-
de dénemin hidkimetinin em-
riyle yikilmasi kararlastiriimis
ve 25 Haziran 1951 tarihinde

baslatilan bdlgedeki yikim ca-
lismalari, yine o dénemin geng
gazetecilerinden biri olan ve
tamamen tesadif eseri olarak
yikimdan haberdar olan gu-
ndmdazin Unld yazarn Yasar
Kemal’in yerinde ve zamanin-
da olaya el koymasi ve yikima
karsi kamuoyu olusturmasi
nedeniyle toplu yikimdan kur-
tulmustur.

Daha sonraki slrecte uzun
yillar boyunca ilgiden ve ba-
kimdan yoksun bicimde ken-
di kaderine terk edilen kilise,
2005-2007 yillari arasinda
Kultdr ve Turizm Bakanligrnin
girisimi ve 6nculigunde yeni-
den ele alinmis, Turkiye’de ya-
sayan Ermeniler ve kapi kom-
sumuz Ermenistan ile gergin
olan iligkilerin giderilmesine
yonelik olumlu bir tavir géster-
gesi olarak restore edilmis ve
toplamda 3 milyon liraya ya-
kin para harcanmistir. Aslina
uygun bicimde restorasyonu
tamamlanan kilise, 29 Mart
2007 tarihinde Kdltar ve Tu-
rizm Bakanimiz ve Ermenistan
Kaltdr Bakan Yardimcisinin
katilimiyla aciimis ve bir mize
olarak turizmin hizmetine so-
kulmustur.

Kilisenin restorasyon calis-
malari Ermeni mimar Zaka-
riya Mildanoglu tarafindan
gerceklestirilmistir. Bugun
anit-mize konumunda olan
Ahtamar Kilisesi, 1100 yillik
gecmisiyle Van’'in 6nemli gezi
glizergahlarindan birini olus-
turmaktadir.

Taringi Anne R. Redgate,
“The Armenians” (Ermeniler)
adh kitabinda, Ermeni Krali I.
Gagik’in bu kiliseyi yaptirmak
icin buttin civar medeniyetlerin
saraylarindan mimar ve usta-
lar getirdigini ifade etmektedir.
Sirf bu nedenden 6turd Akda-
mar Kilisesi'nin Bizans, Sasa-
ni, Abbasi ve Turk mimari izleri
tasidigini da séylemektedir.

1021 yilinda Vaspurakan Kral-
hgr ortadan kalkinca, 1113
senesinde adada bulunan ya-
pilar bir manastira ¢cevrilmis ve
1895 yilina kadar kilise bdlge-
deki Ermeni Patrikligi merkezi
olarak kullaniimistir.

Akdamar Kilisesi manas-
tir olduktan sonra “Kutsal
Hac¢ Kilisesi” adiyla anil-
maya baslamistir.
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The Akhtamar Church carries
the richest architectural de-
corations in the region. There
are various subjects carved at
different heights and in bands
and carved on the walls as re-
liefs on the exterior facades of
the church.

The subjects for these relief

| carvings were taken from the

Bible (New Testament) and
the Torah (Old Testament)
and are recorded in the first
belt-like band at the bottom.
The people, princes, kings and
saints in Armenian history are
depicted within these depicti-
ons of religious subjects.

As well as religious subjects,
worldly matters including de-
pictions of court life, hunting
scenes, human and animal
figures are also recorded in
carved relief. It is also possib-
le to see the influence of the
Abbasid art of the 9™ and 10th
centuries, which later greatly
influenced Central Anatolian
Turkish Art, in these reliefs.

In contrast to the relief decora-
tions on the exterior facades of

<1 the church, the interior walls,

instead of using relief carving
were adorned with frescoes of
religious subjects which have
almost vanished today. It is
said that these wall frescoes
have had a great significance
being the most comprehensive
and the earliest fresco examp-
les within the region.

The Akhtamar Church has
been the target of destructive
treasure hunters and the tar-
get of shooting enthusiasts,
due to the lack of interest
during the course of the last
century, and has been sub-
jected to great losses. While
many of the reliefs carved on
the exterior of the building and
the frescoes inside have been
badly affected by the adverse
weather conditions, neglect

and damage.

Important Notes on
Akhtamar Island:

The Akhtamar Island is the lar-
gest island on Lake Van, and
there is a church on it with the
same name that can be seen
even with the naked eye from
far away.

The Akhtamar Church is one
of the unique art works of
East-Christian architecture
and sculpture, carrying many
religious reliefs surrounding
the exterior facade of the buil-
ding in bands.

It is said that these reliefs,
many of which are flat, beco-
me vague, receeding into the
wall in misty weather or in the
shade, but then re-emerge re-
vived in the bright sunlight with
contrast of light and shade,
and which provides a vitality to
the church.

While examining the Akhtamar
Church, it is best seen and
thought about as an integrated
whole, rather than separating

@@A il

the architecture from the car-
ved reliefwork and these from
the frescoes. It is through this
combination of architecture
and decoration that the Akhta-
mar Church is converted from
a stone building into a living
and sparkling wonder throug-
hout the course of the day.

Although the Akhtamar Church ¢
is one of a type of building of
which there are earlier examp- ¥
les in Eastern Anatolia, its gre-
at importance is that it is the
best preserved example survi-
ving today.

Unfortunately, it cannot be
said that such an important
architectural building receives
the attention that it deserves
within the region. We hope
that it attracts more visitors
and makes a positive contribu-
tion to the development of the
region now that the restoration
has been completed.

The church was built by King
Gagik | between 915 and 922
to serve the palace on the is-

land at that time. The Monk S

Manuel is known to have been




Akdamar Kilisesi / The Akdamar Church

Foto: Van Il Kltiir ve Turizm Middrligi Argivi

Ahtamar Kilisesi, y6renin en
zengin mimari suslemelerine
sahiptir. Kilisenin dis cephele-
rinde, farkl yuksekliklerde ve
kusaklar halinde dolanan ve
duvarlar Uzerinde kabartma
olarak islenmis degisik konular
mevcuttur.

Alttan itibaren birinci kusakta
incil (Yeni Ahit) ve Tevrat'tan
(Eski Ahit) alinan konular an-
latiimaktadir. Dini konular ara-
sinda Ermeni tarihiyle ilgili kisi-
ler, prensler, krallar ve azizler
gOrilmektedir.

Dini konularin yani sira, din-
yevi konular, saray hayati, av
sahneleri, insan ve hayvan fi-
gurleri de ele alinip islenmis-
lerdir. Bu kabartmalarda Orta
Asya Tlrk sanatinin yogun et-
kilerini tastyan 9. ve 10. ylzyl
Abbasi Sanatr’'nin etkilerini de
yer yer gérmek mimkuindar.

Kilisenin dis cephelerindeki
kabartma suslemelere karsilik,

ic mekandaki duvarlar, kabart-
ma teknigini kullanmak yerine,
glinimizde hemen hemen
kaybolmaya yiz tutan dini ko-
nulu fresklerle bezenmistir. Bu
duvar resimlerinin yéredeki en
kapsamli ve en erken tarihli
fresk ornekleri olarak ayri bir
6nem tasidiklari séylenmekte-
dir.

Ahtamar Kilisesi, son yuzyil-
da ilgisizlik yuzinden define
arayicilarinin ve atis merak-
hlarinin hedef tahtasi haline
getiriimis ve blylUk zarara ug-
ratimistir.

Yapinin dis ylzeyinde bulu-
nan ¢ogu kabartmalar ve bina
icindeki freskler de zaman ice-
risinde, uygunsuz hava kosul-
larindan ve bakimsizliktan et-
kilenerek hasar gérmustir.

Ahtamar Adasrna
lliskin Onemli Notlar:

Ahtamar Adasi, Van Goli’nin

en blyuk adasi olup Uzerinde
ayni adi tasiyan, ciplak gézle
bile uzaklardan gérulebilecek
konumda bir kilise bulunmak-
tadir.

Ahtamar Kilisesi, yapinin dis
cephesini seritler halinde sa-
ran c¢ok sayida dini icerikli
kabartma ile Dogu-Hiristiyan
mimari sanatinin essiz 6rnek-
lerinden birini olusturmaktadir.

Cogu yassi olan bu kabartma-
larin, puslu havalarda ya da
gblgede duvarin icinde belli
belirsiz hale geldikleri, parlak
gln 1siginda 1sik gdlge oyun-
lari ile adeta canlandiklar ve
kiliseye bir bicimde hayatiyet
(canlihk) kazandirdiklari sOy-
lenmektedir.

Ahtamar Kilisesi incelenirken,
mimariyi ayri, suslemeleri ayri
ele almak yerine, mimari ile dis
donanimi ayrilmaz bir butin
olarak ele almak daha dogru
bir yaklagsim olacaktir. Ahtamar
Kilisesi’ni glin boyunca yasa-
yan ve 1sil 1s1l yanan bir yapi
haline getiren de bu mimari ve
donanim batanlaguadur.

Ahtamar Kilisesi, Dogu
Anadolu’da daha 6nce baska
Ornekleri goérilmus bir yapi ti-
pini temsil etmekle birlikte, iyi
korunmus tek 6rnek olmasi
acisindan da biyik énem arz
etmektedir.

Ne yazik ki, boylesine énem-
li bir mimari yapinin, bélgede
hak ettigi ilgiyi gérdiglu soéy-
lenemez. Umariz restorasyon
sonrasi, daha c¢ok ziyaretgi
akinina ugrar ve bdélgenin kal-
kinmasina olumlu katki koyar.

Kilise, 915-922 yillar arasin-
da Kral I. Gagik tarafindan, o
zamanlar adada bulunan sa-
ray icin yaptinimistir. Akdamar
Kilisesi’nin mimari olarak Kesis
Manuel gdsterilmektedir. Kral
I. Gagik’in de bizzat planlara
midahale ettigi sdylenmekte-
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dir. Kilise, pek ¢ok bakimdan
ilgi cekici yapilarin basinda
gelmektedir.

Yapimda kullanilan andezit
taslari, mevsimlere ve ginin
saatine gore sari, kirmizi veya
gri renklerde bir gérinim sun-
maktadirlar.

Ahtamar Kilisesi, ha¢ planl
bir kilisedir.

Kutsal Hag¢ Kilisesi diye
anilan kilisenin bir baska
6nemli 6zelligi de, dis cep-
hesinde ¢ok zengin bitki
ve hayvan motifleriyle Incil
(Yeni Ahit) ve Tevrattan
(Eski Ahit) alinma dini sah-
neler iceren ¢ok sayida
kabartmaya sahip olmasi,
icinde ise yine dini konulu
freskolar barindirmasidir.

Kilise, dis cephesini kusaklar
halinde g¢evreleyen, plastik sa-
nat 6geleriyle suslu frizlerden
(kabartmalardan) dolay! anit-
sal bir etki uyandirmaktadir.

Bu kabartma dig susle-
meler, Ahtamar Kilisesi’ni,
Kapadokya’da bulunan magara
kiliselerinden ayri bir yapi tard
haline getirmisgtir.

Dogu’nun kiliseleri genelde i¢
mekana yonelikken, Ahtamar
Kilisesi ise zengin dis sus-
lemeleriyle, kabartmalariyla
daha cok disariya ve dort bir
yana dogru agiimaktadir. Kili-
senin en blyuk ayirici 6zelligi
de budur.

Kilise Duvarlarindaki
Heykel ve Resimler:

* Kuzey Cephesi

Bu yobnde basta Incil yazari
Aziz Markos olmak Uzere asa-
giya inildikge sirasiyla Adem
ile Havva’nin yasak meyveyi

yemeleri Uzerine cezalandiril-
ma ve cennetten kovulma sah-
neleri ile Samson’un disma-
nini éldirme sahnesi, cesitli
rozetler icinde veya ayakta ha-
variler, azizler resim programi
ile ana konular yer almaktadir.

Ayni cephede siren, deve, tav-
sana hicum eden kartal ve iki
adet tavus kusu ile Yuda ken-
tinin hukimdari Lezekiel ve
Esaias canlandiriimiglardir.

e Dogu Cephesi

Bu cephede hag¢ kolu duvari-
nin Ust kisminda incil yazari
Vaftizci Yahya (loannes Prod-
romos) ve hemen altindaki ka-
bartma grubunun ortasindaki
madalyonun icinde bagdas
kurmus oturur vaziyetteki Ab-
basi halifesi Muktedir oldugu
tahmin edilen bir figur bulun-
maktadir.

Altindaki iki nisin etrafi aziz,
havari ve peygamber figUrleri
ile bezenmis olup, sag elleri
yukari kalkik figirler bir seyi
isaret etmektedirler. Ortadaki
dar uzun pencereyi kusatan
kabartmalarin altindaki hay-
van figirleri ginlik hayattan
cesitli kesitler ifade etmekte-
dirler. Bu cephenin batisinda-
ki figlrlerde “Ateste Uc¢ Ibrani
genci”’ ve “Aslan ininde Daniel”
efsaneleri canlandiriimis bu-
lunmaktadir.

¢ Giiney Cephesi

Bu cephedeki hag kolunun st
kisminda Incil Yazan Lukas
yer almaktadir. Tepedeki ma-
dalyonun icinde Peygamber
Samuel’in blsti bulunmakta-
dir.

Bu cephede Tevrat (Eski Ahit)
ve Incilden (Yeni Ahit) sah-
neler bir arada goérilmektedir.
Sonradan ilave edilen ¢an ku-
lesi, orta mekanda yer alan
figrleri blylk olctide 6rtmuis
olup iki yan duvarda konu ola-
rak Hazreti Yunus, Davut ve
Goliath efsaneleri canlandiril-

mis durumdadir.

Hazreti Davut'un sapaniyla ki-
lich, kalkanh ve zirhli Goliath’i
nasil yendigine dair efsaneler
yer almaktadir. Bu cephenin
batisinda ise tahtta oturan ve
kucaginda Hazreti Isa’yi tasi-
yan Meryem Ana figirQ bulun-
maktadir.

Daha batidaki pencere altin-
da sirasi ile Hazreti ibrahim’in
oglunu kurban etme sahnesi,
Hazreti Adem’in yasak meyve-
yi yemesi ve Hazreti Yunus’un
denize atilip balina tarafindan
yutulmasi ile kurtulmasi efsa-
neleri canlandiriimig bulun-
maktadir.

e Bati Cephesi

Ana giris olan bu cephede
sonradan ilave edilen 6n me-
kan ne yazik ki ¢cogu figurleri
Ortmustidr. Bu cephedeki hag
kolunun Ustiinde incil yazari
Aziz Matheus yer almaktadir.

Bu ybndeki ana konu, Vaspu-
rakan Krali I. Gagik’in kilisenin
maketini Hazreti isa’ya sun-
mas! efsanesi canlandiriimig
olup, bu ydnde yer alan diger
motifler ise Hazreti isa, melek-
ler ve kerubinler ile birlikte yer
almaktadir.

Akdamar Kilisesi, Ayin Téreni / Akdamar Church,
Ritual Ceremony, Foto: Van Il Kiltir ve Turizm
Miidtirligu Arsivi
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the architect of the Akdamar
Church and it is said that King
Gagik | personally intervened
in the plans for the church. The
church in many respects is the-
i refore of great interest, while
the andesite stone employed
in its construction changes its
colour from yellow, to red and
to gray, the colour depending
| upon the season, the sunlight
and the time of day.

The Akhtamar Church is a
cross-planned church.

An important feature of the

church, known as the Holy

Cross Church, is that it car-

ries a very rich variety of

plant and animal-carvings
=and -many carved . reliefs
depicting religious scenes
taken from the Bible (New
Testament) and from the
Torah . (Old = Testament)
on the exterior facade and
frescoes: of . religious sub-
|| jects on the interior walls.

J€ The church obtains its monu-
mentality through the carved
relief friezes on the exterior fa-
cade in bands, contrasting with
the smooth plain surfaces.

These external relief deco-
rations make the Akhtamar
Church as a building type qui-
te different from the contempo-
rary cave churches in Cappa-
docia. Whereas the churches
of the East are in general ori-
ented towards the interior, the
Akhtamar Church rather opens
up to the outside and in all four
directions through its rich exte-
* rior decoration and figural re-
¥ lief carvings. This is the most
, important distinctive feature of
the church.

Sculptures and Pictures on
the Church Walls

¢ Northern Facade

On this face, firstly there is St.
Mark, author of a Gospel of
Bible, and then, descending
down, the scenes of the pu-
nishment and expulsion from
heaven of Adam and Eve for
eating the forbidden fruit and
the scene of Samson killing his
enemy. There are the apostles
with their various emblems
standing. The pictorial prog-
ram of saints and these main
subjects are carried in the car-
ving of the north facade.

On the same fagade, the siren,
the camel, the eagle attacking
the rabbit and two peacocks,
as well as Ezekiel, the ruler of
the city of Judah, and Esaias
(Isaiah) are depicted.

e Eastern Facade

On this facade, there are de-
pictions of John the Baptist (lo-
annes Prodromos), an author
of the Bible, on the upper part
of the cross arm wall; and a fi-
gure which is thought to depict
the Abbasid Caliph, Al Muk-
tadir (908-932), sitting cross-
legged in the medallion at the
center of the relief group just
below St. John the Baptist.

The surrounds of the two nic-
hes beneath are rich with de-
pictions of the figures of Sa-
ints, Apostles and Prophets,
and the figures with their right
hands upright pointing towards
that something.

The animal figures below the
reliefs surrounding the long
narrow window in the middle
record various selections from
daily life. The account of the
“Three Hebrew Young Men
in Fire” and “Daniel in Lion’s
Den” are depicted in the figu-
res carved on the west part of
this facade.

e Southern Facade
St. Lucas (Luke) the Evange-
list and author of his Gospel is

~~ —
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depicted on the upper part of |
the cross arm on this facade. |
There is the bust of Samuel the |
Prophet inside the medallion at
the top. Scenes from both the
Torah (Old Testament) and
the Bible (New Testament) are
seen together on this facade.

The bell tower which was ad-
ded later has largely covered
over the figures in the middle F
area, and the account of the |
Prophet Jonah and of David |
and Goliath are recorded as
the subjects on the two side
walls.

How the Prophet David beat
the sworded, shielded and ar-
mored Goliath with his sling-
shot are depicted here. On the |
west of this facade, there is the |
figure of the Virgin Mary sitting |
on a throne, with the infant Je-
sus in her lap.

Below the window on the furt-
her west, there is the scene !
of Abraham sacrificing his |
son, a depiction of Adam ea-
ting the forbidden fruit and the |
throwing of Prophet Jonah &
into the sea, then being swal-
lowed by a whale and then his §
rescue which are depicted in |
sequence.

e Western Facade

Unfortunately, the subsequ-
ently addition to the facade
has covered over many figu-
res on this, the main entrance
facade of the church. St. Mat-
heus (St. Matthew), the author
of his Gospel in the Bible, is
depicted over the cross arm on {
this facade.

The main subject of this faca-
de is the record in relief carving. &,
of the Vaspurakan King Gagik |
I submitting the model of this
church for the approval of Je- |
sus Christ, and there are other
carvings on this face, including |
those of Jesus Christ, the an- #
gels and the cherubs.



Gullik Dagi Ulusal Parki ve
Termessos

Arif ALDEMIR, Rehber

1970 yilinda ulusal park ilan
edilmis olup 6702 hektarlik
bir alani kaplamaktadir.

Akdeniz Bolgesi’ndeki 9, An-
talya’daki 4 milli parktan biri
olan Gulliik Dagi Milli Parka,
Antalya’nin Korkuteli ilce-
si sinirlari icerisinde, Toros
Daglarn tizerinde yer alir.

Ulusal Park, biinyesinde ba-
rindirdigi arkeolojik kalintilar,
dogal bitki ortiisii, hayvan
varligi, dinlenme - eglenme

olanaklan ve manzaranin gu-
zelligi acisindan 6nem tasi-
maktadir.

Ulusal parkin adini aldigi Giilliik
Dagrnin sarp kayaliklan, kan-
yonu olusturan duvarlarin 600
metreye ulastigi Mecine Kan-
yonu, jeomorfolojik &6zellikleri
acisindan goriilmeye degerdir.

Ulusal Parkin Florasi (Bitki
Ortiisii):

Akdeniz iklimine sahip olmasi
nedeniyle, bélgede yogun bir
bitki 6rttst yer almaktadir.

Ylzyillarca insanoglunun av-
ciik ve orman konusundaki
duyarsizligi bélgenin bitki ortu-
stinde bazi degisikliklere neden
olmustur. Insanoglunun bura-
daki orman tabakasina verdigi
tahribat buyuktir. Ne var ki, At-
basi Tepe ve Top Tepe denilen
yerlerin kuzeyinde bulunan ya-

Gymnasium Sarnici / Cistern

maglar ve ulusal park alaninin
tam merkezini olusturan iki da-
gin arasindaki dar ve oldukca
dik vadideki bitki tahribati cok
yogun olmamistir.

Gullik Dagrnin Asagr Yeni-
ce Vadisi’ne dogru inen dogu
eteklerinde kizilgam ormanla-
r bulunmaktadir. Gunimuz-
de Termessos’a giden yolun
hemen yakininda yer alan ki-
zilgam ormani aniden bir de-
gisime ugrayarak, kizilgam
agaclar yerlerini defne aga-
ci, tespih agaci ve kocaye-
mis agacina birakirlar. Bun-
lar Akdeniz’e 6zgu tipik maki
topluluklaridir.  Antik  kentin
Uzerinde yer aldigi bdlge de
ormanlarla ve orman agaglari
ile doludur. Yazinin son bélu-
muinde antik kent yolunda ve
icinde bulunan bitki tirleri, reh-
ber, orman yiksek muihendisi
Slleyman Dingil’in bilgilendir-
mesiyle devam edecektir.
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The Gulluk Mountain National Park and
Termessos

Arif ALDEMIR, Tour Guide

It was declared a national park
in 1970 and it covers an area
of 6702 hectares.

The Gulluk Mountain Nation-
al Park, which is one of the 9
national parks in the Mediter-
ranean Region, and of 4 in An-
talya, is located in the Taurus
Mountains, within the limits of
the town of Korkuteli in Antalya.

The National Park is impor-
tant for its archaeological sites
and, with its natural vegeta-
tion, wildlife and recreation fa-
cilities it embodies the beauty
of the scenery.

The sharp cliff-like sides
of Gulluk Mountain from
which the national park was
named, and the Mecine
Canyon, the walls of which
reach 600 m, are worth see-
ing in terms of their geomor-
phological features and as
wonders of nature.

Flora of the National Park:

Due to its Mediterranean cli-
mate, the region has dense
vegetation.

The insensitivity of human be-
ings in hunting and forestry for
centuries has resulted in some
changes to the vegetation of
the region. The damage that
mankind has inflicted upon for-
est layer here is great.

However, there has been little
intensive destruction of the
vegetation on the slopes to the
north of Atbasi Hill and Top Hill,
and in the narrow and quite
steep valley between the two
mountains forming the center
of the national park area.

There are red pine forests on

the eastern skirts of Gulluk
Mountain sloping down to the
Lower Yenice Valley. Today,
the red pine forest located in
the immediate vicinity of the
road to Termessos suddenly
undergoes a change, and
the red pine trees give way
to laurel trees, storax trees
and arbutus trees. These are
maquis groups which are typi-
cal of the Mediterranean. Also,
the area of the park where the
ancient city of Termessos is lo-
cated is full of forest and forest
trees.

It is possible to find rich exam-
ples of the tree species endem-
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ic to the region, in the forests
located in the Duzlercami area
to the west of Gulluk Mountain
National Park. There are picnic
areas within the forested area
of Duzlercami. In addition, the
deep valley, formed by a river
bed located in the place called
Guver Abyss, was formed
over a timespan of more than
1 million years, and its depth is
more than 115 m. from the sur-
face in some places. A small
seasonal stream flows along
the bottom of this valley.

Fauna of the National Park:
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Gullik Dagr Ulusal Parkrnin
batisinda yer alan Dizlergami
mevkisinde yer alan ormanlarda
bu bélgeye 6zgl agac tirlerinin
zengin érneklerini gérmek mim-

kandur. Duizlergami  ormanlik
alani icerisinde piknik alanlar
bulunmaktadir. Ayrica Guver
Ugurumu denilen yerde bulunan
bir nehir yataginin olusturdugu
derin vadi 1 milyon yildan fazla
bir zaman icinde olusmus olup
derinligi yer yer 115 metreyi gec-
mektedir ve vadinin tabanindan
kicuk bir akarsu akmaktadir.

Ulusal Parkin Faunasi (Hay-
van Varhg):

Park blnyesindeki ormanlik
alanlarda dag kecisi, alage-

yik ve sah kartal gibi nadir
gérilen ve nesilleri tikenme
tehlikesi altinda olan hayvan
turlerine rastlanmaktadir.

Yoére ormanlarinda yaban ha-
yati zengindir. Hayvan varli-
ginin korunabilmesi icin, Dlz-
lercami korusu icinde yaban
hayati koruma ve Uretme ala-
ni tesis edilmis olup, nesilleri
tikenme tehlikesi icinde olan
geyik tdrleri koruma altina
alinmistir.

Gullik Dagr Milli Parki,
doga ydrdydsleri ve gu-
nubirlik piknik olanaklari
acisindan idealdir.

Park icinde yer alan kir gazino-

su da konuklara gerekli hizmeti
vermektedir. Ayrica yine Ulusal
Park icinde, olduk¢a donanim-
Il bir yénetim merkezi bulun-
makta ve park hakkinda akla
gelebilecek sorulari cevaplan-
dirmaktadir. Ulusal Park alani
bir doga okulu olarak, dogaya
iliskin derslerin uygulamal ola-
rak verildigi bir alandir. Bu ca-
lismalar, Tubitak, Ulusal Park-
lar ve Yaban Hayatini Koruma
Genel Mudarlugid’'nin isbirligi
ile yilin belli dénemlerinde ger-
ceklestiriimektedir.

Ulusal parki ziyaret icin en
uygun zaman Nisan ve
Aralik aylari arasidir.

Biiyiik iskender’in
Anadolu’da Alama-
digi Yegane Sehir:
TERMESSOS

Termessos’un sdzclk anlami:
Dagbeli. Terme - Assos = Dag-
beli kenti. Belli ki adini konu-
mundan almigtir.

Konumu: Termessos, Pisidya,
Pamphylia, Lykia sinirlarinin
odak noktasindadir. Antik Soly-
mos (glnimiz Gullik) Dagr'nin
zirvesinde bir kartal yuvasi gibi
vadilerin arasinda kendine 6zgu
yap! teknigiyle insa edilmis bir
antik kentimizdir.

Tarihgesi: Kesin kurulus ta-
rincesi bilinmese de MO I. bin
yil ortalarinda Solymoslular
diye anildiklarini biliyoruz. He-
len yazarlarindan Arrianos’a
g6re Termessos halki Pisidyali
barbarlardir. Oysa tarihleri bo-
yunca kimseye gereksiz yere
saldirmamis; saldiranlari da
puskirtmus, sportmen, savas-
¢l, yigit insanlardi.

Solymoslular tarihleri bo-
yunca kimseye gereksiz
yere saldirmayan, kendl-
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animals such as the: moun-
tain goat, fallow deer and
imperial eagle can be found
within the forested areas of
the park.

The wildlife is rich within the
forests of the region and a
wildlife conservation and
generation area has been
established within the Du-
zlercami woodland, for the
protection of endangered
animals, and where the deer
species which is in danger of
extinction are being protect-
ed and bred.

Gulluk Mountain National
Park is an ideal for hiking
and for picnics.

The country cafe located in-
side the park provides the
necessary services to the
visitor. In addition, there is a
very well-equipped administra-
tive center inside the National
Park, where all kinds of ques-
tions concerning the park can
be answered.

The National Park area, as
a nature school, is a place
where applied courses re-
lated to nature are given and
these studies are carried out
in cooperation with TUBITAK
and the General Directorate
of National Parks and Wild
Life Conservation, at certain
times of the year.

In the last section, the names
of the plant species inhabiting
the ancient city and along its
road is given from the infor-
mation supplied by Suleyman
Dingil, the tour guide and certi-
fied forest engineer.

The best time to visit this
national park is between
April and December.

The Only City in
Anatolia that Alex-
ander the Great
Could Not Capture:
TERMESSOS

The meaning of the word Ter-
messos: Col. Terme - Assos =
Col city. Obviously, it took its
name from its location.

Location: Termessos is the
point where the ancient bor-
ders of Pisidia, Pamphylia,
and Lycia meet. It is an ancient
city which was built near the
summit of the ancient Solymi
(modern Gulluk) Mountain, be-
tween valleys, like an eagle’s
nest, in a unique construction
technique.

History: Although the detailed
record of its foundation is un-
known, we know that its inhab-
itants were referred to as the
Solymi in the middle of the Ist
millenium B.C. According to
Arrianos, a Roman historian
who wrote in Greek, the peo-
ple of Termessos were Pisid-
ian barbarians. However, they
were sportsmen, warriors, and
brave people who had never
attacked anyone unnecessar-
ily in their history, and they re-
pelled their attackers.

The Solymi were sports-
men, warriors, and brave
people who had never at-
tacked anyone unneces-
sarily in their history, and
they repelled the attackers.

Even Alexander the Great
faced resistance at only in a
few of the Anatolian cities, in
his great expedition starting
from Macedonia in 334 B.C.,
and extending not only through
Anatolia but to India trough
Asia. The cities that resisted

were punished ruthlessly by
Alexander, having surrendered
in the end. It was only the peo-
ple of Termessos who did not
surrender, resisted, and did
not allow Alexander to enter
their city. Although it is possi-
ble that Alexander thought that
in strategic terms its capture
and the losses it would entail
was not worthwhile, and so his
forces marched away and the
city came subsequently under
Hellenistic rule.

The remains of city walls on
the left and right, seen before
entering Termessos, about
500 m after the Termessos
sign when travelling along the
Korkuteli road from Antalya,
and the exterior and interior
city walls seen after entering
the ruins of the city, were built
for defensive purposes, dat-
ing from after Alexander the
Great’s siege of Termessos.

The people of Termessos were
also adversely affected by the
chaos emerging after the death
of Alexander the Great. Alex-
ander’s generals fought among
themselves for the control of
Anatolia. The most prominent
of them was the one-eyed and
cruel Antigonos and the good-
hearted Alcetas. When Alcetas
was defeated in the war be-
tween them, he fled from his
hometown of Aardia (Gelibolu)
to the region of Pisidia, where
he took refuge in Termessos,
as he was on good terms with
the people of the city. Antigo-
nos followed him. He laid siege
to the city, and told the people
of Termessos that he would not
lift siege unless they surren-
dered Alcetas to him. Nobody,
especially the young people,
supported the idea of giving
Alcetas to Antigonos. But over
time, the elders of Termessos
began to complain about the
troubles and costs caused by
the siege, and decided to sur-
render Alcetas to Antigonos
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lerine saldiranlar puiskdir-

ten, sportmen, savasgi ve
yigit insanlaral.

Biiyilk iskender bile MO 334'te
Makedonya’dan yola ¢ikip, yal-
niz Anadolu degil tim Asya’ya,
Hindistan’a kadar uzanan o bu-
yuk seferinde, Anadolu kentle-
rinin yalniz birkaginda direnisle
kargilasmistir. Direnenler, Is-
kender tarafindan acimasizca
cezalandirnlmiglar; sonucgta da
teslim olmusglardir. Teslim ol-
mayan, direnen ve iskender’in
kentlerine girmesine izin
vermeyen yalnizca Termessos
halki olmustur.

Termessos’a girmeden, Kor-
kuteli yolu boyunca ilerlerken
Termessos levhasindan yak-
lasik 500 metre sonra, sagli-
sollu sehir surlari kalintilan ve
Oren yerine girdikten sonra gé-
rGlen dis ve i¢ sehir surlari BU-
yuk Iskenderin Termessos’u
kusatmasindan sonra savun-
ma amagcli insa edilmislerdir.

Bilylk iskenderin &limiinden
sonra ortaya c¢ikan kargasa-
dan Termessos halki da olum-

suz etkilenmistir. iskenderin
generalleri Anadolu’ya hakim
olmak icin kendi aralarinda
savastilar. Bunlarin en o6nde
gelenleri, tek gbzli zalim An-
tigonos ve iyi kalpli Alketas
idi. ikisinin arasindaki savas-
ta Alketas yenilgiye ugrayinca
memleketi Aardia’dan (Gelibo-
lu) Pisidya yoéresine kactl. Kent
halki ile arasi ¢ok iyi oldugu icin
Termossos’a sigindi. Antigo-
nos onu izledi. Sehri kusatip,
Alketas geri veriimedikce Kku-
satmay! kaldirmayacag@i habe-
rini iletti Termossos halkina. Hig
kimse Alketas’in Antigonos’a
geri verilmesinden yana degil-
di, 6zellikle de gengler. Ancak
zamanla yaslilar kusatmanin
verdigi sikintilardan yakinmaya
basladilar ve Alketas’i -gencle-
rin haberi olmadan- teslim et-
meye karar verdiler.

Kimi  kaynaklar  Alketas’in
Antigonos’a verildigini ve za-
limce oldardldagind,  kimi
kaynaklar ise geri verilecegi
kararini  6grendikten sonra
Alketas’in canina kiydigini ya-
zar. Alketas’in 6lim haberini
alan gencler 6fkeden cilgina
doénduler. Sehri atese verdiler.

Daha sonra onun 6lUsUnd insa
ettikleri gérkemli bir anit meza-
ra koydular. Kimi kaynaklara
gore agora bolgesindeki Hero-
on, Alketas’in gdmuldigu anit
mezardir.

Termossoslularin, bu kargasa-
nin disinda Helenistik dbnemde
(334-30) Lykia Kentler Birligi ve
Ozellikle Korkuteli Yazir yakin-
larinda bulunan isinda kenti ile
zaman zaman savasgtiklari bilini-
yor. Ancak Roma imparatorlugu
déneminde hem Romalilarla
hem Lykiallarla ¢ok iyi iligkileri
olmustur. Roma dénemi boyun-
ca Ozel 6nem tasiyan olaylara
karismadiklari anlasiliyor.

Diger Anadolu kentleri bagim-
ik paralan bastiklar halde
Termessos kendi bagimsiz
parasini dort ayri kez basmig-
tir. Paranin bir yiziinde Pegan
tanrilarindan biri digerinde de
Termessos’a 6zgu bir simge
bulunuyor. Pegan tanrilarinin
timd Termessos halki i¢in de
kutsaldi. Dogaldir, ¢linki onla-
rin timu 6zde Anadolu tanrila-
ri degil midir?

Termessos’u ziyaret etmek isti-
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yorsaniz Antalya-Korkuteli yolu-
nun yaklasik 20. kilometresinde
Termessos levhasini gérlince
sola sapiniz. Giristen sonra
aracla yaklasik 9 km’lik dik sa-
yilabilecek ama iyi durumda bir
yoldan araba park yerine gelir-
siniz. Park yerinden kent mer-
kezine kadar patika yoldan yak-
lasik 20 dakikalik bir yurayusten
sonra kalintilar baglar.

Ylrtyls sirasinda, arada
soluklanmak icin durma-
yl ve cevrenizdeki essiz
manzaranin tadini ¢ikar-
mayi unutmayiniz.

Oniiniize c¢ikan ic ve dis sur-
lardan 6nce sola isaret eden
bir okla karsilasacaksiniz. Bu
ok Gymnaseion'u isaret et-
mektedir. Birka¢c adim sonra
Gymnaseion’un  énlindesiniz.
Gymnaseion, ¢ocukla delikanli
aras| yastaki genclerin egitil-
dikleri okuldur. Okulun bitisigin-
de, dogu yakasindaki kalintilar
Roma hamami kalintilandir.
Daha sonra ayni yoldan geri
dénlp, ana patikadan yukariya
dogru yirimeye devam ediniz.

| # =t LR . .:_ o
% 1,.-# .’H

Birka¢ adim sonra “Kentin Ka-
nalizasyonu” levhasi ile ayni
anda sizi sag patikaya yoénlendi-
ren bir ok (-->) gbreceksiniz. O
patikayi izlerseniz, uzun bir yU-
rlylsten sonra yekpare kaya-
lara oyulmus 5 mezara ulagilir.
Bunlardan birisi, istanbul Arke-
oloji Miizesi'ndeki “At Uzerinde
Savasan iskender” lahdine ¢ok
benzediginden, onu “Iskender
Lahdi” sananlar olabilir. Oysa o
lahit, iskenderin komutanlarin-
dan Alketas’in lahdidir.

Kanalizasyon levhasindan yuka-
riya tirmanmaya devam ederse-
niz, levhalar sizi yonlendirecektir.
Bugiin vadinin icinde kalmis Su-
tunlu Cadde’yi saginizda, hemen
solunuzda da tanimlanamayan
bilyiik bir yapi géreceksiniz. ingi-
liz Arkeolog George Bean’e gére
bu “Kent Yéneticisi” valinin ko-
nagl olmaldir. Konagi saginiza
alip, rampadan yukariya dogru
yol alirsaniz, agorayi gcevreleyen
stoalarin (cati ile 6rtGll sundur-
ma) kalintilarini gérursiniz. Bu
stoalardan bir tanesi Bergama
Kral Il. Attalos'un MO 138'de
kente armaganidir. Kentin en
onemli yapilari, burada tipki bir
avlunun icerisinde yer almisgasi-

a&rian Pro*qu—ladria_ni'é’ Propy/on'L

na ¢ok yakin ve yan yanadirlar.

Agorayi, odeonu, tapinak-
lan, tiyatroyu, Heroon'u
(kahramanin anit mezari),
kentin kurucusu Besas’in
konagini ve sarniglari zi-
yaret edebilirsiniz.

Sonra geldiginiz yoldan geri
dénlip, ana patikadan daha
yukariya cikabilirsiniz. Bu yu-
riyus sizi yukari nekropole
(mezarlik) gétirecektir. Bu-
rada farkh boyut ve yapida
yuzlerce mezar gbreceksiniz.
Kimisi lahit, kimisi ev tipi aile
mezarlandir. Hepsinin (ze-
rinde etkileyici kabartmalari
vardir. Park yerine geri don-
diginiz zaman “Hadrianus
& Artemis Tapinag!” levhasini
géreceksiniz. Bu yapi aslin-
da Hadrianus’'un MS 130’da
Termessos’u ziyareti nedeniy-
le Termessos halkinin O’nun
onuruna yaptirdigi bir propy-
lon (anitsal kapi)'dur; Antal-
ya’daki “Uc¢ Kapilar’ gibi...
Park yerinin kuzeydogusunda
ise asagi (kuzey) nekropoli
gbreceksiniz.
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without informing the youth who
were opposed to this action.

In some sources, it is written
that Alcetas was given back to
Antigonos and was then cru-
elly murdered, while in others
that Alcetas committed suicide
after learning about the deci-
sion taken to surrender him.
The young people became
furious when they heard of Al-
cetas’ death and they set fire
to the city. Then they put his
dead body in a magnificent
mausoleum they built. Accord-
ing to some sources, the Her-
oon in the area by the agora is
the mausoleum where Alcetas
was buried.

It is known that the people of
Termessos fought from time
to time with the Lycian Union,
and especially with the city of
Isinda near Korkuteli, Yazir,
during the chaos in the early
Hellenistic period (334-30).
However, they had very good
relations with the Romans and

ey e—
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(Hamam)~

with the Lycians, during the
period of Roman Empire. It is
understood that they did not
become involved in events of
any particular importance dur-
ing the period of Roman rule.

Although the other Anatolian
cities minted dependence
coins, Termessos minted its
own independent coins at four
different times. There is one
with the Pagan Gods on one
side of the coin, and an icon
unique to Termessos on the
other, as all of the Pagan Gods
were also sacred for the peo-

ple of Termessos. Naturally
this was the case, because all
of them, are they not, essen-
tially Anatolian Gods?

If you want to visit Termessos,
turn left when you see the Ter-
messos sign near the 20" km
of the Antalya-Korkuteli road.
After the entrance, you reach
the parking lot via a road about
9 km long which can be consid-
ered steep but it is in good con-
dition. The ruins of the ancient
begin after a walk of about 20
minutes on a pathway from the
parking lot to the city center.
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Kuzey ve guney nekropoller-
den ayr olarak yuksek tepe-
lerde gérilen Lykia ev tipi kaya
mezarlari, tiyatronun cavealar
(oturma yerleri) ve yaklasik 3
metre genisligindeki vomito-
rium (Ust kemer bicimli giris-
cikis galerisi) ile Termessos
Tiyatrosu Lykia tiyatrolarina
tipatip benzemektedir. Dikkat-
le incelendiginde tas yontucu-
lugu ve yapi teknigi yéniinden
benzerlikler gérmek olasidir.
Her iki kilttriin Anadolulu, yer-
li kbkenli olusu, 6zgurllklerine
duskunltgl ve higbir dbnemde
asimile edilememis olmala-
ri gibi temel 6zellikleri, bu iki
parlak kultarin akrabaliklarini
akla getirmiyor mu?

Onemli Kalintilarla ilgili Ay-
rintih Bilgi:

Tiyatro: MO II. yy sonlari ile
MO I. yy baglarinda insa edil-
mis Grek tarzi bir tiyatrodur.
Sahne binasli ve vomitorium
sonradan eklenmistir. George
Bean’e gbére MS Il. ylzyilda

vomitoriumun giineydogu Ust
tarafindan alt skeneye kadar
81 adet oturak eklenmistir.
Boylelikle hem tiyatro koltuk
sayisi artmis hem de tiyatro
Greko-Roman tarzina dénus-
mustar. Tiyatronun izleyici ka-
pasitesi 4.200 kisidir.

Odeon: MO |. yiizyl sonlarin-
da insa edilen bir mizik din-
leti yeridir. KiguUk bir tiyatro
g6riinimdndedir. Odeona (st
girisin hemen saginda kare
biciminde kucuk bir yapi géze
carpar. Bu yapinin prova oda-
sI oldugu sanilmaktadir. Ode-

ondan Heroona giden, tabani
tas désemeli stoa; her iki yan-
daki dikkan kalintilari ve yerli
kayadan yontulmus sttun ve
sutun bagliklar ile bir stoanin
nasil oldugunu gdsteren en iyi
konumdaki kalintilardir.

Heroon: Yerli bir yigit adina
insa edilmis anit mezardir.

Sarniglar: Hemen Heroon'un
yaninda sarniglar bulunmak-
tadir. Derinlikleri yaklasik 10
metre, enleri farkli boyutlarda
olan sarniglarin, dikkatle bakil-
diginda sivalarinin bugin bile
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Remember to stop oc-
casionally to catch your
breath and to enjoy the
unique view around you,
during the walk.

You will see an arrow pointing
to the left, before the inner and
outer walls that come in front
of you. This arrow indicates
the Gymnaseion and after a
few steps, you find yourself
in front of the Gymnaseion.
Gymnaseion was the school
where the young boys be-
tween childhood and teenag-
ers were educated. The ruins
adjacent to and on the eastern
side of the school are the ru-
ins of the Roman Baths. Then
return the way you came, and
continue walking up the main
path. A few steps later, you will
see “The Sewer of the City”
sign and an arrow (-->) direct-
ing you, at the same time, to
the righthand path. If you fol-
low that path, you will reach

after a long walk 5 monolithic
rock-hewn tombs. As one of
them very much resembles
the relief on the sarcophagus
of “Alexander Fighting on a

Horseback” in the Istanbul
Archeological Museum, there
may be some who think that it
is the “Sarcophagus of Alexan-
der.” However, this sarcopha-
gus belongs to Alcetas, one of
Alexander’s commanders.

If you continue to climb up
from the sewer sign, the signs
will direct you. You will see
on your right the Colonnaded

Street, which remains in the
valley today, and an unidenti-
fied large building just on your
left. According to the British ar-
chaeologist George Bean, this
must have been the mansion of
the governor, the “Manager of
the City.” If you leave the man-
sion on your right and walk up
the ramp, you will see the ru-
ins of the stoas (porch covered
with a roof) surrounding the
agora. One of these stoas was
the gift in 138 B.C. of Attalos II,
the King of Pergamum, to the
city. The most important build-
ings of the city are very close




Kaya Mezarlari / Rock Tombs

70>71 ANTALYA REHBERLER ODASI DERGISI

nasil iyi konumda oldugu gori-
lebilir. Siralaniglan bir blyk,
bir kiicik seklinde yapilmistir.
Hepsi birbirine icten baglanti-
hdir.

Simdi de kisaca Termessos’ta
karsilasabileceginiz bitkile-
ri meslektasimiz Sudleyman
Dingil'in “Bitkilerle Anadolu”
kitabindan sizlere aktaralim.
Tarih ve florasiyla bir sehri in-
celemenin doyumsuz tadina
hep birlikte varalim.

1. Ak Asma

(La. Clematis cirrhosa)
2. Akcaagag

(La. Acer)
3. Alevotu

(La. Phlomis lychnitis)
4. Ardi¢ -Boylu Ardig-

(La. Juniperus excelca)
5. Defne

(La. Laurus nobilis)
6. Dikenli Mersin

(La. Ruscus aculeatus)
7. Geyikdikeni

(La. Crataegus)
8. Gicir -Dikenli Orman

Sarmasigi-

(La. Smilax aspera)



Restaurant

Dede Efendi
N

Kapadokya'y tatmak,
hakikaten de Dede Efendi'den geciyor.

1985 den giiniimiize kadar stirekli gelisme gosteren Dede Efendi Restaurant, aym yerde Dede Efendi
Kaya Restaurant’1 da acarak turizmme hizmmet etmeyi prensip haline getirmis, Kapadokya'nin otantik
manzarast ile Kapadokya'nin kendine has yemeklerinin kesistigi bir nokta haline gelmistir.

Kapadokya DEDE EFENDI Restaurant Kapadokya Dede Efendi KAYA Restaurant
Asar Kaya Mevkii Géreme Kavsag Urgip - Nevsehir Yolu Uzeri Kizilcukur Karsisi Ortahisar Girisi Prof Dr. Zeliha Erksoy Bulvari
Ortahisar - UrgUp / NEVSEHIR Orfahisar - Urgup / NEVSEHIR
Tel : 0384 343 24 24 Faks: 0384 343 22 22 Tel: 0384 343 37 77 Faks: 0384 343 37 70

www.dedeefendirestaurant.com



Gulluk Dagi Ulusal Parki / The Gulluk Mountain National Park: TERMESSOS

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22,

23.

24,

Guz Cigdemi

(La. Collchium baytopiorum)
idrarotu

(La. Osyris alba)
Katirtirnagi

(La. Spartium junceum)
Kayacik

(La. Ostrya carpinifolia)
Keci Boynuzu

(La. Ceratonia siliqua)
Kokargali

(La. Anagyris foetida)
Kusburnu

(La. Rosa arvensis)
Menengic

(La. Pistacia terebinthus)
Orkide Agaci

(La. Bauhinia Variegata)
Orman Sarmasigi

(La. Hedera helix)
Patlangag

(La. Colutea arborescens)
Sakizagaci

(La. Pistacia lentiscus)
Sandal

(La. Arbutus andrachne)
Sari Orman Papatyasi
(La. Doronicum orientale)
Tesbih -Karagunluk-

(La. Styrax officinalis)
Yabankaranfili

(La. Lychnis coronaria)

Lahit / Sarcophagus
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together and side by side here,
as if they are located around a
courtyard.

You can visit the agora,
odeon, temples, theater,
Heroon (mausoleum of
the hero), the mansion of
Besas, the founder of the
city, and the cisterns.

Then you can go back the
way you came, and climb up
the main path. This walk will
take you up to the necropolis
(cemetery). Here you will find
hundreds of graves of different
size and types of burial struc-
ture. Some are sarcophagi,
and some are house-type fam-
ily tombs. There are impressive
reliefs on all of them. When
you return to the parking lot,
you will see the sign indicating
the direction of “The Temple
of Hadrian & Artemis”. In fact,
this structure is a propylon
(a monumental gate), built in
honor of Emperor Hadrian by
the people of Termessos be-
cause of his visit to Termessos
in 130 A.D.; like the “Hadri-
an’s Gate-The Gate of Three
Doors” in Antalya... And you
will see the lower (northern)
necropolis to the northeast of
the parking lot.

The Termessos Theater is
identical to other Lycian the-
aters the caveas (seats) of the
theater and the vomitorium
(top arch-shaped entrance-exit
gallery) with a width of about 3
meters with the characteristic
Lycian house-type rock tombs
seen in the high surrounding
hills apart from the northern
and southern necropoles,.
When examined carefully, it is
possible to see similarities in
terms of stone sculpture and
construction techniques. Do
not the basic features such as
both of these cultures Pisidian
and Lycian, being Anatolian,

of domestic origin, their devo-
tion to freedom, and being un-
able to be assimilated, bring to
mind the kinship of these two
brilliant cultures?

Detailed Information about
the Important Ruins:

Theater: It is a Greek-style
theater built in the end of 2
c. B.C. and in the beginning of
Ist c. B.C. The stage building
and the vomitorium were add-
ed later. According to George
Bean, 81 seats were added
from the southeast top of the
vomitorium until the lower
skene, in the 2" ¢. A.D. Thus,
both the number of seats in the
theatre was increased and the
theater was transformed into
Greco-Roman style of theatre.
The audience capacity of the
theater was 4,200 people.

Odeon: It is a music concert
place built in the end of Ist c.
B.C. It has the appearance
of a small theater. A square-
shaped little structure draws
the attention, just to the right of
the upper entrance to the ode-
on. This structure is thought
to have been the room for
rehearsals. The stone-paved
stoa going to the Heroon from
the Odeon, together with the
remains of shops and the local
rock-carved columns and col-
umn capitals on either side, is
the best ruin showing what a
stoa looked like.

Heroon: It is a mausoleum
which was constructed to com-
memorate a local hero.

Cisterns: There are cisterns
by the Heroon. The cisterns
have a depth of about 10 me-
ters and widths of different
sizes, and when one carefully
looks, it can be seen in what
good conditioned the plaster
lining theses rock-cut cisterns
is in, even today. Their ar-
rangement is one great and

one small, respectively and all
are linked together internally.

Now, let’s briefly tell you the
names of the plants you may
find in Termessos from the
information provided by our
colleague Suleyman Dingil’'s
book “Anatolia with Plants.”
Let's enjoy together the end-
less pleasure of examining a
city together with its history
and flora.

1. White Bryony

(La. Clematis cirrhosa)
2. Maple (La. Acer)
3. Fireweed

(La. Phlomis lychnitis)
4. Juniper -Crimean Juniper-

(La. Juniperus excelca)
5. Laurel (La. Laurus nobilis)
6. Knee Holly
(La. Ruscus aculeatus)
Hawthorn (La. Crataegus)
Rough Bindweed
(La. Smilax aspera)
9. Autumn Crocus

(La. Collchium baytopiorum)
10. Osyris (La. Osyris alba)
11. Spanish Broom

(La. Spartium junceum)
12. Hop Hornbeam

(La. Ostrya carpinifolia)
13. Carob Tree

(La. Ceratonia siliqua)
14. Anagyris

(La. Anagyris foetida)
15. Rosehip

(La. Rosa arvensis)
16. Turpentine Tree

(La. Pistacia terebinthus)
17. Orchid Tree

(La. Bauhinia Variegata)
18. Common lvy

(La. Hedera helix)
19. Bladder Senna

(La. Colutea arborescens)
20. Mastic Tree

(La. Pistacia lentiscus)
21. Greek Strawberry Tree

(La. Arbutus andrachne)
22. Leopard’s Bane

(La. Doronicum orientale)
23. Staphylea -Storax Tree-

(La. Styrax officinalis)
24. Rose Campion

(La. Lychnis coronaria)
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“Yillarin deneyimi ile profesyonel hizmet..."”
Son 20 ydir yapty calismalarla miisterilerinin takdirini
Kazanan ve herbiri Konusunda seKtoriin en iyileri personeliyle .,
 biiyiimesini fuzla arttiran Oz Umut, matbaa seKtoriinde hizmet N
X vermekte ve bunlarin dismmda da her biri Kendi Konularinda -
Tiirkiye’nin en tyileri olan yaklasik 300'i bulan Kurum ve
kuruluslara matbaa hizmeti vermeKtedir...

ARO UYELERINE % 30 INDIRIM !....

Tel :0242 3123538 Fax : 0242 312 5590 Gsm : 0 532 431 92 90

Sinan Mah. 1258 Sok. Ugur Apt. 11/2
Ant. 2000 Plaza Arkasi-llhami Tankut llkogretim Okulu Yani ANTALYA

E-mail:husyay@hotmail.com




“Dunyanin En Eski Sehirlerinden Biri”
Siyah Gul’aGn HGznG: HALFETI

ismet OZTURK, Rehber
Birecik Baraji, Gaziantep ile
Sanliurfa sinirlan Gzerinde ol-
masina karsin idari yapi olarak
Sanliurfa iline baglidir. Ba-
raj, elektrik iretme ve sulama
amacll olarak 1985-2000 vyil-

lari arasinda insa edilmistir.
Zeugma antik kentinin bir kis-

mi baraj g6lu altinda kalmistir.
Barajin en Ust seviyeye ulas-
tig1 Ekim 2000‘de kazilar hiz-
lanarak kurtarma calismalari
yapildi. Ancak, dinyanin en
eski yerlesim yerlerinden biri
olan Halfeti de bundan nasibi-
ni alarak sulara gdbmuilmekten
kurtulamad....

Beton agirlik ve kaya godvde
dolgu tipi olan barajin gévde
hacmi 9.400.000 m?3, akarsu
yatagindan yiksekligi 63,00
m, normal su kotunda gél hac-
mi 1220,20 hm3, normal su ko-
tunda gdl alani 56,25 km2'dir.
Baraj 92.700 hektarlik alana
sulama hizmeti verirken 672
MW glc ile de yilik 2.518
GWh’lik elektrik enerjisi Uret-
mektedir.

Ozel sektdr tarafindan YiD
(Yap-Islet-Devret) modeli ile
yapilip isletimekte olan en
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blylk baraj ve elektrik Gretim
tesisi olup, 2015 yilinda kamu
kurulusu EUASye (Elektrik
Uretim A.S.) devredilecektir.
Ayrica bu elektrik Gretim sant-
rali Tdrkiye’'nin ortalama %
1,2’lik elektrik ihtiyacini da kar-
silamaktadir.

Siyah giillere, insanlara ne
oldu?

Diinyada sadece bir yerde
acan o, sadece Halfetiye
has glle ne oldu? Siyah
gll, sadece burada siyah
aciyor, sadece Halfeti top-
raginda siyah. Baska bir
memlekette, baska bir ik-
limde, baska bir toprakta
rengi degisiyor ve siyah
acma dézelligini kaybediyor.

. 4
e,



%6 “One of the Oldest Cities in the World”
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4 Although the Birecik Dam is

on the border between Ga-
ziantep and Sanliurfa Prov-
inces, the dam forms a part
of Sanliurfa Province in ad-

, ministrative terms. The dam
& was built between 1985 and

2000, for hydro-electric power

‘# generation and to provide wa-
.| ter for irrigation. Some of the

remains of the ancient city
of Zeugma have remained
above the level of the water
in the dam reservoir. In Octo-

& ber 2000, when the waters in
' the dam reached their highest
~ level, excavations at Zeugma
% were accelerated and rescue

work was done. However, Hal-
feti, one of the oldest settle-

. ments in the world, also lying

beneath the new waterline,

»# could not avoid being buried
' beneath the dam’s waters...

< The volume of the dam, which

is of the concrete gravity and
body filler type, is 9,400,000
m3, the river bed elevation is
63.00 m., the lake volume at
normal water level is 1220.20
hm3, and the lake area at nor-
mal water level, covers an
area of 56.25 km2. The dam
provides irrigation water to an
area of 92,700 hectares, and
produces an electrical energy
of 2,518 GWh per year with a
power of 672 MW.

= ltis the largest dam and power
~, plant built and operated with
% the BOT (Build-Operate-Trans-

fer) model by the private sector,
and will be transferred to the
public institution EUAS (Elec-
tricity Generation Co.) in 2015.
In addition, this power plant on
average, meets 1.2% of the
electricity needs of Turkey.

What happened to the black
roses and to the people?

What happened to that
rose which opens in only
one place in the entire
world, and which was
unique to Halfeti? The
black rose opens its
black petals only here,
only in the soil of Half-
eti. In another country,
another climate, another
soll, its colour changes
and it loses its black co-
lour when it opens.

Another feature of the black

rose is that it blossoms in both
spring and autumn...

Savashan Koyt Camii Sular Altinda/ The Mosque of the Village of Savashan is Underwater

S The Sorrow of the Black Rose: HALFETI

¥ lsmet OZTURK, Tour Guide

Another famous Halfeti flower
is the Mesopotamian Hya-
cinth. The Mesopotamian
Hyacinth, which is reported to
grow only in Halfeti, nowhere
else in the entire world, and
which was discovered 116
years ago, has been reborn
through the research made by
the faculty members of Harran
University, Faculty of Arts and
Sciences. As a result of this
research carried out over the
course of four years by Asst.
Assoc. Dr. Akan, this flower,
which is referred to in the
scientific literature as “Scilla
Mesopotamica speta’, was
found again near Halfeti town.
In this study, it was deter-
mined that the plant was first
gathered from Halfeti in 1888
by Paul Sintenis, the German
pharmacist and plant collec-
tor, and it was introduced to
the world of science in 1977
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Siyah GUl'liin HiznG / The Sorrow of the Black Rose: HALFETI

Siyah gulin diger bir 6zelligi
de, ilkkbaharda ve sonbaharda
acmasi...

Halfeti’'nin diger bir Unlu c¢i-
cegi ise Mezopotamya
Sumbilirdir. Dinyada yal-
nizca Halfeti'de yetistigi bildiri-
len ve 116 yil dnce kesfedilen
Mezopotamya  Sumbdli’'ne,
Harran Universitesi Fen Ede-
biyat Fakultesi 6gretim lyele-
rince yapilan bir arastirmayla
yeniden ulasiimis. Yrd. Dog.
Dr. Akan tarafindan doért yil
boyunca surdirllen arastirma
sonucunda, literatiirde “Scilla
Mesopotamica speta” olarak
adlandirilan cgicege, Halfeti il-
cesi yakininda rastlanmis.

Yapilan arastirmada, bitkinin,
Alman eczacl ve bitki toplayi-
cisi Paul Sintenis tarafindan
ilk kez 1888 yilinda Halfeti’den
toplandigi, cigegin, 1977 yilin-
da “Speta” isimli yabanci bir
arastirmaci tarafindan bilim
dinyasina tanitildigi belirlen-
di. Mezopotamya simbduld,
bugilin yalnizca Halfeti’'de lo-
kal bir yayilis alanina sahip
durumda. Anadolu tarihinde
énemli bir yeri olan bu bitki ti-

rintn mutlaka korunmasi ge-
rekiyordu. Fakat ne yazik ki, o
da 2000 yilinda, Zeugma'yla
beraber, Birecik Baraji’nin su-
lar altinda kald.

Sular altinda kalan sade-
ce bunlar degildi elbette.
Firat'in sularina siyah
glillerle beraber tarih, kdil-
tdr, doga, ydre insanlari-
nin umutlar1 ve yasamlari
da gémduild(i.

Diger yandan Halfeti, insa-
ni, 6zellikle goérenleri kendi-
sine hayran birakan dogasi
ile bilinir. Muzdan greyfurta,
hurmadan fistiga binbir c¢esit
meyvenin yetistigi bu doga ha-
rikasinda, kendinizi bambaska
bir alemdeymis gibi hisseder-
diniz. Halfeti’'nin sokaklarina
girdiginizde, portakal agaclan
ve rengarenk cicekler arasin-
da kulturel dokuyu cok guzel
bir sekilde yansitan eski tas
evlerin sokaklarinda gezindi-
ginizde, buna Firat'in o essiz
guzelligi de eklenince, doga-
nin ve tarihin bulustugu bu me-
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kandan asla ayrilmak istemez-
diniz. 2-3 katli Halfeti Evleri’nin
cogunlugu, hayat bulduklari
yamaglarda &yle bir siraya
konmustu ki, biri digerinin go-
ris ve manzarasini engelle-
mezdi. Herkes, evinden Firat
Havzasr’’'ni ve Firat'I doyasiya
seyredebiliyordu.

Buyuk avlular icinde, yan pen-
cerelerin sokaga baktigi evle-
rin bahcelerini, cicekler, nar ve
portakal agaclan susliyordu.
Havuzlu evlerin tepe pencere-
leriile eyvanlarini ise Halfeti’'nin
siyah gllleri renklendiriyordu.
Tas evlerin aralarinda bagkal-
diran nar, incir agaglari, asma-
lar ve bulduklari karada acan
gelincikler ise tas dokuya daha
bir gtizellik katiyordu.

Halfeti sadece cenne-
ti andiran dogasiyla da
meghur  degildi  elbet.
Halfeti'ye deger katan
diger énemli bir olgu ise
binlerce yillik tarihiydi. ..

Halfeti’'nin 3000 vyilhk tarihi
gecmisi vardir ve bu sure bo-
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.. by aforeign researcher named

“Speta”. The Mesopotamian
Hyacinth is only found in the
area of Halfeti today. This
plant species, with an impor-
tant place in Anatolian history,
had to be protected. But unfor-
tunately, it was engulfed and
drowned in the rising waters of
the Birecik Dam, together with
Zeugma, in 2000.

Of course, not only these
were lost beneath the
rising waters - history,
culture, nature, and the
hopes and lives of the lo-
cal people were lost in ris-
ing waters of this dam on
the Euphrates, together
with the black roses.

On the other hand, Halfeti is
known for its natural habitat,
which fascinates especially all
those who see it in the flesh.
You feel yourself as if you are
in a completely different realm
within this wonder of nature
where thousands of variet-
ies of fruit grow, from banan-
as to grapefruits, dates and
peanuts. When you enter the
streets of Halfeti, wander the
streets of old stone houses
which perfectly reflect the cul-
tural texture amidst the orange
trees and colourful flowers,
and when the unique beauty
of the Euphrates River is add-
ed to these, you would never
wish to leave this place where
nature and history mingle so
richly. The majority of two and
three storey Halfeti Houses
line the slopes, where they
found life, built in such a way
that no house obstructed an-
others’ view. Everyone could
see the Euphrates Basin and
the Euphrates River from their
own home as much as they
desired. In the large court-
yards, flowers, pomegranate

. and orange trees adorned the
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gardens of the houses, the
side windows of which viewed
the street. The black roses of
Halfeti coloured the skylights
and iwans of the houses with
pools. Pomegranate and fig
trees and vines spread among
the stone houses, and poppies
opening in any soil they found,
gave a special beauty to the
stone texture.

Of course, Halfeti was not
only famous for its idyllic
nature. Another important
fact giving additional value
to Halfeti was its thousands
of years of history...

Halfeti has a history of at least
3000 years and, during this
period, it has come under the
rule of many states and em-
pires, from the Hurrians to the
Medes, from the Medes to the
Assyrians, from the Assyrians
to the Persians, and then to the
Romans, Sasanians, Umayy-
ads, Abbasids, Mamlukes and
Ottomans.

Our knowledge of the his-
tory of Halfeti three millennia
ago is limited, because it was
sunk beneath the water be-
fore the necessary excavation
work was done and so much
evidence and information con-
cerning its history was lost. It
was determined that serious
archaeological research was
conducted by an American
team in the Euphrates Basin,
on a land extending from the
ancient city of Carchemish
to Halfeti. In this survey and
research, three small settle-
ments were found in the Halfe-
ti part of the Euphrates Valley.
In these settlements, ceramic
pieces belonging to the Early
Bronze Age IV and from the
Medieval period were found at
Kale Meydani, evidence from
the Early Bronze Age IV in Ka-
racali, and evidence from the

S T N

Early Roman period in Oren
Bahce. Building remains dat-
ing from the Roman period
were found in the excavations
carried out in Sultantepe.

Halfeti came under the rule of
the Hurrian-Mitannis in 2000
B.C., and then the Aramaics,
Achaemenids and Seleucids
in 1000 B.C. It bore the name
Shitamrat when it was cap-
tured by the Assyrian King
Shalmaneser Ill in 855 B.C.
The Greeks changed its name
and called it Urima. It remained
within the borders of the Baby-
lonian state in 612 B.C. Then
the Medes and Persians domi-
nated the region, and Birecik
came under the rule of the
Kingdom of Macedonia to-
gether with the Urfa region,
after Alexander the Great in
332 B.C. ended Persian rule in
Anatolia.

After the death of Alexander
the Great, the Seleucids domi-
nated the region, followed by
the Kingdom of Osrhoene. In
74 A.D., Halfeti and its region
were incorporated into the Ro-
man Province of Syria of the
Roman Empire, re-established
during this period, and it was
referred to as “Echamia.” After
the split in the Roman Empire
in 395, it remained within the
borders of East Rome (Byzan-
tium), and frequently changed
hands in the warfare between
the East Romans and the Sas-
sanids. It was known by the
name Romaion Koyla dur-
ing the East Roman (Byzan-
tine) period. The region was
dominated by the Umayyads
in 661, and by the Abbasids
after 750. After the Battle of
Manzikert in 1071, the Seljuks
extended their rule to here in
1087. Then, it changed hands
from time to time between the
Ayyubids and the Seljuks. Hal-
feti, invaded by the Mongols,
and surrounded by the Mam-
luke army under the command
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yunca Hurrilerden Medler’e,
Medler'den Asurlulara,
Asurlulardan Persler'e, bun-

lardan da Roma, Sasani,
Emevi, Abbasi, Memluk ve
Osmanlilara kadar birgok

devletin ya da imparatorlugun
egemenligine girmigtir.

Halfeti’'nin milattan énceki tari-
hine iligkin bilgilerimiz sinirhdir,
cunki gerekli kazi calismala-
ri yapillmadan ve gecmisine
ait bircok bilgiye ulagiimadan
sular altinda kalmistir. Ciddi
anlamda, bir Amerikan ekibi
tarafindan Firat Havzasi’'nda,
Kargamig’'tan Halfeti'ye kadar
uzanan alanda arkeolojik bir
ylzey arastirmasi yapildigi
belirlenmigtir.  Ydratdlen bu
yluzey arastirmasinda, Firat
Vadisi’nin Halfeti kesiminde
U¢ kuguk yerlesim saptanmis-
tir. Bu yerlesimlerden Kale
Meydanrnda Eski Tun¢ Cagi
IV ve Ortagag, Karagali'de Eski
Tun¢ Cagi IV, Oren Bahge'de
Gen¢ Roma ddénemlerine ait
seramik parcalar bulunmus-
tur. Sultantepe’de yurutilen
kazi calismalarinda ise, Roma
Dénemi’ne ait yapi kalintilari-
na rastlanmistir.
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MO 2000°de Hurri-Mitannile-
rin, MO 1000’de ise Aramilerin,
Akamenidlerin ve Selevkosla-
rin egemenligi altina girmistir.
MO 855 yilinda Asur kral lIl.
Salmanassar tarafindan zapt
edildigi zaman Sitamrat adi-
ni tasiyordu. Yunanllar bunu
degistirerek Urima adini ver-
mislerdir. MO 612’de Babillerin
sinirlart igerisinde kalmistir.
Daha sonra Medler ve Persler
yoreye egemen olmus, Blyuk
Iskender'in MO 332’de Anado-
lu'daki Pers hakimiyetine son
vermesinden sonra Urfa yoresi
ile birlikte Birecik de Makedon-
ya Kralligrnin egemenligi alti-
na girmistir.

Biylk Iskenderin &limin-
den sonra Selevkoslar yére-
ye hakim olmus, bunu Osr-
hoene Kralligi izlemistir. MS
74te ise, Halfeti ve cevresi
Roma Imparatorlugu'nun Su-
riye Eyaleti’ne baglanarak bu
dénemde yeniden kurulmus
ve “Ekamia” adiyla aniimistir.
Roma’nin 395te ikiye ayriima-
sindan sonra Dogu Roma (Bi-
zans) sinirlarl icerisinde kal-
mig, Bizanslilar ile Sasaniler
arasinda sik sik el degistirmis-

80>81 ANTALYA REHBERLER ODASI| DERGISI

Nia i S22 Hmf_!lﬁa.éf%r
tir. Bizanshlar déneminde Ro-
maion Koyla adi ile aniimigtir.
Yére 661 yillinda Emevilerin,
750’de Abbasilerin hakimiye-
ti altina girmistir. 1071’deki
Malazgirt Savasr'ndan sonra
1087’de Selguklular buraya ka-
daruzanmistir. Daha sonra Ey-
yubiler ve Selguklular arasinda
zaman zaman el degistirmistir.
Mogol istilasina ugrayan, 1280
yilinda Beysari komutasindaki
Memluk ordusu tarafindan ku-
satilan Halfeti, ele gecirileme-
mistir. 1290 yilinda ise Misir
Memluk ordusu Halfeti'yi ele
gecirmis ve Kal'at-il Mius-
limin adini vermistir. Yavuz
Sultan Selim’in Misir Seferi
(1517) sirasinda ise Osmanl
topraklarina katilmistir. 19. yy
sonlarinda ise Halep Vilayeti,
Urfa Sancagrna bagli Rumka-
le Kazasr'nin merkeziydi. Mer-
kez olarak 1924 yilina kadar
Gaziantep’e bagli kalmis, bu
tarihte Halfeti olarak adlandiril-
mistir. 1926’da Birecik ilgesine
bagl bir nahiye, 1954 yilinda
ise Urfa iline bagli bir ilce mer-
kezi olmustur.

2000 yilina kadar, Rum Kale,
Merkez Ulu Cami, Firata pa-
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ralel Firat manzarali yapilar,
6nemli mimari 6zellikleri barin-
diran ¢ok sayidaki tarihi Halfeti
evi, Hamitbey Konagi, Muhit-
tin Kanneci Evi, Hamamli Ev,
Latifzade Hamami, Degirmen-
deresi, Nuhrut Kilisesi, Kara-
mehmet ve Hamurkesen Ha-
rabeleri Halfeti’'nin gezilecek
6nemli yerleriydi. Fakat simdi
bunlar yok. iki caminin de su-
lar altinda kaldigi Halfeti’'nin
gecmisinin buytk bélima artik
baraj gélindn sular altinda.

Bunlar arasinda oldukga
6nemli olan 1844 tarihi Ulu
Camii, 1867 tarihli Hamam-
Il Ev, 1796 tarihli Latifzade
Hamami ve iki mezarlik da
bulunuyor. Sadece Bizans
Dénemi'nde yapilan Kkilise,
ilceye 14 km mesafedeki
Saylakkaya koéylndeki tari-
hi sarniglar, 1910’da havara
tasindan (beyaz tas) yapilan
Hamid Bey Konagi, kuiglk
pencereleriyle Kiz Magarasi
ve Kanneci Konagi, suyun ge-
ride biraktigi mekanlar olarak
duruyor. Yérede genelde be-
yaz tas ve kara tas kullanilir.
Kara olani zemin malzemesi
olarak kullanilir.

Havara tasi tebesgir gibi
yumusak beyaz olup
kolay kesilir ve iglenir.
Hava ile temas ettiginde
yillar gectikge oKsitlenir
rengi degisir ve sarimsi
bir renk alir.

2000 yilinda Halfeti’nin buyuk
bir kismi Birecik Baraji’nin
sular altinda kalinca daha
ylUksek yerde bulunan Kara-
mezre - Kara Otlak Kéyl(’'nde
yeni bir yerlesim alani imar
edilir. Bu yeni yerlesim alani
sular altinda kalan Halfeti’'ye
goére oldukca corak bir yerdir
ve tamamen kayalik ve taslik
bir alandir. Tek kath ve tek tip
olarak insa edilen Firat'tan
uzak, kuru, cirkin gérinumlu
ve tipki bir toplama kampini
andiran basit evler bitirilerek
halka dagitilir. Burada yasa-
yan insanlar sanki yabanci bir
memlekete gitmigler gibi bu
yeni yerlesim yerine alismak-
ta oldukga zorluk cekerler.

Zira sokaklari, baglari, bahce-
leri, umutlar suyun altinda kal-
mistir. lice Eski Halfeti ve Yeni

82>83 ANTALYA REHBERLER ODASI| DERGISI

" Rum Kalesi// The Greek Castle

Halfeti diye ikiye bolunmustua.
Birecik Baraji ile sular altinda
kalan eski Halfeti'den, vyeni
yerlesim merkezine tasinan
insanlar psikolojik bakimdan
huzursuz oldular. Yesillikler
icindeki ata yadigari ve Firat'in
bereket sactigi vyerleri terk
eden insanlarda bir mutsuzluk
basladi; bir de, eski Halfeti’de
kalanlarla yeni Halfeti'ye tasi-
nanlar arasinda birbirine muh-
ta¢c akrabalar bulundugu ve
bunun da ayr bir sorun olus-
turdugu anlatiliyor...

Simdi Yeni Halfeti’'ye zorun-
lu bir yerlesim oldu, clnkl
Halfeti'de kalabilecek, bu ka-
dar insani istihdam edebile-
cek yeterli yerlesim kalmadi.
Bunun igin 8 km ilerdeki Kara
Otlak mevkiinde bulunan Yeni
Halfeti Belediyesi'nin sinirlari
icerisinde kalan alan yerlesim
yeri yapildi. Evler 100 m?, 400
m2 de bahgesi var. Tabii ki
asagidaki yasamla buradaki
yasam tamamiyla farkh. Yeni
yerlesim alani her seyiyle kirag
bir araziye kurulmus oldu. Su
an yesil alan yok. Vatandaslar
huzursuz oldular. Bir gegis do6-
nemi yasandi. Eski Halfeti on-
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of Beysari in 1280, could not
be made captive. But in 1290,
the Egyptian Mamluke army
captured Halfeti, and gave it
the name Kal’at-ul Muslimin.

The town was brought under
Ottoman rule by Sultan Selim |
during the Egyptian campaign
of 1517. It was the center of
the Rumkale District of the
province of Aleppo, in the Urfa
Sandjak at the end of the 19t
century. As a center, it was
connected to Gaziantep until
1924, and was named Halfeti
at this date. In 1926, it became
a sub-district of the town of Bi-
recik, and in 1954, it became a
district center within the Prov-
ince of Urfa.

Until 2000, Rumkale, the cen-
tral Grand Mosque, buildings
parallel to the Euphrates and
overlooking the Euphrates, a
large number of historic Halfeti
houses with significant archi-
tectural features including: the
Hamitbey Mansion, the Muhit-
tin Kanneci House, the Ham-
mam Home, Latifzade Bath,
Degirmenderesi, the Nuhrut
Church, the Karamehmet and
Hamurkesen ruins were the
historic places to visit in Halfeti.
But these historical structures
are no longer there. A large
part of the history of Halfeti,
where both the mosques were
drowned, is now beneath the
waters of the reservoir. These
include the Great Mosque of
1844, the Hammam House
from 1867, the Latifzade Bath
dated 1796, and two cemeter-
ies, all of which are very impor-
tant. Only the church built dur-
ing the Byzantine period, the
historic cisterns in the village
of Saylakkaya a distance of 14
km from the district centre, the
Hamitbey Mansion built from
havara stone (a white stone)
in 1910, the Kanneci Mansion
and the Girl Cave with its small
windows remain today, the
places left standing above the

waters. White stone and black
stone are usually used in the
region. The black employed as
the foundation material.

The havara stone is soft
and white, like a chalk
stone, and is easily cut
and fashioned. When ex-
posed to the air, it oxidliz-
es, changes colour and,
over the years reaches a
yellowish colour.

When a large part of Halfeti
was flooded by the waters of
the Birecik Dam in 2000, a new
residential area was developed
in Karamezre - Kara Otlak Vil-
lage, situated at a higher el-
evation. This new residential
area was quite barren, a com-
pletely rocky and stony field
compared to the flooded Hal-
feti. The simple houses which
were built, single-storey and
all of one type, which were far
from the Euphrates, bare, bar-
ren and ugly looking and which
resembled a concentration
camp, were finished and dis-
tributed to the Halafeti public.

The people living here had dif-
ficulty in adjusting to this new
residential area, as though
they had now moved to some
foreign country, because their
well known streets, vineyards,
gardens, and hopes all now
lay beneath the waters of the
dam. The town was divided
into the Old Halfeti and the
New Halfeti. The people, who
had moved from the Old Hal-
feti, which was flooded by the
waters of the Birecik Dam, to
the new residential area, in
consequence became psycho-
logically disturbed. A misery
began amongst the people
who were forced to abandon
their rich green heritage where
the Euphrates spread fertil-
ity; and it is also said that
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there are destitute relatives,
amongst those who stayed in
the Old Halfeti, and moved to
the New Halfeti, and that this
causes another problem...

Now, there is obligatory re-
settlement to New Halfeti,
because there is insufficient
settlement in Halfeti to acco-
modate and employ so many
people. For this reason, the
area at the Kara Otlak located
8 km from Old Halfeti, within
the boundaries of the Munici-
pality of New Halfeti has been
made into a residential area.
The houses are 100 m2 with a
garden of 400 m2. Of course,
the life here is different from
the life that was lived down be-
low. The new residential area
was set up upon completely
uncultivated land.

There is currently no green
space. The residents are un-
easy. There was a transition
period. The Old Halfeti used
to make them very happy. It
was a completely green place.
The SAP is said to provide wa-
ter for barren lands. In fact, it
would be more accurate to say
that it swallows up the existing
settlements. 381,000 deca of
the district are already arable.
191,000 deca of this area are
covered with only pistachios,
vineyards and a small num-
ber of olive trees. The remain-
ing sections are planted with
grain. Due to the dam, 49,604
hectares of land in Halfeti and
its region, the major part of
which was under cultivation,
great agricultural land, quite
fertile and providing serious in-
come, was flooded. With these
agricultural lands drowned by
the waters of the dam, the pro-
ductive activities of the local
people have been terminated,
as the local people had a way
of life based upon agriculture.
Naturally, as the dam ended
the productive agricultural ac-
tivities, a consuming society
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lari fazlasiyla mutlu ediyordu.
Yani tamamiyla yesil bir yer-
di. Sézde GAP, corak arazileri
suya kavusturmayi planliyor.
Aslinda var olan yerlesimle-
ri de yutup yok ediyor dense
daha isabetli olur.

Oysa ki, ilcenin 381.000 de-
karlik bélima zaten ekilebilir
niteliktedir. Bu alanin 191.000
dekari sadece Antep fistigi,
bag ve az miktarda olmak Uze-
re zeytin agaclari ile kaphdir.
Kalan kisimlarda hububat eki-
mi yapilir. Baraj minasebetiy-
le Halfeti ve cevresinde, bu-
yuk bélimunde tarim yapilan
49.604 hektar arazi; yani ol-
dukca verimli olan ve ciddi bir
gelir saglayan buylk bir tarim
arazisi sular altinda kaldi.

Tarim arazilerinin baraj sula-
rina gémdulmesiyle, yére insa-
ninin Gretim faaliyetleri de ta-
mamen bitiyor. Zira, y6re halki
tarima dayali yasam bicimine
sahip. Dogal olarak, baraj tre-
tim faaliyetlerini bitirince, ilge-
de tiketen bir toplum ortaya
cikiyor. Yillarca tarimda cali-
san halk ne yapacagini bilmez
hale geliyor. Bunun sonucu

“Rum, Kalesi, Yakin Plan / The Greek Castle, Closer View

olarak da parasiz kalan halk
blyuk sehirlere gé¢ etmek zo-
runda kaliyor. Baraj kaynakli
yapilan gdéclerden 30.000 in-
san dogrudan etkilendi. Do-
kuz koéy tamamen haritadan
silindi. GAP’In en 6nemli ba-
rajlarindan olan Birecik Baraji
2000 yilinda su tutmaya bas-
ladi. 2500 yillik Antik Zeugma
kentinin beste biri sular altinda
kaldi. 70 bin hektarlik Barak
Ovasi, Birecik ve Nizip’e vere-
cegi icme suyuyla Ulkemizdeki
en O6nemli blylk projelerden
biridir.

Rumkale:

Birecik Ovasrnin kuzeyinde,
Firat Nehri’nin kiy1 kesiminin
dogusunda, Sanliurfa yolu-
na bakan bir tepe Uzerinde-
dir. Birecik’i kuzeyden ve ku-
zeydogusundan sinirlar. 20.
ylazyll basglarinda kuzeyden
Hisn-1 Mansur, dogudan Urfa
ve Suru¢ kazalari, glineyden
Birecik, batidan Pazarcik ve
Ayintab (Antep) kazalari ile
cevrili oldugu belirtilir. Kaza-
nin merkezi Halfeti kasabasi-
dir. Kazanin bati yani taslk,
dogusu ise diiz ve mamurdur.
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Ormanlarla dolu Karadag ve
Marzeman Dagi yer alir. Bu
ormanlardan elde edilen ke-
reste odunu ve kbmdir Ayintab,
Birecik ve Urfa’ya ihrag olunur.
Kazanin ortasindan ve kuzey-
den glineye dogru, Marzeman
ve Karasu'nun karigtigi Firat
Nehri akar. Ozellikle bahar ay-
larinda nehir kenarinda dari,
kavun ve karpuz yetistirilir.

Yerlesimi nedeniyle Rumkale,
Asur Krall lll. Salmanassar ta-
rafindan 855'’te alinan Sitamrat
sehri olarak kabul edilmekte-
dir. Buna karsilik N6ldeke yer-
lesimi Firat kiyisinda bugunku
Belkis Kéyl’'niin yukarisindaki
Urum (H6rum) olarak kabul
edilmis, sonraki arastirmacilar
Urima’nin Rumkale oldugunu
6ne strmuglerdir.

Urima piskoposlugundan Er-
meni Kogh Vasil, Franklar-
dan almis oldugu Harsn Msur
(Hisn Mansur), Sares (Tu-
rug) ve Uremn (muhtemelen
Urima) havalisini Antakyali
Tancrede’ye geri verdi. Sir-
yani vakayinamecilerine gore,
Kogh Vasil ve sonra dul zev-
cesi adina yoénetimin basina
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- emerges in the district. The
people who had worked in agri-

g 2 culture for years are today lost,
- they do not know what to do.
7 As aresult, the moneyless are

forced to migrate to the big cit-
| ies. 30,000 people have been
, directly affected, having been
: reduced to migration, a conse-

quence of the construction of
this dam. Nine villages have
been completely wiped off the
5 map. The Birecik Dam, which
, is one of the most important

. . dams of the SAP began to col-

lect water in 2000. One-fifth of
'~ the 2500 year old ancient city

charcoal obtained from these

% forests are exported to Ay-

intab, Birecik and Urfa. The
Euphrates River flows through
the sub-district and from north
to south, into which the Marze-
man and Karasu flow. Millet,
melon and watermelon are

v il i E
> grown along the river, espe
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cially in the spring.

Due to its settlement, Rumkale
is understood to have been
the city called Shitamrat that
was captured by the Assyrian
King Salmanassar Ill, in 855.
However, the Noldeke settle-
ment was considered as Urum
(Horu) above the present vil-
lage of Belkis on the shore of
the Euphrates River, and later
researchers have argued that it
was Urima that was Rumkale.

The Armenian Kogh Urima
Vasil of the Urima diocese

ow and son, and established
the authority of the Catholicos
here. Gregory lll headed this
authority from 1113 to 1166.
The authority of the Catholi-
cos remained in this location
until Rumkale was captured by
the Mamluke Sultan Malik al-
Ashraf in 1292.

L I = S

In May 1170 and March 1172, .4

with the presence of different
Christian sects, meetings were
held in Rumkale and Kaysu
between Gregory’s successor
the Catholicos Nerses, Man-
uel Kommenos’ envoy Theo-
rianos, and Michael the Kaysu
Patriarch’s envoy, the priest,
Theodoros Bar Vahbun.

After the death of Nerses in
1173, although the youngest
of his nephews was declared
Catholicos in Rumkale, his
greater nephew obtained an
edict from Nur al-Din and

g of Zeugma was drowned. gave Harsn Msur (Hisn Man- then declared himself the ‘?
’ ez sur), Sares (Turus) and Uremn  Catholicos on September the
2 & The Barak Plain of 70 thou- (probably Urima), the places  third, 1173. Gregory Manug 34
4.0 sand hectares is one of the that he had captured from the |V (Dirasu) was appointed as s
£¥ most important great projects  Franks, back to Tancred of An-  the Patriarch. Leo, Prince of
“/€ in our country, with the drink-  tioch. According to the Syrian  Cilicia, dismissed Gregory IV 4%
fg;. ing water it will supply to Bire- ~ chroniclers, the cities of Kaysu  and imprisoned him in Kopi- 1
€7 cik and Nizip. Raban, Behesne and Kala tar (Gudibara) castle where -
o Rhomayta were in the hands he died while attempting to =~ 4%
b Rumkale: of Kogh Vasil and Kurtig who  escape from the castle. The ‘
&% ) ru]ed on behalf of Kogh Vasil's  Armenians appointed Sah- s
p3 < Rumkale is in the northern part ietony: anin Gregory as the new Pa- 34
£ of the Birecik Plain, to the east triarch, with the name Grego- B
<& of the shores of Euphrates 5y (Ao 1Y }4
*’;" .1 River, on a hill overlooking the -
&% Sanliurfa road. It has bound- There were many Jacobites %
& aries with Birecik to the north in Rumkale in the 13" centu- = ¢
8 and north-east. It is indicated ry and the Jacobite Patriarch 3%
3 that it was surrounded by Hisn Ignace Il built a magnificent .
f{ Mansur in the north, Urfa and Between  February 23¢9, church in Rumkale, as well 5%
¢85 Suruc sub-districts to the east, 554/1105 and February 220, ~as other works. Later, he as- "4
&7, Birecik to the south, and the 1106, Aza Catholicos Gregory, ~Signed the castle to the pa- %
hﬁ Pazarcik and Ayintab (Antep) also known as Vahram and triarchal authority. Ignace Il <
$i, sub-districts to the west, inthe  the son of Gregory (Magis- died in Rumkale in 1252, and 7
[Z beginning of the 20" century. trate), the son of Vakkas of the ~ although the new Jacobite Pa-
4. The center of this sub-district Pahlavuni dynasty died. Later, triarch Ignace Ill had to defend 4%
... is Halfeti town. The west side on February 21st, 562/1113, the Monastery of Barshavma . ‘¢
@E'/,; of the sub-district is stony, the the Catholicos Barseg gave against Simon of Rumkale, = &
4.\ east side, flat and developed. authority to Gregory. Gregory they later made peace. After
;f} There are the Karadag and I, also known as Pahlavuni, Ignace Il died, Jacob of Rum- %
& Marzeman Mountains which bought Rumkale, belonging to  kale appointed his nephew 4

" are full of forests. Wood and  Gregory Il, from Josceln’s wid-  Philoxenos as the new Patri-

arch. After Philoxenos the Pa-
triarch died in Barshavma in
1292, the Jacobite Patriarch-
ate collapsed.

During the course of these
events in Rumkale, the settle-
ment was also attacked by
the Mamlukes. The Egyptian
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Savasan Koyti/ The Village of Savasan

gecen Kirtig'in elinde Kaysum
Raban, Behesne ve Kal’a Rho-
mayta sehirleri bulunmaktaydi.

Rumkale’nin  Stiryanice
ismi olan Kala’a Rhomay-
ta, blylk bir olasilikla
Kogh Vasilin Uremn’ine
karsilik gelmektedir.

23 Subat 1105-22 Subat
1106 yilinda Pahlavuni su-
lalesinden Vakkas’in oglu
Grigoris’in (Magistros) oglu
olan ve Vahram da denilen
Aza Katolikos Grigoris 6ldu.
Sonrasinda 21 Subat 1113’te
Katolikos Barseg makamini
Grigoris’e verdi. Pahlavuni
olarak adlandirilan Ill. Grigo-
ris, 1l.Grigoris’in Rumkale’yi
Josceln’in dul karisindan ve
oglundan satin almis, kato-
likosluk makamini buraya
yerlestirmistir. Ill. Grigoris
1113’ten 1166’ya kadar bu
makamin basinda bulun-
mustur. Katolikosluk makami
Rumkale’nin Memluklu Sul-
tani Melik El-Esref tarafindan
alindig1 1292'ye kadar bura-
da kalmistir.

Mayis 1170 ve Mart 1172’de
mezheplerin birlestiriimesi ne-
deniyle, Grigoris’'in halefi sair
Nerses, imparator Manuel
Kommenos’un elgisi Theori-
anos ve Kaysum bas patrigi
Mikael'in elgisi rahip Theo-
doros Bar Vahbun arasinda
Rumkale’de ve Kaysumda top-
lantilar yapildi.

1173’te Nerses’in 6liminden
sonra, yegenlerinden en Kku-
¢cugi Rumkale’de katolikos
ilan edildi ise de, bulylik ye-
geni Nureddin’den bir ferman
alip kendisini 3 Eylil 1173’te
katolikos ilan etti. IV. Grigoris
Manug (Dirasu) patrik atan-
di. Kilikya prensi Leon, V.
Grigoris’i yerinden alip Kopitar
(Gudibara) kalesine hapsetti;
0 da buradan ka¢gmak isterken
6ldi. Ermeniler, yerine Sahan
Gregoras’i IV. Grigoris Abvad
adi ile patriklige getirdiler.

13. ylzyilda Rumkale’de bircok
Yakubi bulunmaktaydi. Yakubi
patrigi 1l. Ignace, diger eser-
lerinin yani sira Rumkale’de
muhtesem bir kilise yaptirmis-
tir. Sonralarn kaleyi patriklik
makami olarak secmistir. II.
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Ignace 1252'de Rumkale’de
6lmdus, yerine Yakubi patrigi lll.
Ignace Barsavma Manastirr’ni
Rumkale’li Semona karsi sa-
vunmak zorunda kalmasina
ragmen daha sonra barismis-
lardir. 11l. Ignace 6ldukten son-
ra Rumkale’li Yakub 1283'te
yegeni Philoxenos’u patrik
atadi. Patrigin Barsavma’da
1292'de  6lmesiyle, Yakubi
Patrikligi cokta.

Rumkale’de bu olaylar yasa-
nirken, ayni zamanda yer-
lesim Memluklu saldirilarina
maruz kalmistir. Memluklu hu-
kimdari Kalavun zamaninda
Baysar’'nin  kumandasindaki
Misir ordusu, Suriye gigleriy-
le birleserek 19 Mayis 1279’da
Rumkale Gzerine ylrimis ve
Parmazan nehri Uzerinde or-
dugah kurmustur.

Katolikos’a elgi olarak biri
Arap, digeri Ermeni iki kisiyi
génderdiler ve Katolikos’tan
kaleyi teslim etmesini, rahip-
leri ile birlikte Kudis’e veya
Kilikya’ya cekilmesini istediler.
Katolikos bu teklifi kabul etme-
yince, Memluklular yerlesimin
Ermeni kesimini yagma ettiler.
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Ardindan  yerlesime  giren
Memluklar kaleyi atese ver-
diler. Bunun sonucunda tim
nifus I¢ Kale’'ye cekilince,
Memluklular Rumkale’yi terk
etti. Memluklular daha son-
ra El-Esref Halil zamaninda
(1292) Rumkale’ye karsi yeni
bir sefer yaptilar. Bunun sonu-
cunda 29 Haziran 1292'de ol-
dukca tahrip géren kale distd.
Sonrasinda Rumkale, sultanin
emri Uzerine Suriye naibi San-
car Suca tarafindan tamir etti-
rildi ve Kal’at EI-Muslimin adini
aldi. Rumkale, Memluklular
zamaninda yeniden u¢ kalesi
olarak kullaniimigsa da eski
parlak dénemini bir daha yasa-
yamamistir. Mercidabik Sava-
sl (1516)’ndan sonra Rumkale
Osmanli  egemenligine girdi
ve Halep Eyaletine baglandi.
1737°de ise eyalet olmus, kale,
derebeyleri ve yerel ydneticiler
tarafindan idare edilmistir.

17. yuzyiln ortalarinda
Rumkale’yi ziyaret eden Ev-
liya Celebi, bir tepe Uzerinde
de gayet saglam ve mustah-
kem bir kale oldugunu, 1516
tarihinde Misir hakimi Melik
Gavri'lden Sultan Selim tara-

findan alinarak imar edilmeye
cahsildigini ancak 17. yuzyil-
da o kadar mamur olmadigini,
disarida camisi, hani, hamami
ve kiguk carsisi bulundugunu
(Merzeban), suyunun kale di-
binde Firat'a karistigini belirtir.

1838 yiinda Rumkale’yi zi-
yaret etmis olan Maresal Von
Moltke eski Roma Surlarinin
kalintilarini  dolastigini, derin
ve sarp vadi icinde akmakta
olan Firat Nehri’nin gimus bir
serit gibi ayaklar altinda uzan-
digini, bir zamanlar iskender,
Kurus (Pers Krali), Ksenefon
(I0 427de dogmus Yunan
fizolofu), Julius Sezarin ay
Isiginda bu nehri atlarin sirtla-
rinda gectigini yazar. Eskiden
Firat Nehri Gizerinde bir képri
bulundugunu, Romalilarin bu-
rada, hemen hemen hi¢ yolu
bulunmayan bir bdlgede koloni
kurmalarinin sebebinin bu ola-
bilecegini belirtir.

Rumkale’de kayanin nerede
bittigi ve insan eserinin ne-
rede basladigini kestirmenin
gl¢ oldugu, kaya duvarinin
Uzerinde beyazimsi tastan 60
metre yuksekliginde mazgal-

88>89 ANTALYA REHBERLER ODASI| DERGISI

lar, burglar ve kulelerle donatil-
mis surlar bulundugu, alti kule
kapisinin var oldugu soéylenir.
Cok yakin zamanlarda Ermeni
papazlarin merkezlerinden biri
olmus kalede muhtesem bir
manastir kurduklari, kismen
Roma kartallari kazinmis bu-
yuk situnlarin yerlerde yattigi,
gorkemli surlarin hala ayak-
ta durdugu, 80 m derinliginde
bir hendekle kayanin duazlik-
ten ayrildigi, evlerinin kismen
veya timuyle kayadan oyuldu-
gu anlatilr.

Kazanin baslica Urtnleri arpa,
bugday, dari, nohut, fistik,
UzUm, incir, nar, ceviz, zeytin,
zeytinyagl, yayik ve nefis sade
yagidir. Efamiye adiyla tanin-
mis bu kazanin eskiden ma-
mur ve énemli bir yer oldugu
anlasilir. Kazanin her yerinde
6nemli harabeler goruldr.

Rumkale, eski zaman-
larda Kale-i Zerrin (Altin
Kale) adiyla dnldyddi.

Halfeti (Sanhurfa) ile Gazian-
tep arasinda sinir olusturan
Firat Irmagi kiyisinda yukse-
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... army, commanded by Baysari

during the time of the Mamluke
ruler Sultan Qalawun, com-
bined with Syrian levied forces
and marched on Rumkale on
May the 19t 1279, and en-
| camped on the Parmazan Riv-
er. Two people, one Arab, the
: other Armenian, were sent to
the Catholicos as envoys, and
| it was demanded of the Ca-

tholicos that he hand over the
castle, and withdraw to either

~ Jerusalem or to Cilicia with his

priests.

When the Catholicos rejected
this demand, the Mamlukes
looted the Armenian part of the

3 ;. settlement. Then, the Mam-

lukes entered into the settle-
ment and set fire to the castle.

& When the entire population

' withdrew to the inner Castle
as a result, the Mamlukes de-
: parted from Rumkale.

Later, the Mamlukes made a

< new expedition to Rumkale in

the time of Sultan Al-Ashraf
Khalil (1292) and, as a result of
this, the badly damaged castle
then fell into Mamluke hands

£ on June the 29%, 1292, Later,
760 Rumkale was repaired by the

Syrian regent Sultan Sanjar
and was renamed Kal'at al-
Muslimin (changing the name
from, Castle of the Romans to,
Castle of the Muslims).

Although Rumkale was used
again as the frontier castle by
the Mamlukes during the pe-
riod of the Mongol-Mamluke
wars, it never relived its for-
mer brilliance. Rumkale came
under Ottoman rule after the
Mercidabik War (1516), and
was connected to the Province
of Aleppo. It became a state in
1737, and the castle was man-
aged by feudal lords and local
authorities.

Evliya Celebi, who visited
Rumkale in the mid-17t cen-

=& tury, indicates that there was a

p e

LIS Fa N S S T NN N IR
Pt O e N i W e e Wi K i W N

quite sturdy and fortified castle
also on a hill, which was taken
from Sultan Malik Gavri, the
ruler of Egypt, by Sultan Se-
lim in 922/1516, and develop-
ment was attempted, but the
town was not so prosperous in
the 17t century, there was a
mosque, inn, bath and a small
bazaar on the outside (Merze-
ban), and its water flowed into
the Euphrates at the foot of the
castle.

Marshal von Moltke, who vis-
ited Rumkale in 1838, writes
that he wandered among the
ruins of the old Roman walls,
that the Euphrates River, flow-
ing in a deep and steep val-
ley, spread out like a silver
ribbon beneath the feet, and
that Alexander the Great, Ku-
rus (King of Persia), Xenephon
(the Greek philosopher born
in 427 B.C.), and Caesar Ju-
lian (Roman Emperor) passed
over this river on the back of
their horses in the moonlight.

He indicates that there used
to be a bridge over the Eu-
phrates River in the past, and
this was probably the reason
why the Romans established
a colony at this place, secur-
ing this crossing point of the
Euphrates. It is said that it
was hard to guess where the
rock ended and where human
works began, there used to be
walls over the rock furnished
with battlements, bastions and
towers made of whitish stone,
60 m long, and there were six
tower gates.

It is related that the Armenian
priests built a magnificent
monastery relatively recently
within the castle which was
one of their centers; and that
the large columns, upon which
Roman eagles were partly
carved, lay on the floor, and
that the splendid walls were
still standing, and that the rock
upon which the castle stood

ey et e i
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was separated from the plain
by a 80 m deep ditch, and that
the houses were in part, or ful-
ly carved into the rock.

The main products of the sub-
district are barley, wheat, millet,
chickpeas, peanuts, grapes,
figs, pomegranates, walnuts,
olives, olive oil, buttermilk
and the delicious clarified but-
ter. This sub-district known as
Efamiye is understood to have
been in the past a prosperous
and important place. Important
ruins are seen all over the sub-
district.

Rumkale was famous
with its name, Kale-i Zer-
rin (the Golden Castle) in
ancient times.

If the riverbank is followed to-
wards the South from Rum-
kale, on the bank of the Eu-
phrates River between Halfeti
(Sanliurfa) and Gaziantep, one
can see that there are many
castles extending down to
Carabulus within the borders
of Syria. When the path to-
wards the North is followed
from this same point, fortifica-
tions are also found, the princi-
pal ones being at Amasya, To-
kat and Sivas and extending to
Samsun. Rumkale is the most
important link in this chain
of castles. It was built on the
western bank of the Euphrates
upon hard calcareous rock.

The east, north and west walls
are surrounded by high rocks
and the castle is now in ruins.
The area it covers is about
3500 m2. The castle built of
large dressed stones has only
one gate opening towards the
south-east. There are the ruins
of the mansion of the Lord of
the castle, the Saint Nerses
Church dating from the second
half of the 12t century, many
ruins, cisterns and also a well
within the castle.

[
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len Rumkale’den giineye dog-
ru irmak sahili izlenirse Suriye
sinirlar icindeki Carabulus’a
kadar bircok kalenin yer al-
digr gorilir. Ayni noktadan
kuzeye dogru yol alindiginda,
Samsun’a kadar basglicalarini
Amasya, Tokat ve Sivas ka-
lelerinin olusturdugu tahkimat
yapilariyla karsilasilir. Rum-
kale bu kaleler zincirinin en
6nemli halkasidir. Firat'in bati
yamaclarinda ve sert kalkerli
kayalar Uzerine insa edilmis-
tir. Dogu, kuzey ve batisindaki
duvarlar yiksek kayalarla ¢ev-
rilidir. Kale giinimuzde harap
bir durumdadir. Kapladigi alan
yaklasik 3500 m2dir. Bulyuk
ve kesme taslarla insa edilen
kalenin glneydoguya acilan
tek kapisi vardir. Kalede, kale
beyinin konaginin kalintilari,
12. ylzyllin 2. yarisina ait Aziz
Nerses Kilisesi, cok sayida ka-
linti, su sarniglari ve bir kuyu
yer almaktadir.

Rumkale’deki eserler: Kale,
Aziz Nerses Kilisesi, Barsav-
ma Manastiri:

Tarihi ve kulturel bircok de-
geri icinde barindiran, Birecik
Baraj’'nin yapimindan sonra
burindigu 6zglin kimligiyle
Halfeti ilcesi énemli bir turizm
potansiyeline kavusmustur.

Halfeti'de, yasamin tim
renklerini gérmek muim-
kdnddr. Kentin simgesi

-y W

haline gelen siyah gl
yerli yabanci tim konuk-
larin ilgisini ¢ekmekte,
onemli bir turizm potansi-
yeli icermektedir.

Sik sik gittigim Halfeti’nin son
12 yilinda baraj yapiminin ye-
rel halka kabus dolu yillar ya-
sattigina tanik oldum. Insanlar,
evlerinden, kdylerinden, bag-
larindan, bahcelerinden oldu-
lar. Siyah gulin hiznl yillarca
Ustlerine ¢Oktl, yasamlarina
girdi. Bu guzel insanlarin ha-
yatlari karardi, bir sire dertleri,
sorunlari coktu. insanlarin ge-
¢im kaynaklari suya gémuldu,
ekolojik denge altist oldu...

Baska illere gé¢ edenler oldu.
Fistik tarlalar ellerinden gitti,
verimli bag bahcgeleri sular al-
tinda kaldi. Yasam alanlari da-
raldi. Tam 12 sene oldu suyla
tanigali. Barajlari var, su sikin-
tisi, elektrik sikintisi ¢ekerler.
Devlet taksitle de olsa paralari-
ni 6dedi ama para mutlu etme-
di onlari. Daha yeni yeni topar-
laniyorlar. Yaralarn sarip suyla
tanismanin, suyla daha yakin
olmanin onlara yeni bir hayat
ve getirecegi seyleri 6greniyor-
lar. Balikgiligi, motor turlarini,
su sporlarini égrendiler.

Savasan Koéy(’nde dogup bi-
ylyen, cocuklugumun gectigi
yerler diye bana o yillar anla-
tan, simdi teknesiyle turlar ya-
pan Ugur Dogan’dan (Kaptan)
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s6z edecegim. Ugur Kaptan
Halfetili, tim Halfetililer gibi
kalender, misafirperver. Suyla
hayatinin nasil degistigini an-
latti bana. “Artik suya o kadar
alistim, asina oldum ki, bazi

geceler kafama takihyor,
uyuyamiyorum. Kalkiyorum
gecenin bir vakti, calistiri-
yorum motoru, demliyorum
cayi, tekneyle delicesine
turlar atiyorum tek basima”
diyor... Halfet’den Savasan
KéyU’'ne dogru ilerlerken bura-
lari anlatiyor, gézleri dalip gidi-
yor. Uzaktan sulara gémulmuis
Savasan Koyl Camii gérini-
yor. Yanaslyoruz; amcasinin
odun atesinde demledigi mis
gibi cay! yudumlayip gelecek-
le ilgili planlarini, hayallerini,
daha buyUk bir tekne alma ni-
yetini anlatiyor.

“‘Siyah Gul'tin Hdznd”
yavas yavas terk ediyor
Halfeti’yi.

Gelecege, daha guzel seylere
dair dileklerle ayriliyoruz siyah
gul diyarindan.

Halfeti’de turizmi, pansiyoncu-
lugu, otelciligi gelistirmek igin
kaymakamligin, belediye bas-
kanhginin ¢cok ciddi projeleri
var. Bunun Uzerinde galisma-
lar yapiyorlar. Ik etapta Sa-
vasan Koyl’nin eski evlerini
pansiyonculuga kazandirmak
icin bir proje calismalar var.
Calismalar devam ediyor.



astery of Barsavma

., The Halfeti town, which con-
« tains many historical and cul-
~. tural values, has gained a sig-
. nificant tourism potential with
=% the unique identity it obtained
' following the construction of

the Birecik Dam.

In Halfeti, it is possible to

see all the colours of life.

The black rose, which has

& become a symbol of the
= city, attracts the attention

of all guests both local and
foreign, and has a signifi-

2 cant tourism potential.

| have seen for myself the
=% nightmares that the construc-

tion of dam gave to the lo-

“, cal people over the course of
% the last 12 years in Halfeti, a
5 place which | frequented. The
# people were deprived of their
. houses, Vvillages, vineyards,
| and gardens. The sorrow of
< the black rose fell upon them
J and entered into their lives.
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The lives of these nice people
were darkened, blighted, they
had many troubles and prob-
lems. The livelihood of people
became submerged beneath
the water, and the ecological
balance was upset...

Some migrated to other prov-
inces. They lost their peanut
fields, and their fertile vineyard
gardens were drowned. Liv-
ing areas shrank. It has been

12 years since the first meet-
~, ing with water. They have their
5 dam, but they now have a wa-

ter shortage and an electricity
shortage. The State paid them
compensation for their losses
in installments, but the mon-
ey did not please them. They
have only recently begun to

*# collect themselves together.

Jﬁ%{% }w&@% 4 :.x%@ﬁw@h@ ::-.

They are learning the new

life and the things that will be
brought to them by wrapping
up their wounds and meeting
the water, being closer to the
water. They have now learnt
about fishing, motor tours, and
water sports.

| talked to Ugur Dogan (the
Captain) who was born and
raised in the village of Sava-
san, who told me of those
years in the places of his
childhood, and who is now
giving tours with his boat.
Ugur Captain is of Halfeti, he
is easygoing and welcoming,
like all the people of Halfeti.
He told me how his life had
changed through the waters
of the dam. “Now, I’'m so
much used to, so familiar
with the water that, some
nights it’s stuck inside my
head, and | can’t sleep. | get
up at night, run the boat,
brew tea, and make odd
tours with the boat by my-
self,” he says... While moving
towards the village of Sava-
san from Halfeti, he describes

stare into space. The Sava-

san Village Mosque is seen
from a distance, the area is
drowned. We approach; he
sips the fragrant tea that his
uncle has brewed over the
wood-fire, and he tells of his
future plans, dreams, and his
intention to get a bigger boat.

The Sorrow of the Black
Rose is slowly leaving
Halfeti.

We leave the land of black ros-
es, with wishes for the future
and for more beautiful things.

The District Governorship and
the Municipality have very se-
rious projects to develop the
tourism potential of the area,
to establish the pensions and
hotels of Halfeti and they are
working on them. As the first
stage, they have a project to
convert the old houses of the
vilage of Savasan into pen-
sions and these works are in
progress today.
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Sarpa Baligi, Sarpan, Citari

Boops Salpa Sparoieda ailesin-
dendir.

Almanca adi Goldstrieme’dir.
Ingilizce, Ispanyolca, Italyanca
ve Fransizca’da Sarpa salpa,
Hirvatca ve Katalanca'da Salpa,
Hollandaca’da (Flemenkge) Ge-
estrepte bokvis, Rusca’da capna;
diger dillerde de agirlikla “salpa”
olarak adlandiriimigtir.

Denizlerimizin glizel, boydan boya
sari gizgilerle bezeli baligidir. Bu
cizgilerin sayisi 10 ila 12 arasin-
da degisir. Gozleri vicutlarina
oranla blyuktir. 68 ila 78 adet
pulu bulunur.

Sarpa balig yaz aylarinda siglk-
larda, kiyilara yakin mercanlarin
ve eristelerin arasinda ¢okga bu-
lunur. Daha cok Ege Denizi'nde

bulunmakla beraber Akdeniz
ve Marmara’da da yasarlar.
Karadeniz'de nadiren gérulirler.

Sarpa baliklari ekmek ve klcuk
karidesciklerle yakalanirlar. Ge-
libolu Yarimadasi’nda kayalarin
Uzerinde biten bir ¢esit yosun ile
de avlanilirlar. Yosun ile igne giz-
lenir ve balik avlanmaya calisllir.
Ulvalactuca, deniz salatasi ya da
otu denen bu yosunun bilimsel
adidir. Ayrica Neptin ¢imi denen
ayri bir deniz otunu da cok sever-
ler. Sarpa baligi, Kibris tipi cok
igneli ylzer oltalarla da tutulur.

Daliglarimda sarpalari her zaman
blylk kiimeler halinde denizde
bas asag durur bir sekilde bes-
lenirken gérurim. Bu bana inek
sUrdlerinin buylk cayirlarda otla-
malarini animsatir. Gok tedirgin-
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Erol Nilgiin Sarpa Baligi ile / Erol Nilgun with a Sarpa

dirler; en ufak bir harekette topluca
uzaklasma gabasina girerler.

Sarpalar dalarak avlanilacaksa
merada kayalarin olmasi 6nemli-
dir, clinkl yaklasmak ve sarpaya
iyice sokulmak gerekir. Bazen
bu sekilde 1 metreye kadar yak-
lasilabilir ve bir zipkin atisinda iki
ya da Ug tane birden avlanilabilir.
Sarpalarin eti cok yumusaktir. Aci-
lan ufak bir delik sarpanin kendi
etrafinda dénmesi ile blyur. Sis-
man etli bir sarpa, i¢ organlari bo-
salinca ciliz bir hal alir. g organlari
ve slzdukleri kilimsi maddeden
dolay! halk dilinde boklu sarpa
da denir.

Eti pek makbul degildir. Su altinda
gbranist cok guzeldir. Denizin
icinde bazen 1 ila 2 m yUksekli-
ginde ve 40 m uzunlugunda su-
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This fish belongs to the Boops
Salpa Sparoieda family.

Its name is Sarpa salpa in English,
Goldstrieme in German, Span-
ish, ltalian and French, Salpa in
Croatian and Catalan, Geestrepte
bokvis in Dutch, Capna in Rus-
sian, and mostly known as “salpa”
in other languages.

They are beautiful fish of our seas,
decorated with yellow longitudinal
lines, with the number of lines
varying between ten and twelve.
They have eyes which are bigger
than their bodies and they have
between 68 and 78 scales.

The Sarpa salpa are mostly found
in shallow waters, amongst the
corals and seaweeds close to the
shore, during the summer months
and, although they are mainly
found in the Aegean, they also
live in the Mediterranean and the
Sea of Marmara. They are rarely
found in the Black Sea.

Sarpa salpa are usually fished
with bread and small shrimps but
they are also caught through using
a type of moss that grows on the
rocks of the Gallipoli Peninsula.
The hook is baited, with the moss,
and the fish is lured through this
moss they find delicious. Ulva-
lactuca is the scientific name of
this moss, also called sea salad
or sea grass. The Sarpa salpa
also like another sea grass called
Neptune grass. Sarpa salpa are
also fished for through the Cyprus-
type multi-hooked long lines.

| always see the sarpa salpa
in great shoals, feeding upside
down, when | dive and, seeing
this reminds me of the herds of
cows grazing over large mead-
ows. They are very nervous fish
and they try to move away as a
group at the slightest movement.

]

Sarpa, Salpa, Citar

If the diver wants to hunt the sarpa
salpa, it is important for there to
be rocks in the area, so you can
approach them unseen, getting
very close to the shoal of sarpa
salpa. Sometimes you can get as
close as 1 m this way, and catch
two or three sarpa salpa with a
single shot from a harpoon.

The meat of the sarpa salpa is
very soft and the harpoon hole that
is opened gets enlarged through
the rotation of sarpa salpa around
itself. A fat meaty sarpa salpa
becomes thin when its internal
organs are emptied. Because of
its internal organs and the clay-
ish substance it filters, it is also
known colloquially as the shitty
sarpa salpa. Its meat is not very
palatable but to see them in their
underwater habitat shows them to
be very beautiful. They sometimes
form schools 1-2 m. high and 40
m. long in the sea. It may be hard
to believe, but it is still possible to
see rivers of sarpa salpa, passing
through the water in front of you
for minutes on end, in our waters.

They retreat into deeper waters
during the winter months. There
are sarpa salpa weighing between
1 and 1.5 kg. They can be 40-45
cm long. They have little economic
value but, as they are white fish,
they somehow find customers in
the market.

The passing ofa shoal of more
than 100fish each 45 cmlong
Is a complete visual treat.

They have an oval body structure.
Their characteristic feature is that
the irises of their eyes are com-
pletely surrounded by a yellow
band. If they feed on “Caulerpa
taxifolia” which is called killer al-
gae, they may take in the toxins
of the killer algae and those who

eat the herbivorous sarpa salpa
which has fed on this killer algae,
may experience hallucinations
and nightmares.

When they reach a length of 20
cm, they have reached the age of
sexual reproduction. The young
individuals are males. Later, they
become females when they reach
the age of fertility; yet if there is a
shortage in the number of Alfa male
fish, the required number of females
change their sex and become males
again, and perform their duty for the
continuation of the reproduction of
the species; “an interesting balance
of power full of secrets.” l interpret it
as a power given by God to maintain
life in nature.

If come to arange in my diving, | do
not hunt the sarpa salpa as the first
fish, if there are different species of
fish around. The sarpa salpa moves
wildly after taking the bait and turns
the place into a battle field, scaring
away all the other species of fish.

Hunting the sarpa salpa un-
derwater is fun, eating them
is alright but nothing special,
but watching shoals of them
under water is a complete
pleasure.

We should always avoid going to
extremes hunting the fish, and, as
we live in a country surrounded by
the sea on three sides, we should
know our underwater neighbours
the fish and make them known!

= AL
Mese agaclanun
50 yagma gelmeden

mese palamudu
iinetemediklenini

biliyor muydunuz?




Sarpa Bali§i / Sarpa
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riler olustururlar. inanmasi zor
ama hala sularimizda éniiniizde
dakikalarca gecen sarpalardan
olusan balik irmaklarini gérmek
mUmkadndur.

Kis aylarinda derin sulara c¢eki-
lirler. 1 veya 1,5 kg’lik sarpalar
mevcuttur. 45-50 cm olabilirler.
Ekonomik degeri pek yoktur. Be-
yaz balik olduklari i¢in tezgahta
bir sekilde musterilerini bulurlar.

100 parga 45 cm'lik baligin
gecis yapmasi tam bir gor-
sel ziyafettir.

Oval bir vicut yapilari vardir.
Karakteristik olan, gozlerindeki
irisin cepecevre sari bir bant-
la bezeli olmasidir. Katil yosun
denen “caulerpa taxifolia” yosu-
nundan da beslenirler ise katil
yosunun toksinlerini kendilerine
alma durumlari olabilir. Bu sekilde
beslenmis otcul sarpayi yiyenler
halUsinasyon ve karabasanlar
gorebilirler.

20 cm’ye ulastiklarinda cinsel
acidan Ureme cagina gelmisler-
dir. Bireyler gencken erkektirler.
Daha sonra tureme c¢aginda disi

iy
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olurlar; yine de eger Alfa erkek
baliklarda eksilme olursa gere-
ken sayida disi tekrar erkek olup,
Uremenin devami icin (izerlerine
dlsen gbrevi yerine getirirler; “en-
teresan ve sir dolu bir giic den-
gesi.” Tabiatta hayata tutunmak
icin Tanr’nin verdigi bir kudret
diye yorumluyorum.

Daliglarimda eger ki bir meraya
gelirsem, etrafimda degisik tir
balik varken sarpay! ilk balik ola-
rak avlamam. Sarpa, av verirken
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delicesine hareket edip ortalig
savas alanina cevirir ve tlim de-
Gisik tdrleri kagirir.

Sarpanin avianmasi zevkii, ye-
mesi orta karar, su altinda sti-
riilerini iziemesi tam bir keyiftir.

Balikgilikta her zaman agiriya kag-
maktan uzak duralim. Ug tarafi
denizlerle gevrili Ulkemizde yasi-
yorsak, baliklarimizi da taniyalim,
tanitalim!
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Yine, ortadaki figlrin sag al-
tindaki bistin orta kisminda
da Rum Selguklu benzerlikleri
vardir. Bu ya sag, ya da ba-
sortistdir, bu bustin hasarl
durumu g6z Onine alindigin-
da, hangisinin temsil edildigini
sdylemek mimkuin degildir.

Ucii Belkis-Dionysos’un sa-
gindaki sacak silmesinin (s-
tiinde bugun yerinde, ikisi sag-
da yerinde, Uclncusundn bir
parcasiyla birlikte, bu Roma
alinliginin daha énceden tahrif
edilmis sacak silmesinin Us-
tiinde oyulmus olan bu 13. yy
blstleri ¢esitli boyutlardadir ve
mevcut durumlarinda, ¢cagdas
el yazmasi sUslemelerinde
tasvir edilen saltanat figurleri-
nin yuzleri gibi, bagliklar ve ak-
sesuarlar yoluyla bireyselles-
tirilen tdrler olan, ytzin temel
bicimlerini tasvir ederler.

Muhtemelen bir depremde
yukaridan disen bir tas blo-

gunun neden oldugu, sagda-
ki ikinci basin altindaki sacak
silmesinin gérdigu hasar, sol-
daki Gg¢lncu basi dengeleyen
Ugclncl basin neredeyse ta-
mamen kaybina neden olmus-
tur. Bu bdstin bir zamanlar
var oldugunu gosterecek, bir
sac¢ buklesi ya da bir basligin
kumasinin kivrimindan olusan
bir gosterge disinda higbir sey
kalmamistir. En soldaki bas
en aceleyle oyulmus olandir
ve agzin yerini gésteren hicbir
gOsterge yoktur ve bu da onun
siva uygulamasiyla tamamlan-
digini akla getirir. Sagak silme-
sinin sol tarafindakiler, sagda
yerinde olanlara gore daha
alcak kabartma icine oyulmus-
lardir.

Bu bustlerin de sivayla kaplan-
mis ve boyanmis olduklarini
ileri sirmek makul gérinmek-
tedir, ancak bu alinliktaki kadin
figlriintn aksine, bu sarayin
tim i¢ duvarinin Ustiindeki ko-
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ruyucu ¢ati bir kez ¢oktigunde
ya da yikildiginda, bu baslar
kéti hava sartlarindan koru-
naksiz olmustur ve bu bustleri
kaplayan boyali siva kétu ha-
vadan asinarak, neredeyse ta-
mamen kaybolmustur. Ancak,
bu sacak silmesinde, sagda,
yerindeki bustler, muhteme-
len, kas cikintilariyla k6t hava
sartlarindan korunan gézlerde-
ki algi Gzerindeki boya islerinin
bir kismini korumaktadir.

Bu bdstlerin hepsi, alinliktaki
figirin basiyla yaklasik ayni
dlzeydedir. Sacak silmesinin
her iki yanindaki en tepedeki
baglar, alinliktaki basla ne-
redeyse ayni dizeydedir ve
yedi bastan olusan bu grubu
tamamlar.

Bu satirlarin yazarina gore,
bu yerindeki oyma tastan
kabartma bdistlerin, orijina-
linde ¢ok daha blylik olan
Rum Selguklu saray kabart-
ma heykellerinin gtiniimtize
kadar kalan kalintilar olma-
lar cok muhtemeldirr, ¢linkdi
bu bdistlerin, alinliktaki Sel-
cuklu siva kabartma figcirti-
ntin boyuna yaklasik boya
sahip gbvdelere eklenmis
olmalar muhtemel gorin-
mektedir.

Muhtemelen alinliktaki ka-
din figurine eslik eden figurler
olan bu figlrlerin gdévdeleri,
sivadan yapilmisti ve alinligin
ortasindaki figire oldugu gibi,
Rey, Iran ve bagka yerlerdeki
saraylardan iyi bilinen Bulyuk
Selguklu 12. yy gercek boyutlu
siva figlrlere boyut bakimin-
dan benzerdi. Her iki yandaki
blstlerin en distakilerinin al-



There are also Rum Seljuk
parallels for the centre parting
of the lower bust to the right of
the central figure, either hair or
a headscarf, given this bust’s
damaged condition it is impos-
sible to tell which was repre-
sented.

These 13t century busts that
are carved on the previously
defaced cornice of this Roman
pediment, three in situ on the
cornice to the left of Belkis-
Dionysus and two remain in
situ on the right, together with
a fragment of a third are of
various sizes and in their pres-
ent condition depict the basic
forms of the face, types indi-
vidualized through headdress
and accessories, like the faces
of court figures depicted in
contemporary manuscript illu-
minations.

The damage to the cornice
below the second head on the
right, probably caused by a
block of masonry falling from
above in an earthquake, has
resulted in the near total loss
of the third head balancing
the third head on the left hand
side, nothing remains except
for a fragmentary indication of
a lock of hair or a roll of cloth
of a headdress to indicate this
bust had existed at all. The
leftmost head is the most sum-
marily carved and lacks any
indication of the location of the
mouth, suggesting its comple-
tion with applied stucco and
those on the left side of the cor-
nice are carved in lower relief
than those in situ on the right.

It seems reasonable to suggest
these busts were also coated in
stucco and painted but, unlike
the female figure in the tympa-
num of this pediment, these
heads were unprotected from
the elements once the protect-

ing roof over this entire interior
wall of the palace fell in or was
demolished, and the painted
stucco covering of these busts
has been almost entirely lost
through weathering. However,
the in situ busts on the right
on this cornice perhaps retain
some of the paintwork on plas-
ter in the eyes, protected from
the elements by the protruding
eyebrows.

These busts are all on approxi-
mately the same level as the
head of the figure in the tym-
panum, with the uppermost
head on either side of the cor-
nice nearly level with the head
in the tympanum, completing
this group of seven heads.

It is seems to the author
most probable that these
in situ carved stone relief
busts are the surviving re-
mains of originally far larger
works of Rum Seljuk palace
relief sculpture, as it secems
probable these busts were
attached to bodies approxi-
mating in height to that of
the Seljuk stucco relief fig-
ure in the pediment.

The bodies of these figures,
presumably attendant figures
to the female figure in the
pediment, would have been
made from stucco, and would
therefore have been similar in
size to the well-known Great
Seljuk 12t c. life-sized stucco
figures from palaces at Rayy,
Iran, and elsewhere (See Part
1 of this article), as also to the
figure in the centre of the tym-
panum. One can suggest that
the outermost of the bodies of
these relief figures on either
side were attached to the face

of the tympanum, given the
area of stone pecking below the
outermost busts on either side,
while the other bodies of the
stucco attendant figures con-
cealed the Roman relief work
and would have concealed the
East Roman beam holes to
left and right of the central fig-
ure in the pediment. This stuc-
cowork has been entirely lost
due to the loss of the protecting
ceiling above, leaving only the
stone carved busts, disembod-
ied isolated relief carvings on
the re-carved cornice. Stucco
work may also have concealed
from view the defaced and the
in situ volutes on either side of
the central figure, given the in
situ stucco remains around the
head of the central figure, serv-
ing the same purpose as the
Seljuk false buttresses erected
on the exterior facade which
concealed the in-filled Roman
doorways either side of the
Seljuk palace main entrance.
Exactly what was depicted on
the areas adjacent to the central
figure in the 13t c. is unknown,
although the absence of peck-
ing indicates the missing carved
stone volutes were not replaced
by stuccowork volutes.

In addition to the pecking on
the face of the tympanum
below both outermost busts,
there remains visible evidence
of the pecking of the stone
surface of the cornice directly
below and to the side of these
busts, beneath the two furthest
left busts and the two in situ on
the right, similar to, although
less close and deep than the
pecking of the stonework of
the exterior animal reliefs of
this palace. Presumably less
deep because these relief
figures were not exposed to
weathering, being originally
located on a protected inte-
rior palace wall and because



Aspendos

tindaki tas gagalama bdlgesi
g6z 6nlne alindiginda, her iki
yandaki bu kabartma figtrlerin
gbévdelerinin en distakilerinin,
alinligin yuzane ekli oldukla-
ri ileri surdlebilir. Ote yandan,
diger siva refakatci gévdeleri
Roma kabartma isini gizliyordu
ve alinligin ortasindaki figtirtin
sag ve solundaki Dogu Roma
Isin deliklerini gizlemis olacak-
ti. Bu siva isi, yukaridaki koru-
yucu tavanin kaybi nedeniyle
tamamen kaybolmus ve geride
yalnizca tastan oyulmus bust-
leri, yeniden oyulmus sacak
silmesindeki bedensiz yalniz
kabartma oymalarini birak-
mistir. Ortadaki figlrin basi-
nin cevresindeki hala yerinde
duran ve Selguklu Sarayrnin
ana girisinin her iki yanindaki
doldurulmus Roma kapilarini
gizleyen dis cephe Uzerine di-
kilmis Selguklu takma payan-
dalan ile ayni amaca hizmet
eden siva kalintilari g6z énline
alindiginda, siva isi ortadaki
figuran her iki yanindaki tahrif
edilmis ve héla yerinde olan
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kivrimlarin gérilmesini engel-
lemis olabilir. 13. ylzyilda or-
tadaki figure bitisik alanlarda
tam olarak neyin tasvir edildigi
bilinmemektedir, ancak gaga-
lamanin yoklugu, kayip oyul-
mus tastan kivrimlarin yerine
siva isi kivrimlarin konulmadi-
gini géstermektedir.

En distaki her iki bastin altin-
daki alinhgin yuzindeki gaga-
lamaya ek olarak, bu sarayin
dis hayvan kabartmalarinin
tas isciliginin gagalamasindan
daha az yakin ve derin olsa
da, buna benzer olan, bu bust-
lerin tam altinda ve yaninda,
en uzak soldaki iki bastin ve
sagda yerinde duran ikisinin
altinda, sacgak silmesinin tas
yuzeyinin gagalamasinin gé-
rindr kanitlari bulunmaktadir.
Muhtemelen daha az derindir,
cunkl bu kabartma figdrler,
orijinal olarak korunakli bir i¢
saray duvarina yerlesmis ol-
dugu icin, kot havadan asin-
maya maruz kalmamistir ve bu
siva eserin agirligi, tas eserin
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yakin ve nispeten derin gaga-
lamasina dayanmaktan cok,
ahsap zeminde durarak, aksi
takdirde  desteklenmeyecek
olan siva kabartma eseri, bir
dis duvarin maruz kalan yuze-
yinden korumustur.

Bu Rum Selcuklu Siva Ka-
bartma Heykel Kompozisyo-
nunun Konusu

Catinin sagladigi koruma kay-
bolup, kotid hava sartlarinin
bu 13. yy siva kabartma ese-
rin cogunun 19. yy’dan once
tahrip olmasina izin vererek,
yalnizca yeniden oyulmus
Roma sacak silmesi tzerinde-
ki bustleri ve neyse ki Texier
tarafindan kaydedilen alinh-
gin ortasindaki korunmus siva
kabartmay! geride biraktig
icin, bu alinliktaki bu siva ka-
bartma eserin konusu hakkin-
da ne yazik ki kesin bir kanit
yoktur. Ancak, bu sarayin bir i¢
duvari Ustliindeki tamamen ye-
niden iglenmis “alinlik” kabart-
manin konusu, muhtemelen,



the weight of this stucco work
rested on the wooden floor,
rather than relying upon close
and relatively deep pecking of
the stone work to firmly secure
otherwise unsupported stucco
relief work to the exposed sur-
face of an exterior wall.

The subject of this Rum
Seljuk stucco relief sculp-
tural composition

There is unfortunately no cer-
tain proof as to the subject mat-
ter of this stucco relief-work in
this pediment, due to the loss
of protection afforded by the
roof allowing the elements
to destroy most of this 13t c.
stucco relief work before the
19t ¢c., leaving just the busts
on the re—carved Roman cor-
nice and the protected stucco
relief in the centre of the tym-
panum which was fortunately
recorded by Texier.

However, the subject matter
of the entire reworked “pedi-
ment” relief on an internal wall
of this palace presumably re-
lated to the central figure in the
pediment which, from Texier's
drawing, depicted in stucco re-
lief a naked or a diaphanously
covered standing female fig-
ure, without any of the possible
traces of remaining paintwork
being recorded by Texier, it is
impossible to tell which.

This figure in the pediment
was known as Belkis, as the
villagers stated to Texier, the
name that had already given
to the adjacent village at the
time of Texier’s visit and which
seems also to have been the
recorded name of the Seljuk
settlement at Aspendos,

and Belkis inevitably figures
in the relationship cited in
contemporary literature be-
tween Rum Seljuk rulers

and the Prophet Stileyman,
who provided the model
that was adopted by Rum
Seljuk rulers amongst other
Islamic rulers, of the wise
and powerful ruler, ruling on
behalf of the Almighty.

However, there seems to be no
recorded incident in the life of
Belkis-wife of the Prophet Su-
leyman, the Queen of Sheba,
which this depiction could be
understood to represent, while
it seems reasonably certain
that the wife of the Prophet Su-
leyman would not have been
depicted in the 13" c. in this
revealing manner. In the later
manuscript illumination tradi-
tion Belkis is usually depicted
as an enthroned, crowned and
fully dressed Queen, consort
to the enthroned Prophet Su-
leyman, while in some illus-
trated religious texts she is de-
picted baring her covered legs
in front of the Prophet Suley-
man, illustrations to the verse
from the Holy Koran, Sura An-
Naml (The Ant), 27, Ayet 44.
Neither tradition of manuscript
illumination includes any de-
piction of a naked or diapha-
nously dressed Belkis, she is
depicted fully clothed and, at
the most, baring her legs.

Therefore, although the
palace complex-settlement
was most probably called
Belkis in the 13" c., the sub-
ject of this relief seems to
be not directly connected
fo Belkis, to the Queen of
Sheba.

It seems far more probable that
the subject of this stucco relief
was Shirin bathing in a pool in
the forest, attendants-guards
represented by the bust-
figures, a scene taken from

the near contemporary work,
“Khiisrev and Shirin”, complet-
ed in ca.1186, the second of
Hakim Jamal al-Din Abu Mu-
hammad llyas b.Yusuf b. Zaki
b. Muayyad Nizam ud-Din of
Ganja’s (1140-1 to ca. 1208-9)
five great works comprising his
Khamsa. The works of Nizami
who lived in the Caucasus, in
adjacent Azerbaijan, were well
known to the educated of the
Rum Seljuk Sultanate and Ibn
Bibi ElI-Huseyin b. Muhammed
b. Ali EI-Ca’feri Er-Rugadi, em-
ployed extensive quotes from
Nizami’s “Khusrev and Shi-
rin” in his ElI Evamiru’l-Ale’iye
Fi'l-Umuri’l-Ala’iye . It is pos-
sible that the young prince
Giyathsed-Din Keyhlsrev be-
came influenced by Nizami’s
work when he was placed in
nominal charge of Erzincan, a
city that had close connections
to Nizami’s Azerbaijan, follow-
ing the incorporation in 1227-
8 of this territory into the Rum
Seljuk Sultanate by his father.

Further, the ants in Nizami’s
“Khiisrev and Shirin”, recall-
ing the ants spoken to by the
Prophet Suleyman, describe
“Khisrev as like Sileyman,
and Shirin as like Belkis”,

and so the villagers who
told Texier that the stuc-
co relief in the pediment
depicted Belkis were
probably unwittingly re-
peating to Texier what
the great Nizami had
written more than 600
years earlier, that Shi-
rin was recognized as a
second Belkis, as Khis-
rev was recognized as a
second Stileyman.

It seems most probable that
Sultan Giyathsed-Din Keyhus-
rev Il was recognized at court



Texier'in ¢iziminden anlagsildi-
gina gobre, siva bir kabartmada
ayakta duran ciplak ya da yari
giyinik bir kadin figlrinu tasvir
eden, alinhktaki ortadaki figur-
le ilgiliydi. Texierin kaydettigi,
geride kalan boya eserinin ola-
sI izleri olmadan, hangisinin
hangisi oldugunu séylemek
imkansizdir.

Koéylllerin Texiere belirttigi
gibi, alinhktaki bu figtr Belkis
olarak biliniyordu. Texier'in zi-
yareti zamaninda bu isim kom-
su koye coktan verilmisti ve
bu isim, ayrica, Aspendos’taki
Selgcuklu yerlesiminin  kayith
ismi gibi de gérinmektedir.

Belkis, Rum Selguklu hd-
kitimdarlari ile Allah’in adi-
na yoneten, akilli ve gacglti
hiikiimdar, diger Isldm hi-
kitimdarlari arasinda Rum
Selguklu hikdmdarlarinin

model olarak benimsedigi
Hz. Sdleyman arasinda-
ki, cagdas literattirde de
SOzt edilen iliskinin kagi-
nilmaz figdrdd(ir.

Ancak, Hz. Sileyman’in ka-
risi, Saba Melikesi Belkis’in
yasaminda, bu tasvirin temsil
edebilecegi, kayith hicbir olay
yok gibi gérinmektedir, ama
Hz. Suleyman’in karisinin 13.
yy'’da bdyle acik bir sekilde
tasvir edilmeyecegi, makul
bir sekilde kesin gérinmekte-
dir. Daha sonraki el yazmasi
stisleme geleneginde, Bel-
kis genellikle tahta oturmus,
tach ve tamamen giyinik, Hz.
Sdleyman’in esi bir Kralice
olarak tasvir edilmistir. Kuran-i
Kerim, An-Neml Suresi (Ka-
rinca), 27, 44. Ayet'teki re-
simlerde oldu@u gibi, bazi re-
simli dinsel metinlerde de, Hz.
Slleyman’in  éninde, o6rtali
bacaklarini gdsterirken tasvir
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edilmistir. El yazmasi susle-
menin her iki geleneginde de,
ciplak ya da yari giyinik bir Bel-
kis tasvir edilmez, en fazla ba-
caklarini géstermektedir.

Bu nedenle, saray komp-
leksi-yerlesimin isminin 13.
yy da bliytik olasilikla Belkis
olmasina ragmen, bu ka-
bartmanin konusu dogru-
dan Saba Melikesi Belkis'a
bagl gériinmemektedir.

Bu siva kabartmanin konu-
sunun, ormanda bir havuzda
banyo yapan Sirin olmasi ¢ok
daha muhtemel goérinmek-
tedir. Refakatciler-muhafizlar
bust-figurlerle temsil edilmis-
lerdir. Bu sahne, Ganja’li Ha-
kim Cemal el-Din Ebu Mu-
hammed ilyas b.Yusuf b.
Zeki b. Mu’ayyad Nizam ud-
Din (1140-1’den ca. 1208-
9a kadar)’in  Hamsa’sini
olusturan bes blylk eseri
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nin ca.1186’da tamamlanan
ikincisi, yakin cagdas eseri

“Husrev ile Sirin”den alin-
mistir. Azerbaycan’a kom-
su Kafkasya’da yasayan
Nizami’nin  eserleri, Rum
Selguklu Sultanligrnin  egi-
timli bireyleri tarafindan cok
iyi biliniyordu ve Ibn Bibi
El-HUseyin b. Muhammed
b. Ali El - Ca’feri Er - Ruga-
di, EI Evamiru’l-Ale’iye Fi'l
- Umuri’l-Ala’iye isimli ese-
rinde, Nizami’nin “Hisrev
ile Sirin”inden c¢ok sayida
alintt yapmisti. Geng¢ prens
Giyaseddin Keyhisrev’in,
Erzincan’in 1227-8'de baba-
si tarafindan Rum Selguklu
Sultanligrna dahil edilmesin-
den sonra, Nizami’nin Azer-
baycan’ina yakin baglari olan
bir sehir olan Erzincan’in
sembolik yb6netimine getiril-
digi zaman, Nizami’nin eser-
lerinden etkilenmis olmasi
muhtemeldir.

Ayrica, Hz. Sileyman’in ko-

nustugu karincalan  anim-
satan, Nizami'nin  “Hlsrev
ile  Sirin”indeki  karincalar,

“Hasrev’i Suleyman, Sirin’i de
Belkis” olarak tanimlamaktadir.

Bu nedenle, Texiere, alin-
liktaki siva kabartmanin
Belkis’i tasvir ettigini séyle-
yen koylller, muhtemelen
farkinda olmadan, blylk
Nizami'nin 600 yildan once
yazaigi seyi, yani Sininin
ikinci bir Belkis ve Hisrevin
ikinci bir Stileyman olarak
tanindigini tekrarliyoriard.

Sultan Il. Giyaseddin Keyhus-
rev’in saltanatta, Stleyman’in
Mirasgisi, ikinci bir Stileyman
olarak taninmis olmasi ve Kaf-
kasyali kraligesinin, Sirin’inin,
Saba Melikesi Belkis olarak
bilinmis olmasi ¢cok muhtemel
gérinmektedir. 1240’ta, yeni
evli ¢ift, Sultan Il. Giyaseddin
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Keyhisrev ile Gurca gelini
“Gurcu hatun®u, tahta c¢ikan
Suleyman ve Belkis’a benzer
olarak tanimlayan ibn Bibi, bu
iliskiyi dogrulamaktadir.

Eger, Texierin kaydettigi gibi,
bu Selcuklu siva kabartmanin
orta kismi, Sirin’in ormanda
Husrev tarafindan saskinlikla
banyo yaptigi sahneyi temsil
eder olarak (Nizami’nin metnini
resimleyen, sonsuz sonraki ve
muhtemelen 6nceki, ama artik
var olmayan 13. yy minyatur-
lerinin bir konusu, gelecekteki
asiklar arasindaki ilk bakisma
ani, havuz kenarindaki gur bitki
Ortusu ile sembolize edilen ha-
vuz, Texier'in “vazo”su) anlasi-
lirsa, 0 zaman Hz. Sitleyman’in
karisinin, ya da Adem’in karisi
Havva’nin ¢iplak ya da yari ¢ip-
lak tasvirinden ¢ok, bir sarayin
ic duvarlarindaki tasvirler icin
kesinlikle daha uygun bir konu
olurdu. Eger durum bu idiyse,
0 zaman Texier tarafindan kay-
dedilen siva kabartma, bu ko-



as the Heir to Sdleyman, a
second Suleyman, and that his
queen from the Caucasus, his
“Shirin”, was known as Belkis,
his Queen of Sheba, and the
confirmation of this associa-
tion comes from ibn Bibi who
describes the newly wedded
pair, Sultan Giyathsed-Din

YAREN

Keyhusrev Il and his Georgian
bride, “Gurct hatun” in 1240
as being like the enthroned
Slleyman and Belkis.

If the central part of this Seljuk
stucco relief as recorded by
Texier is understood to repre-
sent the scene of Shirin sur-

prised bathing in the forest by
Khiisrev, a subject of endless
subsequent and probably of
earlier but no longer surviving
13t c. miniatures illustrating
Nizami’s text, the moment of
the first glance between future
lovers, the pool symbolized by
the luxuriant vegetation at the
pools edge, Texier's “vase”, it
would certainly be a more ap-
propriate subject for depiction
on the inner walls of a palace
than the naked or near naked
depiction of the Prophet Siley-
man’s wife or of Adam’s wife
Eve, and, if this was the case,
then the stucco relief that was
recorded by Texier was prob-
ably the remains of one of the
earliest, if it was not the earli-
est sculptural depiction of this
subject, produced little more
than 50 years after Nizami’s
work was first illustrated.

This subject of Shirin bathing
is perhaps the only possible
reason for creating this depic-
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nunun ilk heykel tasviri degilse,
muhtemelen, Nizami’nin eseri
ilk resimlendiginden yaklasik
50 yil sonra uretilen ilk tasvirle-
rinden birinin kalintilariydi.

Bu banyo yapan Sirin konusu,
13. yy’da sarayin bu duvarin-
daki ciplak ya da yan ciplak
bir kadin figlirinin bu tasviri-
ni yaratmak icin, muhtemelen
tek olasi nedendir. Ayrica, bu,
islam saltanatlarindaki sanat-
cillarin yuzyillarca c¢iplak ya
da yarn ciplak kadin bigimleri
tasvir etmelerine izin veren
bir konu olmustur ve bu, daha
sonraki saray kitap resimlerin-
de, ¢iplak ya da yan c¢iplak ka-
din tasvirleri icin kesinlikle en
yaygin nedendir.

Bu kabartma eserin kom-
pozisyonu, muhtemelen, en
azindan kismen, bu eser igin
Nizami’yi gorevlendiren ve
Nizami’nin “Hisrev ile Sirin”i
ithaf ettigi, son BlyUk Selguklu
Sultani Ill. Tug@rul (1176-94)’un
saltanatindan kaynaklanan, bu
metnin el yazmasi kopyalarin-
daki bu sahnenin artik hayatta
olmayan suslemelerine dayan-
maktaydi. Bu kabartma eserin
kismi bir rekonstriiksiyonuna
dayanarak, “Husrev ile Sirin”in
ilk saray suUslemelerinin kom-
pozisyonal tirinin , 12. yy’'In
sonundaki son Blyuk Selguk-
lu Sultan’'nin  nakkashane-
sinden kaynaklandigini ileri
surmek muhtemelen mimkun-
ddr. “Husrev ile Sirin”in ilk el

yazmasl kopyalarinin sisle-
meleri, blylk o6lcide Mogol
yikimi nedeniyle, artik yoktur.
Nizami’nin “Hamsaésinin en
eski hayatta kalan kopyalari
14. yy tarihlidir.

Bu, “Hlsrev ile Sirin"in bu
Sultan tarafindan yaptirildigi
ve kendisine ithaf olundu-
gu ve hizla dnlendigi g6z
ondne alindiginda, ilk kez
yazildigi ve neredeyse ka-
cinilmaz olarak ilk kez stis-
lendigi zamandan sonra, bir
yuzyildan fazladir.  Belkis-
Aspendos’taki  kabartma
kompozisyonunun deneme
niteligindeki rekonstriiksiyo-
nu g6z éndne alindiginda,
bu ormanda banyo yapan
Sirin sahnesinin 12. yy sonu
- 13. yy basi el yazmasi
stislemelerinin ~ dikdértgen
bicimli oldugunu ileri sdr-
mek mumkdnd(ir.

Ortadaki Sirin figurd, her iki
yandaki refakatci figir grupla-
riyla dengelenmistir ve bu ne-
denle, yine Sultan Tug@rul’un
nakkashanesinin  bir  Grdni
olan, bugin A. B. D.deki
Pennsylvania Muzesi’nde bu-
lunan, tahta oturmus Sultan
[ll. Tug@rul ile sag ve solda
dort refakatci figiri (refakatci
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figurleri kismen Dbirbiriyle &r-
tismektedir) tasvir eden saray
siva kabartmasinin dikdort-
gen kompozisyonuna benzer
bir kompozisyona sahiptir.
Elbette, bu kompozisyon tlri
Nizami’nin eserinden ¢ok daha
eskidir, ancak Firdevsi'nin
Sahname’sinin  “Ur” dogasi,
Husrev Perviz ve Nizami’'nin
eserinin  kismen altinda ya-
tan Sasani-Kayl hanedaninin
tarihi géz 6nine alindiginda,
sonugta kabartma oymalar
iceren Sasani sanatindan ture-
mis, eski bir kompozisyon tir(
olarak bilingli olarak secilmis
olabilir.

Refakatci figirlerin dahil edil-
mesinin nedeni, muhtemelen,
ana konunun heybetini pekis-
tirmektir. Refakatci figurler-
den hicgbiri ¢iplak figure bak-
mamaktadir, ancak bdylece,
refakatci insan figlrlerinin
bu sekilde dahil edilmesiyle,
Sirin’in havuzda yalniz banyo
yaptigini agiklayan ve tasvir
eden hem Nizami’nin met-

ninden, hem de bu sahnenin
tasvirlerinden

daha sonraki
ayrilmaktadir.
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tion of a naked or near female
figure on this wall of the palace
in the 13t c., and was a sub-
ject that has permitted artists
at Islamic courts to depict the
naked or near naked female
form for centuries and which
is certainly the most common
reason for the depiction of a
naked or near naked female in
later palace book illustrations.
The composition of this re-
lief work was probably based,
in part at least, on no longer
surviving illuminations of this
scene in manuscript copies of
this text originating from the
court of the last Great Seljuk
Sultan Toghril 1l r.1176-94,
who commissioned this work
from Nizami and to whom
Nizami dedicated “Khlsrev
and Shirin”. It is therefore per-
haps possible to suggest, on
the basis of a partial recon-
struction of this relief work
the compositional type of the
earliest palace illuminations
to “Khlsrev and Shirin” that
originated from the court de-
sign studio - nakkashane of
the last Great Seljuk Sultan at
the end of the 12t ¢, illumina-
tions of the earliest manuscript
copies of “Khiisrev and Shirin”
that are no longer extant, due
largely to Mongol devastation.
The earliest surviving copies
of Nizami’'s “Khamsa” date
from the 14 ¢. more than a
century after it was first written
and almost inevitably, was first
illuminated, given that “Khis-
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rev and Shirin” was commis-
sioned by and was dedicated
to this sultan and it rapidly be-
came famous.

Itis possible, given the ten-
tative reconstruction of the
relief composition at Bel-
kis-Aspendos to suggest
that the late 12 -early 13"
¢. manuscript illuminations
of this scene of Shirin bath-
ing in the forest were rect-
angular in format

with the central figure of Shirin
balanced by groups of atten-
dant figures on either side and
were therefore of a composi-
tion similar to the rectangu-
lar composition of the palace
stucco relief depicting Sultan
Toghril 1l enthroned and four
attendant figures to left and to
right, attendant figures that in

part overlap each other, that
is today in the Pennsylvania
Museum in the U.S.A., also
a product of Sultan Toghril's
nakkashane. This composi-
tional type is of course far old-
er than Nizami’s work but may
have been consciously chosen
as an ancient type of compo-
sition, ultimately derived from
Sassanid art including relief
carvings, given the “Ur” nature
of Firdawsi’s Shahname, of
Khusrev Parviz and the history
of the Sassanid-Kayi dynasty
that in part underlies Nizami’s
work. The reason for the inclu-
sion of the attendant figures
was possibly to reinforce the
majesty of the primary subject,
none of the attendant figures
are looking at the naked figure,
although with this inclusion of
the attendant human figures it
thereby differs from both Niza-
mi’'s text and from later depic-
tions of this scene, where Shi-
rin is described and depicted
as bathing in a pool alone.




Pan neseli bir Satyrdir. Kimi
zaman insanlari korkutur, tr-
katdr, panik oldum, dedirtir.
Satyrler tann Dionysos’un ar-
kadaslari ve onun muiritleridir.
Onlarin yasam alanlari sik
ormanlar, kayalklar ve ucu-
rumlardir. Ydrelerinde sarap
icerek dolagirlar. Goérinumle-
ri; kafalari ve bacaklari yaban
kecilerine benzer. Satyrler,
Dionysos’un  disi  mudiritleri
Bakkhalari ya da Menadlarn**
izler ve onlari kovalarlar.

Pan genellikle panik yaratir,
birden ortaya ¢ikar, bagirir, ca-
ginr, ¢ilginlik yapar. Bu onun
hosuna gider. insanlari, hay-
vanlar, kuslan korkutmaktan,
urkutmekten zevk alir. Bunun
icin onun goérdndmuine iki boy-
nuzlu, keci bacagina benzeyen
killi bacaklar uygundur. Onun
anavatani Toros Daglar’nda
Menderes Irmagr’nin ¢ikis yeri
Keciborlu dolaylarindadir. O,
Goktepe ve Akdag arasinda-
ki sik ormanlarda yasamayi
se¢mistir kendisine. Bu dag-
larin arasinda bir goél vardir;
bugiin incesu, Karakuyu Gélii
olarak da adlandirilir. Burada
Menderes Irmagrnin en blyuk
kaynagi vardir. Pan genellikle
bu gélden pek uzaklagsmaz. Bu
g6lin oralarda iri, glzel kara
Uzim, ak Uzum yetisir. Pan
bu GzUmleri zevkle yer. Fakat
daha cok bu UzUmlerden sa-
rap yapmayi ve igcmeyi yegler.
Eger o bu saraplardan c¢okca
icerse vahsilesir ve tehlikeli
olmaya baglar. Kahkahalarla
kosar, bagirir, sigrar ve birile-

* Bugdaygillerden, sulak, nemli yerlerde yetisen, bogumlu, sert gévdesi olan bitkiler (Phragmites australis)

rini korkutmak ister. Bu durum-
da tim doga “Panik” icindedir.
Ancak her zaman bodyle olmaz.
O, bazen ¢ok neseli ve sevimli
olur, kendine insanlar arasin-
dan arkadas arar. Onun béyle
buldugu arkadaslar arasinda
cok unld bir kral vardir. O, ¢cok
satafatl giyinen, satafatl bir at
Ustiinde, yine bircok satafatli
arkadaslari olan biridir. Eger
onlar Pan’in yakinlarindan ge-
ciyorlarsa mutlaka Pan’a ug-
rarlar, birlikte sarap icerler.

iste bu kral Frigya kra-
I Midas’tir. Onun ikamet-
gahi Frigya'nin  baskenti

Gordion’dur. Bu géliin bulundu-
gu yerden ¢ok uzaktadir. Ama
onun buralarda Apameia’da
bir gliney sarayi bulunmakta-
dir, buginki Dinarda. Eger
Midas Gordion’dan glineye
dogru yola c¢ikarsa en guzel
elbiselerini giyinir, en iyi atina
biner ve en sadik askerlerini
yanina alir. Onun Apameia’da-
ki sarayinda en guzel sevgilisi,
en iyi dansdzleri, sarkicilar ve
Ulkenin en iyi sarabi bulun-
maktadir. Arasira Midas bu
saraptan Pan’in yanina bira-
kir, cink( onun saraptan anla-
yan gercek icici oldugunu bilir
ve birlikte bu saraptan icerler.
Glney Frigya'da o zamanlar
bdyle glizel glinler vardi Pan’la
Midas igin.

Bir giin Pan, gél kenarinda er-
kenden uyanmisti. Yine aksam
cok icmis, aksamdan kalma
idi. Yari uyanik, yari uyur, tem-
belce uzaniyor, sagina soluna

** Dionysos alayini olusturan Bakkhalarin diger bir adidir.
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PAN ve
SYRINKS
(FAMIS)*

Siileyman DINGIL, Rehber

bakiniyordu. Daglari gézetli-
yor, ormanlarin yari sis, yari
aciklikta olduklarini géruyor,
glnesin henliz daha yakici ol-
madigini hissediyordu. Birden
bir hisirti duydu.

Hemen ayaga kalkti, bakti bi-
risi gélde yuzlyor... Goézleri-
ni ovusturdu, bir daha bakti,
bakti... Harikulade bir gluzellik,
bir su perisi suda cirilgiplak
yuzuyordu. O, gbzlendiginin
farkinda degildi, sakin sakin
yluziyordu. Pan bu glzel su
perisinin adini duymustu. Ona
“Syrinks” diyorlardi. Bu gulzel-
lik simdi burada yuziyor, da-
liyor suya, ylzmenin zevkini
cikariyordu. Pan onu goézledi
ve ilk bakista asik oldu ona.
Hemen atladi suya ve yaka-
lamak istedi Syrinks’i... Pan
cighk atiyor, kahkahalarla or-
taligi glrultiye boguyor, ses-
sizligi, sakinligi, gurdlti patirti
ile kargasaya dénustiriyordu.
Syrinks neye ugradigini bile-
medi, korkun¢ bir Panik icinde
kaldi. Pan ona yaklagsmak onu
yakalamak istiyordu. Syrinks
son surat yuzerek uzaklasiyor,
kacip kurtulmak istiyor, fakat
Pan ondan hizli yizdiginden
bunu basaramiyordu. Syrinks
g6lin tanrilarina, tim tanrila-
ra, tanricalara yalvariyor, beni
kurtarin diyordu. Hicbir gug¢
ona yardim edemedi.

Pan Syrinks’e yetisti ve onu
saclarindan yakaladi. Tam bu
sirada saclar sazlara kamigla-
ra dénistl, Syrinks kayboldu.
Pan’in elinde Syrinks’in saclari



Dan cch quinx (IQQQCJ)*

Suleyman DINGIL, Tour Guide

Pan is a cheerful Satyr. Some-
times, he scares, terrifies, and
panics people. The Satyrs are
the friends and disciples of the
God Dionysus. They inhabit
the spaces in dense forests,
rocky places and on cliffs. They
wander in their areas, drinking
wine. In their appearances,
their heads and legs look like
those of wild goats. The Satyrs
follow and chase the Bacchae
or Maenads,** the female fol-
lowers of Dionysus.

Pan often creates a panic, sud-
denly arises, cries, shouts, and
does mad things. This pleases
him. He takes pleasure in scaring
and frightening people, animals
and birds. It is for this reason,
that the two horns and hairy legs
like the legs of a goat are suitable
for him. His homeland is around
Keciborlu, the source of the Me-
ander River in the Taurus Moun-
tains. He has chosen to live in the
dense forests between Goktepe
and Akdag. There is a lake be-
tween these mountains; today, it
is also referred to as the Incesu,
Karakuyu Lake. Here is the larg-
est water source of the Meander
River. Pan usually does not get
away much from this lake. Big,
beautiful, black and white grapes
grow around the lake. Pan enjoys
eating these grapes. However,
he rather prefers to make wine
from these grapes and to drink it.
If he drinks a lot of this wine, he
goes wild and starts to become
dangerous. He runs with laugh-
ter, shouts, jumps, and wants to
scare someone. In this case, all
nature is in “Panic.” However,
this is not always the case. He
sometimes becomes very cheer-
ful and charming, and looks for a
friend for himself among the peo-
ple. There is a very famous king
among his friends that he has
found in this way. He is someone

who is dressed very pompously,
riding a very pompous horse, and
having many pompous friends.
If they are passing near to Pan,
they will certainly call on Pan, and
will drink wine together.

This king is Midas, the king of
Phrygia. His residence is Gor-
dion, the capital of Phrygia.
This is very far from the lake.
However, he has a southern
palace here in Apameia, to-
day’s Dinar. If Midas heads
south from Gordion, he wears
his most beautiful clothes,
rides his best horse, and takes
his most loyal soldiers with
him. His most beautiful lover,
best dancers, singers, and the
best wine of the world is here in
his palace in Apameia. Some-
times Midas leaves some of
this wine to Pan, as he knows
that he is a real drinker who is
a gourmet of wine, and they
drink of this wine together.
There used to be such beauti-
ful days in Southern Phrygia at
that time for Pan and Midas.

One day, Pan was awakened
early beside the lake. Again he
had drunk a lot the night be-
fore, he was hung over. Half
awake and half asleep, he
was lying lazily, and looking
around. He was watching the

*Plants of the grains, growing in damp places, with a nodose and rigid body (Phragmites australis)
**Another name of the Bacchae forming the procession of Dionysus..

mountains, seeing that the for-
ests were a little foggy and a
little clear, and feeling that the
sun was not yet burning. Sud-
denly he heard a rustle.

He stood up at once, and saw
someone swimming in the
lake... He rubbed his eyes,
looked again and again... A
marvellous beauty, a water
nymph was swimming naked in
the water. She was not aware
that she was being watched,
she was swimming quietly.
Pan had heard of the name
of this beautiful water nymph.
They called her “Syrinx.” This
beauty was swimming now
here, plunging into the water,
and enjoying her swimming.
Pan fell in love with her at first
sight as he watched her. He
jumped into the water at once
and wanted to catch Syrinx...
Pan was screaming, making
noise with his laughter, and
turning silence and calmness
into fuss and confusion. Syrinx
could not understand what had
hit her, and was in a terrible
Panic. Pan wanted to approach
her and capture her. Syrinx
was swimming away as fast
as she could, trying to escape,
but she could not manage it, as
Pan was swimming faster than
her. Syrinx was begging all the




Pan ve Syrinks (Kamig) / Pan and Syrinx (Reed)

yerine sazlar ve kamiglar kald!.
Pan sasirdi, kaldi; 6fkelendi,
kafasi karmakarigik oldu. Elin-
deki kamiglari, sazlan firlatip
atmak, 1sirmak, parcalamak
istedi. Ancak, hicbir sey yapa-
madan oldugu yerde durdu,
kaldi. Goélin suyuna, daglara
ve gokylzune bakakaldi. Tek-
rar bagirmak, aglamak istedi,
ama sessiz, hareketsiz uzun
bir slre oldugu yerde kalakal-
di. Bir slire sonra yavasca ve
hizlnle sahile dogru yuzda.
Bir slre orada da dikildi, kal-
di. Oyle ki, hiizinl0, garip, ¢cok
alinmis, derin bir uykudan, de-
rin bir riyadan uyanir gibi oldu.

Sonra elindeki sazlara kamis-
lara bakti ve bunun bir rlya
olmadigini anladi. Dikkatlice

bu kamislarla oyalandi. On-
lan dizenledi, 6ptl, oksadi
ve onlari yanyana yapistirdi,
kaybettiklerine agladi, go6z-
yaglari  kamiglari  birbirine
daha da yapistirdi. Bu kamig-
lan 6ptikce bir ses, bir fisilti
geliyordu onlardan, sikayet
mi ediyorlar anlayamiyordu,
Pan. O bunlarla oyalandikca,
hersey tim yasami gibi geli-
yordu Pan’a. Suyun ve riz-
garin sesi gibi, neseli mi, hi-
zUnld ma, hayal mi, gercek mi
karmakarisikti her sey. Sonra
Pan, bu Pan flutinG 6ttirme-
ye basladi. Saatlerce, glinler-
ce, haftalarca, yillarca. Gélin
kiyisinda kaldi, éttarda, 6ttar-
di, 6ttirdd. Bunun disinda
hicbir sey umurunda degildi
onun artik.
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Boylece flutinla calarken gu-
nln birinde bir siri yaratigin
onun etrafinda toplandigini
gordu. Onlarin arasinda bir tek
tanidigini farketti. Kral Midas.
Dikkat cekici bir baskasi da,
basindan glnes isinlan da-
gilan biri vardi orada; “Tanr
Apollon”. Bircok baskalari da
onun goélindn etrafinda toplan-
miglardi. Kimileri hizunld, ki-
mileri neseli idi onlarin. Fakat
ne istiyorlardi burada, ondan
ne istiyorlardi? Pan hayretle
onlara bakti, bakti. Nihayet ba-
kislari Apollon’'un bakislari ile
cakisti, o da Pan’a bakiyordu.
Korkusuzca bakistilar, karsilik-
li. Apollon Pan’a yari rica, yari
emrederek: “ Pan biz simdi
burada bir mizik yarismasi
yapacagiz. Sen fliitiinii ben
de lirimi calacagim” ded.i.

Pan, yan yana yapistiriimis ka-
misglarini gézledi ve onlar su
perisi Syrinks gibi canli olarak
buldu. Onlar Pan’a fisildadilar
ve bu muzik yarismasini ka-
bul etmesini bildirdiler. Apollon
sabirla onun yanitini bekledi.
Pan kabul ettigini séyleyince,
Apollon orada bulunan Midas’i
ve kimilerini hakem olarak
secti. Bu hakemler tesadiifen
mi orada idiler, yoksa Apollon
onlari 6zellikle mi ¢cagirdi, Pan
bunlari bilmiyordu. O yalnizca
onlarin arasinda Midas’i tani-
yordu. Pan, flitind calmaya
bagsladi.

Kendinden gecercesine ve
uzunca flitanu éttardd. Her ta-
raf sessizlige blrtindl. Bu et-
kili ve hizinli mizikten baska
hicbir ses, hicbir canli, hicbir
yaratik, yeryltzinde yokmus
gibiydi. Daha sonra Apollon
lirini ¢aldi. Onun liri de mizigi
de sahane idi. Yarismada Mi-
das oyunu Pan’a verdi. Bunun
Uzerine Apollon kuplere bindi
ve Midas’a sévmeye basladi:
“Sen Frigya’nin aptal krall,
sen ne anlarsin miuzikten,
kim sana bu insan kulak-
larini verdi? Senin bundan



Gods of the lake, all Gods and
Goddesses to rescue her.

But no power could help her.
Pan caught up with Syrinx and
grabbed her by the hair. Just
then, the hair turned into reeds,
and Syrinx disappeared. Reeds
were left in the hands of Pan, in-
stead of the hair of Syrinx. Pan
was surprised; he became an-
gry and confused. He wanted to
throw away, bite and break up the
reeds in his hand. But he stood in
that place without being able to
do anything. He stared at the wa-
ter of the lake, the mountains and
the sky. He wished to shout and
cry again, but stood in that place
quietly for a long time. After a
while, he swam slowly and sadly
to the shore. He stood there for a
while, as well. It was as if he was
awakening from a sad, strange,
deep sleep and dream.

Then, he looked at the reeds in
his hand, and realized that this
was not a dream. He lingered
with these reeds. He carefully
arranged, kissed, caressed,
and stuck them together, he
cried for the things he had lost,
and his tears stuck the reeds to-
gether even more. As he kissed
these reeds, a sound, a whis-
per came from them, and Pan
could not understand whether
they were complaining. As he
lingered with them, everything
seemed like his whole life to
Pan. Like the sound of water
and wind, everything was cha-
otic, whether joyful, sad, fanta-
sy or real. Then, Pan began to
blow this Pan flute. For hours,
days, weeks, for years. He
stayed on the lake shore, and
blew, blew and blew. He cared
for nothing else anymore.

While he was playing his flute
like this, he noticed one day that
a lot of creatures had gathered
around him. He only recognised
the one he knew among them,
King Midas. There was another
spectacular one, someone with

sun rays scattering from his
head; “The God Apollo.” Also
many others were gathered
around the lake. Some of them
were sad, and some of them
cheerful. But what they did want
here from him? Pan looked at
them in amazement, he looked
and looked. Finally, his glances
coincided with Apollo’s glances,
he was also looking at Pan.
They exchanged glances fear-
lessly. Apollo, half requesting,
half commanding, said: “Pan,
we will make a music contest
here now. You will play your
flute, and | will play my lyre.”

Pan looked at the reeds stuck
side by side, and found them
alive like the water nymph Syr-
inx. They whispered to Pan,
and told him to accept this con-
test. Apollo patiently waited for
his response. When Pan said
that he accepted, Apollo chose
Midas and some of them who
were there as referees. Pan
did not know whether these
referees were there by chance,
or if Apollo had called them es-
pecially. He only knew Midas
among them. Pan began to
play his flute. He blew his flute
ecstatically for a long while. Ev-
erywhere was silent. It was as if
there was no sound, no life, no
creature on earth other than this
effective and sad music. Then,
Apollo played his lyre. The mu-
sic of his lyre was also wonder-
ful. Midas voted for Pan in the
competition. This made Apollo
furious, and he started to swear
at Midas: “You, the stupid king
of Phrygia, what do you know
about music, who gave you
these human ears? You must
have donkey ears from now
on, only they are worthy of
you, Midas” he said.

Midas became scared by the
anger of Apollo. Fearing that
Apollo would give him a greater
punishment, he headed to Apa-
meia (Dinar). Only his barber
would accompany him on the

way to his palace. They imme-
diately bought Phrygian conical
hats on the road, and Midas hid
his donkey ears inside the coni-
cal hat. Only his barber could
see his ears. Midas issued an
order when he arrived in his
palace: “All the men will wear
pointy Phrygian conical hats
from now on.”

And he told his barber that if he
told anyone about his donkey
ears, this would be the bar-
ber's death sentence. For this
reason, the barber told nobody
about this anywhere. But his
stomach began to swell day
by day. The barber's stomach
swelled more and more, but he
feared to explain the king’s se-
cret more and more. Then, he
thought of a solution. He would
go to the Syrinx Lake, the Pan
Lake. Over time, the reeds
had turned into a forest there.
He went to the lake, entered
among the reeds, and there he
whispered, “Midas’ Ears are
Donkey Ears, Midas’ Ears are
Donkey Ears, Midas’ Ears are
Donkey Ears.” His abdominal
swelling went down, his belly
flattened out, and the barber
regained his health.

But even today, if a wind starts
to blow, all the reeds of Pan
Lake, Syrinx Lake, begin to
sound and mutter in unison,
“Midas’ Ears are Donkey Ears,
Midas’ Ears are Donkey Ears,
Midas’ Ears are Donkey Ears,”.

Today, the shepherds in these
mountains blow their cavals, the
successors of Pan, knowingly
or unknowingly. It is as if they
protect nature, the dense for-
ests, the crystal clear waters of
the Pan Lake and the Meander
River, and the beautiful grapes
of the region, so that they would
never disappear, and they live
on as such. And the people of
the region make wine from the
grapes of the region, and toast
in honour of Pan...



Pan ve Syrinks (Kamig) / Pan and Syrinx (Reed)

sonra esek kulaklari tagiman
gerek, ancak sana onlar ya-
kisir, Midas” dedi.

Midas, Apollon’'un kizginl-
g1 6nlnde blyuk bir korku-
ya kapildi. Daha buyuk bir
ceza vermesinden korkarak
Apameia’ya (Dinar) dogru yola
koyuldu. Sarayina giderken
ona salt berberi refakat ede-
cekti. Onlar, yolda hemen sivri
Frigya kilahlarindan satin al-
dilar ve Midas esek kulaklarini
kilah icine sakladi, salt berberi
onun kulaklarini gérebilecekti.
Midas saraya geldiginde bir
emir yayinladi: “Bundan son-
ra tiim erkekler artik sivri
Frigya kiilahlan giyecekler”.

Berberine de eger kendinin
esek kulaklarindan herhangi
bir kimseye stz ederse, bunun
6lum fermani olacagini sdyle-
di. Berber bunun Gzerine hig-
bir yerde, higcbir kimseye s6z
etmedi. Ama karni, glinbegin
sismeye bagladi. Berberin kar-
ni sistikce sisti, fakat kralin
sirrint acgiklamaktan korktukga
korktu. Bu arada bir ¢6zim
geldi aklina. Syrinks Gdéli’'ne,
Pan Goli'ne gidecekti. Za-
manla orada kamiglar, sazlar
bir ormana dénismdsti. Gole
gitti, sazlarin arasina girdi ve
“Midas’in Kulaklar Esek Ku-
laklari, Midas’in Kulaklari
Esek Kulaklari” diye fisildadi.
Orada karin sigligi s6ndu, kay-
boldu, karni diizlesti ve berber
tekrar sagligina kavustu.

Fakat bugtin bile eger bir riiz-
gar esmeye baslarsa, bu Pan
Goli’'nin, Syrinks GOlU’nn
tim kamiglari hep bir agiz-
dan “Midas’in Kulaklari Esek
Kulaklari, Midas’in Kulaklari
Esek Kulaklari, Midas’in Ku-
laklan Esek Kulaklar’” diye
sesler ¢ikarmaya, uguldama-
ya baglarlar.

Bugiin bu daglarda cobanlar
kavallarini, bilerek ya da bilme-
yerek, Pan’in ardillan olarak

Ottlrar, dururlar. Sanki dogayi,
stk ormanlari, Pan Goli’'nln
ve Menderes Irmagrnin ber-
rak sularini, o yoérelerin glzel
GzUmlerini hic yok olmasinlar
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diye korurlar ve bdylece yasar
giderler. Ve o ydrenin insanla-
r, o yérenin tzimlerinden sa-
raplarini Uretirler, Pan’in sere-
fine kadehlerini kaldirirlar...
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NORVEG

uzeye Giden

Ingunn CAN, Ogretmen

Norveg, glineyde binlerce ada
ve adacikla pastoral bir ka-
yalik kiyi, doguda yesil tarim
arazileri ve engin ormanlar,
batida fiyortlardan olugsan vah-
si doga ve kuzeyde, corak, ka-
yalik dogayla, uzunlamasina
yayilmis bir Ulkedir. Norvec'te,
Geceyarisi  Glnesi’'ni yasa-
yabilir, el degmemis dogada
dag trekkingi yapabilir, balik
tutabilir, kuzey 1siklarini gére-
bilir, kayak yapabilir, bir balina
safarisine katilabilir, Kkaliteli
muzik festivallerinin tadini ¢i-
karabilir ve ¢cok daha fazlasini
yapabilirsiniz.

Norveg, doga harikalariy-
la dolu bir tlke ve Lonely
Planetten alinti yapacak
olursak, “ddnyanin en gu-
zel lilkelerinden biridir.”

Doganin guzelligi muhtesem
ve vahsidir, ancak ayni za-
manda, insanlara ve tarihe
damgasini vuran, sert bir iklim
ve agir kosullar sunmaktadir.

Bugin Norveg, dlinyanin en
zengin Ulkelerinden  biridir,
ancak tarihine bakarsaniz,
Avrupa’nin en yoksul Ulkele-
rinden biri olmustur. Zor iklim
Ulkenin bircok yerinde tarimi
zorlastirir ve petrol ve gazin
kesfine kadar ekonomi balik-
cilik, denizcilik, ormancilik ve
biraz tarima dayali olmustur.

Kisaca Tarihcesi:

Tarihgiler, Norvec¢’e ilk olarak,
gineyden gelen Germen ka-
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bileleri tarafindan Buz Deuvri
(MO 11-10. binyil)’nin sonun-
da yerlesildige inanmaktadir-
lar. Balikgi ve avcilar olarak
yasamaktaydilar. MO 3000-
2500 arasinda, Dogu Norveg’e
yeni yerlesimciler (Corded
Ware Kiuiltar) geldi. Bunlar
Hint-Avrupali ciftcilerdi.

Tun¢ Cagr ve Demir Cagi su-
resince, Norve¢’te daginik nu-
fus ve kigik yerel topluluklar
vardi. Zamanla, bu topluluklar
bir cesit savunma ve ydnetim
sistemleri olan kucuk devlet-
ler haline geldi. 872 yilinda,
bu kiguk devletler birlesik bir
Norve¢’in ilk krali olarak kabul
edilen Harald Harfagre (Sari-
sin) tarafindan birlestirildi. Bu,
Viking déneminin baslangiciy-
di. Vikingler, denizcilik ve gemi
insaatciligindaki becerileri ne-
deniyle, Kuzey Avrupa’da kuv-
vetli bir guctu.

Viking dénemine, Vikinglerin
Avrupa’ya yaptiklar bircok



Ingunn CAN, Teacher

Norway is an elongated coun-
try, extending from an idyllic
rocky coast with thousands of
islands and islets in the south,
with green agricultural land
and vast forests to the east,
the wilderness of the fjords to
the west and the barren, rocky
landscape to the north. In Nor-
way you can experience the
Midnight Sun, go mountain
trekking in an un-spoilt natural
landscape, go fishing, experi-
ence the northern lights, go
skiing, participate in a whale
safari, enjoy high quality music
festivals and a great deal more.

Norway is a country full
of natural wonders and,
to quote Lonely Planet, is
‘one of the most beautiful
countries on earth’.

The beauty of the natural world
is magnificent and wild, but at
the same time it offers a harsh
climate and severe conditions
which have marked the people
and their history.

Today Norway is one of the
wealthiest countries in the
world, but if you look back into
the history it used to be one of
the poorest countries in Eu-
rope. The tough climate makes
agriculture difficult in  most
parts of the country and, until
the discovery of oil and gas,
the economy was based on
fishery, shipping, forestry and
some agriculture.

History in Brief:

Historians believe that Norway
was first populated at the end
of the Ice Age (11t to 10t mil-
lennia B.C.) by Germanic tribes
that came from the south. They
lived as fishermen and hunters.
Between 3000 and 2500 B.C.,
new settlers (of the Corded
Ware Culture) arrived in east-
ern Norway. They were Indo-
European farmers.

During the Bronze and Iron
Ages, Norway was marked by
scattered populations in small
local communities. Over time,
these communities developed

Alesund, Foto: Andrea Giubelli (www.visitnorway.com)

into petty states with some
forms of defense and adminis-
tration systems. In 872, these
small states were unified by
Harald Harfagre (Fairhair) who
is counted as being the first
king of a united Norway. This
was the start of the Viking pe-
riod when the Vikings were a
strong power in northern Eu-
rope due to their skills as sail-
ors and ship builders.

The Viking period was marked
by wealth as a result of the many
raids the Vikings launched into
wealthy Christian and Muslim
areas of Europe. In 994, King
Olav Trygvason made the
country adopt Christianity. Nor-
wegian territorial power peaked
in 1265, but competition from
the Hanseatic League and then
the spread of the Black Death
(more than half of the popu-
lation of Norway died during
the pandemic) weakened the
country. In 1380, Norway was
absorbed into a union with Den-
mark that lasted more than four
centuries. In 1814, the Norwe-
gian constitution was written




Bergen’de Iskele / The Hanseatic Wharf in Bergen, Foto: Terje Rakke (www.visitnorway.com)
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Jotunheimen Bélgesi Yiirtiytis Yolu /
Hiking Besseggen, Jotunheimen Area,
Foto: Morten Helgesen (www.visitnorway.com)

akin sonucunda, zenginlik dam-
gasini vurmustu. 994 yilinda,
Kral Olav Trygvason (Ulkenin
Hiristiyanhgr  benimsemesini
sagladi. Norveg bdlgesel gicl
1265 yilinda zirve yapti, ancak
Hansa Ligi'nin rekabeti ve Kara
Veba’nin yayilmasi (salgin si-
rasinda nUfusun yaridan fazlasi
6lmustd) dlkeyi zayiflatti. 1380
yilinda, Norve¢ doért asirdan
fazla stren, Danimarka ile bir
birlige girdi. 1814 yilinda, Nor-
vec¢ Anayasasi yazildi ve insan-
lar Danimarka-Norveg Birligi'nin
sona ermesinden sonra Isve¢’e
katilmay! reddetti. Daha sonra
isve¢ Norveg'i istila etti, ancak
isveg krall altinda bir birligi ka-
bul etmeye karsilik, Norve¢’in
anayasasini korumasina izin
verdi. 19. ylzyll boyunca yuk-

selen milliyetcilik Norve¢’in ba-
gimsizligini dngéren 1905 refe-
randumuna yol acti.

Norve¢ |. Dinya Savasi’nda
tarafsiz kalmasina ragmen,
denizciligi agir kayiplar verdi.
Norvec¢ Il. Dlnya Savasi’nin
basinda tarafsizhigini ilan etti,
ama yine de Almanlar tarafin-
dan bes yil sureyle isgal edildi.
1949 vyilinda, tarafsizlik terk
edildi ve Norve¢ NATO’nun
kurucu Uyesi oldu. 1960’larin
sonlarinda bitisik sularda pet-
rol ve gazin kesfi, Norveg’in
ekonomik servetini  artirdi.
1972 ve 1994 yilinda yapi-
lan referandumlarda, Norveg
AB’ye katilmayi reddetti.

NORVEC: Sosyal Demokrat
bir Cennet!..

Norveg, parlamenter bir hiku-
met sistemi ile Gniter bir ana-
yasal monarsidir. Norveg Krali
devlet baskani ve Bagbakan
hdkimetin  basidir.  HUOkdm
stiren kral, Kral V. Harald'dir,
ancak gunimuzde kralin hig-
bir gercek gucl yoktur - krali-
yet ailesi devletin bir simgesi
olarak iglev gorur ve Norveg'i
yurtdisinda temsil eder. Parla-
mentoda temsil edilen bircok
parti vardir ve bunlarin en bi-
yUgu de, isci Partisi’dir. Sosyal
demokrasi, devlet kontrolli re-
fah sistemi ve 6zel ekonominin
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bir karisimi olarak, Ulkedeki
hakim siyasi dusincedir. Ver-
giler yuksektir, ancak devlet
herkes igin nispeten rahat bir
yasam saglar (licretsiz okul-
lar, Ucretsiz saglik hizmetleri,
issizlik 6demeleri ve benzeri).

Norvegliler dinyanin kisi bagi-
na diisen en yiksek GSYiH'ine
sahip Ulkeleri arasindadir. Bu-
gun, Norveg, herhangi bir mille-
tin kisi basina disen en buyuk
sermaye rezervi ile, parasal
de@er acisindan, dinyanin
ikinci zengin Ulkesi olarak yer
almaktadir. Norvec¢’'te yasam
standardi diinyada en yulksek
oranlardan biridir. Foreign Po-
licy dergisi, Norvec’i dlnya-
nin en iyi isleyen ve istikrarli
Ulkesi olarak kabul ederek,
2009 icin Basarisiz Devletler
Endeksi’nde son sirada gés-
termektedir. Devam eden pet-
rol ve gaz ihracatlar, saghkh
bir ekonomi ve 6nemli birikmis
servetle birlestiginde, Norveg’in
ongorulebilir gelecekte dinya-
nin en zengin ulkeler arasinda
kalacagi sonucuna yol agmak-
tadir (Wikipedia’dan).

Eger Norve¢'i sayilar ve ista-
tistikler acisindan degerlendi-
rirseniz, yerylzinde bir cennet
gibi g6rtnebilir, ancak baska
her yerde oldugu gibi, karsilasi-
lan pek ¢ok sorun vardir. Artan
g6¢, Norveg’i cok kultarld bir
toplum haline getirmistir. Goc-
menler Norveglilerin ¢ogu ta-
rafindan memnuniyetle karsila-
nirken, gége karsi olan pek ¢cok
insan da vardir ve irkgilik son
yillarda artmigtir. Insanlarin
farkli gecmislere sahip insan-
larla bir arada yasamalari igin
naslil entegrasyon saglanabile-
cegine dair sik sik tartismalar
yapilmaktadir.

Diger bir sorun, uyusturucu
ve alkol aligkanligi olan yuk-
sek insan sayisidir. Norvec'te
yasam standardi yiksektir,
ancak basarili olmak icin kul-
tirdeki talepler de cok yuk-



and the people rejected the
offer to join Sweden after the
end of the Danish-Norwegian
Union. Sweden then invaded
Norway but agreed to let Nor-
way keep its constitution in
return for accepting the union
under a Swedish king. Ris-
ing nationalism throughout the
19t century led to a 1905 ref-
erendum granting Norway’s
independence. Although Nor-
way remained neutral during
World War |, it suffered heavy
losses to its shipping. Norway
proclaimed its neutrality at the
outset of World War Il, but was
nonetheless occupied for five
years by the Germans. In 1949,
neutrality was abandoned and
Norway became a founding
member of NATO. Discovery
of oil and gas in adjacent wa-
ters in the late 1960s boosted
Norway’s economic fortunes.
In referenda held in both 1972
and 1994, Norway rejected join-
ing the EU.

NORWAY: A Social Demo-
cratic Paradise!..

Norway is a unitary constitu-
tional monarchy with a par-
liamentary system of gov-
ernment, where the King of
Norway is the head of state
and the Prime Minister is the
head of government. The
reigning king is King Harald
V, but today the king has no
real power - the royal family
functions as a symbol of the
state and it represents Nor-
way abroad. There are sev-
eral parties represented in the
Parliament, the biggest party
being the Workers Party. So-
cial democracy is the ruling
political idea in the country, a
mixture of a state controlled
welfare system and the pri-
vate economy. Taxes are
high, but the state guarantees
a relatively comfortable life for
everybody (free schools, free
health care, unemployment
payments and so on).

Oslo’da Kale / Castle in Oslo, Foto: Terje Borud (www.visitnorway.com)

Norwegians enjoy among the
highest GDP per-capita in the
world. Today, Norway ranks as
the second wealthiest coun-
try in the world in monetary
value, with the largest capital
reserve per capita of any na-
tion. The standard of living in
Norway is among the highest
in the world. Foreign Policy
Magazine ranks Norway last
in its Failed States Index for
2009, judging Norway to be
the world’s most well-func-
tioning and stable country.
Continued oil and gas exports
coupled with a healthy econ-
omy and substantial accumu-
lated wealth lead to a conclu-
sion that Norway will remain
among the richest countries in
the world for the foreseeable
future (from Wikipedia).

If you judge Norway from num-
bers and statistics, it may seem
a paradise on earth, but like ev-
erywhere else there are many
problems to face. Increasing im-
migration has made Norway a
multicultural society. While the
immigrants are welcomed by
most Norwegians, there are also
many Norwegian people who are
negative towards immigration,
and racism has been increasing
over the last years. There are
frequent debates on how one
should be able to integrate peo-
ple with different backgrounds
peacefully into society. Another
problem is the large number of
people who are drug and alcohol
abusers. The standard of living is
high in Norway, but the demands
for the culture to be a success
are also very high, and many



sektir ve pek ¢ok insan toplum
tarafindan belirlenen standart
ile karsilastirildiginda kendini
basarisiz hissetmektedir. Bu,
gittikce daha fazla gencg insa-
nin devlet destegiyle yasadigi
gercegi ile de gorilebilir.

Genel olarak, Norvegli aileler
kicuktlr ve yalniz yasayan bir-
cok insan vardir. Aile baglar
ve komsular ve arkadaslarla
iligkiler, Turkiye’de oldugu ka-
dar guclu degildir. Insanlar kéti
gunlerde destek olmak icin dev-
lete glivenebilirler - odak aile ye-
rine Kisinin Gzerindedir. Bu daha
yuksek bir kisisel 6zgurlik verir,
ama ayni zamanda pek ¢ok in-
san icin yalnizliga yol acar.

NORVEC ve TURKIYE

Her iki Ulkenin de geleneksel
olarak NATO (yesi olmasinin
disinda, Norve¢ ve Turkiye
arasinda yakin iliskiler olma-
mistir. Ancak, Norve¢’e Turk
goécl (Norveg’te 17.000 civa-
rinda Turk yasamaktadir) ve
Tarkiye’nin Norvecliler icin son
yillarda en populer yurtdig! tatil
yerlerinden biri oldugu gercegi
sayesinde, iki Ulke arasindaki
iliskiler daha gucli hale gelmis-

tir. Norvecli turistler Turkiye'ye
cogunlukla iklim, gilnes ve
plajlar nedeniyle gelmektedir,
ancak son yillarda daha fazla
Norvecli alternatif turizm (sag-
hk turizmi, kdlttrel geziler, spor
organizasyonlari ve benzeri)
icin de gelmektedir. Ayrica,
Tarkiye’de ikinci bir ev satin
alan ve yilin bazi zamanlarini
bu Ulkede geciren Norveglilerin
sayisinda bir artis olmustur.

Ne yazik ki, Norvege tatile
gitme imkanina sahip ¢ok faz-
la Tark yoktur. Bunun bircok
nedeni vardir. Norve¢ Turkler
icin vize almanin en zor oldu-
gu Ulkelerden biridir. Prosedur
uzun ve zordur ve olumsuz ya-
nit alma riski yiksektir. ikinci
ana neden, Norve¢'te seyahat
etme maliyetleridir. YUksek
yasam standartlari, Norveg’i
dinyanin en pahal (lkelerin-
den biri yapar ve ortalama bir
otel ile ortalama bir yemek igin
ginde en az 200 avro ayir-
maniz gerekir (Kamp yaparak
ya da pansiyonlarda kalarak
ve Turk restoranlardan sand-
vi¢ ya da ddner yiyerek, daha
ucuza seyahat edebilirsiniz...).
Ayrica Norveg, yurtdisina ¢ok
fazla seyahat yapmayan Tulrk-

NORVEC Hakkinda Gercekler:

lerin gezi yerleri listesinde en
tepede degildir. Blyuk Avrupa
sehirleri, Amerika ve Rusya
daha popller yerlerdir. Buna
ragmen, Norveg, farkli bir ta-
til yasamak isteyen, dogaya
disklin olan ve aktif bir tatil
gecirmek isteyen insanlar igin
muikemmel bir alternatiftir.

!
Borgund Stave Church, Foto: Finn Loftesnes
(www.visitnorway.com)

Haholmen outside the Atlantic Road
(www.visitnorway.com)

Resmi Adi: Kongeriket Norge (Norveg Kralligi)

Baskenti: Oslo

Resmi Diller: Norvegge (bokmal ve nynorsk), Sami dilleri

Etnik Gruplar: Norvecliler (%86,2), Sami (%2), Diger %11,8 (go¢ nedeniyle)
Kral: V. Harald

Basbakan: Jens Stoltenberg (isci Partisi - Kirmiz1 Yesil Koalisyonu)
Yiizolglimii: 385.252 km?

Nufus: 5.033.675 (2012)

Para Birimi: Norveg¢ Kronu

Dis Borc: 0

Kisi Basina GSYIiH: 53.470 $

issizlik Orani: %3,5

Enflasyon: %2,3

Tahmini Omiir Siiresi: 82,4 yil (kadinlar) ve 77,1 yil (erkekler)

Kutup Ayilar1 Sayisi: 3000 civari
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people feel that they fail when
they compare themselves to
the standard set by the society.
This can also been seen in the
fact that more and more young
people are today living on social
support from the state.

In general, Norwegian families
are small and there are many
people who live alone. Fam-
ily bonding and relations to
neighbors and friends are not
as strong as they are in Turkey.
The people can trust in the state
to take care of them in bad days
- and the focus is on the indi-
vidual person rather than on the
family. This gives a higher per-
sonal freedom, but it also leads
to loneliness for many people.

NORWAY and TURKEY

Except for the fact that both
countries are members of
NATO., traditionally there have
not been very close relations
between Norway and Turkey.
But due to Turkish immigra-
tion to Norway (around 17,000
Turks live in Norway today)
and the fact that Turkey has
been among the most popular
holiday destinations abroad

for Norwegians in the last few
years, the bonds between the
countries have become stron-
ger. Norwegian tourists come
to Turkey mostly because of
the climate, the sun and the
beaches, but in the last few
years, more and more Norwe-
gians have also come to Turkey
for alternative holidays (health
travel, cultural trips, through
sports organizations, etc.).
Also, there are an increasing
number of Norwegians who
have bought a second home in
Turkey and who spend parts of
the year in this country.

Unfortunately not many Turks
have the possibility to go to
Norway for a holiday. There
are several reasons for this.
Norway is one the most difficult
countries for Turks to obtain a
visa from. The procedure is long
and difficult and the chance of a
negative response is high. The
second main reason is the cost
of traveling in Norway. The high
standard of living makes Nor-
way one of the most expensive
countries in the world and you
have to calculate a cost of at
least 200 euro per day for an av-
erage hotel and average dining

(you may travel cheaper, camp-
ing or using hostels and eating
sandwiches or déner from Turk-
ish restaurants...). Norway is
also not at the top of the list of
travel destinations for the Turks
that do travel a lot abroad. The
large European cities, America
and Russia are more popular
destinations. Despite of this,
Norway is a perfect alternative
for people who want to experi-
ence a different holiday, for peo-
ple fond of nature and who want
to enjoy an active holiday.

-
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Lofoten Adalari Jomfrutindan'da Kayak /
Skiing in Jomfrutindan, Lofoten islands,
Foto: Kristin Folsland Olsen (www.visitnorway.com)

Facts About NORWAY:

Official Name: Kongeriket Norge (Kingdom of Norway)

Capital: Oslo

Official Languages: Norwegian (bokmal and nynorsk), Sami languages
Ethnic Groups: Norwegians (86.2%), Sami (2%), Others (11.8% from immigration)
King: Harald V

Prime Minister: Jens Stoltenberg (Workers Party - Red Green Coalition)
Area: 385,252 km?

Population: 5,033,675 (2012)

Currency: Norwegian Krones

External Debt: 0

GDP per Capita: $ 53,470

Unemployment Rate: 3.5%

Inflation: 2.3%

Life Expectancy: 82.4 years (women) and 77.1 years (men)

Number of Polar Bears: Around 3000



Haberler

6326 sayili yasa geregi 11.08.2012 tarihinde ilk olarak ARO secimleri yapildi. Tarihinin
en yliksek katilim oranli (%50) secimine ev sahipligi yapan ARO y6netimine bir 6vgiide
il Secim Kurulu Miidiirii Sayin Sabri SAHIN’den bizzat geldi.

Gerek secimlere hazirlik, gerekse nizam ve intizam olarak cok basarili bir organizas-
yon dahilinde secimlerin gerceklestigi bildirildi.

Baskan:
Hasan UYSAL

Yénetim Kurulu Asil Oyeler:
A. Zeki APALI

Hayati KORUCU

Sait TAS

Nevin SEN

Volkan LUBIEWSKI

Caferi Sadik BABAEKER

Altan CAN

Ertan SARI

Yénetim Kurulu Yedek Uyeler:

Hulya Yildinm KAYA
Nadir TOP

Ali Alpay TECIMEN
Ozgiir HEPER

Mutlu AKINCI
Atabey KIRCICEK
Gursel BAYTUG
Tamer OZDOGRU

Denetim Kurulu Asil Uyeler:
Mehmet MACIT
Ridvan UYANIK
Suhat AKPINAR

Denetim Kurulu Yedek Uyeler:

Funda GOKGOL
Ayla YILMAZ
Erdal ®ZGUNER

Delegeler

Mehmet ULUSOY

A. Zeki APALI
Ebuturab UNALMIS
Kenan ERTURK
Kenan Sadik CANAK
ibrahim FINDIKYAGI
Ozglir DOGAN
Erhan BAYTEKIN
Kubilay KEMER
Mustafa GULOGLU
Behic ILTER

Vedat OZCELIK
Gokhan TUNC
Mustafa Y. YALCINKAYA
Serdar SEVING




Secimleri Yapildi...




Haberler

Oda Secimleri Yapildi

07.09.2012 tarihinde iZRO’nun gerceklestirdigi segim-
lerde Sn. Nihat Nebil ALTINEL baskanliga; 09.09.2012
tarihinde de iRO secimleri tamamlanmis ve baskanhga
Sn. Serif YENEN secilmislerdir. Ayrica, yénetim, de-
netim kurullari ve delege secimleri de tamamlanmistir.

Yasamiz geregi gecici Rehber Birligi’ni olusturacak 3
oda baskani ve secilmis tiim yénetim, denetim kurulu
tiyeleri ile delegeleri kutluyor; basarilar diliyoruz.

Yayin Kurulu Uyemiz Prof. Dr. Sadan GOKOVALInin Ramazan Bayrami sonrasinda
rahatsizlanmasi ve bir siire hastanede yatarak tedavi géormesi neticesinde sagligina
kavusarak tekrar aramiza dénmesi, ARO ve Rehber camiasi olarak bizleri son derece
mutlu etmistir. Degerli hocamiza buradan tekrar gecmis olsun dileklerimizi iletiyor;
nice saglkh giinler yasamasini diliyoruz.
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Bir Garip Olay!

14.10.2012 tarihinde Nigde’ye grubuyla girmek isteyen liyelerimizden Atilla Sukri
Nilgiin’liin basina ilgin¢ bir olay gelmistir. Sehre giriste hi¢bir uyari olmadigi halde
birkac¢ trafik polisi memurunun belediye meclis kararinca alinan “sehre tur otobiisii
dahil biiylk arag¢ girisinin yasak oldugu, ancak 6zel izinle girilebilecegi” maddesine
istinaden ceza-i uygulamada bulunmak istemislerdir. Olayin takibi bizzat ARO tarafin-
dan yapilmis, gerek Bakanligimiz gerekse Nigde Valiligi konu hakkinda bilgilendiril-
mislerdir. Konuya hassasiyetle yaklasan Nigde il Emniyet Miidiirliigii yetkilileri olayin
bir yanhis anlamadan kaynaklandigini, belirtilen kararda “tur araglan hari¢” ibaresinin
oldugunu, teskilatin turizmin gelismesi adina her zaman kurallar cercevesinde reh-
berlere yardimci olacagini belirtmislerdir.
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9. sayimizdaki bulmacimizi dogru ¢ézen olmamistir.



Miifettisler Yolda!

Dergimizde “Mufettis-

ler Yolda” basligiyla

yeni bir sayfa agiyoruz.
Amacimiz her rehberin
gittigi yerlerde gorip tes-
pit ettigi olumlu-olumsuz
gérantu ve bilgileri burada
paylasmak; ayni zamanda
ARO olarak takibini yapmak...

Haydi rehberler géreve...

Simdi sizlerle sayfamizi agmamiza
neden olan ilk génderiyi paylasiyoruz.

MO 1240 yilinda Hitit Krah IV. Tuthalia
tarafindan yaptirilan Alacahéyuk yakinlarinda-
ki barajin 10.10.2012 tarihindeki géruntisd...

“Cdp yiginlarinin berbat gériintisi ve igreng kokusunun
burunlarimizin diregini kirdigi yerde, grubuma karsi duru-
mu kurtaracak bir kelime bulamadim maalesef.”

Atilla S. NILGUN




CANKURTARAN
HALI

Cankurtaran Hall
(Ladik Halicilik)
Cankurtaran Mevkii
Karatasg Kéyu Yol Ayrimi
DENIZLi
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BOSPHORUS LARA
Seyfettin Poyraz - Mutlu Soylemez

Fener Mah. EskiLara Cad. No: 333 B-C ANTALYA

Tel: 0242 323 70 07 - Faks: 0242 323 43 45 - GSM: 0533 467 39 65
s.poyraz@bosphoruslara.com

www.bosphoruslara.com




