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Yeni Yil, Yeni Bakan

24 Ocak'ta istanbul’a gerceklestirdigim ziyaretin amaci diger meslek
kuruluglari ile birlikte, sayin bakanimiz Ertugrul Gunay ile bir TUREB
toplantisina katilmakti. Toplanti éncesi meslek kuruluglari ile IRO’da
yaptigimiz durum degerlendirmesi esnasinda haberdar oldugumuz
kabine revizyonu bizleri sagirtti. Clnkl bakanimiz rehberler agisindan
son derece basaril bir bakan idi. Turizm sektériniin bu zamana kadar
gordigu en aktif ve sektériin her alaninda basarili olmus; her birimin
sorunlarini bilen ve ¢dziimiine yénelik adimlar atan, benim son 15 yilda
gordigim; Turizme ivme kazandiran bir isim idi. Bizler igin ¢ok blyik
6neme sahip olan ve 30 yildan fazla bir stredir bekledigimiz Turist
Rehberligi Meslek Yasasini bizlere kazandirmasi onun degerini bizlerin
nezdinde daha da artiriyor.

Meslek grubu olarak en azindan bizler Sayin Ertugrul Ginay’a minnet-
tarz ve kendisine tekrar sukranlarimizi sunuyoruz.

Yeni bakanimiz Sayin Omer Celik’e hayirli olsun dileklerimizi iletiyo-
ruz. Bu zamana kadar yaptigi basarili calismalarini yeni gérevinde de
sUrdUlreceginden camia olarak hi¢ kuskumuz yok. Turizm sektrinin
dinamik unsurlarinin en kisa stirede yeni bakanimiz ile uyumlu ve etkin
bir calisma temposunu yakalayacagina inaniyoruz.

2013 yilinin yeni bakanimiz ile birlikte, Glkemize ve turizm sekt6riine
hayirli, bereketli ve sorunsuz olmasini dileyerek, her ikisine de “HOS-
GELDINIZ” diyorum.

Saygilarimla,

New Year, New Minister

The purpose of my visit to Istanbul on January 24t was to participate
in a TUREB meeting with Mr. Minister Ertugrul Gunay, together with
the other professional organizations. The revision of the cabinet that
we were informed during the situation assessment we made at IRO
with the professional organizations prior to the meeting surprised us,
because our Minister was a very successful Minister in terms of the
tour guides. He was the most active and successful person in all are-
as of the tourism sector until today, who knew the problems of each
unit and took steps for their solutions, and accelerated Tourism, that
| had seen in the last 15 years. His contribution to us in obtaining the
Tourist Guiding Professional Act, which has a great importance for us
and which we have been waiting for more than 30 years, even adds
to his value before us.

As the professional group, at least we are grateful to Mr. Ertugrul Gunay, and we reexpress our gratitude to him.
We wish good luck to our new Minister, Mr. Omer Celik. We, as the community, have no doubt that he will
continue his successful work he has done by this time also in his new position. We believe that the dynamic
elements of tourism sector will obtain a coherent and effective pace of work with our new Minister within the
shortest time.

Wishing that 2013 will be propitious, fruitful and smooth for our country and tourism sector together with our
new Minister, | say “WELCOME” to both.

Best regards,

Hasan UYSAL
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Merhaba Sevgili Okurlar,

Acislyla, tatlisiyla bir yili daha geride biraktigimiz ve 2013 yilinin basini ya-
sadigimiz su gunlerde yeni yilin hepimize guzellikler getirmesini diliyorum.

—’ Dergimizle ilgili gtizel dilek ve 6nerilerini esirgemeyen eski ve yeni Uyelerimize
tesekkdrlerimizi iletiyorum. Ote yandan olur olmaz seylere kusur bulmaya cali-
san ama ufacik bir katkisi bile bulunmayan arkadaslarimiza da Heredot'un ¢cok
sevdigim bir s6zin{ tim dergi ekibi adina armagan ediyorum: “Acinmaktansa
kiskaniimak daha iyidir.”

Birkag hafta icerisinde Antalya bdlgesinde operasyon gruplari dedigimiz -daha
cok seyahat eden, daha ¢ok &ren yeri ziyaretinde bulunan, rehberlerin daha
cok anlatim yaptiklari- gruplarin yogunlugu artacaktir. Iste bu dénemde bizleri
dustinmeye sevk eden bir hikdyeyi paylasmak isterim.

S

Daglarda yolculuk eden bilge bir kadin, bir derede degerli bir tas bulur. Ertesi giin
karni ag olan bir yolcuyla karsilasir ve yiyecegini paylasmak igin heybesini acar.
Bu sirada a¢ olan yolcu heybenin icindeki degerli tasi gérir ve bilge kadindan
onu kendisine vermesini ister. Kadin hi¢ duraksamadan istegini yerine getirir.

Ag yolcu, ne kadar talihli oldugunu dlstlinerek oradan nese iginde ayrilir. Tagin
kendisine yasam boyu glivence saglayacak kadar degerli oldugunu bilmektedir.

Ne var ki birka¢ giin gegmeden geri ddnlp degerli tasi bilge kadina iade etmek

ister. “Diisiinup durdum, ben tasin ne kadar degerli oldugunu biliyorum

ama bana ¢ok daha degerli bir sey verebilecegin umuduyla sana geri
| getirdim” der ve istegini sdyler:

“Latfen bu tasi bana verebilmeni saglayan seyi ver”...

Mutluluklarin, sevginin ve sayginin paylasildik¢a arttigi yarinlara hep birlikte
yurtyebilmeyi dilerim.

Saygilarimla,

Hello Dear Readers,

In these days that we leave behind one more year with its sorrows and joys and
live the beginning of 2013, | wish that the new year brings beauty to all of us.

| thank to our old and new members who do not spare the beautiful wishes
and suggestions about our Quarterly. On the other hand, | present a saying of
Herodotus that | love to our friends who try to find a flaw in irrelevant things,
but do not have the slightest contribution, on behalf of the whole team of the
Quarterly: “It is better to be envied than pitied.”

In a few weeks, the intensity of the groups that we call operation groups —who
travel more, visit ruins more, and to whom the tour guides narrate more — will
increase in the Antalya region. And in this period, | would like to share with
you a thought-provoking story.

A wise woman traveling in the mountains finds a precious stone in a stream.
The next day she meets a passenger who is hungry and opens her bag to
share her food. In the meantime, the hungry passenger sees the precious
stone in the bag, and asks the wise woman to give it to him. The woman fulfills the request without hesitation.

The hungry passenger leaves the place joyfully, thinking how fortunate he is. He knows that the stone is precious
enough to provide him a lifetime guarantee. However, a few days later he returns and wishes to return the precious
stone to the wise woman.

He says “l kept thinking, | know how precious the stone is, but | brought it back to you hoping that you can
give me something much more valuable,” and tells his wish:

“Please give me the thing that makes you give me this stone”... ‘
[l

| wish that we can walk altogether to the future in which happiness, love and respect increase by sharing.

Best regards,

A. 2k APAL




Bilhan SUBASI,
Arkeolog-Ogretim Gorevlisi

Bu yazimizda Daglik Kilikya bol-
gesinde geziler yapan kisiler, se-
yahat acentalari ve ilgili kurulus-
larin hen(iz kesfetmedigi, doga ile
tarihin birlestigi essiz giizellikteki
iki 6Gnemli yerden bahsedecegiz.
Bunlardan ilki, e§er Mersin istika-
metinden geliyor iseniz Mersin’in
Bozyazi ilgesine varmadan 4 km
once, sag tarafinizda giinimiizde
mezarlik alani olarak kullanilan
alanin tam karsisinda; kig¢uk oto-
buslerin rahatlikla girebileceqi bir
yol gérirsiiniiz. Yarisindan faz-
lasi asfalt ve ¢ok az bir bélimu
stabilize olan, toplam 650 m’lik
yola girdiginizde yaklasik 150 m
sonra yolun sol tarafinda Maras

S——

Hamami olarak anilan yapi sizleri
“hos geldiniz” dercesine selamlar.
Bugtin seralar arasina sikigip kal-
mis olan bu yapi insanlarin acima-
sizca tahriplerine inat ayakta kal-
maya devam etmekte ve belki de
sizlerin bu bélgeye gdstereceginiz
ilgi ile yeniden eski glizel glinlerine
dénmek icin beklemektedir.

Kucuk 6lcekteki yapinin ingasinda
kesme ve moloz tas kullaniimigtir.
Bu glzel yapidan geriye, merkezi
kubbeli bir bélim, su haznesi ve
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Fotograf: Bilhan Subas!

havuzu kalmistir. Yapinin diger
mekanlari tamamen yikilmis du-
rumdadir. Yapinin girig kisminin
altindan gelen kaynak sagdaki
havuzun icine dokiimektedir. An-
tik dnyada burada yasayanlar,
geleneklerinden esinlenerek, bu
pinarin basini kutlu yer saymislar,
su gereksinimlerini buradan kar-
silamiglar, tizerine bir de hamam
insa etmislerdir. Gériinen o ki bu
gelenek glinimuzde de devam
etmekte ve bu havuz sulama mo-
torlari kullanilarak cevredeki

Fotograf: Bilhan Subas!



Fotograf: Bilhan Subasi

Bilhan SUBASI,
Archaeologist-Instructor

In this article, we will talk about
two important places with a unique
beauty where nature and history
are combined, which are little
explored by people who make
excursions into Rough Cilicia,
travel agencies and related or-
ganizations. The first of these: if
you are coming from the direction
of Mersin, you will see a road 4
km. before reaching the Bozyazi
district of Mersin, right across the
area on your right which is used
as a cemetery today, which small
buses can easily enter. When you
enter the 650 m. long road, more
than half of which is asphalted and
a very small section is stabilized,
you will see the structure known
as the Maras Bath on the left of
the road after about 150 m. as if
saying “Welcome.” This structure,
which is surrounded by green-
houses today, continues to stand
despite the ruthless destructive
activity of people, and perhaps
can expect to return to its past
appearance due to the interest
you will show in this region.

Cut stone and rubble stone were
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Fotograf: Bilhan Subasi

araziyi sulamaktadir.

Yapida herhangi bir yazit buluna-
mamasina ragmen kullanilan yapi

malzemesine bakarak ilk yapilis
tarihinin Ge¢c Roma Dénemi’ne
rastladigini séylemek yanlis ol-
masa gerektir. Ancak yapi daha

sonralari bdlgeye hakim olan Sel-
cuklular ve Karamanogullar’'nin
da onarimlaryla giinimize ulas-
mistir. Yapinin 6n kismi yani Fri-
gidarium (sogukluk) kismi tama-
men yikilmistir. Ancak kalan temel
izleri buranin 5,30 m genigliginde
7,70 m uzunlukta bir alan oldugu-
nu gosterir. Giristen sonra sagdaki
kiicik mekandan Frigidariumun
ylizme havuzunun oldugu kisma
gegcilir. Giris mekanindan 6 x 2
m Olgeginde tonozlu bir mekana
varilir.

Buradan da 3,35 x 3,35 m élcegin-
de merkezi kubbeli Caldarium ola-
rak bilinen sicak kisma gegilir. Bu
mekan sagdaki su haznesine bir
pencere ile acilir. Yapinin “Hypo-
kaust” 1sitma sistemiyle isitildigi,
tim yapiy! dolanan “tubulatie”
klinklerden anlasiimaktadir.

Tubuli olarak da gegen bu
terim, Roma hamamlarinda
duvar 1sitmasi igin kullanilan
kutu seklindeki ici bos terra-
kota elemanlardir.

Tubuli, duvara Ust Uste (paralel
borular gibi) yerlestirilen ve bir
uclari hypocaustta biriken sicak
hava ve gazlara a¢ik durumda
birakilan, icerisinde sicak havanin
dolasarak hamami isittigi sistemin
adidir.

Bu yapiy! geride birakip 500 m
ilerlediginizde Maras mevkii ola-
rak bilinen, denize dogru burun
biciminde uzanmig hakim bir tepe
Uzerinde duran, Cubukkoyagi
Koyl sinirlar icindeki Arsinoe
antik kentine ulasirsiniz.

Aracimizla ulastigimiz yer Arsinoe
antik kentinin kuzeybatisidir.

Denize dogru uzanan bu
kent halk arasinda Marag
Tepesi olarak anilmaktadir.

Burada grubunuz, uzun bir yolcu-
lugun sonunda kendini bulabilece

8>9 ANTALYA REHBERLER ODASI DERGISI



used in the construction of this
small-scale structure. A central
domed section, water reservoir
and pool are left from this beauti-
ful structure. The other parts have
been completely destroyed. The
spring coming from beneath the
entrance of the structure flows
into the pool on the right. Those
who lived here in the ancient world
regarded this springhead as a holy
place inspired by their traditions,
met their water needs from here,
and built a bath-house over it. It
seems that this tradition continues
today, with the water from this pool
irrigating the surrounding land
through irrigation pumps.

Although there are no inscrip-
tions remaining on this structure
today, looking at the construction
material, it would not be wrong
to say that the first construction
date for this structure was in the
Late Roman Period. However, the
structure has survived until today
through the repairs made to it by
the Seljuks from the 13t century
followed by the Karamanids who
later dominated the region. The
front part of the structure, i. e. the

Frigidarium, has been completely
destroyed. However, the remain-
ing foundation traces show that
this was an area having a width
of 5.30 m. and a length of 7.70
m. After the entrance, from the
small space on the right, the partis
reached where there is the swim-
ming pool of the Frigidarium. A
vaulted space with a scale of 6x2
m. is reached from the entrance
area.

And from here, the central domed
warm section, known as the
Caldarium, is reached, covering
an area of 3.35 x 3.35 m. This
space opens to the water reser-
voir on the right with a window. It
is understood that this structure
was heated through a “Hypo-
caust’ heating system through
the steam passed through the
“tubulatie” pipes that encircle the
whole structure.

This term, which is also re-
ferred to as tubulin, refers to
the box-shaped hollow ter-
racotta elements used in wall

otogra Bi/ha Subasi

heating in Roman baths.

Tubuliis the name of the elements
of the system which are placed
one on the top of other on the
wall (such as parallel pipes), the
ends of which are left open to
the flow of warm air and gases
accummulated in the hypocaust,
and through which the warm air
circulates and heats the bath.

When you leave this structure
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Fotograf: Bilhan Subasi

gi, ruhlarini dinlendirebilecegi bir
alana gelmis olur. GlnkU denize
dogru burun bigiminde uzanan

hakim bir tepe Uzerinde, Arsi-
noe kalintilari bulunmaktadir. Bu
noktadan Akdeniz'in her tondaki
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maviliklerini, yesilliklerini izlerken
diger taraftan baglarini gevirdikleri
her yerde tarihle burun buruna
geleceklerdir. Simdi de bu antik
kentin nasil bulunduguna ve adi-
nin kékenine bir bakalim.

Eski Cag cografyacisi Amasyali
Strabon, burayla ilgili bilgileri ak-
tarirken; “Anemurium’dan sonra ilk
kent olan Nagidos’a sonra bir de-
mir atma yeri bulunan Arsinoe’ye
gelinir’ demektedir.

Sehrin kurulusu hakkinda ve kom-
su Nagidos antik kenti ile iligkileri
hakkindaki bilgiyi 1976 yilinda
Mersin Miizesi'ne getirilen, 79.3-5
envanter numarasina kayith 94
cm yuksekliginde, 43 cm enin-
deki, 56 satirlik yazittan égren-
mekteyiz. ilk kez Hopa Opelt ve
Ernist Kristal tarafindan incelenen
ve yayinlanan yazittan, sehrin
MO 270 yillarinda Aspendoslu
Aetos’un zamaninda kuruldugu
anlasiimaktadir. Aetos’'un, Misir
kral Il. Ptolemy’nin karisi (ayni za-
manda kiz kardesi) adina kurdugu
bu sehir tarihte kutsal kent olarak
yerini alacaktir. Akdeniz kiyilarin-
da kurulan bircok sehre (Seleucia
drneginde oldug@u gibi) Arsinoe
adi verilmistir. Bilinen dért Arsi-
noe antik kenti icinde Bozyazi'da
bulunan kent, Il. Arsinoe adina
insa edilmistir. Yazitta komsu kent
Nagidos'la (Bozyazr'da Belen ola-
rak da bilinen mevkii) aralarinda
cikan sinir anlasmazliginin gideril-
digi ve iki nisha hazirlanan yazitin
birisinin Nagidos’da Afrodit tapina-
gina, digerinin Arsinoe’de kapall
kutsal bir alana yerlestirildiginden
bahsedilmektedir.

Dogu ve bati limanlari bulunan
Arsinoe’nin ¢evresinde arazinin
egimine uyan kale surlar yer alir.
Bunlardan kulelerle takviyelendi-
rilmis olan bati duvarlari gunu-
mize oldukg¢a saglam durumda
gelmistir.

Kente kuzeybat taraftan girdigi-
nizde patika yolu takip ederseniz
bircok yapi kalintisinin neredeyse
tamamen tahrip oldugunu gorir-
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sindz.

Bunlardan bazilari, Anemurium’da
g6érdugunuiz (Bkz. ARO Dergi sayi
1, Adim Adim Anemurium) mezar
yapilarini andirir. iki katli, kubbeli,

kismen Ust ortlileri mozaiklerle

susludir. Tonoz catili 6rnekleri
de mevcuttur.

Bu yapilardan énce yukari sonra
kuzey doguya dogru patika yoldan
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ilerlediginizde, hemen asagida
Toslak koyunun Ustlinde kilise
yapilarini gérdrsindz. Arsinoe 6.
ylzyil baglarinda bir piskopos-
luk merkezi oldugundan, bélge-
ye inang¢ turizmi amaciyla gelen
gruplarin da ilgisini ¢ekecektir.

Oren yerinde Erken Bizans
Dénemi’ne ait sadece temel izleri
kalmis g kilise yapisi gorilmek-
tedir. Bu yapilar kesme ve moloz
tastan insa edilmis bazilika plan
Ozelliklerini koruyarak zamanimi-
za kadar gelmistir.

Yan yana siralanmis Roma, Erken
Bizans Dénemlerine ait evler var-
dir. Ancak bunlarin arasinda net
bir sekilde Roma Evi diyebilece-
gimiz bir yapi yoktur. Bu yapilar
Erken Orta Cag’'da terk edilmis
ve tekrar yerlesim gérmemistir.

Toslak koyunu fotograflayip, kilise
ve bazilika yapilarini gérdikten
sonra asag@lya kuzeybatiya dogru
ilerleyerek otobiise geri dondlr.
D&nils yolu Gzerinde yine mezar
ve ev kalintilarn gérilmektedir. Bu
tur, fotograf molalariyla yaklasik
bir saatte tamamlanir. Bu kentin
gezilmesi her hangi bir Uicrete tabi
degildir. Bu ylizden rehberler ve
acentalar icin gizli kalmis bir kentin
kesfi olarak da tanitilabilir.

Bu kentin program igerisine
yerlestiriimesi, gruba yeni
bir kesif yapmiscasina he-
yecan katacaktir.

Henuz yeterince kesfedilememis
bu kenti geride birakip geldigimiz
yoldan ana yola ¢iktiktan sonra,
Bozyazi istikametine devam eder-
ken yaklasik 200 m sonra yine bir
levha gérullr. Bu levha, hakim bir
tepe Uzerinde yer alan ve Arsinoe
antik kentinden de gérilen Softa
Kalesi’nin levhasidir. Kale, yoldan
200 m igeridedir. Kalenin yapim
tarihi konusunda hen(iz kesin bir
arkeolojik veriye ulagiimamistir.
Surlari yer yer iyi korunmus du-
rumda olup, oval bir plana sahiptir.
Roma kaynaklarindaki adi “Syce”



behind and move on for about
500 m., you reach the ancient
city of Arsinoe, which is known
as the Maras site, standing on a
hill stretched out into the sea as
a cape and overlooking it, within
the boundaries of the village of
Cubukkoyagi.

The place we reach by our vehicle
is the northwest of the ancient city
of Arsinoe.

This city stretching into
the sea is locally referred
to today as the Maras Hill
amongst the inhabitants.

Here, your group will have reached
an area where they can find them-
selves and rest their souls at the
end of a long journey, because
there are the ruins of Arsinoe
on the hill stretched out into the
sea as a cape and overlooking
it. While watching the blues and
greens of the Mediterranean in
all its wonderful tones from this
point, on the other side they will
come face to face with history
everywhere they turn their heads.
Now, let’s have a look at how this
ancient city was found and the
origin of its name.

When conveying information
about this place, the Ancient ge-
ographer Strabo from Amaseia
says: “After Anemurium, the first
city Nagidos, and then an anchor-
ing place Arsinoe is reached.”

We learn information concern-
ing the foundation of the city and
its relations with the neighboring
ancient city of Nagidos from the
56-line inscription brought to the
Mersin Museum in 1976, which
is registered in the inventory as
No. 79.3-5, with a height of 94
cm. and a width of 43 cm. It is
understood from the inscription,
which was first examined and pub-
lished by Hopa Opelt and Ernist
Kristal, that the city was founded
in 270s B.C., during the reign of
Aetos from Aspendos. This city,

which was founded by Aetos and
was given the name of the wife
of Ptolemy II, the Egyptian king
(who was also Ptolemy II's sister),
will take its place as a holy city in
history. Many cities founded along
the Mediterranean coastline were
called Arsinoe (as in the case of
Seleucia).

The city in Bozyazi among the four
known ancient cities of Arsinoe
was built in the name of Arsinoe
II. In the inscription, it is mentioned
that the border dispute with the
neighboring city Nagidos (the site
also known as Belen in Bozyazi)
was eliminated and one of the
inscription, which was prepared
as two copies, was placed in the
temple of Aphrodite in Nagidos,
and the other in a covered sacred
place in Arsinoe.

Castle walls are located around
Arsinoe, which has eastern and
western ports, conforming to the
slope of the land. Of these, the
western walls which are fortified
with towers have survived until
today remaining in a quite sound
condition.

When you enter the city from the
northwest, if you follow the path-
way, you will see that many ruins
have been almost completely de-
stroyed.

Some of them remind of the tomb
structures you see in Anemurium
(see ARO Quarterly Issue 1, Ane-
murium Step by Step). They are
two-storey, domed, and some are
decorated with mosaics. There are
also examples with vaulted-roofs.

When you move on from these
structures, first upwards and then
towards the northeast along the
pathway, you will see the church
structures lying immediately be-
low, overlooking Toslak Bay. As
Arsinoe was an episcopal centre
in the early 6th century, this site
will also attract the attention of
groups coming to the region for
religious tourism.

At this historical site, there are the
remains of three churches dating
from the Early East Roman (Byz-
antine) Period to be seen, only the
foundation traces of which remain
insitu. These structures have sur-
vived until today, preserving their
basilica plan and constructed from
cut stone and stone rubble.

There are also houses side by
side dating from the Roman and
Early East Roman (Byzantine) Pe-
riods. However, there is no struc-
ture among them that can clearly
be termed a Roman House. These
structures were abandoned in the
Early Middle Age and they were
never inhabited again.

After photographing the Toslak
Bay and seeing the church and
the basilica structures, you move
back down towards the north-
west and return to the bus. More
tomb and the ruins of houses can
again be seen on the way back to
the bus. This tour is completed in
about an hour with photo breaks.
Visiting this ancient city is not sub-
ject to any charges. Therefore, it
can also be introduced as discov-
ery of a hidden city for both tour
guides and agencies.

Putting this city in the tour pro-
gramme will give an excite-
ment to the group as if they
have made a new discovery.

After leaving behind this city which
is not yet suffiently known and
returning to the high way from the
road we have come, a sign is seen
after about 200 m. when proceed-
ing in the direction of Bozyazi.

This is the sign for Softa Castle
which is on an overlooking hill
and which can also be seen from
the ancient city of Arsinoe. The
castle is 200 m. from the road. No
definitive archaeological data has
yet been obtained regarding the
date of construction of the castle
as it has not been excavated al
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ya da “Sycae” olarak gecen bu
kent glinimuzde Softa Kalesi ola-
rak bilinmektedir.

Kalenin bati tarafina yakin olan
alanda bir patika yolla yukariya
cikilir. Bati surlarinin ortasinda
yer alan giris kapisinin savunma
gucd bir ara mekanla arttinimigtir.

Giris kapisindan igeriye girdigimiz-
de dis kale ve i¢ kale surlarindan
olusan, ¢ok genis bir alana yayil-
mis olan kalenin gliney yamacla-

Softa Kalesi

rinda yer alan yapi gruplari géru-
[Ur. Bu yapi kalintilarinin eski bir
liman kenti olan Arsinoe’ye kadar
uzandi§i da buradan baktiginizda
gbrilmektedir.

Kale iginde hala orijinalligini koru-
yan merdivenlerle surlarin izeri-
ne cikilarak essiz bir manzara,
Nagidos (Bozyazi), Anemurium
(Anamur) ve Arsinoe antik kentleri
gordlebilir.

Kalenin genel olarak st érti sis-
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temi tonozlu olup, buylk élgtide
yikilmistir. Kale girisinin sonunda
bulunan ve duvarlari halen ayakta
olan yapinin cami, bir rampa ile
ulasilan mekanin ise saray oldugu
tahmin edilmektedir.

Sur duvarlarina yakin insa edil-
mis kucuk Olcekte Ge¢ Roma
Ddnemi’ne ait hamam yer almak-
tadir. Bu yapilar disinda Roma ve
Bizans Dénemlerinde kullaniimis
olan icleri sivali cok sayida sarnig¢
bulunmaktadir.

Bu kale son olarak Karamanogul-
lar zamaninda iskan edilmigtir.
Anamur Kalesi’nin fethi sirasinda
anlatilan menkibeden bu kalenin
Selguklu Ertokus Bey tarafindan
ele gecirildikten sonra imar edildigi
kaydedilmektedir.

Kalenin gliney yamacinda ise iki
kath bir mezar yapisi gorulur ki
bu Anemurium antik kentindeki
mezar yaplilarina benzemektedir.

Calismada, bugiine kadar belki
énunden birgok kez gecilen ama
cok da bilinmedigi icin Uzerinde
durulmayan iki dnemli yerlesim
tanitiimaya calisiimigtir. Boylelikle
siz degerli rehberlere, seyahat
acentasi yoneticilerine akademik
olarak bilgi veriimeye calisiimis-
tir. Bu vesileyle boélge turizminin
tanitilmasina da bir parca katkida
bulunuldugu umulmaktadir.

Bu yazinin hazirlanma asamasin-
da emegi gecen degerli dostum,
Anamur Mizesi'nde gérevli ar-
keolog Murat Kalas’a ve Anamur
Mize Mudurid Sayin Ramazan
Peker’e tesekkur( bir borg bilirim.



though there are several ancient
rock cut tombs just beyond the
west fortification walls indicating
is foundation may date back to
the 3 century B.C. Its walls are
well preserved in places, and the
castle has an oval plan. This city,
the name of which is referred to as
“Syce” or “Sycae” in the Roman
sources, and called Sij in the 14t
century Latin sources, is known
today as Softa Castle.

You move up to it via a pathway
in the area close to the western
side of the castle. The defensive
power of the entrance located in
the middle of the western walls is
increased through an intermediate
space.

When entered from the entrance,
the structure groups located on
the southern slopes of the castle,
which consists of inner and outer
walls and which are spread over
a vast area, can be seen. When
looked at from here, it can be seen
these ruins extend to Arsinoe an
ancient port city, although in the
Middle Ages the port seems not
to have been located at Arsinoe,
as there are no late Medieval re-
mains there.

A unique landscape, the ancient
cities of Nagidos (Bozyazi), Ane-
murium (Anamur), and Arsinoe
can be seen by getting onto the
castle walls from the stairs in the
castle which still preserve their
authenticity.

The roofing system employed in
the castle is in general vaulting,
and has largely collapsed. It is
thought that the structure at the
end of the entrance to the castle,
the walls of which are still stand-
ing, was a mosque, and the space
that can be reached through a
ramp was formerly the palace.

There is a small bath-house dating
from the Late Roman Period built
close to the castle walls. Other
than these structures, there are
many cisterns which were used

during the Roman and East Ro-
man (Byzantine) and in later pe-
riods and the interiors of which
in many cases still retain their
surfacing of waterproof plastering.

This castle was last occupied dur-
ing the rule of the Karamanids. In
the legend relating the conquest of
Anamur Castle, it is recorded that
this castle was reconstructed after
being captured by the Seljuk com-
mander Mlbariz ed-Din Ertokus
emir-i sawahil, atabeg and subasi
and his naval forces in 1225.

And a two-storey tomb structure
remains on the southern slope of
the castle, which is similar to the
tomb structures in the ancient city
of Anemurium.

In this study, two important set-
tlements, which people rapidly

passby on the main coastal road
maybe many times but which
are largely unknown, have been
introduced and some scientific
information has been been given
here for our valuable tour guides
and travel agencies. In this article
it is hoped that some contribution
has been made to the promotion
of tourism within this region.

| am indebted to my dear friend
Murat Kalas, an archaeologist in
the Anamur Museum, and to Mr.
Ramazan Peker, the Director of
the Anamur Museum, who have
helped in the preparation of this
article. For further on Softa cas-
tle see: T. M. P. Duggan, “Some
Localizations in Western Cilicia
Relating to the 1225 Campaign
of Sultan Alaed-Din Keykubat”,
Anadolu ve cevresinde Ortacag,
Vol. 5, June, 2012, 221-238
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M. Edip OZGUR,
Arkeolog - Rehber

Dile kolay, tam bir ydzyil
gecti, “Kahraman Hami-
diye” ve slivarisi Hiseyin
Rauf Bey’le (Orbay) silah
arkadaslarinin Akdeniz
Sularinda yazdigi destan
gulinlerinin ardindan.

Denizcilik tarihinde “Hamidiye kru-
vazorunun akin harekat” olarak
adlandirilan ve yabanci savas ge-
milerinin korkulu rdyasi haline ge-
len harekatin, 25-26 Subat 1913
gunlerinde, “Kekova Adasrnin
riizgar altina girip demirleyerek,
hava kalincaya kadar bu koyda

30 b “Kahraman .
Haseyin Rauf Bey le (Orbay) SI| b
arkadaslarinin aziz anllarrna

beklemistir.” seklinde ifade edilen
koy, glinimiizde Cayagzi’ndan
hareketle (antik Andriake limani)
"Kekova turu” yapan teknelerin
onlinden gectigi, Gokkaya ve Ka-
lekdy (Simena) arasindaki koydur.

1913 kisinin canavarlasan de-
nizlerinde tam 7 ay 24 gun su-
reyle; Adalar Denizi’'nden Sliveys
Kanalr'na, Kizildeniz’den Adriyatik
Denizi'ne uzanan 10.500 millik
harekatin aziz anisini yasatan tek
kdsedir Hamidiye koyu.

Akdeniz tarihinde egi ben-
zeri olmayan, Ustelik koca
Osmanli Imparatorlugu’nun
¢OkUs yillarinda ydrtitilen
bu harekati, Hamidiye’nin
denizcileri tarafindan kiyi
kayalarina boyanan iki Tcirk
bayragi 6limsdizlestirmistir.
Hamidiye kruvazoérinin akinlari-
nin sebep ve sonuglarini 6zetle-

meden énce, konu tarihi gerceve-
sinde sOyle 6zetlenebilir:
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Bilindigi gibi, Birinci Dlnya
Savasr’ndan énce Osmanlinin
Balkanlardaki son topraklarini
kaybetmesiyle sonuc¢lanan Bal-
kan Savaslar (1912-1913) Os-
manli Imparatorlugu’nun sonunu
hazirlayan savaslardir. Diger bir
deyisle Balkan Savagslar’nin ye-
nilgisi, devrilmek Uzere olan 600
yillik koca ¢inarin ilk catirtilandir.

Turk halkini blyUk bir Gzintlye ve
yasa bogan bu yenilginin acilarin
Huseyin Rauf Bey'in komutasin-
daki Hamidiye zirhlisinin kahra-
manliklar hafifletmis, génillerde
acllan yaralar onun sayesinde
biraz olsun sariimistir.

Daha da 6nemlisi, Hamidiye ve
slivarisi Rauf Bey, sagladiklari
basarilarla, ordu ve silah arkadas-
lar Gzerindeki sokun cabuk atla-
tilmasini saglayarak, sadece 18
ay sonra asker arkadasi Mustafa
Kemal'in Anafartalarda yazacagi
destanin esin kaynagi olmustur.

Suphe yok ki, tarihte yasanan her
olay! hazirlayan sebepler ve ardin-
da birakti§i sonuglar vardir. Diger
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bir deyisle; tarih icinde anlatiimaya
calisilan olaylar sebep ve sonug-
lanyla anlatiimazsa, tarihsellikten
¢ikip masallasirlar. Bu baglamda,
Hamidiye zirhlisinin akin hareka-
tini hazirlayan askeri nedenleri ve
harekat glnlikleri ve sonuglarini,
Rauf Bey’in veya silah arkadasla-
rinin agzindan, yani birinci elden
hazirlanan kaynaklardan almak
en dogru yéntemdir. Bu ciimleden
olarak, Hamidiye zirhlisinin 13
Ocak 1913 gunu Canakkale’den
baslayip, ayni yilin 07 Eylil'inde
Istanbul’da sonlanan akinci ha-
rekatinin askeri nedenleri deniz
Albay Tevfik inci tarafindan su
satirlarla agiklanmaktadir:

“ltalya, 30 senedir agzini sulan-
diran, istahini kabartan Trablus’u
yutmak suretiyle, Osmanli
Imparatoriugu’nun Simali Afrika
ile son rabitasini da kesip attiktan
sonra, harp sahnesinden cekildl.
Fakat cekilirken de yerini firsat
kollayan bir kisim Balkanli dev-
letlere terk etti. Béylece Osmanli
Imparatorlugu, hentiz Italya harbi-
nin yaralarini sarip sarmalamaya,
derlenip toparlanmaya vakit ve
imkan bulamadan Balkan Harbi
badiresinin icine yuvarlandi.
italya harbinin mukadderati,
Turkiye’nin denizlerde géziik-
mesine, esmesine bagl oldugu
halde, Tiirkiye degil denizlerde
hareketlenmek, yali boylarindan
kara sularina bile agilamamisti.

Peki, Osmanli donanmasi nerede
idi? 4 zirhli, 5 kruvazér, 10 muhrip,
15 torpido, 19 korvet, 20 motor-
gambot olmak lizere 73 parcadan
ibaret olan Osmanli donanmasi,
ne icin italya’nin karsisina dikile-
memisti? Clinkd Osmanli impa-
ratorlugu, hayali bir donanmaya
sahipti. Devletin kadrosunda ve
kagit lzerinde géziiken 73 par-
ca harp gemimizin ekserisi harp
kifayetlerini kaybetmis, bir kismi-
nin nesilleri dahi goktan miinkariz
olmustu (tikenmisti). Aralarinda
istifade edilebilecek olanlar ancak;
4 adet émdirlerini tamamlamig
zirhli, 2 muhafazali kruvazor,
2 torpido kruvazér, 3 korvet, 8

muhrip, 15 kliclk torpido ve 17
kéhne gambottan ibaretti. Bunlar
da, hepsi yepyeni ve modern ge-
milerden miitesekkil olan ltalyan
donanmasinin karsisina ¢ikacak
kudrette degdillerdi.

Ne hazindir ki, birgok adalara ve
Avrupa, Asya ve Afrika kitalarinda,
hassas oldugu kadar da muazzam
deniz hudutlarina sahip bulunan
Osmanli imparatoriugu gibi kos-
koca bir deniz devleti, kiglictik
Yunanistan’dan bile daha kudretli

- - -
Hamidiye Stivarisi Kidemli Yiizbas! Hiiseyin Rauf Bey

bir donanmaya malik degild.

Deniz hudutlarimiza ve denizlere
béyle bir ama hissizligi (kér duyar-
sizligi) ile bakmamizin kefaretini
italya harbinde pek adir surette
ddememize ragmen, denizlere bu
derece hiyanetimizin cezasini ta-
mamiyla ¢cekmis degildik. Balkan
Harbi de sillesini indirerek, hak
ettigimiz dersi o da verecekti.

ltalya harbinin hiikiim sdrdiidii
bir senedir, ancak Canakkale’de,
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Hamidiye Kruvazori ve Huseyin Rauf Bey

Meclis-i Harp

Akdeniz Bogazi'ni bekleyen ihtiyar
Osmanli donanmasi, bakim ve
tamire muhtag bir vaziyette Balkan
Harbini karsiladi. ltalyan donan-
masinin nispet kabul etmeyecek
derecedeki tisttinl(igl dolayisiyla,

Tiirkiye-italya harbinde pasif ka-
larak faal bir rol oynayamayan
donanmamiz, Balkan Harbinde
sansini deneyecekti. Tirk do-
nanmasina Akdeniz’de iki vazi-
fe dlsdyordu. Birincisi; Yunan
donanmasini imha ederek deniz
hakimiyetini saglamak ve bu suret-
le, harbin basinda Yunanistan’in
el cabuklugu yaparak isgal etmis
oldugu Bogazonii Adalari ile Ege
Adalarini geri almakti. Ikincisi,
Yunanistan’in askeri ve iktisadi
nakliyatini vurmakti.

Osmanli imparatorlugu’nun kade-
rini, tesadlife terk eden bir devrin,
sebepsiz yere glinahini tasiyan
Osmanli donanmasi, o glink( ha-
liyle bu iki vazifeden birini dahi la-
yikiyla basaracak kudrette degildi.
Cinkd Yunan nakliyatini vurmak
lizere ana kuvvetten bir filo ayril-
digi takdirde, donanmamizin her
iki parcasi da, Yunan donanmasi
karsisinda ¢ok zayif bir duruma
dlisecekti. Bu bakimdan Osmanl
donanmasini ikiye bélmeyi hi¢
kimse distinmUyordu. Su halde,
denizler Yunan donanmasina terk
edilecekti. Osmanli donanmasi
da ancak, Bogaz dntinde Yunan
donanmasiyla bogusacakti. Bu
vaziyet karsisinda Yunanistan;

ticaret filosunu serbestce gezdi-
recek, denizlerde rahatca askeri
nakliyatini yapacak, sahillerini
emniyette bulunduracakti. Olur
sey degildi bu. Artik bu kadarina
da higbir Turk denizcisinin génli
razi olamazdi.

Yunan donanmasinin imhasi
kadar ticaret ve nakliye filolarini
vurmak, sahillerini bombardiman
etmek de miihimdi. Osmanli do-
nanmasi iki filoya ayrilacak kud-
rette olmadigina gdre, su halde
bu muamma nasil halledilecekti?
Buna kimsenin akli ermiyordu.
Fakat bu digimin ¢éziilmesi ge-
cikmedi. Geng bir deniz subayi,
higbir malumu bulunmayan bu
caprasik muadeleyi hallediverdi.
Bu subay, Hamidiye kruvazdriiniin
geng komutani kidemli ylizbasi
Rauf Bey'di. Bu husustaki teklifini
alakali makamlara arz etti.

O, bu husustaki dis(incesini su
ana hatlarla sekillendiriyordu. O,
Hamidiye ile Akdeniz'e agilacak,
Yunan sabhillerini de, ticaret ve
nakliye filolarini da yalniz basina
vuracakti. Bu takdirde, Yunan hi-
kiimeti, sahillerinin ve nakliyatinin
emniyetini saglamak (lzere, ya
“Averof” gibi en yeni ve kudretli
bir kruvazérdnd, yahut tg, dort
kuvvetli muhrip himayesinde bir
zirhlisini, Akdeniz Bogazi énlin-
deki filodan ayirarak, Hamidiye'nin
pesine salacakti. Bu vaziyet,
esas harekatin ylirdtllecedi Ege
Bélgesi’nde Yunan donanmasini
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zayif bir duruma dtstirecekti. Bu
da Tirk donanmasina usttnliik
bahsederek, Ege adalarinin geri
alinmasina imkan verecekti.

Yunan donanmasi kuvvet
tefrikine (ayrimina) yanas-
madigi takdirde, kruvazori-
mliz serbest kalacak, Yunan
sahillerini, ticaret ve nakliye
filolarini vuracakti.

Osmanli donanmasi, Canak-
kale’den Akdeniz’e agilmak im-
kanlarina sahip olmadigina gére,
Yunan donanmasinin hdkim oldu-
gu denizlerde, Hamidiye’nin yal-
niz basina kendi emniyetini nasil
saglayacagi, su, kémlir ve erzak
gibi zaruri ihtiyaclarini ne surette
temin edecegi mevzusuna gelin-
ce; Hamidlye stivarisi, kruvazérin
tasidigi akinci ruha glivenerek,
gemisinin bu igi bagsaracak kuad-
rette olduguna inaniyordu. fkmal
isleri de devletler hukukunun bah-
settigi imkanlardan ve Akdeniz'de-
ki sahillerimizden faydalanmak
suretiyle dlizenlenecekti.

Hamidiye stivarisi Rauf Bey’in
ana hatlari yukarida belirtilen fik-
ri Baskomutanliga oldukca ca-
Zip gérindd. Ayrica Donanma
Komutanligrnea da itirazsiz kabul
edildi. Nihayet bu mevzuda bir
emir, bagskomutan vekili Nazim
Pasa’dan ciktr”.

Gorev emrini bizzat amiral gemisi
Barbaros zirhlisinda donanma
komutanindan alan Rauf Bey,
derhal gemisine déndu ve hig vakit
gecirmeden kendi harp meclisini
kurdu. Bundan sonrasini Rauf
bey’in seyir subayi Gstegmen
Fahri’den (Emekli amiral Fahri
Engin) alalim:

“Rauf Bey, sahsi tesebblis ve
inisiyatifi ile Baskumandanliktan
Averofu kendi lizerine cekmek
amaciyla Akdeniz’de bir akinci
harekete ¢ikmayi rica etti ve ge-
reken misaadeyi aldl.



J
/‘ %} ;_." ./

Hamidiye’de Harp Meclisi kurdu.
Bu mecliste Rauf Bey reis, ben,
Carkgibasi Mahmut Bey, Topgu
komutani yizbasi Ziya, ve top-
cu tegmen Mehmet Ali (Oramiral
/ Mehmet Aii Ulgen) de aza idik.
Bize Akdeniz harekatina ¢ikmak-
ligimizin memleketimizin ve do-
nanmamizin serefi namina muhim
oldugunu su sézlerle izah etti:

“Vatan bu menhus Balkan harbin-
de kendi evlatlarindan fedakarlik
ve kahramanlik bekliyor. Ttirk or-
dusunda gordiigliniiz bozulma
hareketleri iyi sevk ve idarenin
mevcut olmamasindan neget edi-
yor (kaynaklaniyor).

Tlrk askeri iyi sevk ve idare edi-
BT lirse, dyle kahramanliklar yaratir
ki, diinya hayretler icerisinde kalir.

Turk adalarini Yunanlilar birer
birer isgal ediyor. Biz, hareket-
/i siz kaliyoruz. Akdeniz’e aciliriz.
Averof pesimize takilirsa ne ala,
donanmamiz ¢ikar, adalari kurta-
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rir. Takilmazsa, Yunan ticaretini,
nakliyatini ve adalarini vururuz.
Hi¢c olmazsa arkadaslarimiza bir
ornek oluruz. Hepinizden bu hare-
katta azami fedakarlik beklerim.”

Bundan sonra bu ¢ikis hareketini
tanzim etmek Uzere bir plan ha-
zirlamami bana emretti.

Plan isine, Rauf Bey’le fikir te-
atisinde bulunarak basladim ve
Hamidiye’'nin gece yarisindan
sonra, Canakkale Bogazi’ndan
cikarak Gelibolu Yarimadasi ki-
yilari yakinindan Dedeagag is-
tikametine dogru bir seyir takip
etmesine karar verdik.

13 Ocak 1913 glinii saat 17:35 de
Nara’dan hareket edildi.

“Barbaros Hayrettin” zirhlisinin
provasindan (6nlnden) dolas-
tiktan sonra, birden bir kar tipisi
bastirdi. Géz g6zl gérmiiyordu.
Késetabya aciklarinda demirle-
meye mecburiyet hasil oldu.
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Deniz burada derin oldugundan,
iskele demirimiz besinci kilitten
kirildi ve bu suretle bir kiymetli
demirimizi kaybetmis olduk. Tek-
rar hareket ederek, Késetabya'ya
yakin otuz ¢ kulag derinlikteki
suya demirledik.

Buttn gemiler ve sahille irtibatimizi
kesmis bulunuyorduk. mecburen
hareketimizi bir glin sonraya tehir
ettik. Ertesi glin yani 14 Ocak gun(
Mecidiye kruvazoru ile birlikte, bo-
gazdan cikmaya tesebbis ettik.

Canakkale Bogazi’nda bulunan
Erenkdy Kérfezi'ne demirledik ve
Mecidiye kruvazorli bogazdan
disariya ¢ikarak kesif harekatinda
bulundu. Gerek telsiz muhabere-
lerimizin dinlenmesinden, gerek
Canakkale’de bulunan Rumlarin
casusluklarindan ¢ekindigimiz
icin, hareketleri 6rtmek mecburi-
yetinde idik. Gemide gaz teneke-
lerinin icine kI koyarak, Gzerlerine
de petrol dokerek bir yangin taklidi
yaptik.

Hamidiye Zabitani
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Hamidiye Kruvazori ve Huseyin Rauf Bey

iki eski dost; iki eski silah arkadasi; Mustafa Kemal, Hiiseyin Rauf

Hakikaten simsiyah dumanlar
Hamidiye’yi kapladi ve telsiz-
le de donanma komutanhgi-
na; "Gemide yangin tehlikesi
geciriyoruz, yangini édnlemek
Uzereyiz, bu geceyi Eren-
kéy Limanr’nda gegirip, yarin
donanmaya iltihak edece-
giz” tarzinda bir telsiz verdik.
Mecidiye kruvazéru geldi ve bize
“gecmis olsun” diyerek yanimiz-
dan gecti. Mecidiye kumandani
bizim vaziyetimizi bildirdi. Fakat
murettebat bilmedigi icin, onlar
limana gidince, bilhassa sahilde
yangin haberini yaydilar.

O gece yarisina dogru, Erenkdy
Onlerinden zifiri karanlkta hareket
ettik. Batun 1siklanmizi séndar-
mustlk. Plan mucibince, Gelibolu
Yarimadasi kiyisina yakin, kuzey
istikametinde seyre bagsladik. Se-

madirek Adasi ile imroz Adasi
arasindan (imroz ve Limni) ada-
larinin bati cephesinden - yani Se-
lanik tarafindan- gecerek, Mikroni
Bogazi’na* dogru seyre basladik.
Bir giin evvel kar yagmisti. Bu gece
de durmaksizin simsekler caktl.

Guvertede dolasarak, vazife géren
subay ve erlere yagmur basliklari
ve kamsele** giydirildi. Bundan
maksat da Mikroni Bogazr'ndan
gecerken, Yunan adalarindaki
insanlarin, bayrak tasimayan bir
kruvazor ve murettebatini, Tlrk
zannetmemeleri idi.

CUnkl o tarihte henliz daha fes
giyiliyordu. Saat 12'de Sira Adasi
6nlne varildi.” (Kyklad adalarin-
dan Syros adasi)

Sira bombardimanini deniz Us-

* Mykenos ile Tenos Adalari arasi / ** Baslikli gemici yagmurlugu / ***Demir atmadan durma
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tegmen Erberk inam su satirlarla
anlatmaktadir:

* Makianalar tam vyol ileri,
* Murettebat savas yerlerine,
* Toka sancak.

Geride birakilan 45 dakikalik bir
zamanda bu komutlar, Hamidiye
Gemisi’nin geng komutaninca veril-
mis ve gemi nazli bir gelin gibi Sira
6nlerine gelmis istaper** etmisti.
Hamidiye, uluslararasi filama isa-
retiyle liman baskanini gemiye ca-
girdi ve Yunan yardimce kruvazori
Makedonya’'nin yakinlarindaki in-
giliz silebine de derhal limandan
ctkmasini ihtar etti.

Rauf Bey, yaptigi ihtarlarin so-
nucunu beklerken, Hamidiye,
Gaydaros ve Aspro adaciklari
arasindan suiztilerek, saat 12:23'te
limanda bulunan barut ve dinamit
fabrikasi 6nline gelmisti. Deniz
kurdu Rauf Orbay, Hamidiye’nin
topgu ylzbasisiTekirdagh Mustafa
Ziya'ya bombalanacak hedefleri
bildirdikten sonra,”Atis serbest”
komutunu verdi. Bu komutu buyuk
bir sabirsizlikla saatlerdir bekle-
yen topgular, 2800 metre uzak-
liktan 12 ve 4,7 santimlik toplarla
ates actilar.

Toplarin giirlemesiyle kiyidaki fab-
rikanin bayuk bir kismi havaya
uctu. Toplar yeniden gurlediler.
Her yeni gurlemeyi, kiyida yeni
patlamalar izledi. Fabrika timuy-
le yok oldu. Depolardan biri de
fabrikanin akibetine ugradi. Atis
20 dakikadan az stirmustd. 21
adet 12 santimlik adi humbara
ve 5 adet 4,7 santimlik mermi
atmiglardi.

Bir suire sonra Sira 6nine do-
nalince Makedonya yardimci
kruvazdrinin toplarini atisa ha-
zirlamakta oldugu ve dalgakira-
nin arkasina dogru c¢ekildigi gé-
riliiyordu. Aleksandria adli ingiliz
bandiral silep birinci uyarmaya
aldirmamisti. Rauf Bey, bu al-
dirmazliga kizmis, Hamidiye’nin
isaret subayina, yeni bir komut
vermisti;
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Hamidiye Kruvazori ve Huseyin Rauf Bey

Kumandan Rauf Bey ve Topgu Zabiti Ziya Bey

* Derhal demirini ya birakarak,
ya keserek hemen limani terk et...
“Ates acacagim” diye ingiliz sile-
bine isaret kaldirin.

* lsaret verildigi halde silepte bir
hareket olmayinca, silebin yaki-
nina bir iki mermi savurun komu-
tuyla 7,7 santimlik bir iki mermi
silebin yanina su sttunlari ¢ikartti,
silep isin saka géturar bir yéna
olmadigini anlad.

* Hemen kalkiyorum, isaretini
cekti ve derhal demir alip uzak-
lasti.

Bu surede Sira’da birgok konut
tarafsiz uluslarin bayraklarini ce-
kiyorlar bir kisim topluluk tekne-
lerini kiylya cekmege calisiyorlar,
diger bir kismi da saga sola ko-
susuyorlardi. Sira’yi tam bir korku
sarmig, toplum panik icindeydi.
Makedonya’ ya gelince, tek ba-
sina Hamidiye ile bir savasi gbze
alamadigindan si1g sulara sokul-
mak icin olanca gucuyle calisirken
guvertelerinde saskin kosusmalar
ve catismalar goruliyordu.

Hamidiye’nin toplari 2900 met-
reden Makedonya’ya cevrilmis,
tim murettebat sabirsizlikla atis
komutunu beklemekteydiler. Saat
12’yi 50 gege atis izniyle birlikte
12 ve 4,7 santimlik toplar girle-
mege baslamisti. ilk mermilerden

bir tanesi Makedonya bas topu
sirasinda her iki bordasini parca-
layarak, delip gecti ve rihtimdaki
elektrik fabrikasinin kazanina car-
pip patlatti. Geminin (izerini asan
iki mermi telgrafhaneyi yerle bir
etti. Bir mermi de bir baska konutta
patladi. Makedonya ‘da bas top
murettebatindan sonra digerleri
de panige kapilmis, geminin her
yoninden denize dékdllrcesine
atliyorlardi. Rauf Bey, dismanin
pek gugsuzine cattiklarini belirt-
mekten geri kalmamisti. Atilan
mermilerin timu de Makedonya'yi
bulmus ve yangin ¢ikarmisti ge-
mide. Hele bir tanesi de geminin
cephaneligine rastlayinca, icten
patlamalarla si§ suyun derinligine
iyice gémuldu.

33 dakika sUren top atisi sirasinda
Hamidiye 23 adet 12 santimlik
ve 5 adet 4,7 santimlik mermi
atmis ve sonradan yUzdurilen
Makedonya’nin onarimi icin de
100.000 ingiliz lirasi bir 6denek
gerekmisti.

Hamidiye saat 13:24’'te Renea
Adasr’nin gtiney burnunu tam yol-
la bordaladi (déndu) ve Sira’dan
ayrildi. Baskomutanliga verdigi
telsiz raporu séyleydi:

“Buglin badezzeval saat 12:50’de
Sira’daki barut fabrikasiyla liman-

da bulunan buyuk iki bacall Ma-
kedonya sinifindan bir vapurun
tahrip edildigi ve sehre bir glina
hasar olmadi§i ve donanma ku-
mandanhgina tebligi maruzdur”.

Saat 14:00’de Sira’dan cikan
Hamidiye, rotasini 117 dereceye
cevirdi. Sirekli olarak 18 mille bir
bucuk saat seyirden sonra saat
15:33'te Denezo Adasr’nin kuzey
burnundan 192 dereceye déndl
ve Denezo ile Naksa Adalari ara-
sina yol verdi. Bir stire daha gecti.
Pars ve Amovos Adalari arasinda-
ki kanal da gerilerde kaldi. Hamidi-
ye Kalotari Burnu’nun 3 mil yénin-
den 154 derece rotasina girdi. Bu
siralarda saat 17:00'yi g6steriyor
ve batida giines batiyordu. Artik
Hamidiye ana hedefi yéninde
seyredebilirdi. Saat 17:30’da hi-
zin1 12 mile disurdu. Astorupalya
ile Anaphi arasindan gectigi sira-
da saat 22:30 sularindaydi. Girit
dogusundaki Sidero Burnu’nun
15 mil kuzeyinden 190 dereceye
diimen kirip saat 23:05’te Sidero
Burnunu bordaladi.

Boylece 15 Ocak 1913 Carsamba
guinu zafer dolu bir guin olarak
geride birakilmis oluyordu. Hami-
diye Kruvazéri Komutani Kidemli
YlzbasI Hlseyin Rauf Bey verilen
gobrevleri simdiye dek en iyi bir
sekilde yapmaya calistiklarini du-
stintiyordu képru Ustunde.”

Sira bombardimaninin ardindan
istanbul’a déniistine kadar yaptigi
akinlar ve akil almaz harekatlarla
Akdeniz’in korkulu riyasi olan Ha-
midiye hem basta Averof zirhlisi
olmak tzere Yunan donanmasini
saskina ¢evirmis, hem de butin
nakliye planlarini alt Gst etmistir.
En blyiik darbeyi de Adriyatik’te-
ki Singin ve Drag¢ limanlarindaki
cepheye sirilmek lzere Sirp
askerleriyle doldurulmus 6 Yu-
nan gemisine vurarak s6z( edilen
sevkiyatin durmasini saglamistir.

Bu akinlar arasinda basta isken-
derun, Beyrut, Iskenderiye, Cidde,
Hudeyde, Siveys, Portsaid, Mal-
ta, Gazze, Hayfa limanlari olmak
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Gzere bir¢ok limandan kémuir, su
ve erzak alma harekatlarinin her
biri bir romana konu olacak icerik
ve renkliliktedir.

Gerek sivil gerekse askeri he-
yetleri limandan limana ulastir-
mak, gerekse cephane ve maddi
desteklerin sevkiyati da sayisiz
harekatlari arasinda yer alir. Her
gittigi limanda halkin blyUk sevgi
gosterileri ile karsilanirlar.
Ancak buguin film gibi, roman gibi
anlattigimiz bu olaylarin kahra-
manlarinin ¢ektikleri guclikleri,
astiklar zorluklari kelimenin tam
anlamiyla * bir Allah bir kendileri
bilir.” demek en 6z tiimcesidir. Bu
da yasadigimiz topraklari kimlere
borglu oldugumuzu bir kez daha
dustndurmelidir. Adriyatik sahil-
lerine planlanan yeni bir harekat
6ncesini; Antalya’mizi ve sahil-
lerini de kapsadigi icin 6zellikle
Ustgm. E. INAM'In satirlarindan
nakletmek isterim:

“Hamidiye 23 Subat 1913 Pazar
glnl buradan (Hayfa) 350 ton
kémdir aldi ve 6gleyin hareket etti.
Pazari Pazartesi giniine bagla-
yan gece yarisinda Beyruta vard..

Evvelce burada biraktigi filika-
sini aldi, su ikmalini yapti. Rauf
Bey gemiye gelen, Binbasi Fevzi
Bey’le gériserek gelecekteki ha-
reket ve ikmal islerini dtizenlediler.

24 Subat 1913 Pazartesi gecesi
saat 03:11'de Hamidlye Beyrut'tan
demir aldi ve Baskomutanliga su
mesayji génderdi:

“Hayfa’dan 350 ton kémdir alarak
Anamur sahili isstilhareke ittihazi
ile Adalarda ve nilimayis icrasina
tesebblis edilecegi ve bir iki gline
kadar Suriye sevalihine viirut ede-
cek kémdirden noksanimizi ikmal
ile cephaneyi hamilen Yanya ve
Adriyatik sahiline hareket olunaca-
g1 ve Anamur sahilinden Okmey-
dani telsizi ile badezzeval 10°dan
nisfilleyle kadar her gece muha-
bere icin muntazir bulunmalarina
ifadeleri maruz ve misterhamdir.”
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Kibris adasi a¢iklarinda Marmaris
yénunde rota cizerken siddetli
bir firtinaya yakalanan Hamidiye,
Meis Adasr’nin 18 mil dogusunda
bulunan Kekova Adasr’nin riizgar
altina girip demirleyerek hava ka-
lincaya kadar bekledi. Murettebat
istirahat etti, kazanlarin dis te-
mizlikleri ve bazi tamirler yapild.

27 Subat 1913 Persembe glini
demir ald1.

Once Antalya’nin 22 mil glineyin-
deki Tekirova’sina sonra 28 Subat
1913 Cuma glnu Antalya’ya var-
di. Gida maddeleri ihtiyaci tamam-
landi. Antalyahlar gemiyi blylk
bir heyecanla gezdiler. Halk, her
gittigi yerde oldugu gibi Hamidiye
ve kahramanlarini bagrina basti.
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Ayni gunleri Emekli Amiral Fahri
Engin séyle anlatir:

“Ayni gin (23 Subat) Gazze’den
hareket edilerek aksamuisti Hayfa
Limanrna demirlendi ve U¢ ylz
elli ton kémur alindi. Ertesi gln
Hayfa’dan hareket edilerek, Bey-
rut Limanrna demirlendi. 24 Subat
1913 gunl Beyrut'tan hareketle
bati istikametinde seyre baslandi.
Mevsim kis oldugundan sik sik
firtinaya rastlyorduk. Bu defa da
hareketimizden dért saat sonra
siddetli lodos firtinasi basladi ve
bir aralik kasirga halini aldi. Ge-
mide herkes yatiyordu.

Ruzgarin siddeti; karayel, yildiz
poyraza kadar istikamet degisi-
yordu. Dalgalar lodostan, firtina

Babhr-i - Ahmer'de

25-26 Subat 1913, Rauf Bey ve arkadaslari Likya Kaya Mezarlari Ziyaretinde.
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Hamidiye Kruvazori ve Huseyin Rauf Bey

Hamidiye Koyu Bayraklari

kuzeyden estigi icin gemiyi idare
etmek guclesmisti. Kibris'i dolasa-
rak kuzey istikametine yol verdim.
Daimi bir sekilde yalpa yapa yapa
seyre devam ettik. Siratimizi de
cok azaltmak mecburiyetinde kal-
dik. Kendi kiyilanmizda siginacak
bir liman aramak icin haritay ve
(Rehber-i Derya'yi) tetkike bagla-
dim. Bunlardan edindigim bilgiye
gbre, hic gemi ugragi olmayan ve
haritada (Kakao) diye adlandiriimis
bulunan Gékova koyuna gitmemizi
kumandana teklif ettim, kabul ettiler.
Gayet dar bir methalden gecerek
limana girdik. Bu limanda ne insan,
ne gemi, ne canli bir sey vardi. An-
cak bir geminin gegebilecegi kadar
gayet dar i¢ ice iki kiicUk liman,
fakat énundeki kiigtk ada, direkle-

rimizden yUksek oldugundan deniz
tarafindan gériinmemiz mumkin
degildi. Adanin yiiksek yerine bir
g0zcii cikanp vazifelendirdik. Gemi
murettebat burada guzel istirahat
ettiler. Sahilde bircok eski eserle-
re ve mezarlara rastladik. Oranin
haritasini yapan Avusturyalilar bir
tasin Gzerine kendi bayraklarini
boyamislardi. Biz de onu silerek,
Tirk bayragini boyadik ve burada
murettebati biraz dinlendirmek icin
iki giin kaldik.”

Boylece Kekova turu yapan
her rehber arkadasimi ve
misafirlerini selamlayan iki
bayragin 100 yillik ilging
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Oykdsdnd de birinci elden
dinlemis olduk.

Hamidiye’nin dénusu tek kelime
ile muhtesem olur. Coluk ¢ocuk,
geng ihtiyar binlerce vatansever
Izmir, Canakkale ve istanbul'da
defalarca séyledigimiz; Balkan
Savaglar’nin yureklerde actigi
yangini biraz olsun séndiren
“kahraman” gemiyi karsilama-
ya kosarlar. Ustgm. E. INAM bu
coskuyu su satirlarla ifade eder:
26 Agustos 1913 Sali glin(, Saat
08:15 sularinda 0nli Hamidiye
kilavuz alip izmir Limanrna gi-
riyordu. Akdeniz Hafif Filotilla-
si Komodorumuz Hamidiye'ye
geldi ve térenle karsilandi.

izmir Valisi ve protokolda bulunan
diger énemli kisiler de gemiye gelip
Hamidiye'yi sevgiyle karsiladilar.
Halk ise her cesit tekne ile gece
sabaha kadar kruvazérimuzin
cevresinden ayriimadi, sevgi gos-
terilerinde bulundu. O zamanki
Donanmaya Yardim Cemiyeti,
Hamidiye’nin yaglh boya bir tab-
losunu hediye etti. 27 Agustos
1913 Carsamba glnl Hamidiye
Komutan ve subaylari kendilerine
verilen ziyafette hazir bulundular.
28 Agustos 1913 Persembe glini
Baskomutanlik su mesajla tebrik-
lerini gbnderiyordu:

[zmir’de Hamidiye Stvariligi'ne
Icra ettiginiz hizmetten dolayi teb-
rik ve beyani hos dmedi eylerim.

Baskumandan Vekili
Ahmet [zzet

Hamidiye, 5 Eyltl 1913 Cuma gunii
Izmir Limanrndan vira demir ediyor-
du. Ertesi guint sabahi Canakkale
6nlerine gelen Hamidiye'’yi Bagko-
mutanlik adina Binbasi Omer Fevzi
Bey karsiladi. Hamidiye 3 Eylil'de
izmirdeyken aldigi mesaj emrini
yerine getirmek, 7 Eylil'de Moda'da
yaplilacak yarismalarda bulunmak
Uzere, aksam Uzeri Canakkale’den
ayrildi. izmirde karsilanirken ve
ayrilirken oldugu gibi buranin halki
da gérulmemis sevgi gosterilerinde
bulundular.
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Hamidiye Kruvazori ve Huseyin Rauf Bey

Hamidiye, 7 Eylul 1913 Pazar
gunu sabahi Yesilkdy’e varmisti.
Sanki istanbul, Yesilkéy’e akmis,
bu Unll gazi kruvazoéri karsihyor-
du. Memleketin ileri gelen kisile-
ri bir bir gemiye gelmis ve Rauf
Bey'i tebrik etmiglerdi. Hamidiye
Dolmabahce 6nlinde Istanbul’'u
ve Padisahi 21 pare top atisly-
la selamlamisti. Ertugrul Yati ile

al

i
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7 Eylil 1913 “Kahraman Hamidiye’nin Istanbul'da Karsilanigr”

Moda’ya giden Padisah’a refakat
edilmigti. Kruvazér sabaha kadar
Moda’da kalmigti. Buraya kadar
anlatilanlardan daha énemlisi de
tarihimizde kahramanliklariyla ha-
tiladigimiz Hamidiye ve Akinlari-
nin diinya deniz harp tarihinde yer
almis olmasidir. Buguin kruvazér
harbi veya akin harekat kavramla-
rini, diinya bahriyesine ilk tanitan

- : o e . T o e
iy B I S S S g s w BRB 002
g AR 65 J,'.-!'.:“E..}._u':ﬂi' P

D PR R A
A, i

“Hamidiye Madalyasi” basimina dair Sultan Resad imzali “Irade-i Seniye” 1913.
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Hamidiye Kruvazori olmus, béyle-
ce dlnya bahriye literatiiriinde yer
alan gemi hiviyetini kazanmistir.

Bu 6nemli noktay! Alman impara-
toru Wilhelm’in Birinci Dlnya Sa-
vas! sirasinda davet ettigi Cemal
Pasa’nin yanindaki Rauf Bey’in
elini tutarak “Emdem Kruvazérii-
miiz de sizi taklit etti, fakat talihi
Hamidiye kadar yaver gitmedi”
sozleri ile ingiltere Hariciye Vekili
Mr. Eden’in; “Okul siralarinday-
ken hepimizin biitiin gayesi,
ileride bir kruvazére komuta
ederek, Hamidiye'yi taklit etmek
ve onun siivarisi gibi diinyanin
hayranhgini izerimize cekmek-
ti” sézleri acik¢a vurgular.

Kahramanliklarini simgele-
mek amaciyla devrin hiku-
meti 14 Subat 1914 tarihli
karamameyle 394 adet tung
Hamidiye Madalyasrnin mui-
rettebata verilmesine karar
verir. Ayrica mdrettebatin
her biri birer altin ile 6ddillen-
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Kidemli Yiizbasi Hiseyin Rauf Komuta Masasinda

dirilmis ve birer derece terfi
ettiriimislerdir.

Destansi tarihin bu noktasinda hakli
olarak hep bundan sonra ne oldu
diye sorulur. Sonrasini, anlatimdan
¢ok ana basliklarla stirdirerek tarihi
tamamlayabilmek diistincesiyle;

* RaufBey, 2 Temmuz 1913 tari-
hinde binbasiliga yukselip 1913 yil
sonuna kadar Hamidiye komutani
olarak gérevine devam eder.

e 8 Ocak 1914 tarihinde
ingiltere’de Elswick Shipyard tez-
gahlarinda insasi bitmek tizere olan
“Sultan Osman” zirhlisi komutanli-
gina atanir. Parasi 6dendigi halde
ingilizler teslim térenine yanim saat
kala vazgecip gemiye el koyarlar,
Birinci Dlinya Savasi’nin kokusunu
aldiklarindan. Rauf Bey ve 1000 ki-
silik murettebati Resit Pasa vapuru
ile eli bos geri doner.

* Enver Pasa’nin géreviendiril-
mesi ile Afganistan ve iran’daki ing.
Rus ve hatta Almanlarin ayaklan-
dirdigi asiretleri bastirdigi glinlerde
Mustafa Kemal Canakkale destani-
ni yazmaktadir.

* Yarbayliga terfisi ile Bahriye er-
kani Harbiye Reisligine tayin edilir.
Mustafa Kemal ile siki dostluklari
bu yillarda baglar.

1917 Rus Ihtilal’nden sonra Al-
manya ile yaptiklarn Brest-Litosvk

—~f

Baris Konferansr’na Tirk heyetinin
uyesi olarak katilir.

* Defalarca degisen hikimet-
ler ve gorevlerden sonra 30 Ekim
1918'de Bahriye Nazirn olarak
Mondros’ta masaya oturanlarin
basinda Rauf Bey bulunur. Artik
dlkenin uguruma itildigi agikca
anlasiimistir. Bu nedenle 3 Mayis
1919°da askerlikten istifa edip ar-
kadaslariyla Ankara’daki arkadasi
20. Kolordu Komutani Ali Fuat Pasa
ile bulusur. 19 Mayis'ta Samsun’a
gelen Mustafa Kemal'in “Samsun-
Havza civari tehlikeli, “Amasya’da
bulusalim” telgrafi Uzerine,
Amasya’'da bulusan (¢ arkadas 1.
maddesi “Vatanin bitiinlaga...”
olan Amasya Tamimi'ni imzalarlar
ki, 0 Amasya Tamimi kuracaklari

Mustafa Kemal ve Hiiseyin Rauf

yeni Cumhuriyetin ilk temel tasidir.
Erzurum Kongresi’'nde Mus-
tafa Kemal'le temsil heyetin-
de yer alip, Sivas Kongresi’nin
Bagkan Yardimciligini ydritar.
27 Aralik'ta Ankara’ya beraber gidi-
lir. Kazim Karabekir Paga’nin teklifi
ile son Osmanl Mebusan Meclisine
katiimak (izere istanbul'a gelen Rauf
Bey 16 Mart 1920'de Mustafa Kemal
ile ortak calistig icin ingilizler tarafin-
dan Kara Vasif Bey'le birlikte zorla
meclisten alinarak Benbow adli
gemiyle Malta’ya stirgtine génderilir.

21 Ekim 1921’e kadar Polveris-
ta kislasinda hapis kalan Rauf
Bey Lord Curzon’un yegeni
Binbagi Rawlinso’la takas edi-
lerek, 11 Kasim 1921’de tekrar

HAMIDIYE KRUVAZORU HUMAYUNU MADALYASI

AE 31,5 mm 20,3 gr
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Kurdelasa, kirmazn ortas: yesdl giegilidir
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Hamidiye Kruvazoéri ve Hiseyin Rauf Bey

Ankara’ya doner.

* Gelisinin ilk glnlerinde hasta-
lanan Rauf Bey 21 Kasim 1921°de
Nafia vekili gérevi ile yeniden
meclise katilir. Kabul edilen, yeni
segim kanundan sonra yapilan
secimlerin ardindan Istanbul millet-
vekili olarak 13 Temmuz 1922'de
meclisteki 204 milletvekilinden
197’sinin oyu ile Bagbakanlik ve
hikUmeti kurma gérevlerini Gzeri-
ne alir. 26 Agustos zaferinin mj-
desini Meclise Rauf Bey verir. Za-
ferden sonra 19 Eylil'de Mustafa
Kemal'le izmir'de bulusulur. ismet
Inéni’niin Mudanya’ya gitmesi-
ne karar verilip, 29-30 Eylul'de
beraber Ankara’ya dénerler. 11
Ekim'de Mudanya imzalanir. 17
Kasim’da Sultan Vahdettin’in
memleketten ayrildigi haberi alinir.

* Lozan'datoplanacak baris kon-
feransina, Yusuf Kemal Bey'in has-
talig1 sebebiyle istifasi lizerine Di-
sisleri Bakanligr'na getirilen ismet
Pasa, Rauf Bey'in teklifi ile Murah-
has Heyeti Bagkani olarak Lozan’a
génderilir. ismet Pasa’nin yoklu-
gunda Disisleri Bakanligr'na oldu-
gu gibi Milli Savunma Bakanligi'na
‘da vekalet eden Rauf Bey ile Lo-
zan Andlasmasr’ni yapan ismet
Pasa arasinda anlasmazlik ¢ikar.
Lozan Andlasmasr’nin imzalan-
masini miteakiben de Rauf Bey
13 Agustos 1923 tarihinde basba-
kanliktan istifa eder.

e 29-30 Ekim 1923 gecesi Cum-
huriyet ilan edilir. Bundan sonra
Rauf Bey, Kazim Karabekir ve Ali
Fuat (Cebesoy) Pasalar ve diger
otuz bes milletvekiliyle birlikte Te-
rakkiperver Cumhuriyet Firkasi’ni
kurarak muhalefete gecer, fakat
kisa bir stre sonra parti kapanir.

¢ Rauf Bey, 1926 yilinda tedavi
amaciyla yurtdisindayken Istiklal
Mahkemeleri girdabina éyle bir
surdklenir ki, 9 yilini yurtdisinda
gecirmek zorunda kalir. Aslinda
26 Ekim 1933 tarih ve 2330 sa-
yili yasanin 8. Maddesi ile affa
ugradigi bildiriimisse de yurda
dénmenin, higcbir zaman kabul

etmedigi sucu kabul etmek anla-
mina geleceginden dénmemistir.

* Ancak, kiz kardesinin Misira
yanina gidip ikna edebilmesinin
ardindan 5 Temmuz 1935 tari-
hinde yurda déner ve kaybedilmis
bitin haklarini da geri alir.

Gele gele 1938 Kasimina gelinir.

° Cok degil daha 19 sene
once “Samsun, Havza tehlikeli,
Amasya’da bulusalim” diye telgraf
ceken arkadas! Mustafa Kemal'in
beraber kurduklari cumhuriye-
tin bayragina sarl naasini, Ya-
vuz Firkateyni Dolmabahge’den
Izmit'e son yolculuguna gétirdr-
ken, onca yasananlara ragmen
Huseyin Rauf'un duygulari nasildi
bilinmez...

Tarih yazilir, tarih anlatilir, duygula-
r anlatmak zordur. Ama o ¢ok sev-
digi arkadasinin kendisine verdigi
fotografin arkasinda yazil olan:

“Raufcugum gtizel kalbin
ali tecelliyati seni sevenler
icin ne kadar hissi samimiyet
mdbessiridir.” M. Kemal

Sézlerini bir dua heyecani ile her
daim okur, kendisini, anlayan ya-
kinlarina. Ancak tarihin ve kaderin
tecellisine bakin ki Yavuz zirhlisi
Mustafa Kemal'i son yolculugu-
na goturtrken arkadasi Huseyin
Rauf'un Hamidiye’si eglik eder
ona. Her ikisinin de ruhlari sad
olsun, nur icinde uyusunlar. Kes-
ke Yavuz'la Hamidiye'yi hurdalik
yapmasaydik...!

Rauf Bey 1939 yili Agustos
ayinda vefat eden Kastamonu
milletvekili Hisnu Ac¢ikgéz’den
bosalan milletvekilligine C.H.P.
Genel Baskanlik Divani’nca
aday goésterilir. Bu konuda
C.H.P. Genel Baskan Vekili ve
Basbakan Dr. Refik Saydam 22
Ekim 1939 tarihinde yayinladigi
bildiri ile Rauf Bey’in su¢suzlu-
gunu kamuoyuna su climlelerle
aciklar.

28>29 ANTALYA REHBERLER ODASI DERGISI

Kastamonu Mebusu Husnu
Aciks6z’lin 8lUm dolayisi ile bo-
salan Kastamonu Mebuslugu’na
eski Istanbul Mebusu ve eski
Basvekil Rauf Orbay’in Genel
Baskanlik Divan’nca namzetligi
kararlastiriimigtir.

Rauf Orbay hakkinda evvelce istik-
lal Mahkemesi tarafindan verilmis
olan mahkumiyet kararinin refiicin
vaki mlracaati Uzerine yapilmis
olan hukuki tetkikte, araya girmis
olan umumi af kanunlari, isnat olu-
nan fiili bertaraf ettigi gibi, muhake-
mesinin iadesini de gayri mimkun
kilmis ve esasen muhakeme iade
edebilseydi beraatinin muhakkak
olacagi kanaatine variimis oldugu
go6rilmastar. Sayin ikinci minte-
hiplere bildirir ve ilan ederim.

C.H.P. Bagskan Vekili ve
Basvekil
Dr. Refik SAYDAM

* Rauf Bey Kastamonu Milletve-
killigine secilerek 8 Kasim 1939°'da
T.B.M.M.ne yeniden katilir. iki bu-
cuk yil kadar milletvekilliginde kaldik-
tan sonra, ikinci Diinya Savas’nin
en sikintil guinlerinde, 17 Subat
1942'de Londra Buyukelciligine
atanir. Turkiye'yi serefle temsil ettigi
bu gérevinden 3 Nisan 1944’'de
aynlarak yurda déner. Teklif edilen
Washington Buyukelciligini de ka-
bul etmez ancak Lozan’da kirlldig
ismet inénirniin ricasini kimayip
A.B.D.’deki gorismelere katiima
nezaketini de gosterir.

+ Omriiniin geri kalan yillarint kéh
Istanbul'da kah seyahatlerde gegirir.
Ama o hep Hamidiye’sini 6zler.

* Yolculuk ve heyecanlanma so-
nucu rahatsizlanmasini istemeyen
yakinlari onu bu isteginden cesitli
bahanelerle uzak tutsalar da, bir
glin dayanamaz kiz kardesi Iffet
Hanim’la yegeni Zafer'in otomobi-
line binerek Gélcuk’e gelirler. Bir-
takim eski gemiler arasinda bagli
duran; Cemal Pasa ile Aimanya
seyahatinde takdim edildigi Aiman
imparatoru Willhelm'in ilk s6z ola-
rak “Sizin Hamidiye harekatinizi
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Hamidiye Kruvazéra ve Hiuseyin Rauf Bey

alaka ile takip ettim. Bizim Em-
dem de sizi taklit etmek istedi
fakat Hamidiye gibi basarili
olamadi, yolda batti” dedigi
Hamidiye’sine hi¢ konusmadan
bakar, bakar, bakar...

* Hamidiye’sinin sereninde gu-
rurla dalgalandirdi§ Tiirk Bayra-
g1, 19 Temmuz 1964 Persembe
glnli aramizdan ayrilan Rauf
Bey’in top arabasindaki naasi-
ni son yolculugunda sarmalar,
vasiyeti lizerine, defnedilecegi
Sahra’y Cedit'teki aile mezarli-
gina gotardllrken...

Nur iginde uyu, Akdeniz’in
Koca Kurdu...

Kaynaklarindan yararlandi-
gim Beyefendilere en derin
saygilarimi, Kaynaklari ve
Degerli Fotograflari elde
ettigimiz Deniz Kuvvetleri
Komutanligi’na ve yazim-
da yardimini esirgemeyen
Yavuz Ali Sakarya, Lider
Dogmus, ARO yénetim ve
calisanlarina en icten tesek-
kdrlerimi sunarim.

M. Edip OZGUR

Kaynakca:

Balkan Harbi’'nde Hami
diye Kruvazéri’nin Akin
Harekati, Dz. Albay Tevfik
INCI, T.C.M.S.B.Dz.K K.
Nesriyati. Deniz Basimevi,
1952 (399 Sayill Donanma

Dergisi Eki)

Hamidiye'nin Akinlari, Fahri
ENGIN (em. Amiral) Yakin
Tarihimiz, Cilt 4, ist 1963
Rauf Bey, Dz. Ustgm.
Erberk INAM, Deniz
Basimevi, istanbul, 1965

HAMIDIYE KRUVAZORU

Akdeniz'deki Akinci Harekati ile; tarihte ilk kruvazor
korsan savasini baslatma serefini tagsiyan Hamidiye
Kruvazéruniin Osmanli donanmasina katiligi * isten-
meyerek alinan kruvazdér” olarak anlatilir.

Séyle ki; 1896 yilinda ¢ikan Ermeni isyanina, A.B.D.
ve ingiltere hiikiimetleri tazminat veriimesini istey-
ince Osmanli Kanunlarina gére acikca tazminat
verilemeyeceginden, A.B.D. kramp tezgahlarina
Abdiilmecid, ingiltere Elswick Shipyard tezgahlarina
da Abdilhamit, kruvazérleri ismarlanmig, gemilerin
alis fiyatlarina s6zu edilen tazminatlar da eklenerek
yeni fiyatlariyla satin alinmislardir.

1903 yilinda ingasi biten kruvazérlerden ingiliz
yapimi olan 3800 tonluk Hamidiye; 112 m (367
feet) uzunlugunda ve 13.000 beygirglcinde 3
adet makinesiyle 22 mil surate sahipti. 31 Mart
ayaklanmalarindan sonra padisah Il. Abdtlhamit'in
tahtan indirilmesiyle geminin Abdulhamit olan ilk ad
1908 de “Hamidiye” olarak degistirilmistir.

5 Mayis 1909°dan itibaren Kidemli Yuzbagi Huse-
yin Rauf Bey Komutasindaki Hamidiye’nin Balkan
Savaslarindaki ilk gorevi; Aralik 1912 de Karadeniz'de
Varna ve Bulgaristan’in diger limanlarini bombala-
mak olmustur.
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20-21 Aralik 1912 gecesi Bulgar torpil gemisi Drazki
tarafindan vurulunca bas tarafi tamamen suya gé-
miilii oldugu halde istanbul’a dénmeyi basararak,
Halic’te onarima alinmistir.

13 Ocak - 7 Eylul 1913’te sirdirdigu Akin
Harekatindan sonra, Birinci Diinya savasinda Yar-
bay Kasimpasali Vasif Muhiddin Bey komutasindaki
Hamidiye, 29 Ekim 1914’te Kinm'in glineyindeki Kefe
Limanr’ni bombardiman etmigtir.

Yavuz ve Midilli Kruvazérleriyle Karadeniz'de defalar-
ca yaptigi seyirlerin ardindan Birinci Diinya Savasi
yenilgisi sonucu imzalanan “Mondros” uyarinca
Hali¢’e demirletilmigtir. 29 Ekim 1923’te Yeni Turkiye
Cumhuriyeti’ni 101 pare topla selamlayan Hamidiye,
12 Eylul 1924’te baslayan Karadeniz gezisinde
Atatlirk’e ev sahipligi yapmistir.

Genel Karakteristik: HAMIDIYE

Tipi : Kruvazér ™

Deplasman : 3,800 ton

Uzunluk 2112 m (- 367 ft)

Isin : 14,5 m (- 48 ft)

Cekis 14,8 m (- 16 ft)

itme Giicii : 2 VTE 4 cyl: 12,000 hp

Hiz : 22 knot

Kisi Kapasitesi : 302

Silah Donanimi 2 x 150 mm L/ 45 Silah
6 x 120 mm L / 50 Silah
2 x 46 mm L/ 50 Silah
2 x 36 mm Silah
2 x 457 mm Torpido Tupu
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HUSEYIN RAUF ORBAY

1881-1964

Salname Numarasi
ismi

Baba ismi
Memleketi

Mensei

Tarih Duhulii
Nes’et

Rutbe-i Hazirasinca Terfi Tarihi
Kalyon Kaptani
Harb Kidemi

Biladi Harre Kidemi

Mahalli Memuriyeti

118
: Rauf

J("Ilﬂﬂﬂ%f '/;/'E*;

/'jjfﬂ.-":r! /L/:.:.

Osmanli imparatorlugu'nun savas gemilerine uzun
sure komuta etmis Mehmet Muzaffer Pasa ile Hayriye
Riiveyde Hanim'in odullari olarak 1881 yilinda istanbul
Cibali’ de diinyaya geldi. Ailenin iki erkek cocugundan
kiicligu olup, kendilerinden kiiclk ti¢ de kiz kardesleri
vardh. ilkokulu Cibalide bitirmesinin ardindan babasinin
Trablusgarb’a komodorluk gérevine atanmasiyla
ortaokulu Trablus'da ilk kez agilan Askeri Ortaokulda
tamamladi. Trablusgarb dénust 14 Mayis 1893'te
Heybeliada Deniz Lisesi birinci sinifina basladi.

Tegmen Rauf Bey Heybetniima adli gemide 6grenim
ve staj yapti. Selimiye Firkateyni'ndeki gérevinden
sonra, 1 Ekim 1900 tarihinde Carp gemisi seyir
subay! yardimcisi olarak gorev aldi. 1 Nisan 1901°'de
Usttegmenlige yiikseldiginde Mahmudiye zirhlisi
seyir subay yardimcisiydi. 28 Kasim 1901 tarihinde
“Hamidiye Torpidosu” Il. Komutanligi gérevinden kisa
sure sonra, Fethiye gemisinde goreviendirildi. 23 Nisan
1904 tarihinde Y lizbasiliga yukselmis, 24 Agustos 1904
tarihinde ise Mesudiye Zirhlisina atanmisti.

Trablus savasinda Erkaniharbiyede Misavir bulundugu
gunlerde Trablus’a ¢ok zor ve getin sartlarda cephane
naklini saglamasinin ardindan 5 Mayis 1909'da Kidemli
Yizbas! olarak Hamidiye Siivarisi ve Balkan Harbi
gunleri baslamis oldu.

: Mehmet Muzaffer

: Cibali

: Bahriye
:1/1/1313
:17/1/1315

: 28/7/1333

: Yarbay

: 3 Sene
:1ay 14 gln

: Birinci Daire Erkani Harbiye Reisi

Hamil Oldugu Nisan ve Madalyalar: Aiman Birinci Demir Salip-Uglincii Kron dii Fer

Avusturya Uglincli Muharebe - Liyakati Askeriye -

Avusturya - Hambur Senatosunun Hanz aten Krovig.
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Recep YAVUZ, NBK Touristic
Genel Mudari

Son on yil icinde istatistikleri, ra-
kamlari ve emsalleri alt (ist ederek
dunya turizminin en énemli 5 des-
tinasyonundan biri haline gelen
Antalya’nin, éniimuzdeki yillarda
da bu sayisal artisinin slrecegi
rahatlikla sylenebilir. Her yil ilave
gelen binlerce yatak ve yeni aci-
lan tesisler, bunun kaniti zaten.
Amerika ve Cin’den sonra diinya-
da en ¢ok giden Fransa ve ispan-
ya gibi tatil klasikleri turizmde son
yillarda yerinde sayarken, Antalya
yasanan onca krize ragmen, hiz
kesmeden yukselmesini stirdlren
tek destinasyon oldu. Gegtigimiz

yil 44 Glkeden 10 milyon 464 bin
turist tatilini Antalya’da gecirdi.
Antalya, sehir turizmi ile her yil
milyonlari agirlayan New York,
Berlin, Barcelona, Prag, Atina,
Bangkok, Honkong gibi dinya
devlerini geride birakti.

DAGILIM DENGESIZz:
Yaz % 83, Kis %17

Yaklasik 11 milyon turistile Din-
ya turizm liginin zirvesine kosan
Antalya’nin bu basarisi gelen zi-
yaretcilerin % 83'Un(in 6 aya sikis-
masi yiziinden dengeli ve saglam
temeller Uzerinde gerceklesmiyor.
Mayis-Ekim arasinda tika basa
yasanan yogunluk, Kasim-Nisan
déneminde havasi sénmus balo-
na déniyor. Oysa iklimi ve cografi
kosullan Antalya’ya benzeyen
diger tatil destinasyonlarinda bu
gecis daha yumusak gercekle-
siyor ve herhangi bir tedirginlik
yasanmiyor. Bu tatil bélgelerinde
genelde toplam turistin % 70’i
yaz, % 30'u kis aylarina dagiliyor.
Boylelikle diisen doluluga ragmen
bélge islevini strdiriyor ve ayni
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zamanda gelecek yaz i¢in hazir-
liklarini stirdirlyor. Yaz aylarinda
9 milyon turist alan Antalya kis
aylarinda sudan cikmis baliga
dénuyor. En az 3 milyon turist
gelmesi gereken 6 aylik kis do-
neminde bu sayinin yarisi ancak
gerceklesiyor. Haliyle besinci vi-
tesle giderken, birinci vitese dus-
mek, bdlge de ciddi bir sarsiima
ve dagiimaya sebep oluyor

Ozellikle kis aylarinda diinyada cok
az sehre nasip olan imkénlara sa-
hip Antalya’nin bu potansiyelini bir
tarlt degerlendirememesi, suyunu
denize ddken selaleye benziyor.
Kis aylarinda turistlerin Ulkelerin-
de karakis hikim surerken, 308
gund gunesli geciren Antalya’nin
kis aylari sicaklik ortalamasi 15
derecenin Uzerinde gerceklesiyor.
Bununla birlikte Antalya merkezinin
100 km'lik gevresinde 50’ye yakin
antik sehir gezginler icin essiz bir
hazine. Toroslardan sahile yayilan
genis hinterlandi ve gam ormanlari
yUriiyls sevdalisi yizbinlerce turist
icin bulunmaz bir nimet. Kis ayla-
rinda mikemmel gérintilere biri-
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Yilhik olarak tahmini uluslararasi en ¢ok ziyaret edilen 10 sehir

Sira Sehir

Paris

Londra
Antalya

New York
Dubai
Singapur
Kuala Lumpur

Hong Kong

© 00 N O a A ON -

istanbul
10 Bangok

Kaynak: Wikipedia, World Tourism Organization

Destinasyon Doénem
Ocak-Nisan
Antalya Kasim-Aralik
Antalya Mayts-Ekim
TOPLAM

Kaynak: Antalya Il Kiltir Turizm Mdddrldigi

. Uluslararasi
Ulke Ziyaretgi Sayisi
(Milyon Kisi)
B} Fransa 15.2
== ingiltere 14.7
Tiirkiye 10.5
B— Amerika 9.7
I— Birlesik Arap Emirlikleri 9.3
Singapur 9.2
EB= Malezya 9.0
I3 Hong Kong (Gin) 8.4
Tiirkiye 8.1
=== Tayland 7.2
2013 kigl icin fazla zaman kalma-
Yolcu Sayisi Oran di. 20 yilda yabanci turist sayisini
600 binden 11 milyona ¢ikarmayi
1.819.702 17,4 % Ragaran; sel SISO LN
Ustesinden gelebilir. Denizin ve
8.644.723 82.6 % gunesin nimetleri sayesinde zaten

Antalya’da Ortalama Sicaklik, Giinegli Saatler, Yagmurlu Giin, Aylik Tablo

Oca Sub Mar Nis May Haz Tem Agu Eyl Eki Kas Ara

Max °C 15 16 18 21
Min °C 6 7 8 M
Su °C 16 16 16 17

Yagmur Giinf/Ay 11 9 6 4

nen Olimpos'tan, Davraz'a bélgenin
daglan ise Avrupalilar i¢in ‘Diinya
Harikasr’ degerinde.

Butln bu veriler 1siginda bélgenin
‘Kis Turizmi Merkezi'ne donusti-
rllmesi hicte zor degil. Bunun igin
yapilmasi gerekenler aslinda her-
kesce malum. Konu birgok kez dile
getirilmis, gerceklestirilen birkag
toplanti da -belki- kamuoyunun dik-
katini gekmeye yardimci olmaktan
Oteye pek gegcememistir. Onceki
yila gbre kis aylarinda 250.000

26 30 34 33 31 27 22 17

16 19 23 22 19 15 11 8

20 23

3

25 27 26 23 20 18

1 1 1 1 4 5 1

civarinda kayip yasanmasi (kis
aylarinda toplam ziyaretginin 1/3)
konunun daha detayli ele alinma-
sini gerektirmektedir. Konunun
muhataplari bellidir.

Tunisti yurt disindaki calisma-
larla yénlendirerek Ttirkiye'ye
getiren Tur Operatorleri ile
yapilacak gortismeler, olum-
lu ve direk sonuca yansiyan
sonuglar doguracaktir.

kendiliginden dolup tasan yaz
aylarinin yani sira insan zekasi
ariind ¢éziimlemelerle kisi da kal-
kindirma zamanidir. Aksi takdirde
tek bacagin Ustline binen yik,
kangrene neden olabilir.

“Kis Turizmde yasanan
kayiplarin nedenleri
hakkinda”

Antalya turizmi son 2009-2010-2011
kis déneminde artis yasarken 2012
Ocak-Mart déneminde bir 6nceki
yila gore % 16’lik kayip yasamistir.

2012 Ocak-Mart déneminde
Antalya'ya turist gonderen 39 Ulke-
den sadece Iskandinav ulkelerinde
kicuk artislar s6z konusu olmustur.
2012 Ocak-Mart déneminde Antalya
icin kis aylaninin en 6nemli kaynag
olan Aimanya’da % 5, Rusya'da %
33 oraninda dlsus yasanmistir. Kis
ddneminin en 6nemli ayi olan Mart
ayinda % 21 oraninda yasanan di-
sus tehlike sinyalleri vermektedir. Kis
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aylaninda Antalya’ya toplam 700.000
civarinda turist geldiginden yola ¢i-

karsak, yasanan kaybin ¢ok yliksek
oldugu daha da belirginlesecekir.

NEDENLERI:

1. Antalya Yaz Turizmi ile 6n
plana ¢ikmis bir tatil destinas-
yonudur. Kis turizmi icin var olan
turizm potansiyeli yurt disinda
bilinmemektedir.

2. Yilda 11 milyon turist agirlayan
Antalya’ya Aralik-Mart dénemini
kapsayan kis aylarinda gelen
turist sayis1 700.000 civarindadir.
3. Kis aylarinda Avrupali turistler
daha ¢ok yakin tatil destinasyon-
larini tercih etmektedirler.

4. Kis ddneminde gelen misafirler
genellikle cazip fiyatlar ylzinden
Turkiye'yi tercih etmektedirler.
5. Kis aylarinda sunulan urGnler
tekdUlizelikten 6teye gecmiyor.

YAPILMASI GEREKENLER:
1. Kis turizminin gelistiriimesi,
Tur Operatorleri ile gérismelerle
mUmkun olur.

2. Tur Operat6rlerinin taleplerinin

degerlendirilerek kis aylarinda
Turkiye’'ye dénmelerine calis-
mak, turizmin 12 aya yayillmasini
saglamak agisindan biyiik dnem
tasimaktadir.

3. Kis aylarinda Tur Operatérle-
rine saglanacak kolayliklarin ha-
yata gecirilmesi gerekmektedir:

* Havaalani vergileri,

e Qren yeri giris Ucretleri
indirimi,

* Ucak katki payi ,

e Yakit indirimi,

* Personel maliyetlerine katilim.

4. Kis aylarinda turist getiren
acentelerle yaz ortasinda yapi-
lacak genis katilimh bir toplanti
sorunun ortaya konulmasi agisin-
dan énemli bir hamle olacaktir.

2009
ARALIK 130.000
OCAK 91.000
SUBAT 130.000
MART 213.000
ARALIK Hari¢ Toplam 434.000
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5. BAE, Misir, ispanya gibi rakip

Ulkeler kis turizmi icin énemli

atilimlar icindeler.

6. Urtin gesitliliginin Kis aylari-

na gore artirilarak anlatiimasi

gerekiyor.

° Ydrlyus,

¢ Bisiklet,

 Tarihi ve Dogal bdlgelerin
gezilmesi,

* Saglik Turizmine ydnelik
Urlnler,

e Otantik kdltiriin 6n plana
cikariimasi.

7. Fuar ve Kongreler igin elbirligi
ile calisilmasi 6nemlidir.

8. Antalya’nin ytzinln yenilen-
mesi ve cazip merkezler Uretil-
mesi gereklidir.

2010 2011 2012 2%&;:"%1,2
120.000  117.000
121.000 110.000 105.000 -4,5%
156.000 187.000 162.000 -13,4 %
317.000 373.000 296.000 -20,6 %
594.000 670.000 563.000 -15,97 %
v
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INSTRUMENTAL

TROY

TURKISH FOLK MUSIC

“CAPPADOCIA’'DANTROY’AUZANANYOL”

Cetiner Miizik Yapim Tirk Halk Mdizigi'nin
aslina uygun sekilde yasamasi ve yasatiimasi
amaci ile yapmis oldugu Enstrumental eserleri-
ne bir yenisini daha ekledi.

iki yildir Gizerinde titizlikle calisilan ve bélge ola-

rak TROAS bdlgesine ait eserlerle Tirk

Turizm sektérinde érnek eser ola-

cak olan TROY Turkish Folk

INSTRUMENTAL Music albimi Tirk Halk

MUizigi'nin  aslina uygun
olarak icrasi ile ulusla-
rarasi boyutta tanitimini
TURKISH FOLK MUSIC yapacak bir calisma.

Bir Ahmet OzGUL

projesi olan albimin

yapimcihgini - Hikmet

CETINER yapti, Yo-

netmen, Aranje, Gitar

ve kaydini Ahmet OZ-

GUL, Baglama ve Lavta

Ercan EROL, Kemane Hii-

seyin YALCIN, Kaval, Sipsi

Ferhat ERDEM, Klarnet Salih

AVUNER ve Ritim’de Can KOKREK

gibi mesleginin zirvesinde olan sanatgilar ta-
rafindan icra edildi.

Albliimde;

EDREMIT’IN GELINI,
ALLI GELIN,
KARANFILIN MORUNA,
IGNEM DUSTU,
KIRMIZI BUGDAY,
DELHADIR BASINDAYIM,
SU iZMIiR'DEN,
BALIKESIR YOLUNDA,
AY BULUTTA,

1o BIiR TAS ATTIM ALICA,
11. EVRESE YOLLARI,

12. KONYA DIVAN AYAGI

gibi eserler bulunuyor.

CoNIIARLN =

Turkish Foll_{-ﬁuitar

Eﬂrumental

INSTRUMENTAL

TROY

TURKISH FOLK MUSIC _ g
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Kapadokya'nin
J:arin Oncesi

Yrd. Dog. Dr. Atila TURKER*
Giris:

Kapadokya, ziyaretcilerine do-
gasi ve kdltirel mirasiyla muh-
tesem bir gérsellik sunmaktadir.
Yaklagik 10 milyon yil 6nce Ust
Miyosen dénemde baglayan
volkanik aktiviteler gunumaz-
den 15 binyil 6ncesine dek de-
vam etmis, daglar, ovalar, yik-
sek platolar ve ¢okuntu alanlar
ile volkanik zeminin Gzerindeki
sikismis kil yigintilan ile se-
dimanlar, deprem, rlzgar ve
suyun sabirla asindirmasiyla
bu cografyada sekillenmistir.
Antik kaynaklarda Kapadokya
bolgesi Cukurova’dan Dogu

T ——

Karadeniz’'e, Firat'tan Bati Ana-
dolu esigine dek genis bir alan-
da tanimlanmustir; bugiinki an-
lamiyla Kapadokya bdlgesinin
sinirlari Nevsehir ve onu gevre-
leyen illerle gizilmektedir.

Kapadokya, kronolojik olarak
Anadolu tarihinin tim cagla-
rinda insan topluluklarina ev
sahipligi yapmis, “Dogu” ve
“Batr” kulturlerini bulusturmus,
ancak kendi icinde yerel kul-
thrlerin dogup gelismesine de
misaade etmistir. Biz bu ya-
zida Kapadokya cografyasini,
yukarida cizdigimiz Nevsehir
ve cevresi seklinde daraltacak,
kronolojik olarak da baslangi-
cindan Erken Tun¢ Cagr’nin
sonuna dek tarih dncesini izle-
yecegiz.

Kapadokya’daki ilk insan iz-
leri: Kémiircii / Kaletepe

Anadolu’da en erken insan
izlerinin goérildigu yerlerden
birisi Nigde / Ciftlik ilgesinin
Kémircli koéyla yakinindaki
Kaletepe Atélyesi'dir. 1997
yilindan itibaren kazisina

* Nevsehir Universitesi, Fen-Edebiyat Fakiiltesi, Arkeoloji Bolim(i
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baslanan ve arastirmasi de-
vam eden Golli Dag’in dogu
yamacindaki Kaletepe, Alt
ve Orta Paleolitik Cag’in tim
sekansini temsil eder. Ato6l-
yenin ilk kullanim yasi tam
olarak tespit edilememisse
de, gunimizden 1 milyon
yil 6ncesine giden anakaya
itibariyle islik faaliyete geci-
rilmis ve atélye ginimuizden
200 / 160 bin yil 6ncesine
dek isletilmistir. Burada igle-
nen tek hammadde, obsidyen
(volkanik dogal cam), riyolit
ve andezittir.

Volkanik Goélli Dag yamacla-
rindaki kayaclar, Anadolu ve
Yakin Dogu’da alet yapimina
en uygun hammadde zen-
ginligini sunmustur. Riyolit ve
andezite nazaran obsidyen,
volkanlarin  puskirmesi ve
damarlarin olugsum sirecinde
hizli soguma avantajiyla em-
sallerine gére daha dayanim-
h, sert ve bigimlendirilebilirlik
Ozelligi kazanmistir. Islikteki
kayaclarin kullanim tercihleri
bir evreden digerine degisiklik
gOsterse de, Anadolu’dan ve




Ass. Prof. Dr. Atila TURKER*
Introduction:

' Cappadocia offers its visitors a
spectacular visual experience
with its nature and cultural her-
itage. Volcanic activity, which
began in the Upper Miocene
period about 10 million years
ago, continued until 15 thou-
sand years ago, and moun-
tains, plains, high plateaus
and collapse areas, together
with sediments with ash drifts
stuck on the volcanic floor
have been shaped through pa-
tient erosion, by earthquake,
wind and water this geogra-
phy. In the ancient sources,
the Cappadocia region is iden-
tified as a wide area extending
from Cukurova to the Eastern
Black Sea, and from the Eu-
phrates to the Western Ana-
tolia threshold; the boundaries
of the present-day Cappado-
cia region are drawn around
Nevsehir and the surrounding
provinces.

* Nevsehir University, Faculty of Arts a

d -. es, Depa

Chronologically  Cappadocia
has been home to communi-
ties of people in all the peri-
ods in the history of Anatolia,
the meeting place of “Eastern”
and “Western” cultures, but
which allowed local cultures to
be born and develop in itself.
In this article, we will narrow
the Cappadocian geography
to Nevsehir and its environs
as drawn above, and follow in
sequence from prehistory, from
the beginning until reaching the
end of the Early Bronze Age.

The First Human Traces
in Cappadocia: Komurcu /
Kaletepe

One of the places where the
earliest human traces are
found in Anatolia is at the
Kaletepe Workshop near the
village of Komurcu in the dis-
trict of Ciftlik, Nigde. Excava-
tions at Kaletepe began in
1997 and research is still con-
tinuing. Kaletepe is located
on the eastern slope of the

ent of Archaeology
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Gollu Mountain is where the
whole sequence of the Lower
and Middle Palaeolithic Ages
is represented in the finds.
Although the date of the first
use of the workshop has not
been determined accurately,
the workshop was opened to
the bedrock 1 million years
ago, and was worked until 200
/ 160 thousand years ago. The
only raw materials that were
processed here were obsidian
(natural volcanic glass), rhyo-
lite and andesite.

The graywackes on the slopes
of the volcanic Gollu Moun-
tain provided the raw material
wealth most suitable for tool
manufacture in Anatolia and
the Near East. The obsidian
has the feature of great resis-
tance, hardness and shape-
able, with the advantage of
its rapid cooling during the
process of eruption of volca-
noes and for the form of ves-
sels, compared to rhyolite and
andesite. Although the prefer-

A

o e



-

-

Dogu Akdeniz gibi Anadolu
disindan talepler goérmustr.
Dénemin gbgebe ve yari goge-
be topluluklari mevsimlik seya-
hatlerle Kaletepe’ye gelmisler,
gecici barinaklar kurmuslar ve
ihtiyaclari dogrultusunda avci-
lik ve toplayicilik faaliyetlerine
ybénelik ok, mizrak ucu, kaziyi-
cl1, balta gibi alet tiplerini bura-
da Uretmislerdir. Atélye’de bu-
lunan birbirinden degisik alet
tipleri, buraya Anadolu’nun
farkl bélgelerinden ve Anado-
lu disindan degisik halk grup-
larinin geldigini ve alet uret-
tiklerini ispatlamistir. Elbette
bu dretim faaliyetleri sirasinda
farkli boélgelerin sekillendirdigi
insan topluluklari bir araya gel-
me firsati bulmus, birbirlerin-
den teknoloji takasiyla kulturel
tanisiklik olmus, belki de uzun
vadede bir ticari iliski gelistir-
mislerdir.

Atblyenin sagladigi imkanlar
dogrultusunda Kaletepe, ca-
ginin, 6zellikle de obsidyen ti-
caretinin merkezlerinden birini
olusturmus, obsidyen ticaretini
organize etmigtir. Kaletepe,
ayni zamanda Afrika disindaki
en eski Acheuléen toplulugunu
temsil etmesi bakimindan da
Onemlidir. Kaletepe'de farkli ya-
sam dizeylerine ait farklil Homo
Erectus gruplarinin bulunmus
olmasli, Anadolu’nun, simdilik,
en uzun Paleolitik sekansini
temsil ettigini gostermistir. Ka-
letepe, ayrica Alt Paleolitik’te
en azindan teknik anlamda
farkll evrimlesmis gruplarin var

oldugunu da ortaya koymasi
bakimindan énemlidir.

Bu yazida sinirlarini ¢izdigimiz
Kapadokya’da Paleolitik Cag’a
iliskin otuza yakin merkez
saptanmistir. Kazi yéntemiyle
arastirlmayan bu merkezler,
simdilik, atdlye islevi goérinu-
ml arz etmese de, Kaletepe
etrafinda sekillenen kultdrel
cercevenin icinde yer aliyor ol-
malidirlar.

Neolitik Cag: Kapadokya’da
Iklimsel Ozellikler ve En Eski
Kéylerin Olusum Siirecinde
Kémiircii / Kaletepe

Paleolitik ile Neolitik arasinda
uzman avci topluluklari ¢agi-
nin Epipaleolitik topluluklari,
ilk kdylerini Bereketli Hilal ola-
rak ifade edilen cografyada,
“Canak COmleksiz Neolitik ‘A’
Evresi’nde (PPNA: Pre Pot-
tery Neolithic ‘A’) Gineydogu
Anadolu ve Levant ile bu hat-
tin yakin bdlgelerinde kalan
alanlarda kurmuslardir. Hala
avci-toplayici olan insan toplu-
luklari, yakin cevrelerinde bu-
lamadiklari hammadde talep-
lerini Akdeniz’den Kizildeniz’e
ve Hindistan’a dek genis bir
cografyadan gidermeye calis-
mislardir.

ik kdy topluluklarinin Kapa-
dokya’da yerlestiklerine iligkin
bilgi yoktur; ancak Kaletepe
atdlyesinde Erken PPNB’de
Uretimyapildigi ortaya konmus-
tur. Atélye, yine bu dénemde

Anadolu ve Anadolu disinda-
ki insan topluluklarindan rag-
bet gérmdistir; Suriye, Levant
ve hatta Kibris gibi dénemin
denizasiri sayilabilecek mer-
kezlerinde bulunan Kaletepe
kdkenli aletler, Kapadokya’nin
stratejik konumunu goésterme-
si bakimindan 6nemlidir. Bu
dénemde Kapadokya’'nin ilk
kdyleri kurulmustur. Obsidyen
ticaretinden pay almak, ham-
maddeden faydalanmak ve bu
blylk organizasyonu duzen-
lemek icin Kaletepe'ye kisa
mesafede ulasilabilen bu yer-
lesimlerin  kurulmasinda, de-
gisen iklim sartlar ve bu iklim
sartlarinin  sundugu Climatic
Optimum da (uygun iklim ko-
sullar) etkili olmustur. Gimu-
muzden 10 bin yil 6nce bagla-
yip 7. bin yilin ortalarina dek
devam eden elverigli iklim ko-
sullarinin varhi@i, Acigél polen
analizlerinden  anlasiimistir.
Bu slrecte iliman yaz aylarina
6zgun orman cesitliligi arttigi,
fakat ayni zamanda kiglarin
daha sert gectigini ispatlayan
kozalakli agaglarin da kosut
oranda ¢ogaldigr anlasiimistir.
Olusan mevsim doéngusu bitki
cesitliligini arttirmis, bu gesitli-
lik hayvan varligini da olumlu
etkilemistir.

Kapadokya’nin En Eski
Kéyu: Asikh Héyuk

Kapadokya’nin en iyi arasti-
rilan en eski kéyl, Aksaray/
Gullagag ilgesine bagh Kizil-
kaya koéyl yakinindaki, Me-
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ence in use of the graywackes
in the workshop varied from
one stage to another, they
were in demand both in Ana-
tolia and in the Eastern Medi-
terranean. The nomadic and
semi-nomadic communities of
the period came to Kaletepe

' on seasonal trips, establishing

temporary shelters, and pro-
duced here the types of tools
employed in the activities of
hunter-gatherers, such as ar-
rows, spear-heads, scrapers,
and axes in accordance with
their needs. Different types of
tools that were found in the
workshop have proved that dif-
ferent population groups came
here from the different regions
of Anatolia and beyond, and
produced tools. Of course, dur-
ing the course of these activi-
ties, the human communities
shaped by different regions
had the opportunity to come
together, and they became
culturally acquainted with each
other through this exchange of
technology, and perhaps in the
course of time they developed
long-term business relation-
ships.

In accordance with the fa-
cilities provided by the work-
shop, Kaletepe became one
of the centers of its age and
especially in the trade in ob-
sidian and it organized the
trade of obsidian. Kaletepe is
also important in terms of rep-
resenting the oldest known
Acheuléen community outside
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of Africa. The fact that different
groups of Homo Erectus have
been found in Kaletepe belong-
ing to different levels of life,
has shown that Kaletepe rep-
resents the longest Paleolithic
sequence found in Anatolia to
date. Kaletepe is also important
in terms of demonstrating that
there were groups that evolved
differently, at least in technical
sense, during the course of the
Lower Paleolithic Age.

In this article, about thirty cen-
ters dating from the Paleolithic
Age were determined in Cap-
padocia, the boundaries of
which we have already drawn.
Although these centers, which
were not investigated through
excavation, do not appear to
have a functioned as work-
shops, yet they must have
been within the cultural orbit
around Kaletepe.

The Neolithic Age: Climatic
Characteristics in Cappado-
cia and Komurcu/Kaletepe
during the Process of forma-
tion of the oldest villages

The epi-Palaeolithic communi-
ties of the age of the communi-
ties of expert hunters between
the Paleolithic and Neolithic
ages established their first
villages in the areas referred
to as the Fertile Crescent, in
Southeastern Anatolia, the Le-
vant and areas close to these,
during the Pre Pottery Neo-
lithic ‘A’ (PPNA) Phase. These
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human communities, who still
remained hunter-gatherer,
tried to resolve their raw ma-
terial demands that they could
not find in their immediate
surroundings, drawing from
a much wider geography ex-
tending from the Mediterra-
nean Sea to the Red Sea and
India.

There is no information about
the settlement of the first vil-
lage communities in Cappa-
docia, but it has been revealed
that production occurred in the
Kaletepe workshop during the
Early PPNB. The workshop
again saw demand from hu-
man communities in and be-
yond Anatolia during this pe-
riod; with tools originating from
Kaletepe found in overseas
centers of the period includ-
ing Syria, Levant and even
Cyprus which are important in
indicating the strategic posi-
tion of Cappadocia. The first
villages of Cappadocia were
established in this period. The
changing climatic conditions
and the Climatic Optimum (fa-
vorable climatic conditions)
offered through these climatic
conditions were also effective
in establishing these settle-
ments from where Kaletepe
could be reached over a rela-
tively short distance to obtain
a share of the obsidian trade,
to take advantage of the raw
material and to arrange this
extensive trade organization.
The favorable climatic condi-
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Kapadokya’nin Tarih Oncesi / The Prehistory of Cappadocia

lendiz Cay1 kiyisindaki Asikh
HOyuk’tir. Ginimizden 10/9
binyil 6ncesine dek geriye gi-
den yerlesimin genel mimari-
si, birbirinden dar sokaklarla
ayrilmis tas temelsiz kerpig
konutlardan olugmaktadir.
Yerlesim dokusunun sikligin-
dan dolay! gindelik igler ve
Uretim faaliyetlerinin buylk
bir kismi evlerin diz damla-
rinda gergeklestirilmistir; bu
doku, yerlesimin savunmasi
acisindan avantajlar da sag-
lamistir.

Yerlesimin glineyinde tas te-
melli 6zel yapilar yer almakta-
dir. Bu kesimde acik bir alana
bakan, bulyik, kareye yakin
planli ve kirmizi boyali kireg
tabaniyla 6zel bir yapi grubu “T
Mekan Kompleksi” olarak ad-
landiriimistir; adak (?) cukurla-
ri, ocaklar, blyuk bir firin gibi
unsurlara sahip yan odalariyla
Ozel bir isleve sahip olmasi ge-
reken bu yapinin iglevi belirsiz
de olsa, tapinak benzeri bir ig-
levi yerine getirmis olabilir.
Asikli halkinin dini hayatina
iliskin asil bilgiler, 61t gémme
geleneklerinden tasavvur edi-
lebilmektedir. Ana karnindaki
dizlerin karna cekik ve boy-
nun 6éne egik pozisyonundaki
hocker gémuU tarzi, definlerin
cogunda uygulanmistir. Defin,
kéyun disina degil, kdy icinde
(intra rural) evlerin tabanlari
altina ve evler arasindaki so-
kak tarzi bogsluklara yapilmig-
tir. Birakilan 6lU hediyelerinde
erkeklerin yanina obsidyenden
yapilmis kisisel aletler, kadin-
larda ise yarn degerli tas, ke-
mik ve deniz kabuklarindan
yapilmis boncuklardan olusan
kolyeler tercih edilmigtir.

Asikh halkinin i¢ tiketime yo6-
nelik ugraslari besicilik ve ta-
rimdan ziyade avcilik ve top-
layicilik olmustur. Yerlesimde
bulunan obsidyen aletlerin
coklugu ve cesitliligi, bir aile-
nin veya bireyin ihtiyacinda
¢ok daha fazla olup, bu durum,

arin ticaretinin  yapildigini
gbésteren en &énemli deliller-
den biridir. Genellikle iyi koru-
nagelmis iskeletlerin bazilari
yanmis, bazilarinin Gsti hasir
tird malzemeyle kaplanmistir.
GOmudlerin ¢cogu tek, bazilari
cift gému seklindedir. Kimi de-
finlerde as1 boyasi uygulamasi
da yapiimig, asi boyasi defin-
lerde ya 6linin boyanmasiy-
la ya da asi boyasinin 6linin
yanina birakiimasi seklinde
uygulanmistir.

Asikh iskeletleri tzerinde ya-
pilan inceleme, ilging sonug-
lar ortaya koymustur. Bunlar
arasinda bireylerden birinde
kafatasini delerek beyin ame-
liyatinin yapildigini gésteren
trepanasyon uygulamasi ve
bir digerinde otopsi yapildi-
gini gosteren izler de vardir.
Halkin en uzun yasam sdresi
55-57 yil iken, 6limin orta-
lama yasi 34-35'tir. Asikl’da
ele gecen hayvan kalintilari-
nin timua ise avlanmig yabani
hayvanlara aittir. En ¢ok koyun
ve keci tuketilmis iken, bun-
lari domuz, geyik ve tavsan
tlrleri izlemistir. Ele gecen at
kemikleri, ginimuzden 9 bin
yil 6nce bélgedeki atin da var-
hgini kanitlamaktadir. Hayvan
kemiklerinden de yogunlukla
faydalaniimis, kemikten biz,
spatula, toka, toka c¢engeli,
dislerden boncuk ve boynuz-
lardan alet yapilmistir. Bitki
tlketiminin cogu ise yine top-
layiciliktan saglanmis, bunun
yan! sira tarimla, az da olsa,
ugrasiimistir.

Asikli halki, bakir ve mala-
kit gibi madenleri kullanmis,
madeni 6zellikle boncuk yapi-
minda tercih etmigstir. Asikl’'da
pyro-teknolojinin  basladigini
gosteren deliller, dogal bakirin
hem soguk cekicleme, hem de
tavlama yoOntemiyle islenme-
sinden anlasiimaktadir.

Asiklrya iligkin en ilging kayit-
lardan birisi Catalhdyuk’in VII.
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tabakasi 14 No.lu odasinda
bulunmustur. Yapinin kuzey ve
dogu duvarindaki bir yanardag
patlamasi, Asikl’'ya dair isa-
retler tasimaktadir: Yanardag,
Asikl’dan gorlinen siluetiyle
resmedilmistir. Uzerinde bir
kil bulutu olan, iri kayaclarin
firladigr dagin eteginde Asikli
mimari dokusunu andiran bir
kdy eskizi yer almaktadir; bu
resim, bir yanardag patlamasi
ardindan Asikl’nin terk edildi-
gini, halkin Catalhdyik’e yer-
lestigini ve iki bin yil sonra bile
hatiralarindan silinmeye bu
acinin Catalhéyik duvarinda
yansitildigr dustncesini akla
getirmigtir.

Kapadokya’da Anakaya Oy-
macihginin Kékeni: Musular

Asikl HoyUK'Gn en geg evre-
sinde, MO yaklasik 7500 yil-
larinda, Asikl’nin cevresinde
basta Musular olmak Uzere,
uydu yerlesimlerin  kuruldu-
guna sabhit olunur. Bu durum,
Asikl'nin kurulmasindan son-
ra olusan arti degerin getirisi
sonucu boélgedeki yerlesim di-
zeninin degistigini géstermek-
tedir. Asikh HéylUk'in hemen
karsisinda, Melendiz Cayinin
diger yakasinda kurulan Mu-
sular yerlesimi, Asikh halkinin
uretim faaliyetlerini gercekles-
tirdigi bir alan gérinimu arz
etmektedir. Asikh halkinin av
sonrasinda kullandigi kasaplik
ve kasaplik Urunlerini iglemek
amaciyla dizenlenmis bir yer-
lesim alani gorinimundedir.
Ozellikle yerlesimin zemini-
ni olusturan riyolit tuf tabani,
Kapadokya’'nin bilinen en eski
anakaya isciligidir. Musularda
zemin seviyesi altina ve UstU-
ne yapilmaya baslayan anaka-
ya oymaciligi, ginimuze dek
degisik amag ve tekniklerle su-
regelen Kapadokya gelenek-

sel mimarisini olusturmada ilk |

adimdir.

Gec Neolitik Cag: Késk Ho-
yiik ve Tepecik-Ciftlik
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tions which began 10 thousand
years ago and lasted until the
middle of the 7" millennium
has been understood from the
pollen analysis from Acigol. It
has also been found that the
coniferous trees, which provid-
ed the forest diversity unique to
the temperate summer months
increased during this process
but the winters were harder at
the same time, proliferated in
the same proportion. This sea-
sonal cycle increased the plant
diversity, and this diversity had
a positive effect on the pres-
ence of animal life.

The Oldest Village in Cappa-
docia: Asikli Mound

The oldest village in Cappa-
docia, which is the most well-
studied, is the Asikli Mound on
the bank of the Melendiz River
near the village of Kizilkaya in
the district of Gulagac/Aksaray.
The general architecture of the
settlement, which dates from
10 to 9 thousand years ago,
consists of mud-brick houses
stone foundations,
which are separated from each
other by narrow streets. Due to
the density of this settlement

1 pattern, a large part of the daily

work and production activities
were carried out on the flat
roofs of the houses; this pat-
tern also has provided advan-
tages in terms of the defense
of the settlement.

There are special structures
with stone foundations in the
southern area of the settle-
ment. A special structural
group in this section, facing an
open space, with a large and
almost square-shaped plan
and having a red painted lime
base, is termed the “T-Space
Complex”; although the func-
tion of this structure, which
should have had a special func-
tion with its side rooms with el-
ements such as vow (?) pits,
furnaces and a large oven, is

uncertain, it might have served
a temple-like function.

The actual information con-
cerning the religious life of
the inhabitants of Asikli at that
time can in part be understood
from their burial traditions. The
hocker burial style, the foetal
position of the unborn, that is
with the knees drawn up to the
stomach and the neck leaning
forward, was the case in most
of the burials. The burial was
not outside the village, but in-
tra rural, beneath the floors of
the houses and in the street-
type spaces between the
houses. Amongst the grave
gifts were personal tools made
of obsidian usually left beside
deceased men, and necklaces
consisting of beads made of
semi-precious stones, bones
and sea shells usually left be-
side deceased women.

The labors of the Asikli people
for home consumption were
hunting and gathering, rather
than stockbreeding and ag-
riculture. The sheer number
and the variety of obsidian
tools found in the settlement
are much greater than the
needs of a family or individual,
and this provides one of the
most important evidence indi-
cating that the obsidian prod-
uct trade was made. Some of
the skeletons which are usu-
ally well-preserved are burnt,
and some are covered in a
wire mesh type material. Most
of the burials are single, but
some are double-type burials.
In some burials, ocher was
also applied, and either the
dead were painted with ocher,
or the ocher was left beside
the dead.

A study of the skeletons of
Asikli provided interesting re-
sults. Among these, there was
evidence of trepanation show-
ing brain surgery was made
through piercing the skull of

one of the deceased, and
there are traces indicating that
autopsy was made in the case
of another. The longest life
was between 55 and 57 years,
while the mean age of death
was between 34 and 35 years.
And all the remains of animals
which were uncovered in Asikli
belonged to hunted wild ani-
mals. While mainly sheep and
goats were consumed, pigs,
deer and rabbits were also eat-
en. The discovered bones of
horses prove the existence of
the horse in this region 9 thou-
sand years ago. Intensive use
was made of the animal bones,
awls, spatulas, buckles, and
buckle hooks were made from
bones, beads were made from
teeth, and tools were made
from animal horns. Most of the
plants consumed were provid-
ed through gathering, and ag-
riculture was also undertaken,
albeit on a small scale.

The people of Asikli used met-
als such as copper and mala-
chite, and preferred metal
especially for bead making.
Evidence proves pyro-tech-
nology began at Asikli in the
processing of natural copper
through both cold hammering
and by tempering.

One of the most interesting
records relating to Asikli was
found in room No. 14 in the
ViIth Jayer of Catalhoyuk. A
volcanic eruption depicted on
the northern and eastern walls
of the building have signs re-
lated to Asikli as the volcano
was pictured with its silhouette
appearing above the depiction
of Asikli, the village reminis-
cent of the architectural tex-
ture of Asikli at the foot of the
mountain, which has an ash
cloud over it and where large
graywackes were thrown; this
picture suggests that Asikli
was abandoned after a volca-
nic eruption, with the people
re-settling in Catalhoyuk, and
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Kaya zemin Uzerine yerlesen
ancak kazilan ¢ukurlar disinda
kayallkk zemin muidahalesinin
daha az oldugu Nigde/Bor ilce-
sindeki Roma havuzunun tera-
sin bulunan Késk Hoyk yerle-
siminin en erken tabakasi MO
7. binyihn sonlarina dek geriye
gitmektedir. Bdélgenin sundu-
gu yasam sartlaryla daha ¢ok
avci-toplayici bir yasam suiren
Kdsk halki, endustrisi bakimin-
dan kapali bir toplum olmakla
birlikte, dini olarak, Anadolu’da
hicbir yerde &6rneklenmemis
ancak kendisinden 2500 vyil
6nce Yakindogu kdlturlerin-
de bilinen Atakulti gelenegini
strdirmesi bakimindan ilging
bulgular vermigtir. En ilging
buluntu toplulugunu, yerlesi-
min Il. ve lll. tabakalarinda
agiga gikarilan 19 adet kil si-
vall kafatasi olusturur. Olundn
bedeninden ayrilan ve kimi asi
boyasiyla boyanarak kille siva-
nan kafataslari, evlerin icinde
muhafaza edilerek 6lim ile ya-
sam arasinda bugin pek ¢ok
anlam yukleyebilecegimiz bir
inancin gostergesini blnyesin-
de tasimaktadir.

Ayni dénemde, Nigde mer-
kezin kuzeybatisindaki Te-
pecik - GCiftik Hoéyugu’'nde
bulunan, atlarin phalanx ke-
miklerinden yapilmig idoller,
Kuzey Suriye’nin MO 10./9.
binyil kaltarlerinde taninan ge-
lenegin yine yaklasik 2500 yil
sonraki temsilini  sdrdurdyor
olmasi bakimindan énemlidir.
Koésk Hoyuk ve Tepecik-Cift-
lik’deki bu gibi kulturel etkiler,
devam edegelen dini anlayisin
izlerini tagiyor olmasi gibi, bu
dénemde bédlgelerarasi kultu-
rel ve ticari taninirliligin da isa-
retlerini sunmaktadir. Ayrica
Tepecik-Ciftlik'te bulunan c¢ok
sayidaki obsidyen ve benze-
ri endustriye ait kalintilar, bu
yerlesimin Kaletepe obsidyen
ticaretini Orgutleyen merkezi
bir konuma sahip oldugunu da
gbstermektedir.

Kosk Hoyuk ve Tepecik -Ciftlik
ile kisa sureli arastirilabilmis
Bor-Pinarbagi  yerlesimlerin-
de bulunan kabartma insan
ve hayvan figurli pismis top-
rak kaplar, isledikleri konulari
bakimindan  Yakindogu’'nun

en ilgin¢g unsurlarindan birisini
yansitmaktadir: Ekin toplayan
insan, yabani ese@i tuzaga
surlkleyen avci, tek basina
dans eden veya kol kola halay
ceker tanricalar, bukranyum
dizileri, c¢atal boynuzlu geyik
baslari, dogan glines, pandan-
tif dizileri, kaplar Uzerinde gé-
rilen kabartma figUrlerinlerden
bazilaridir. Ayrica tanrica ve
hayvanlara ait cok sayida hey-
kelcik de bulunmustur. Kosk
Hoyuk’te bulunan ana tanrica
bicimli pismis toprak kap, bo-
yun kismina insan yuzi be-
timlenmis bir kap ve benzerleri
Epipaleolitik débneme dek ge-
riye giden, Ciftlik-Tepecik'ten
ucu buzagi basi seklinde be-
zenmis bir kemik alet gibi bu-
luntular, yine cagdaslari baki-
mindan (nik eser olma 6zelligi
gosteren drneklerdendir. Ca-
talhdyik 1l1. tabakasinda bulu-
nan yaban domuzu avi sahne-
sinin bir benzeri, Késk HOyuk
lll. tabakasinda bir yapi duva-
rinda acgiga cikarilmistir; bu ve
avcilikla ilgili diger buluntular,
avciligin dénem toplumunda-
ki 6nemini ve tinsel anlamini
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this horror was not forgotten
even after the passage of two
thousand years and which was
reflected in the painted record
on this wall in Catalhoyuk.

The Origin of Bedrock Carv-
ing in Cappadocia: Musular

It is known that satellite settle-
ments, especially Musular,
were established around Asikli
in the latest phase of the Asikli
Mound settlement, about 7500
B.C. This indicates the pat-
tern of settlement in the region
changed as a consequence
of the return of the economic
surplus following the establish-
ment of Asikli. The settlement
of Musular established just
across from the Asikli Mound,
on the other side of the Melen-
diz River gives an appearance
of an area where the people
of Asikli carried out their pro-
duction activities. It has an ap-
pearance of a settlement area
arranged to process the ani-
mal products that the people
of Asikli worked after the hunt.
Especially the rhyolite tuff
base, on which the settlement
standa is the oldest known
bedrock processing in Cap-

y padocia. The bedrock carving

began to be made both above
and below ground level in Mu-
sular was the first step in cre-
ating the traditional architec-
ture of Cappadocia and which
has continued to the present
day with different goals and
techniques.

The Late Neolithic Age: The
Kosk Mound and Tepecik-
Ciftlik

The earliest level of the Kosk
Mound settlement in the ter-
race of the Roman pool in the
district of Bor, Nigde, which
is on rock ground but where
the rocky ground intervention
is less outside the excavated
pits, dates back to the end
of the 7! millennium B.C. Al-

though the people of Kosk,
who led a hunter-gatherer life
in the living conditions offered
by the region, was a closed
society in terms of industry,
they have provided interest-
ing religious finds in terms of
maintaining the cult of ances-
tors which is not found at this
date elsewhere in Anatolia, but
which was known in Near East-
ern cultures 2500 years ear-
lier. 19 clay plastered skulls,
which were unearthed in the
lind and Ilird layers of the
settlement, form a collection
of most interesting finds. The
skulls, which were seperated
from the body of the dead and
some which were painted with
ocher and plastered with clay,
were kept inside the houses,
and they carry the indication of
a faith between life and death
to which we can give a lot of
meaning today.

The idols made of the pha-
lanx bones of horses, found
in the Tepecik-Ciftlik Mound
in the northwest of the center
of Nigde of this same period,
are important in terms of still
maintaining the representa-
tional continuity of the tradi-
tion recognized in the 10t /
9th millennium B.C. cultures of
North Syria after the passage
of about 2500 years. Such
cultural finds from the Kosk
Mound and Tepecik-Ciftlik
also provide the signs of rec-
ognizable inter-regional cultur-
al and commercial exchange
in this period, such as carrying
the traces of the continuing re-
ligious belief. In addition, the
large number of obsidian and
similar industrial remains show
that this settlement had a cen-
tral position in organizing the
obsidian trade of Kaletepe.

The terracotta pots with human
and animal figures in relief
found in the settlements of the
Kosk Mound, at Tepecik-Ciftlik
and Bor-Pinarbasi which could

be investigated, reflect one of
the most interesting elements
of the Near East in terms of the
subjects employed: Humans
harvesting, a hunter dragging
a wild donkey into a trap, god-
desses dancing alone or to-
gether, the bucranium series,
fork-horned deer heads, the
rising sun, and pendant series
are some of the relief figures
on the pots. In addition, a large
number of goddess and ani-
mal figurines were also found.
Finds such as a terracotta pot
made in the form of the Mother
Goddess, a pot with a human
face depicted on the neck,
and similar pots from the Kosk
Mound dating back to the Epi-
Paleolithic period, and a bone
tool, the tip of which is carved
in the shape of a head of a calf
are examples with the charac-
teristics of individual unique
works of art in terms of their
contemporaries. A similar ex-
ample to the wild boar hunting
scene found in the llird layer of
Catalhoyuk was unearthed on
the wall of a building in the Ilird
layer of the Kosk Mound; this
and other findings related to
hunting are important in terms
of indicating the importance
and the spiritual meaning at-
tached to hunting by the com-
munity during this period.

The Chalcolithic Age: Cul-
tural Continuity and Innova-
tions

The communities of the Chal-
colithic Age immediately fol-
lowing upon the Neolithic Age
began to more frequently and
more effectively mine copper
(5500 / 5000 - 3300 / 3000
B.C.). During this period, the
settlements in Cappadocia
were the cultural starting point
for a very wide geography ex-
tending from Mesopotamia to
the Balkans. Pottery sherds
of the Late Ubaid period, rep-
resenting the oldest spread
from Mesopotamia geography
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g6stermesi bakimindan énem-
lidir.

Kalkolitik Cag: Kiiltiirel Su-
reklilik ve Yenilikler

Neolitik Cag kesintisiz izleyen
Kalkolitik Cag toplumlari bakir
madenini daha yaygin ve daha
etkili bicimde kullanmaya bas-
lamiglardir (MO 5500 / 5000
- 3300 / 3000). Bu dénem-
de Kapadokya vyerlesimleri,
Mezopotamya’dan Balkanlara
dek cok genis bir cografya-
nin kulttrel nirengisi olmustur.
Aksaray/Gulagag ilgesinin ku-
zeybatisindaki Glvercinkaya-
si yerlesimi ile Kayseri/Develi

ilcesinin  glineydogusundaki
anlt Hitit aniti Firaktin’in do-
gusundaki tepede, Mezopo-

tamya cografyasi disindaki en
eski yayilimini temsil eden Geg
Obeid dbénemi canak c¢oémlek
parcalari bulunmustur. Nevse-
hir/Gulsehir ilcesindeki Cive-
lek Magarasi'nda da, dénemin
keramik kdltrlerinden ayrilan
ancak yine Mezopotamya’nin
boyali canak ¢omlek kdltrleri-
nin tesirini tasiyan buluntulara
ulasilmistir. Civelek Magarasi,
Kapadokya’'daki kaya yerlesim-
lerinin en erken Ornegini tem-
sil ediyor olmasi bakimindan
6nemlidir.

Guvercinkayasi, Melendiz
Cayrndan gecis veren en
uygun konumlardan birisin-
de, yarimada seklinde c¢ikinti
yapan bir tepe kiyisinda ku-
rulmustur; gbé¢ yolu Uzerinde
Onemli bir istasyon iglevine sa-
hip olmalidir. Stratejik mevkili-
siyle korunma yapisina ihtiyag
duymus olan Glvercinkayasi,
glneyden ylksek ve tirman-
masi olanaksiz kayaliklarla,
yarimada konumu ve diger
kesimleri i¢ ice U¢ surdan olu-
san bir kuleye sahip sistemiyle
berkitilmis bir kdy yerlesimidir.
Surlarin i¢ kisimlarinda, degi-
sik kademelerde blyilk depo-
lama silolar, 6gitme sekileri,
ocak ve firinlar belirli dizenler-

de yapilmistir. islik yeri gori-
ndmuindeki sur yapisinin igin-
deki bir dizi yapi, burada planh
yapilasmaya gidildigini goster-
mektedir. Dahasi, tartismali
da olsa, ginimuzden 7000 -
6800 yil 6nce, kentlesme olgu-
su henlz olusmamigken Orta
Anadolu’da kdy ya da toprak
agaligina benzer bir sosyal
sinifin Gulvercinkayasr’nda
sekillendigi  distnllmektedir.
Gulcunu arti de@er ya da genis
topraklardan alan ve mal varli-
gini kalin duvarlarla savunabil-
digi dustnilen bu siniflagsmis
toplumun varligi kanitlanabi-
lirse, Mezopotamya’da ilk kez
ortaya cikan kentlesme olgu-
sunun Anadolu’daki en erken
O6rnegini  Gulvercinkayasi’'nin
temsil edecegi aciktir. Nitekim,
yukarida ifade buldugu Gzere,
Mezopotamya’da kentlesme
surecinin en énemli asamala-
rindan birini gésteren Geg¢ Obe-
id dénemi canak ¢dmleginin
yayllimi,  Guvercinkayasi’nin
bu kavrama yabanci olmadigi
bilgisini vermektedir.

Guvercinkayasi dahil, Kapa-
dokya’nin déneme hakim olan
koyu yuzli c¢anak c¢coémledi,
Kosk Hoyuk, Tepecik-Ciftlik ve
Kabakulak’ta g6zlenmistir ve
bu unsur, Kapadokya’nin Ana-
dolu geleneginin bir parcasi
oldugunu géstermektedir. Ote
yandan, Aksaray/Glizelagac
licesi’ndeki Yiiksek Kilise’nin
yamaglarindan toplanan ve
kazi yéntemiyle de belgelenen
bir bagka canak ¢comlek turti de
aciga cikariimistir; koyu yizIQ,
kendine 6zgl kazi bezemeli ve
inkrusteli (beyaz macun dolgu)
bu canak comlekler “Gelveri
Kaltard” olarak adlandiriimis-
tir. Dogu Akdeniz sahillerinden
Balkan iclerine dek genis bir
cografyada yayllim gdsteren
karasal ticaretin temsilcisi olan
bu ¢canak ¢cémlek kultird, en er-
ken buluntu 6rneklerini vermesi
bakimindan Kapadokya koken-
lidir. Bu kultdr, Balkan cograf-
yaslyla Kapadokya’nin ticari ve
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kiltarel iliskiler kurdugunun en
erken somut kanitidir.

Erken Tun¢ Cagi: Kent-
Devlet Siirecinde Kapadokya

Anadolu’da kronolojik olarak
glndmizden 5300 / 5000 ila
4000 yil 6nceki zaman ara-
hginda yasanan Erken Tung
Cagrnda Kapadokya, gucli
bir yerel gelenek tagiyan an-
cak ayni zamanda Ege ve
Balkanlardan Mezopotamya
ve Kafkaslara dek Universal
eski diinyanin ticari ve klturel
paydasi konumuna sahiptir.
Dénem 6zelligi, icinde dini ve
idari yapilarin da bulundugu,
kimi tahkim edilmis, bagimsiz
sehir devletlerinin  kurulmus
olmasidir. Bakirin Gretiminde
kalayin katilmasiyla tuncg elde
edilmis, daha dayanimli tarim
ve zanaat aletleri ile silahlar
Uretilmistir.

Bakirin Kapadokya’'da (retil-
digini gbsteren ve en iyi aras-
tinlan maden igligi, Nigde/
Camardi ilgesinin glneybati-
sindaki  Kestel/Sarituzla’dir.
Burayi isleyenler, isligin 2 km
guneyindeki Goltepe’ye yer-
lesmislerdir. Yapilan arastir-
malar sonucu Kestel'de hema-
tit (demir cevheri) ile kassiterit
(kalay cevheri) minerallerinin
cikarildigr kesin olarak belge-
lemistir.

Kalkolitikten aktarilan gelenek
Erken Tun¢ Cagrnin |. evre-
sinde kendini surdurlrken, ca-
gin Il. evresinde Balkanlar ve
Kafkaslardan gelen halklarin
gdclerine tanik olunur. Kdiltirel
degisimin en énemli gbsterge-
lerinden biri, koyu yizli canak
¢Omlek geleneginin yerini kir-
mizi/kiremidi yizli seramikle-
rine birakmis olmasidir. Yeni
keramik kultird genel olarak
Kizilirmak’in bati kesiminde ve |
Orta-Kuzey Anadolu’da yogun-
lasirken, Kizilirmak yayi icin-
de, glneyinde ve dogusunda
bir boyali canak ¢émlek kultd- |
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ri ortaya cikmistir. Erken Tung
Cagrnin 1. ve lll evresinde Er-
ken Hitit diyebilece@imiz yavas
cark yapimi ¢anak c¢cémlekle
birlikte kullanilan s6z konusu
gelenek Cappadocian Painted
Ware’dir ve ilk buluntu yerin-
den dolayi Alisar Ill olarak da
taninmaktadir. Gelenegin ni-
vesi olan Intermediate Ware’in
gelismis boyama tarzini yansi-
tan bu canak ¢émlek kulturd,
aynl zamanda Kapadokya’'nin
Erken Tunc¢ Cagr’ndaki sinirini
da belirginlestirmektedir.

Kapadokya’da Erken Tung
Cagrni en iyi temsil eden iki
merkez, Aksaray’in kuzeyinde-
ki Acemhdylk ve Kayseri'nin
kuzeydogusundaki  Kiltepe
hoyukleridir. Gagin 1l. evresi
itibariyle cevre kultur bélgeleri-
nin siyaset, ticaret ve Uretimini
Orgutleyen egemen konumlari
itibariyle Anadolu ve Anadolu
disindan birgok kent devletiyle
iliskide bulunmuslardir. Bun-
lardan 6zellikle Kiltepe, Asur
Ticaret Kolonileri Cagrnda
Anadolu’'nun baskenti olacak
stratejik konumunu, daha Er-
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were found in the settlement
of Guvercinkayasi in the north-
west of the district of Gulagac,
Aksaray and on the hill east of
the famous Hittite monument
Fraktin to the southeast of
the district of Develi, Kayseri.
And in the Civelek Cave in the
district of Gulsehir, Nevsehir,
finds different from the ceramic
cultures of the period but again
carrying the effect of the paint-
ed pottery cultures of Mesopo-
tamia have been found. The
Civelek Cave is important as it
represents the earliest known
example of a rock settlement
in Cappadocia.

Guvercinkayasi was estab-
lished at one of the most con-
venient locations giving pas-
sage over the Melendiz River,
on the edge of a hill jutting out
like a peninsula; it must have
had the function of an impor-
tant station on the migration
route. Guvercinkayasi, needed
some structure of protection
given its strategic position,
and is a village settlement with
its defensive system having a
tower, and three city walls pro-
tecting its peninsula position
and other parts intertwined,

y and with cliffs on the South

which are high and impossible
to climb. Great storage silos,
grinding benches, stoves and
ovens were made in certain
determined areas in the inner
parts of the city walls, at dif-
ferent levels. A series of struc-
tures inside the city wall struc-
ture with the appearance of a
workshop shows that planned
construction was made here.
Moreover, even though argu-
ably, it is thought that a social
class similar to the landlord-
ism of Central Anatolia was
developed in Guvercinkayasi
7000-6800 before the present,
prior to the onset of urbaniza-
tion. If the existence of this
stratified society, which got its
power from surplus or large

to have defended its assets
by thick walls, can be proved,
it is clear that Guvercinkayasi
represents the earliest ex-
ample of the phenomenon of
urbanization, which emerged
for the first time in Mesopo-
tamia, in Anatolia. Indeed, as
mentioned above, the spread
of pottery of the late Ubaid
period shows one of the most
important steps in the process
of urbanization in Mesopota-
mia, and indicates that Guver-
cinkayasi was no stranger to
this concept.

The dark-faced pottery of Cap-
padocia which dominated the
period was found at Guver-
cinkayasi, in the Kosk Mound,
at Tepecik-Ciftlik and Kabaku-
lak, and this element indicates
Cappadocia was within the
Anatolian tradition. However,
on the other hand, another type
of pottery, which was collected
from the slopes of the High
Church in the district of Guzel-
agac, Aksaray and document-
ed through excavation was
unearthed; and these works
of pottery were dark-faced,
but carry unique carved and
encrusted decoration, were
termed characteristics of the
“Gelveri Culture.” This pottery
culture, which represented the
land trade spread over a wide
geography from the coasts of
the Eastern Mediterranean
Sea to the interior of the Bal-
kans, had its origin in Cap-
padocia from the dates of the
earliest finds. This culture is
the earliest concrete evidence
that the Balkan geography and
Cappadocia established com-
mercial and cultural relations.

Early Bronze Age: Cappa-
docia within the City-State
Process

Cappadocia has a position
carring a strong local tradi-
tion but, at the same time was

shareholder in the ‘universal
old-world extending from the
Aegean and the Balkans to
Mesopotamia and the Cauca-
sus during the Early Bronze
Age in Anatolia in the period
from 5300/ 5000 to 4000 years
ago. The feature of this period
is that independent city-states
including their own religious
and administrative structures,
and some of which were forti-
fied, were established. Bronze
was obtained from the produc-
tion of copper with the addi-
tion of tin, and more resistant
agricultural and craft tools and
weapons were produced.

The metal workshop, showing
copper was produced in Cap-
padocia and which has been
the most studied, is at Kestel/
Sarituzla to the southwest of
the district of Camardi, Nigde.
The ones who worked here
settled in Goltepe, 2 km south
of the workshop. As a result
of the research, it has been
accurately documented that
hematite (iron ore) and cas-
siterite (tin ore) minerals were
extracted at Kestel.

While the tradition transferred
from the Chalcolithic Age con-
tinued into the First phase
of the Early Bronze Age, evi-
dence for the migration of
peoples from the Balkans and
the Caucasus was found in the
lind phase of this age. One of
the most important indicators
of cultural change is the dark-
faced pottery tradition gave
way to red-faced ceramics.
While the new ceramic culture
was generally concentrated in
the western part of the Kizilir-
mak and in Mid-North Anato-
lia, a painted pottery culture
emerged within the Kizilirmak
bow, and to its south and
east. The tradition in ques-
tion, which was used together
with slow wheel-made pottery
that can be called Early Hittite

lands, and which is thought a commercial and cultural in the llnd and llI¥ phases of
b Ao ﬁ —— — :—
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Kapadokya’'nin Tarih Oncesi / The Prehistory of Cappadocia

ken Tun¢c Cagrnda olustur-
maya baslamistir. Erken Tung
Cagrnin sonlarina ait tabaka-
larinda (13.-11. klltir katlarr)
blylik bir hanedanligin ya-
sadigini gésteren (nik sanat
eserlerine ve megaron tarzi
blyUk yapilara ulasiimistir.

Anadolu’da yazi bu dénem-

de henliz taninmaz iken,
Mezopotamya’nin  ¢ivi ya-
zih kaynaklarindan  Orta

Anadolu’nun tarihi cografyasi
hakkinda ¢ok 6nemli bilgilere
ulasiimaktadir.

Yazili kayitlara gbére Erken
Tun¢ Cagrnin son evresinde
(ETC 1ll), Mezopotamya’nin
Akkad’li  krali  Sargon’un
(Sarrum-kin) Kapadokya Bél-
gesi zenginliklerine sahip
olmak, kendi ticari kervan-
larinin guvenligini saglamak
ve buradaki siyasi erki kendi
kontroliine almak amaciyla
askeri sefer dizenledigi go6-
rilmektedir.

Sargon, vyazili kayitlarinda
kendisine karsi olusan koalis-
yonu bertaraf ettigini yazmak-
tadir; bu metin, Anadolu’nun
bilinen en eski kralinin adi
Nur-daggal'' da zikretmekte-
dir. Sargon’un torunu Naram-
Sin, bir bagka Anadolulu kral
olan Hatti krali Pampa’nin adi-
ni vermektedir.

Naram-Sin, Pampa tarafindan
kendisine karsi birlestirilen
Anadolu’nun 17 kraliyla savas-
tigin1 ancak onlari maglup et-
tigini kaydetmistir. Kayseri'nin
hemen kuzeydogusundaki
Kultepe ile Aksaray’in kuzey-
batisindaki Acemhdyik yerle-
simlerinde, Akkad d®énemine
iliskin ¢ok Onemli arkeolojik
buluntulara ulasiimigtir.

Akkad kral tarafindan Bu-
rushattum olarak adlandirilan
kent devleti, bircok arastirmaci
tarafindan Acemhoyik ile es-
lestiriimektedir.

Mezopotamya’da yasanan
siyasi kargasa ve sonrasin-
da yeni egemenliklerin olu-
sum surecinde Anadolu’da-
ki kent devletleri varhgini
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yapisiyla On Asya’nin si-
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the Early Bronze Age, is called
Cappadocian Painted Ware,
and is also known as Alisar Il
due to the place where it was
first found. This pottery cul-
ture, reflecting the advanced
painting style of Intermediate
Ware which is the nucleus of
this tradition, also underscores
the limit of Cappadocia during
the Early Bronze Age.

The two centers that represent
the Early Bronze Age best in
Cappadocia, are Acemhoyuk
North of Aksaray and the
Kultepe mound to the north-
east of Kayseri. They had rela-
tionships with many city-states
in and beyond Anatolia, a con-
sequence of their dominant
. positions organizing politics,
© commerce and production in
the environmental cultural re-
gions of the lind phase of the
age. Of these in particular,
Kultepe began, already in the
Early Bronze Age to create its
strategic position that would
become the capital of Anato-
lia in the Age of the Assyrian

Trade Colonies. Unique works
of art and megaron style large
buildings, showing the pres-
ence of a great dynasty, were
found in the layers belonging
to the end of Early Bronze Age
(13-11t culture layers).

While writing is not yet found in
Anatolia during this period, very
important information concern-
ing the historical geography of
Central Anatolia is obtained
from the cuneiform written
sources of Mesopotamia. Ac-
cording to the written records,
King Sargon of Akkad, Meso-
potamia organized military ex-
peditions in order to possess
the wealth of the Cappadocian
Region, ensure the safety of
his own commercial caravans,
and take over political authority
here, during the last phase of
the Early Bronze Age (EBA llI).
Sargon writes that he disposed
of the coalition against him,
in the written record; this text
also mentions the name of the
oldest known king of Anatolia,
namely Nurdaggal. Naram-

Sin, the grandson of Sargon,
gives the name of Pampa, the
Hittite king, who was another
Anatolian king. Naram-Sin re-
corded that he fought against
17 kings of Anatolia, a coalition
combined by Pampa against
him, and that he had defeated
them.

Very important archaeological
finds relating to the Akkadian
period were found in the settle-
ments of Kultepe to the north-
east of Kayseri and at Acem-
hoyuk to the northwest of
Aksaray. The city state named
as Burushattum by the king of
Akkad is identified with Acem-
hoyuk by many researchers.

These city states in Anatolia
would protect their existence
and would be an important
actor driving the political and
commercial life of Asia Minor
with its more organized struc-
ture in the process of formation
of new sovereignties during
and after the political turmoil in
Mesopotamia.




Topraga Ses Verenler,

MUizigin

£ -
ismet OZTURK, Rehber

Yillar 6nce Avanos’ta “Bizim
Ev” restoranda yabanci misa-
firlerimle yemek yerken, sef
ascinin bir yayin baligi temiz-

ledigini, ancak bahgin derisini
ylzdukten sonra deriyi alip bir
kenara ayirdigini fark ettim. Ne
yaptigini sorunca, O da yayin
baliginin derisinden bir arka-
dasinin darbuka, def vb muizik
aletleri imal ettigini sdyledi.

inanamadim ve kim oldugu-
nu sordum. Konunun pesini
birakmayarak iz strdiim. Ara-
digim atélyeyi buldugumda o
kisinin, tanidigim cok iyi canak
ustalarindan Mehmet Koérik-
¢U oldugunu gérdim. Hos bir
sohbetten sonra Mehmet'in
odun atesinde demledigi cayi
yudumlayarak konuyla ilgili de-
rin bir sohbete daldik. Mehmet
beni bu konu ile ilgili bayagi
bilgilendirdi. Anlattigi seyler,
verdigi bilgiler oldukg¢a ilging

Ritmi: “DARBUKA”

ve degerli idi... Bana bir de k-
¢clk bir gosteri yaptilar. Sonra
bu iki insanin nasil bir araya
gelerek diinya ¢apinda kalitel
essiz “Udu Dram “ ya da DUm-
belek, Darbuka’y! yaptiklarini,
nasil gelistirdiklerini anlattilar
bana...

Mehmet Koérikel, Avanoslu,
1966 dogumlu bir canak usta-
sl. Bu ise daha on yaslarinda
baslamis; o gtin bugiin toprak-
la, camurla hasir nesir olmus.
30-35 sene ge¢gmis aradan ta-
bii bu kaliteyi ve ustaligi yaka-
layana kadar.

Sonra bir giin M. Emin Bolat
cikagelmis Avanos’a. Emin
bey bir ritim ustasi ve iste
hikayesi:
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Those Who Give Sound to the Earth,
The Rhythm of Music: “GOBLET DRUM”

Ismet OZTURK, Tour Guide

Years ago, while | was hav-
ing dinner with some foreign
guests at “Bizim Ev (Our
House)” restaurant in Ava-
nos, | noticed that the chef
was cleaning a catfish, but
after skinning the fish, he was
putting the skin to one side,
not throwing it away. When
| asked why he was saving
the skins, he told me that a
friend of his made musical in-
struments, such as the goblet
drum, the tambourine etc. with
catfish skin.

| could not believe what | heard,
and so | asked him who this
man was. | pursued and traced
the man. When | found the
workshop | was looking for, |
found the person was Mehmet
Korukcu, one of the best mas-
ters of the craft of pottery that |
ever knew. We had a pleasant
and deep conversation about
the matter, while sipping the
tea Mehmet brewed over the
wood-fire. He told me a great
deal about this matter and the
things he told, the information
he gave, were extremely inter-
esting and valuable...

And they did a little show for
me. Then they told me how
these two people had come
together and made the world-
class quality and quite unique
“Udu Dram” the goblet drum,
and spoke about exactly how
they had developed it.

Mehmet Korukcu is a master
of pottery from Ava-
nos, born in

1966. He start-
ed working in
the pottery at
the age of ten
and he has

been immersed in earth and
mud ever since. Of course a

Tel:0.384 511 28 01 - Gsmo0.537 471 14 28

Sag, he said he could not get a
good tune, that he had been to

considerable time, 30-35 years
passed, before he reached his
present level of quality and
craftsmanship.

Then one day, M. Emin Bolat
came to Avanos. Mr. Bolat
is a master of rhythm, and
here is his story:

One day, they
entered the
studio for
sound re-
cording
with  Arif
Sag in
ls-

tan-
bul. Whlie
they were

talking with Arif

all the regions of Turkey where
the goblet drum was made
from a clay pot (Iznik, Men-
emen and Samandag), but
could not find a right one, that
the products looked in gen-
eral more like a vase than a
drum, and he could not get the
sound he was looking for and
needed from them. And Arif
Sag said, “Did you go to
Avanos?”... He said,
“No.” “Also go there,
and find Mehmet,”
he said. “Would
| stop looking?”
said Emin, “l im-
mediately  got
out of the studio,
bought a ticket,
and | was in Ava-
nos the next morn-
ing.” He asked for Mehmet,
and found... The life stories
of both resemble each other;
both started their lifeworks
when they were children.




Darbuka / Goblet Drum

Bir giin istanbul'da Arif Sag

ile stidyoya girmisler ses
kaydi icin. Arif beyle konusur-
ken bir turlt iyi bir akort ya-
kalayamadigini,  Turkiye'nin
canaktan camurdan darbuka
yapilan tim yérelerini (iznik,
Menemen, Samandag) gezdi-
gini ama bulamadigini, genel-
de yapilan Urunlerin daha ¢ok
vazoya benzedigini, istedigi o
akortu bir tdrli yakalayama-
digini sdylemis. Arif Sag da
“Avanos’a gittin mi?” diye sor-
mus... O da “hayir” demis. “Bir
de oraya git, Mehmet'i ara bul”
demis. “Durur muyum” diyor
Emin, “hemen stidyodan ci-
kip bir bilet aldim ertesi sabah
Avanosta’yim.” Mehmet'i ara-
mis sormus bulmus... ikisinin
de hayat hikayeleri drtustyor;
ikisi de cocuk yaslarda basla-
miglar iglerine.

M. Emin Bolat 1966, isken-
derun dogumlu. Daha ilkokul
caglarinda merak salmis miizi-
ge; egitimine devam etmemis

onun igin. ilk mizik aletini un
elenen elege gazoz kapaklari-
ni takarak yapmis kendisi. lyi
akort tutan, ritim veren, iyi ve
kaliteli enstriman bulamadi-
gindan evde kendisi yapma-
ya baslamis. Uzun ugraglar,
emekler vererek kendisi igin
“tef” ve “bendir” ile baglamis.
Zamanla yeni calismalar yapa-
rak enstriman cesitlerini daha
da cogaltip gelistirmis.

Bendir; Klasik Tark Musi-
kisi’'nde ve 6zellikle Mevlevi zi-
kir musikisinde daire veya def
adiyla bilinen vurmali calginin
magrip Ulkelerine (6zellikle
Fas ve Cezayir) 6zgu bicimidir.
Magrip Arapga’sindan alinan
bendir adi Turkiye’de 1980’ler-
den sonra yaygin kullanima ka-
vusmustur. Genellikle 40 ila 55
cm ¢apinda daire seklindeki bir
kasnaga deri germek suretiyle
imal edilen bendirin belirgin bir
Ozelligi, rezonans saglamak
amaciyla i¢ tarafina gerilen ip-
lerdir. Ayni enstriman 12. yliz-

yildan itibaren Ortacag Avrupa
muziginde timbre veya tymbre
(Fransizca) adiyla yaygin ola-
rak kullaniimigtir. Arapca adin
Fransizca’dan aktariimis ol-
masi kuvvetli olasilktir.

Tarkiye’de son doénemlerde
kullanim alani yayginlasmaya
baslamis olup, ilahi miziginin
yaninda Turk Halk Mdzigi'nde
en ¢ok kullanilan ritim aleti ol-
mustur. Bunun yaninda Turk-
ce rock parcalarda da zaman
zaman gérulebilmektedir.

1994 yilinda ilk atélyesini is-
tanbul Beyoglu’nda Emin Per-
cussion adini vererek acti.
Teknik, estetik, ses degerleri
bakimindan c¢ok 6zel titiz uy-
gulamalarla, el isciligi ile yapi-
lan tim enstrimanlarin form
ve tasarimini kendisi yap-
maktadir. El emegi gbéz nuru
ile Kizihrmak’in gamurundan,
yayin baliginin derisinden ya-
pilan bu ¢ok ézel enstriman-
lar basta Turkiye olmak Uzere
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M. Emin Bolat was born in Isk-
enderun, in 1966. He was in-
terested in music even at ele-
mentary school and he did not
continue his education for this
reason. He made his first mu-
sical instrument by installing
soda bottle caps on the flour
sieve. As he could not find a
good and high-quality musical
instrument that was well tun-
ing and with a good sounding
rhythm; he gave up looking and
began to make one at home
for himself. He started by mak-
ing a “tambourine”, a “bendir”,
for himself, through long effort,
hard earned experience and
workmanship. Over time, he
increased and developed the
range of musical instruments
he produced through making
further new studies.

The bendir is the type of the per-
cussion instrument known as
tambourine in Classical Turkish
Music and especially employed
in Mevlevi ritual music, which is
specific to the countries of the
Maghreb (especially Morocco
and Algeria). The name bendir,
taken from Maghreb Arabic be-
came widely used in Turkey after
the 1980s. A significant feature
of the bendir, which is manufac-
tured by stretching a skin over a
circular hoop, the hoop usually
having a diameter of 40-55 cm,
are the strings that are stretched
over the inner side to provide
resonance to the sound. The
same musical instrument was
widely used in medieval Europe-
an music, having the name tim-
bre or tymbre (in French), start-
ing from the 12t century. There
is the strong probability that the
Arabic name was transferred
into French. lts widespread us-
age has started in recent years
in Turkey, and it is the most used
rhythm instrument of Turkish
Folk Music today, in addition to
its use in the divine music of the
Mevlevi Sema. In addition, it can
also be found, used in Turkish
rock music from time to time.

Udu Dram

He opened his first workshop
with the name Emin Percussion
in Beyoglu, Istanbul, in 1994.
He himself makes the form and
design of all the musical instru-
ments which are made through
very special and meticulous
practices in terms of technics,
aesthetics and sound values,
by hand. These very special
musical instruments made by
hand, from the mud of the Kizil-
irmak River and from catfish
skin, are used in the world’s
major countries, and particu-
larly in Turkey today.

These instruments have entered
the international market over the
last 5 to 6 years and their unique
sound appeals to 70% foreign
customers. All are individual and
hand-made and each is unique.
Its weight and degree of furnac-
ing are very important. Choosing
the right skin etc. are very impor-
tant factors. The reasons for pre-
ferring the skin of capricorn, goat,
beef, and catfish is that these
skins are able to be tuned, they
have the tuning feature, as they
are without scales or hair pores

Mehmet Kériikgti & Emin Bolat

and these skins are employed in
all the percussion musical instru-
ments of this type in the world.
We end our conversation about
this different story giving the last
word to Mr. Bolat, and we learn
the reach of his aim,

“The goblet drum is the
spinal cord of music, this
music should be promoted
and ‘World of Civilization’
should reverberate to the
sound of rhythm,” he says.

and then we depart, taking with
us the sound of this particular
wonderful catfish skinned mu-
sical instrument...




Darbuka / Goblet Drum

dunyanin belli bash tlkelerin-
de kullaniimaktadir.

Bes, alti yildir uluslararasi
pazara yoneldi. %70 yabanci
musteriye hitap ediyor. Hepsi
el yapimi. Yapilan bir tGrinin
ikinci bir érnegi yok. Agirlik
derecesi, firinda pisme dere-
cesi cok 6nemli.

Derinin iyi secilmesi vb 6nem-
li faktorler. Oglak, kegi, sigir,
yayin bahgi derisini tercih ne-
deni pulsuz ve kil gbézenekleri
olmadigindan akort birakma
6zelligi var. Bitin dinya mu-
ziklerinde kullanilir.

Emin Beyle sdylesimizi, son
s6zlinl ve amacini alip bu
farkli hikayeyi burada nok-
talarken, kendimizi bu 6zel
enstrimanin sesine birakarak
ayriliyoruz...

“Darbuka mdzigin omurili-
gi, bu muzigi tesvik edip,

"Medeniyet  Dinyasi’ni
ritim sesiyle inletmek ge-
rek,” diyor.

Kulagimizda yayin bahgi de-
rili essiz darbukadan cikan
muzigin kalintisiyla oradan
ayriliyoruz.
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Trakyal
Hem§e|1r>imiz:

ORPHEUS

Son glnlerde Orpheus Uzeri-
ne gazetelerde haberler go-
riyoruz. Ozgen Acar “Ozan
Orpheus Dénuyor” diye 02
Aralik 2012 Cumhuriyet Ga-

zetesi’ndeki makalesinde
Orpheus’u anlatiyor. Urfa’dan
giden Orpheus mozaiginin
geri gelecegini séyluyor ve bir
baska mozaigin -Orpheus’u
parcalayan Maenadlardan
birine ait olan mozaigin- ne
zaman gelecegini soruyor.
Daha sonraki bir haberde
Orpheus mozaiginin geri gel-
digi ve 06 Aralik 2012’de Er-
tugrul Ginay’in Istanbul'da
bir basin toplantisinda tanit-
tig1 anlatiliyor.

Fakat en ilging, en guzel Orp-
heus mozaigi, yabanci mitoloji
kitaplarinda da resmi go6ste-
rilen mozaik, Tarsus Mozaigi
diye bilinen, Hatay Muzesi bi-
yuk salon duvarinda sergile-
nen Orpheus Mozaigi'dir.

Orpheus Kimdir?

Orpheus benim de yasamim-
da arkadas oldugum gibi bir
muzisyen, bir gitarist, Trakya-
Il bir hemsehrimizdir. Antalya
yakinlari, Yenikéy’de de bir
Orfe Ciftligi var.

Sefik Can’in  Mitoloji kita-
binin 225. sayfasinda Orp-
heus “Bir rivayete goére
Apollon’un, diger bir riva-
yete gére bir irmak tanrisi
olan Oiagrus’un oglu olup,
anasi Kalliope adindaki il-
ham perisidir”.

Orpheus, lirinden o kadar
hos sesler ¢ikarirdi ki, yir-
tici hayvanlar inlerinden
cikip onun dizleri dibine
yatarlardi; kusglar hava-
da ugmaktan vazgecer,
onun yanina gelip ko-
narlardl. O, lirini ¢calmaya
baslayinca agaclar heye-
candan titrer, kayalar bile
ona dogru kosarlardi.

Argonautlar seferine katiimis,
liriyle buydk isler basarmistir.
Bir rivayete gére Karadeniz’'e
acllan bogazdaki yalcin oy-
nak kayalari lirinin ahengiyle
yere baglayan ve arkadaslari-
ni 6limden kurtaran o idi. Yine
lirini calarak altin postu bekle-
yen ejderi onun uyutmus oldu-
gunu sdyleyenler de vardir.

Orpheus Argonautlarla be-
raber Kolchis'ten dénduikten
sonra Trakya'ya vyerlesti ve
oranin krall oldu. O sirada
cok guzel bir peri kizi olan
Eurydike’'ye gbénul  vermis,
onunla evlenmigti. Karisini
cildirasiya seviyordu. Bir gin
sevgili karisi, Aristoios adin-
daki bir cobanin takibinden
kurtulmak icin kacarken, sik
otlar arasinda gizlenen bir yi-
lani gbéremedi, Ustine basti,
yilan Eurydike’yi isirinca guzel
kadin ¢ok yasayamadi, o6lda.
Sevgili karisinin  8limdnden
sonra Orpheus, dlinyada hig-
bir kimsenin hissedemeyecegi

58>59 ANTALYA REHBERLER ODASI DERGISI

Suleyman DINGIL, Rehber

blylk bir 1zdirabin ve ye’isin
tesiriyle kivranmaya bagla-
di. Kendini avutmak igin, lirini
alarak Trakya daglarina cikti,
caldi cagirdi, dagi tasi inlet-
ti. Fakat hicbir sey onu teselli
edemedi, daima Eurydike’'nin
hayali g6zinin éninde idi.

Onsuz yasayamayacagini
anlayinca, yeraltina karanlik
aleme inmeyi bile gbze aldi,
taslasmis kalplerin bulundugu
karanlik diyara inerek sevgilisi-
ni aramak istedi. Oteki alemin
kapisina geldi, lirini galmaya
basladi. Cehennemin kapisini
bekleyen (¢ bagsli Kerberos’un
bile agzi acik kald. iksion’un
tekerlegi, lirin sesini dinlemek
icin dénmeyi birakti.

Nihayet Orpheus yeralti tan-
risi Hades’in huzuruna c¢ikti.
Lirini daha hazin, daha acikli
calmaya basgladi. Merhamet-
siz Hades’in kalbi yumusadi.
Orpheus’a bir sartla karisini
geri verebilece@ini soyledi.
Sarti su idi: YerylGzine ¢ikin-
caya degin kendisini takip ede-
cek olan sevgilisinin ylzine
bakmayacakti. Orpheus sevin-
di, gtin 1s1gina dog@ru ylriimeye
basladi. Karisi kendisini takip
ediyordu. Nerede ise yeryluzU-
ne cikacaklardi, fakat agk atesi
ile yanan Orpheus dayanama-
di. Hades’in s6zlnu unutarak
Eurydike’yi gbérmek icin geri
déndl, bakti ve sevgili karisi
bir buhar gibi bir anda havaya
yUkselip kayboldu. Tam yedi
ay yalgin bir kayanin Ustinde
kaldi Orpheus ve liriyle 1zdira-
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Suleyman DINGIL, Tour Guide

Recently, we find news in the
newspapers concerning Or-
pheus. Ozgen Acar tells us about
Orpheus in his article entitled:
“Minstrel Orpheus Returns” in
the Cumhuriyet Newspaper dat-
ed December the 2™, 2012. He
reports that the Orpheus mosaic
taken from Urfa will be returned,
and he asks when another mosa-
ic - that depicting one of the Mae-
nads pulling Orpheus to pieces
- will be returned. In a later news
item, it was reported that the Or-
pheus mosaic had been returned
and been introduced to the public
by the Minister Ertugrul Gunay at

a press conference held on De-
cember 6%, 2012, in Istanbul.

However, the most interesting
and the most beautiful Orpheus
mosaic, the picture of which is
frequently illustrated in foreign
books on mythology, is the Or-
pheus Mosaic known as the
Tarsus Mosaic, which is exhib-
ited on the wall of the large hall
of the Hatay Museum, Antakya.

Who was Orpheus?

Orpheus was a musician, a
guitarist-like lyre player, and a

Thracian countryman of ours,
just like a friend of mine. And
there is an Orfe Farm in Ye-
nikoy, near Antalya.

Onthe 225t page of Sefik Can’s
book Mythology, Orpheus is
described as: “Apollo’s son
according to one legend, or
the son of Oiagrus, the river
god, according to another
legend, and his mother was
the muse called Calliope.”

Ompheus made such
pleasant sounds with his

f*ﬁﬂﬂﬂﬂﬂﬂﬂﬁ i

Orpheus Mozaigi, Hatay Arkeoloji Mtizesi/ Orpheus Mosaic, Hatay Archaeological Museum
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bini kayalara anlatti. Kaplan-
lar, meseler, kayalar onu din-
lemeye yanina geliyorlardi.

insanlara muzikle sarhos ol-
may! 6grettigi ve sarapla sar-
hos olmay! reddettigi, baska
kadinlari gérmedigi icin Bakk-
halar (sarhos c¢ilgin bakire-
ler), oOfkeli Trakyali kadinlar
Orpheus’un lzerine cullanarak
onu parca parca ettiler. Kafa-
sl Irmaga dustl, oradan deni-
ze... Yuzerek Midilli Adasr’'na
kadar gitti. Sonra orada Orp-
heuscular tarafindan bir tapi-
nak yapildi.

Mitoloji  kitaplari  Orpheus’u
béyle anlatiyor. Orpheus’u ben
ne zaman tanidim? Istanbul’da
Universitede 6grenci iken gita-

ra yeni baglamigtim. 1960’1 yil-
larda dinyada ve Istanbul’da
bir film ¢ok glncellesti, Unlen-
di; Orfe Negro (Siyah Orfe).
Muzigi Manha de Carnaval
6yle Unlendi ki benim de ilk cal-
maya basladigim ve sevdigim
bir sarki oldu. Orfe Negro, Rio
de Jenairo’da karnavalda cev-
rilen bir film. Trakya nere, Bre-
zilya’daki Rio de Jenario nere?
Rio Karnaval’'nda insanlar
cilginca egleniyor, yizlerce in-
san yasamini yitiriyor, Orphe-
us adinda bir geng¢ de sevgilisi
Eurydike’yi vyitiriyor, 6lduguind
anlayip morglarda onu ariyor.
Sonra da Rio’da bizim sarp
Beydaglar tepelerine benze-
yen daglara cikip sabahlara
kadar gitariyla glnes dogar-
ken, safakta glnese yalvarip

benim sevgilimi bana getirin,
diye agitlar yakiyor. O zama-
nin filmleri daha ¢ok Fransizca
sarkilarla susleniyordu. Sar-
kinin ilk misrasi “Maten fait le
vait le soleil” (Dog ey giines,
dog da sevgilimi bana getir)
diye basghyordu. Sevdigim gi-
tarimla caldigim ve sarkisini
becerebildigim kadar Fran-
sizca sozleriyle soyledigim bir
sarki olarak yasamimda yer
ederken, yillar sonra rehberlik
meslegimde birden Orpheus
mitolojisiyle karsilastim.

Bergama’da asagi yamag
kentte Demeter Tapinagi
vardir. Demeter anlatilirken

kizi Persephone’yi de anlat-
mak gerekir. Persephone ile
Orpheus’un Eurydike’sinin yer-

Ozan Orpheus déntiyor Ozgen ACAR Cumhuriyet Gazetesi / Minstrel Orpheus Returns Ozgen Acar The Cumhuriyet Newspaper
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lyre that the wild animals
would get out of their lairs
and lay at his feet; the
birds would stop flying and
perch beside him. When
he started to play his lyre,
the trees would tremble
with excitement and even
the rocks would run to him.

He participated in the expe-
dition of the Argonauts and
achieved great things with his
lyre. According to one legend,
it was Orpheus who stilled the
moving rocks in the strait open-
ing into the Black Sea through
the harmony of sound he pro-
duced from his lyre, and as a
result he rescued his friends
from certain death. Again, there
are also those who say that he
sent the dragon, which was
guarded the Golden Fleece, to
sleep through playing his lyre.

After returning from Colchis
with the Argonauts, Orpheus
settled in Thrace and became
its king. At that time, he had
fallen in love with a very beau-
tiful fairy girl named Eurydice
and he married her. He greatly
loved his wife. One day, when
his beloved wife was escaping
from the pursuit of a shepherd
called Aristaeus, she was un-
able to see a serpent which had
hidden in the tall grass, and she
stepped on it. When the ser-
pent bit Eurydice, this beautiful
woman could not live long, and
she died. After the death of his
beloved wife, Orpheus became
convulsed with the agony and
misery of bereavement and felt
a sorrow that could not be felt
by anyone else in the world.
To console himself, he took his
lyre and went into the moun-
tains of Thrace, played upon
it and tore the place down. But
nothing could console him as
the thought of Eurydice was
always on his mind. When he

realized that he could not live
without her, he even risked
going into the underworld, into
the dark realm, as he wished
to search for his lost lover by
going down into the dark realm
where the petrified hearts
were. He came to the door of
the other realm, and started to
play his lyre. Even the mouth
of the three-headed Cerberus,
who guarded the door into hell,
fell open. And Ixion’s wheel
stopped turning so it could lis-
ten to the sound of the lyre.

Finally, Orpheus reached Ha-
des, the God of the Underworld
and Orpheus began to play his
lyre even more sadly and mov-
ingly. The heart of the merci-
less Hades was softened. He
told Orpheus that he could give
back his wife on one condition.
This condition was that Or-
pheus would not look at his lov-
er’s face, she would be follow-
ing behind him, until they came
out on to the earth. Orpheus
was delighted, accepting Ha-
des condition and he began to
walk toward the light of day. His
wife followed behind him. They
were almost coming out onto
the surface of the earth, but Or-
pheus, burning with love, could
not resist it. He entirely forgot
Hades’ words, and he turned
back to see Eurydice. Howev-
er, when he looked at her, his
beloved wife at once rose into
the air like vapor and she dis-
appeared. Orpheus stayed on
a steep rock for seven months
and he told of his sorrow to the
rocks through his lyre. The ti-
gers, oaks and rocks all came
near to listen to him.

As Orpheus taught people to
get drunk, not with wine but
with the sounds of music, and
was paying no attention to oth-
er women, the Bacchante (wild
drunk virgins), the angry Thra-
cian women swooped down on
him and tore his body into piec-
es. His head fell into the river,

and from there went into the
sea... It swam up to the island
of Lesbos. Later, a temple was
built there by the Orpheusians.

The books of mythology de-
scribe Orpheus’s life like this.
When did | first hear of Or-
pheus? | first heard of Orpheus
when | was a beginner on the
guitar, as a student at Istanbul
University. A movie became
very popular and famous in Is-
tanbul and throughout the world
in the 1960s; it was called: Orfe
Negro (Black Orpheus). Its mu-
sic, the Manha de Carnaval be-
came so well known that it was
the song which I first started to
play and loved. Orfe Negro is a
movie made about the carnival
in Rio de Janeiro. But Thrace
and Rio de Janeiro in Brazil are
so far apart! In the Rio Carnival,
people have fun like crazy and
hundreds of people lose their
lives. And a young man named
Orpheus loses his lover named
Eurydice, finds out that she is
dead, and looks for her in the
morgues. Then, he goes up
into the mountains similar to the
steep hills of our Beydaglari by
Antalya Bay, and laments with
his guitar until dawn, pleading
to the sun to bring back his
lover to him. The movies of that
time were often adorned with
French songs. The first line of
the song began: “Maten fait
le vait le soleil” (Rise, O sun,
rise to bring me my beloved).
While it took its place in my
life as a song that | loved, and
played on my guitar, and sang
the French words as much as |
could, many years later | sud-
denly met with the mythology of
Orpheus in my profession as a
tour guide.

There is the Temple of Deme-
ter in the city below the slope
in Pergamon. While describ-
ing Demeter, her daughter
Persephone should also be
mentioned. There is a paral-
lel between the departure of
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altina gidislerinde bir paralellik
vardir. Hades, Demeter’in kizi
Persephone’yi zorla yeraltina
kacirir. Annesi, kizini elinde
mesale ile yeralti dinyasinda
da arar ve Hades’in yaninda
bulur. Sonra tannlarin kara-
r Uzere Persephone yilin bir
bélimunl yeraltinda bir bélu-
munU yeryUzunde gegirir. Yer-
ylzinde iken bahar yaz, ye-
raltinda iken kis olur. Bunlari
anlattiktan sonra Orpheus’un
hizinli sarkisini tapinagi terk
etmeden sdylerim. Yirmi-yirmi
bes yil éncesi yillardaki turist-
lerin ¢cogu Orfe Negro filmini
de sarkiyr da animsar. Bu be-
nim hosuma gider, grubun da
hosuna gittigini sanirim.

Yillar sonra Studiosus rehber-

leriyle bir Dogu Karadeniz ve
Dogu Anadolu inceleme egitim
gezisi yaptik. Ben, Karadeniz
ormanlari, cay, findik konula-
rinin yani sira, Argonautlar'in
Kolchis’te altin postu aramaya
giderken Argo gemisinde He-
rakles gibi yar tanrilarin bile
kirek cekmede goérev alma-
sinin yaninda, Orpheus’a ge-
minin bas tarafinda oturmasi,
onlara gitar calma, muzik yap-
ma ve kirek cekme temposu
verme gorevinin verildigini ve
sonunda Orpheus’un acikh
yasam Oykusina anlatiyorum,
“Manha de Carnaval” sarkisi-
ni sdyleyerek sunumumu biti-
riyorum.

Yine yillar sonra bir rastlanti
sonucu Istanbul’dan Oktogon

62>63 ANTALYA REHBERLER ODASI DERGISI

acentesi araciligi ile gelen
musterilerin isvigre’deki acen-
telerin adinin Orpheus oldu-
gunu 6greniyorum. Turumuz
Antalya’dan basliyor, Silifke,
Tarsus, Hatay, Kapadokya'ya
devam ediyor. Doruk nokta-
si, Orpheus grubu ile Hatay
Mlzesi’nde Tarsus Mozaigi
(Orpheus) 6nlnde mitolojisinin
anlatimi ve grup fotografi.

En son gelelim Antalya’ya;

Yakinimiz, ahbabimiz Fe-
riha hanimla Orhan Bey
(Orfe  Ciftligi'nin  sahipleri)

Yenikdy’de turistik bir at ¢iftligi
kuruyorlar. Isimlerinin ilk he-
celeri olan OR-FE s6zcugunu
isim olarak ciftlige veriyorlar.
Once farkinda degiller. Muze-
den bir arkeolog arkadaslari,



Persephone and of Orpheus’
Eurydice into the underworld.
Hades takes Demeter’s daugh-
ter Persephone into the under-
ground by force. The mother
searches for her daughter with
a torch in her hand even in
the underworld, and finds her
near Hades. Then due to the
decision made by the gods,
Persephone spends a portion
of the year underground and
the other portion here on earth.
It is spring-summer while she
is on the earth, and it is winter
while she is under the ground.
After telling of these, | sing Or-
pheus’ sad song before leaving
the temple. Most of the tourists
remembering twenty to twenty
five years ago remember both
the Orfe Negro film, and the
song. This pleases me, and |
think it also pleases the group.

Years later we made a field trip
to study the Eastern Black Sea
and Eastern Anatolia with the
Studiosus tour guides. In addi-
tion to the subjects of the Black
Sea forests, tea and nuts, | told
that Orpheus was given the
task of sitting at the head of the
ship, and playing to them on
his guitar, making music and
giving them the pace for rowing
to, although even the demigods
like Heracles were involved in
rowing the ship called Argo
while the Argonauts were go-
ing to Colchis to search for the
Golden Fleece. Finally, | told of
Orpheus’ tragic life story, and
| finished my presentation by
singing the song, “Manha de
Carnaval.”

Again years later, as a result
of a coincidence, | learned
that the name of the Swiss
travel agency of the custom-
ers coming from Istanbul via
the Oktogon travel agency
was Orpheus. Our tour started
from Antalya and continued to
Silifke, Tarsus, Istanbul, and
Cappadocia. Its climax was
the explanation of the Orpheus

mythology in front of the Tarsus
Mosaic (Orpheus) in the Hatay
Museum to the Orpheus group,
and taking the group photo.

Finally, let's get to Antalya;
Mrs. Feriha and Mr. Orhan (the
owners of the Orfe Farm), our
friends, our buddies establish
a touristic ranch for horses at
Yenikoy. They gave their farm
the name OR-FE, the first syl-
lables of their names. First,
they were unaware of its mean-
ing. An archaeologist friend of
theirs from the museum told
them, “Do not ever change
this name, preserve it.” In the
meantime, | am also thinking
of making a goodwill gesture.
Just as | had the Pan and Syr-
inx painting of Rubens and its
mythology designed in the Ata
Photographer’s in Antalya and
given to the Pinarbasi Alabalik
Ciftligi (Trout Farm) Restau-
rant at the Eldere exit of the
Meander River as a present, |
also have the Tarsus Mosaic
of Orpheus in Hatay turned
into a picture in the Ata Pho-
tographer’'s and write the my-
thology beneath it, and give it
to the Orfe Farm as a present.

Through this, | commemorate
our countryman Orpheus both
with his mosaics and with his
legends.

By the way, as a note, let’s
briefly also mention the stringed
instruments and the wind in-
struments.

The inventor of the wind
instruments was Pan in
Mediterranean Mpytholo-
gy. It was Pan who made
the Pan pipes-flute from
the reeds of the Kara-
kuyu Lake, a lake that
we call Lake Pan, or
rather, from Syrinx who
had turned into reeds.

The inventor of the stringed
instruments is not Orpheus.
Orpheus is the mortal who
played the lyre, the ancestor
of the stringed instruments,
the most skillfully. The God
known as Hermes made the
first one. Hermes is portrayed
with a turtle under on his feet
in the Hall of Gods in Antalya
Museum. According to the my-
thology, Hermes rips out the in-
side of the turtle, makes strings
from the beef intestines, ties
these to the turtle, and extends
them. In this way, he makes
the first stringed instrument.

The God Apollo says “l am also
the god of music, so this in-
strument should be mine.”
Apollo demands the instrument
from Hermes. Hermes says ‘I
will give it to you on one condi-
tion; if you get me among the
Gods of Olympus, | will give it to
you.” Apollo is the greatest god
in Olympus after Zeus. When
he comes to Olympus, all the
other Gods and Goddesses rise
to their feet. Apollo says “It's
okay.” Hermes is not yet among
the gods in Olympus and Apollo
gets him up among the gods.

Apollo makes the first
music contest in the my-
thology between Pan
and Marsyas. However,
Orpheus is the great-
est master of the lyre,
the guitar, the stringed
instrument, as Apollo’s
representative amongst
the mortals.
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Kuzey Kutburdak
buzullann,
20 yib icinde yok
olabilecedini biliyor
muydunuz?
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“Sakin bu ismi degistirmeyin,
bu isme sahip cikin” diyor.
Bu arada ben de “Bir jest ya-
payim” diyorum. Nasil Men-
deres Irmagrnin Eldere c¢i-
kisindaki Pinarbasi Alabalik
Ciftligi restorana Rubens’in
Pan ve Syrinks tablosu ile
mitolojisini Antalya’da Ata
fotografcilikta yaptirip, arma-
gan ettiysem, Orpheus’un da
Hatay’daki Tarsus Mozaigi'ni,
Ata fotograf¢ilikta tablo yap-
tinp, altina da mitolojisini
yazarak Orfe Ciftligi'ne arma-
gan ediyorum.

Boylece Trakyali hemsehrimiz
Orpheus’u, hem mozaikleri
hem de efsaneleri ile anmis
oluyorum.

Bu arada bir not olarak telli
sazlara, nefesli sazlara da ki-
saca deginiverelim.

Nefesli sazlarin bulucu-
su Akdeniz Mitolojisi’nde
Pan’dir. Pan flitdind, Pan
Golu dedigimiz, Karaku-
yu Goli kamislarindan,
daha dogrusu kamislara
dénidsen Syrinks’ten ya-
pan Pan’dir.

Telli sazlarin bulucusu Orphe-
us degil, o telli sazlarin atasi
liri en ustaca calan 6limltdur.
ilkini, Hermes diye bilinen tan-
ri yapmistir. Antalya Muzesi
Tannlar salonunda Hermes,
bir ayaginin altinda kaplumba-
ga ile gosterilmigtir.

Mitolojiye gére Hermes, kap-
lumbaganin igini oyar, sigir
bagirsaklarindan teller yapar,
kaplumbagaya baglar ve ge-
rer. Boylece ilk telli sazi yapar.
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Tann Apollon, “Ben miizigin
de tanristyim, bu saz benim
olmalidir’ der. Hermes’ten
sazl ister. Hermes “Bir gart-
la veririm, eger beni Olympos
Tanrilar arasina alirsan veri-
rim” der. Apollon Olympos’ta
Zeus'tan sonra en buyuk tanri-
dir. Olympos’a geldiginde tim
Tanrilar, Tanricalar ayaga kal-
kar. Apollon, “O, sorun degil”
der. Hermes, Olympos’ta he-
niz tannlar arasinda degildir.
Apollon onu Olympos’a tanri-
lar arasina ¢ikarir.

Mitolojideki ilk miizik ya-
rismasini Apollon, Pan’la,
Marsyas’la yapar. Ama
Ompheus, dlimldler ara-
sinda onun temsilcisi ola-
rak lirin, gitarin, telli sazin
en buiylk ustasidir.
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Lambuka Baligi

Atilla Suikrii NILGUN,
Rehber & Balik Adam

Dunya dillerinde genelde Do-
rado veya Mahi Mahi seklinde
adlandirilir.

ingilizce’de Dorado veya Dolp-
hinfish; Almanca’da Dorado
veya Gemeine Goldmakrele;
Ispanyolca’da Dorado veya Do-
rado maverikos; Sicilya AdasiI'nda
Lampuca; Katalanca’'da Llampu-
ga; ltalyanca, Lehge, Slovence,

Eray Nilgtin Lambuka Baligi ile / Eray Nilgun with the Dorado

Fransizca ve Macarca’da Dorado
olarak bilinen bu balik, Percifor-
mes ailesine mensuptur. Resimde
goérilen 2 no’lu Lambuka gencg
bireydir.

1758 yilinda siniflandirilip adlan-
diriimis bir baliktir.

Daha cok Atlantik, Giney Ame-
rika, Meksika Kérfezi, Bermuda
Adalari, Japon Denizi’nde, Hint
Okyanusu ve bagli tropik ve subt-
ropik denizlerde bulunur.

2 m ile 200 m arasi derinliklerde
dolasirlar. Portoriko ve civarin-
da Subat ayinda; Florida’da Ni-
san-Mayis aylarinda; Japonya
ve Akdeniz’de Temmuz-Agustos
aylarinda yumurta birakirlar.

Ortalama birakilan yumurta sayisi
500.000 kadardir. 30 cm boyuna
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geldiklerinde yumurta birakma ol-
gunluguna erisirler. Boylar 2 met-
reye kadar ulasabilir. Akdeniz'de
50 cm ile 80 cm araliginda gori-
[trler. Lambukalar da kendi icinde
3 sinifa ayriimiglardir.

Akdeniz’de daha ¢ok, Ege’de
daha az bulunurlar. Marmara
ve Karadeniz'de gorildiklerini
duymadim.

Buylk capariler ile palamut avlar
gibi avlanabilirler ya da rapallar,
suni kalamar ve siyirtma siste-
mi ile de avlanabilirler. Fransiz
Polinezyasi'nda zipkinla avciligi
yapiimaktadir. Pet siselere 10
kula¢ misina baglayip ucunda
yemi ile denizin Gzerinde salinima
birakmak sureti ile de avlanir.
Balik yemi kapar, kayik hareket-
lenen pet sisenin pesinden gider
ve balgi alr.



The Dorado

Atilla Sukru NILGUN, Tour Guide & Diver

This species of fish is often record-
ed as a Dorado or Mahi Mahi.

This fish, known as a Dorado or a
Dolphinfish in English; a Dorado or
Gemeine Goldmakrele in German;
a Dorado or Dorado maverikos in
Spanish; Lampuca in the Island of
Sicily; Lampuka on the Island of
Malta; Llampuga in Catalan; and
Dorado in ltalian, Polish, Slove-
nian, French and Hungarian, be-
longs to the family of Perciformes.
The Dorado No. 2 in the photo is
of a young individual.

This type of fish was first classi-
fied and named in 1758 and it is
mostly found in the Atlantic, South
America, the Gulf of Mexico, the
Bermuda Islands, the Sea of Ja-
pan, the Indian Ocean and its
tropical and subtropical seas and
in the Mediterranean.

They circulate at depths of be-
tween two and two hundred me-
ters. They lay eggs in and around
Puerto Rico in February; in Florida
in April-May; and in Japan and in
the Mediterranean in July-August.
The average number of eggs that
is laid is about half a million. When
these fish reach a length of 30 cm,
they have reached the age of egg
laying maturity and they can grow
up to 2 meters long. In the Medi-
terranean they are usually range
between 50 and 80 cm in length.
The dorados are also divided into
3 classes within themselves.

They are found more in the Medi-
terranean Sea than in the Aegean
and | have never heard of them
found in either the Sea of Marmara
or the Black Sea.

They can be caught with the nets
of a large trawler, or they can be
hunted by rapalas, the artificial
squid and scraping system, while
they are hunted with a spear in

French Polynesia. They are also
hunted by tying 10 fathoms of
fishing line to plastic bottles and
leaving them on the sea to swing
with the bait at the end. The fish
catches the bait, the boat goes
after the moving plastic bottle and
gets the fish.

As the fish is very fast and agile,
hunting it with a spear is very dif-
ficult as they swim at an average
speed of 60 km./hr., and, if nec-
essary, their speed can reach up
to 50 knots, that is, 92.6 km./hr.

-

They can jump up to 6 m.
out from the surface of the
water and it is very enjoy-
able to play one to the boat
at the end of the fishing line.
It comes leaping from the
water like a swordfish and is
a very special fish to catch
for novice/amateur hunters.

The region Europeans choose to
hunt the Dorado is around the Is

Lambuka Baligi Ebatlari / Size of the Dorado




Lambuka Baligi / The Dorado
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Balik ¢ok hizl ve gevik oldugun-
dan zipkinla avlanmasi nerdeyse
imkansizdir.

Ortalama 60 km bir hizla ytizerler,
gerekirse bu hiz 50 knot yani 92,6
km’ye kadar cikabilir.

Sudan 6 metre yukariya si¢-
rayabilirler. Olta ucunda tek-
neye cekilmesi cok keyiflidir.
Kilig baligi gibi sudan sigraya
sicraya gelir. Amator avcilar
icin 6zel bir baliktir.

Avrupalilarin Dorado’yu yani
Lambuka’yr avlamak icin sectikleri
bélge Malta Adasrdir. En buyuk
Trofeler Akdeniz'in ortasinda, ada-
nin civarinda ¢ikar.

Baliklarin cinsiyeti ilk 6 ay icinde
olusur. Yani yumurtadan ciktikla-
rinda erkek ya da disi olarak baligi
adlandiramayiz. 4 ila 5 yasina
gelmis bireyler, 7 ila 13 kg arasin-
da degisen agiriga sahip olurlar.

Erkek bireyler daha buyuk, disileri

Lambukalari ile Balikg! Freski, Miken Miizesi/ Fisher Fresco with Dorados, Mycenaean Museum
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land of Malta. The largest catches
come from the middle of the Medi-
terranean, around this island.

The sex of the fish occurs during
the first 6 months. So you can not
name the fish as being either a
male or female when they hatch
from the egg. Individuals which
have reached 4 or 5 years of age
have a weight ranging from 7 to
13 kg. with the male individuals
larger, the females smaller.

They have 58 to 66 spines on
their spine fins. And there are 25
to 31 soft spines extending from
the anus to the tail. Their side
fins are sickle-like in shape. They
remind of the tarragon. The tail is
in the form of a deep fork, and is
reminiscent of the tail of the Lichia
Amia, a type of Leer Fish.

Dorados weighing 40 kg. and
above have been caught. Phos-
phorus squid rapalas are always
bait for the large dorados.

The most important charac-
teristic of the dorado - es-
pecially male individuals - is
the head structure which

becomes larger to the front
as it grows, reminiscent of
an ax head.

It has a head rather similar to the
head of the large Napoleon fish.
And their colors are as if from the
brush of an Impressionist artists.

They might have different tones in
the different seas of the world but
words are insufficient to describe
the riot of colors the fish has when
it is brought out of the water.

You cannot see this combina-
tion of phosphorous, reflective
tones of the collision of gold and
silver colors leading up to green
together anywhere else but on this
fish. Therefore, in consequence,
some fishermen have given this
fish the name gilded mackerel.

They are predators, eating all fish
that are smaller than themselves,
as well as cephalopods and crus-
taceans and they are interested in
shiny objects.

Its meat is in the category of the
most delicious fish. As it is not
hunted very much, its economic

value is regional rather than inter-
national like the tuna.

| took the photograph of “The
Fresco of the Fisherman and His
Dorados,” which is a nice example
showing this fish was also hunted
in Ancient Greece during the My-
cenean period, at the Museum of
the Mycenaean in Greece.

| thought it right to put it in the 1st
issue of 2013 of our ARO Quar-
terly, as | thought that it would be
good to remind readers of this
species of fish which was known
and caught from antiquity into the
present.

We should not hunt dorados
smaller than 30 cm, as it is only
when they reach this length that
they reach reproductive matu-
rity. We should not purchase any
dorado-lampuki shorter than this
length.

Every fish should be allowed to lay
eggs at least once in its life and
we humans should not destroy the
God-given right to life in a selfish
and unconscious manner.

A deep blue, happy new year...

Lambukanin Temizlenmesi / Dressing of Dorado




daha ufak olur. Sirtlarinda 58 ile
66 arasl 1sin bulunur. Anisten
kuyruga dogru da 25 ile 31 arasi
yumusak 1sin bulunur. Yan ylz-
gecleri orak gibidir.

Tarhun baligininkileri andirir. Kuy-
ruk kismi derin bir catal seklinde
olup, Akya’nin bir tiirii olan Lichia
Amia’ninkini andirir.

40 kg ve Ustu Lambukalar yaka-
lanmistir. Fosforlu kalamar rapa-
lalar buyuk Lambukalarda her
zaman gecer akcedir.

Lambukanin en énemli ka-
rakteristik 6zelligi -bilhassa
erkek bireylerde- bliyddik-
ce baltayi andinir sekilde ileri
dogru irilesen kafa yapisidir.

Buiylk Napolyon baliklarinin kafa-
sina az da olsa benzer. Renkleri
de Empresyonist ressamlarin fir-
casindan ¢ikmis gibidir. Dinya de-
nizlerinde farkli tonlarda olabilirler.

Baligin sudan ¢iktigi anda sahip
oldugu renk cimbus(ini anlatmak
icin kelimeler kifayetsiz kalir.

Fosforlu, refleksif, altin ile giimus
renklerinin carpismasinin yesile
kadar giden tonlarini higbir yerde
bir arada géremezsiniz ama bu
baliklarda gérursiniz. Bundan
dolayi da balikgilarin bir kismi
bu baliga yaldizli uskumru adini
vermiglerdir.

Kendinden ufak tim baliklari, ka-
fadan bacaklilar ve kabuklulari
yerler. Parlak nesnelere ilgilidirler.
Eti lezzetli baliklar sinifindadir.
Cok avlanmadigi icin ekonomik
degeri yoreseldir.

Antik Yunan’da da avlandigini
gbsteren glzel bir 6rnek olan “Ba-
likgi ve Lambukalari Freski’nin
fotografini Yunanistan’in Miken
Muzesi'nde ¢ektim.

Antik caglarda dahi bilinen bu
balik turind tekrar hatirlamakta
yarar var diye disiindigimden

2] Qbubat impa (Rehberler CGrinii nii
ARO olarak Antalpa da gegitli etkinliklerle
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ARO Dergimizin 2013 yilinin ilk
sayisina koymay! uygun buldum.

Lambukalarin 30 cm’den ufagi-
ni avlamayalim, ¢inki bu boya
ulastiklarinda Greme ergenligine
erisirler; bu boydan ufak olanlar
da balik satanlardan almayalm.

Her balik yasam evresinde bir
kez yumurta atabilme vasfina sa-
hip olmali, Allah’in verdigi yasam
hakkini biz insanlar bencilce ve
bilingsizce yok etmeyelim.

Mavisi derin, mutlu yillar...
o
¥ .- wilyan yasmdoki
Diinyo'ww 5 degya
“Buzul Cag” douem
gegindigini

biliyon oy dunz?
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Olimunudn 40. Yilinda

Balikci Aramizda...

Yavuz Ali SAKARYA, Rehber

ARO olarak éltimdintin 40.
yilinda rehberlerin piri ola-
rak bilinen, ayni zamanda
en icten, en bilgili ve en
coskulu rehber olarak ta-
ninan bdydgimdzi say-
glyla aniyoruz.

“Balik¢1”ya Gore
Diinya’nin llkleri (*)

(*) Asagidaki yazi, Halikar-
nas Balikcisi Cevat Sakir Ka-

baagach tarafindan kaleme
alinan ve yayin kurulu lyesi,
turist rehberi arkadasimiz
Sadan Goékovalr’'nin yayina
hazirladigi ve Bilgi Yayinevi
tarafindan basilan “Altinci
Kita Akdeniz “adh kitabin
151.ve 152. sayfalarinda yer
alan ve “Tarihin Babasi”
olarak anilan Herodot’u an-
latan yazisidir. Balik¢i bu-
rada Bodrumlu hemserisi
Herodot’u anlatmaktadir.

Diinya’nin ilk Turisti:
Bodrumlu Herodot

Degil yalniz Anadolu’nun, tek-
mil diinyanin ilk ve en blyuk tu-
risti, Halikarnas’li (Bodrum’lu)
Herodot'tur. Onun seyahatna-
mesinde koydugu, "Historia”
yani “arastirma - inceleme®
s6zl, buglin hemen hemen
bltlin dlnya dillerinde “Tarih”
anlaminda kullaniimaktadir.

O, durmaksizin geziyordu. Bu-
glin Anadolu’nun enine boyu-
na isleyen otobusler, trenler,
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vapurlar ve ugaklar oldugu
halde, yine Anadolu’yu gez-
mek kolay is degildir. Gezen
de azdr.

Bir de Herodotun zamanin-
daki, yani gunimuzden 2400
ktsur yil énceki durum dusu-
nilstin. O ¢agda Anadolu’yu
Herodot gibi cildirasiya sevi-
nerek gezebilmek igin insan-
da ask derecesine varmis bir
6grenme ve gbérme Ozleyi-
si olmasi gerekir. Elverir ki,
yeni bir yeri gbrebilsin ve ora-
da yeni seyler &6grenebilsin.
Herodot’'un karsilasmaya razi
olmayacagi sikintilar, tehlike-
ler ve zorluklar yoktu.

O zaman Anadolu’da kralliklar,
o kadar sik ve kuguktu ki, on-
lar ginimuzde de var olsalar,
insan bir kralli@in topraklarin-
da uyumak Uzere uzaninca,
ayaklarina pasaport almasi
gerekirdi.

Herodot, Karadeniz
lariyla birlikte, tekmil

Kiyi-
Ana-




dolu’'yu, Dogu Akdeniz kiyi-
larini, Yunanistan’i, Misir’i,
Arabistan’l, Sicilya’yl gezmis,
s6zUn kisasl, o zamanin bili-
nen dinyasinin en Ucra kose-
lerine kadar varmisti.

Gezileri sirasinda Herodot,
krallarla, imparatorlarla, kahin
(bilici) ve din adamlariyla, kdy-
lUlerle, yin tasiyan Anadolu’lu
kadinlarla, dag patikalarinda
eseklerini suren surtcllerle,
cam ormanlarinin gélgesinde
agac bicen tahtacilarla konus-
mustu.

Yaslandiginda, her asik gibi,
parasi tlkenerek, pek fukara
(yoksul) kalmisti. Iste o za-
man kalemi eline alip, gindn
dinyasina deggin, belleginde,
aklinda kalan binbir hos aniyi,
kardesleri olan insanogullari-
na mujdelemeyi kafasina koy-
mustu.

Hindistan’da koyun yluninden
cok daha beyaz ve yumusak
yin agacglarindan (pamuk),
illirya’ll kizlarin nasil evlen-
diklerinden (glzel kizlar carsi
meydaninda acik artirma ile
satiliyor, bu satistan elde edi-
len para, ¢irkin kadin ve kizlari
alan erkeklere veriliyordu), gél
kiyisi insanlarinin, cocuklari-
nin gble dismemeleri icin ne
gibi carelere bas vurduklarin-
dan, Misirda sivrisineklere
karsi nasil cibinlik yapildigin-
dan, iran krallarinin gezi si-
rasinda yalniz kaynamis su
ictiklerinden, Andromakid ha-
nedaninin nasil pire tuttugun-
dan, Lidya krali Kandavlis’in
karisint cirlgiplak  gésterdi-
gi icin taht ve tacindan nasil
mahrum kaldigindan, Lidya’da
en ¢ok kocasi olan kadinlarin
nasil saygl goérdiklerinden,
iskitlerin kisraklarini nasil sag-
diklarindan séz etti. Kitabi,
eski cagdan pek ilging bir ro-
portaj oldu. (Belki de yazili ilk
réportaj calismasi idi, kimbilir?
(YAS)

Herodot, dlinyayi da, haya-
ti da hayran alinacak kadar
glzel bulmustu. Onun kadar
hayret etmis, hayran kalmis
insan azdir. Bununla beraber
her duyduguna inanan, elesti-
ri, inceleme ve kiyaslama yap-
mayan bir insan degildi. Hatta
Homer'in (izmirli Homeros’un)
“Dinyanin etrafi okyanusla
cevrilidir. Ondan sonra toprak
yoktur.”seklindeki iddiasi igin,
“Ben buna gulerim.” diyordu.
O zaman ¢ok kutsal olan Del-
fi  k&hinlerinin
(bilicilerinin)
risvet  aldik-
larini soyle-
me cesaretini
gOsteriyordu.
Bunu soyle-
mek, giinimuiz-
de basbakana
kifretmek ya
da hukimetin
manevi Kkisiligi-

ne ulu orta hakaret etmekten
daha buyik suctu. (Akilci sa-
nat¢i, 6zinde biraz da muha-
lif deg@il midir zaten? Herodot
da 6yle yapiyordu her halde.
(YAS)

Not: Balik¢inin yazilarindan
olusan bu kbése ve 2013 yil
boyunca cikacak biitiin ARO
dergilerinde yer alacak yazi-
lar, Ingilizce Rehber Yavuz
Ali Sakarya (YAS) tarafindan
diizenlenmektedir.
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Miige ERITEN APALI,
Rehber

Tapinak cevresi Agora, Here-
on ve Dor Diizenli Siitunlu
Avlu gibi galerilerle cevrili bu-
lunuyordu.

Bildigimiz gibi Heroon, tanri-
lastirilarak kahraman olarak
kabul edilmis kigilerin 6ldik-
lerinde onurlarina insa edilen
yapilardir ve Aizanoi’de bulu-
nan ve tarihi MS Il. ylzyila ta-
rihlenen bu yapinin muhteme-
len sehrin ileri gelenlerinden
birinin mezar yapisi oldugu
dusundlmektedir. Yapi, mer-
mer kapli bir podyum Uzerinde

Foto:Kiitahya il Kiiltiir ve Turizm Muddirligi Arsivi

“‘Bir sehir hayal edin; ortasindan gegcen nehir munta-
zam kesme laslarla kanalize edilmis, gosterigli mer-
mer kdprtlerle gecitleri saglanmis, her iki yakasinda
da pinl piril mermer binalar, tapinaklar, tiyatro, stad-
yum, hamamlar, ¢arsilar, pazar yerleri, borsa binasi,
yurtme yollari, sira sira diikkanlar, restoranlar ve siis

havuzlari olsun. ..

bulunmaktaydi. Giineybati du-
vari halen ayakta olup, kuzey-
batisinda podyumlu tapinaga
ctkan merdivenin izleri bulun-
maktadir.

Agora ise guneydoguya dogru
uzaniyordu. Burada dulzgln
bir sira halindeki sekiz tane
kemerli yapi halen ayakta-
dir. Burasinin tapinagin ol-
dukca genis surlarinin antik
Yunanca’da Temenos adi
verilen kutsal alan ya da tapi-
nak cevresinde olusturulmus
bu alanin, sutunlu bir kemer
alti ile meydana getirildigi an-
lasilmaktadir. Bu kemerlerin
Ust kisimlarinin bahgeler, ka-
melyalar ve heykellerle suslu

” [ste bu sehir: AIZANOI

oldugu duslnilmektedir. Bu
kemerli, tonozlu yapilarin dogu
ve gliney yénine dogru pa-
zaryeri (agora) uzanmaktay-
di. Tonozlu yapilardan gineye
dogru gidildiginde mermerden
yapiimis bir yapi kalintisi gé-
rilmektedir. Burasinin kilise
veya zadegan’a® ait binalar
olduklar disinulimektedir.

Hamam ve Gymnasium:
Kaynaklara go6re Aizanoi'de
iki hamam oldugunu biliyoruz.
Ginimulze kadar kalabilmis
kisimlarini yerinde gérebilece-
gimiz, gymnasiumu ve beden
hareketlerinin yapilmasi igin
portikolarla cevrili bir palaest-
rasi bulunan hamam yapisi

T ———————
* Zadegan: Asil, temiz ve meshur soydan olan, taninmis aileden gelen, aristokrat

74>75 ANTALYA REHBERLER ODASI DERGISI




“U”f i

- amen

I‘\l,/"”Or LI1ENS LY OTIAZATTS

‘Imagine a city with a river running through it, guided
by a channel of reqularly cut stones, with crossings by
way of ornate marble bridges, with gleaming marble

buildings, temples, theater, stadium, baths, bazaars
and market places, a stock exchange building, paths,
as well as shops, restaurants and ponds on both

sides...

Miige ERITEN APALI,
Tour Guide

The temple was surrounded
— by galleries such as the Ago-
’ ra, the Heroon and the Doric
Peristyle Court.

As we know, Heroon are those
structures which were built
to honour those persons who
were recognized as deified-
God-like heroes, after their
death, and this structure in Ai-
zanoi, which is dated to the 2nd

century A. D. is thought to have
. been the tomb structure most
probably of one of the notables

of the city. The structure was
" built on top of a podium cov-

” this city was: AIZANOI

ered in marble. The southwest
wall is still standing, and there
are the traces of the stairs as-
cending to the temple with po-
dium, to the northwest. And the
Agora stretched towards the
southeast. Eight arched struc-
tures in a straight line remain
standing here. It is understood
that this area around the sanc-
tuary or temple, and which was
called the Temenos in ancient
Greek was entered through
a columned archway. It is
thought that the upper parts of
these arches were ornament-
ed with vegetation, camellias,
and sculptures. The market-
place (agora) used to extend
towards the east and south

om a well-known family, aris

tir ve Turlzm Mudurlugu Ar§/w

directions of these arched and
vaulted structures. When go-
ing towards the south from
these vaulted structures, the
remains of a structure made
of marble is seen. It is thought
to have been a church or one
of the buildings belonging to a
zadegan*.

The Bath and Gymnasium:
According to the ancient
sources, we know that there
were two baths in Aizanoi. The
bath structure, the remaining
parts of which we can see in
situ and with a gymnasium
and palaestra surrounded by
porchs for body exercises,
is located 100 m. from the
west side of the temple. This
place was once very famous,
with a symmetrical plan of
the classical type of Roman
baths. The bathing rooms
(frigidarium and caldarium)
are in the middle of the build-
ing complex, and many side
places were built. There used
to be statues in the niches in



Aizanoi
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tapinagin bati tarafina 100
m uzakhktadir. Burasi zama-
ninda kendinden s6z ettiren,
klasik Roma hamamlarinin
simetrik planinina sahip bir
yaplymis. Buradaki yikanma
odalan (frigidarium ve caldari-
um) yap! kompleksinin ortasin-
da olup, ¢ok sayida yan me-
kan insa edilmistir. Hamamin
koridorlarindaki niglerde hey-
keller bulunmaktaydi. Burada
bir apsis icinde saglk tanrigasi
Hygieia’nin heykeli bulunmus-
tur. Bu heykel yapinin gliney
béliminde bulunmustur. Bu-
yuk bir ihtimalle babasI Saglik
Tanrisi Asklepios’un heykeli
de kuzey kanadinda bulunu-
yordu. Palestra’nin kuzeyin-
deki alanda bulunan blyik tas
bloklar, burada i¢i yuvarlak fa-
kat disi ¢cokgen bicimli anitsal
bir mezar yapisinin bulunabi-
lecegini de dusiindlirmektedir.

Hamamin ici ¢ok zengin
bir bigimde dosenmisti.

-._._.-___..

e
- -,_In.u'L.

Yerler ve duvarlar mer-
mer kapliydi. Duvarlar,
nadide mozaikler ve sUs-
lemelerle kapliyd.

MO |I. yiizyilda yasamis, Ro-
mali Unli mimar Vitruvius’un
¢ok 6nemli bir eseri olan ‘De
Archhitecture libri decem’de
(Mimarlik Hakkinda On Kitap)
Onerdigi, basarili bir mimarlik
icin ‘Utilitas, Firmitas, Venus-
tas’ (kullanighlk, saglamlik,
guzellik) etmenlerinin hepsi bu
yapida kendini gostermektedir.

Kentin ikinci hamami ise ku-
zeydoguda, Cereller mahal-
lesindedir. ‘Mozaikli Hamam’
diye bildigimiz bu yapi MS IIl.
ylzyihn 2. yarisinda buyuk ki-
rectasi bloklardan olusan bir
bina icine insa edilmistir. Orta-
da “Satyr* ve Maenad **” betim-
li kaliteli bir mozaik taban var-
dir. Burada Satyr Maenad’in
pesine takilmig vaziyette tasvir
edilmistir.

Bu yapi MS IV. yizyildan son-
ra yeniden dlzenlenerek, er-
ken Hiristiyan toplumunun y6-
neticiligine atanan piskoposluk
merkezi gbrevini yapmigtir.

Stadyum - Tiyatro: Zeus
Tapinagrnin kuzey istikame-
tinde stadyum ve tiyatro bulun-
maktaydi.

Buradaki asil ilging durum
stadyum ve tiyatro yapila-
rinin birbirine bitisik nizam-
da yapilmis olmalaridir.
Bu durum dtinyanin higbir
yerindeki Roma sehir ka-
lintilarinda gérdlmemigtir.

Stadyum, 200 m uzunlugunda,
50 m genigligindedir. Yapilan
hesaplamalar 13.500 kisilik
kapasitesinin oldugunu goster-
mektedir. Kazi verilerine gore
buranin MS 160 yili sonlarin-
da baslanip, MS IIl. yizyilin
ortalarina kadar yapim sureci

*Satyr: Dogayi simgeleyen, cinlerden olan ve belden Usti insan, belden asagisi ise at ya da teke olarak tasvir edilen, erkeklik organi olgun ve kalkik bir yaratik.
** Maenad: Tanri etkisiyle kendisinden gecen, cosup tasan ve dogaya karisip, diger insanlarca ¢ildirmis gibi gériinen, ézellikle de kadin igin kullanilan bir tanimdir
(Dionysos alayini meydana getiren Bakkhalarin da diger bir adidir).
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| the corridors of the bath and
here, a statue of the Goddess
of health, Hygieia was found
within an apse. This statue
was found in the southern
part of the structure. Most
probably, the statue depicting
her father Asklepios, the God
of Health, was in the northern
wing. The large stone blocks
in the area to the north of the
Palestra indicate there could
. have been a monumental
. tomb here, with a circular in-

| terior and a polygonal-shaped

exterior.

The inside of the bath
was decorated in a very
rich manner. The floors
and walls covered in mar-
ble with precious mosaics
and decorations.

All of the factors of ‘Utilitas,
Firmitas, Venustas’ (us-
ability, durability, beauty),
given by the renowned Ro-
man architect Vitruvius, who
lived in first century B. C.,
for successful architecture, in
his very important work ‘De
Archhitecture libri decem’
(Ten Books on Architecture),
are present in this structure.

The second bath-house of the
city is to the northeast, in the
Cereller quarter. This struc-
ture known as the ‘Bath with
Mosaics’ was constructed
within a building of large lime-
stone blocks, in the 2nd half

. of the 3" century A. D. There

is a high quality mosaic floor
with depictions of “Satyr* and
Maenad**,” in the middle.
Here, Satyr is shown follow-
ing Maenad.

This structure was reorga-
nized after the 4 century A.
D., and served as the center
| of the episcopacy assigned
as the directorate of the early
Christian community.

Satyr: A creature bc g the na

** Maenad: It is a defi n especially us
other people. (It is also another name ol
*** Preator: They are the judicial officers
sive execultil owers in the absence'

i
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Stadium - Theater: There
was the stadium and the the-
ater to the North of the Tem-
ple of Zeus.

The main point of interest
is that the stadium and
the theater were built ad-
jacent to each other. This
is seen nowhere else in
the ruins of Roman cities
of the world.

The stadium is 200. m long,
and 50 m. wide and calcula-
tions indicate it had a capacity
for 13,500 people. According
to data from the excavations,
it is thought that construction
began at the end of 160 A.D.,
and had a lengthy period of
construction extending into
the middle of the 3 century
A.D. It was also understood
from these investigations that
this great stadium was never
finally completed.

The inscriptions found during
the excavation and the resto-
ration work at the stadium in-
dicate that the entrance gate
was in the south, and the
names of the athletes who
had participated in the Olym-
pics in Athens were written in
a wreath above this entrance
gate. We learn from the other
inscriptions found in the city
that M. Apuleius Eurykles,

i

, depicted as human over the waist and horse or billygoat the wa
voman who is ecstatic and over-excited with the influence of God, mixing into the nature and appearing to.be cra:
hat make up the procession of Dionysus) F

egal cases, responsible for the arrangement of general entertainments and

t Rome.
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one of the respected people
of the city, contribution to the
costs of the construction of
this stadium-theater complex.

The audience sat on polygon-
shaped benches raised over
an earth bank. Due to the
slightly polygonal shape of
the benches of the stadium,
the structure widens in the
middle. In addition, its facade
facing the theater is bordered
by a wall covered in marble.
This is also covers the rear
side of theater’s stage. Lodg-
es belonging to the Zadegan
and Praetor*** are within the
arched structure located in
the west part of the stadium.
Nine of these lodges are to be
clearly seen today. The width
of each of them is 2.60 m.
There used to be horse and
chariot races here, as in other
stadiums.

A natural slope was selected,
at the northern end of the sta-
dium for the construction of
the theater, it was shaped,
and seats were formed. The
scene could be seen quite
easily from the seats on this |
slope. Some of these bench-

es can still be seen today.

The diameter of the semi- |
circular stage (orchestra) of |
this theater with a capacity of |
15,000 people is 56 m. While
the stage wall used to be of
two storeys, another storey
was then added, and adorned

down, with a mature and raised phallt ”
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Kazi Calisma Alani / cavatian Work Area
gecirdigi sanilmaktadir. Hatta
bu buylk stadyumun tam an-
lamiyla hicbir zaman bitirile-
medigi incelemelerden anlasil-
maktadir.

Stadyumda vyapilan kazi ve
onarim calismalari sirasinda
bulunan yazitlar, giris kapisi-
nin glney yoéninde oldugunu
ve bu giris kapisinin Gzerinde
Atina Olimpiyatlar’na katilimig
sporcularin isimlerinin gelenk
icerisinde  yazildigini  bildir-
mektedir. Aizanoi kentinin say-
gin Kigileri arasinda bulunan
M. Apuleius Eurykles’in bu
stadyum-tiyatro kompleksinin
yapiminda da katkisi oldugunu
kentte bulunan diger yazitlar-
dan 6greniyoruz.

Seyirciler, toprakla yikseltil-
mig, cokgen bigimli siralarda
otururlardi. Stadyumun otur-
ma siralarinin, hafif ¢cokgen
bicimli olmasindan dolayi,
yapl ortada genislemektedir.
Ayrica, tiyatroya bakan cep-
hesi mermer kapli bir duvarla
sinirhdir. Bu ayni zamanda ti-
yatro sahnesinin de arka tara-
finin kaplamasidir. Stadyumun
bati yéninde bulunan kemer-
li yapi kisminda, Zadegan’a
ve Praetora* ait localar go6-
ralir. Bu localardan dokuz
adeti bugin belirgin sekilde
g6rilmektedir. Bunlarin  her
birinin genigligi 2,60 m'dir. Di-
ger stadyumlarda oldugu gibi
burada da at ve araba yarislari
yapihyordu.

Tiyatronun yapimi igin stad-
yumun Kkuzey ucunda tabii
bir yama¢ secilmis ve burasi
tiraglanarak, oturma yerleri
olusturulmustur. Elde edilen
bu yamactaki oturma yerlerin-
den sahne yapisi gayet rahat
izlenebiliyordu. Bu oturma si-
ralarindan bazilari halen g6-
rilebilmektedir. 15.000 Kisi
kapasiteli bu tiyatronun yarim
daire seklindeki sahnesinin
(orkestra) cap! 56 m’dir. Sah-
ne duvari énceleri iki kathyken
sonra bir kat daha ilave edilmis
olup sltunlarla stslenmisti.
Orkestraya agilan U¢ kapi se-
cilmektedir ve ortada bulunan
kapi orijinalligini korumaktadir.
Sahnenin sacak Ustleri, av sah-
nelerini tasvir eden ¢ok gulzel
frizlerle bezenmistir. Sahnenin
dogu béliminde ¢ adet kapi
mevcuttur. Bu U¢ giris kapisi,
sehrin ileri gelenlerinin ve sira-
dan halkin ayri ayri kapilardan
tiyatroya giris yaptiklarn diisin-
cesini dogurmaktadir. Sahne-
nin dogu ve batisina uzanan,
mermer bloklardan olusmus
duvarlar vardir. Bu duvarlarda
pencereler mevcuttur. Sanat-
cilara ait odalarin tavanlarinin
ahsap cati ile kapatildigr anla-
siimaktadir. Bu oda boélmeleri
hala mevcuttur.

Diinyanin ilk Borsa Binasi:
Penkalos (Kocagay) Irmagr'nin
kenarinda, ikinci képrinin gu-
ney ucuna 50 m kadar mesa-
fede yuvarlak bir yapi bulunur.
1970 Gediz depremine kadar,

bu yapinin Gzerinde bir cami

bulunuyordu. Deprem son-
rasi yikilan caminin bulundu-
gu yerde 1971 yilinda kazilar
yapmaya baslayan Prof. Dr. R.
Naumann ve ekibi bu yuvarlak
yaplyi ortaya c¢ikarttilar.

Yapinin antik dénemde at
ve gida drtinlerinin satildigi
pazaryerinin ortasindaki et
ve balik pazar (Macellum)
oldugu, daha sonralari
ayni zamanda enflasyonla
milicadele icin mallarin fi-
yatlarinin belirlendigi borsa
binasi olarak kullanildigi
ortaya ¢cikmistir.

Bugunin ticaret borsalar niteli-
gindeki gida pazari bundan tam
1750 yil 6nce MS 250’de kurul-
mus, kurulusundan 50 yil son-
ra, imparator Dioeletianus’un
cikarttigi “Diocletian Yasala-
n” diye bildigimiz fiyat karar-
namesi bu yapimin kaidesine
yaziimistir. Boylelikle, MS 301
yilindan itibaren hem borsa
islemleri yapilmis hem de enf-
lasyonla miuicadele amaciyla
fiyat tespitleri ilan edilmistir. O
devirde islem gbren mallarin fi-
yatlar sabitlestiriimig, Ulke ge-
nelinde enflasyona karsi tedbir
alinmistir. Uretilen mallar ara-
sinda capraz fiyatlandirma ya-
pilarak fahis fiyattan mal alimi
ve satisi engellenmigtir.

* Preator: Eski Roma’ da, gegftli hukuk davalarina bakan, genel eglence ve yarismalarin diizenlenmesinden sorumlu olan ve konstllerin yoklugunda genis yonetim yetkileri

kullanan adli gdrevlilerdir.
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Aizanoi

Bati ve dogu olmak Uzere iki
girisi bulunan yapida yazitlar
bayik mermer bloklar Gzerine
yazilmistir. Metinler Latince ve
Grekce olarak yaziliydi. Blok-
lar Uzerine meyve, post, kurk,
deri esyalar, 6rgu, ahsap, ah-
sap esyalar, ayakkabi, sepet,
ipek, saf kumas, ham kumas,
altin, gimus, mermer, cesitli
iplikler, yabani ve evcil hayvan,
kéle, tibbi ve kimyevi ilaglar
ve bitkiler, baharat ve nakliyat
Ucretlerinin ne kadar olacag!
belirtilmistir. Ornegin 8. Blokta,
16 ila 40 yaglari arasinda bir
erkek kolenin, iki esegin Ucre-
tine yani 30.000 dinara, bir atin
ise g kole Ucretine esit oldugu
yazmaktadir.

16 ila 40 yas arasi bir erkek
kole, iki esegin cretine
yani 30.000 dinara; bir at
ise tg¢ kole Uicretine egitti.

Yine ayni blokta, aslan, leopar,
ayl, geyik, yabani esek gibi
hayvanlarin da Ucretlerinden
s6z edilmektedir.

Borsa binasindaki bu bilgiler
sayesinde, Aizanoi’nin yasam
sartlar hakkinda da bilgi edin-
mig oluyoruz. Aizanoililer Ege
kentleriyle baglarini hi¢ kopart-
mamislar, basta Sardes, Efes
ve Foca gibi kentlerle ticari ve

kaltarel iligkilerini yakin tut-
muglardir. Sardes’ten pamuk,
diger Ege kentlerinden ipek
bécegi, ham ipek ve zeytin gibi
soguk bodlgede yetismeyen
ardnlerin ithalati yapilmigtir.
Aizanoi kentinin ¢ok fazla disa
alimi olmamis ve Urettigi bug-
day, arpa, nohut, fasulye, mer-
cimek gibi bakliyat Grinlerini
ihrag etmistir.

Ozellikle Roma déneminde
iklime uygun vyetigtirdikleri ta-
rim Urdnleri; sarap, peynir gibi
endustriyel Urinler ve deri,
kark, yun iplik, ayakkabi gibi
bircok imalat mallar saye-
sinde ekonomik olarak ¢ok
parlak bir dbnem yasamistir.
Ayrica nakliye amacli araba-
larin ve tarim araclarinin da
imalatinin yapildigini ve nak-
liye islerinin de 6zel sahislar
tarafindan yapiliyor oldugunu
Borsa Binasrnin yazitlarin-
da belirtilen “Nakliye Tavan
Ucretleri’nden anliyoruz.

Siitunlu Cadde ve Diikkan-
lar: 1970 Gediz depreminde
yikilan ilkokul binasinin temiz-
lenmesi sirasinda, borsa bina-
sinin gliney bitisigine dlsen
sttunlu bélimde bir takim anit-
sal taglara rastlanmistir. 1992-
1995 yillar arasinda Alman
Arkeoloji Enstitliisti adina kazi
baskani K. Rheidt burada kazi-
lara baglar ve etrafi sttunlarla

donatiimig, ortasinda mermer
kapli, yanlarda ise dikkanlari
bulunan 450 m uzunlugunda
bir yol ortaya cikartir. Bu su-
tunlu caddenin, tapinak tara-
fina olan baglantisinin ahsap
bir képri ile saglandigi dusu-
nldlmektedir. Klaus Rheidt ve
ekibinin restorasyonu sonucu,
sutunlar ve bulunan parcalar
yerlerine konulmustur.

Ayrica; bu ekip tarafindan bu-
lunup, parcalari birlestirilen
mermerden yapilmig, flit ca-
lan panter postlu, ciplak bir
Satyr heykeli de buglin Kutah-
ya Arkeoloji Mlzesi’'nde sergi-
lenmektedir. Sttunlu caddenin
ingas! sirasinda, o dénemde
Aizanoi’de terk edilen binalar-
dan ve hatta yikilmis olan Ar-
temis Tapinagrndan getirilen
parcalarin yapi malzemesi ola-
rak kullanildigr gértlmustur.
Tanrica Artemis’in ve tapinagi
armagan eden Asklepiades’in
adindan s6z eden yazit da
buradadir. Bu gérkemli situn-
lu caddenin MS VI. yizyilin
ortalarina kadar ayakta kaldi-
g1 ve bdlgenin fay hattina 20
km uzakta olmasindan dolay!,
depremler sonucu yikildig an-
lasilmaktadir.

Képriiler ve Taskin Onleme
Baraji / Képriisii:

Muhtesem Aizanoi kentinin bazi
yapilarinin halen ayakta ve kul-
lanilabilecek saglamlikta olmasi
bu kentin mihendislerinin ma-
tematik, statik ve hidrodinamik
gibi birgok bilim dalindaki tsttn
yeteneklerinin  GrlnGddr. Pen-
kalas Irmagr'nin islahi yapilmis,
mermer ve ahgsap olmak Uzere
koépriler inga edilmisti. Bu mer-
mer kdprulerden ikisi bugiin bile
gecisi saglamaktadir. En 6nem-
li kbprilerden biri de irmakta
olusacak tagkinlari 6nlemeye
yonelik baraj 6zelligi saglayan
koépradiar. Penkalas Irmagrnin
sehir icinden gegisi her iki yaka-
sina iri kesme taslarla duvarlar
Ortlerek kanalize edilmis.

—
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| with columns. Three gates

opening to the orchestra can

be seen, and the gate in the

- | middle preserves its authen-

- tic character. The frieze that

| tops the stage are decorated

with beautiful carvings depict-

ing hunting scenes. There are

| three gates in the eastern part

h of the stage. These three en-

- trance gates suggest that the

city notables and the ordinary
people entered the theater
through different gates. There
| are walls constructed of mar-
ble blocks extending east and
west of the stage.

The World’s First Stock Ex-
change Building: There is a
round structure at the edge
of the Penkalos (Kocacay)
River, 50 m. from the South-
) ern end of the second bridge.
There used to be a mosque
. constructed on this structure
until the Gediz earthquake of
1970. Prof. Dr. R. Naumann
and his team, who began ex-
cavations in 1971 at the loca-
tion of the mosque, demol-
ished after the earthquake,
unearthed this round struc-
ture.

It was understood that the
structure was the meat
and fish market (Macel-
lum) in the middle of the
marketplace where hors-
es and foodstuff were
sold, and later was used
as the stock exchange
building where the prices
of goods were determined
to fight inflation.

The food market in nature
like today’s commodity ex-
changes was established
1750 years ago in 250 A.D.,
J and the price decree known
p as “Diocletian’s Laws” issued
by the Emperor Dioeletianus
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P

L
L]

_‘J"

were inscribed on the pedes-
tal of this structure, 50 years
after its establishment. Thus,
both stock market transac-
tions were made, and price
determinations were declared
to fight inflation, beginning in
301 A.D. The prices of goods
traded at that time were fixed,
and measures against infla-
tion were taken across the
country. The purchase and
sale of goods at exorbitant
price was prohibited by cross
pricing among the goods pro-
duced.

The inscriptions were writ-
ten on large blocks of marble
in the structure with two en-
trances; one eastern and one
western. The texts were writ-
ten in both Latin and Greek. It
was recorded on these blocks
the price of: fruit, skin, fur,
leather goods, fabric, wood,
wooden furniture, shoes, bas-
kets, silk, sheer fabrics, raw
fabrics, gold, silver, marble,
various yarns, wild and do-
mesticated animals, slaves,
medical and chemical drugs
and plants, spices and ship-
ping would be. For example,
it is written on the 8" block
that the price of a male slave
between the ages of 16-40
was equal to the price of two
donkeys, that is to a monetary
value of 30,000 dinars, while

WL

the price of a horse was equal
to the price of three slaves.

The price of a male slave
between the ages of 16-
40 was equal to the price
of two donkeys, that is
30,000 dinars, and the
price of a horse was equal
to the price of three slaves.

Again, in the same block, the
prices of animals such as a
lion, leopard, bear, deer, and
wild donkey are recorded.

With this information from the
stock exchange building, we
also gain knowledge of the
living conditions of the Aiza-
nites. The Aizanites never
broke their connections with
the Aegean cities, and had
close commercial and cultural "
relations with these cities, es-
pecially with Sardis, Ephesus

and Foca. Cotton was import-

ed from Sardis, and products

not cultivated in cold regions

such as silkworm, raw silk and

olives were imported from the

other Aegean cities. The city |

of Aizanoi did not have much
imports, but exported pulses
such as wheat, barley, chick-
peas, beans, and the lentils |
it produced. It lived economi-
cally a very bright period es-
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Aizanoi

Bu kanaldan tasma sonucu
gecebilecek su ise baraj-kdpri
kemerinde Kkontrol edilmigtir.
Ancak hesaplamalardaki hata
pay! da dasinulerek, fazla su
barajdan tasar ve Ustten asin-
ma yirtlma meydana gelirse
baraj koéprinin yikilabilecegi
ihtimali distindlmuas olmali ki,
buraya emniyet kanali yapil-
mistir. Beklenenin Uzerinde
sel sular olusmasi halinde
kapak acilarak % 10’luk ilave
kapasitenin devreye sokuldu-
gunu goriyoruz. Bu baraj-kdp-
rintn énemli diger bir 6zelligi
de tanm arazilerinin sulanma-
sini saglamasiymis. Képriniin
dogu ve bati yéninde o za-
manin sulama kanallarini gér-
mek mumkdindur. Bu yapi insa
edilmemis olsaydi, kesinlikle
Aizanoi kentinden bir eser kal-
mazdi. Bu baraj 6zelligi tasi-
yan koépri haricinde Aizanoi'de
toplam bes adet kdpri mev-
cuttu. Bunlardan bazilarn sa-
dece yayalar icin yapiimis olan
ahsap kdprulerdi.

Buglin halen kullanilan ve
Uzerinden tirlarin bile gece-
bildigi, bes kemerli kdprinin
korkulugunun bir kaidesi Gze-
rindeki yazitta, bu képrindn
acllis merasiminin MS 157
yiinin Eylll ayinda yapildigi
yazmaktadir. Bir de, kabart-
malh iki korkuluk tasi daha
vardir. Kabartmada, kopru-
yi bagislayan M. Apuleius
Eurykles’in deniz yolculugu
gosterilmektedir. Eurykles,
Imparator Hadrian tarafindan
kurulan, Panhellenion* deni-
len Hellen Birligi'nde, MS 153-
157 yillan arasinda Aizanoiyi
Atina’da temsil etmistir. MS
157 yilinin sonbaharinda ise
Aizonai’ye dénmusti. Hadrian
humanist bir kisilige sahipti ve
tim zevklerinde tam bir Hel-
len hayraniydi.

Meter Steunene Kutsal
Alani: Ana Tanrica Kybele,
Anadolu’da yeniden dogusun,
6limsizItgun, bereketin ve ta-
biatin anasi olarak kabul edilir.

* Panhellenion: imparator Hadrian tarafindan kurulan Hellen Birligi’nin ismidir.
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Sehrin bilinen en eski kut-
sal alani Tanrica Meter
Steunene’ye (Kybele) ait kult
yeri olan, igslenmis kayalarla
magara ve buglin ¢okmis du-
rumdaki derin kaya inidir. Bu-
rada 1928 yilinda yapilan kazi-
larda ele gegen pismis toprak
kalt figarinleri, burayr MO I. yy
ile MS Il. yy arasina tarihle-
mektedir.

Magaranin Ust tarafinda basa-
makl bir kaya tahti géralar. Bu
tip kutsal alanlara Frigya'nin
kirsal kesimlerinde rastlanir.
Bu da Meter Steunene kutsal
alaninin MO |I. yuzyildan cok
onceleri bile kullanildigini gés-
terir. Kaya kesintisinin Ustiinde
taglardan o6rulmus yuvarlak
iki kurban cukuru (bothroi)
da kutsal alanin daha erken
dénemine ait olabilir. Bura-
da, halkin inancina gére kaya
olusumlarinda yasadigina ina-
nilan, daglarin ve doganin ha-
kimi, Anadolu’nun ana tanrica-
sina adaklarda bulunuyorlardi.
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| pecially during the Roman

period due to its processed
products such as wine and
cheese, and many manufac-
tured goods such as leather,
fur, wool yarn, and shoes. In
addition, we understand from
the “Transportation Prices

' Ceiling” specified in the in-
| scriptions of the stock ex-

change building that vehicles
for transportation and agricul-
ture were manufactured and

| that the transportation work
- was carried out by private in-

dividuals.

Colonnaded Street and
Shops: Some monumental
stones were found in the col-
onnaded section adjacent to
the southern part of the stock
exchange building, during the
cleaning up of the primary
school building which had
been destroyed during the
Gediz earthquake of 1970. K.
Rheidt, director of excavation,
began excavations here on
behalf of the German Archae-
ological Institute between
1992 and 1995, and found a
path 450 m long, decorated
with columns and covered
with marble in the middle, and
with shops on either side. It
is thought that the connec-
tion of this colonnaded street
to the temple was provided
through a wooden bridge over
the river. The columns and
parts found were restored to
their former places as a re-
sult of the restoration work
carried out by Klaus Rheidt

J and his team. In addition, a

nude statue of a Satyr carved

. from marble and with a flute

playing panther skin, which
was found by this team, the
parts joined together, is ex-
hibited today in the Archaeo-
logical Museum of Kutahya.
It was discovered that pieces
brought from the abandoned
buildings in Aizanoi during
that time, and even from the

were used as building mate-
rial, during the construction
of the colonnaded street. And
the inscription that mentions
the name of the goddess Ar-
temis and Asklepiades who
gave the temple as a gift was
found here. It is understood
that this magnificent colon-
naded street survived until
the middle of the 6" century
A.D., and was destroyed by
seismic activity, as the region
is only 20 km from the fault
line.

Bridges and Flood Pre-
vention Dam / Bridge: The
fact that some structures of
the magnificent city of Aiza-
noi remain standing and are
strong enough to be used
was due to the high abilities
of the engineers of this city
in many scientific fields such
as mathematics, statics and
hydrodynamics. The improve-
ment made to the course of
the Penkalas River was com-
pleted, and bridges were built
of marble and wood. Two of
these marble bridges still pro-
vide passage across the river
today. And one of the most im-
portant bridges is the bridge
having the character of a dam
constructed to prevent floods
from the river. The passage
of Penkalas River through the
city was channeled through

building walls of large cut
stones on both sides.

And the water that might have
passed through this channel
as a result of overflow was
controlled through the con-
struction of the dam-bridge
arch. However, considering
the margin of error in the cal-
culations, the probability that
the dam-bridge could have
collapsed, if the excess wa-
ter had overflowed and wear
had occurred on the top, must
have been considered, and
as a consequence, a safety
channel was dug here. We
see that when the sluice is
opened, an additional capac-
ity of 10% is produced in the
event of flood waters being
greater than expected.

Another important feature of
this dam-bridge was that it
provided for the irrigation of
agricultural lands. It is possi-
ble to see the irrigation chan-
nels constructed at that time
both east and west of the
bridge. If this structure had
not been built, there would
definitely have been no traces
of the city of Aizanoi. There
were a total of five bridges
at Aizanoi, in addition to this

bridge having the features of |

a dam. Some of them were
wooden bridges built only for




Aizanoi

Bu alanla ilgili bilgilere, Aiza-
noi kazilarini devam ettiren
Dog. Dr. Elif Ozerin bir yazi-
sindan alinti ile son vermek
istiyorum;

“Yére halkina ézellikle de yas-
hlara sordugumuzda buraya,
eskiden kuraklik oldugunda
coluk-cocuk toplanip, tepeler-
de (Kiran Bayir ve Bedir) yag-
mur duasina ciktiklarini séy-
lediler. Buraya kadar her sey
normal. Anadolu’da pek c¢ok
yerde uygulanan bir gelenek
ama ciktiklari yer bir zamanlar
Aizanoililerin tapindiklari Me-
ter Steunene kutsal alaninin
hemen karsisi olunca isin ren-
gi degisiyor ve asirlar boyunca
bazi adetlerin isim ve sekil de-
gistirse de halen devam ettigi-
ni gérdyorsunuz Aizanoi'de...”

Kizik Dagrndaki (Kocadag)
Magara: Cavdarhisara 12 km
mesafedeki Kizik kdylnin gu-
neyinde, Kocadagd'in etegin-
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deki bu magaraya halk “Ayi
Ini” demektedir. Bu magara
ve yapi kalintilar, 1926-1928
yillarinda bélgede arastirma
yapan M. Schede ve arkadas-
lari tarafindan bulunmustur.
Zamaninda bu ekibi buraya, at
arabasi ile tagiyan kisinin anla-
timlariyla, halk arasinda dilden
dile dolasan sdylence birbirini
pek aratmamaktadir. Aizanoi
darphanesinin ve hazinesinin
bu magara igerisinde bulun-
dugunu ve buraya ulasabilmek
icin bin bir tuzakl labirentler-
den gecilmesi gerektigini anla-
tan hikayelerle, M. Schede ve
arkadaslarinin magaraya girip,
birka¢ kapidan gectikten sonra
karsilastiklari 3 kapinin olmasi
ve sanki tuzakli yollar oldugu-
nu disinldp daha fazla ilerle-
yememeleri 6rtismektedir.

Fakat bugin elimizdeki so-
mut delillere goére soyleyebi-
lecegimiz tek sey; bu dagdan
Aizanoi'ye su getirildigidir. Su-
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yun taginmasi i¢in imar edilen
yapinin, blok kire¢ tasindan te-
mel taslarn ve suyun akitildig
mermer arklar bugiin hala gé-
rdimektedir.

Maltepe: Tiyatronun bati kis-
mindaki tepe Uzerinde bina
temelleri gorilmektedir. Bu-
rada kazi yapiimamistir, fakat
tahminen burada buyuk bir
sarayin oldugu dusiniimek-
tedir. Yore halki buralarda yu-
zUk taglari, degerli esyalar ve
sikkeler bulduklari i¢cin buraya
“Maltepe” adini vermiglerdir.

Nekropol (Kent Mezarligi):
Tiyatronun kuzeyi, kuzeydo-
gusu ve kuzeybatisinda ise
nekropol yer alir. Lahitler ve
Phrygia tipi mezar stel parca-
lari daginik halde durmaktadir.

Mezar taslarinda en sik
karsilasilan betim Hades’e
acilan kapidir.
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Aizanoi

Zeus Tapinagi / Zeus Temple

Bu kapilar buglin kdy evlerinin
cogunun kapisi ile ayni olup,
bélgede binlerce yildan beri
gelenegin devam ettigini gos-
terir. Mezar sahibinin kimligi-
ne dair daha net bilgiler veren
motiflerle de sikga karsilasilir.
Ornegin kadin mezar taslari
Gzerinde yin, yapagi bulunan
sepet ve ayna, erkeklerinkinde
ise kartal, aslan ve boga motif-
leri vardir.

Hala Amazonlarin Anadolu’da
yasaylp yasamadigi konusun-
da siUphesi olanlarin Kutah-
ya Arkeoloji Muzesi’ne gidip,
buradaki Amazonlar Lahdi’ni
gormelerini  tavsiye ederim.
Aizonai’de bulunan lahit yuk-
sek kabartma teknigi ile ya-

pilmistir ve lahdin yan yulzey-
lerinde Greklerle Amazonlar
arasindaki savaglari betim-
leyen kabartmalar vardir. Bu
lahit didnyada bulunan sayili
Amazon lahitleri icinde en sag-
lam ele gecenlerdendir. Bugin
Kiatahya Arkeoloji Mizesi'nin
ana salonlarindan birinde ser-
gilenmektedir. Antik kentte bu-
lunmus bir diger lahit pargasi
da, bugin Kitahya Arkeoloji
Mizesi'nin bahgesinde ziya-
retcilere sergilenmektedir.

2012 yil, yaz aylarn boyunca
devam eden nekropol kazilan
sirasinda, kazi ekibi bir mezar
odasina ulagsmistir. Kazi ekibi-
nin basina verdigi bilgiyi, bu-
rada sizlere aynen aktarmak
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istiyorum;

‘Burasi bir mezar odasi ve igin-
den insan iskeleti, kandil, sera-
mik kap ve sikkeler ¢ikti. Antik
dénemde bu tlr mezar odasi
Ornekleri oldugunu biliyoruz.
Bu mezar odasi, diger bélge-
lerde bildigimiz benzerlerinden
biraz farkli; duvarlarinda kapi,
kapi kilidi, ayna motifleri yanin-
da baklava sekilli stslemeler
var. Kapi seklindeki stisleme-
leri, bdlgeyi, bdlgenin mezar
taslarini biliyoruz. Ancak bu
susler tamamen bdlgeye 6zgdi.
Aizanoi’deki yapilarda ¢ok faz-
la sekilde karsimiza cikan bir
sls sekli olmasina ragmen bir
mezar odasinda bu suslere ilk
kez rastlanildi. Oblir diinyanin
kapisini  bir sekilde mezara
islemisler. Oldiikten sonra bir
hayat bilincinde olduklarindan
dolayr hem mezarlarina hem
goémli sekillerine hem de dldler
icin yaptiklari térenlere bunu
bir sekilde yansitmislar.

Buradaki mezar odasi da bu
anlayisin en glizel érnegi ola-
rak karsimiza ¢ikti. Bu bakim-
dan bdlge igin zengin ve yeni
bir buluntu olarak karsimiza ¢i-
kiyor. Mezar odasini buldugu-
muz igin ¢ok mutluyuz. Bunun
heyecaniyla calismalarimiza
devam ediyoruz. Buna benzer
Ornekleri daha cok bulacagi-
miza inaniyoruz.”

Bizlerde Pamukkale Universi-
tesi arkeoloji bélimine, tarihe
kazandirdiklari bu calismala-
rindan dolayi tesekkirlerimizi
sunuyor, tarihe 1sik tutacak

yeni basarilarini heyecanla
bekliyoruz.
Tarihgi  Prokopios’'un yapimi

hakkinda bilgiler verdigi 3. Aya-
sofya, Miletos’tan Isidoros ve
Tralles'ten Antemios adli iki
mimar tarafindan yapilmaya
baglanir. Yapim calismalar si-
rasinda yuz usta, bin kalfa ve
on bin isci calistinhr. Yapinin
bir an 6nce bitiriimesini arzu
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pedestrians.

It is written on the inscription
on a pedestal of the parapet of

. the five-arched bridge, which

is still in use today, and even
T.I.R. lorrys pass over it, that
the opening ceremony for this
bridge was held in Septem-
ber, 157 A.D. And there are
two more parapet blocks with
reliefs. The sea voyage of M.
Apuleius Eurykles, who do-
nated the bridge, is depicted
in these reliefs. Eurykles rep-
resented Aizanoi in Athens,
in the Hellenic Union called
the Panhellenion,* founded
by the Emperor Hadrian, be-
tween 153 and 157 A.D. And
he returned to Aizanoi in the
autumn of 157 A.D. Hadrian
had a humanist personality,
and was a full Hellenistic ad-
mirer in all of his tastes.

The Sanctuary of Meter
Steunene: The Mother God-
dess Cybele was considered
the mother of rebirth, immor-
tality, fertility, and nature in
Anatolia.

The oldest known sanctu-
ary in the city is the cave
with carved rocks and this
deep rock cave which has
collapsed, was the centre of
the cult of the Goddess Me-
ter Steunene (Cybele). The
cult terracotta figurines, un-
earthed during the excava-
tions here in 1928, date to
between the first century B.C.
and the 2" century A.D. A
cascaded rock throne is vis-
ible in the upper part of the
cave. This type of sanctuary
is found in the rural areas of
Phrygia. And this shows that
the Meter Steunene sanctuar-
ies were functioning long be-
fore the first century B.C. Two
round sacrifice pits (both-
roi) built of stones on the rock
bed may belong to the earlier
period of the use of the cave
as a sanctuary. They used to
make offerings to the Mother

* Panhellenion: It i name of the Hell

founded by the emperor Hadrian.

Goddess of Anatolia, who was
the ruler of mountains and na-
ture, and who was believed to
inhabit rock formations.

| wish to end the information
provided on this area with a
quote from an article by Assoc.
Dr. Elif Ozer who is continuing
the excavations at Aizanoi;

“When we asked the local
people, especially the elderly,
they said that they used to
gather together wife and child
when there was drought, and
go to the hills (Kiran Bayir and
Bedir) for the rain prayers, in
the old times. So far, every-
thing is normal. It is a tradi-
tion, practiced in many places
in Anatolia, but things change
as the place they go up to is
just across from the sanctu-
ary of Meter Steunene where
the Aizanites used once to
worship, and you see that
some traditions still continue
in Aizanoi over the centuries,
even if their names and forms
have changed...”

Cave in the Kizik Mountain
(Kocadag): The local people
call this cave the “Bear Lair”,
which is south of the village of
Kizik 12 km, from Cavdarhisar,
and is at the foot of Kocadag.
This cave and the remains of
structures were found by M.
Schede and colleagues en-
gaged in research in the area
between 1926 and 1928. The
report of the person who had
brought the team here by
horse carriage and the leg-
end circulating among people
resemble to each other. The
stories tell that the mint and
treasury of Aizanoi used to be
inside this cave and one had
to pass through many tricky
mazes to reach here, and
the fact that after M. Schede
and colleagues had entered
the cave and passed through
some doors, they faced three
more doors, and thinking that

.
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there were booby trapped
paths, could not proceed, are
consistent with the stories.

But today, the only thing we
can say based upon concrete
evidence is this that water
was brought to Aizanoi from
this mountain. The founda-
tion stones of the limestone
blocks of the structure built
for the transport of water and
the marble arches where the
water was poured remain vis-
ible today.

Maltepe: Building structures
are to be seen on the hill to
the west of the theater. This
part was not excavated, but it
is thought there used to be a
great palace here. The local
people have called this place
“Maltepe” (Hill of Commodi-
ties) as they have found ring
stones, valuables and coins
here.

Necropolis (City Cemetery):
The necropolis is located
to the north, northeast and
northwest of the theater.

The most common depic-
tion on the gravestones is
the gateway into Hades.

4

:

These gates are the same as | ©

the gates of most of the village
houses, and this indicates this
tradition has continued in the
region for thousands of years.
Motifs providing accurate in-
formation about the identity
of the owner of the grave are
seen frequently, for example,
there are motifs of a mirror
and a basket full of wool and
fleece on the gravestones of
the women, and an eagle, a
lion and bull motifs on those
belonging to men.

| would recommend those
who are still uncertain as to
whether the Amazons lived in
Anatolia, to go to the Archaeo-

4
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Aizanoi

Antik Baraj / Antique Dam

eden imparator Justinianos,
eski kentlerden kalma guzel
mimari pargalarin Ayasofya’da
kullanilmak (zere Istanbula
goénderilmesini tim eyaletlerine
gonderdigi bir yazi ile emreder.
Bdylece Anadolu, Suriye, Misir
ve Yunanistan’in antik sehirle-

rinden mimari parcalar, gemi-
lerle, arabalarla Ayasofya’ya
getirilir. Efes’ten, Artemis Ta-
pinagindaki kirmizi porfir si-
tunlardan sekiz adet getirilip
kullaniimigtir.

Ayasofya’nin yapiminda (532),

Aizanoi’den de c¢ok sayida
mermer sutun ve sislemeli
basliklar Istanbul’a géturil-
mastdr. Bu yillar yavas yavas
Aizanoi’nin yok olusunun bas-
ladigi yillardir. Muhtemeldir ki
birgcok mermer yontu ustasi da
Ayasofya’nin insaatinda calis-
tinimak (izere istanbula go-
tirilmus ya da kendiliginden
gitmis olmali...

Erken Bizans Do&nemi’nin
6nemli piskoposluk merkezi
olan Aizanoi VIII. ylzyildan
itibaren, itibarini vyitirip tarih
sayfasindan silinmeye bas-
lamigtir. MS XIll. yy’da Ger-
miyanogullari Beyligi'ne dabhil
olan Aizanoi'de Tatar boyun-
dan Cavdar kabilesi yasamaya
baslamistir. Tapinak bu doé-
nemde kale olarak kullaniimis-
tir, hatta duvarlarina onlar ta-
rafindan yapilan figlrleri simdi
bile gérmek mimkundr...

Werere srireds birtikte gﬂ/éj/ﬂaﬁ‘m é%/ ﬂ/é/%“m%,'

Zlit i vartiflar i orunmiads ve %/Zyg/éﬂ/?mﬂ' ,”

lithermniz luricminin fﬂg dator 4%/‘% lerdirerrecade
Konularinde %’J/g/@é%//agaﬂé/@/z ve foer amarn

Uiz rettbertere " desteginden dolaye Sy esfs
Bakwnwme: Etugral’ GUNTY & lejehhir cder;:
yeni Bakunimee Sayin Oper CELITE ale
glrevinde bajarilar diteri..
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logical Museum of Kutahya,
and see the Sarcophagus of
Amazons there. The sarcoph-
agus in Aizanoi was carved in
the high relief technique and
there are reliefs depicting the
battles between the Greeks
and Amazons, on the sides of
the sarcophagus. This is the
most robust one, among the
small number of sarcopha-
guses recording the Amazons
in the world. Today, it is exhib-

| ited in one of the main halls of

the Archaeological Museum of
Kutahya. Another piece of sar-
cophagus found in the ancient
city is exhibited to visitors in
the garden of the Archaeologi-
cal Museum of Kutahya.

During the excavations of the
necropolis ongoing during the
summer months in 2012, the
excavation team has reached
a burial chamber. | would like
to report here the information
that the excavation team has
given to the media;

“This is a burial chamber, and
inside we have found human
skeletons, oil lamps, ceramic
pots and coins. We know that
there are examples of this kind
of burial chambers in the an-
cient period. However, this
burial chamber is slightly dif-
ferent from its counterparts in
other regions; there are dia-
mond-shaped decorations, in
addition to door, door lock and
mirror motifs, on the walls. We
know the door-shaped decora-
tions characteristic of the re-
gion, and the grave stones of
the region.

However, these ornaments are
completely unique to the re-
gion. Although itis a decorative
form that appears frequently
in the structures in Aizanoi, it
was met here for the first time
within a burial chamber. They
have somehow carved the
door to the other world in this
grave. As they were aware of

an afterlife, they have reflect-
ed this in their graves, burial
forms, and burial rites for the
dead. And this burial chamber
appears to be the best exam-
ple of this approach. In this re-
spect, it emerges as a rich and
new find for the region and we
are very pleased to have found
this burial chamber. We con-
tinue to work with enthusiasm
and we believe that we will find
more examples like this one.”

And we thank the Pamukkale
University, Department of Ar-
cheology for the work they
have undertaken, contributed
to history, and we look forward
to their new finds which will
shed further light on history.

The construction of the 3w
church of Hagia Sophia,
which the historian Prokopios
recorded provides informa-
tion about its construction,
was begun by two architects,
namely Isidoros from Miletus
and Antemios from Tralles. A
hundred masters, a thousand
journeymen, and ten thou-
sand workers were employed
during the construction work.
The Emperor Justinian, who
wished the building to be fin-
ished as soon as possible, or-
dered beautiful architectural
pieces from the old cities to
be sent to Constantinople to
be reused in Hagia Sophia,
in a letter sent to all states

r
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by him. Thus, architectural
pieces from the ancient cit-
ies of Anatolia, Syria, Egypt,
and Greece were brought to
Hagia Sophia by ships and in
carts. Eight of the red porphy-
ry columns from the Temple
of Artemis were brought from
Ephesus and reused.

A large number of marble
columns and ornate cornices
were also taken from Aiza-
noi to Constantinople, during
the construction of this Hagia
Sophia in 532. These were
the years when the slow de-
struction of Aizanoi began. It
is likely that many of the mas-
ters of marble carving were
taken for the construction of
Hagia Sophia in Constanti-
nople, or had gone by them-
selves...

Aizanoi, which was an impor-
tant center of the episcopacy
in the early Byzantine period,
began to lose its reputation
and get wiped from history,
from the 8! century onwards.

The Cavdar tribe of Tatars be-
gan to live in Aizanoi, which
was included in the Principal-

ity of Germiyanogullari, in the |

13t century A.D. The temple
was used as a fortress during
this period, and the figures
carved in its walls by them
can still be seen more than
severn hundred years later...

-~
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Bu kabartmada tasvir edilen
kadin figlrinin acgik dogasi
nedeniyle, 1930°’daki “resto-
rasyon” yikimina kadar saray
camiini iceren dogu bdlimun-
den sahne binasinin Roma
duvariyla ayrimis, bu saray
binasinin bati bélumdndeki bu
yukseklikte, sarayin 6zel boé-
[imdnin de pekald yer almis
olabilecegi kesinlikle ileri strt-
lebilir - batiya bakan i¢ duvarda
bu kabartma ve Roma orkestra
zemininin tepesindendeki dol-
gunun Uzerine inga edilmis sa-
ray zemininin Uzerinde batiya
dogru uzanan odalarla, harem.

Ne yazik ki, Roma orkestra ze-
mininin Uzerindeki, o zamanlar
halen yerinde olan Selguklu sa-
ray zemininin 1960’lardaki “te
mizleme galismalari” sirasinda
tamamen ortadan kaldiriimasi
ve bu isaretleri detaylandirmig
olmasi gereken bu “temizleme
calismalar’”’nin kayitlarinin ta-

mamen yoklugu, dayanaklarin
Selcuklu saray zeminini kestigi
anlamina gelmektedir. Bunlar,
sahne duvarindan disari uza-
nan, batiya bakan Selguklu ek-
lemelerinin genigligini ve kap-
samini, neredeyse Kkesinlikle,
ortaya koymus olurdu. Sahne
duvarinin 6bdr tarafindaki or-
kestranin ¢ogu, muhtemelen
son yarim yulzyilda kaybol-
mustur; Suriye’deki Bosra’da
da durum bdyle olmustur.
Bosra, bir Roma tiyatrosunun
bir Muisliman sarayina dé-
nastdrdlmesinin daha eski bir
Eyyubi 6rnegidir. 1940’lardan
sonra, Suriye’nin Fransiz isgali
sirasinda, Bosra tiyatrosunun
“restorasyon”u esnasinda, Ey-
yubi saray! tahrip edilmigtir.

Belkis sarayinin 6zel bo-
Iimd-haremi icin,  Sultan
Il. Giyaseddin Keyhtisrev
tarafindan bu konunun ile-
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ni strtilen segimi, yalnizca
adas! Hlisrev ve Nizaminin
eseri “Hisrev ile Sirin"e
duydugu gergek bir ilgiyi
yansitmakla kalmaz, ayni
zamanda dogrudan kendi
hayatiyla, uzun stre gelini
olmasini istedigi, Kafkasyall
Gdrcti  hatun, ‘Kafkasyall
Sirin’i ile de iliskilendirilebillr.

Dahasi, bu makalenin 1. Bé6-
lim’inde aciklanan, sarayin
dis kabartma eserinin konu
seciminin de, Nizami’nin “Hus-
rev ile Sirin”ini yansittigi ileri
surdlebilir, ¢linkd bu dis ka-
bartma gseritlerinde aslanlar
ve bir geyik tasvir edilmistir ve
Nizami Husrev'i aslani, Sirin’i
de geyigi oynar olarak tanim-
lamaktadir. Asiklar bu iki yara-
tikla temsil edilmistir ve bu da
neredeyse kesinlikle 6nemli bir
sembolik motif olarak secilmis
ve Aspendos’taki bu sarayin
dis kabartma eserinin tasari-
minda kullaniimis bir imadir.

Belkis sarayinin icindeki ve
Uzerindeki Selgcuklu kabartma
eserde somutlastirilan anla-
min bu yorumu, insanin, Bel-
kis-Aspendos sarayinin Sultan
Giyaseddin Keyhusrev'in aski
icin tasarlandigini ve insa edil-
digini ileri sirmesine yol agar.
Bu, “Husrev ile Sirin”in ilk bé-
[iminde anlatildigi gibi, uzak
ve uzun zamandir beklenen
bir asktir. Ayrica, Aspendos’ta-
ki sarayin, mutemelen, geli-
ni, Sirin’i, Gdrcu hatunu, esi,
Belkis’i i¢in bir armagan olarak
insa edildigi de ileri surllebilir.
Boylece, Belkis ismi, Aspen-
dos’taki hem Selguklu, hem de
modern yerlesimlere verilmis-
tir. Muazzam Belkis-Aspendos
sarayinin bdélumlerine uygu-
lanmis kabartma slslemeleri



Aspendos - part 4

T. M. P. DUGGAN

Due to the revealing nature of
the female figure depicted in
this relief, the suggestion can
certainly be made that at this
heightin the western part of this
palace building, separated by
the Roman wall of the scean-
ae frons from the eastern sec-
tion that contained the palace
mosque until its destruction in
the 1930’s “restoration”, there
may well have been located
the private quarters of the pal-
ace - the harem, with this relief
on the interior west facing wall
and with the rooms extending
out westwards over the palace
pavement constructed over
the infill on top of the Roman
orchestra pavement.

Unfortunately the complete re-
moval in “cleaning work” in the
1960’s of the then still in situ
Seljuk palace floor that overlay
the Roman orchestra floor, and
the complete lack of records of

--,.*'--r"—rl TN,

this “cleaning work” that should
have detailed these markings,
mean that the footings cut in
the Seljuk palace floor, that
would almost certainly have
revealed the width and the ex-
tent of the west facing Seljuk
additions extending out from
the sceanae frons, perhaps
across much of the orches-
tra have been lost in the last
half century; as was also the
case at Bosra in Syria, the ear-
lier Ayyubid precedent for the
conversion of a Roman the-
atre into a Muslim palace, with
the Ayyubid palace destroyed
during the “restoration” of the
Bosra theatre from the 1940’s
onwards, during the French
occupation of Syria.

The suggested choice of
this subject by Sultan Gi-
yathsed-Din Keyhtisrev |l
for the private quarters—ha-
rem of the Belkis palace

Fotograf: Halil Arikan

may reflect not only an
interest in his namesake
Khisrev, and a real interest
in Nizami's work “Khtisrev
and Shirin”, but can also be
related directly to his own
life, to his long intended
bride, the Lady from Geor-
gia (Gurcli hatun) coming
from the Caucasus, his
“Shirin from the Caucasus”.

Further, it can be suggested
that the choice of subject of
the palace exterior relief work,
described in Part | of this ar-
ticle, may also reflect Nizami’s
“Khisrev and Shirin”, as lions
and one deer are depicted in
these band of exterior reliefs
and Nizami describes Khiisrev
as playing the lion and Shirin
the deer, with the lovers repre-
sented by these two creatures,
an allusion that was almost
certainly picked upon as a
significant symbolic motif and




Fotograf: Halil Arikan

yoluyla detaylandirmak igin
“Husrev ile Sirin"den bu konu
secimleri, yalnizca Sultan’in
Nizami’nin “Husrev ile Sirin”ine
olan ilgisini yansitmakla kal-
maz, ayni zamanda geng, ro-
mantik, savurgan, kararsiz ve
distinmeden hareket eden mi-
zacini da yansitir.

En buyik oglunun Saltanat’i str-
ddrmesini istemeyen babasiyla
arasi aciktir. Boyle bir mizag,
onun déneminde Rum Selcuklu
Devleti'nin bagimsizhigini ve gu-
cunl kaybetmesinde kucuk bir
rol oynamis olabilir. Ote yandan,
ancak romantik ve gercekten sa-
vurgan bir yaradilis, 17 yasinda,
Aspendos’taki bu biyuk fabrika
benzeri terkedilmis Roma tiyatro
yapisinin, gelini icin Belkis sara-
y1 digin hediyesine dénusturl-
mesini éngérmas, arzu etmis ya
da onaylamis olabilirdi.

Bu 13. yy saray kabartma
eserinin olasi tarihi

Sultan I. Alaeddin Keykubat'in
kisin Antalya bélgesinde ge-
cirdigi zamanin uzunlugu ve

bataklik-gél ile Képrl Cay! ki-
yilarinda avcilik ve kus avi ola-
naklari géz 6niine alindiginda
ve bunlar, Manavgat’a ulasa-
na kadar, Antalya-Alanya yolu
boyunca Selcuklu késk yapila-
rinin yoklugu ile birlestirildigin-
de, Aspendos akropoliindeki
yapilarin Selguklu déntsimle-
rinin bazilari, I. Alaeddin Key-
kubat doénemine ait olabilir.

Ayrica, Antalya’dan gelen yolu
yeni fethettigi Alanya sehrine
baglamasi icin, nehir Gzerinde
bir kdpru ingasini emretmis ol-
masi da ¢ok muhtemel goérun-
mektedir.

1221°de Manavgat'tan
Alanya’ya kadar olan bol-
genin fethini (fetihler, as-
keri birliklerin oldugu ka-
dar, muhtemelen deviet ve
ticaret kervanlarinin gegisi
icin, 1225%e kadar, dogu-
ya, Silitke’ye dogru genis-
letilmisti) izleyen, Antalya
ile Alanya arasindaki sahil
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yolunun énemi, I. Alaeddin
Keykubat tarafindan bir
kdprindn kesinlikle dikildi-
gi anlamina gelir.

Ayrica, Selcuklu kdprusinin
Uzerinde kalan yazit bununigin
hi¢ kanit saglamasa da, bugiin
bu képride baylk él¢ide ye-
rinde duran yazit, 1239-40ta
Sultan Il. Giyaseddin Keyhis-
rev tarafindan sifirdan insasin-
dan c¢ok, bu képriye daha son-
radan yapilan onarima isaret
etmektedir. Yazitin képrdnin
gévdesinin icine degil, korku-
lugun dis ylzine insa edilmis
olmasi da, olasi restorasyo-
nu gdsterebilir, ancak mutla-
ka bdyle olmasi gerekmez.
Selguklu  képrustinin 1239-
40’ta Sultan Il. Giyaseddin
Keyhusrev tarafindan insasin-
dan ¢cok muhtemel yenilemesi,
bu sarayin tamamlanmasi da
dahil olmak UGzere, bircok ne-
den yuzinden gerekli hale gel-
mis olabilir ve mureffeh bir se-
hir ile Belkis konuslu 4000 Rum
Selguklu askerine ek olarak sa-
ray personeli ve yetkililerinden



was employed in the design of
this exterior palace relief-work
at Aspendos.

This interpretation of the
meaning embodied in the
Seljuk relief work in and on
the Belkis palace leads one to
suggest that the Belkis-Aspen-
dos palace was designed and
was constructed for Sultan Gi-
yathsed-Din Khisrev’s love, a
distant and long awaited love,
like that described in the first
part of “Khlsrev and Shirin” ,
and that the palace at Aspen-
dos was probably constructed
as a gift for his bride, for his
Shirin, his Lady from Georgia,
his consort, his Belkis, hence
the name Belkis given to both
the Seljuk and the modern
settlements at Aspendos. This
choice of subjects chosen
from “Khusrev and Shirin” for
elaboration through the relief
decoration applied to areas
of the enormous Belkis-As-
pendos palace may not only
reflect this Sultan’s interest in
Nizami’s “Khiisrev and Shirin”,
but also his youthful romantic
and extravagant, irresolute
I

and impulsive temperament,
at odds with his father who
did not want his eldest son’s
succession to the Sultanate,
a temperament that would
play some small part in the
loss of the independence and
power of the Rum Seljuk Sul-
tanate during his reign, but
then, only a romantic and truly
extravagant disposition could
have envisaged, desired or
approved at the age of 17, the
conversion of this vast Roman
factory-like abandoned theatre
structure at Aspendos into the
wedding present of the Belkis
Palace for his bride.

The probable date of this
13t c. palace relief work

Given the length of time Sultan
Alaed-Din Keykubat | spent in
the Antalya region in winter
and the possibilities for hunt-
ing and for wildfowling by the
marsh-lake and along the river
banks of the Képru Cay1, when
combined with the absence of
Seljuk kosk structures along
the route from Antalya to Alan-
ya-Ala’iyye until one reaches

-

Manavgat, some of the Seljuk
conversions of structures on
the Aspendos acropolis may
date from the reign of Alaed-
Din Keykubat | and it seems
most probable that he would
also have ordered the con-
struction of a bridge across
the river to connect the route
from Antalya to his newly con-
quered city of Alanya.

The importance of the
coastal route between An-
talya and Alanya following
the conquest of the region
from Manavgat to Alanya
in 1221, conquests ex-
tended eastwards by 1225
to Silitke, for the transit of
troops as well as possibly
slate and trade caravans,
means that a bridge was
certainly erected by Alaed-
Din Keykubat |,

and, although the remain-
ing inscription on the Seljuk
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s6z edilmesi gbz 6nilne alin-
diginda, bu kdéprinin bakimi
6nemliydi. Antalya ve Alanya
ile daha uzak dogu arasinda
baglanti sagliyordu. Képriniin
yoklugunda, nehir tastiginda,
bu askeri birlikler nehrin bati
tarafinda mahsur kalmis ola-
caktl.

ibn Bibi, eserlerinde, Sultan I.
Alaeddin Keykubat déneminde
insa edilen ve kullanilan saray-
lar ve koskler ile ilgili dnemli
bilgiler verir, ancak yapimdan
s6z etmez, ayrica bu Sultan’in
déneminde, bélgedeki tek raki-
bi Kubadabad'daki saray olan
bu blylk saray kompleksinin
kullanimina herhangi bir atifta
da bulunmaz. Ibn Bibi’nin bu
Sultan’in ingsaat faaliyetleri-
ne atiflari ve bu Sultan’in sa-
raylara ziyaretlerinin kayitlari
g6z 6ninde tutuldugunda, Ibn
Bibi’nin yazilarinda bunun yok-
lugu, onun déneminde bunun
bir saray olarak bulunmadigini
ileri sirmektedir ve 1221-2’de
Alanya’nin fethinden énce Sel-
cuklu topraklarinin sinirinda
bulundugu g6z 6nline alindi-
ginda, daha once insa edilmis

olmasi son derece imkansiz

goériinmektedir. ibn  Bibi'nin,
1240’ta o6ldardlene kadar in-
saat faaliyetlerinde kuskusuz
Sadrettin  Képek'ten etkilen-
mis olan Sultan Il. Giyased-
din Keyhusrevin egemenligi
altindaki ingaat faaliyetlerinin
surddrdlmesi ile ilgili tamamen
cok daha az bilgi vermesi dik-
kat cekicidir. ibn Bibi, Sultan
II. Giyaseddin KeyhUlsrev'in
emirleriyle insa edilen sehrin
eglence kdsklerinin disinda,
bu Sultan’in 9 yilik dénemi-
nin timinde, onun emir ver-
digi herhangi bir binanin insa-
sindan s6z etmez. Ancak, bu
Sultan’in  déneminden gunU-
muze kadar kalan bina yazit-
lari 1237-1240 arasinda tama-
men farkl bir ingaat faaliyetleri
resmi ¢cizmektedir. Bunlar ara-
sinda, bu bdlgede insa edilen
asagida s6z( edilen binalar
ve ayrica, 6rnegin, blyik Ag-
zikara Han’in ingasi ve insa-
sina Sultan 1. Alaeddin Key-
kubat déneminde baslanan,
Kayseri’deki blylk Karatay
Han’in daha biyuk bélimadnin
1240’ta tamamlanmasi vardir.

Bu sarayin insasindan so-
rumlu olan kiginin Sultan II.
Giyaseddin  Keyhusrev ol-
dugunu ileri slirmeme ne-
den olan birgok faktér vardir.
Buna yol acgan, yalnizca ibn
Bibi’nin metninde yoklugu de-
gildir, ayrica Kubadabad sa-
ray kompleksinin esas kismi
ve Kubadiye 1236’ya kadar
tamamlanmistir ve bu da, ¢ini
Uretimi ve saray tasarimlarinin
ayni repertuarini ¢ini iglerinde
yapma konusunda egitimli us-
talarin, ayrica o zaman Belkis-
Aspendos’taki blyldk sarayin
cini isi, siva isi, algl isi ve boya
isinde calisan ressamlarin ve
siva iscilerinin serbest kalma-
larini saglamistir.

Ayrica Sultan Il. Giyaseddin
Keyhisrevin ve yetkililerinin
bu bdélgede insasini emir ver-
dikleri yapilardan da acikca
belli oldugu gibi, Sultan bdtin
bu bdlgeye blyuk énem ver-
mistir. Sultan 1l. Giyaseddin
Keyhisrevin kendi ddnemi
sirasinda insasina dogrudan
emir verdigi yapilarin cogun-
lugu Gulneybati Anadolu’nun
bu bélgesinde yer almistir;
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Aspendos

Fotograf: Halil Arikan

bunlar arasinda, Aspendos’ta
1239-40’taki koépru insasina
ya da onarimina ek olarak,
sunlar vardir:

Antalya - Alanya yolundaki
Sarapsa Han, 1237-8 tari-
hinde Egridirin disinda insa
edilen blydk Egridir Tas
Han, Manavgat'taki Kargi
Han, Antalya-Burdur yolun-
daki Kirkgéz Han, Incir Han
ve Susuz Han ve Kemer,

Antalya’daki  Selguklu  kds-
k. Ayrnca, 1244 tarihinde
Antalya’nin ana kent surun-
da bir kule insa ettirmistir ve
Emiri (?) Ebu Bekir Saidoglu
1244-5 tarihinde bir baska-
sini insa ettirmistir. Atabegi
Mubariz ed-Din Armagansah,
Baba Isak ayaklanmasi sira-
sinda Amasya’da Turkmenler
tarafindan &ldurdlmeden 6nce
1239-40’ta tamamlanan, An-
talya’daki medresesini insa
ettirmistir. Seyh Slcaed-Din’in

tirbesi 1238-9’da Antalya’da
tamamlanirken, Isparta’nin
Gelendost ilcesindeki  Dadil
Han 1242’de tamamlanmistir.
Onun dénemindeki insaat fa-
aliyetlerinin baydk kismi ilk 4
yilda meydana gelmis gorin-
mektedir. Bu, 1240’ta baslayan
Baba Isak (Baba Resul) Turk-
men isyaninin daha sonraki
asamalarindan éncedir ve bu
isyani Mogol istilasi ve 26 Hazi-
ran 1243'te Késedag'daki Rum
Selguklu yenilgisi izlemistir. Bu
blylk sarayin déntistimindn
1243 Selguklu yenilgisinden
sonraki dénemde baglamamis
olacagini ve muhtemelen 1240
isyanindan ¢cok once basladi-
gini ileri stirmek makul gorin-
mektedir. Bu Sultan’in, Antalya
bélgesindeki, bu saray da dahil
olmak Uizere, 6nemli insaat faa-
liyetleri, kuskusuz, kismen, Ata-
begi Mibarized-Din Ertokus’un
etkisi yuzindendir. Atabek
Mubarized-Din Ertokus, birbiri-
ni izleyen Selguklu sultanlarinin
egemenligi altinda, Antalya’nin
ve 1207’deki fethini izleyen d6-
nemde Alanya bélgesinin uzun
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slire basinda olmustur. Sultan
Alaeddin Keykubat tarafindan
kendi adina Erzincan’i y6net-
mesi icin, gen¢ prens Giya-
seddin Keyhusrev ile birlikte
Erzincan’a génderilmigtir.

Yukarida belirtilenlere ek olarak,
dis cephedeki lentonun (ze-
rinde oyulmus kedigilin bigimi
ile 1237-1243 arasinda Sultan
Il. Giyaseddin Keyhusrevin di-
narlart ve dirhemleri UGzerine
basilan kedigil tasviri arasinda
cok yakin benzerlik vardir; ayri-
ca, bugin Antalya Muzesi’'nde,
Aspendos - Belkis sarayindan
saray cini isi kaplamalarinin
kalintilan vardir. Bunlar bu do6-
neme ait ve Kubadabad cini
islerinin tamamlanmasindan
sonra yaplimis gérinmektedir.
Bu sarayda, Kubadabad'daki
¢ini isi tasarimlarinin degisik bi-
cimleri vardir ve firca igleri de
Kubadabad’'da yapilandan muh-
temelen biraz daha gevsektir.

Yukarida belirtilenler sonu-
cunda, Roma tiyatrosunun
Selcuklu sarayina doénlis-
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bridge provides no evidence
for it, there is the strong pos-
sibility that the largely in situ
inscription on this bridge today
marks the subsequent repair
of this bridge, rather than its
construction from scratch by
1239-40 by Sultan Giyathsed-
Din Keyhusrev Il. That the
inscription was built into the
outer face of the parapet, not
within the body of the bridge,
may also indicate possible
restoration, but not necessar-
ily so. The probable renovation
rather than construction by
Sultan Giyathsed-Din Keyhis-
rev Il in 1239-40 of the Seljuk
bridge may have become nec-
essary for a number of rea-
sons including the completion
of this palace, and, given the
mention of a prosperous city
and 4,000 Rum Seljuk troops
stationed at Belkis in addition
to the palace staff and officials,
the maintenance of this bridge
was important, ensuring con-
nections between Antalya and
Alanya and further east, as in
the absence of a bridge when
the river was in spate this body
of troops would have been ma-
rooned, restricted to the west-
ern bank.

Ibn Bibi relates in his work
considerable information con-
cerning the palaces and pavil-
ions that were constructed and
used during the reign of Sultan
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Alaed-Din Keykubat I, howev-
er, he fails to mention the con-
struction, nor does he make
any reference to the use of this
huge palace complex during
this Sultan’s reign, a palace
only rivaled in area by that at
Kubadabad. Its absence from
ibn Bibi’s text would suggest,
given his references to this
Sultan’s construction activity
and his record of this sultan’s
visits to palaces, that it did
not exist as a palace during
his reign and it would seem
most improbable that it would
have been constructed earlier,
given that it stood at the edge
of Seljuk territory prior to the
conquest of Alanya in 1221-2.
It is noteworthy that ibn Bibi is
altogether far less forthcom-
ing concerning the continu-
ation of construction activity
under Sultan Giyathsed-Din
Keyhtsrev Il, who was doubt-
less influenced in this activ-
ity by Sadred-Din Képek un-
til he was murdered in 1240.
Ibn Bibi does not mention the
construction of any building or-
dered by Sultan Giyathsed-Din
Keyhisrev Il during this Sul-
tan’s entire reign of 9 years,
with the exception of the city
entertainment pavilions-kdsku
constructed on the orders of
this Sultan. However, the sur-
viving building inscriptions
from this Sultan’s reign paint
an entirely different picture of

construction activity between
1237 and 1240, including the
buildings constructed in this
region mentioned below and
also including for example,
the construction of the vast
Agzikara Han and the comple-
tion of the greater part of the
massive Karatay han by Kay-
seri in 1240, the construction
of which was only begun under
Sultan Alaed-Din Keykubat .

It is the combination of a
number of factors that leads
me to suggest that Sultan Gi-
yathsed-Din Keyhusrev Il was
responsible for the construc-
tion of this palace, not only its
absence from ibn Bibi’s text,
but also the completion of the
bulk of the Kubadabad palace
complex and the Kubadiye by
1236, which would have freed
up craftsmen trained in tile
production and in executing
the same repertory of palace
designs on tile work, as also
the painters and stucco work-
ers to work elsewhere, who
then worked on the tile-work,
stuccowork, plastering and
paintwork of the huge palace
at Belkis-Aspendos; as also
the importance that Sultan
Giyathsed-Din Keyhtsrev |l
attached to this entire region,
made clear from the structures
he and his officials ordered
constructed within it. The ma-
jority of the structures that Sul-
tan Giyathsed-Din Keyhlsrev
Il directly ordered to be erected
during his reign lay within this
region of south western Anato-
lia; in addition to the bridge or
repair thereof at Aspendos of
1239-40, they include:

Sarapsa han on the Anta-
lya-Alanya road, the large
Egridir Tas han of 1237-8
built outside Egridir, Kargi
han by Manavgat, Kirkgoz
han, Incir han and Susuz
han on the Antalya—Bur-



Aspendos

muhteme-

tdrdilmesinin
len 1237 - 1240 arasinda,
Sultan Il. Giyaseddin Key-
hisrev déneminin ilk kismi

sirasinda meydana geldigi
ileri sdirtilebilir ve insaatin,
Sultan’in yaklasmakta olan
ve uzun zamandir bekle-
nen eviiligi ile iliskili olarak,
1237-8'in kisinda baslamis
olabilecegi tahmin edilebilir.

Yeni Sultan 1238'in ilkbaharin-
da Konya’ya dénmeden once,
batin kigi Antalya boélgesinde
gecirmistir. Bu makalede acik-
lanan Selguklu saray! kabart-
ma calismasinin, ayrica i¢ ve
dis boya iglerinin ¢cogunun ve
sahne binasinin, merdivenlerin
ve odalarin ¢ini isi kaplamala-
rinin ileri sdrdlen tarihi, bu ne-
denle, 1237 - 1240 arasindaki
3 yilik dénemdir, ¢linkud, goéru-

98>99 ANTALYA REHBERLER ODASI| DERGISI

nuse goére, blylk olasilkla, bu
saray, gelini, Sirin’i, Gurcistan-
Il Belkis’t igin insa ettirilmistir
ve bu nedenle, onun 1240’ta
Rum Selguklu Sultanlhigrndan
gelisinden 6nce tamamlanmis
olmasi gerekir. Belkis-Aspen-
dos sarayl, kesinlikle, en ge¢
1261’e kadar Turkmen deneti-
mi altindaydi, ancak ¢evrede-
ki bolgenin 1245ten sonraki
glvensizligi, sarayin, yalnizca
tamamlandigi 1240'tan 1245’
kadarlik sure iginde, yani yal-
nizca bu sultanin dénemi si-
rasinda tam anlamiyla islev
gérmis olabilece@i anlamina
geliyordu. Bu c¢ok kisa kullanim
dénemi, kaynaklarda Belkis sa-
ray kompleksine referanslarin
yoklugunu ac¢iklamaktadir. Tek
istisna, S. F. Erten’in belirttigi
ve aksi takdirde bilinmeyen bir
metinde s6zundn edilmesidir.

Ayrica, bu sultanin adil yoénetici,
ikinci bir “Sileyman” ve Gur-
cistanli kralicesinin de “Belkis”
olarak tanimlanmasiyla, 13.
yy’daki sehrin ve buginkl ka-
sabanin hala Belkis ismini koru-
dugu g6z éniinde tutuldugunda,
bu saray kompleksinin 1240’ta
Sultan’dan gelinine, Belkis’ina
bir evlilik hediyesi olarak insa
ettirildigini ileri sirmek makul
g6rinmektedir. Benzerlik alin-
liktaki siva kabartmada bile
tasvir edilmis olabilir, ¢lnki
Belkis'in portresinin, Sultan’in
déneminde basilan dinar ve
dirhemlerin bazilarinin tGzerinde
tasvir edildigi bildirilmistir. Bu
tasvirlerde Belkis’'in ytzu gine-
sin icindedir ve Sultan da askin
isigiyla aydinlanan aslan ya
da aslanlarla temsil edilmigtir.
Aslan(lar)1 ve gunesin icindeki
ylzU taslyan paralarinda ifade
edilen ayni iligki, orijinalinde bo-
yali siva kabartma isiyle kapl
bu sarayin cephesinde oyulmus
aslanlar ve geyik siluetleriyle ve
yeniden islenmis alinhktaki siva
kabartmadaki, Nizami’nin met-
ninden Sirin-Belkis tasviri ile
ifade edilmisti, yani asik olanla
asik olunanin iligkisi.



dur road and the Seljuk
kosk at Kemer, Antalya.

He also built a tower in the
main city wall of Antalya dated
1244 and his Emir(?) Abu Bakr
Saidoglu built another dated
1244-5. His Atabeg, Mubariz
ed-Din Armaganshah built his
medrese in Antalya, completed
in 1239-40 before being killed
by Turkmen at Amasya during
the Baba lIsak uprising, while
the turbe of Seyh Slicaed-Din
was also completed in Antalya
in 1238-9 and the Dadil han in
the Gelendost district of isparta
was completed in 1242.

The bulk of the dated con-
struction activity in his reign
seems to have occurred with-
in its first 4 years, prior to the
later stages of the Baba Isak
(Baba Rasul) Turkmen rebel-
lion that began in 1240 which
was followed by the Mongol in-
vasion and Rum Seljuk defeat
at Késedag on the 26t of June
1243 and it seems reasonable
to suggest the conversion of
this huge palace would not
have begun in the period after
the Seljuk defeat of 1243 and
was probably begun well be-
fore the uprising of 1240.

His considerable construction
activity in the Antalya region,
including, it is suggested of this
palace, was doubtless in Tart
due to the influence of his Ata-
beg Mubarized-Din Ertokus,
under successive Seljuk sul-
tans long in charge of Antalya
and the Antalya region follow-
ing its conquest in 1207, who
was sent by Sultan Alaed-Din
Keykubat to Erzincan with the
young prince Giyathsed-Din
Keyhusrev to administer Erz-
incan on his behalf.

In addition to the above indi-
cations, there is also the very
close parallel between the form
of the feline carved on the lintel

on the exterior facade with the
depiction of the feline struck
on some of Sultan Giyathsed-
Din Keyhtsrev II's dinars and
dirhems in the period between
1237 and 1243, and there are
also the remains of the palace
tile-work revetments from the
Aspendos-Belkis palace today
in the Antalya Museum, which
seem to date from this reign,
subsequent to the completion
of the Kubadabad tile-work, to
which there are variant designs
and perhaps the brushwork is
at times somewhat looser than
that employed at Kubadabad.

In consequence of the
above indications one can
therefore suggest that the
conversion of the Roman
theater into the Seljuk pal-
ace probably occurred
during the first part of the
reign of Sultan Giyathsed-
Din Keyhdisrev Il between
1237 and 1240 and one
can surmise that the con-
struction may have begun
in the winter of 1237-8,

associated with his forthcom-
ing and long awaited marriage,
when the new Sultan spent the
entire winter in the Antalya re-
gion before his return to Konya
in the spring of 1238.

The suggested date for the
Seljuk palace relief work that
is described in this article, as
also for much of the exterior
and interior paintwork and for
the tile-work revetments of
the stage building, staircases
and rooms, is therefore to the
three year period between
1237 and 1240, as this palace
was it seems, most probably
constructed for his bride, his
Shirin, his Belkis from Geor-
gia and would therefore have

had to have been completed in
time for her arrival in the Rum
Seljuk Sultanate in 1240.

The Belkis-Aspendos palace
was certainly under Turkmen
control by 1261 at the latest,
but the insecurity of the sur-
rounding region from ca. 1245
onwards meant that the palace
may have fully functioned only
in the period from its completion
by 1240 to ca. 1245, that is dur-
ing the reign of only this sultan,
with this very brief period of use
explaining the absence of refer-
ences to the palace complex of
Belkis in the sources, with the
single exception of its mention
in an otherwise unknown text
noted by S. F. Erten.

Further, with this sultan de-
scribed as a second “Siley-
man”, the just ruler and his
queen from Georgia as “Bel-
kis”, it seems reasonable to
suggest, given that the city in
the 13t ¢. and the township to-
day still retains the name Bel-
kis, that this palace complex
may have been constructed
as a marriage gift from the Sul-
tan in 1240 to his bride, to his
Belkis, whose likeness may
even have been depicted in
the stucco relief in the tympa-
num, as her portrait was also
reportedly depicted on some of
the dinars and dirhems struck
during his reign, the face within
the sun, with the Sultan being
represented by the lion or lions
illuminated by the light of love.

The same relationship that was
expressed on his coinage bear-
ing the lion(s) and face in the
sun, was expressed through
the silhouette lions and deer
carved on the fagade of this
palace originally covered by
painted stucco relief work, and
by the depiction of Shirin-Belkis
from Nizami’s text in the stucco
relief in the re-worked pedi-
ment, that is the relationship of
lover and beloved.



Dubai:
Ortadogu’nun Parlayan Yildizi...

i =
Engin MERDAN, Rehber
Dergimizin yeni sayisinda yine
sizlerle beraberiz. Bu sayimizda
sizlere son yillarda parlayan bir

yildizi tanitmaya galisacagim;
DUBAI...

Dubai’ye ilk gidisim 2007 yilhn-
da idi. O dénemlerde Dubai ismi
likstin sembol(, alisveris cenneti
olarak herkesi ¢cekiyordu. 1999 yi-
linda agilan otel, diinyada ilk 7* ve
yine diinyanin en pahali oteli ola-
rak sehrin simgesi haline geliyor
ve Dubai adi ile 6zdeglesiyordu.
Nasil Paris Eyfel Kulesi ile veya
Venedik gondollariyla tnllyse,
iste Dubai de bu muhtesem oteli
ile bir simge haline geliyordu; bu
otelin adi BURJ AL ARAB (Arap-
larin kulesi).

Burj al Arab “Araplarin kulesi” an-

lamina gelse de mimarisi yelken-
li gemiye benzedigi icin Yelken
Hotel olarak da aniimakta. Otelin
insaatina 1994 yilinda baslaniyor
ve 1999 yilinda acilisi yapiliyor.
Maliyeti konusunda bugiine ka-
dar ¢ok spekiilasyon yapilsa da
1,5 milyar dolarin Ustlinde para
harcandigi belirtiliyor. 60 katli ve
320 m yUksekliginde; 202 suitten
olusuyor, en kiiclk suit 170 m2 en
blyigi ise 780 m2‘dir.

Genelde otelde kalmak yerine
Onlinde bir hatira fotografi cektiri-
yoruz. Otel ylksekligi bakimindan
sahili kapatmasin diye kiyidan
200 m agiga, deniz doldurularak

yapilimis.

Bugtin ise artik Dubai 2 milyona
yaklasan nufusu ile hem “en’leri
cogaltmaya devam ediyor hem
de dinya finans sektériinde de
6nemli bir yer tutuyor.

Birlesik Arap Emirligi’nin 7 emir-
liginden en blyugudir Dubai ve
baskent Abu Dhabi olmasina rag-
men en cok turist ceken emirligi
konumundadir. Her emirlik ayri
emir ailelerinden olusuyor. 1971
yilinda bir Ingiliz sémurgesin-
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Atlantis Burj Al-Arab, Dubai / UAE

den bagimsizhigini ilan ediyor.
Dubai’de emirlik ailesi Maktoum
ailesidir ve nufusun yaklasik %
80’i yabanci vatandaslardan olu-
suyor ki bunlarin icinde en kala-
balik nlfus da Hintlilerdir...

Dubai vergi cenneti olarak da bi-
liniyor. Ulkede gelir vergisi yok,
benzin TL olarak karsilastirdigi-
mizda 1 liranin altinda; haliyle
bdyle olunca da en muhtesem
araclar yine burada gérmek mdm-
kdn.

2012'de acilisi yapilan ‘Burj
Khalifa” yani “halifenin ku-
lesi” 828 m ile diinyanin en
yuksek kulesi konumunda.

165 kattan olusan yapi yine din-
yanin en hizli asansoériine sahip;
saatte 65 km. Dinyanin en yuksek
camisi de yine bu binada bulun-
makta; 158. katta... Aksamlari
saat 23’e kadar binanin 6niinde
bulunan devasa suni gélde muithis
bir ses ve 1s1k goruntist ile blyu-
lenebilirsiniz. Secilen muziklerin
icinde “Ezel” dizisinin miizigi de
bulunuyor ve bu ses ve isik gos-



Engin MERDAN, Tour Guide

We are together with you again
in the new issue of our Quarterly.
In this issue, | will try to introduce
you a star shining in recent years;
DUBAI...

My first visit to Dubai was in 2007.
At that time, the name of Dubai
attracted everyone as the sym-
bol of luxury and the shopper’s
paradise. The hotel opened in
1999 had become the symbol of
the city as the world’s first 7* and
the world’s most expensive hotel
and was identified with the name
of Dubai. Just as how Paris was
famous with the Eiffel Tower or
Venice with its gondolas, Dubai
had become a symbol with this
fabulous hotel; the name of this
hotel was BURJ AL ARAB (Arab
Tower).

Although Burj al Arab means the
“Arab Tower,” it is also referred
to as the Sail Hotel as its archi-
tecture resembles a sailing ship.
The construction of the hotel was
started in 1994, and it was opened
in 1999. Although a lot of specula-

tion has been made so far about
its cost, it is denoted that more
than 1.5 billion dollars have been
spent. It is 60-storey and 320 m
in height; it consists of 202 suites,
the smallest suite is 170 m2, and
the largest suite is 780 m2.

In general, instead of staying at
the hotel, we have a souvenir
photo taken in front of it. The ho-
tel is constructed 200 m from the
shore by filling the sea so as not
to shut out the shore due to its
height.

Today, Dubai both continues to
increase its “the most’s with its
population approaching 2 million,
and occupies an important place
in the finance sector of the world.

Dubai is the largest of the 7 emir-
ates of United Arab Emirates, and
although Abu Dhabi is the capital,
it is the emirate attracting the most
tourists. Each emirate consists of
seperate families of amirs. It has
declared its independence from a
British colony in 1971. The emir-
ate family in Dubai is the family of
Maktoum. About 80% of its popu-
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Dubai, Sehir Gérinimdi / City Night View

lation consists of foreign citizens,
and the most crowded population
among them are the Indians...

Dubai is also known as a tax ha-
ven. There is no income tax in the
country, fuel costs less than 1 lira
when compared to TL; therefore,
itis possible to see the most fabu-
lous vehicles again here.

“Burj Khalifa,” . e. ‘the caliph
tower,” which is opened in
2012, is the world’s tallest
tower with 828 m.

The 165-storey building again has
the world’s fastest elevator; 65
km per hour. The world’s highest
mosque is also in this building;
on the 158" floor... You can be
fascinated by a great sound and
light view in the huge artificial
lake in front of the building until
11 PM. There is the soundtrack
of the TV series named “Ezel”
among the musics selected, and
the company making this sound
and light show is the company
making the sound and light shows
of the world-famous Bellagio Hotel
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Palmiye Adasi

terisini yapan firma Las Vegas'ta
bulunan dinyaca unlt Bellagio
Oteli'nin ses ve 1sik gosterilerini
yapan firma.

Bina ile ayni anda acilgi yapi-
lan dinyanin en biyik AVM’si
de burada bulunuyor; *Dubai
Mall”. 1000 magazadan olusan
ve gezmek igin 2-3 glin gereken
muazzam bir mekan. icinde yine

en buyuk akvaryum bulunuyor.
Bunun disinda, Dubai’de 50’ye
yakin alisveris merkezi var ve
AVM'ler aksam ge¢ saatlere kadar
aclk durumdalar. Bayramlarda
ise AVM'ler 24 saat acik. Para
birimi Dirhem ama sunu da be-
lirtmeliyim ki eski ucuzluk kalmadi
artik Dubai’de ve paralarinizin
“dirhem dirhem” bittigini siz de
hemen aligveris gezisinden sonra
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anlayacaksiniz.

Tabii Dubai sadece aligveris me-
kanlar ile degil farkh aktiveler
acisindan da mutlaka gorilmesi
gereken bir yer. Dubai’ye gidip ¢él
safari turuna katilmamak biyuk
bir eksiklik olurdu herhalde. Og-
len 15 gibi otelinizden Jeep’lerle
alintyorsunuz ki jeepler buyuk,
klimal jeepler. Dubai’nin disina
yaklasik 45 dakikalik seyahatten
sonra ¢ole ulasiliyor ve muthis bir
keyif bagliyor. Jeepleri kullanan
soférler oldukga profesyoneller ve
inigli ¢cikish bircok tepeden ve kisa
kisa molalardan sonra glnesin
batisini ¢élde izliyor ve bol bol
fotograf cekiyorsunuz. Daha sonra
¢Olde kurulmus blytk bedevi ¢a-
dirlarinda aksam miizik ve dans6z
esliginde acik bife yemegimizi
yiyor ve saat 21 gibi tekrar doniis
yolculuguna gegiyoruz. Bu turlari
her otelin resepsiyonundan satin
alabiliyorsunuz; kisi bas! fiyati or-
talama 90 USD.

Ertesi gliin ise dilerseniz Basra
Kérfezi'nde denizin keyfini ¢ika-
rabilirsiniz. iklim olarak Dubai yaz
aylarinda kavurucu sicakliklara
sahip; 50 °C sicaklik yaz aylarinda
normal karsilaniyor. Bu ytzden
Dubai seyahatinizi kis aylarinda
planlayabilirsiniz. Ekim - Nisan
arasli hava sicakligi 30 °C’ye ka-
dar disuyor.



in Las Vegas. The world’s largest
shopping center which is opened
at the same time with the build-
ing is here; the “Dubai Mall.” It
is a tremendous venue consist-
ing of 1000 stores which needs
2-3 days to wander in. Again it
has the largest aquarium inside.
Apart from this, there are about
50 shopping centers in Dubai,
and they are open until late in
the evening. The shopping cen-
ters are open 24 hours during the
Eids. The currency is Dirham, but
| should denote that Dubai is not
as cheap as before, and you will
understand just after shopping
that your money finishes “dirham
by dirham.”

Surely, Dubai is a must-see place
not only in terms of its shopping
areas but in terms of different ac-
tivities as well. It would probably
be a great fault to go to Dubai but
not go on a desert safari. You are
taken from your hotel at about 3
PM with Jeeps. The jeeps are
large and air-conditioned. After a
trip of about 45 minutes to outside
of Dubai, you reach the desert and
a terrific fun starts. The drivers of
the jeeps are quite professional.
After many bumpy hills and short
breaks, you watch the sunset in
the desert and take lots of photos.
Then, we have buffet dinner ac-
companied by music and dancing
in the large Bedouin tents in the
desert and at about 9 PM we set
out to return. You can purchase
these tours at the reception of
every hotel; the average price is
90 USD per person.

The next day if you wish you can
enjoy the sea in the Persian Gulf.
As climate, Dubai has scorch-
ing temperatures in the summer
months; a temperature of 50 °C is
considered normal in the summer
months. So, you can plan your
trip to Dubai in the winter months.
The temperature drops to 30 °C
between October-April.

You can make your city tour with
the tourist buses by getting a daily

ticket. In addition, you can tour
Dubai from one end to the other
by the Metro opened in 2012.

Dubai consists of three regions.
Deira, Bur Dubai and the Jumei-
rah region... There is a cove in
Dubai in the Persian Gulf that
we call an estuary. It separates
the Bur Dubai and Deira regions
almost like a river. You can also
make a beautiful boat tour with
dinner at this Dubai Creek in the
evening. In addition, you can cross
the river for 1 dirham by the river
taxis called abra and visit the spice
and gold bazaars in Deira which
is the old Dubai region.

The Jumeirah region is consid-
ered a little out of Dubai, it is the
region where the Sail Hotel is,
and at the same time, in the im-
mediate vicinity, there is “Mall of

the Emirates” which is the world’s

largest indoor ski center. Mall of
the Emirates, which was opened
in 2007, again consists of a huge
shopping center and highly luxu-
rious stores. You can enter Ski
Dubai again by paying a separate
fee in the shopping center; itis -5
degrees inside, and you can both
ski and enjoy this place by cable
car under real snowfall of 6000
tons per day.

The Jumeirah region is also fa-
mous for “The Palm.” The Palm
Island, which is formed by filling
the sea and that can be seen from
outer space, consists of private
villas. Each villa has a private
pool and a private beach. You can
also own these villas purchased
by many celebrities, because the
prices have fallen by half due to
the economic crisis. The Atlantis
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Sehir turunuzu gunlik bir bilet
alarak turist otobusleri ile de ya-
pabilirsiniz. Ayrica 2012 yilinda
acilan Metro ile de Dubai’yi bir
bastan bir basa gezebilirsiniz.

Dubai 3 bélgeden olusmakta. De-
ira, Bur Dubai ve Jumeirah bélge-

si... Basra Kérfezi’'nde bulunan
Dubai’de hali¢ diye tabir ettigimiz
bir girinti var. Adeta nehir gibi Bur
Dubai ve Deira bélgelerini ortadan
ayiriyor. Aksam saatlerinde bu
Dubai Creek'te yemekli giizel bir
tekne turu da yapabilirsiniz. Ayrica
abra dedigimiz nehir taksileri ile
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de 1 dirheme karsiya gecebilir ve
eski Dubai bélgesi olan Deira’da
baharat ve altin carsilarini geze-
bilirsiniz.

Jumeirah bélgesi ise Dubai’nin
biraz daha disinda sayiliyor, Yel-
ken Hotel'in bulundugu bélge ve
ayni zamanda hemen yakininda,
yine dinyanin en blyik kapali
kayak merkezi olan “Mall of the
Emirates” bulunur. 2007 yilinda
acihsi yapilan Mall of the Emirates
yine devasa bir aligveris merkezi
ve ¢ok lliks magazalardan olusu-
yor. Ski Dubai'ye yine AVM’nin
icinde ayri bir Uicret 6deyerek gi-
rebiliyorsunuz; icerisi -5 derece
ve gunlik 6000 ton gercek kar
yagis! altinda hem kayak yapabilir
hem de teleferik ile buranin keyfini
cikarabilirsiniz.

Jumeirah bélgesi, ayrica “The
Palm” ile de Unli bir bélge. De-
niz doldurularak olusturulan ve
uzaydan da gorulebilen Palmiye
Adasi 6zel villalardan olusuyor.
Her bir villanin 6zel bir havuzu
ve Ozel bir plaji bulunuyor. Birgok
Unliindn de satin aldigi bu villalara
siz de sahip olabilirsiniz zira eko-
nomik krizden dolayi fiyatlar yari
yarlya dismuis durumda. Palmiye
Adasr’nda bulunan Atlantis Hotel
de yine diinyanin en biiyuk otelleri
arasinda yerini almis. Otele bagli
aqualand; ¢cocuklarin kagirmama-
sI gereken devasa bir su parki.

Dubai Tarihi:

16. yuzyilda baslayan Portekiz
etkisi 17. yiizyilda yerini ingilizlere
birakti. Bas kabile Kavasim ile
Arabistan iclerinden gelen Veh-
habileri korsan olarak ilan eden
ingilizler, 1819 - 1820’de kiyi li-
manlarina kargi saldiriya gecti.
Aslinda ingilizlerin asil amaci,
bélge ticaretini kendi egemenlik-
leri altina almakti. Mahalli esnafin
biiytik bir direnisi dahi ingilizlerin
deniz ticaretini kendi gudumleri
altina almalarini engelleyememis-
tir. Sonunda korsanliga son veren
1820 genel baris antlasmasini
zorla kabul ettirdiler. 1853 yilin-
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da Denizlerde Kalici Ateskes
Antlagsmasr’nin imzalanmasi
Uzerine boélgeye Ateskes Kiyisi
adi verildi. ingilizler 1892 yilinda
Ozel Ayricalik Antlasmasi olarak
bilinen bir paktin olusmasini sag-
layarak bélgenin dis politikasini
denetim altina aldilar.

Ateskes Kiyisi 1873 - 1947 ara-
sinda ingiliz Dogu Hindistan
Kumpanyasi, sonraki yillarda
da ingiliz Disisleri Bakanligi . L b A :

tarafindan yonetildi. 1971 yilinda 58 = 3§ (P S :#E..-_.—.mu;..t'ﬂ“‘-.;
Ingilizlerin Basra Koérfezi'nden B : ; -
cekilmesi Uzerine, emirlikler “Bir-
lesik Arap Emirlikleri” adi altinda
bir federasyon olusturdu. Birlesik
Arap Emirlikleri asirlarca Osmanli
egemenligi altinda yasamis, petro-
Iiin bulunmasiyla ingilizler tarafin-
dan Osmanli imparatorlugu’ndan
kopariimigtir. 2 Aralik 1971°de
ingiltere’den bagimsiziigini ilan
etmistir. Bagimsizlik gind milli
bayram olarak kutlanir. Anayasasi
ise yine 2 Aralik 1971°de olustu-
rulmustur.

Dubai son 20 yilda petroliin
cikariimasiyla birlikte biyuk
bir zenginlige kavusmus olup
gelirinin % 10’unu sadece petrol
olusturmaktadir.
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Hotel in the Palm Island is again
one of the world’s largest hotels.
The aqualand attached to the ho-
tel is a huge water park that the
children should not miss.

History of Dubai:

The Portuguese influence, which
began in the 16" century, left its
place to the British in the 17t cen-
tury. The British, who declared
the chief tribe Kavasim and the
Arabian Wahhabites as pirates,
attacked the coastal ports in 1819
- 1820. In fact, the main purpose
of the British was to take the re-
gional trade under its sovereignty.
Even a great resistance of the
local merchants could not pre-
vent the British from taking the
maritime trade under their own
commands. Finally, they imposed
the 1820 general peace treaty that
ended piracy. After the signing of
Permanent Coastal Ceasefire
Agreement in 1853, the region
was called the Ceasefire Coast.
The British controlled the foreign
policy of the region by allowing the
formation of a pact known as the
Exclusive Agreement in 1892.

The Ceasefire Coast was ruled by
the British East India Company

A
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between 1873 - 1947 and by the
British Ministry of Foreign Af-
fairs in the following years. Af-
ter the withdrawal of the British
from the Persian Gulif in 1971,
the emirates formed a federation
under the name of “United Arab
Emirates.” The United Arab Emir-
ates have lived for centuries under
the Ottoman rule, and were cut
off from the Ottoman Empire by
the British with the discovery of
oil. It declared its independence
from Britain on December 2nd,
1971. The Independence Day is
celebrated as a national holiday.
And its Constitution was created
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again on December 214, 1971.




Haberler Baskan Akaydin’la
ARO Cafe’de Kahvalti...

Antalya Buyuksehir
Belediye Bagkan Prof.
Dr. Mustafa Akaydin,
12.12.2012 tarihinde
hem yasamizin
yurdrlige girmesi
nedeniyle tebrik hem

de meslektaglarimizin
Buyuksehir Belediye
Baskanrndan duymak
istediklerine acik
yureklilikle cevap vermek
amaclyla ARO’yu ziyaret
ettiler.

Kiiltiir ve Sosyal Isler Daire
Baskani Adem Akyurek ve Fen
isleri Daire Baskani Sebahat
Cevik de konuklarimizdandi.
Meslektaglarimizdan gelen sorulara
ictenlikle yanitlar veren Baskan
Akaydin, ziyaretinin bir anisi olarak
ARO Baskani Hasan Uysal’a Ataturk
Resmi armagan etti. ARO Baskani
Hasan UYSAL da “Her zaman
oldugu gibi bagkanimizin yanimizda
i oldugunu bilmekten mutluyuz ve
-~ bu ziyaret icin de rehberler adina
- t"f tesekkiir ediyoruz’ dedi.
b -

1l




2012 Yili Seminerlerini Tamamladik

Onceden planlandigi gibi
Bakanlik talimatina uygun bir
sekilde 2012 yili seminerleri
Kasim ve Aralik aylarinin
farkli giinlerinde toplam 6

ayri guinde basariyla yapildi.
Meslek Yasamizin yararlige
girmesiyle son defa yapilan
seminer programlarina katilim
yogundu. Rehberler hem bilgi
tazeleyip hem de gérmedikleri
arkadaslari ile sohbet etme
imkani buldular.




Haberler

ARO Egitim Gezileri

Perge ve Antalya Muzesi...

23.12.2012 tarihinde Perge Kazilar arkeologlarindan Rehber M. Edip Ozgir énderliginde
gerceklestirilen kapsamli bir egitim gezisi yogun yagmura ragmen rehberlerden buyik ilgi
goérdu. Yaklasik 75 rehberin katimiyla gerceklesen program, sabahin erken saatlerinde Perge
Oren Yeri'nde basladi. Hayatinin bilyik bir kismini Perge kazilarina adayan, bir dénem kazi
baskanhigi yapan Prof. Dr. Jale inan’in égrencisi olmakla gurur duydugunu belirten, Perge ve
buradan cikarilan eserler hakkinda bircok kitabi bulunan M. Edip Ozgiiriin olagandsti anlatimi
ile bir stireligine de olsa gegmise sanal bir yolculuk yapma olanagi bulduk. Perge Tiyatro’sunun
yillardir kapali olmasi nedeniyle, bu gezi icin 6zel izinle actirilan tiyatroya giris, sanki 6zel bir
seremoniydi bircok rehber icin... Birlikte yenilen 6gle yemeginden sonra Antalya Mlzesi'ne
dogru yol aldik. Hocamizin tiyatro sahne binasini gizimler ve heykeller Gizerinde anlatmasi, Perge
Kazi Eserleri Salonlarinda heykellerin her bir kivrimlarinin farkliliklari, Perge Heykel Ekoli’niin
vardigi nokta katilimcilar daha da buytledi.




ARO Egitim Gezileri

Doésemealti ve Karain Magarasi...

2013 yihnin ilk Egitim Gezisi olarak planlanan “Evdirhan, Karain Magarasi, Kirgdézhani ve Désemealti”
bélgesini kapsayan gezimiz guzel bir havada 05 Ocak 2013 tarihinde gerceklestirildi. Geziye katilan
45 kisi icinde basin mensuplarinin varligi, organizasyonun sadece rehberler icin degil biitin Antalya

icin 6neminin bir gostergesi idi. Rehber-Hoca olarak gezimize Giray Ercenk ve Mehmet Erdem
onderlik etmislerdir.

“ARO’nun gezi organizasyonlarinda her tlrli destegi veren
EPOS Golf Travel yetkililerine en icten tesekkurlerimizi sunariz.”



Haberler

ARQO’ya Yeni Arac

Yeni yasamiz ile birlikte odamizin sorumluluk ve calisma alani artti. ihtiyaclari karsilamak tizere
yeni aracimizi satin aldik. Aktif olarak denetimlerde kullanilacak olan aracimizin camiamiza
hayirli olmasi dilegi ile...
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ARO Soylesileri Devam Ediyor...

08 Ocak 2013 tarihinde tyemiz Rehber-Orman YUksek Muhendisi Stileyman Dingil tarafindan
“Bitkilerimizin Tarih ve Mitolojileri” konulu; 10 Ocak 2013 tarihinde ise Uiyemiz Tarihgi-Rehber
Harun TURHAN tarafindan sunulan “Balkan Savaslar’'nin 100. Yil D&nimU” baslkli séylesiler
yogun ilgi gérdu.




Haberler

Basinda ARO
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Basinda ARO

5 OCAK 2013 CUMARTES!
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Haberler

ARO Uyesi Bayan Rehberler Toplantisi

Odamiza Uye bayan rehberler

ilk kez 10 Ocak 2013 tarihinde
ARO Cafe’'de toplandilar.

Samimi bir ortamda gerceklesen
organizasyonda, kek, borek, yaprak
sarmasil, kisir ve daha bir¢ok ev
yapimi yiyecekler ARO Cafe’nin
nefis cayl, essiz kahvesi ile yenildi.
Meslektaslarimiz birbirlerini tanima
firsatl bulurken, yeni fikirler ve

~ dostluklar da ortaya ¢iktl.

llk olarak sanal ortamda ARO
Uyesi Bayan Rehberler
Platformu acilarak daha hizli
paylasim ve duyuru olanagi
olusturuldu.

ARO Baskani Hasan Uysal kisa
sureligine katildigi bulusmada, oda
olarak her zaman bu tur aktivitelere

lojistik destek vereceklerini, hatta
bu calismalarin neticesinde bayan
rehberlerin yénetimlerde daha
aktif olmalari gerektiginin énemini
vurguladi.




ARO Etkinlikleri

Uyelerimize Yénelik Fotografciliga Giris Egitimi...

18.01.2013 tarihinde baslayip i¢ giin devam eden etkinligimize yaklasik yirmi Gyemiz katild.
Uyelerimizden rehber Levent OCAL tarafindan verilen egitim, makine ve lens secimi, basit
cekim ayarlari ile baslayip manzara, portre, makro gibi degisik ¢cekim tekniklerinin, daha
sonrasinda ise Kalei¢i’nde uygulama ve photoshop tekniklerinin anlatimi ile tamamlandi.

Katilimcilardan tam not alan egitmenimiz Levent OCAL’a biz de ARO ailesi olarak tesekkiir
ediyoruz.




Haberler

Likya Yurayas Yolu EgQitim Gezisi

26-30 Ocak 2013 tarihleri arasinda
Fethiye’den baslayarak antik Likya
Yolu’nun degisik etaplarini yurtyerek
Ulupinar’a dek gelen katilimcilar,
programdan buiyuk keyif aldiklarini
belirttiler. Ankara, Kapadokya,
istanbul, Marmaris ve Kusadasr’ndan
da programa katilan rehberler yogun
_ tempodan dolayi ¢ok yoruldular.
Ote yandan aksamlar birlikte vakit
gegcirip, sdylenen sarkilar ve turkulerle
yorgunluk atmasini da bildiler.

ARO Bagkani Hasan UYSAL,
program doéntsu karsiladigi
katilimcilara St. Paul Ydruyus Yolu
ve Kapadokya Yrtyus Yollari
Egitim Programlarr’nin da yakinda
aciklanacag! mujdesini verdi.




Uyelerine

BUYUK
AVANTAJLAR

Sigortal’yim®
Demenin Rahatligini

Yasayin!

www.adnansayki.com

SANCAKTAROGLU | fsan.stse 2t.am YapiKredi

Sigorta Aracilik Hizmetleri Tel :0242247 47 88
GSM : 0544 514 20 00



Not: Bu bulmacayi dogru ¢dzenler arasinda cekilecek kurada kazanan bir kisiye kitap armagan edilecektir.
Bulmacanin ¢6zimu 6nimizdeki sayida yayimlanacaktir.
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Hazirlayan: Hikmet Ugurlu, Rehber
Soldan Saga:
1. Turkiye Halkinin ilkgag Tarihi, Lidya, Frigya, Trakya, Tirkiye’deki Tarihsel Adlar gibi yapitlari
Uretmis, 1936 dogumlu hukuk profesord, arastirmaci, yazar. - Altay Tirkleri’'nde deniz tanricasi.
2. Hababam Sinif'nin unutulmaz caycisi Unli tiyatrocumuz. - ilkel bir silah.
3. Ankara yakinlarinda bir gél. - Ucgen biciminde katlanarak yapilan bir bérek.
4. Hindistan’da ve Pakistan’da iki komsu akarsu arasinda kalan bélgeye verilen ad. - “... ve
Siyah” (Halit Ziya Usakligil'in bir romani. - Eski dilde yUz, ¢ehre. - ABD basketbol ligi.
5. Avrupa’da bir tlke. - Kir yagsami icinde aski isleyen kisa siir.
6. Rusca’da “evet”. - Kabaca bir seslenme (inlemi. - ikamet etmek.
7. Dolayli anlatim. - Satrang oyununda 6zel bir hareket. - Myanmar’da bir kent. - “Yeni”
anlaminda yabanci bir én ek.
8. Bir sey gosterilirken sdylenen sdzcilk. - Vicutta gérilen gevseklik, agirhk.
9. Antalya il merkezinin 40 km kuzeyinde Burdur karayoluna yakin bir vadide bulunan bir
antik kent. - Afyon ydresinde “¢linku” anlaminda kullanilan bir séz.
10. Bir otomobil yarisi. - Eski dilde “bos kafa”. - Niyobyum’un simgesi. - Uydumuz.
11. Hollanda’nin plaka imi. - Hiristiyan azizi. - Orhan Kemal'in bir romani.
12. Selam verme. - Yunanca “karsithk, dismanlik”.

120>121 ANTALYA REHBERLER ODASI DERGISI



Yukaridan Asagiya:

Agac direkler Gzerine ¢akilmis ¢italara siva vurularak yapilan duvar. - Urartularda dag tanrisi.
ilkel benlik. - Deniz kuvvetlerinde bir riitbe.

Gemi barinagl. - Truva Savasi’nda topugundan vurulan kahraman.

Kuresel. - MS 751°de Tiirk-Arap ordulanyla Cin arasinda yapilan Uinlli savas.

Beyindeki elektrik aktivitesini 6lcen bir testin kisa yazilii. - Karsiligi sonra 6édenmek Uzere.

o a ks 0N

Hiristiyanhigin Coékisl, Yasamin Trajik Duygusu gibi unutulmaz yapitlara imza atmis, 1864-

1936 yillari arasinda yasamis ispanyol yazar. - En kisa zaman.

Azerbaycan’in para birimi. - Bir kosu tura.

Yemek. - Uluslararasi Calisma Orgiitii. - Mantik.

9. Osmanlilar ddneminde Roma’ya verilen ad. - ABD’de bir eyalet. - MUsliman Ulkelerde yasayan
Yunan asilli kimse.

10. Yesile calan mavi renkte degerli bir tas. - Renyum’un simgesi.

11. Kenar susU. - Karabugdaygillerden blyuk yaprakli, beyaz cigekli gok yillik otsu bir bitki.

12. Argo’da “kolay aldatilan kimse”. - Belirti, isaret. - Tokat’in bir ilcesi.

13. Mizikte “yari yavas bir bicimde calmak” anlaminda kullanilan bir sézcuk. - Cinko’nun simgesi.

14. Japon lirik drami. - Eskisehir yéresinde “kadin, hanim”. - Bir seyin niteliklerini dvme.

15. “Oktay ...” (Once Erkekler Bozuldu'nun unutulmaz yazarn). - Taslarla oynanan konkene benzer
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bir oyun.

YAREN

DiNLENME TESISi

= W Ender EKER

Aligdz Mevkii, Cameli Makasi

Demir Petrol Yani Acipayam/DENIZLi
Tel: 0 258 539 1115

Ender EKER 0 536 480 5958
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Malabadi
Koprisiu’'nde
Garip Bir Durum...

Malabadi Koprisi kenarin-
da her grubun durup, kisa bir
foto molasi verdigi yer vardir.
23 ginlik bir dogu gezisinin 6.
guninde (23.05.2012 Carsam-
ba) saat 15:10 civarinda buraya
grubumla geldim. Grup otoblsten
iniyordu ki yanimiza 20-25 yaslarinda
. bir gen¢ geldi. Burada durmanin yasak
v oldugunu, duracaksak da 60 TL para 6de-
mek zorunda oldugumuzu séyledi.

Yerel belediyenin park uygulamasi basla-
mis herhalde duslncesiyle, hangi belediye bunu
baslatti, makbuzu géreyim demeye kalmadan “Siz siniri

gectiniz, burasi bizim sinirlarimiz igerisinde... © cumleleriyle ko-
nusmanin rengini ve seyrini degistirerek isi iyice siyasi propagandaya
doénustirmeye calisti. Baktim grupta huzursuzlanmalar basladi, ben
de grubuma tekrar otoblise binmelerini rica ettim ve fotograf molasi
vermeden yola devam ettik.

isterim ki tilkemizin her bir kdsesini 6zglirce, sorunsuz bir sekilde gruplari-
mizla gezip anlatabilelim.

Burhan SAGIR, Rehber, Ogretim Géreviisi

Litfen Cevremize Biraz Daha Duyarl Olalim...

05.01.2013 tarihinde ARO Egitim Gezileri kapsaminda yaptigimiz Kirkg6z
Hani ve Kirk Géz Pinari ziyaretlerinde o guizelim su kaynaklarinin nasil kir-
letildigine gdzlerimizle tanik olduk. Durumu o an ¢ektigimiz fotograftan daha
iyi anlatacak s6zclk bulamadik. Mahalli idarenin bir an evvel ise el atip,
gerekli diizenlemeyi yaparak temizligi saglamasi 6nem arz etmektedir.




VERSA

HASTANESi

www.versahastanesi.com.tr

Tel: +90 384 214 32 32 (Pbx) - Faks: +90 384 214 00 70
www.versahastanesi.com.tr - e-posta: info@versahastanesi.com.tr
Adres: Giizelyurt Mahallesi, Urgiip Caddesi No: 43 NEVSEHIR
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