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Alismak c}

Meslegin getirdigi bir aliskanlk herhalde, bazi olaylari veya slreg- f’
leri tarihteki gelisimlerle kiyaslamak ve insanoglunun gegmiste ne
kadar cok olaya alistigini gérmek.

Gercekten de insanoglu her tirll felakete alismis ve benimsemis;
6lime ve yalniziga alismis, aci ve kedere alismis, hastaliklara
salginlara alismisg, Hititlerin ve Romalilarin yasa ve kurallarina alis-
mis, Kanuni’nin veya 4. Murat’in kanun ve uygulamalarina alismis,
téreye ve Medeni Kanuna, 12 Eylil'e ve benzeri uygulamalara dahi
alismis insanoglu.

Aylardir bir tartisma almis gidiyor, “6326” sayili Turist Rehberligi
Meslek Kanunu. Adi stlinde “Kanun”, onun getirdigi yakimliklere
de alisacagiz. Bu yeni “alisiimamis” durumu herkes; ister rehber,
ister acenteci kabullenmek zorunda. Ozellikle ve éncelikle biz
rehberler yasanin getirdigi sorumlulugu ve zorunlulugu yerine ge-
tirmeliyiz ki, saglam bir zemine otursun ve “alisma” slresi kisalsin.

Ben acente tarafindan olaya bakarsam yanlis olur, ama bizim
insanimizin Ustesinden gelemeyecegi sorun yoktur. Cunku Turk
turizm tarihinde acenteler bir cok sorunun ve krizin tGstesinden geldi.
6326 sayili yasa ve ilgili mevzuat bir cok konuyu, soru isaretlerine
yer birakmadan, acikca izah ediyor. intiyac duyulan bazi konulara
da birlikte aciklik getiririz.

Oniimiizdeki bir kac ay uygulamalar yerlesene kadar, belki biraz
sikintili olacak. Lakin “Kanun” bu, alternatif yok, baska yollar ara-
maya koyulmayalim ve bir an 6nce de “alismaya” baglayalim. Bu
yasa Turk turizminin sorunlarinin ¢éziimine yénelik hayata gegcirilen
ana unsurlardan bir tanesi. Zamanla bu Kanunun yalnizca rehberlerin degil ayni zamanda acentelerin
ve Ulkemize gelen turistlerin de menfaatlerine oldugunu hep birlikte gérecegiz.

6326 sayili Kanunun Turk Turizmine tekrar hayirli olmasini dileyerek, Kanunumuzun T.B.M.M.’de kabul
tarihi olan 7 Haziranin da, bundan sonra Turkiye Rehberler Giinli olarak kutlanmasini éneriyorum.

Hasaw MYSA L
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Zaman ne cabuk gegiyor degil mi sevgili okurlar? Elinizde tuttugunuz
— bu sayi ile dergimiz 3. yilini dolduruyor. Dile kolay 12 sayi... 50 bin
: adetten fazla basiimis dergi ile on binlerce kisiye ulasip, ylz binlerce
ke kisinin okumasina vesile olmusuz.

Aslinda hi¢ de azimsanamayacak bir is ¢ikarmisiz. Arka planda olup,
okuyucularin bilmedigi kliclik ama vefakar, Uretken bir ekip sayesinde
gerceklesti bittin bunlar. Grafik-tasarim ekibinin basi Adnan Sayki; cevir-
menimiz Mige Sézen, ingilizce dil danigmanimiz T. Michael P. Duggan;
belki de sorumlu olan bizim disimizda maddiyati hi¢ disinmeden en
buyuk katkiyi verenler... Gece-glindiiz demeyip mesai arkadaslarina
devretmeden ARO Dergi islerini bizzat kendileri ustlendiler. Ote yandan
Yavuz Ali Sakarya’nin karinca misali calismasi, emek vermesi... Baski,
dagitim masraflarinin altindan kalkamadigimiz anlarda sagi solu arayip
destek verin diyen, eksigi ARO biitcesinden karsilayan bagkan Hasan
Uysal... Bir de bizim ev var tabii; “6ff baba yine telefonun ¢aliyor” diyen
kizim, “baba daha dergi ¢itkmadi mi?” diyen oglum ve “yorgunluktan
6lup gideceksin, sanki takdir mi edecekler?” diyen sevgili esim. Onlar
bile bu kiiclk ekibin birer parcasi oldular ¢oktan...

Maddi olanaklarimizin ¢ok kisitll olmasi nedeniyle “Antalya Rehberlerinin
sanina yaragir iyi bir is ¢cikaralim” deyip, en az parayla en iyi sonucu
alalim derken bir bakiyoruz ¢oktan dalmisiz ise, ama aile mensuplari
hakli olarak serzeniste bulunuyorlar. Herkes gibi isimizi yapiyoruz,
aralarda ve ailemizle gecirecegimiz zamanlarda da dergi igin calisiyo-
ruz. Cok iyi hatirlanm saat sabahin 06’s1, ben ve Adnan bey telefonla
senkronize 6-7 saat araliksiz galistigimizi... Her bir ciimlenin, nokta,
virgultin kontrolinG yaptigimizi...

Bizim bu denli emek vermemize tanik olan Hasan baskan gecen hafta
ilk defa “Artik yardim istemeye ylizim tutmuyor, hep ayni kapilar ¢a-
liyoruz. Oda gelirlerinin azalmasina ragmen giderleri artti, hatta Birlik
kurulmasi sirasinda yine ciddi demeler ¢ikacak, sanirim Dergimizi bir
sureligine askiya almak zorunda kalacagiz.” dedi. Derginin taslagini
acip saatlerce bakakaldim, Subat'tan beri verilen onca ugras ve dopdolu
bir sayi; iste 6niimde, ama basilamayacak...

Bir yandan ortaya koydugumuz isin mutlulugunu yasarken diger yandan
da baskiya verememenin hiizninl ayni anda yasamak, ne aci bir sey.

iste bu sirada Dogus Grubu’nun (st yénetimi “Béyle bir dergi ¢ika-

rilmaz mi? Rehberlerin aklindan zoru mu var?” diye saskinliklarini
gizleyemeyip ve “Hazir olan sayinizin baski maliyetinin yarisini biz Ustleniyoruz, sonrasini da bizim
bildigimiz Antalya Rehberleri getirecektir.” dediler.

Niye mi yazdim bunlar? Oniimde ilk sayidan itibaren biitiin sayilar, iist Uste... Hizlica bir g6z atmak daki-
kalarla ifade edilirken, iste ¢ yil oldu demek saniyeler siirerken, ardinda bulunan emek, 6zveri ve zamani
anlatmak istedim. Zaman zaman hatalarimiz da oldu elbet, ama niyetimizi ve cabamizi bilen okurlarimizin
hosgdrisu sayesinde moralimizi bozmadan devam ettik hep.

Simdi basligi tamamlamak istiyorum. Sevingliyiz, ¢clink(i baskiya girip size ulasmayi basardik.

Emegi gegen ve katkida bulunanlara tesekkir eder; tim okuyucularimiza saygi ve selamlarimi sunarim.
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M. Edip OZGUR,
Arkeolog - Rehber

En azndan 25 sene éninden gegip, yizlerce sabah herkesten énce guinaydn dercesine seyrethi-
gim “Zodiak Diskinin ilging 8ykistnt bir gtin gok populer bir yaynda yazya dekmeyi umuyordum.
ARO Derginin on ikinci saysina lsmeltmis. Yénetime ve fotograflan ¢elken degerli arkadagm
Kadir ZENGINe tegekkor edi yor, yaynndan yararlandgdm hocam rahmetli Prof Dr. Somay
ONURIKAN: sayglarmla anyorum.*

Oniki burg betimlemeli Artemis Diski; Sergilendigi Yer:

Roma, MS Il. yy ortalari / Artemis Disc with twelve Antalya Arkeoloji Mtizesi; Mozaikler Salonu,
zodiac signs; Roman, Middle of 29 century A.D. Antalya Archaeological Museum,; Mosaics Hall
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M. Edip OZGUR,
Archaeologist - Tour Guide

This article is a result of a
longlasting desire and excite-
ment felt to put down on paper
the exciting story of one of the
findings of the excavations in
Perge of 65-plus years. | was
hoping to put down on paper
the interesting story of the “Zo-
diac Disc” that | passed by for
at least 25 years and watched
as if to say good morning for
hundreds of mornings before
everyone in a very popular
publication one day. It has
been in the destiny of the 12t
issue of ARO Quarterly. | thank
to the editorial board and to my
valuable friend Kadir ZENGIN
who took the photos, and | re-
spectfully commemorate my
late Professor Prof. Dr. Somay
ONURKAN the publication of
whom | referred.

There are works of art
that we can watch end-
lessly, our emotions of
admiration and appreci-
ation ceil. And there are
works of art which make
us think, and trigger the
functions of reminis-
cence and connotation
of our brain.

The “Artemis Disc with the
Depiction of Twelve Signs”
that | will try to explain is in the
top ranks of the list of works of
art in the second group. Just
what the reliefs on the marble
disc which is dated middle of
2nd century A.D. with a diam-

eter of 0.90 m and a thickness
of 5.6 cm remind, from the cult
story of thousands of years of
the Anatolian goddess Artemis
to the temples, from the color-
ful mythological stories to her
statues! While jumping from
one of the figures to the other,
our brain almost falls into a
vortex of connotation.

The marble disc, which depicts
the most interesting of the Ar-
temis reliefs uncovered by far
in Perga, was found by great
chance during the construction
of a temporary village house
on the plain in the outskirts of
the Belen Hill naturally bor-
dering the south-east of the
city. It is carved of a type of
fine-mesh purple-veined mar-
ble uncommon in the Perga
statues, and its back side is
roughly engraved. The clamps
on the top, bottom and both
sides point out that it was hung
somewhere.

A band with a thickness of
7-8 cm frames around the
disc, and there are the reliefs
of the twelve signs inside this
band which are identical to
the symbols of today. And on
the surface of the inner circle,
which has a diameter of 0.82
m, the goddess Artemis and
related figures around her are
depicted. Although the surface
of reliefs are quite worn and
broken, the figures and related
topics can be defined easily.
Apart from the broken symbol
of a sign on the left side, the
complete block is in quite good
and solid state.

The band surrounding the disc

jif)rlf
)

is divided into twelve parts
of about 20 cm, and there is
the relief of the symbol of a
sign in each of them. Starting
from over the fracture on the
left side, respectively; there
is Capricornius in the form of
fish-tailed wild goat and Sagit-
tarius beside as the horse-man
kentauros holding a bow in his
hand in the first part. Scorpio
follows them. Then, there is
Libra depicted as a figure in
a flying state with both arms
opened from side to side, hold-
ing a scales in the right hand.
Virgo is depicted in a simi-
lar way to the previous Libra,
holding two stems of spike in
both hands stretched to both
sides. Then come Leo, Can-
cer, Gemini, Taurus, Aries,
and Pisces respectively. The
tail part of Pisces is broken,
and there should be Aquarius
in the next broken part.

The most important part of the
interior surface is the relief on
the upper half of the circle de-
picting the goddess over her
waist with a height of 0.40 m.
The head is completely bro-
ken, the upper surface of the
body is worn. The upper part
of the quiver between the tip
of shoulder and neck, and the
band holding this can be made
out on the left hand side.

And on the right side, although
worn out, it can be understood
that her clothing covers the
shoulders and extends under the
breasts with horizontal waves.
The two ends of the crescent
moon rise behind the shoulders,
and there are two symbolic stars
on the sides of ends.



On iki Burg Betimlemeli Artemis Diski / Artemis Disc With the Depiction of Twelve Signs

Diskin alt yarisi; Nymphe, Balik, Kog ve Boga Burglari /
Lower part of the Disc; Nymphe, Pisces, Aries and Taurus

Akrep burcu / Sign of Scorpio

o N e
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. Diskin sag alt késesi;
Boga, Ikizler Yengeg Burglari /
Lower right part of the Disc;
Taurus, Gemini, Cancer Signs

L W

Eserler vardir, seyretme-
ye doyamayiz, hayranlik
ve begeni duygularimiz
tavan yapar karsilarinda.
Eserler vardir, distind-
rdr, animsama ve ¢ag-
risim islevlerini tetikler
beynimizin.

Anlatmaya calisacagim “On
Iki Bur¢ Betimlemeli Artemis
Diski” ikinci gruptaki eserle-
rin listesinde ilk siralarda yer
alir (IS Il. yy ortalarina tarih-
lenir). 0,90 m ¢apinda, 5-6 cm
kalinligindaki mermer diskin
Uzerindeki kabartmalar neler
animsatmaz ki, Anadolulu tan-
rica Artemis’in binlerce vyillik
kilt dykusunden tapinaklarina,
mitolojideki renkli &ykulerden
heykellerine kadar. Figurlerin
birinden digerine atlarken ade-
ta bir cagrisim girdabina dlser
beynimiz.

Perge’de buglne kadar ele
gecen Artemis kabartmala-
rindan en ilgincini betimleyen
mermer disk, blyUk bir sans
eseri, sehrin gliney dogusunu
dogal olarak sinirlayan lyilik-
Belen Tepe’nin eteklerindeki
dizllkte, gecici bir kdy evi ya-
pimi sirasinda bulunmustur.

Perge heykellerinde pek rast-
lanmayan ince gbzenekli mor
damarli bir mermer cinsinden
yontulmus olup, arka yuzu
kaba olarak islenmigtir. Ustte,
altta ve iki yanlardaki kenet
deldikleri bir yere asili oldugu-
na isaret ederler.

Diskin etrafini 7-8 cm kalinli-
ginda bir bant gergeveler ki, bu
bandin i¢cinde on iki burcun gu-
nimulz sembollerinden farksiz
kabartmalari yer almaktadir.
0,82 m capindaki i¢ daire yU-
zeyinde ise tanrica Artemis ve
cevresinde onunla ilgili figurler
betimlenmisgtir.

Kabartmalarin  ylzeyi hayli
YT —

f



Diskin tist kosesi; Yay, Akrep, Terazi Burglari /
Upper corner of the Disc; Sagittarius, Scorpio, Libra

’ Yengeg Burcu /

Sign of Cancer

e
Diskin alt k6; ‘-ﬂg'a"ve Ikizler Burglari /

Lowe,
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oiner of the Disc; Taurus and Gemini

e

No doubt, Artemis is indisput-
able in the Anatolian archeol-
ogy. Just what the relief of the
goddess, which originates from
the cult of the Mother Goddess
of Anatolia of thousands of
years, remind! Temples built
in her name from her temple
in Ephesos which is one of the
seven wonders of the world to
her temple in Perge which is
still unfound, her statues from
the ones in Ephesos depict-
ing richness and abundance to
her statues carved in the form
of a young girl who is the god-
dess of hunting with her arrow
and bow.

The famous Roman orator Ci-
cero complains about Verres,
the governor of Perge, to the =
senators in the speech he
makes in the Senate in 80 B.
C., saying “You sent such a
governor to Perge that he stole
all the gold in the temple.” The
aforementioned marble disc
was most probably brought to
the temple of the goddess as
a gift from out of Perge with its
purple-veined type uncommon
in the statues of Perge.

With mention of the goddess
Artemis, is it possible not to
remember the stories they
shared with her twin Apol-
lo including their births and
growths? For this reason, the
flying figure on the right of god-
dess, running forward, which
has a height of 0.20 m, the up-
per surface of which is worn,
and the cloak of which is fly-
ing backward, is her twin. He
must have been holding a bow
in his right hand outstretched
forward, because the traces of
the both ends of the bow can
be made out.

Without a doubt, the birth and
infancy stories of Apollo and
Artemis are of the most popu-
lar stories of the Hellenic pe-
riod Anatolian mythology. The
story starts with the father Zeus



On iki Burg Betimlemeli Artemis Diski / Artemis Disc With the Depiction of Twelve Signs

Diskin altyariss./<oc ve Boga Burglari /
Lower partofthe Bisc; Acies and Taurus
o - e

Niobe ve gocugunun hasarli kabarl_masr/' gy
Broken relief of Niobe and her childs e

asinmis ve kirilmis olmakla
beraber figlrler ve baglantil
konular rahatlikla tanimlana-
bilir. Sol yandaki kirik olan bir
bur¢ sembolii disinda blogun
timi oldukga iyi ve saglam
durumdadir.

Diski cevreleyen bant yakla-
stk 20 cm’lik on iki bélmeye
ayrilmis olup, her birinin icin-
de bir burcun semboll ka-
bartma yer alir.

Sol yandaki kingin Gzerinden
baslayarak sirayla; ilk bélme-
de balik kuyruklu yaban kegisi
seklinde Oglak burcu (Capri-
cornius), yaninda elinde yay

tutan at adam kentauros ile
Yay burcu (Sagittarius) gel-
mektedir.

Bunu Akrep (Scorpio) izler.
Arkasindan iki yana actigi kol-
lariyla ugar durumda bir figir
olarak goésterilen Terazi burcu
(Libra) yer almakta ve sag elin-
de terazi tutmaktadir.

Basak burcu (Virgo) bir édnceki
Terazi'ye benzer sekilde be-
timlenmis olup, iki yana uza-
nan ellerinde ikiser sap basak
tutar. Sonra sirasiyla Aslan
(Leo), Yengecg (Cancer), lkizler
(Gemini), Boga (Taurus), Kog
(Aries) ve Balik (Pisces) gel-
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mektedir. Baligin kuyruk kismi
kiriimis olup bundan sonraki
kirik bélmede ise Kova burcu
(Aquarius) yer alyor olmaliydi.

ic ylzeyin en énemli balimdi,
dairenin Ust yarsindaki tanri-
cayl belinin Ustinden betim-
leyen 0,40 m yuksekligindeki
kabartmadir. Bas tamamen
kirilmig, gbévdenin Ust ylzeyi
asinmistir. Sol tarafta omuz
basiyla boyun arasindaki ok-
danligin (sadak) Usti ile bunu
tutan bant secilebilmektedir.

Sag tarafta ise asinmis olma-
sina ragmen giysisinin omu-
zu Orterek goguslerin altin-
da yatay dalgalarla uzandigi
anlasiimaktadir.  Omuzlarin
arkasinda hilalin iki ucu yuk-
selmekte, uglarin yanlarinda
ise sembolik iki yildiz yer al-
maktadir.

Hi¢ stiphesiz, Artemis denince
Anadolu arkeolojisinde akan
sular durur. Neler animsatmaz
ki, kdkleri Anadolu’nun binler-
ce yilk Ana Tanriga kiltine
dayanan Tanricanin kabart-
masi. Efes’teki Diinya’nin yedi
harikasindan biri olan Artemis
Tapinagi'ndan, Perge’deki
hala bulunamamis tapinagina
kadar, adina insa edilmis ta-
pinaklarini, Efes’teki bereket
ve zenginligi betimleyen hey-
kellerinden, ok ve yayiyla avin
ve avciligin tanrigasi genc kiz
formunda yontulmus heykelle-
rine kadar.

Romali iinlii Hatip Cicero M.O.
80 yilinda Senato’da yaptigi
konusmasinda “Perge’ye dyle
bir vali génderdiniz ki, tapi-
naktaki bdtdn altinlarr caldr
diye sikayet eder Perge valisi
Verres’i senatérlere. S6zinu
ettigimiz mermer disk blyuk
bir olasilikla Perge heykel-
lerinde pek rastlanmayan
mor damarli cinsiyle Perge
disindan tanricanin tapina-
gina hediye olarak getirilmis
olmalydi.
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falling in love with Leto, the
daughter of Kaios and Phoibe.
At last he attains his desire,
but the expectant mother Leto
does not know how to escape
from Hera’s brutal hatred and
revenge. With these feelings,
she gives birth to her babies
on the Delos Island where no-
body can see her, and brings
them up in Leteon where their
cries would mix up with the
sounds of frogs and would not
be heard. The three temples
side by side which are the leg-
acy of this story, namely the
temples of Leto and her twins
Artemis and Apollon, form the
unique corner of the world of
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archeology in Leteon near

Xanthos.

And there is a group of two
figures on the left side of Ar-
temis on the disc. A wide-
bodied woman has embraced
a smaller figure with her left
arm protecting her, and the tip
of her dress is waving behind
the figure. No doubt, these
two figures remind of the story
of Niobe trying to protect her
children from the arrows of
Apollo and Artemis. And in
this depiction the mother Ni-
obe trying to protect one of
her children from Apollo’s ar-
rows is seen.

- -

Again as you will recall, Niobe
was born in the region of Sipy-
lus (Manisa) Mountain where
Tantolos was the king, grew
up together with Leto, and
was Leto’s closest friend until
marrying Amphion, the king
of Thebes. However when Ni-
obe states that her having six
daughters and six sons was
a superiority to Leto’s twins,
it makes both Leto and her
twins so angry that this anger
ends with Niobe’s children dy-
ing with the arrows of Artemis
and Apollo. The tears of Ni-
obe, who has turned into stone
because of her sorrow, flow
from the Sipylus Mountain in
Manisa until today. '

A naked man whose head
and body is broken is depicted
from the front in the right of the
lower half of the disc. He has
squatted over his left leg bent
from his knee, and his right
arm is risen upwards. And his
right leg extended forward is
bitten by a dog over the knee.
A stream flows below the fig-
ures represented by wavy
lines pointing to the place they
are. All these figures remind
of the story of punishment of
Aktaion, who dared to watch
Artemis while bathing in the
stream, by being pulled to
pieces by his dogs on the or-
der of the goddess.

As will be recalled, the Theban
Aktaion, the son of the herds-
man Aristaeus, has such an
unlimited pride for hunting that
he begins to boast that he is |
a hunter even more egregious
than Artemis. In addition to this,
when he attempts the insolence
of watching the virgin goddess
while bathing in the stream, he
becomes the target of the god-
dess’ anger. Artemis disguising
Aktaion as a deer and having
him pulled to pieces by his own
dogs becomes a source of one
of the most told stories in the
Mythology of Artemis.
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Tanrica Artemis denince ikiz
kardesi Apollon ile beraber do-
gum ve blylmeleri dahil pay-
lastiklar 6ykulerini hatirlama-
mak olur mu hi¢? Bu nedenle
tanricanin saginda ileriye dog-
ru kosan 0,20 m. yuksekligin-
de Ust ylzeyi asinmis, pelerini
arkaya dogru ugan figlr ikiz
kardestir. lleriye uzattigi sag
elinde bir yay tutuyor olmaliydi
ki, yayin iki ucunun izleri segi-
lebilmektedir.

Hic  slphesiz, Apollon’la
Artemis’in dogum ve bebeklik
Oykuleri Hellen Dénemi Ana-
dolu mitolojisinin en popduler
Oykulerinden biridir.

Oykl, baba Zeus'un Titan

Kaios’'la  Phoibe’nin  kizla-
r- Leto’'ya goénullenmesiyle
baslar. Sonunda muradina
erer ama anne aday! Leto da
Hera’nin acimasiz kin ve hin-
cindan nasil kagacagini sasi-
rir. Bu duygularla bebeklerini
kimsenin géremeyecegi Delos
Adasi’'nda Dinya’ya getirip,
aglamalarinin kurbaga viyak-
lamalarina karigip kimsenin
duyamayacagi Leteon’da bu-
yatdr. Bu éykinin mirasi olan
yan yana ¢ tapinak Leto,
ikizleri Apollon ve Artemis ta-
pinaklar Xanthos yakinindaki
Leteon’da arkeoloji diinyasinin
benzersiz kbésesi olurlar.

Diskte Artemis’in sol yaninda
ise iki figurli bir grup yer al-
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maktadir. Genis gévdeli bir ka-
din sol kolu ile daha kiguk bir
figre sariimis onu korumakta,
elbisesinin ucu figlrin arka-
sinda dalgalanmaktadir.

Hi¢ kuskusuz bu iki figur co-
cuklarini Apollon ve Artemis’in
oklarindan korumaya calisan
Niobe’nin éykisuni animsatir.
Bu betimlemede de cocukla-
rindan birini Apollon’'un okla-
rindan korumaya calisan anne
Niobe gérilmektedir.

Yine hatirlanacagi gibi, Niobe
babasi Tantalos’un kral oldu-
gu Sipylos (Manisa) Dagi y6-
resinde dogmus, tanrica Leto
ile birlikte blyuyerek Thebai
krali  Amphion’la evlenene
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dek Leto’nun en yakin arka-
dasi olmustur.

Ancak Leto’nun ikizlerine kar-
sin kendisinin alti kiz, alti erkek
¢cocuk sahibi olmasinin Ustin-
[UkmUs gibi gdsteriimesi, hem
Leto’'yu hem de ikizlerini dyle
ofkelendirir ki, bu 6fke Niobe’'nin
cocuklarinin  Artemis’le Apol-
lon’un oklari ile can vermesiyle
sonuglanir. Uzlntislnden tas
kesilen Niobe’'nin gdzyaslarinin
Manisa’nin Sipylos Dagrndan
hala akmasi gunimize kadar
tasinir.

Diskin alt yarisinin saginda
basi ve gbvdesi kiriimis ¢iplak
bir erkek cepheden betimlen-
mistir. Dizden bukulen sol ba-
caginin Uzerine c¢cémelmekte
olup, sag kolu yukariya kalkik-
tir. lleriye uzanmis sag bacag
ise diz Ustlinden bir kdpek ta-
rafindan i1siriimaktadir.

Figurlerin altinda, bulunduklar
yeri isaret eden dalgali gizgiler-
le temsil edilmis bir dere akar.
Batin bu figlrler Artemis’i de-

rede yikanirken seyretmeye
cesaret eden Aktaion’un tanri-
ca tarafindan kendi kdpekleri-
ne parcalatilarak cezalandiril-
ma éykusunu hatirlatmaktadir.
Hatirlanacagi  gibi, coban
Aristaios’un oglu Thebaili Ak-
taion avcilik Uzerine dylesine
sinirsiz bir gurura kapilir ki,
tanrica Artemis’ten bile daha
yaman bir avci olmakla évin-
meye baglar.

Bununla da kalmayip bakire
tanricayr derede yikanirken
seyretme kistahligina da kal-
kisinca, tanricanin &fkesinin
hedefi olur.

Aktaion'u geyik kiligina sokup
kendi kdpeklerine parcalatmasi
Hellen Artemis Mitologyasrnin
cokca anlatilan dykulerinden bi-
rinin kaynagi olur.

Diskin alt yarisinda, Artemis’in
altinda ayakta bir kadin figu-
ri yer almaktadir. Yukariya
dogru kaldirdigi  kollariyla
Artemis’in elbisesinden uza-
nan kumasin ucunu tutar.

Ayak bileklerine kadar inen
uzun elbise ve tzerindeki kisa
mantonun bir pargasi sag
omuz Uzerinden asaglya sar-
kar. Sola dogru ilerleyen figlr-
de bacaklar yandan, gbvde
cepheden, bas geriye dénuk
betimlenmisgtir.

Oninde ¢démelmis durumda
ylzeyi asinmig, c¢iplak bir ka-
din figurd daha yer almaktadir
ki, bunlarin Artemis alaylarin-
daki Nympheler oldugunu du-
stinmek yanhs degildir.

Sol alt yanda, Niobe ile
Nymphe arasinda iki figdr
daha bulunur. Bunlardan Ust-
teki yarim uzanmis hacimli bir
erkek figurd, alttaki ise boylu
boyunca uzanmig ciplak ku-
cuk bir erkek figuradur. Boélge
sehirlerinin sikkeleri Gzerinde
resmedilen Nehir Tanrisi be-
timlemelerini hatirlatmalari ilgi
cekicidir.

Hic stiphe yok ki, diskin enilgi ce-
kici ydnl ¢cevresindeki on iki burg
sembollerinin kabartmalandir.

Mermer Apollon Heykeli; Perge, 1971, Kuzey Anitsal Cesme;
Ince grenli beyaz mermer; Yiiksekligi 2,10 m; Roma, IS Il. yy ortalari.

Marble statue of Apollo; Perge, 1971, North Monumental Nymphaeum;
Fine-grained white marble, h:2.10 m; Roman, Middle of the 2" century A.D.

14>15 ANTALYA REHBERLER ODASI DERGISI

Mermer Artemis Heykeli; Perge, 1970, Kuzey Anitsal Cesme;
Ince grenli beyaz mermer, ytiksekligi 2,20 m; Roma, IS Il. yy ortalari

Marble statue of Artemis; Perge, 1970, North Monumental Nymphaeum;
Fine-grained white marble; Roman, Middle of the 2" century A.D.
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There is the figure of a wom-
an standing under Artemis in
the lower half of the disc. She
holds the tip of the fabric ex-
tending from Artemis’ dress
with her arms lifted upward. A
part of the long dress down to
her ankles and the short man-
tle over it hangs down over her
right shoulder. The legs are de-
picted from the side, the body
from the front, and the head as
turned backward in the figure
advancing towards left. There
is a figure of a naked woman in
a squatted state with worn sur-
face in front of it, and it is not
wrong to think that these are
the Nymphs in Artemis’ retinue.

There are two more figures be-
tween Niobe and the Nymph in
the lower left hand. The upper
one is a figure of a bulky man
half-lying, and the lower one is
a small figure of a naked man
lying at full length. It is interest-
ing that they remind of the de-
pictions of the River God on the
coins of the cities in the region.
No doubt, the most interesting

aspect of the disc are the reliefs
of the symbols of the twelve
signs around it.

Besides all her known
properties, it is not sur-
prising at all that Artemis
takes place as the master
of the sky and astrology
in the middle of the moon
and stars, hence the sym-
bols of the twelve signs.

It is possible to see the same
property also in the sculptures
of the Artemis of Ephesus. In
this way, we can understand
with which figures the twelve
signs of Zodiac are depicted.

Each of the signs on the disc, all
of which have been preserved
except for Aquarius, symbol-
izes a seperate life story, a
seperate world. However, no
doubt Gemini reflects the most
colorful story of the mythology
of Hellen among them.

The story starts again with a
new love affair of father Zeus.
This time he falls in love with
Leda, the wife of Tyndareos. In
the night when Zeus is together
with Leda, Leda also makes
love with her mortal husband,
and she gives birth to Helena
and Pollux as a result of her
relationship with Zeus, and to
Castor and Clytemnestra as a
result of her relationship with
her husband.

Zeus’ sons Castor and Pollux
have been the symbol of in-
seperable solidarity, friendship,
brotherhood, and their hero-
isms by standing shoulder to
shoulder have been told in sto-
ries. Their first stories that come
to mind are their attacking Ath-
ens when Theseus kidnaps
their sister Helena and getting
her back, and their participa-
tion in the Kalydon hunt and
the expedition of the Argonauts.
However, the two brothers can-
not participate in the Trojan War
for the sake of their sister. Mor-
tal Castor dies in the fight they
make to get Phoiben and Hil-
aira as their wives, and immor-
tal Pollux gets wounded. Father
Zeus takes both of his sons into
the sky and places them among
the stars in order not to sepa-
rate them. Both of the brothers
still blink to their relatives in the
world as the sign Gemini.

Just what the reliefs on a mar-
ble block of the size of a tray
have reminded, from Niobe to
Aktaion, from Helena to Cly-
temnestral

Do remember to spare a few
minutes for the Zodiac disc dur-
ing your tours in the museum. |
hope that both your tour will get
more colorful, and that you will
make Artemis, who feels a little
lonely in a corner of the mosa-
ics hall in the Antalya Archaeo-
logical Museum, happier.

With best wishes.
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Bilinen bdatin ozellikle-
rinin yaninda Artemis’in
ayin, yildizlarin ve, dola-
yisiyla on iki bur¢ sembo-
liindin ortasinda gokyz
ve astrolojinin patronice-
Si olarak yer almasi hicte
sasilasi degildir.

Ayni Ozelligi Efes Artemis’i
heykellerinde de gérmek mim-
kindir. Bu sayede Zodiak'in
12 semboliinlin hangi figlrlerle
betimlendigini anlayabiliyoruz.

Kova burcu (Aquarius) haric
digerlerinin tam olarak koruna
geldigi diskin Uzerindeki burc-
lardan her biri ayr bir hayat
6ykusunu, her biri ayri bir diin-
yayl sembollestirir.

Ancak, aralarinda Hellen mito-
lojisinin en renkli 6ykusuna hi¢
stiphesiz ikizler (Gemini) bur-
cu yansitir.

Oykii yine baba Zeus’un yeni
gbnll macerasiyla baslar. Bu
kez génlinli Tyndareos’un ka-
risi Leda’ya kaptirir.

Zeus’'un Leda’ya kavustugu
gece Leda o6lumlu kocaslyla
da beraber olur ki, bu bera-
berliklerin sonunda Zeus’tan
Helena ile Polluks, kocasindan
da Kastor ile Klytaimestra‘yi
dinyaya getirir. Zeus’un deli-
kanhlar Kastor ile Polluks kar-
desler birbirinden hi¢ ayrilma-
yan dayanismanin, dostlugun,
kardesligin simgesi  olmus,
Oykulerde omuz omuza vere-
rek yaptiklari kahramanliklar
anlatilmigtir.  Kiz  kardesleri
Helena’yi Theseus kacirinca
Atina’'ya saldirip kardeglerini
geri almalari, Kalydon avina ve
Argonautlar seferine katiimala-
ri ilk akla gelen éykuleridir. Ne
var Ki, iki kardes kiz kardesle-
ri Helena ugruna c¢ikan Troya
Savasr’na katilamazlar.

Phoiben ve Hilaira’y1 kendile-
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rine es yapmak igin girdikleri
kavgada o6lumli Kastor can
verir, 6limstz Polluks ise ya-
ralanir.

Baba Zeus ogullarini ayirma-
mak igin ikisini de gbge alip
yildizlar arasina yerlestirir. Iki
kardes lkizler (Gemini) burcu
olarak hala dinyadaki yakinla-
rina géz kirparlar.

Tepsi kadar bir mermer blogun
Uzerindeki kabartmalar neler
animsatmadi ki, Niobe’'den
Aktaion’a Helena’dan Kilyta-
minestra’ya kadar.

Siz siz olun mize turlarinizda
Zodiak diskine de birka¢ daki-
ka ayirmay! unutmayin.

Hem gezinizin daha renklene-
cegini, hem de mozaikler sa-
lonunun bir késesinde kendini
biraz yalniz hisseden Artemis’i
mutlu edeceginizi umuyorum.

En iyi dileklerimle...

* Prof. Dr. Somay ONURKAN. Perge Artemis Kabartmalari ve Artemis Pergaia, Belleten, C. XXXIll, 1965, S.304 v.d.
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Prof. Dr. Tuncay NEYIiSCI

Cicegin Tirbanlsi

Bu Ulkenin kultiriinde derin-
lemesine kok salmis iki bitki
triinden biri “lale” ise digeri
mutlaka “servi’dir. Anadolu
kokenli “Lale”yi bu ulkenin lo-
gosu yaparak onurlandirmis
(') olmamiz bu saptamanin bir
ayagini dogrular gibi gériinse
de ikinci ayagi olusturan Ana-
dolu kékenli “Servi” icin ayni
seyi sdyleyebilmek olasi degil.

Lale, 16. yuzyilda Anadolu’dan
Avusturya’nin bagkenti Viyana
Uzerinden Hollanda'ya ulas-
mis ve Anadolulu kadinlarin

tirbanina benzetildigi icin “Tu-
lip” adiyla oral olarak Unlenmis
bir muhacirdir. isim babaligini
Yahya Kemal Beyatli Ustadin
yaptigi Anadolu kokenli “Lale
Devri’nden (1718-1730) yak-
lasik bir asir 6nce (1637), ge-
ligtirilmis bir tek lale soganinin
(Viceroy) yetenekli bir esnafin
bir yillik kazancinin tam 10 kati
fiyatla (3000 Florin) satildigi
Hollanda kokenli “Lale Cilginh-
gr’ devri yasanmistir. Belki de
bu nedenle, son milenyumun
basindan beri Ulkemizin logosu
olarak hizmet vermeye calisan
lale, yerli-yabanci genis kitle-
lerde, ne yazik ki, Anadolu’dan
¢cok Hollanda cagrisimi yarat-
maktadir. Yaklasik 300 yil sonra

Bir safa bahsedelim gel su dil-i ndsdde
Gidelim serv-i revanim ylirti Sadabédd’e
Iste g cifte kayik iskelede amade

Gidelim serv-i revanim ylri Sadabdd’e.

Lale Devri’nin Unlii Sairi Nedim

“En Glizel Lale istanbul'da
Yetisir’” ve “Istanbul Lalesiyle
Bulusuyor” sloganlariyla bas-
latilan (2005) laleyi anavatani-
na geri getirerek onurlandirma
hareketi, bir giin siranin servi-
ye de gelebilecegi dislincesiy-
le, bir umut olarak degerlendi-
rilebilir, degerlendirilmelidir de.

Biri boysuz, kisa émurlu ve
soganh cicek, digeri boylu
(30+), uzun &murla (4000+)
ve kozalakhh aga¢ olmasina
karsin, lale ile vatandasi ser-
vi arasinda ilging benzerlikler
vardir. Ornegin; her iki tarin
de anavatani Asya kitasi ile
Anadolu’nun birlestigi cog-
rafya parcasi, eski Tiber ve
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p My love with a walk like cypress, let’s go to the Sadabad

Here are three double boats available at the pier
My love with a walk like cypress, let’s go to the Sadabad.

Nedim, the Famous Poet of the Tulip Period

Prof. Dr. Tuncay NEYIiSCI

The Turbaned Flower

il If one of the two plant species
B that are deeply rooted in the

culture of this country is “tulip,”
then the other is surely the “cy-
press.” Although the fact that we
have honored (!) the “Tulip” with
an Anatolian origin by making it

k the logo of this country seems

to confirm one pillar of this de-
termination, it is not possible to
say the same for the “Cypress”

| with its Anatolian origin which

constitutes the second pillar.

The tulip is an emigrant that
reached Holland via Vienna,
the Austrian capital, from Ana-
tolia in the 16" century and
became famous with the name
“Tulip” as it resembled the tur-
ban, called tulband in Ottoman,
in Persian, dulband, hence the
word tulip. About a century
(1637) before the Ottoman “Tu-
lip Period” (1718-1730) named
by the master Yahya Kemal
Beyatli, the Dutch “Tulip Mania”
happened, in which a single

developed tulip bulb (Viceroy)
was sold for a price which was
10 times the full-year earnings
(3000 Florin) of a skilled artisan.
Perhaps for this reason, the
tulip which serves as the logo
of our country from the begin-
ning of the last millenium, un-
fortunately associates itself in
some domestic and European
minds with Holland rather than
with Anatolia. The movement
to honor the tulip by bringing it
back to where it was bred for
centuries, began in (2005) with
the slogans “The Most Beauti-
ful Tulip Grows in Istanbul” and
“Istanbul Meets Its Tulip,” can
be and should be considered
as a hope and with the thought
that one day this could also
happen to the cypress.

Although one is a short, short-
lived and a flower grown from a
bulb, and the other is tall (30+),
long-lived (4000+), a coniferous
tree, there are interesting simi-
larities between the tulip and
the cypress. For example; the
homeland of both species is the
geographical area where the
Asian continent and Anatolia
meet, Mesopotamia between
the former Tiber and Euphrates
Rivers. Despite the size differ-
ence, they have formally similar
lines and resemble the Arabic
calligraphy of the word “Allah.”
Both are among the meaning-
ful patterns and words widely
used as symbols in a variety
of artistic and cultural products
such as painted on tiles, wo-
ven in textiles and on carpets,
in poetry and literature, music,
gilding, masonry, in Ebru - pa-
per marbling, legends, as wall
decorations and so on. Both re-
mind of geographies and coun-
tries other than their homeland.

Cypress Comesfromthe East
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Cini, Kaftan ve Ebruda Lale ve Servi Motifleri / Tulip and Cypress Motifs painted on tile-work, woven in the material of a kaftan and made in Ebru-marbled paper

Firat Nehirleri arasinda kalan
Mezopotamya’dir. Buyuklik
farkina karsin, bicim olarak
benzer cizgilere sahiptirler
ve “Allah” lafzinin Arapca ya-
ziligsina benzerler. Her ikisi
de cini, dokuma, yazin, mu-
zik, tezhip, tas isciligi, hali,
ebru, efsane, duvar sisle-
meleri vb. cok farkli sanat
ve Kkualtdr drtnlerinde yay-
gin olarak kullanilan desen-
ler arasindadir. Her ikisi de
anayurtlarinin disinda baska
cografyalari, baska Ulkeleri
cagristirmaktadir.

Servi Dogu’dan Gelir

Akdeniz servisi, italyan servi-
si, Toskana servisi, mezarlik
servisi, kursun kalem servi-
si, ispanya servisi gibi adlar
verilen servi bugin tim Ak-

deniz Bdélgesi’nin, ama 6zel-
likle de lItalya’nin Toskana
Bolgesi’nin simge agaci ha-
line gelmistir. Kulturlerindeki
yerinin derinligine ek olarak,
yasayan en yasl &rneginin
-Zerdlst ya da Abarku Servisi
(4000+)- Iran’da (Yezd), din-
yanin en genis (436 ha) saf
servi ormaninin Tuarkiye’de
(Manavgat/Beskonak) olma-
sina karsin serviye, Manav-
gat Servisi ya da Yezd Servisi
gibi adlarin verilememis, ver-
dirilememis olmasi Gzerinde
dustnulmesi gereken bir ko-
nudur. Uzerinde dusinulme-
si gereken bir baska konu da
kultdr alanindaki yayginlik ve
kullanim cesitliliginin aksine,
serviye Anadolu peyzajinda
mezarliklar disinda bir bagka
yerde rastlamanin neredeyse
imkansiz olmasidir.

Oysa ayni servi anavatanin-
dan cok uzaklarda Italya’da
ve Ozellikle de Toskana
Bélgesi’nde sembol, simge

aga¢ seviyesine cikartiimis,
tim Toskana Bodlgesi servi
agaci ile 6zdeslesmistir. Sa-

Abarku servisi / Abarkuh cypress

dece Toskana’da yasayanlar
icin degil, Toskana’yl yasa-
mis herkes icin servi agac-
lari olmayan bir Toskana’nin
hayali bile mimkin degildir.
Servi odunundan yayilan
kesif kokunun etrafindaki
havay! etkileyip farklilasti-
rarak 6zbebz Toskanali bir
hava vyarattigina inanilir.
Bu o kadar o6yledir ki, yolu
Toskana’dan gecmis olanlar
“Toskana’da servi kokulu Ta-
til Zaman1” Gzerine seyahat
yazilari yazmaktalar. Aslin-
da seyyahlarin ilham kay-
nagi, bu havadan etkilenip
1906 yilinda Nobel Edebiyat
Oduli’'nt kazanan ilk Italyan
sairi Giosue Carducci’dir.

Cocukluk ve gencligi dogdu-
gu Castagneto (ki sonradan
bu kasabaya adi eklenmis,
Castagneto Carducci olmus-
tur) kasabasi cevresindeki
serviler arasinda gecmis ve
Castagneto ile San Guido
arasindaki iki yani servi si-
ralariyla donatiimis “Servili
Yol” ve onun 6zgun havasin-
dan etkilenerek, “l cipressi

Manavgat (Koprtilti Kanyon Milli Parki) Saf Servi Ormani /

Manavgat (Koprulu Kanyon National Park) Pure Cypress Forest
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terranean geography thou-
sands of years ago (8" c B.
C.). The Phoenicians, who
were among the oldest mer-
chants of the Mediterranean
basin, used the cypress tree
especially in ship construction
because of its rugged, durable,
and fragrant wood and took it
to all the Mediterranean coun-
tries which they visited with
the idea of meeting their future
needs through transplanting it,
and thus played an active role
in the spread of cypress to a
| wide geography.

The cypress, which is given
! names such as the Mediter-
ranean cypress, the lItalian
cypress, the Tuscany cypress,
the cemetery cypress, the
pencil cypress, and the Span-
ish cypress, has become the
symbolic tree of the Mediter-
ranean Region but especially
today of the Tuscany Region

B of Italy. Although the oldest liv-

ing example of a cypress tree
- the Zoroastrian or Abarkuh
Cypress (4000 +) - is in Iran
(Yazd) and the largest (436
ha) pure cypress forest is in
Turkey (Manavgat/Beskonak),
in addition to the depth of its
place in their cultures, it is fact
that needs to be considered,
that the cypress has not be
named, the Manavgat Cypress
or the Yazd Cypress. And an-
other issue that needs to be
considered is that, contrary to
its prevalence and diversity of
its use in the cultural area, it
is almost impossible to come
across the cypress in a places
other than in the cemeteries in
the Anatolian landscape.

However, the same cypress is
put up to the level of a symbol-
ic tree far away from its home-
land, in Italy and especially in
the Tuscany Region, and all
the Tuscany Region has be-
come synonymous with the
cypress tree. It is impossible
even to imagine a Tuscany

without cypress trees not only
for those who live in Tuscany,
but for everybody who has vis-
ited Tuscany. It is believed that
the dense scent emitted by the
cypress wood affects and dif-
ferentiates the surrounding air
and creates a unique Tuscan
air. This is so much so that,
the those who have passed
through Tuscany write travel
literature on the “Cypress
Fragrant Holiday Time in Tus-
cany.” In fact, the source of
inspiration for the travellers
is Giosue Carducci, the first
Italian poet who was affected
by this air and won the Nobel
Prize for Literature in 1906.
His childhood and youth was
passed amongst the cypress-
es around the town of Castag-
neto (later, his name was add-
ed to this town which became
Castagneto Carducci) where
he was born, and he wrote his
famous poem which he called
“I cipressi che a Bolgheri- Be-
fore San Guido” inspired by the
“Cypressed Road” extending
between Castagneto and San
Guido with rows of cypress on
both sides, and its unique air.
The first stanza of this poem,
which has had a huge impact
on the proliferation of the cy-
press in Tuscany, is as follows,
in my amateur translation;

Before San Guido

The lofty and slender cypress-
es at Bolgheri,

Run in double file to San
Guido town.

Giant youths, almost running
free,

They dance around, meet me
and look me up and down.

This poem of Carducci turned
Viale de Cipressi (The Cy-
pressed Road) into one of the
most important and must-see
touristic destinations in Tus-
cany, as well as causing the
famous Tuscan vineyards and
thus wines to be overshad-

"
.-
',

owed (!) by the cypress. When
| was invited by the Municipal-
ity of Castagneto Carducci to
give a lecture on the cypress
within the scope of the Cel-
ebrations of the 100th Year
of the Nobel Prize of 20086, |
walked this road from begin-
ning to end, and was amazed
to see the crowd of tourists
who were walking, cycling and
running like me.

Also the emigrant cypress
trees which are thought to
have been brought to Italy by
the Etruscans who migrated
from Western Anatolia as a
result of the oppression visited
upon them by the Greeks on
the Lydians and Trojans, have
reached, or more accurately,
have been made to reach
the honor of a world-famous
symbolic tree of another ge-
ography far away from their
own homeland. Although the
cypress tree has penetrated
deeply into our culture, cre-
ated the largest pure cypress
forest in the world in our coun-
try, and become the subject of
poems and epics, | think we
are loosing 1-0 against ltaly in
the context of the importance
given to the cypress tree.

Not “Selvi” but “Servi”

The cypress (Cupressus sem-
pervirens), which constitutes
one of the basic and symbolic
tree species, together with
stone pine, red pine and ol-
ive, is a blessed tree species
which has been known and
used since the dawn of history.
The cypress is a species with
two different looking types;
one is the “branched cypress”
(Cupressus sempervirens var.
Horizontalis) which extends
its branches to sides, and the
other one is the “pyramidal
cypress” (Cupressus semper-
virens var. Piramidalis) which
looks like a green flame and
which has an apex in the shape

&/ he Turklsh word for'cypress' IS sefvl ( Tk
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che a Bolgheri- Before San
Guido” adini verdigi Unld si-
irini yazmistir. Toskana’da
servilerin 6n plana ¢ikmasin-
da cok buylk etkisi olan bu
siirin ilk doértligu benim ama-
tér cevirimle soyledir;

San Guido Onlerinde

Bolgheri’de gérkemli ve narin
sevviler,

Cift sira olmus San Guido’ya
kosuyorlar,

Dev delikanlilar, sanki kayit-
sizcasina kosuyorlar,

Etrafimda raks ediyor, benimle
tanigiyor ve beni tepeden tir-
naga stiztiyorlar.

Carducci'nin  bu siiri 4,5
km uzunlugundaki Viale
de Cipressi’yi (Servili Yol)
Toskana’nin en énemli, go6-
rdlmesi mutlak turistik Grun-
lerinden birine dénustirmus
oldugu gibi, Unli Toskana
Uzim baglart ve dolayi-
siyla saraplarinin servinin
gblgesinde kalmasina da
(!) neden olmustur. Nobel
Oduld’ndn 100. Yilh Kutla-
malari kapsaminda 2006
yilinda servi konusunda bir
konferans vermek Uzere
Castagneto Carducci Be-
lediyesi tarafindan davet

edildigimde bu yolu bastan
sona yurimus ve benim gibi
yuriyen, pedal basan, ko-
san turist kalabaligini go6-
rince hayretler icinde kal-
mistim.

Yunanlilarin Lidyali ve Tru-
valilara yaptiklari baskilar
sonucu Bati Anadolu’dan
gbcen Etriskler tarafindan
italya’ya getirildigi diistiniilen
muhacir servi agaclari da,
anavatanlarindan ¢ok uzak-
larda bir baska cografyanin
dinyaca unli simge, sembol
agaci onuruna ulasmislar,
daha dogru bir ifadeyle, ulas-
tirlimislardir. Kiltarimaze
derinlemesine nifuz etmis,
dinyanin en buayuk saf ser-
vi ormanini uUlkemizde olus-
turmus olmasina, siirlere,
destanlara konu edilmesine
karsin servi agaci baglamin-
da galiba italya karsisinda da
1-0 gerideyiz.

“Selvi” Degil “Servi”

Fistik cami, kizilgam, zeytin
ile birlikte Akdeniz peyzajinin
asal ve sembolik agac turle-
rinden birini olusturan servi
(Cupressus  sempervirens)
tarihin ¢cok eski caglarindan
beri taninan ve kullanilan kut-
sanmis bir agag taridir. Ser-
vi biri dallarini yanlara dogru
uzatan “dalli servi” (Cupres-
sus sempervirens var. Ho-
rizontalis) ve digeri yesil bir
aleve benzeyen, mizrak basi
ya da s0Otun bicimli tepe ca-
tisina sahip “piramidal servi”
(Cupressus sempervirens
var. Piramidalis) olmak Uzere
iki farkh goériniste bireyleri
olan bir tardur.

Turk Dil Kurumu Tuirkce
Soézlugd’'nde servi, kokeni
Farsca olan bir sézcik ola-

rak “servigillerden,” Akdeniz
Bolgesi’nde yetisen, yaprak-
larini dékmeyen, ince uzun
bir agac olarak tanimlanmak-
tadir. Sé6zcuk Farsca “serv”
kékinden gelmektedir ve di-
limize servi olarak girmistir.
Ancak “R” harfi Tirkce’de
sevilmeyen ve iyi soOylene-
meyen bir ses oldugundan
zamanla halk agzinda “selvi”
ve “selbi” biciminde soéylenir
olmustur. Tark Dil Kurumu
Yazim Kilavuzu'na gére bi-
limsel (Latince) adi “Cupres-
sus sempervirens” olan agac
tardnin dogru yazihisi “servi”
seklindedir.

Turkcede, Ozellikle bitki ad-
larinda, buylk bir kargasa
s6z konusudur. Adlar yo6re-
den ybéreye 6nemli farklilik-
lar sergileyebilmekte ve ayni
ad degisik yorelerde degisik
cinsler ya da tlrler igin kulla-
nilabilmektedir. Ornegin bo-
tanik acidan en ufak yakin-
liklarinin olmamasina karsin,
pek ¢ok yorede halk gorinis
olarak serviye ¢cok benzeyen
Anadolu kavagini (Populus
nigra var. Pyramidlis) ser-
vi olarak adlandirmaktadir.
Servinin dogal yayilis bdl-
geleri arasinda eski ve yeni
Turk Ulkeleri de oldugundan
servinin Tirkge bir adinin
da olmasi gerekir ve buyuk
bir olasilikla bu ad “Andiz”
olmalidir. Antalya’nin da da-
hil oldugu Anadolu’nun pek
cok yodresinde dalli serviye
“andiz,” piramidal serviye de
“servi andizi” denilmektedir.
Bazi yérelerde ardi¢ (Junipe-

_ e g

=
Senvili Yol (Viale de Cipressi) Boulgheri ve Toskana Peyzajinda Serviler / Cypressed Road (Viale de Cipressi)/Cypresses in the Boulgheri and Tuscany Landscape
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rus) ile andiz adlari birbirine
karismakta, bazen de degisik
bitki ya da olaylara andiz adi
verilebilmektedir. Adini ser-
vinin bilimsel adindan alan
Kibris Adasi’nda da serviye
andiz adinin verilmis olmasi
ilginctir. Bazi kaynaklar Kib-
ris adinin (ingilizce: cypress,
Almanca: zypern, Fransizca:
chypre) adada bol bulunan
bakir (cyprium) madeninden,
bazilari da adaya Finikeli-
ler tarafindan getirilen servi
agacindan 6turd verilmis ola-
bilecegini ileri sirmektedir.

Doganin Elif’i

ister tasavvufta, diizgiin ve
uzun boyu ile Kuran’daki
Allah lafzinin yazilisinin
ilk harfi olan elif'e, Vahdet-i
Vlcut’'un bir isaretine, is-
ter yasam veren alev ya da
yasam alan mizrak ucuna
benzetilsin, servi tim caglar
ve tim kavimler tarafindan
dikkate alinmig, kutsanmis,
yasamlara ve kulttrlere dahil
edilmis efsanevi bir agac ti-
radar.

Uzun ve dizgin boyuyla
Tanrr'ya giden yolu ve hi¢
sararip solmayan, her dem
yesil yapraklari, dayanikh
odunu ve doga kosullarina
dayaniklih@iyla sonsuzlugu
sembolize eden servi agaci-
nin tepesi asagl dogru sanki

basinda durdugu kisiye bak-
maya calisiyormus gibi hafif
kivrik, aci cekiyor, yas tutu-
yor ve Tanri’'ya teslimiyetini
simgeliyormus gibi boynu
bakuktdr. Servi agaci ruz-
garda saga sola sallanirken
Tanr’nin adini fisildar gibi
hos ezgiler cikarir. Derinle-
re giden ko&kleriyle yeraltl,
dayanikli gévdesiyle yerustl
ve bulutlara degecekmisce-
sine dimdik uzanan dallariyla
gokylzi arasinda, bir bas-
ka anlatimla, yasamla-6lum,
bedenle-ruh, insanla-Tanr
arasinda bir kopri, bir bag-
lanti  kuruyormus duygusu
verir. Gerek uzak geg¢miste
ve gerekse gunumuzde ser-
vinin, basta bizimki olmak
Uzere, farkh kulturlerde, ya-
zinin basindaki tirkuaz renk-
li servi gorseli gibi, en yaygin
“Hayat Agaci” motifi olarak
kabull, her seyden c¢ok, bu
dik durus, bu képru olus 6zel-
ligi ile ilgili olmalidir.

Servi Uludur

Aro dergimizin 6nceki sa-
yilarindan birinde belirtmis
oldugumuz gibi, dinyanin
halen yasamini surdirmek-
te olan en yasli canlilari Ku-
zey Amerika’nin Kaliforniya
bolgesindeki c¢am (Pinus
aristata) agaclardir. incil’de
€en uzun yasamis insan ola-
rak tanimlanan “Methuse-

lah” adiyla anilan bu ¢amlar
isa’dan yaklasik 3600 yil
once bir kahve ¢ekirdedi ka-
dar kiicuk tohumlarin ¢cimlen-
mesi sonucu yasama sansi
bulmuslardir. Buglin (2012)
bu kisa boylu cam agaclari
tam ve kesin olarak (yillik
halka sayimiyla) 4844. yas
gunlerini kutluyorlar. Ortala-
ma insan dmru 80 yil olarak
kabul edilse - ki Japonya’da
kadinlarin ortalama &6mru
83 yil civarindadir - nerede
ise 60 kusaga karsi gelir bu
yas. ikinci sirada 3622 yas
ile Guney Amerikali (Sili,
Arjantin) bir servi turi, Pata-
gonya Servisi (Fitzroya cup-
ressoides) bulunuyor. Daha
yaygin olarak bilinen Kali-
forniyali Sekoyalarin (Sequ-
oiadendron giganteum) en
yaslisi ise bugln sadece (!)
3266 yasinda. Tahminen en
yasli agaclar listesinin ikinci
sirasinda da iran’nin Yezd
kenti yakinlarinda 4000 ya-
sinda oldugu tahmin edilen
(5-8 bin yasinda oldugunu
ileri sirenler de var) bir servi
agaci, Abarku servisi bulun-
maktadir.

Bu kesintisiz ve uzun yasam,
bir anlamda servinin hangi
nesnel nedenle farkli kiltirler-
de, ¢ok uzun surelerden beri
en yaygin “Hayat Agaci” motifi
olarak kullanildigini agiklikla
ortaya koymaktadir.

Servi Guzelliktir, Sevgilidir,
Siirdir

Kultdrimuzde sevgilinin enda-
mi, servi agacinin dengeliligi,
agirbashhigi, kivrak hareketle-
ri ve buyuleyici gévdesi dikka-
te alinarak, “servi gibi,” “servi
boylu” gibi deyimlerle tanim-
lanmaya calisilir. Yazimizin
bashgini  olusturan  “Servi
Boylum, Al Yazmalim” deyisi,
Turk sinemasinin sultani Tir-
kan Soray’in kisiliginde glzel-
ler guzeli bir sevgiliyi tanimla-
mistir. Benzer bicimde, acik
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el
e + of a spear head or column.

The cypress is identified as
a thin and tall tree of the “cy-

| press familia,” growing in the

Mediterranean Region, which
is evergreen, and is a word of
Persian origin, in the Turkish
Dictionary of the Turkish Lan-
guage Association. The origin
of the word is “sarv” in Persian
and has entered into our lan-
guage as “servi.” However, as
the letter “R” is an unpopular
sound in Turkish which cannot
be pronounced well, it came
to be pronounced, “selvi’ and
“selbi” in public language over
time. The correct spelling of
the tree species, the scien-
tific (Latin) name of which is
“Cupressus sempervirens,” is
“servi” in Turkish, according to
the Turkish Language Asso-
ciation Editorial Guidelines.

There is a big commotion in
Turkish especially in plant
names. The names may show
significant differences from re-
gion to region, and the same
name may be used for differ-
ent genera or species in dif-
ferent regions. For example,
there is not the
slightest proximity in terms of
botanics, people call the Ana-
tolian Poplar (Populus nigra
var. Pyramidlis), which very
much looks like the cypress,
as cypress, in many regions
of the country. As there are
the old and new Turkish coun-
tries among the natural area
of spread of the cypress, the
cypress should also have a
Turkish name, and most prob-
ably this name should be “An-
diz.” The branched cypress is
called “andiz,” and the pyrami-
dal cypress is called “servi an-
dizi” in many regions of Ana-
tolia, including in Antalya. In
some regions, the names ar-

| dic (Juniperus) and andiz are

confused, and sometimes the
different plants or cases can
be called andiz. It is interesting

that the cypress is called andiz
on the Island of Cyprus which
derives its name from the sci-
entific name of cypress. Some
sources suggest that the name
Cyprus (English: cypress, Ger-
man: zypern, French: chypre)
might be given due to the cop-
per (cyprium) mineral abun-
dant in the island, and some
suggest that it might have be
given due to the cypress tree
brought to the island by the
Phoenicians.

The Alif of Nature

Whether resembled to alif, the
first letter of the word Allah in
the Qur'an with its smooth and
long shape, in Sufism, a sign
of Oneness, of the Unity of
the Almighty, or to the life giv-
ing flame or life-taking spear
head, the cypress is a legend-
ary tree species that is taken
into account, is blessed and
incorporated into lives and cul-
tures by all ages and nations.

The top of the cypress tree,
which symbolizes the path to
God with its long and smooth
shape and eternity with its
never paling or fading, ever-
green leaves, its durable wood
and its resistance to natural
conditions, is slightly curved
as if it is trying to look down
at the person it stands over,
and its neck is bent as if it is
grieving, mourning or perhaps
symbolizing its submission to
God. The cypress tree makes
lovely melodies as if it whis-
pers the name of God while
swaying to and fro in the wind.
It gives a sense of installing a
bridge, a connection from the
underground through its deep
roots, the surface with its du-
rable body, and the sky with its
erect extending branches, as
if to touch the clouds, in oth-
er words, all between life and
death, body and soul, human
and God. The acceptance of
the cypress as the most com-

mon “Tree of Life” motif both in
the distant past and today, in
different cultures and especial-
ly in ours, like the turquoise-
colored cypress image at the
beginning of the article, must
above all be related to this fea-
ture of standing erect, of signi-
fying a bridge between worlds.

The Cypress is Great

As stated in one of the previ-
ous issues of ARO Quarterly,
the world’s oldest living crea-
tures are the pine (Pinus aris-
fata) trees in the California re-
gion of North America. These
pines, which are referred to as
“Methuselah” defined as the
longest lived people in the Bi-
ble, had the chance to live as
a result of the germination of
the seeds as small as a coffee
bean about 3600 years before
Christ. Today (2012), these
short pines are celebrating
their 4844% birthday (by an-
nual ring count). If the average
life expectancy is considered
to be 80 years - whereas the
average life of women in Japan
is 83 years - this age almost
corrresponds to 60 human
generations. In the second
place, there is a South Ameri-
can (Chile, Argentina) spe-
cies of cypress, the Patagonia
Cypress (Fitzroya cupressoi-
des) with 3622 years. And
the oldest of the Californian
Redwoods (Sequoiadendron
giganteum) which are more
commonly known are only (!)
3266 years old. Presumably,
in the second rank of the list
of the oldest trees, there is a
cypress tree, the Abarkuh cy-
press which is near to the city
of Yazd, Iran and which is es-
timated to be 4000 years old
(there are those who suggest
that it is between 5 and 8 thou-
sand years old).

This continuity, longevity clear-
ly reveals in a sense the objec-
tive reason why the cypress




Servi Boylum, Al Yazmalim / My Cypress-High Love With a Red Scarf

Serv-i Simin (Gumds Servi) / Serv-i Simin (Silver Cypress)

s0zIuluk, dogruluk ve genclik-
ten s6z etmeye kalkistigimiz-
da da servi agacini bir model,
bir referans olarak gdsterme
aliskanhgimiz vardir. Yazinin
basinda Lale Devri’nin unla
sairi Nedim’den alinan mis-
ralarda gecen “serv-i revan”
deyimi de servi gibi ince uzun
sevgilinin su gibi akip giden
yurayusuna tasvir eder.

Osmanlr’da padisah ve saraya
mensup devlet ricalinin eglen-
meleri icin yapilan mehtabin
musiki ile glizellestigi gecele-
re “Mehtabiye” ya da “Serv-i
simin alemi” (QUmus servi) adi
verilirdi. Namik Kemal intibah
(Uyanis) adli romaninda ba-
harin gelisi, doganin uyanma-
ya baslayisini “Mehtébin ba-
harda deryaya (denize) aksini
seyretmelidir ki serv-i siminin
letafetinde olan kemali anla-
mak mudmkuin olabilsin. Ha-
valar berrak, sular saf, serv-i
simin ise guya ki nurdan doé-
kilmus bir peri kizi gibi ana-
dan dogma c¢iplak suya girer,
sindverlige (yuzmeye) baslar.
Vicuduna dokunan her katre

su iken nur kesilir. Derya ara-
sinda, glzeran-i hayal (hayal
gecmesi) icin minhac-1 haki-
kat (gercek yolu) gibi nuréani
(1s1kli) bir cadde peydah olur”
cumleleriyle tanimlarken Fa-
ruk Nafiz Camlibel'in hepimi-
zin lise edebiyat derslerinden
hatirlayacagr aruz vezni ile
yazilmis su dizeleri hala ha-
fizalarimizda tazeligini koru-
maktadir.

Ah eden kimdir bu saat kuytuda
Sustu bdlbdller hiyaban uykuda
Simdi ay bir serv-i simindir suda
Esme ey bad esme canan
uykuda

Bu Ulkede mezarliklara ser-
vi agaci dikmek toplumsal
bir Kkultardtr. CuUnkl servi
agacinin koétu kokular gide-
rici bir 6zelligi vardir. Servi
agacinin ruzgarda salinir-
ken ‘hu’ diye ses cikararak
Allah’in adini zikrettigine ve
her zikrediste kabirdekinin
glnahlarinin  affedildigine
inanilir. Yahya Kemal Be-
yatli bdylesi bir durumu su
beyitleriyle siire dékmustur;

“Ve serin serviler altinda yatan
kabrinde,

Her seher bir gul acar, her
gece bir bllbdil oter.”

Servi ilhamdir

Yanlis hatirlamiyorsam Tulrk
resim sanatinda her tablosuna
bir servi agaci figlru yerlestir-
meyi adet edindigi icin “Ser-
vili” lakabi ile anilan bir res-
samimiz, Servili Ahmet Emin
(1845-1892) vardi. Dinyanin
en Unlid ressamlarindan Dbiri
olarak bilinen Hollandali Vin-
cent van Gogh (1853-1890)
ile ayni yillarda firca salla-
maya baslamis olan Servili
Ahmet Emin’in adi asker ve
yurt disina génderilmis resim
sanatcilari arasinda ge¢cmek-
tedir. Servili ayni zamanda fil-
disi oymaciligi ve fotografcilik
da yapmis ve llkemize fotog-
raf sanatini getiren kisi olarak
taninmigtir.  Eserlerinin  ti-

mulnde olmasa da, servi figu-
rind siklikla kullanmis sanat-
cilardan biri de, ne tesaduftur
ki, Servili Ahmet Emin’in ¢ag-
dasi eski kulagi kesik (!) Gnli

Vincent van Gogh’un fircasindan serviler / Cypresses from the brush of Vincent van Gogh
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has been employed in different
cultures as the most common
“Tree of Life” motif for a very
long period of time.

Cypress is Beauty,
Lover, Poetry

In our culture, the stature of
the lover is associated through
expressions such as “like cy-
press,” “cypress-high,” consid-
ering the stability, dignity, lithe
movements and the enchant-
ing body of the cypress tree.

. The expression “My Cypress-

High Love with Red Scarf’
forming the title of our article
has identified a most beauti-
ful lover in the personality of
Turkan Soray, the sultan of
the Turkish cinema. Similarly,
we have the habit of indicating
the cypress tree as a model,
in our attempts to talk about
openness, honesty and youth.
And the “serv-i revan” (a walk
like cypress) expression in the
verses of Nedim, the famous
poet of the Tulip Period, at the
beginning of the article, de-
scribes the march of the lover,
who is thin and tall like the cy-
press, flowing like water.

Under the Ottomans, the
nights which were held for the
recreation of the sultan and
the state officials, when the
moonlight became more beau-
tiful with music, were called
“Mehtabiye” or “Serv-i simin
alemi” (silver cypress enter-
tainment). While Namik Kemal
identifies the arrival of spring,
the waking up of nature in his
novel called “Awakening” with
the sentences “In order to un-
derstand the perfection with
the grace of a silver cypress,
the reflection of the moonlight
on the sea should be watched
in spring. The weather is clear,
the water is pure, and the sil-
ver cypress enters the water

' like a naked fairy girl cast from

holy light, and starts to swim.
Every drop touching her body
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becomes holy light while being
water. A holy lighted street ap-
pears in the sea like a true path
for the passing of dreams,” the
following verses of Faruk Nafiz
Camlibel written in aruz pros-
ody that all of us remember
from our high school literature
courses, remain fresh in our
memories.

Who is it saying ah at

this hour in the hideaway
The nightingales fell silent,
the street with trees is asleep
Now the moon is a sil-

ver cypress in the water
Wind, don’t flow, the beloved
is asleep

In this country, it is a part of
social culture to plant cypress
trees in cemeteries, because
the cypress tree has the abil-
ity to remove bad odors. It is
believed that the cypress tree
mentions the name of Allah
by making a “hu” sound while
swaying in the wind, and in
consequence the sins of the
one in the grave may be forgiv-
en. Yahya Kemal Beyatli made
a poem related to such a situa-
tion with the following couplet;

“And in his grave underlying
cool cypresses,

Each dawn a rose opens, each
night a nightingale sings.”

Cypress is Inspiration

If I remember correctly, there
was a Turkish artist of the art
of painting, Servili Ahmet Emin
(1845-1892), nicknamed “Ser-
vili” (with cypress) as he had
the habit of placing the figure of
a cypress tree in every one of
his paintings. The name Servili
Ahmet Emin, who began paint-
ing in the same year as the
Dutchman Vincent van Gogh
(1853-1890), today one of the
world’s most famous artists, is
numbered among the artists
who were soldiers and were
sent overseas. Servili also
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dealt with ivory carving and
photography, and is known as
the person who brought the art
of photography to our country.
What a coincidence it is that,
another one of the artists who
frequently used the cypress fig-
ure in his works, if not in all of
them, is the famous artist Vin-
cent van Gogh, the contempo-
rary of Servili Ahmet Emin. Van
Gogh described the warm rela-
tionship between the cypress
and himself in a letter he wrote
from the South of France to his
brother Theo, three years be-
fore his death, in 1889, with the
following words; “The cypress
constantly kept my mind busy.
The image of the cypress tree
has a line and ratio as beautiful
as an Egyptian obelisk, and its
green color has an incredible
perfection feature... The cy-
press is a black paint spot splat-
tered on a sunny landscape,
an interesting black touch that
| cannot even dream of doing
the same.” What is interest-
ing and thought-provoking is
that, although | could put a few
samples of the paintings of the
world famous artist van Gogh
with cypresses, | could not
put even a single sample from
Servili Ahmet Emin who is not
known even in his own coun-
try. Just as is the case with the
tulip, it means that we are also
down 1-0 against the Dutch in
regard to the cypress which is
Anatolian in its essence.

Tree of Life

The tree as a motif is the com-
mon denominator of many so-
cieties that seem to be unre-
lated to each other. The oak in
France, the linden in Germany,
the ash in Scandinavia, the ce-
dar in Lebanon, the banyan in
India, the beech in Siberia, and
the cypress tree in the Turk-
ish culture, which combine the
three layers of the universe,
have a special place relating to
life and death. The cypress is

s
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ressam Vincent van Gogh’tur.
Van Gogh 6limunden U¢ yil
6nce, 1889 yilinda kardesi
Theo’ya Fransa’nin glneyin-
den yazdigi bir mektubunda
servi ile arasindaki sicak ilis-
kiyi su sozlerle agiklamistir;
“Servi sulrekli olarak aklimi
mesgul ediyordu. Servi agaci-
nin géruntisd bir Misir obelis-
ki kadar guzel bir cizgi ve bir
orana sahiptir ve yesili inanil-
masi glic¢ bir mikemmeliyet
6zelligi tasir... Servi gunesli
bir peyzaja sigramis siyah bir
boya lekesi, benzerini yapma-
yI hayal bile edemeyecegim
ilging bir siyah dokunustur”. il-
ging ve dusundirdcl olan, bu
makaleye dinyaca 0nli sa-
nat¢ci van Gogh’un servili tab-
lolarindan birka¢ 6rnek koyma
imkanini bulmama karsin ken-
di Ulkesinde bile taninmayan
Servili Ahmet Emin’den tek bir
Ornek bile koyma imkani bula-
mamis olmamdir. Tipki lalede
oldugu gibi, 6zbedz Anadolulu
servi konusunda da ayni Hol-
landa karsisinda yine 1-0 ge-
rideyiz demektir.

Hayat Agaci

Agac motifi birbiriyle iliski-
sizmis gibi goérinen birgok
toplumun ortak paydasidir.
Fransa’da mese, Almanya’da

thlamur, iskandinavya’da
disbudak, Lubnan’da se-
dir, Hindistan’da banyan,

Sibirya’da kayin, Tark Kkul-

Duvar Susti Olarak Hayat Agaci / The tree of Life as a motif of wall decoration
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tirinde ise evrenin ug¢ kati-
ni birlestiren servi agacinin
6zel ve yasama-6lime dair
bir yeri vardir. Servi “Hayat
Agac1’dir ancak paradoksal
bir bicimde 6liumu de temsil
eder. Hayat Agaci, insanlik
tarihinin cesitli dénemlerin-
de en fazla kullanilan sim-
gesel tema olmustur. Or-
negin, Sumerler déneminde
Ur sehrinin krali Nanu’nun
ay tanricasi Sin’in karsisin-
da tapinma sahnesi ile Tanri
Shamash’a tapinma goérun-
tisinde ve Roma doénemi
Anadolu mezar taslarinda
hayat agaci motifinin tasvir
edildigi g6zlenmektedir.

Selguklu Hayat Agaci motif-
lerinde hayat agaci goégln
katlarini simgeleyecek bi-
cimde yedi ya da dokuz yap-
rakli olarak resmedilmistir.
Osmanl kdltdrinde mina-
reye benzer bicimiyle servi
hayat agacidir ve dallarina
konmus kuslar hayatin igin-
deki canlari yani insani sim-
geler. Buyimek icin gtinese
ihtiyag duyduklarindan su-
rekli gékylzine dogru yik-
selisleri hayat agaclarina
mistik bir anlam ytklenmesi-
ne de neden olmustur.

Servi agacinin hayat agaci

ile 6zdeslesmesi, mezarlik
ve kutsal alanlara dikilme
gelenegi, onun dogaustl

glgleri oldugu ve odununun
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kesif kokulu asal yaglarinin
kétaldkleri hatta 6lantn ken-
di kokusunu bile ortamdan
uzak tuttugu ve bdylece 6te-
ki dinyaya daha guvenli bir
gecisi mumkudn kildigi inan-
cidir. Misirlilarin mumyala-

rint  korumak, bozulmasini
engellemek igin servi odunu
kullanmalarinin nedeni bu
inanc ile ilgili olmalidir. Eski
Yunan ve Roma’da yeral-
t1 tanrisi Pluton’un simgesi
olan servi cehennem ilahlari
ile iligskilendirilmistir. Roma
cenaze toérenlerinde, yasam-
Olim arasindaki iligskinin bir
isareti olarak, ceset kata-
falkta durur ve yas tutanlar
tarafindan ebedi istirahat-
gahina dogru tasinirken ser-
vi dallariyla sislenmesi de
ayni gelenegin uzantisidir.

Gecmiste ve de glinimuzde
kutlu olarak kabul géren bazi
kisilerin mezarlarinin yani
basina, ruhlarinin onda ya-
samaya devam etmesi igin,
bir servi fidani dikilirmis. Yu-
nan ya da Roma kultirinde
Oluler, benzeri bir inanigla,
servi odunundan vyapilmis
bir tabutla birlikte gémulir
ve servi dallariyla suslenirdi.
Bu gelenek ginimizde Ka-
tolik papazlar icin sirmekte-
dir. Tipki sevgilisi Adonis’in
yasini ¢ceken Afrodit’in yap-
tig1 gibi, trajedi tanricasi
Melpomene de yasami, 6lu-
mu ve Gzuntlyl simgeleyen
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servi dallarindan 6rulmus bir
tac giyer.

Efsanevi Servinin Efsanesi

Servi, incir, zeytin, nar, sedir
gibi kutsal kitaplarin yer verdi-
gi agaglarin hemen hepsinin
bilinen en azindan bir efsane-
si vardir.

Servi ile ilgili efsanelerden
birine gére, Havva ile birlikte
cennetten vyerylzine kovu-
lan Adem 900 kusur yasin-
dayken 6lecegini hisseder ve
Tanr’dan kendisini ve dola-
yisiyla tim insanhgi bagisla-
masini dilemeye karar verir.
Bu amacla oglu Sit’i Cennet
Bahcgesi’ne gdénderir. Bahce-
nin bekgciligini yapan melek,
Sitin duasi Uzerine lyi-Kéti
Agaci’ndan aldigi tic tohumu
ona verir ve 6ldikten sonra
babasinin agzina koyup 6yle
gébmmesini  séyler. Adem
6lir ve bugiinki israil sinir-
lar1 icinde kalan Tabor Dagi
yakininda Hebron Vadisi’ne
gémalur. Adem’in agzinda
yeseren ve kbék salan ¢ to-
humdan Akdeniz ikliminin
simgesi U¢ agac filiz verir,
zeytin, sedir ve servi.

Atese tapanlar icin, belki de
aleve benzeyen bicimiyle ilgi-
li olarak, servi kutsal bir aga¢
tard olarak kabul edilir ve bu
inancin yaygin oldugu Iran’da
derin kiltturel anlamlara sahip
bir agag tiradir. iran edebi-
yatinin en biylk ve en Unll
eserlerinden biri olarak kabul
edilen ve eski iran efsaneleri
Uzerine kurulu manzum des-
tani Sehname’de Firdevsi
Kasmir ya da Zerdust Servisi
adiyla bilinen devasa boyut-
larda efsanevi bir servi aga-
cinin hikayesi anlatilir.

Abbasi Halifesi Mdutevekkil
bu muhtesem servi agacla-
rindan haberdar olur ve onla-
ri gérmek ister. Ancak tahtini
birakmaya cesaret edemedi-
ginden agaclarin itina ve dik-
katle kesilmelerini ve tasima
sirasinda higbir zarara ugra-
tilmadan tim dal ve gévdele-
rinin bulundugu kente getiril-
mesini emreder. Plana gére
usta marangozlar kesilen
servileri tasiyacaklar ve hali-
fenin yasadigi kentte yeniden
eski hallerine getireceklerdir.
Boylece Halife Mutevekkil
glblgesinde 10 000 koyunun
dinlenebildigi, dallari arasin-
da sayillmasi imkansiz kusun
siginabildigi agaclarin ihtisa-
mini gérme sansini elde ede-
bilecektir. Mutevekkil’in tek
derdi bu efsanevi servi agac-
larini gérmek degildir elbette.
O bu agaclarin kerestelerini
Samarra’da yeni yaptirmakta
oldugu sarayinin insaatinda
kullanmay!r  dusinmektedir.
Mutevekkil Zerdist servisinin
kesimi icin Ulkenin en yete-
nekli marangozunu gérevlen-
dirir. Marangoz ilk is olarak
bu heybetli agaci kesebile-
cek 6zel bir testere imal eder.

Halifenin Zerdist Servisini
kestirme gibi bencilce ni-
yetinin anlasiimasi Uzerine
agacli kutsal kabul edip say-
gl gbsteren iranhlar halife-
nin adamlarini bu niyetinden
vazgecmesi icin ikna etmeye
calisirlar ancak basarili ola-
mazlar ve servi kesilir. Kesi-
len ZerdUst servisi yere dyle-
sine siddetle duser ki neden
oldugu sarsinti cok uzaklar-
daki koylerde bile hissedilir.
Kesime sahit olanlar gece
boyu kus ve diger canlilarin
cighklarini duyarlar. Servinin

kesilip tasinmasi 500 000
direme mal olacak ve tasin-
masi icin 300 deveye gerek
duyulacaktir. Ancak keres-
teler henliz Samarra’ya ula-
samadan Halife Mdutevekkil
kolelerinin suikastine kurban |
gittiginden Halife Zerdust
Servisini asla gérememistir.
Bunu “ilahi kaderin tecellisi”
olarak adlandirmak uygun
dismez mi?

Servinin adini ve en yaygin
g6revini anlamamiza yardim-
ci olan ve bu topraklarda ya-
sanmig sdylencenin yine bu
topraklarin yetistirdigi bir bil-
ge, Unli Anadolulu cografya-
¢l Strabo’ya atfedilen bicimi
ise soyle;

Leto, ikizleri Artemis ve
Apollo’yu Likya’da icinden
Cenchrius Irmagi gecen ve
servi agaclarinin baskin ol-
dugu kutsal Ortygia korulu-
gunda dlnyaya getirmistir.
Cenchrius irmaginin perisi
Ortygia bu dogumun hem
ebeligini yapmis, hem de 1si-
gin, muzigin tanrisi Apollo’yu
bu kutsal korulukta buyut-
mastdr.  Servinin yaninda
farkli agac¢ tirlerine de ev
sahipligi yapan bu muhtesem
korulukta Apollo’nun gérkem-
li, altin boynuzlari gimis ve
degerli taglarla bezeli, cevre-
de yasayan herkesin sevdigi,
besledigi, evlerine konuk etti-
gi kutsanmis geyigi de yasa-
maktadir. Glnlerden bir gin
Apollo ormanda dolasirken
Cyparissus adli buydleyici si-
irler yazan yigit bir avci ile ta-
nisir. Geng avcl okudugu siir-
lerle Apollo’nun kalbini ¢alar.
Bu asgkla Apollo periler tara-
findan korunan kutsanmis
geyigini Cyparissus’a hediye
olarak verir. Cyparissus dag-
larda, otlaklarda gezdirdigi,
sulamaya géturdagu, sirtina
binerek nese icinde vadiler,
ovalar astigi bu geyige 6zel
bir ilgi ve sevgi beslemeye
baslar. Sicak bir yaz ginu
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the “Tree of Life,” but perhaps
paradoxically it also represents
death. The Tree of Life has
been a much used symbolic
theme during various periods
in the history of mankind. For
example, it is observed that the
motif of the tree of life is depict-
ed in the worshipping scene of
Ur-Nammu, the king of the city
of Ur, in front of the moon god-
dess Sin and to God Shamash
during the Sumerian period, and
on the Anatolian grave stones
| belonging to the Roman period.

In the Seljuk period the motif of
the Tree of Life, is depicted with
. seven or nine leaves to sym-
bolize the layers of the sky, the
Heavens. In Ottoman culture,
the cypress is the tree of life
with its form similar to the mina-
ret, and the birds on it branches
symbolize the lives in life, that
is, humans. Their continuous
N rise into the sky, as they need
" the sun to grow, also led to a
mystical meaning being given
to the tree of life.

The identification of the cypress
tree with the tree of life and the
tradition of planting it in cem-
eteries and in sacred places
relates to the belief that it has
supernatural powers and that
the intense scented basic oils of
its wood ward off evil and even
the odor of the dead from the
environment and thus makes
a more secure passage to the
other world. The reason for the
Egyptian use of cypress wood to
protect their mummies and pre-
vent their distortion must be re-
lated to this belief. The cypress,
the symbol of the underworld
god Pluto during the Ancient
Greek and Roman periods, was
associated with the gods of hell.
In Roman funeral ceremonies,
the dead body stood at the
catafalque as a sign of the rela-
tionship between life and death,
and it was decorated with cy-
press branches by the mourn-
ers while being carried towards

its eternal resting place, is an
extension of this same tradition.

A cypress sapling is planted at
the head of the graves of some
people considered to be sacred,
in the past and today, so that
their souls could continue to
live within it. In Greek or Roman
culture, the dead were buried in
a coffin made of cypress wood
and decorated with branches
of cypress, with a similar belief.
This tradition continues for the
Christian priesthood, today. Just
like Aphrodite, who was mourn-
ing for her lover Adonis, the
goddess of tragedy Melpomene
wears a crown made of branch-
es of cypress and these symbol-
ize life, death, and sorrow.

The Legend of the
Legendary Cypress

Almost all of the trees men-
tioned in the holy books such
as the cypress, fig, olive,
pomegranate, and cedar have
at least one known legend at-
tached to them.

According to one of the leg-
ends about cypress, Adam,
who was expelled from heaven
to the earth with Eve, feels that
he is going to die at the age of
over 900 and decides to beg
for forgivness for himself and
therefore for all the humankind,
from God. For this purpose,
he sends his son Seith to the
Garden of Heaven. The angel
that guards the garden gives
Seith the three seeds that he
takes from the Good-Bad Tree
upon his prayer and tells him to
put them in his father's mouth
and bury him as such after his
death. Adam dies and is buried
in the Valley of Hebron near
Mount Tabor which falls within
the borders of present-day Is-
rael. Three trees, which are the
symbols of the Mediterranean
climate, sprout from the three
seeds flourished and rooted in
Adam’s mouth, these are the

olive, cedar, and the cypress.

Maybe related to its flame-like
form, the cypress is regarded as
being a sacred tree species by
fire-worshipers, and it is a tree
species having deep cultural
meanings in lran where this
belief is widespread. Firdawsi
tells the story of a legendary
gigantic cypress tree known as
the Cashmere or Zoroastrian
Cypress in his epic poem the
Shahnameh which is regarded
as one of the greatest and most
famous works of Persian litera-
ture and which was based on
ancient Iranian legends.

According to the historians, Zo-
roaster planted one of the cy-
press saplings believed to have
been brought from heaven as
a sign of favour and, in order
to celebrate the passing of
King Vithaspa into Zoroastrian
belief, in Faryumaz, and the
other in Kashmir. Both of these
saplings over time reached re-
markable heights.

The Abbasid Caliph Mutawak-
kil becomes aware of these
magnificent cypress trees and
wanted to see them. However,
as he could not dare to leave his
throne, he orders the trees to
be cut with care and attention,
and be brought to his city with
all their branches and trunks
with no damage incurred dur-
ing their transport. According to
the plan, the master carpenters
would carry the cut cypresses
and bring them in their original
state to the city where the caliph
lived. Thus, Caliph Mutawakkil
would have the chance to see
the magnificence of these trees
in the shadow of which 10000
sheeps could rest and among
the branches of which count-
less birds could take refuge.
Of course, the only concern of
Caliph Mutawakkil is not to just
see these legendary cypress
trees. He thinks to use the tim-
ber of these trees in the con-




Servi Boylum, Al Yazmalim / My Cypress-High Love With a Red Scarf

Leto ve Ikizleri, Artemis, Apollo / Leto and her Twins, Artemis and Apollo

avlanmaya cikan Cyparissus
uzakta, agaclar ve yapraklar
arasinda gdélgede uzanmis
dinlenmekte olan bir geyik
goérur, okunu ona yoéneltir ve
geyigi 6ldirir. Bunda oklarin
mizraklarin yénund degistir-
me guclne sahip Apollo’nun
kiskanglhiginin bir payr var
midir?

Bilinmez. Bilmeden ne yapti-
gini anladiginda Cyparissus
cok Uzalur ve sonsuza kadar
yas tutmasina, aci ¢cekmesi-
ne izin vermesi igin Apollo’ya
yalvarir. Apollo, génilden
istemese de, sevgili delikan-
linin istegini yerine getirir.
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Serviler Olmez

Hemsehrim Efesli Bilge He-
rakleitos, hani su “ayni ir-
makta iki kez yuzilemez”
kelamiyla Unli filozof, her
seyin bir atesten olustugunu
ve sonunda yine atese dénu-
secegini de ileri sirmustur.

Mezar baslarini ya da me-
zarliklart  bekleyen servi
agacinin bicimsel olarak ye-
sil bir alevi animsattigindan
daha o6nceki satirlarda s6z
etmistik. Mezar aslinda ebe-
di degil gecici istirahatgahi-
dir konuklarinin.

Zaman icinde gunesten ve
topraktan alinan emanetler
birer birer geri verilir, bas-
ka canlarda yeniden kulla-
nilsinlar diye. Ayrisma ya
da curiume gunesten alinan
enerjinin yavas yavas geri
verildigi bir gizli, alevsiz yan-
ma olayidir.

Tipki servi agaci gibi tim
canlilar yasama enerjile-
rini  yasamlarinin  sonun-
da geri vermek Uzere bir
ates olan gunesten alirlar.
Servi agaclari, hemsehrim
Herakleitos’'un isaret ettigi
iki ates arasindaki sonsuz
déngl ve baglantiyl sagla-
yan, icinde iki kez ylzme
sansimizin olmadigi irmagin
ta kendisidir.




struction of his new palace
to be built in Samarra. Mut-
awakkil employs the country’s
most talented carpenter for
the cutting of the Zoroastrian
Cypress. The first thing the
carpenter does is to manufac-
ture a special saw that can cut
through this majestic tree.

After understanding the self-
ish intention of the caliph to cut
down the Zoroastrian Cypress,
the Iranians, who regard the tree
| as sacred and show it respect,
try to convince the caliph’s men
to abandon this intention, but
they cannot succeed, and so
the cypress is cut. The cut Zo-
roastrian Cypress falls down so
hard upon the ground that the
vibration it causes is felt even
in distant villages. Those who
witness the cutting hear the
screams of the birds and other
creatures all night long. The
cutting and transportation of

# the cypress would cost 500.000

dirhams, and 300 camels would
be required for its transporta-
tion. However, as Caliph Mut-
awakkil was the victim of assa-
sination by his slaves before the
timbers could reach Samarra,
the Caliph could never see the
Zoroastrian Cypress. Would
not it be suitable to name this
as being “the manifestation of
divine destiny”?

And the form of the myth, which
helps us to understand the
name and the most common
duty of the cypress and which
is lived in these lands, is at-
tributed to a wise man brought
up again in these lands, the
famous Anatolian geographer
Strabo, which is as follows;
Leto has given birth to her twins
Artemis and Apollo in the sa-
cred Ortygia wood, through
which the River of Cenchrius
passes and where the cypress
trees are dominant, in Lycia.
Ortygia, the nymph of the River
of Cenchrius has both been the
obstetrician in this birth, and
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has brought up Apollo, the God
of light and music, within this
sacred wood. In this magnifi-
cent wood which hosts different
tree species in addition to the
cypress, the blessed deer of
Apollo, the magnificent golden
horns of which are adorned with
silver and precious stones, and
which are loved, fed and hosted
by everyone living around, also
lives. One day, when Apollo
is wandering in the wood, he
meets a brave hunter named
Cyparissus who writes charm-
ing poems. The young hunter
steals Apollo’s heart with the
poems that he recites. With this
love, Apollo gives his blessed
deer guarded by the fairies to
Cyparissus as a present. Cy-
parissus starts to feel a special
interest and love for this deer
that he takes for walks in the
mountains and pastures, that
he gives water to, and that he
passes valleys and plains joy-
fully by riding on its back. Cy-
parissus, who goes hunting
on a hot summer day, sees a
deer far away, lying and rest-
ing in the shade of trees and
leaves. He targets his arrow to
it and kills the deer. Is there a
share of the jealousy of Apollo
in this act, who has the power to
change the direction of arrows
and spears? It is unknown.

When Cyparissus understands
what he did unknowingly, he
becomes very sad, and begs
Apollo to let him mourn and
grieve forever. Apollo, although
not heartily, fulfills the dear
young man’s desire. The thick
and bushy hair of Cyparissus
begins to turn into dark, green
leaves, his thin body beging to
grow a bark, and his leaves to
reach into the sky. Apollo has
turned him into a majestic cy-
press tree. The names of the cy-
press tree, which are cupressus
in Latin, cypress in English, Zy-
presse in German and cypres in
French, come from the name of
this charming poet. Apollo whis-

pers into the branches of Cypa-
rissus, which has turned into a
weeping cypress tree, the sym-
bol of grief, as, “I will mourn for
you, but you will mourn for the
others.” The myth behind the
association of the cypress with
mourning, its guarding the cem-
eteries and standing at the head
of the dead, and it being related
to death, eternity and the other
world is this, and this is a lived
reality in these lands, in Ana-
tolia. As known and expected,
this myth also has a Delos, that
is, a western version, in which
Asteria, the mother goddess of
the island, takes the place of
Ortygia, the river nymph.

The Cypresses Never Die

My countryman Heraclitus from
Ephesus, the philosopher fa-
mous for his remark “you can-
not step twice into the same
river,” also suggested that ev-
erything came out of fire, and
would eventually turn into fire
again. We have earlier men-
tioned that the cypress tree,
which guards the heads of
graves or cemeteries, formally
reminds of a green flame. In
fact, the grave is not an eter-
nal, but a temporary resting
place for its guests.

Over time, the things bor-
rowed from the sun and earth
are given back one by one,
so that they can be re-used in
other lives. Decomposition or
decay is a secret, flameless
combustion event, where the
energy taken from the sun is
slowly given back. Just like the
cypress tree, all living things
take their energy of life from
the sun, which is a fire, so as
to eventually give it back. The
cypress tree is just the river it-
self which provides the infinite
loop and connection between
the two fires my countryman
Heraclitus pointed at, the river
into which we do not have the
chance to step twice, life.
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Nedret BAYRAKTAR,
Sanat Tarihgisi

Antalya Korfezi batisindaki
buglnkii Teke Yarimadasi,
Tekeeli “Teke Eli’'nin antik de-
virdeki ismi Milyas “Milia” da
denilen Lykia “Lycia’dir.

Bir Nympha’nin adi olan Lykia
“Likia, Likya,” Antalya ile Fet-
hiye korfezleri arasinda ve
Aksu ile Dalaman caylarinin
bulundugu bélgedir.

izmir  yakinindaki  bugiin
Kemalpasa “Mustafa Ke-
mal Pasa” eskiden Nif de-
nilen yerlesmenin Antik
devirdeki adi  Nymphaion
“Nymphaeion”dur.
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Nymphaeum anitsal ¢es-
me binasi, merkez cesme,
Nymphe ya da Nymphala-
ra yani su perilerine adan-
mis olan binadir. Nympha-
lanin, su perilerinin yeri
demek olan Nympha-
ion sehrinin diger ismi
Olympos’dur.

Ayni isme sahip bir diger sehir
Antalya civarindadir. Lykia’nin
en glzel koyuna sahip bir li-
man sehri olan Olympos ya
da diger adiyla Phoinikia “Pho-
inikos, Phoinikous, Phoe-
nicus,” Ulupinardan gelen
suyun bir kolu olan ve yerles-
menin icinden akip Akdeniz’e
ulasan Akgay veya Akdere’nin
iki tarafinda kurulmustur. Tek-
nelerin buradan iceriye girebil-
digi, kalintilar glinimuze ula-
san bir rihtimin mevcudiyeti ile
anlasiimaktadir.
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Olympos’a Phoinikia da de-
nilmistir. Nitekim sehre deniz
tarafindan giriste arkeolojik
arastirmalar neticesi bulunan
gemi kabartmali lahdin Gzerin-
deki kitabede “Phoinikia’li Eu-
domos” adi yazilidir.

Phoinika “Phoinike” hurma-
lik, palmiyelik; Phoiniks “Phoi-
nix, Phoenix” ise hurma agaci
demektir.

Gelemis, Kelemis veya Ovage-
lemis kdéyundeki Lykia bdlgesi-
nin énemli sehirlerinden olan
Patarada Hurmalik “Phoini-
ka” adli yerdeki blylik hurma
agaclari bugin de goérulebilir.

Phoinikia ayrica Olympos’un
guneyindeki 570 m yukseklik-
teki Sepet Dagi, Karayiksek
Dagi ya da Musa Dagi’nin ismi
oldugu gibi yine Lykia bolge-
sindeki Finike’nin de adi idi -
bir bagska Musa Dagi “Moses
Mountain” ise Hatay’da Nur
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Nedret BAYRAKTAR,
Art Historian

The ancient name of Tekeeli
“Teke Eli,” the present-day
Teke Peninsula to the west of
the Gulf of Antalya, is “Lycia,”
which is also known as “Milia.”

“Lycia,” which is the name of a
Nymph, is the region between
the bays of Antalya and Fethi-
ye, where there are the Aksu
and Dalaman streams.

The ancient name of the settle-
ment near izmir, which is pres-
1 ently called Kemalpasa “Mus-
tafa Kemal Pasha” and was
previously called Nif, is “Nym-
phaeion.”

The Nymphaeum mean-
ing a monumental foun-
tain building is the central
S8 fountain, the building dedi-
' cated to the Nymphs, ie.
the water spirits. Another
name for the city of Nym-
Sl Phaeion, which means the
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place of the nymphs, the
water spitrits, is Olympus.

Another city of the same name
is near to Antalya. Olympus,
or “Phoenicus,” which is a port
city with the most beautiful bay
in Lycia, was settled on both
sides of the Akcay or Akdere,
which is a branch of the wa-
ter coming from Ulupinar and
which flows through the settle-
ment and reaches the Mediter-
ranean Sea. It is understood
from the remnants of a dock
which has survived to the pres-
ent day that boats could enter
the quayside from here.

Olympus was also called Phoe-

nicus. In fact, it is written “Eu-
domos from Phoenicus” in
the inscription on the sarcoph-
agus carrying the ship relief
which was found as a result of
archaeological research at the
entrance to the city by the sea.

“Phoinike” means the land of
dates, the date land, land of
palms, and “Phoenix” means
date tree.

The big date palms in the place
called Hurmalik “Phoenicus”
at Patara, which was one of
the important cities of the Ly-
cian region by the village of
Gelemis, Kelemis or Ovagele-
mis, still keeps its date palms
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S PisidiaaaTETanl “Ofmeleis, Ormele” de lahit kapagi (Cornelia Bayraktar, 2011) -

Daglar eteklerinde Samanda-
g1 kasabasi kuzeyindedir.

Sehirle beraber, arkada go-
rilen ve 2.400 metreye yakin
yukseklikteki Tahtali Dagrnin
da adi Olympos'tur.

Antik Cag'da Anadolu'da
basta Bursa yakinindaki
Mysia Olympos'u ya da
bugiinki  Uludag olmak
tizere bu isimde on dokuz
dag vardir. Olympos Mysi-
os "Olimpos, Olympus,”
Bizans devri adiyla Ma-
mas dagi, Tirk devrinde
ise Kesisdagi denilen Oly-
mpos, kelime manasi ola-
rak “ulu dag” demekiir.

Mitolojiye gbre bas tanr
Zeus'un Selene’den dogan
oglu Dionysos icin 1 Kasim’da
Olympos daginda yapilan
kutlamalarda, Dionysos’u uy-

: Aréohabtes: Argo Gemicisi

kudan uyandirma téreninde,
babasi Zeus tarafindan senlik
hazirlanirdi. Davul ve dimbe-
leklerin calindigi, cam agagcla-
ri altinda mesaleler yakilarak
vahsi hayvanlarla raks edildigi
belirtilir. Dionysos’un alameti
cam ve sarmasiktir.

Argonautai seferi sirasinda
Herakles’in kaybolan arkadasi
Hylas icin Bursa Uludagrnda
yillik térenler dliizenlenirdi.

Argonautai* ya da Argonaut-
lar, Altin Postu aramak Ulzere
Argo adh gemi ile Gurcistan’in
batisina yani Kolkhis’e gitmek
icin yola cikan, aralarinda He-
rakles, Kastor ile Polluks ve
Orpheus’'un da bulundugu, la-
son baskanligindaki yaklasik elli
Akha “Akhaia”li kahramandir.

Argonautlardan biri olan ve
bu sefere katilan Herakles'in
géndl verdigi Hylas adli kah-
raman, Anadolu’nun kuzeyba-
tisinda Mysia bélgesinde gemi
karaya yanastiginda su ara-
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mak icin uzaklasinca kaybol-
mus ve Herakles Mysialilara
bu yakisikli genci bulmalarini
emretmisti.

Su perileri yani Nympha’lar ta-
rafindan  kacinldigi  belirtilen
Hylas’i arama bu bélgede yillik
térenler haline gelmis ve rahip-
ler her yil Olympos Dagr’na ¢ikar
ve (¢ defa Hylas diye bagirarak
kutsal alaylar dizenlermis.

Gazipasa’da Mahmutlar De-
resi yakininda, Alanya’ya 18-
20 km mesafedeki buglnki
Sadra, Sedre, Serde, Seki
veya Sitre kdylinde, yeni adiy-
la Demirtas civarinda, Antik
Syedra “Syedreon” sehrinde
bulunup Alanya Muizesi'nde
sergilenen déseme mozaik-
lerinde, “Mysia’da kaybolan,
Argo gemicisi Herakles’in sev-
digi geng delikanli Hylas’in ka-
cirilist” sahnesi goéralir.

Lykia, Dogu Karadeniz Bélgesi
“Pontos” krali Sinop “Sinope”li
Eupatoros

VI. Mithradates




that can be seen today by the
Roman bath house.

Phoenicus was also the name
of the 570 m. high Sepet Moun-
tain, Karayuksek Mountain or
Musa Mountain to the South of
Olympus, and there is also the
name of Finike or “Phoenicus,”
in the Lycian region - there is
another Musa Mountain “Mo-
ses Mountain” which is to the
North of the town of Samandagi
on the slopes of the Nur Moun-
tain range in Hatay Province.

Together with the city, the
name of Tahtali Mountain
which lies at the back of the
city of Olympos and is about
2,400 m high, is also Olympus.

In Antiquity, there were
nineteen mountains with
this name in Anatolia, es-
pecially the Mysian Olym-
pus ortoday’s Uludag near
Bursa. Mysian Olympus,
called Mamas mountain
during the East Roman
era, called Kesisdagi in
the Turkish period, means
‘the great mountain.”

According to mythology, dur-
ing the celebrations on Mount
Olympus on November the 1st
held to honor the birth of the
chief god Zeus’ son Dionysus
born of Selene, in the ceremo-
ny to wake up Dionysus, when
a festival was prepared by his
father Zeus. During these fes-
tivities it is known that drums
and tabours were played,
torches were lighted under
the pine trees, and the people
danced with wild animals. The
symbols of Dionysus were the
pine tree and the vine.

Annual ceremonies were held
on Bursa’s Uludag for Hylas

who was Heracles’ friend,
who was lost during the ex-
pedition that was mounted by
the Argonauts.

The Argonautes™ were approx-
imately fifty “Achaean” heroes,
including Heracles, Castor,
Pollux, and Orpheus led by
lason, who set out in the ship
Argo to go to the west of Geor-
gia, i.e. Colchis in search of the
Golden Fleece.

The hero named Hylas that
Heracles, who was one of the
Argonautes and a member
of this expedition, loved, was
lost when he went away in
search of water when the ship
landed in Mysia on the north-
west coast of Anatolia, and
Heracles ordered the Mysians
to find this handsome young
man. The search for Hylas who
was understood to have been
abducted by the water spirits,
ie. Nymphs, became annual
ceremonies in this region, and
the priests used to climb Mount
Olympus every year and orga-
nize sacred processions by
shouting three times for Hylas.

The scene of “The Abduction
of the young man Hylas that
the Argo sailor Heracles loved,
who was lost in Mysia” is re-
corded on the mosaic which
were found in the village today
called Sadra, Sedre, Serde,

Seki or Sitre 18-20 km. from
Alanya, near to the Mahmutlar
River by Gazipasa, around the
place today called Demirtas,
the ancient city of Syedra, and
this is exhibited in the Alanya
Museum.

Lycia was conqured by Mithri-
dates VI Eupator (111-63 B.C.)
from “Sinope,” the king of
“Pontus,” in the Eastern Black
Sea Region.

The title “Eupator’ of King
Mithridates, which means
hero, was given to him by the
Greeks. His name is written
“‘Basileios Mithridates Eu-
pator’ on his coins. In the Ist
century B.C., the “Amaseian”
geographer Strabo wrote that
Mithridates VI, who remained
on the throne for more than
fifty years, and who was the
most dangerous enemy of the
Romans and an excellent com-
mander, had in Pontus alone,
seventy four castles including
that in the city of Sinope. The
remains of one of these castles
demolished by the Romans
was the Kerkenez (Kestrel™)
Castle, also known as Mithri-
dates Castle, near to Yozgat.

It is indicated that King Mithri-
dates could address everyone
under his command in his own
language and that he spoke
twenty two languages includ-
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(MO 111 - 63) tarafindan istila
edilmisti.

Mithradates ya da Mithridates’in
kahraman anlamina geldigi
belirtilen Eupator “Eupatoros”
Unvani kendisine Grekler ta-
rafindan verilmisti. Sikkesinde
adi “Basileos Mithradatou
Eupatoros” olarak yazildir.
Elli seneden fazla tahtta kalan,
Romalilarin en tehlikeli disma-
ni ve mikemmel bir komutan
olan VI. Mithradates’in sadece
Pontos’ta Sinop sehrindeki de
dahil olmak Uzere yetmis dort
kalesi oldugunu, MO 1. ylizyilda
Amasya “Amaseia’li cografya-
ci Strabon yazar. Romalilar ta-
rafindan yiktirilan bu kalelerden
kalan bir tanesi Yozgat yakinin-
daki Kerkenez* Kale veya diger
adiyla Mithridation Kalesi idi.

Kral Mithradates’in emrindeki
herkese kendi dilleriyle nutuk
verecek kadar hitap edebildigi
ve Yunanca ile Persce dahil yir-
mi iki lisan bildigi, garip gemi-
ler, makinalar icat etmis oldugu

belirtilir. Gemilerinden kale ve
surlara yanastirdigr kopruler
ve kuleler ile dismanla yapti-
g1 savaglari kazandigi anlatilir.
Kral kendi adiyla taninan ve
Tiryak “Theriaka” da denilen
panzehiri ve tipta kullanilan
bazi faydal otlari bulmustu.
Tibbi konularla ve genellikle
zehirli bitkilerle ilgilenen kral
VI. Mithradates, Romalilara
yenilince digmanin eline geg-
memek ve Romalilarin zafer
térenlerinde  sergilenmemek
icin zehir icmisti. Ancak de-
vamli panzehir kullandigi igin
zehir fayda etmeyince sadik
muhafizi Kelt “Galat, Galyall”
komutan Bituitos’tan kendisini
oldurmesini istemis ve bir kilig
darbesiyle basi gdvdesinden
ayrilmigti.

Antik Cag’in pek ¢ok Ana-
dolu krali, Bergama’'da ve
Pontos’ta oldugu gibi Pers-
lerin asl Hindistan’dan
alinan isik ve harp tanrisi

*}grkenez, F;Ico;id—a; fahvilyasmdan uzun-kuy7uklu bir dogan tirtidiir ve boceklerle kemiricileri aviadigi igin aver kuslarin en faydalilarindan biridir.
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Mithra adindan dolayi tan-
rninin ilham verdigi anla-
mindaki Mithradates adini
kullanmustir ve bu krallarin
tanrilik niteliklerine inanil-
mustir.

Lykia bdlgesinde MO |I. yiiz-
yilda Mithra kiltindn yayildig
belirtilir.

Olympos sehrinde yapilan, ka-
dinlarin katilamadigi gizli ve
korkun¢ ayinler, Mithra adina
yapilan tdrenler Anadolu’nun
diger bolgelerinde de yaygindi.
lyi coban olarak da adlandi-
rlan isa peygamberin hayat
hikdyesi, Misir gunes tanrisi
Horus, Hindistan’in surleri
koruyan coban tanrisi Krisha
ve Perslerin 1sik tanrisi Mithra
ile aynidir.

24 Aralik, bir magarada bakire
Meryem tarafindan dilnyaya
getirilen isa peygamberin do-
gum glnudur. Dogudan gelen
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Ug Krallar hediyeler getirirler.
isa carmih (zerinde 6Imiis,
ancak gémduldikten UG¢ gun
sonra dirilmigtir.

Noel yortusu yani dogum gun;
24/25 Aralik'ta kutlanan isa’nin
hayati ile ilgili 12 Yortu veya bay-
ramdan biridir. 24 Aralik Roma-
hlarda glines tannisi Apollon’u
onurlandirma gina idi.

Grekce’de Genesis dogum de-
mektir. Genesis, Tevrat’in ilk
kitabidir. Mukaddes kitabin ilk
bélimi, dogum ya da dinya-
nin kurulusundan bahseden
Yaradilis “Tekvin” yani Mense
bahsidir.

Latincesi Natalis Dies’tir. Na-
talis Dies bir tapinagin kurulus
yildénuma térenlerinin yapildi-
g1 gundu.

25 Aralik Misir inanisinda (MO
3000 yili) bakire Isis’ten dogan
glines tanrisi Horus’un dogum
gunddiir, doguma Uc Krallar
gelir, Anubis tarafindan vaftiz

edilir, on iki Havari’si vardir ki
bunlar on iki burg temsilidir. lyi
coban ve hastalarn iyilestirme
gibi vasiflari bulunur. Horus
carmiha gerilmis ve (¢ gln
sonra dirilmigtir.

25 Aralik Hindistan inancin-
da bakire anneden bir ahirda
diinyaya gelen c¢oban tanri
Krisna’nin dogum gindid(ir.

25 Aralik Perslerle lran’dan
Anadolu’ya gelen asli Hindis-
tan menseili 1sik ve harp tanri-
S1, yine bakire anneden dogan
Mithra’nin dogum gdndddr, o
da carmiha gerilmis ve 6lduk-
ten (¢ glin sonra dirilmistir.

Olympos sehrinde, magara-
larda veya yeralti odalarinda
goklerin, yerin, 6limdn haki-
mi sayilan Perslerin 1sik tan-
risi Mithra adina kadinlarin
alinmadigi, sadece erkeklerin
katilabildigi gizli ve korkung
Mithras ayinlerinin yapildigi
bilinir. Bolgede yasayanlardan
6grenildigine goére Olympos

magaralari glinimulzde de
mevcuttur ve yoérikler tarafin-
dan peynir ambari, peynir de-
polari olarak kullanildigi belir-
tilmistir. Olympos’ta bulunan
bu magaralara yérikler peynir
magaralari der ve yaptiklan
arinleri buralarda muhafaza
ederlermis.

MO |I. yiizyllda Olympos'ta
yasayan Lykia'll Zeniketes
“Senekides, Senecides’ bu-
ralidir. Belirtildigine gére bu-
yuk bir ihtimalle Pontos krali
VI. Mithradates’in beraberinde
Romalilara karsi garpisan Ze-
niketes, MO 78 yilinda veya
77-75 yillari arasinda Romal
dismanlarinin eline gegme-
mek icin Olympos sehrindeki
evini kendisi ve esiyle birlikte
atese vermisti.

Ancak bir baska kaynakta “MO
I. yzyihn baslarinda Olympos
sehrini hakimiyeti altina alan
korsan Zeniketes, yakindaki bir
dagdaki kalesinden butiin sahi-
li kontrol altinda tutuyordu. Kili-

—————
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ing Greek and Persian, and
invented strange vessels and
machines. It is also said that
he won his battles with the en-
emy with the aid of the bridges
and towers he brought up to
the castles and walls he was
besieging from his ships. He
had discovered the mithridate
known by his name which was
also called “Theriaca,” and
some useful herbs for mede-
cine. King Mithridates VI, who
was interested in medical is-
sues and often in poisonous
plants, drank poison so as not
to surrender to the enemy and
to prevent him being exhibited
in the victory ceremonies held
by the Romans when he was
defeated. However, when the
poison did not work, as he had
continously used mithridate as
an antidote to possible poison-
ing, he asked his loyal guard,
the “Galatian” commander Bi-
tuitus to kill him and his head
was seperated from his body
by a stroke of sword.

Many Anatolian kings in
Antiquity used the name
Mithridates meaning the
one inspired by God from
the name Mithra, the god
of light and war of the Per-
sians, and which came
originally from India, just
as in Pergamon and Pon-
¥ tus, and these kings were
believed to have divine
qualities.

It is recorded that the cult of
“ Mithra spread into the Lycian
- region in the 1st century B. C.

The secret and terrible rituals
held in the city of Olympus, in
which women could not par-
ticipate, and other ceremonies
- held in the name of Mithra were
common also in other parts of
Anatolia.

The life story of the prophet
Jesus, also named the Good
Shepherd, is the same as the
Egyptian sun god Horus, and
the Indian shepherd god Krish-
na protecting the flocks, and
the Persian god of light Mithra.

December 24% is the birth-
day of the prophet Jesus who
was born of the Virgin Mary in
a cave. Three Kings from the
East brought gifts. Jesus died
on the cross, but was resurrect-
ed three days after his burial.

The Yule, ie. his birthday, is
one of the 12 Christian feasts
or holidays related to the life of
Jesus, celebrated on Decem-
ber 24th-25%  December 24th
was the day to honor the sun
god Apollo of the Romans.

In Greek, Genesis means
birth. Genesis is the first book
of Torah. The first part of the
Holy Book (Bible) is Creation
“Genesis” concerning the birth
or the foundation of the world,
ie. the subject of Origin.

It is Natalis Dies in Latin. Nata-
lis Dies was the day on which
the anniversal ceremonies of
the foundation of the temple
were held.

In ancient Egyptian belief (in
3000 B.C.), December 25"
is the birthday of the sun god
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Horus born of the virgin Isis,
the Three Kings come to the
birth, he is baptized by Anubis,
he has 12 Apostles and these
are the representatives of the
twelve signs. He has qualities
such as being a good shep-
herd and healing the sicks.
Horus was crucified and was
resurrected three days later.

In the Indian belief, December
25! js the birthday of shepherd
god Krishna born of a virgin
mother in a barn.

December 25" s the birth-
day of Mithra, the god of light
and war, again born of a vir-
gin mother, who was originally
from India and who had come
to Anatolia from Iran with the
Persians, he was also cruci-
fied and resurrected three
days later.

It is known that the secret and
terrible rites of Mithras were
held in the city of Olympus, in
caves or underground rooms,
in the name of Mithra, the Per-
sian god of light who was re-
garded as the ruler of the heav-
ens, earth, and death, in which
women were not welcome, and
only men could participate in
these rituals.

And according to those who
lived in the region, the caves of
Olympus are also entered to-

|
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kia eyaleti valisi yapilan Roma-
I kumandan Publius Servilius
isauricus Vatia tarafindan MO
78 yilinda Gelidonya aciklarin-
da, Kirlangi¢c Adalari “Khelido-
nia Nesoi” civarinda yenilgiye
ugratildiktan sonra kalesine
cekilmisti. Kendi elindeki bir
mesaleden evinin alev almasi
sonucu yanarak 61di” denilir.

P. Servilius isauricus Vatia,
Olympos sehrini yakip tahrip
etmis ve esir ettigi korsanlari
sergilenmek Uizere beraberin-
de Roma’ya gétirmusta.

Yakinlarda bulunan ve Oly-
mpos sehrinin kutsal mahalli
olan Ciral’'da denize hakim
yerde de bir kale oldugunu bi-
liyoruz.

Bugtiin Goktas Kalesi adi veri-
len hisar, Ciral’da Ulupinar’in
bir kolu Uzerinde ve buraya
ulasan yolu gbrebilecek bir
mevkide idi.

Anadolu’da isimleri bilinen tGnlt

* Khelidon kirlangi¢, nessos ‘ada veya yanmada demektir.

I';--

.

korsanlardan Kilikia’li da deni-
len Zeniketes’ten baska, Kora-
kesion buglnku adiyla Alan-
yali ve bu boélgeye hakim olan,
sefahat dlsklni “Tryphon”
lakapli korsan Diodotos da MO
144 yilinda 6ldardlmusta.

Korakesion Onlerindeki savas-
ta galip gelen Romali kuman-
dan Pompeius, Diodotos’un
hakimiyetine son vermisti.

MO 67 yilinda, konsiil Cnaeus
Pompeius Strabo’nun oglu olan
Magnus yani Blyuk Unvani ve-
rilen Cnaeus Pompeius tarafin-
dan, kendisine boyun egen kor-
sanlar aileleriyle birlikte Kilikia
bdlgesinde, bugiin Mezitli ya da
Viransehir denilen Mersin yaki-
nindaki Soli “Soloi” veya sonra
adi ile anilan Pompeius Sehri
yani Pompeiopolis’e** yerlesti-
rilmiglerdi.

Akha “Akhaia” krali Menela-
os da hayatinin yedi yilini o
zamanlar onurlu bir meslek
sayilan korsanlk yaparak de-

nizlerde gegirmisti.

MS 43 vyilinda imparator
Claudius’un (41-54) emri lUze-
rine Roma Senatosu tarafin-
dan Lykia’nin Roma eyaleti ya-
pildigi ilan edildi ve vatandas
olacaklarin Latince bilmeleri
sartl konuldu.

Onemli bir sehir olan ve
MO 168-78 yillari arasin-
da gumdis sikke basilan,
ancak korsanlara yataklik
ettigi  gerekgesiyle sug-
lanip Lykia Birliginden
¢cikarilan Olympos sehri,
Roma Imparatoriugu dé-
neminde, MS II. ylizyilda
affedilmigti.

MS 129 vyilinda Iimparator
Hadrianus’un (117-138) sehri
ziyaret ettigi, Olympos’ta bu-
lunan bir kitabe yardimiyla bi-
linir. Bu sebeple onun serefine
bir stire Hadrianus Sehri yani

** Kastamonu yakinlarinda da ayni isimde “Pompeiopolis” adli bir sehir vardir.
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day, and it has been reported
that these caves were used as
cheese warehouses, cheese
depots by the nomads.

The nomads used to call these
caves at Olympus cheese
caves, and they kept their
products in them.

The Lycian “Senecides” lived
in Olympus in the 1st century B.
C. was from here. As is record-
ed, Senecites, who most prob-
ably fought against the Ro-
mans together with Mithridates
VI, the King of Pontus, set his
house in the city of Olympus
on fire together with himself
and his wife in order not to sur-
render to his Roman enemies
in either 78 B.C. or between 77
and 75 B.C.

However, in another source,
it is recorded that, “Zenicetes,
the pirate who dominated the
city of Olympus in the begin-
ning of the 1st century B. C.,
controlled the whole coast
from his castle on a nearby
mountain. After being defeat-
ed in 78 B. C. offshore Gelid-
onya near the Swallow Islands
“Khelidonia Nesor’* by the Ro-
man commander Publius Ser-
vilius isauricus Vatia, who was
appointed the (Roman) gover-
nor of the province of Cilicia,
he retreated to his castle. He
burned to death as a result of
the conflagration of his house
due to the torch in his hand.”

P. Servilius Isauricus Vatia
burned and destroyed the city
of Olympus, and took the pi-
rates that he had captured to
Rome to be publicly exhibited
in his triumph.

We know that there is a castle
also in a place overlooking the
sea in Cirali which is nearby
and which is the holy locality of
the city of Olympus. This cas-
tle, which is called the Goktas
Castle today, was located at

Cirali on a branch of Ulupinar
and in a location overlooking
the path to Olympus.

Of the famous pirates the
names of whom were known in
Anatolia, other than Zenicetes
who was also called the Cili-
cian, there was the “Tryphon”
nicknamed pirate Diodotos
from Coracesion, the present-
day Alanya, who was dominant
in this region and was disso-
lute, who was killed in 144 B.C.

The Roman commander Pom-
peius, who was victorious in
battle in front of Coracesion,
put an end to the domination of
Diodotos.

In 67 B.C., the pirates subser-
vient to Cnaeus Pompeius,
who was given the title Mag-
nus, meaning the Great, and
who was the son of the con-
sul Cnaeus Pompeius Strabo,
were moved with their families,
by him into the Cilician region,
to the city of “Soloi” or Pom-
peius and later named after his
name i.e. Pompeiopolis** near
to Mersin and which is today
called Mezitli or Viransehir.

The “Achaean” King Menelaos
also had spent 7 years of his
life in piracy which was consid-
ered at that time an honorable
profession.

In 43 A.D., Lycia was declared
a Roman province by the Ro-
man Senate on the order of
the Emperor Claudius (41-54),
and the citizens were obliged
to speak Latin.

The city of Olympus, which
was an important city and
which minted silver coins
between the years 168-
78 B.C. but which was
accused of abetting the
pirates and was removed
from the Lycian League,

was forgiven in the 2nd
century A.D. during the
Roman Period.

Aided by an inscription found
in Olympus, it is known that
Emperor Hadrian (117-138)
visited the city in 129 A.D. For
this reason, Olympus was re-
named the city of Hadrian,
Hadrianopolis in his honor.

During the reigns of the Em-
peror Septimius Severus (193-
211) and his son Caracalla
(198-217), the ancient road
extending from the interior of
Lycia to Caunos near Koyc-
egiz in the Carian region was
constructed.

The city of Olympus reissued
coins in the 39 century A.D.
during the reign of Emperor
Gordianus Ill (238-244), as it
maintained its importance and
was the center of the diocese
in the early Byzantine era.

Bishop Methodios, known
to have lived in the 4" c.
A.D. and who was a fa-
mous person, was an
Olympian.

The ruins of an important two-
storey building named the
“Bishop’s House” and the floor
of which is decorated with mo-
saics can be seen in the city
today.

This is the place where the
expensive plant employed
by ancient doctors to treat
eye, ear and nasal infec-
tions and also ulcers and
which was called Lycium,
as it was found in the Teke
region, i.e. “Lycia,” grew.

Lycium, which grows in regions
with a warm climate is a thorny
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Hadrianopolis adini almigtir.

imparator Septimius Severus
(193-211) ve oglu Caracalla
(198-217) zamaninda Lykia
iclerinden, Karia bdlgesin-
de Koycegiz yakinlarindaki
Kaunos’a giden Antik yol yap-
tinlmisti.

Olympos sehri MS lIl. yizyilda
Imparator Ill. Gordianus (238-
244) zamaninda yeniden sikke
basmis, Bizans devrinde de
énemini korumus ve piskopos-
luk merkezi olmustu.

MS 300 yillarinda yasa-
digi bilinen, Gnld bir Kisi
olan piskopos Methodios
Olympos’lu idi.

Sehirde “Piskopos Evi” olarak
adlandinlan, zemini mozaikler-
le suslu iki katl énemli bir ya-
pinin kalintilan gérdlebilir.

Antik doktorlar tarafindan
g0z ve kulak ile burun en-
feksiyonlarinda, ayrica (l-
ser tedavisinde kullanilan
ve Teke bolgesinde yani
Lykia “Lycia’da bulundu-
gu icin Lycium denen ec-
zacihigin pahal bitkisinin
yetistigi yer burasidir.

Sicak ve iklimi i1hk bélgelerde
yetisen, yetmis kadar tard bu-
lunan dikenli bir agacggik olan
Lycium, Teke Dikeni’'dir.

Antalya ile Kumluca yolundaki,
Anadolu’nun Lykia bélgesinin
6nemli sehirlerinden biri olan
Olympos’ta yiksek nitelikli saf-
ran “krokos” yetistiriliyordu.

MS I. ylzyllda yasayan ve
icindeki bilgilerin ylzden faz-
la eserden derlendigi zooloji
ile botanik konusundaki Doga
Tarihi “Naturalis Historia” adli
kitabin yazar, italya’da Como
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——— = ——

sehrinden olan doga bilimci
Plinius’a gére, her seye iyi ge-
len safran, bas agrisini gegirir,
uyku verir, cinsel istegi arttirici
etkisi vardir. Asklepios’un bes
Unla kizindan biri olan hekim
tanrica Panakeia’nin, Grekce
batin hastaliklan iyilestiren ve
her seye iyi gelen “Panacee”
anlamindaki adinin buradan
geldigi belirtilir.

Aigai “Aigeai” sehrinin de saf-
rani meshurdu. Anadolu’da
ayni isimdeki sehirlerden biri,
izmir ile Bergama arasinda
bugliin Kdéseler ya da Nemrut
Kale denilen Aigai ve bir Ask-
lepieion yani Tip Okulu bulu-
nan Adana yakinindaki Ayas-
kale veya yeni adi Yumurtahk
olan Aigardir.

Salihli yakininda Sart Mustafa
adiyla bilinen bir yerlesme var-
dir. Sart, eski Turkce’'de tacir
veya Iran kokenli Tirklesmis
halk anlamindadir. Sart veya
antik devirdeki adiyla, bdlge-
nin bassehri olan Sardes “Sar-
deis” sehrinde kutlanan Al-
tin Cicek Bayrami, Lydia’da
bahar bayraminin simgesidir.
Sardes’li kahraman Til, kigin
bir yilan 1sirmasiyla olir ve
ilkbaharda safran cicegi kokla-
tilarak diriltilirdi. Lydia sikkele-
rindeki altin dal resminin safra-
ni temsil ettigi belirtilir.

Tilin kiz kardesi Moir, yilan
sokmasiyla dlen kardesini,
o yilanin disisinden 6grendi-
gi bir yontemle diriltmisti. Til’i
zehirleyen yilani éldiren kah-
ramanin adi  Mamasen’dir.
Kappadokia bélgesinde Konya
Aksaray’inda Melendiz suyu
“Mamasun, Mamasin nehri’
yakininda Mamassos Antik
sehri vardi. Kappadokia’nin ta-
ninmis azizlerinden din ugruna
oldurdlip sehit “Martyr” olan
Aziz “Hagios” Mamas burada
gémaluydu.

Anadolu’daki pek cok yerles-
menin adinin, ginimize ka-

dar devam edebilenlerin sa-
yesinde 6grenebildigimiz gibi
eski devirlere, gegmise ait
enteresan izlere sahip oldugu
g6rulmektedir.

Safran, Hititler zamanindan
beri bilinir ve ilag olarak kul-
lanilirdi. Baharda mor renkte
cicek agan safran ciceginin
tepeciklerinden de sari boya
elde edilirdi.

Atina’da yapilan Dionysos
senliklerinde zarif kadinlarla
kadinsi erkekler tarafindan

Grekce’de krokotos veya La-
tince crocota denilen safran
sarisi  kiyafet giyilirdi. Tan-
rn Hermes’in safran bigimine
doénlstirdigu delikanhinin adi
olan Krokos “Crocus,” safran
demektir. Antik Cag’da afro-
diziyak “Aphrodisiaka” etkisi
dolayisiyla yeni evlilerin yatak-
larina safran cicekleri serilirdi.

Imparator Hadrianus za-
maninda tiyatrolarda koku
vermesi icin yerlere saf-
ran cicekleri atilir ve hey-
kellere bile safran esansi
sdrdltirddi.

MO . yiizyilda yasayan Amas-
yali cografyaci Strabon en iyi
safranin Mersin’de Silifke yaki-

ninda Korykos’un yukarisinda |

bulunan Cennet Obrugu’nun
dibindeki toprakta yetistirildigi-
ni yazar. Cennet Obrugu’'nda
yetistigi gibi, yakindaki Kan-
lidivan Obrugu’nda da yetisti-
rilmis olmalidir denir. Tarihsel
kdkeninin Kilikia kiyisina yakin
Korykos’taki kirectasi c¢okuin-
tistinden kaynaklandigi soy-
lenmekle birlikte, safran ya da
krokos cesitli Akdeniz yorele-
rinde yetistiriliyordu. Safranin
soguk ve kuru oldugu, mide-
ye iyi gelmedigi, basta agr ve
agirhga yol agtigi, uyku verip
yuregi ferahlattigi belirtilmistir.
Imparatorluk hekimi Perga-
monlu Oreibasios’un V. yuz-
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Fotograf CorElia DApTERI S
yila ait Tibbi Koleksiyonlar
“Synagogae Medicae” adh ki-
tabinda verilen tariflerden anla-
sildigina goére Bizans’ta dnemli
olan U¢ koku verici maddeden
biri safran, digerleri ayi findigi
recinesi ile damla sakizidir.

Bizans devrinde safran ve
damla sakizi birlikte anason
sarabinda kullanihirmis.

Osmanli déneminde safrana,
za’feran denilir ve Istanbula
Viransehirden getirilirdi. Sari
cicekleri tat ve koku verici ola-
rak kullanilan safran, piring ve
ararot ile seker yerine gegmek
Uzere bal veya pekmezle pisiri-
len ve zerde adi verilen bir tat-
lida kullanilirdi. Zerdecgav veya
zerdecgal, diger adiyla Hint saf-
raninin sari gicekleri de safrani
andiran bir renk cikarir.

Paphlagonia’da Zonguldak
yakinindaki  Dadybra, Os-
manlilar zamaninda Zagfiran-
Borglu denilen yer buglinku
Safranbolu’dur. Ankara’da

XVII. ylUzyllda Zagfiran Hani
vardir. Atpazar’nda bir za-
manlar hapishane olarak kulla-
nilan, 1941 yilinda depo olan
iki katli ve kirk iki odali Zafran
Hani icinde Zafran Hani Mes-
cidi bulunmaktadir.

Antik Cag’dan beri Anadolu’da
bilinen ve ila¢ olarak kullanilan
safran, Osmanli déneminde
de XX. yulzyilla kadar 6nemli
bir ihrag mali idi. 1858 yilina
ait bir kayitta ingiltere’ye 9.700
kg. safran satildigi yazilidir.
Son yillarda ne yazik ki az
miktarda Safranbolu’da yetisti-
rilmektedir.

Mardin’in bes kilometre kadar
dogusundaki yiksekce bir te-
pede, MS IV. yizyilda kurul-
mus olan, 1932 yilina kadar
Sdryani cemaatinin patriklik
merkezi ve buglin de kullani-
lan, cevresinde baglar bulunan
Deyruzzafaran yani bu bitkinin
adiyla anilan Zafaran Manasti-
ri vardir. Deyr Arapga’da kilise
veya manastir demektir.

Lykia bdlgesinde yirtict hay-
vanlarin da bulundugu bilinir.
Vahsi hayvan gosterileri icin
Roma valileri tarafindan bu
bélgedeki panterlerin toplattiril-
masi istenmistir. Seyyah-aras-
tirmaci Spratt ile Forbes, 1847
yilinda Londra’da basilan “Tra-
vels in Lycia...” adli kitapla-
rinda burada pars oldugundan
bahsederler. Hocamiz Prof. Dr.
Semavi Eyice baskanliginda,
1973 yilindan itibaren katildi-
gimiz Silifke civarinda toprak
Usth arkeolojik arastirmalari
sirasinda, bdlgede yasayanla-
rin belirttigine gére ve canavar
olarak bahsettikleri “vahsi kedi”
bulundugu, hala yasadigi anla-
stimakta idi.

Daghk Kilikia “Kili-
kia Trakheia”da, Silitke
“Seleukeia’nin kuzeyinde

Toroslar Gzerindeki Nekropo-
lis'lerde bulunan lahit kapak-
lari Uzerinde genellikle birer
aslan figird oldugu goralir.
- (nekro, nekros: 6li; polis: |
sehir; nekropolis: 6lu sehri) -
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shrub with about seventy dif-
ferent types, is called “Teke
Dikeni” in Turkish.

The high-quality saffron “cro-
cosmia” was produced in
Olympus and can be seen be-
side the Antalya-Kumluca road
by Olympus, one of the impor-
tant cities of the Lycian region
of Anatolia.

According to the natural-
ist Plinius who lived in the 1st
century A.D., the author of the
book Natural History, “Natu-
ralis Historia” concerning
zoology and botany, the infor-
mation in which was compiled
from more than a hundred oth-
er works, and who was from
the city of Como in lItaly, the
saffron, which was good for
everything, healed headache,
made sleepy, and had an aph-
rodisiac effect.

It is recorded that the name
Panacea, the name of the
goddess of remedy who was
one of the famous daughters
of Asklepios, meaning “Pan-
acee,” meant healing all dis-
eases and being good for ev-
erything in Greek, was derived
from this saffron.

The saffron of the city of “Aigeai”
was also famous. One of the
cities in Anatolia with the same
name is Aigai between |zmir
and Bergama, called Koseler

. or Nemrut Kale today, and

the other one is Aigai which is
Ayaskale or with its new name
Yumurtalik near Adana where
there was an Asklepieion, a
School of Medicine.

There is a settlement near Sa-
lihli known as Sart Mustafa.
“Sart” means merchant for the
Turkified people of Iranian de-
scent in the former Turkish.
The Golden Flower Festival
celebrated in the city of Sart or
“Sardeis” with its ancientname,
which was formerly the capital

of the region, is the symbol of
Spring festival in Lydia. Til, the
hero from Sardeis, used to die
from a snake bite in Winter,
and was then resurrected by
making him smell the saffron
flower in Spring. It is recorded
that the depiction of a golden
branch on the Lydian coins
represented the saffron. Moir,
Til's sister, had resurrected her
brother who had died from a
snake bite, with a method she
had learnt from the female of
the snake. The name of the
hero that killed the snake that
poisoned Til was Mamasen.
There was the ancient city of
Mamassos near the Melendiz
River “Mamasun, Mamasin
River’ in Aksaray, Konya, in
the region of Cappadocian.
St. Hagios “Mamas” one of the
famous saints of Cappadocia,
who was killed in the sake of
religion and became a Martyr,
was buried here.

It can be understood that the
names of many of the settle-
ments in Anatolia carry interest-
ing traces belonging to the an-
cient past, as we can learn due
to the records handed down
that have survived until today.

Saffron was known from the
time of the Hittites, and was
used as a medicine and the yel-
low dye was obtained from the
stigmas of the saffron flowers,
blooming in purple in Spring.

The saffron-yellow outfit which
was called krokotos in Greek
and crocota in Latin was worn
by elegant women and by fem-
inine men at the festivals of
Dionysus in Athens.

“Crocus,” which was the name
of the young man that Hermes
the God had turned into saf-
fron, means saffron. In Antiqui-
ty saffron flowers were spread
over the beds of newlyweds
because of their reported aph-
rodisiac effect.

Saffron  flowers  were
thrown to the ground in
theaters to give fragrance,
and saffron essences
were rubbed even over
Statues during the rule of
Emperor Hadrian.

The Amasian geographer
Strabo who lived in the 15t cen-
tury B.C. writes that the best
saffron was produced in the
soil at the bottom of the Cav-
ern of Heaven above Corycos
near Silitke in Mersin Province.
It is said that it must also have
been produced in the nearby
Kanlidivan Cavern as well as
being produced in the Cavern
of Heaven.

Although it is said to have
originated historically from the
limestone sediment in Corycos,
near the Cilician coast, saffron
or crocosmia was produced in
various Mediterranean regions.
It has been reported that saf-
fron is cold and dry, is not good
for the stomach, mainly caus-
ing pain and heaviness, makes
a person sleepy and relieves
the heart.

As is understood from the de-
scriptions recorded in the book
of the imperial physician Per-
gamonian Oreibasios called,
the Medical Collections, “Syn-
agoga Medicae” from the 4t
century, one of the three flavor-
ing substances in Byzantium
was saffron, the others were
storax resin and gum mastic.

In the Byzantine period, saf-
fron and gum mastic were to-
gether used to produce ana-
sone wine.

Saffron was called “za’feran”
during the Ottoman period, and
was brought to Istanbul from
Viransehir. Saffron, the yellow
flowers of which were used as
flavoring and perfuming, was
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Foto%'raf Cornelia Bayraktar I

Degisik tipte lizerinde kaplan
veya pars olan lahit kapaklari
Pisidia bdlgesinde Burdur ci-
varinda da vardir.

Dogu Anadolu’daki Dicle “Tig-
ris” nehrinin eski adi Kaplan
irmagi idi. Tigris kaplan de-
mektir.

Antalya yakinindaki Termes-
sos Antik sehri Nekropoli-
sindeki lahitlerden birinde
oyulmus pars kabartmalari
oldugu belirtilir. Antalya yaki-
ninda bu defa dogusunda bu-
lunan Aspendos sehrindeki,
Selcuklu devrinde saray ola-
rak kullanilan Antik devre ait
tiyatronun kapi lentolarindan
birinde yine ayni tarzda nok-
talanarak islenmis bir aslan
veya pars motifinin de Tulrk
devrinde yapildigr anlasilir.
Kalkan’a “Kalamaki” bag-
I, Bezirgan kdéyl Sarnigba-
sI mevkiindeki sarniglardan
1821/2 tarihli kitabesi mevcut
bir tanesinin Gzerine pars fi-
gurd islenmistir.

Khimaira “Khimera, Chima-
era, Chimaira,” bugiin Cirali
“Yanartas, Yanar Tas, Yanar’
denilen mevki Olympos sehri
yakinindadir.

Sadece erkeklerin katilabildigi
Isik tanrisi adina gizli Mithras
ayinleri yaninda, Likya'daki
Olympos sehri kutsal yeri olan
Ciral’da sehrin bas tannsi
Hephaistos adina oyunlar ter-
tip edilmisti. Cirali, Hephaistos
“Hephaestos” Mabedi’'nin bu-
lundugu yerdir.

Hephaistos’'un ogullari olan
cinler “Ug Kabirler” serefine de
Kabeiroi denilen korkung ve
gizli ayinler yapilirdi.

Olympos sehri  yakinindaki
vaktiyle kismen gérillebilen,
ancak ne yazik ki son yillar-
da yeni yapilan beton mer-
divenlerle Uzeri kapatilan,
tas doésemeli antik bir yolla
ulasilabilen tepede yanan
dogal atesi ile taninan Cirali
“Khimaira” denilen mevkide,
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Zeus ile Hera’nin oglu, topal
ve cirkin olan, bir volkanin
icinde yasadigi belirtilen top-
rak atesinin daimon’u yani
cini denilen sehrin bas tanrisi
Hephaistos onuruna buradaki
mabedinde buyuk senlik yapi-
lir, Hephaistos oyunlan tertip
edilirdi. Bu bayramlara Khal-
keia veya Volcanalia “Volkan-
lia” denilirdi.

Volcanalia bayrami, Yunan-
lllarin  Hephaistos dedikleri
Roma ates tanrnsi Vulcanus
veya Volkanus adina Agustos
ayinda kutlanirdi. Yapilan t6-
renlerde insanlari korusunlar
diye atese hayvanlar atilirmis.
Tanriya sunulmak Uzere atese
atilan kucuk baliklar ve bagka
hayvanlar karsiliginda insan
hayati korunmus olurdu.

Hephaistos onuruna cesitli
isci bayramlari dizenlenmigtir.
Alametleri cekic, kiskag ve isci
takkesidir. Ates tanrisi Hepha-
istos ve tanrica Athena icin ya-
pilan Khalkeia denilen dinsel
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used in a dessert which was
cooked together with rice and ar-
rowroot, and with honey or syrup
instead of sugar, and which was
called “zerde.” The yellow flow-
ers of turmeric also provide a
color resembling saffron.

Dadybra near Zonguldak in
Paphlagonia, the place called
“Zagfiran-Borglu” during the
Ottoman period, is the place
called today Safranbolu. There
was the Zagfiran Han in An-
kara in the 17 century. There
is the Zafran Han Masjid in the
two-storey and forty-two-room
Zafran Han which was once
used as a prison in Atpazari
and which was a warehouse in
1941.

Saffron, which was known and
used as a medicine in Anatolia
from Antiquity onwards, was
an important export commod-
ity through the Ottoman period
until the 20t century. In a doc-
ument from 1858, it is written
that 9,700 kg. of saffron was
sold to England. Unfortunately,
only small amounts of saffron
have been produced in Safran-
bolu in recent years.

There is the Zafaran Mon-
astery located on a high hill
five kilometers to the east of
Mardin. This monastery was
established in the 4t century
A.D. and it remained the cen-
ter of patriarch of the Assyr-
ian community until 1932 and
~ it remains in use today. There
were vineyards around the
monastery and it was referred
to as “Deyruzzafaran,” from
the name of this plant with the
prefix, “Deyr” meaning church
or monastery in Arabic.

It is known that there were
also predators in the Lycian
region. The panthers inhab-
‘;“‘-?-"5?"-3 iting this region were to be
o - collected by the Roman gov-

ernors for wild animal shows.

- The travellers and research-
m‘i‘:

e

ers Spratt and Forbes mention
that there were leopards here
in their book “Travels in Ly-
cia...” published in London in
1847. During the archaeologi-
cal research conducted in the
area around Silifke, in which
we have participated since
1973 that are chaired by Prof.
Dr. Semavi Eyice, it was un-
derstood that there was “wild
cat” according to the residents,
remaining in this region, which
they referred to as a monster,
and it was still alive.

It can be observed that there
is often a carving depicting a
lion on the lids of sarcophagi
in the Necropoli in the Taurus
Mountains North of “Seleu-
keia” in Rough Cilicia, “Cilicia
Trakheia.” - (necrosis: dead;
polis: city; necropolis: the city
of the dead) - Different types
of sarcophagus lids with tigers
or leopards on them are also
present in the Pisidian region,
in the vicinity of Burdur.

The former name of the “Ti-
gris” River in Eastern Anatolia
was the Kaplan (Tiger) River.
Tigris meaning tiger.

It is recorded that there are
carved leopard reliefs on one
of the sarcophagi in the Ne-
cropolis of the ancient city of
Termessos near to Antalya. Itis
understood that a lion or leop-
ard motif made through point-
ing stands on one of the door
lintels of the Roman theatre re-
used as a palace in the Seljuk
period by 1240 at Aspendos.
The figure of a leopard figure is
incised on one of the cisterns
in the Sarnicbasi locality of the
village of Bezirgan connected
to Kalkan “Kalamaki,” carrying
the date 1821/2.

Chimera “Khimera, Chimae-
ra, Chimaira,” the locality
called Cirali “Yanartas, Yanar
Tas, Yanar” today, is near to
the city of Olympus.

In addition to the secret rites
in the name of the god of light
Mithras, in which only men
could participate, games were
also organized in Cirali, the
holy place of the city of Olym-
pus in Lycia, in the name of
the city’s chief god Hephaes-
tus. Cirali is the location of the
Temple of Hephaestus.

The terrible and secret rituals
called Kabeiroi were held in
honor of the demons who were
Hephaestus’ sons.

A large festival was held and
the games were organized to
honor Hephaestus, the chief
god of the city, the son of Zeus
and Hera, and who was lame
and ugly, was recorded as
living in a volcano, and was
called the demon of the earth
fire, in his temple here, in the
location called Cirali “Khimai-
ra” known from the natural gas
burning on the hillside.

This site is reached by a stone-
paved ancient path, which
once could be seen but un-
fortunately has been covered
over by the concrete stairs built
in recent years, near to the city
of Olympus. These feasts were
called Khalkeia or Volcanalia.

The Volcanalia feast was cel-
ebrated in August in the name
of the Roman god of fire Vul-
canus whom the Greeks called
Hephaestus. Animals used to
be thrown into fire in these cer-
emonies to protect the people
with human life preserved in
exchange for the small fish
and other animals which were
thrown into the fire as offerings
to this God.

A variety of workers’ festivals
were held in honor of Hepha-
estus. Their signs were the
hammer, the claw and the
worker’s helmet. The religious
feast called the Khalkeia feast,
which was held in honor of the
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bayram is¢i bayrami ve &6zel-
likle maden iscilerinin bayrami
idi. Khalkos bakir demektir.
Gunuimuzde de isci bayrami
olarak kutlanir.

Atina’da tanr Hephaistos adi-
na yapilan térenlerde “Lam-
pododromie,” miuisabakalara
katilanlar yaris meydaninin ni-
hayetine kadar séndirmemek
sartiyla elden ele bir mesale
tasirlardi.

Khimaira Dagi “Mons Chi-
maera” cok tanrili devre ait
Hephaistos mabedinin oldugu
yerdir ve bugln Bizans devri-
ne ait Basilika tarzinda tg¢ nefli
blyUk bir kilise, duvarlarindaki
freskolari ile gorulebilir.

Khimera, keci demektir.

Khimaira, Kilikia'nin yari
kadin yan yilan ejderi olan
Ekhidna tarafindan din-
yaya getirilen, arslan bas-
l, kegi vicutlu, yilan kuy-
ruklu efsanevi hayvandir.

Mitolojide anlatildigina gore
Anadolu’nun guneyindeki
Kilikia’nin  daghk bolgesinde
Daglik veya Taslk Kilikia “Ki-
likia Trakheia’da, boga anla-
mina gelen Tauros ya da To-
ros Daglar’'nda Arima denilen
yerde ve yeraltindaki magara-
sinda yarisi yilan yarisi kadin
olan 6limsuz ejderha Ekhidna
yasardi. Adi glizel akish veya
glzel akan sular anlamindaki
su perisi “Nympha” Kallirhoe
canavar Ekhidna’nin annesiydi.

Mersin yakinindaki Silifke civa-
rinda Korikos “Korykos,” bu-
glnkd Kizkalesi yukarisindaki
tepelerde bulunan ve 110 ila
130 m derinlikleri olan Cennet
ile Cehennem obruklarindan
“Korykion Antron” birisinde
yasadigi soylenen yeraltl ya-
ratiklarindan yiz tane yilan
basina sahip olan babasi
efsanevi canavar Typhon ile
birlesen Ekhidna; yilan ya da
ejder anlamina gelen batak-
liklar canavarn Hydra, Hades
yani Oluler Ulkesinin bekgisi,
Uc bash ya da yuz kafal yilan
kuyruklu bir kbpek olan Kerbe-
ros, keci ve yilan kafali ates
Ufleyen ejder Khimaira, képek
Orthos gibi canavarlari diinya-
ya getirmistir.

Ekhidna’nin Orthos’la ¢iftles-
mesinden ise Nemeia aslani
ile kadin yizlu aslan kuyruk-
lu Sfenks “Sphinks, Sphinx’
dogmustur.

Ekhidna 6limsuz oldugu igin
daima yeraltinda yasardi an-
cak ondan dogan bu canavar-
larin ¢ogu bas tanri Zeus’un
oglu Herakles tarafindan 6ldu-
raimastu.

Khimaira ise llyada ve
Odysseia’nin yazari, sonradan
gozleri gérmedigi igin kér anla-
mindaki Homeros adi verilen
izmir “Smyrna’li sair Melesige-
nes “Maionides”’e (MO IX-VIII.
yy) gére, ucan at Pegasus’un
binicisi olan Bellerophontes ta-
rafindan Slduraimastar.

Tepedeki hédld sbnmeyen ate-
sin, Khimaira’nin agzindan ¢i-
kan alevler oldugu soéylenir.

Olympos sehrinin bulundugu
sahilde, koyun dogusu nihaye-
tinde Cirali tarafinda bugun At-
biku Limani denilen Siderous
Limani “Siderus Limen” var-
dir. Limana iki ufak ¢ay dokdl-
dugu belirtilir. Sideros “Sidera”
demir demektir. Bolgedeki ka-
yalar siyah renktedir. Burada
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god of fire Hephaestus and the
goddess Athena, was for the
workers’ and especially the
miners’ feast. Khalkos is cop-
per. It is also celebrated as La-
bor Day today.

In the ceremonies held in the
name of the god Hephaestus
in Athens, “Lampododromie,”
the participants in the competi-
tions carried a torch from hand
to hand until they reached the
end of the competition square,
ensuring it was not blown out.

The Chimera Mountain “Mons
Chimaera’ is the location of the
temple of Hephaestus belong-
ing to this polytheistic period,
and a large three-nave church
of the East Roman Period of the
Basilica type can be seen today
with its frescoes on its walls.

Chimera means goat.

Chimera is the lion-head-
ed, goat-bodied, snake-
tailed mythical animal
born of Ekhidna who
was the half-woman half-
snake dragon of Cilicia.

According to mythology, Ekh-
idna, the half-snake half-wom-
an an immortal dragon lived
at the place called Arima on
the Taurus Mountains, mean-
ing bull, in Rough Cilicia, “Cili-
cia Trakheia” in the South of
“ Anatolia, inhabiting an under-
ground cave. A water spirit, the
“‘“Nymph” Kallirhoe, the name
meant beautiful flowing waters,
was Ekhidna’s mother.

Ekhidna, who had intercourse
with her father, the legendary
hundred-snake-headed mon-
ster Typhon, who was said to
Y have lived in one of the Heav-
| en and Hell potholes (“Koryki-
on Antron”) on the hills above
“Korykos,” the present Kiz-
-., kalesi, by Silitke near Mersin,

which have a depth of 110 to
130 m. gave birth to monsters,
such as the monster of the
marshes Hydra, which meant
snake or dragon, Hades, the
guardian of the country of the
dead, Cerberus, which was a
three or a hundred-headed,
snake-tailed dog, the goat or
snake-headed fire-breathing
dragon Chimera, and Orthos
the dog. And it was from the
intercourse of Ekhidna with Or-
thos, that the Nemeia lion and
the woman-faced lion-tailed
“Sphinx” were born.

Ekhidna always lived under-
ground as it was immortal, but
most of the monsters born of
her were killed by Heracles,
the son of Zeus, the chief god.
And according to the epithet
Melesigenes (9t-8" centuries
B.C.) from Smyrna, who was
called Homeros meaning the
blind as he later become blind,
the author of the lliad and the
Odyssey, the Chimera was
killed by Bellerophon, who
rode the flying horse Pegasus.
The still unquenchable fire on
this hillside is said to be the
flames coming out of Chime-
ra’s mouth.

There is the Siderous Port
“Siderus Lime,” called the At-
buku Port today, on the coast
where the city of Olympus is
located, at the end of the east-
ern side of the bay, at the side
of Cirali. It is recorded that two
small brooks flow into this port.
“Siderus” means iron. The
rocks in the region are black.
A river also flows into the sea
here and there is a castle in the
interior over the river from the
site of the Cirali where natural
gas comes out in flames.

There is the Goktas Castle on
a small branch of the Ulupinar
brook, approximately 200 m
above sea level on a hill over-
looking the path to Cirali and
the sea.

There is Dionysias Island near
the Siderus Port, the pres-
ent name of which we do not
know. The Cypriae Islands, or
the Three Islands “Tria Nisia”
are recorded as being in this
neighbourhood.

In recent years, a central place
has been formed in Cirali on
the coast through the opera-
tion of the chrome mines pres-
ent around Olympus, however
all of them were closed down
after a while because of insuf-
ficient return.

The ancient city of Olympus,
popularly known as Deliktas,
attracts the attention of the
visitors with its ruins today. As
there is a hollow rock at the
entrance to the city on the sea-
side, this place is called Delik-
tas (The Hollow Rock) by the
local people. And the place on
the right at the foot of Acropo-
lis, the back part of which is a
natural rock, inside which two
great sarcophagi were placed,
dating from the 2" century
A.D. but recorded as reused
in the 5" century, and the front
of which was walled up, is the
sarcophagus of Zosimas from
Olympus.

The one on the left, on which a
ship relief is carved, belonged
to the Phoinician Eudemos or
according to some, to Captain
Eudomos, who was recorded
as being Zosimas’ uncle and
owner of a shipping company,
as has been understood from
its inscription.

In the city covered in a dense
vegetation and with laurel
trees, there is the palace of
the diocese, the small theater,
bath, basilica, and floor mosa-
ics of which are unearthed, and
also a door, which is the most
important and prominent, re-
corded as belonging in the 2nd
century A.D. to a temple, which
is 5 m, and the jambs and lintel

S e

-

- . o
|“:'
e e

L |




Antik Cag’da OLYMPOS Sehri / The City of OLYMPUS in Antiquity

Fyesrr Sof

da denize bir nehir akar ve ice-
ride dogal gazin c¢iktigi Cirall
mevkiinde nehrin Ustlinde bir
de kale vardir.

Ulupinar ¢ayinin kiguk bir kolu
Uzerinde ve denizden yaklasik
200 m yuksekte Goktas Kalesi
bulunur. Ciral’’'ya gelen yola ve
denize hakim bir tepededir. Si-
derus Limani yakininda bugun-
ki adini bilemedigimiz Diony-
sias Adasi vardir. Bu civarda
Cypriae Adalari veya Ug Adalar
“Tria Nisia’nin varligi bilinir.

Son yillarda Olympos cevre-
sinde bulunan krom madenleri
calistirilarak, kiyidaki Ciralrda
bir merkez meydana getirilmis,
ancak yeterince kazang sagla-
namadigindan bir slire sonra
hepsi kapatiimistir.

Halk arasinda Deliktas adiy-
la bilinen Olympos Antik sehri
bugln de mevcut kalintilari ile
gezenlerin ilgisini cekmektedir.
Sehrin deniz tarafindaki giri-
sinde i¢i oyuk bir kaya oldugu
icin bdlge halki tarafindan bu-
raya Deliktas denilmektedir.

Akropolis’in eteginde arka ta-
rafi tabii kaya olup icine MS II.
yuzyila ait ancak V. ylzyilda
yeniden kullanildigi belirtilen
iki buyuk lahit konulup 6nu
Orulerek kapatilan yerde, sag-
daki Olympos’lu Zosimas'in
lahdidir. Solda Uzerine gemi

kabartmasi yapilmis olani ki-
tabesinden anlasildigina goére
Zosimas’in dayisi veya amca-
sI, gemi sirketi sahibi oldugu
belirtilen Phoinikia’li “Olympos”
Eudemos ya da bazi yazarlara
gbre kaptan Eudomos’a aittir.

Yogun bir bitki ortlslyle ve
genellikle Defne agaclan ile
kaplanmis olan sehirde klguk
bir tiyatro, hamam, basilika,
déseme mozaikleri ortaya ci-
karilan piskoposluk sarayi,
ayrica en oOnemli ve dikkati
ceken MS Il. yuzyila ve bir ta-
pinaga ait oldugu belirtilen 5
m yUksekligindeki séveleri ve
lentosu suslemeli kapi vardir.
Ancak kapinin arkasi bulyuk
bir géldir. Oniinde bulunan bir
heykel kaidesindeki kitabe im-
parator Marcus Aurelius’a, MS
172-175 yillarina ait bir heyke-
lin varh@ini bildirir.

Denizden sehre girerken sol
tarafta sehri korumak Uzere
yapillmis Ceneviz Kalesi adi
verilen klguk hisari gbérmek
mimkunddr. Sag taraftaki Ak-
ropolis ise Uzerindeki Bizans
devrine tarihlenen kalesi ile
cevreye hakimdir. Akdere’nin
Uzerinde bir képriye ait kalin-
tilar vardir.

Sehrin  arkasindaki tepenin
yamagclarindaki blyuk tahribat
yapilan Nekropolis'te, mezar-
larin ¢cogu kapilarinda kitabele-
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ri bulunan tonozlu odalardir ve
buradaki iki ylizden fazla me-
zar kitabesi nesredilmistir. MS
Il. yGzyila ait oldugu belirtilen
figurla bir lahit sehre ve nehre
hakim bir tepede gorlebilir.

Olympos sehrinde gériilen su
kanallarinin, 1850 yillarinda
Kibrish Haci Hasan adh bir
sahis tarafindan yaptirilan su
degirmenine ait oldugu belirtil-
migtir.
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of which are decorated. How-
ever, at the back of the door
there is today a large lake.
An inscription at the base of a
statue in front of it indicates the
former presence of a statue of
the Emperor Marcus Aurelius,
172-175 A.D.

It is possible to see the small
fortress called the Ceneviz (the
Genoan) Castle on the left side
when entering the city, which
was built in the Middle Ages to
protect the city. And the Acrop-
olis on the right side surveys
the environment with the visible
remains of castle on it dating
from the East Roman period.

There are also the ruins of a
bridge over the Akdere.

In the Necropolis on the slopes
of the hill behind the city, which
was greatly destroyed, most of
the graves are vaulted rooms
with inscriptions on their doors,
and more than two hundred
epitaphs from here have been
published.

A figured sarcophagus re-
corded as dating from the 2nd
century A.D. can be seen on a
hill overlooking the city and the
river.

It has been recorded that the
water canals visible in the city
of Olympus today belonged to
a water mill that was construct-
ed by a person called Kibrisli
Haci Hasan (Haji Hasan the
Cypriot) in the 1850’s, the mill
no longer stands.
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Akdeniz ve Gemilerine odakla-
nan Fora Yelken baslikli ser-
gi Akdeniz Uygarliklari Aras-
tirma Enstitisu (MCRI) ekibi
tarafindan organize edildi ve
resmi olarak 26 Nisan tarihin-
de acildi. Sergi, Akdeniz ve
gemilerinin tarih 6ncesinden
" 21. yuzyila kadarki tarihi icin
' nadir ve bilgilendirici bir tani-
tim saglamaktadir ve Antalya,
Akdeniz Universitesi, Bati Ka-
pisi tarafinda yeni Edebiyat
Fakuiltesi’'ndeki yeni Akdeniz
. Uygarliklari Arastirma Enstita-
st (MCRI)’nde 6niumiuizdeki iki

= ay boyunca acik olacaktir.

' Serginin kuratérligunu Akdeniz
Universitesi'ndeki Akdeniz Uy-
garliklari Arastirma Enstitusu
(MCRI) Muduirt Prof. Dr. Murat
Arslan yapmistir ve sergi Ensti-
tindn ana sergi salonu da dahil
olmak Uzere U¢ odada ve uzun
. bir koridor boyunca sergilenen
6gelerin hatir sayilir bir segcme

| kombinasyonundan olusur:

Gecmisten Gliniimiize
Akdeniz:

“Fora Yelken” sergisi, uzak je-
olojik dénemlerden baslayarak

Akdeniz Havzasr’nin ilk sakinle-
rine, bdlgede gelisen en erken
medeniyetlerden  gunimuize
kadar bir bélimU kapsamakta-
dir. Akdeniz’in mali, idari, insani
ve kdlturel tarihi ile ilgili gelis-
meler/degisiklikler fenerlerden
batik gemilere kadar gemiler ve
limanlar, ticcarlar, ticari esya-
lar ve tersanelerin géruntuleri
araciligiyla kronolojik bir bakis
acisi icinde gézlenerek, Akde-
niz Havzasi ile baglanti vurgu-
lanmaktadir. Halklari ayirdig
kadar, gemiler ve gemicilik bag-
laminda cografyayi ve kltirleri
baglayan genis bir su olan Ak-
deniz, ziyaretcilere 35 panel
araciligiyla ve 3 farkli animas-
yon hélinde sergilenmektedir.
Ayrica, 16 dakikalik Akdeniz’in
tarihini anlatan belgesel bir film
de go6steriimektedir.

Sanat¢i Umit Durak, MO 14.
ylzyildan gunuimize kadar

Akdeniz’de seyahat eden
gemi Ornekleriyle, antik ve
modern edebiyat kaynakla-
rindan yararlanarak, gozlem
ve rekonstruksiyon teknikleri
uygulayarak, ayni malzeme-
leri ve yontemleri kullanarak
ve orijinal gemiye muimkun

oldugunca sadik kalarak insa
etmis oldugu farkli boyutlarda
20 Olcekli gemi maketini gor-
me sansini bize sunmaktadir.
Turkiye Cumhuriyeti Kultir ve
Turizm Bakanli@i onun gemi
maketlerini “Seckin Sanat
Eserleri” olarak belirlemigtir.

Sergi, sanat tarihgisi ve ressam
T. Mikail Patrick Duggan’in
70'ten fazla kalem cizimini 6n
plana ¢ikarir. 50 x 65 cm boyut-
larinda olan bu ¢izimler, en eski
zamanlardan 20. ylzyila kadar
uzanan Akdeniz gemi ve tersa-
ne Ornekleri ile gézlem ve re-
konstriksiyonun yani sira antik
ve modern edebiyat kaynaklari
kullanilarak 7 aydan fazla bir
stire boyunca yapilmigtir.

Akdeniz ve Gemileri:

Bu sergide gemiler, 7 bogazi,
13 denizi ve 15 korfezi ile Gi¢ an-
tik kita arasinda 2,5 milyon km?
toplam alani kapsayan ve kara-
lar arasinda genis, karmasik ve
parcall bir denizler buttnu olan,
bilinen en eski ve en genis ok-
yanus bélgesi olan Thetis’in bir
uzantisi olan Akdeniz’in sayisiz
rotalarini kateder.
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The exhibition entitled Fora
Yelken - Unfurl Sails which
focuses upon the Mediterra-
nean and its Ships has been
organized by the team of the
Mediterranean Civilizations
Research Institute (MCRI).
and was officially opened on
the 26 of April.

It provides a rare and infor-
mative introduction to the his-
tory of the Mediterranean Sea
and its ships from pre-history
into the 21st century and is
open for the next two months
at the new Mediterranean Ci-
vilisations Research Institute
(MCRI), in the new Faculty of
Letters building, by the West
Gate, at Akdeniz University,
Antalya.

The exhibition was curated by
the Director of the Mediterra-
nean Civilisations Research
Institute (MCRI) at Akdeniz
University, Prof. Dr. Murat Ar-
slan, and it comprises a con-
sidered selected combination
of elements exhibited in three
rooms, including the Institute’s
main exhibition hall, and along
a long corridor:

The Mediterranean
from Past to Present:

The exhibition “Unfurl Sails”
begins with the remote geolog-
ical periods to the first inhab-
itants of the Mediterranean
Basin, from the earliest civili-
zations that grew in the region
down to the present day, the
developments/changes con-
cerning the Mediterranean’s fi-
nancial, administrative, human
and cultural history are ob-
served within a chronological
perspective through images
of the ships; and the ports, the
merchants and the merchan-
dise and the shipyards, from
lighthouses to sunken ships,
connectivity with the Mediter-
ranean Basin is emphasised.

The Mediterranean, an ex-
panse of water that links the
geography and the cultures
within the context of ships and
shipping, as much as it sepa-
rates peoples, is displayed to
the visitor through 35 panels
and in 3 different animations.
There is also a 16 min. docu-
mentary film on the history of
the Mediterranean.

il

The artist Umit Durak pro-
vides us with the chance to
see 20 scale models of ships
of different sizes he has con-
structed, benefiting from an-
cient and modern sources and
literature, applying observa-
tion and reconstruction tech-
niques, employing the same
materials and methods and
remaining as true as possible
to the original vessel, with
examples of ships sailing the
Mediterranean dating from the
14th century B.C. down to the
present day. The Culture and
Tourism Ministry of the Turk- |
ish Republic has noted his

ship models as “Outstanding | B

Works of Art“. The exhibition
features more than 70 pen
drawings by T. Mikail Patrick
Duggan, art historian and
painter. These drawings mea-
suring 50 x 65 cm were made
over the course of 7 months
from observation and through
reconstruction, as well as em-
ploying ancient and modern
sources and literature, with
examples of Mediterranean
ships and shipyards extend-
ing from the earliest times into
the 20t century.
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Gemi insaati teknolojisindeki
. gelismelerle birlikte; bilimsel,
sanatsal ve felsefi egilimler,
pagan ve g6k dinler, yargi
. sistemleri, demokrasi-cumhu-
.« riyet gibi idari zihniyetler ve
* dinya icin ve insanlik tarihi
icin énemli olan kavramlarin
tanimlayici ve metinsel tasviri
kendi zamansal ve mekansal
iliskileri icinde verilir.

Topografyanin  sekillendirdi-
gi temel oOzelliklerle, Akdeniz
cevresinde yasayan toplumlar
farkli siyasi, kultirel ve dinsel
" inanclara ragmen bir kader or-

R takligina sahip olmus gibi goé-

rinmektedir. Bu tema, secici
olarak ayrimci ve “6tekilestirici”
| bir sdylem olmak yerine, fizik-
sel cografya/insan cografyasi,

-

demografi ve dolayisiyla tarih
yazimini birbiriyle iliskilendirir.

Bu deniz, dogunun batiya
acilan kapisi ve batinin do-
guya agilan kapisidir; bu
deniz, dalgalar ve 6zlem-
lerle  dolup tasmaktadir;
bu deniz, birgcok uygarligin
yikselisi ve gerilemesine
taniklik etmistir.

Yaklasik bes bin yildan fazla
suredir kiyillarindan, adala-
rindan, liman sehirlerinden
ve tersanelerinden birbirine
seyahat eden gemiler, bazen
ticari ve kultirel zenginlik-
ler, bazen savaglar ve salgin
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hastaliklar tasiyarak, Akdeniz
Havzasr’'nin kaderinde hayati
bir rol oynamistir.

Sonu¢ olarak, bu serginin
amaci Akdeniz tarihi ve kim-
ligini bir cift siradan 6zellige
indirgemek ve degiskenlik
girdaplarini ve anaforlarini ta-
nimlamaya ve yorumlamaya
calismak degil, daha ¢ok Ak-
deniz ve gemilerinin kronolojik
bir panoramasi araciligiyla bir
distinceyi sunmaktir.

Dogu’nun en Batr'daki nok-
tasi - Batr'nin en Dogu’daki
noktasi

Nedeni ne olursa olsun,
tarihin her noktasinda, bir
stiper glic olma ézlemle-
riyle her uygarlik dikkatini
Akdeniz’e yoneltmistir.

Fenikelilerin ve daha sonra
Helenlerin antik cagda bu i¢
denizi boélgesel olarak koloni-
ze etme girisimleri; Akdeniz’i
Mare Nostrum haline ceviren
Romalilar bu misyonun kaniti-
dir. Ortagag déneminde Akde-
niz, her ikisi de bélgeye hakim
olmak isteyen Miuslimanlar
ve Hiristiyanlar icin stratejik
bir manevra alani haline geldi.
Ancak, Themistocles, Lysand-
ros, Marcus Agrippa, Barba-
ros, Don Juan, Horatio Nelson
ve Andrew B. Cunningham
gibi Unli amirallerin karizma-
tik liderligi ve muhtesem deniz
zaferleri, Persler, Atinalilar,
Romalilar, Haclilar, Osman-
lilar, Napolyon’un Fransasi
ve Mussolini'nin litalya’sinin
imparatorluk planlarini durma
noktasina getirdi ve Akdeniz’in
siyasi haritasinda radikal degi-
sikliklere neden oldu.

Erken modern cagla birlikte
baslayan cografi kesiflerin,
kolonizasyonun yoéninu de-
gistirmis ve Avrupali gucler
tarafindan ge¢ modern ¢agda
bilinen dinyanin % 85’inin ko-
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The Mediterranean
and its Ships:

In this exhibition the ships tra-
verse the countless routes of
the Mediterranean, an exten-
sion of Thetis, the oldest and
the largest known oceanic
zone, which between the three
. ancient continents of antiquity
covers a total area of 2.5 mil-
lion km2 with its 7 straits, 13
seas and 15 bays, and which
is a wide, complicated and
fragmented whole of seas
. amongst lands.

Together with developments in
ship building technology; the
descriptive and textual por-
trayal of scientific, artistic and

philosophical trends, pagan
and celestial religions, judicial
systems, administrative men-
talities such as democracy-
republic and concepts that are
important for the world and
for human history are given in
their temporal and spatial rela-
tionships.

With the basic characteristics
shaped by the topography,
the societies living around the
Mediterranean seem to have
had a destiny of partnership
despite different political, cul-
tural and religious beliefs. This
theme, rather than a selec-
tively discriminatory and ‘oth-
er-ing’ discourse, associates
physical/human  geography,

demography and consequent-
ly historiography to each other.

T
-.?
-

This sea is the gate of the
east opening to the west, |
and the gate of the west |
opening to the east, this sea
is teeming with waves and f
with longings, this sea has §
witnessed the rise and de-
cline of many civilizations.

The ships which have sailed
to and from its shores, islands,
port cities and shipyards over
the course of nearly five thou-
sand years have played a vital
part in the destiny of the Medi-
terranean Basin by sometimes
carrying commercial and cul- |
tural riches, sometimes wars
and epidemics.

As a result, the aim of this ex-
hibition is not to reduce Medi-
terranean history and identity
down to a couple of common
characteristics and to try to
define and interpret its vorti-
ces and eddies of variability,
but rather to present a thought
through chronological panora-
ma of the Mediterranean and
its Ships.

The Westernmost point of
the East - The Easternmost
point of the West

Every civilization with the §
aspirations of becoming |
a super power, at every
point of history, whatever
the reason, has directed
their attention towards the
Mediterranean.

The attempts of the Phoeni-
cians and then the Hellens to
regionally colonize this inner
sea in the antiquity; the Ro-
mans who turned the Mediter-
ranean into mare nostrum are
evidence of this mission.



_  olmasina
" Havzasr’nin icindeki ve ote-

. lonizasyonuyla

sonuglanmig
ragmen, Akdeniz
sindeki Ulkeler hala Akdeniz’e
odaklanmaktadir. Havza, ki-
yilari ve artbélgeleriyle, daha
Once ekonomik mucadelele-
rin yasandigi bir bélgedir ve
Akdeniz’de mevcut iki kutup-
lu dinyanin Gg¢lncl kutbunu
olusturma arzusu Havza'’y! bir
. cazibe noktasi haline getirir.

Havza’nin demografik yapisi,
manyetik bir alan gibi, bu bol-
geye kiyilari olmayan Ulkeler-
den goc dalgalar araciligiyla
degisiklikler gosterir. Bu etnik,
dilsel ve dinsel cesitlilik, birlik
ve coklugun ayni anda var ol-

masina izin veren karmasik bir
sistem olarak goérunur ve halk-
lari “Akdenizlilik” ortak paydasi
altinda bir araya getirir. Eko-
nomik, sosyal, politik ve me-
kansal boyutlari ile bu sistem,
cesitli dizeylerde bir araya ge-
lerek ve zaman icinde degise-
rek ve donlserek, baglam ve
stirec odakli bir nitelige sahip
oldugu igin, bir kultirden dige-
rine aktarilan seyler araciligiy-
la toplumlar Gzerinde yaratilan
dénisum etkileri gézlenir. Bu
acidan Akdeniz, toplum ici et-
kilesimin en yogun olarak ya-
sandigl yer olmanin disinda,
insanlik ve doganin neredeyse
suresi dolan ortak kaderinin
sergilendigi bir sahnedir...

Kiratér:

Murat Arslan.
Danismanlar:

Nimet Ayse Bakirclilar,
Nihal Ttner Onen,
Kemal Demirtas,

Dincer Savas Lenger,

T. Mikail Patrick Duggan.
Grafik Tasarim & Animasyon:
Aykan Akcay.
lliistrasyonlar:

T. Mikail Patrick Duggan.
Maketler:

Umit Durak.

Belgesel Film:

Goktug Ozgl.

Ceviri:

Leyla Yildirim.

Sergi Ekibi:

Betil Girel,

Hatice Akin,

Elif Alten,

Selda Baybo,

Fatma Simsek.

Bu serginin ziyaretgilerinin
onun yapimindan zevk aldi-
gimiz kadar zevk alacaklarini
umuyoruz...

Akdeniz Uygarliklari
Arastirma Enstitlisii

Akdeniz Universitesi,
Dumlupinar Bulvari,
Kampls 07058 ANTALYA

Tel :0242 227 74 92
Faks :0242 310 22 87
e-posta: mcri@akdeniz.edu.tr

www.mediterra.org '
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During the Medieval period
the Mediterranean became
a strategic area of manoeu-
ver for the Muslims and for
the Christians, both wanting
to dominate the region. But
the charismatic leadership
and glorious naval victories
of famous admirals such as
Themistocles, Lysandros,
Marcus Agrippa, Barbarossa,
Don Juan, Horatio Nelson
and Andrew B. Cunningham
brought the imperial plans
of the Persians, Athenians,
Romans, Crusaders, Otto-
mans, Napoleon’s France
and of Mussolini’s Italy to a
standstill and caused radical
changes in the political map
of the Mediterranean.

Even though the geographical
discoveries which began with
the early modern age altered
the direction of colonization
and resulted in the coloniza-
tion of the 85 % of the known

world in the late modern age
by the European powers, still
the countries within and be-
yond the Mediterranean Basin
currently focus on the Mediter-
ranean. With its coasts and
hinterlands the Basin is as
earlier a region where eco-
nomic struggles are experi-
enced and the desire to form
the third pole of the present
bi-polar world in the Mediterra-
nean, makes the Basin a point
of attraction.

Like a magnetic field the de-
mographic nature of the Basin,
shows changes through the
waves of migration from the
countries without coasts into
this region. This ethnic, linguis-
tic and religious diversity ap-
pears in a complicated system
which allows unity and plurality
to exist at the same time and
brings peoples together under
the common denominator of
‘Mediterranean-ness’.

Since this system with its eco-
nomic, social, political and |
spatial dimensions has a con- |
text and process-oriented na-
ture, coming together at vari-
ous levels and changing and
transforming over time, the
transforming effects created
upon societies through the |
things transferred from one |
culture into the another are ob-
served.

In this respect the Mediterra-
nean, apart from being the place
where inter-societal interaction
has been lived most intensely, is
a stage where the nearly expir-
ing shared destiny of humanity
and nature is displayed...

Curator:

Murat Arslan.

Advisors:

Nimet Ayse Bakircilar,
Nihal Tiiner Onen,
Kemal Demirtas,

Dincer Savas Lenger,

T. Mikail Patrick Duggan.
Graphic Design & Animation:
Aykan Akcay.
lllustrations:

T. Mikail Patrick Duggan.
Models:

Umit Durak.
Documentary Film:
Goktug Ozguil.
Translation:

Leyla Yildirim.

The Exhibition Team:
Betul Gurel,

Hatice AKin,

Elif Alten,

Selda Baybo,

Fatma Simsek.

We hope the visitor to this
exhibition will enjoy this exhibi-
tion as much as we enjoyed the
making of it...

The Mediterranean
Civilizations Research
Institute

Akdeniz Universitesi,
Dumlupinar Bulvari,
Kampuls 07058 ANTALYA

Tel 1 +90 (242) 227 74 92 |
Fax : +90 (242) 310 22 87 |
e-mail : mcri@akdeniz.edu.tr
www.mediterra.org
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Atilla GURKAN, Rehber

Ferhat Unld bir nakkastir ve
Sultan Mehmene Banu’nun
kiz kardesi Sirin icin yaptirdi-
g1 sarayin sislemelerini nak-
sederken Sirin‘i gorur. Ferhat
ve Sirin birbirlerine asik olur-
lar. Ferhat, Sultan’a haber
gbndererek Sirin‘i ister. Kiz
kardesini vermek istemeyen
Sultan, Ferhat'i oyalamak igin
Elma Dagr'ni delip sehre su
getirmesini sart kosar. Ferhat
askindan aldigi glcle dagla-
ri delip gecger. Sultan butin
bunlarin  karsisinda, Sirin’i
Ferhat'a vermemek icin yasl
dadisini génderir ve Sirin‘in
6ldugund séylettirir. Bu aclya
dayanamayan Ferhat, elin-
deki kazmay! havaya firlatir,
disen kazma Ferhat'in ba-
sina isabet eder ve Ferhat
6lur. Aci haberi alan Sirin
olay yerine gelir ve Ferhat’'in
cansiz bedeniyle karsilasir.
Ferhat'in kanlar icerisinde

yatan bedenini géren Sirin bu
aclya dayanamaz ve kendini
yamactan atarak yasamina
son verir. Bu olaydan son-
ra Ferhat'tan akan her dam-
la kan damlasi, onun Sirin’e
olan askinin 6limsizIiguni
goOsterebilmek icin kan kirmi-
zisI renkteki lalelere donUsur.
Iste o glin bu glndur kirmizi
laleler Ferhat'in Sirin’e duy-
dugu 6limsliz aski simgeler.

1554-1562  yillari  arasin-
da Habsburg hanedaninin
barig elgisi olarak Osmanli
Imparatorlugu’na gelen Bus-
becq, Edirne’deki bahceler
karsisinda saskinhgini  sak-
layamaz. Habsburg Kral'l |I.
Ferdinand (1531-1564) baris
antlasmasi saglamak ama-
ciyla 1555 yilinda elgi Ogier
Busbecq ydnetimindeki he-
yeti Osmanli  hikimdarina
yollar. Ulkeye Belgrad, Nis ve
Sofya (zerinden giren Bus-
becq, Osmanli hikimdarinin
Iran seferinde oldugu haberi-
ni alir ve Ankara’ya dogru yol
alir. O dénem Avrupa’da pek
yaygin olmayan bahce kulti-
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ri Busbecq'i oldukca sasirtir.
Ozellikle laleler karsisinda
saskinligini saklayamaz.

Lale’nin 6ykdst ilk ola-
rak Pers yazili kiiltiriinde
basliyor. Ayni zamanda
Orta Asya’dan gb¢ eden
atalarmiz da yanlarinda
lale sogani getirmislerdi.

Osmanlilar tarafindan Akdeniz
havzasina getirilen Lale, Turk-
lerin cicekleri sevmesi ve bah-
ce kudltirine ilgi duymasiyla
yayilir. Busbecq bu bahcge ve
cicekleri gbriince hayranhgini
saklayamaz. Bahgede calisan
bir isciyi cagirarak terciman
vasitasiyla konusmaya baslar.
Isci basina baglamis oldugu
tilbende bir lale sikistirmistir.
Busbecq merakini saklaya-
maz ve bahcgivana bu cgicegin
ismini sorar. Aralarinda an-
lama ve ifade etme sorunu
baslar. Busbecq cicegin ismini
sordukga, bahcivan “tilbent”
diye tekrarlar. Busbecq cicegin
isminin “’tllbent’ olduguna ka-
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Atilla GURKAN, Tour Guide

Farhad was a famous architect
and he saw Shirin when he
was making the decorations of
the palace that the Queen Sul-
tana Mehmene Banu had or-
dered built for her niece Shirin.
Farhad and Shirin fell in love
with each other. Farhad sent
a message to the Sultan and
asked for the hand of Shirin.
Unwilling to let Shirin marry
Farhad, the Sultan required
that Farhad dug a canal in the
Elma Mountain and bring wa-
ter to the city in order to delay
him. However, Farhad pierced
through the mountains with the
power of his love. In the face of
all these, the Sultan sent her
old nurse and made her tell
Farhad that Shirin was dead
in order not to let her niece
marry Farhad. Unable to stand
this pain, Farhad threw up the
spade in his hand, the fall-
ing spade hit him in the head,
and Farhad died. Receiving
this bad news, Shirin arrived
on the scene, and found Far-
had’s lifeless body. Seeing

Farhad’s body lying covered
in blood, Shirin could not bear
the shock of this pain, and so
she put an end to her life by
throwing herself off the precipi-
tous slope. After this incident,
every drop of blood that had
flowed from Farhad turned into
a tulip which was of blood-red
color in order to demonstrate
the immortality of his love for
Shirin. Since then, red tulips
have symbolized Farhad’s im-
mortal love for Shirin.

Coming to the Ottoman Sul-
tanate as the ambassador
of peace from the Habsburg
Empire in the years 1554 and
1562, Busbecq could not hide
his amazement at the gardens
of Edirne. The Habsburg Em-
peror Ferdinand | (1531-1564)
had sent a committee under
the management of the am-
bassador Ogier Busbecq to
the Ottoman ruler in order to
ensure a peace treaty in 1555.
Entering the country through
Belgrade, Nis and Sofia, Bus-
becq received the news that
the Ottoman ruler was on an

expedition to Iran, and so he
took the road to Ankara. The
garden culture which was not
very common in Europe at that
time quite amazed Busbecq.
He especially could not hide
his amazement at tulips.

The story of tulip first start-
ed in the written history
of Persian culture. At the
same time, our ancestors
who migrated from the
Central Asia brought with §
them tulip bulbs.

The tulip, which was intro-
duced to the Mediterranean
basin by the Ottomans, spread
with the Turks’ love for flowers
and interest in garden culture
and the garden as a reflec-
tion of the Garden of Paradise.
Busbecq could not hide his
admiration when he saw this
garden and its flowers. Calling
a gardener, he began to speak
through a translator. The work-
er had put a tulip (“tulbent’ in
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rar verir. Bati dillerindeki Tulip,
Tulpe gibi isimlerin kdkeninin
bu anlasmazliktan geldigi riva-
yet edilir.

Fransiz botanik¢i Pierre Belon
1546-49 yillar arasinda Dogu
Karadeniz’'i gezmis ve daha
sonra bu bilgilerini 1553 yilin-
da yayinladigi kitapta anlat-
mistir. Belon, Turklerin cicek
sevgisini évmuis, Osmanlilar-
da cicek sevgisinin gercekten
cok 6zel oldugunu ifade etmis*
ve lale hakkinda ilging bilgiler
vermistir. Bunlar bize lalenin
yolculuguna 1sik tutacak bilgi
icermekte; bu soganin nasil
dagildigini aciklamaktadir.

Lale icin kullanilan tulipano
s6zcugu Osmanli ile ticari ilig-
kileri her daim iyi olan Venedik
ile iligkilendirilebilir. llk laleler |
bir ihtimal deniz tuccarlar tUze-
rinden Avrupa’ya ulasmis ola-
bilir.

Lale Busbecq Uzerinden Av-
rupa’daki macerasina baglar.
Lale Viyana’ya ulastiktan son-
ra saray bahcivani Clusius’un
eline gecer ve gercek kimli-
gine Clusius’'un elinde ulasir.
Clusius Protestan oldugun-
dan Katoliklerin  baskisina
dayanamaz ve 1593 yilinda
Hollanda’ya tasinir.

Protestan Clusius’un ilk du-
ragi Frankfurt'tur. Frankfurt
Universitesinde is bulama-
yinca Hollanda’ya gé¢ eder.
Leiden Universitesi'nde goére-
ve baglar ve hayatini Lale’ye
adar. Lale, Hollanda’ya tam ve
dogru zamanda ulagmisgtir.

Servet sahibi olan insan-
lar, laleyi de zenginligin
bir pargasi yapmistir.

Tlccar olan Hollandalilar kisa
surede bu Urinl pazarlamaya
baslar. Lale pazarindaki arz
talep dengesi o kadar bozulur
ki, 1637 yilinda ilk borsa ¢oku-
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Turkish) in his turban (sarik)
he wore on his head. Busbecq
could not hide his curiosity
about this flower and he asked
the gardener the name of this
flower. A problem of communi-
cation occurred between them.
As Busbecq asked the name
of the flower, the gardener re-
plied “tulbent.” Busbecq decid-
ed that the name of the flower
was “tulbent.” It is claimed that
the origin of the names such
as: Tulip, Tulpe in the Western
languages was the result of
this misunderstanding.

The French botanist Pierre
Belon traveled to the Eastern
Black Sea Region between
1546-49, and then recorded
this information in his book
published in 1553. Belon
praised the Turks’ love for
flowers, indicated that this love
for flowers was very special for
the Ottomans, * and gave in-
teresting information about the
tulips. These contain informa-
tion that sheds some light on
the journey of the tulips for us,
and he describes how the tu-
lip bulb was spread. The word
tulipano used for the tulip can
be associated with Venice
which always had trade rela-
tions with the Ottomans. The
first tulips may have reached
Europe through the maritime
merchants of Venice.

The tulip began its adventure
in Europe from Busbecq. Af-
ter reaching Vienna, the tulip

came into the hands of Clu-
sius, the gardener of the pal-
ace, and it attained its Euro-
pean identity in his hands. As
Clusius was a Protestant, he
could not withstand the op-
pression of the Catholics, and
he moved to the Netherlands
in 1593. The first stop of the

Protestant Clusius was Frank-
furt. When he could not find a
job in the University of Frank-
furt, he moved to the Nether-
lands. He started work at the
University of Leiden, and de-
voted his life to the tulip. The
tulip had reached the Nether-
lands at the right time.
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st yasanir. Aslina bakilirsa bu
cokusin temelleri 1635 son-
baharinda atiimistir. Bu tarih,
soganlarin kendileri Gizerinden
yapilan ticaretin yerini senetle-
re biraktigi tarihtir. Artik ticaret
soganlarin degis tokusuyla de-
gil, senetle yapilir oldu. Daha
Once lale piyasasi sezonun
ritminin izinden gider; soganlar
sadece topraktan cikarildiklar
Haziran ayi ile yeniden dikim-
leri gereken Ekim ay1 arasinda
el degistirirlerdi. 1635‘ten 6n-
ceki pazar her ne kadar cilgin
g6rinse de ayaklari yere ba-
siyordu. Lale ticareti batin yil
suren bir is olup cikti.

Birden birgok insanin para ka-
zanma sevdasina kapilmasi,
felaketi de beraberinde getirdi.
Lale cilginligi, bir tiketim ya da
zevk cilginligr degildi; mali vur-
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gun cilginhigi idi. Hollanda‘da
piyasalar durulunca lale mera-
ki tekrar bize yansidi.

istanbul’da bir Laleli semti ve
camisi vardir. Camiye ismini
veren Laleli Baba’nin dykusuy-
se bir efsane olarak séylenir
durur. Rivayete goére Sultan lIl.
Mustafa, lale duskinliguyle
taninan Laleli Baba’yr gérmek
ister. Sultanin karsisina cikari-
lan Laleli Baba’ya kisa ve yalin
bir dua etmesi istenir.

Meczup Laleli Baba ”Padisa-
him émrln boyunca ye, ic¢, yel-
len!” der. Bu s6zlere sinirlenen
[ll. Mustafa, Baba’'nin uzaklas-
tinimasini buyurur, o da c¢ikar-
ken "Peki dyleyse ye, ic, lakin
yellenme,” der. Dedigi de olur,
padisah sancilanir ve higbir
hekim derdine derman olmaz.

ER ODASI DERGISI

Lakin Baba'’nin goénlind al-
mak ister. Baba’nin dilegini
geri almak icin bir kosulu var-
dir; yaptinimakta olan camiye
kendi ismi verilecektir. Sultan
Ill. Mustafa caresiz kabul eder
ve cektigi acidan kurtulur. Is-
tirabindan kurtulan Padisah
istanbul’a Gi¢ tane cami yaptir-
digi halde higbirine kendi adini
vermesinin kismet olmayisini
da soyle yakinarak séyler: "Uc
cami yaptirdim birini ecdada
hediye eylemek icabetti (Fatih
camii), birini kesisler zapt etti
(Ayazma camii), birini de mec-
zuba kaptirdik.” Laleli Baba,
bu olay Uzerine g¢evresine "Bir
koca camii bir yele satin al-
dim!” diye saka edisiyle, 6yku-
yU tamamlar.

Bugun Hollanda topraklarinin
yaklasik dértte birinde lale ye-
tisiyor.

Hollanda’da her yil yak-
lasik 3 milyar lale sogani
tretiliyor ve bunun 2 mil-
yari diger llkelere ihrag
ediliyor.

Ulkemizde laleler énemini yi-
tirmis ve dogal alanlar tahrip
edilmistir. Laleyi dinyaya ta-
nitan bir ulus olarak, onlarin
dogal irklarini koruyup gelecek
nesillerin de onlari tanimasini
saglamamiz gerekiyor.

* Fatih Sultan Mehmet kendi-
sini, bir ¢icegi koklarken res-
mettirmistir. Buna Avrupa’da
hicbir kral o dénemde cesaret
edemezdi.
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The people who had
wealth made the tulip a
part of this wealth.

The Dutch, who were mer-
chants, started the marketing of
this new product within a short
period of time. The balance be-
tween supply and demandin the
tulip market was so disrupted
that the first Dutch stock market
crash occurred in 1637. In fact,
the foundations of this crash
were laid in the fall of 1635. This
date was when the trade made
through the bulbs themselves
was replaced by bonds. Now,
the trade was not made through
the exchange of real tulip bulbs
for money but through pieces
of paper called bonds repre-
senting tulip bulbs. Earlier, the
tulip market had followed the
rhythm of the season, and the
bulbs were exchanged for cash
only between the month of June
when the bulbs were taken out
of the soil and the month of
October when their re-planting
was required. Although the
market before 1635 may seem
to have been crazy, its feet
were still on the ground. The tu-
lip trade when it became a bond
market became an market that
traded throughout the year, the
tulip futures market flourished.
The yearning of many people
to earn a lot of money at once
brought about the disaster. The
tulip craze was not a craze of
consumption or of pleasure; it
was simply a craze of to get rich
quick, of the usual foolishness.
When the markets settled down
in the Netherlands, the interest
in the tulip was reflected upon
us again.

There is a district and mosque
called Laleli (meaning in Turk-
ish, “with tulips”) in Istanbul.
And the story of Laleli Baba
(Laleli Father, in the sense of
Father of a ), after whom the
mosque was named, is told
as a mythic tale. According to

this legend, Sultan Mustafa
Il wanted to see Laleli Baba
who was known for his devo-
tion to tulips, a devotion due to
the fact that tuilps represent-
ing Allah, due to the numeri-
cal equivalent between the
word “lale” meaning tulip and
the numerical equivalent of the
word Allah. Laleli Baba, who
appeared before the Sultan,
was asked to pray a short and
simple prayer for the Sultan.
The intoxicated Laleli Baba
said, “Your Majesty, eat, drink,
and fart for all of your life!” En-
raged by these words, Musta-
fa Il ordered that he be taken
away, and upon his departure
he said “Alright then, eat, drink,
but do not fart.” And what he
said came true, the Sultan had
pain, and no physician could
cure his troubles. However, he
wanted to placate Baba. Baba
had a condition, his wish that
the mosque that was being
built should be named after
him. Mustafa Ill accepted this
helplessly and in consequence
the Sultan got rid of the pain.
The Sultan, said that although
he had built three mosques in
Istanbul, he lacked the fortune
of being able to give his name
to any of them, bemoaning as
follows: “l had three mosques
built, it was required to give
the name of one of them to
the ancestors as a present
(the rebuilt Fatih Mosque), the
monks captured one of them
(the Ayazma Mosque), and
we lost one of them against
a deranged one.” Laleli Baba
completed the story by joking
that, “l bought a great mosque
in turn of a fart!” to the ones
around him in retelling this
event. The mosque complex at
Laleli was built from 1760-64.
Today, the tulip, although not
of the famous Ottoman 6 long
pointed petal type, but a later
plebian fat petal variety, grows
over approximately one-quar-
ter of the territory of the Neth-
erlands.

———— —

Nearly 3 billion tulip bulbs
are produced each year in
the Netherlands, and 2 bil-
lion of them are exported
fo other countries.

Tulips have today lost much
of their former spiritual signifi-
cance and their natural areas
have been destroyed in our
country.

As a nation introducing the
tulip to the wider world, we
should do much more to pro-
tect the 15 wild varieties na-
tive to Turkey and breed new
varieties, to ensure that future
generations know these works
of wonder, the beautiful tulips
with their shapely petals, flow-
ers that in the sunlight form
bowls of coloured light.

* Sultan Mehmed the Con-
queror had had a picture paint-
ed of him that shows him sniff-
ing a flower. No king in Europe
would have been shown in
this intimate relationship with
a flower at that time. But then
the rose was and remains an
important symbol.
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Semih DILEK, Rehber

“Anadolu’nun her bdlgesinde
mutlaka gdrilmesi gereken
yerler vardir. Ahlat bir cok 6zel-
ligi ile onlardan biridir. Bir giin
yolunuz oraya diserse kendi-
nizi aniden zaman tiinelinden
gecmis ve tarih ile doganin
bulusma noktasina gelmis gibi
hissedersiniz.”

Yabani armut anlamina gelen
Ahlat, Bitlis ilimizin ilgesi olup,
o cevredeki sehir ve kasabala-
ra gére Van Goéli’'ne en hakim
konumdadir. Cevredeki yerle-
sim yerleri Tatvan, Adilcevaz,
Ercis ve Van, gblden biraz icer-
dedir. Halbuki Ahlat, Van Golu
kiyisinda olup gdle tamamiyla
tepeden bakmaktadir. ilcedeki
yapilar Turkiye'nin diger y6re-
lerinde oldugu gibi cirkin, cok
katli apartman tarzi yapilar de-
gil; aksine mdustakil, tek katl,
kizil veya kahverengi yéreye
has Ahlat tasindan yapiima,

sato gériniminde muhtesem
ev ve yaplilardir. Bunlardan ba-
zilarini tarihi Selguklu dénemi
kimbetleri olusturur.

Yizinizt Ahlata cevirdigi-
nizde, sol tarafinizda ihtisamli
bir ylkselti gorirstiniz. Bu,
Anadolu'nun Agrn Dagrndan
sonra ikinci yiksek dagi olan
Sliphan Dagrdir, (4058 m).
Slphan Dagi, Anadolu’nun en
blylk volkan géli olan Van
Goli'nin adeta bir bekgisi go6-
rindmundedir. Cevredeki diger
bir ylkselti ise, tepesinde krater
g6lu barindiran Tatvan yakinla-
rindaki 3050 m yuksekligindeki
Nemrut Dagrdir. Bu bélgede
Ahlat'in kuzeyinde yer alan
baska bir g6l daha vardir. Bu
golln ismi ise Nazik Géld’dur.

jedeki daglar sén-
olkan, godller ise
golleridir. Nemrut
n tepesindeki kra-
I 4 km?Zlik alani ile
in ikinci baydk kra-
adir.
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Bu dag yeryizinln sayili vol-
kanlarindan biridir. Van Goélu
ve Nazik Goéli’'nde inci kefali
baliklan yasar. Sayet balik-
larin Greme mevsiminde Na-
zik GOli’'ne giderseniz bagka
hicbir yerde gdremeyeceginiz
bir doga olayi ile karsilasirsi-
niz. inci kefalleri Greme ola-
yini gerceklestirmek icin gole
yukaridan akan kicuk ve dar
akarsuya dogru ters bir yon-
de sigrayarak surller halinde
yukariya dogru hareket eder-
ler. Bu arada istediginiz kadar
baligi sepetinize doldurabilirsi-
niz. Yer, ¢cok dar oldugundan
baliklarin kagma sansi yoktur
ve bu olaydan muthis bir haz
duyarsiniz.

Van Golu bilindigi gibi dinya-
nin en buydk sodali gdéludir
ve 3.713 km?lik yizolcima ile
Tarkiye’nin en blyuk goéladur.
Tatvan civarindaki Nemrut vol-
kan daginin patlamasi sonucu
olusmus bir volkan géludur.
Golin suyunun Ph orani 9,8°dir
ve bu nedenle bélgenin sert
iklimine ragmen kis aylarinda
donmaz. Suyu sodali oldugu



Semih DILEK, Tour Guide

“There are must be seen at-
tractions in every region of
Anatolia. Ahlat is one of them
with a lot of special features. If
you stop by there one day, you
would suddenly feel as if you
have passed through a time
tunnel and you have arrived
at the meeting point of history
and nature.”

Ahlat, which means wild pear,
is a district of the province
of Bitlis, and is in a position
where it overlooks Lake Van
and the surrounding cities and
towns. The nearby settlements
of Tatvan, Adilcevaz, Ercis and
Van are a little way away from
the lakeside. However, Ahlat is
on the shore of Lake Van and
completely overlooks the lake.

o

The buildings in the district
are not the ugly, multi-storey
apartment-style buildings, as
in many other parts of Tur-
key, but instead are gorgeous
houses and buildings which
are detached, single-storey,
made of the local red or brown
Ahlat stone with a castle view.
Some of them are the historic
tomb-turbé dating from the
Seljuk period.

When you turn your face to
Ahlat, you will see a magnifi-
cent ridge on your left. This
is Suphan Mountain (4058
m.), which is the second high-
est mountain in Anatolia af-
ter Mount Ararat. Suphan
Mountain is like the keeper of
Lake Van, the largest volcanic
lake in Anatolia. And another
nearby ridge is formed by the
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3050 m. high Mount Nemrut
near Tatvan which has a cra-
ter lake on its summit. There is
also another lake to the north
of Ahlat in this region which is
called Lake Nazik.

The mountains of this region
are extinct volcanoes, and the
lakes are crater lakes. The
crater lake at the top of Mount
Nemrut is the second largest
crater lake in the world with an
area of 4 km2.

This mountain is one of the
few volcanoes in the world.
Pearl mullet live in both Lake
Van and Lake Nazik. If you
go to Lake Nazik during the
breeding season of the fish,
you will find a natural wonder
that you cannot see anywhere
else. The pearl mullets move




icin camasir yikanabilir. Golun
denizden ylksekligi 1646 m;
ortalama derinligi 171, en de-
rin yeri ise 451 metredir. Golde
bilinen birka¢ ada vardir. Bun-
lar Akdamar, Carpanak, Adir
ve Kus adalandir. Bu adalar
1990 yilinda arkeolojik SIiT
alani ilan edilmis ve en blylgu
olan Akdamar Adasrndaki ta-
rihi Ermeni Kilisesi restore et-
tirilmistir. Gol, ayrica istanbul
- Tahran demiryolu hattini bag-
lamaktadir. Tatvan’dan Van’a
feribot seferleri yapiimaktadir.
Tatvan’dan feribota ylklenen
vagonlar feribotla Van’a géti-
rilmektedir. Tatvan - Van ara-
sindaki feribot seferleri cevre-
nin essiz dogal guzelligini de
gOzler 6niine sermektedir.

Boélgeye tur yapan rehber ar-
kadaslara tavsiyem gruplari-
ni Tatvan’dan Van’a feribot-
la goétirmeleridir. Bu sayede
gruplarina  unutamayacak-
lari bir yolculuk imkani sun-
mus olurlar.

n tarihi eserleri ara-
en goze batanlari
lu ve Beylikler do-
seri olan Kiimbetler
cuklu mezarligidir.

Bu mezarlik beldenin girisin-
de mize ile Anadolu’nun ilk
sutunlu kidmbetlerinden Ba-
yindir Kimbeti arasindaki bu-
yuk bir alani kaplar. Mezarlik,
Selguklu tas isciliginin sergi-
lendigi bir agik hava muzesi
g6rinimundedir.

Mezar taglarinin her biri birer
sanat saheseridir. Bu mezar-
lar catma lahitler ve dikey tas
levhalilar olarak yer alir. 12. ve
14. ylzyillar arasinda yapilmig
olan bu mezar taslarinin tze-
rinde yapan ustalarin isimleri
bulunmaktadir. Tag mezarlarin
yuzeyleri cesitli yazilar, geo-
metrik motifler, yildiz, kandil ve
ejder motifleriyle stsluddr.

Kimbetler de Ahlat'in tarihi
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dokusu icinde 6nemli bir yer
tutar. Bunlar icinde en ilging
olanlari Bayindir Kimbeti ile
Ulu Kiimbettir. Bayindir Kim-
beti, iki kubbe mahallesinde-
dir. Kiimbetteki kitabede 1481
yihinda 6len Melik Bayindir
beyin yasami hakkinda bilgi
verilmektedir. Bu kiimbet silin-
dirik yapisi, sttunlu ve kemerli
gbvdesi ile diger kimbetler-
den farkhdir. Catisi Kkoniktir
ve goévdesindeki nigler, cesitli
geometrik motiflerle susluddr.
Mezarligin kuzeyinde yer alir.
Ulu kimbet ise, mezarhgin
glneyinde Van Goli’'ne yakin
bir yerdedir. Ahlat'taki kim-
betlerin en irisidir. 13. ylzyilda
yapilmistir. Kare tabanli, silin-
dirik gbévdeli ve konik catilidir.
Kimbetin diger adi ise, Usta
Sagird Kimbeti'dir. Bu kim-
bette sisleme ve iscilik 6Gnem
kazanmistir.  Kimbetin  alt
kisminda cesitli motifler bulu-
nur. Ahlat'taki diger kimbetler
sirastyla Erzen Hatun Kim-
beti, Kesis Kimbeti, Hasan



up in schools by jumping in a
direction opposite to the small
and narrow stream flowing into
the lake from above it to per-
form their reproductive event.
In the meantime, you can fill
your basket with as much fish
as you may want. As the place
is very narrow, there is no
chance for the fish to escape,
and you can take great plea-
sure from this event.

As is known, Lake Van is the
largest soda water lake in the
world, and it is the largest lake
in Turkey, extending over an
area of 3,713 km2. It is a vol-
canic lake which was formed
through the explosion of the
volcanic Mount Nemrut near
Tatvan. The pH ratio of the
lake water is 9.8, and it is for
this reason that the lake water
doesn’t freeze during the win-
ter months despite the severe
winter climate of the region.
As its water is rich in soda, the
laundry can be washed in it.
The lake is 1646 m. above sea
level, its average depth is 171

m., and at its deepest point it is
451 meters. There are several
islands in the lake, these are
Akdamar, Carpanak, Adir and
Kus Islands. These islands
were declared historic sites in
1990 and the historical Arme-
nian Church on the Akdamar
Island which is the largest, has
been restored. The lake forms
a link in the Istanbul - Tehran
railway line. There are ferry
services from Tatvan to Van.
The wagons that are loaded on
to ferries are carried from Tat-
van to Van. The ferry services
between Tatvan - Van reveal
the unique natural beauty of
the environment. | would sug-
gest that my tour guide friends
in the region take their tour
groups from Tatvan to Van by
ferry boat, as this would offer
an unforgettable journey.

The most obvious of the
historic  monuments of
Ahlat are the Large Tomb-
Turbée which date from the

Seljuk and Principalities

periods, and the famous
Seljuk cemetery.

This cemetery covers a large
area between the museum
at the entrance of the resort
and the large tomb of Bayin-
dir which is one of the earliest
columned large tomb-turbé in
Anatolia. The cemetery is an
open-air museum displaying
Seljuk stone carving.

Each of these carved grave-
stones a masterpiece of art.
These graves form the frame-
work of a sarcophagi and the
vertical carved stones placed
to form the tomb markers.
There are the names of the
craftsmen who carved the
decorated tombstones carved
on them. They were carved
between the 12t and 14t
centuries. The surfaces of the
stone gravestones are deco-
rated with script, geometric
patterns, stars, candles and
dragon motifs.




Padisah Kimbeti, Hiseyin Ti-
mur Kimbeti ve Bugatay Aka
Kimbeti'dir.

in diger tarihi eser-
siraslyla Ahlat Kalesi,
nder Pasa Camisi,
I Mahmut Camisi, Ba-
ir Mescidi, Bayindir
rdsd, Seyh Necmettin
vesi, Emir Ali Ttirbesi,
le Maksut Tlrbesi ve
nim Turbesi’dir.

Bu sirin ilcenin tarihi oldukca
eskidir. Tarih boyunca dogu-
dan batiya, batidan doguya
yapilan géclerin etkisinde kal-
mis ve bu nedenle birgok kral
ve huklUmdarlarin ilgi odagi
olmustur. Bunun en &nemli
nedeni ise, Ahlat'in gbg¢ yollari
Uzerinde olusudur. MO 1500
yillarinda ilce Asur devletinin
bir u¢ beyligi olarak goézikir.
Daha sonra MO 900 yillar ci-
varinda boélge Urartu devletinin

egemenligine gecer. Tarihi ka-
yitlara gére Urartu déneminde
Ahlat'in y6netimi Hilatoslar'in
elindedir. Daha sonra MO 500
yillarinda sehir Persler'in ege-
menligine ve MO 4. yizyilda
da bir sire Blylk Iskender’in
egemenligine gegmistir. BU-
yUk Iskenderin  6limunden
sonra Ahlat beyi Alatos MO
323 yilinda beyligini tekrar ba-
gimsizhigina kavusturmustur.
Daha sonra Roma ve Bizans
dénemlerinde

Ahlat, imparatorluga bagh bir
beylik olarak yonetilmistir. MS
7. ylzyilda Islam dininin yayil-
masi sirasinda Araplarin eline
gecen kent, beylik olarak y6-
netilmigtir. Bir stire Akkoyunlu
Beyligi'nin eline gegen Ahlat,
1473 yilinda Osmanli Impa-
ratoru Fatih Sultan Mehmet'in
Akkoyunlu Beyi Uzun Hasan’i
Otlukbeli Savasi’’'nda yenme-
sinden sonra Osmanl topragi
olmustur. Bir muiddet sonra
Safevilerin egemenligine ge-
cen Ahlat, 1514 yilinda Os-
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manl imparatoru Yavuz Sultan
Selim’in Caldiran Savasrnda
Safevileri yenmesiyle yeniden
Osmanli Imparatorludu ege-
menligine girmistir.

iiceye yirime mesafesinde
olan ve “Madavans” denen
eski Ermeni yerlesim yeri de
gorulmeye degerdir. Kapadok-
ya’daki yerlesim yerini andiran
goruntisu ile ilging bir yerdir.

Ahlat'in diger ilging bir yani
da mahallelerin birbirinden
ayri olusudur. En batidaki bir
mahalle ile en dogudaki bir
mahalle arasinda 10 kilomet-
reye varan mesafe vardir. Bu
mahallelerin isimleri sirasiyla
soyledir: Ergezen, Harabe-
sehir, iki Kubbe, Kale, Kacer,
Kirklar, Kulaksiz, Tahtislley-
man ve Tunus.

Ahlat'in en 6énemli 6zelliklerin-
den biri olan Ahlat Tasi gibi,
ceviz agacindan ahsap baston
imalati da ilgcenin ekonomisine
6nemli katkilar saglamaktadir.



The large tombs also hold an
important place within the his-
toric fabric of the city of Ahlat.
The most interesting among
them are the Large Tomb of
Bayindir and the Ulu (Great)
Tomb. The tomb-turbé of Bay-
indir is in the lki Kubbe neigh-
bourhood. Information about
the life of Malik Bayindir Bey
who died in 1481 is given in
the inscription on this large
tomb-turbé. This large tomb is
different from the other large
tomb-turbé with its cylindrical
form and columned and arched
body. Its roof is conic, and the
niches on its body are decorat-
ed with a variety of geometric
motifs. It is located in the north-
ern part of the cemetery. And
the Ulu Large Tomb is located
in the southern part of the cem-
etery near to Lake Van.

It is the largest of the group
of large tombs at Ahlat and
it was constructed in the 13"
century. It has square-base,
a cylindrical-body and cone
shaped roof. The other name
given to this large tomb is the
Large Tomb of Usta Sagird.
The decoration and the level
of craftsmanship exhibited in
the carving of this tomb give
it importance. There are vari-
ous motifs carved on the low-
est part of this large tomb. The
other large tombs in Ahlat are
the tomb-turbé of Erzen Hatun,
the tomb-turbé of Kesis, the
tomb-turbé of Hasan Padisah,
the tomb-turbé of Huseyin
Timur, and the tomb-turbé of
Bugatay Aka.

storical monu-
e district are
astle, the Isk-
1 Mosque, the
nud Mosque,
r Masjid, the
dge, the Tomb
Nlecmettin, the

irAli, the Tomb
ksut, and the
Tomb.

This charming district is quite
old. It has been influenced by
the migrations through history
from the east to the west and
from the west to the east, and,
in consequence, has been the
focus of attention and conten-
tion between many kings and
rulers. The main reason for
this is that Ahlat is positioned
on major trade and migration
routes. The district appears to
be a typical lordship of the As-
syrian state in 1500 B.C. Lat-
er, the region came under the
sovereignty of Urartu around
the years 900 B.C.

According to historical records,
the sovereignty ofAhlat was in
the hands of the Hilatosians
during the Urartu period. Later,
sovereignty over Akhlat passed
to the Persians in 500 B.C., and
then to Alexander the Great’s
successors for some time in the
4th century B. C. After the death
of Alexander the Great, The
Ahlat ruler Alatos helped his
principality regain its indepen-
dence. Later during the Roman
and East Roman (Byzantine)
periods, Ahlat was ruled as a
principality connected to the
empire. The town, which was
conquered by the Arabs during
the initial spread of Islam in the
7t century A.D., was ruled as a
principality. Ahlat, which was in
the hands of the Principality of
the Agqquyunlu for some time,
became Ottoman territory after
the Ottoman Sultan Mehmet
the Conqueror defeated the
Aqquyunlu Bey Uzun Hasan
in the War of Otlukbeli. Ahlat,
later passed to the sovereignty
of the Safavids, and then came
under the sovereignty of the Ot-
toman Sultanate when the Ot-
toman Sultan Selim | defeated
the Safavids at the Battle of
Caldiran in 1514, and after

Shah Ismail’s defeat by Sultan
Selim, it is said the Shah never
smiled again.

The old Armenian settlement,
which is within walking dis-
tance of the district and is
called Madavans, is also well
worth seeing. It is an interest-
ing place, having the appear-
ance of the settlements of
Cappadocia.

Another interesting aspect of
Ahlat is that the neighbour-
hoods which form Ahlat are
quite distant from each other.
There is a distance of 10 km
between the most westerly and
the most Easterly neighbour-
hoods. The names of these
neighbourhoods are as follows:
Ergezen, Harabesehir, ki Kub-
be, Kale, Kacer, Kirklar, Kulak-
siz, Tahtisuleyman, Tunus.

Ahlat stone, one of the most
important features of Ahlat,
together with the production
of hand made wooden walking
sticks from walnut wood, con-
tribute to the economy of the
district.

Tun siinesince
Cabigna Kartu Qoninin

gekilde togwmOmAm

elelleYelil olduguuu

piliyon muyduniz?




Kilic Baligi

Kili¢ Baligi: Xipihias gladius
Sinifi: Perciformes

Kilig baliginin kilici viicudunun 1/3'G
kadar uzunlukta olabilir. Yunanca’da
Xiphos “kilig” demektir ve adini ki-
ligtan alir. Latince’de Gladius “Kisa
Roma Kilic” demektir.

Diinya dillerindeki adi su se-
kildedir:

Almanca Schwertfisch; in_gilizce
Swordfish; Italyanca ve Ispan-
yolca Xiphias Gladius; Danimar-
ka dilinde Svaerd fisk; Fransizca
Espadan; Hirvatca Iglun; Macarca
Kadhal; Latince Xiphias; Hollanda-
ca Zwaarduis; Cek dilinde Meco-
un obecny; Polonyaca Wtocznik;
Portekizce Espardate.

Normalde bu karnivor balik 5 ila
27 derece sicakliktaki suda yasar,
yani tropik ve subtropik sular se-
ver. Pasifik'ten Hint Okyanusu'na
kadar tim denizlerde bulunur.
Bizim de tim denizlerimizde bu-
lunur.

Gezgin olmay! severler. Gruplar
halinde hareket ettikleri olur ve
grup calismasini iyi becerirler.

Sardalya, kefal, ringa, baraku-
da, yazili orkinos, kalamar, is-
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Messina Bogazi’'nda Kilig Baligi Avi-Sicilya

tavrit strl olarak ne geciyorsa
-menlde ayrim yapilmaz- sir(
psikolojisinde ufak baliklar hep
bir araya gelir ve bir bulut olus-
tururlar.

Birkag tanesi alttan, sagdan ve
soldan dénerek balik bulutunun
yumak halinde hareket etmesi-
ni saglarken, digerleri de 100
km’ye varan bir hizla arasina
dalar ve yemlenirler.

Sirller nereye giderse, kiiguk-
ten biylige balik gruplari da
peslerinden giderler.

Ortalama 100-150 kg olurlar. Ki-
lic baliklari denizlerin sévalyesi
olup, heybetli ve glcludirler.

Su ana kadar yakalanan en bi-
yuk balik 4,55 m uzunlugunda
ve 650 kg agirhgindadir.



|
P

Swordfish

Atilla Sukru NILGUN, Tour Guide & Diver

Swordfish: Xipihias gladius
Class: Perciformes

The sword of the swordfish can
be 1/3 of the length of its body.
Xiphos means “sword” in Greek,
and this fish takes its name from
this sword. Gladius means “Short
Roman Sword” in Latin.

Its name in the world of lan-
guages is as follows:

Schwertfisch in German; Sword-
fish in English; Xiphias Gladius in
Italian and Spanish; Svaerd fisk in
Danish; Espadan in French; Iglun
in Croatian; Kadhal in Hungar-
ian; Xiphias in Latin; Zwaarduis in
Dutch; Mecoun obecny in Czech;
Wrtocznik in Polish; Espardate in
Portuguese.

Normally, this carnivorous fish
lives in water temperature from
5 to 27 degrees, that is, it likes
tropical and subtropical waters.
It is found in all the seas from the
Pacific to the Indian Ocean.

They love travelling and they
move in groups and work well in
groups.

Smaller fish such as sardines,
mullet, herring, barracuda, small
tunas, squid and mackerel -no
distinction is made in the menu-
come together under herd psy-
chology and form a cloud.

While a few of them provide for
the movement of the fish cloud in
a flock through whirling from the
bottom, left and right, the others
rush inside with a speed up to 100
km and feed themselves.

These swordfish fish groups from
small to large follow these herds
of fish wherever they go.

The swordfish are usually 100-150

kg. They are the knights of the
sea, and they are imposing and
powerful withthe largest found
todate 4.55 m long and weighing
650 kg.

“The Old Man and the Sea,”
a novel written by Ernest
Hemingway in 1952 for which
he was awarded the Pulitzer
Prize in 1953, concerns a
swordfish hunt and the sea
that you can find in the library.

The description of the effort of the
fisherman called Santiago to hunt
alarge swordfish biting on the 85"

day with the primitive methods of
that time, and of his struggle with
the sea creatures, sleeplessness
and fatigue is perfect. In the film
the actor Spencer Tracy played
the part of Santiago with an out-
standing performance.

Assume that a swordfish of 500 kg
has taken your bait and you are
in a boat of normal size; if | try to
explain this situation terrestrially,
think that you are connected to
a car with a rope and the car is
moving, the car drags you to the
ground. The swordfish, tuna or
fish of similar size have such a
power... Today, they are hunted
with fishing reels with braking

Kosmos N. F. Kilicavi




Kilic Baligi / Swordfish

Kilig Baligi, Ontorio Miizesi -Toronto, Kanada / Swordfish, Ontorio Museum -Toront

Emest Hemingway'in 1952
yilinda yazdigi ve 1953
yihinda Pulitzer &dili aldi-
gi romani “Ihtiyar Balikgi,”
denizde kili¢ avi ve deniz
konusunda ktittiphanede bu-
lunmasi gereken bir eserdir.

Santiago adl balik¢inin 85. giin-
de oltasina vuran buyuk kilici
0 zamanin iptidai metotlari ile
avlamaya calismasi, deniz mah-
luklarina, uykusuzluga ve yorgun-
luga karsi verdigi miicadelenin
anlatimi mikemmeldir. Akt6r
Spencer Tracy, roliinin hakkini
Ustln basari ile verdi.

500 kg'lik bir kilicin oltaya geldi-
gini ve sizin normal éicllerde bir
sandalda oldugunuzu varsayin; bu
durumu karasal olarak anlatmaya
kalkarsam, otomobile halatla bag-
I oldugunuzu dusinin ve arag
hareket edip gidiyor, ara¢ sizi alir
yerlerde surikler, iste bdylesine
bir gli¢, kilig, orkinos veya benzer
boydaki baliklarin gtcu... Bugln
Ozel gladyatér veya penn marka
fren tertibatl cikriklarla ve 6zel
6rgu dakron tabir edilen misina-
larla avi yapilir.

Misinayi eldivenle tutmak gerekir,
sakin ama sakin eline, parmagina
dolama, aptalhigin 6ziri olmaz,
rehber arkadaslar ipekle mermer
sutun kesildigini bilirler, et nedir ki...

Seneler evvel 75 kg agiriginda
Akyay! Lapseki'de zipkinlamis-

tim. O zaman makara sistemleri
daha yoktu; soérf elbisesinden,
balikadam elbisesi uydurdugumuz
zamanlar.

Azman bana su kayagi yaptird,
nerdeyse Canakkale Bogazr'ni
ortalayacaktim; kafamda ne gnor-
kel kaldi ne go6zlik. Ip koptu da
Allah’tan, kiyidan ¢ok ¢ok uzak-
lasmadan geri dénebildim. Hirs
da yapmamak lazim, ben bunu alt
edecegim dersin, sen de asilir bi-
rakmazsin, sonra bir de bakarsin
denizin ortasinda Ustliine mavna
ya da vapur geliyor.

Adrenalin patlamasinin da sini-
r olacak; Antalya Kaleici’'ndeki
limandan da balikgilar kilica ¢i-
kiyor. Birkac! ile muhabbet et-
mistim, teknelerin cogunun st
acik, icinde tek bir pancar motoru,
mantarlara sarili birakma oltalari,
sazlik kamiglarina bagh siyah bez
parcalari. “Kili¢ suyu nerde?” diye
sordum balikglya, o da kilici ka-
nalda tutmaya calisiyoruz dedi.
Kanal denen boélge Akdeniz’in
ortasi, iki guin sdrayor gitmesi.

- Orada telefon ¢ekiyor mu?

- Cekmez.

- Motor bozulursa?

- Balik¢l arkadas yardim eder.

- Balik¢i meslektasin uzak du-
serse?

- Birka¢ guin icinde dénmezsek
ailemiz bizi merak eder, sahil gu-
venligi ararlar, bizi bulurlar.

Hava patlayabilir, hortum c¢i-
kabilir. Benim biraderim Erol’la
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Kemer'den Antalya’ya bir yolculu-
gumuz vardir akillara zarar. Hava
raporu 6gleden sonra firtina verdi,
sabah 5'te yola ¢ikarsak sorun
olmaz 11.00 gibi biylk limana
gireriz hesabi yaptik. Saat 08.00
gibi gokylzl karardi, agikta hor-
tumlar olusmaya basladi. Dalga-
larin geliglerinde hig ritim kalmadi,
oradan buradan yikiliyordu koca
koca dalgalar. Kabusun daha ko-
tisl olamaz, kiyi 500 m; eger ki
batacaksan karsi kiyinin kumsal
oldugu yerde bat, kayalik olursa
¢Op gibi firlatir deniz seni de tek-
neni de, parca parca olursun.
Denizde 300 m tankerin bile olsa
findik kabugusun. Allah’tan mo-
tor bozulmadi, capa da babadan
bosalmadi da sag salim geldik.

Sorarsaniz bana kiyamet nedir
diye, “kudurmus denizde kalmak”
derim.

Bizim Antalyali balik¢ilar ekmegini
denizden kazaniyor, ama bilhas-
sa kilica gidenlerin riskleri cok
yuksek.

Kilig avciligi ile geginen aileler-
le ilgili okudugum en guizel kitap
rahmetli Yaman Koray’in “Deniz
AgacIl” romani, muhtesemdir;
Marmara Adasr’nda yasayan,
kilig avciligi ile geginen ailelerin
hayatini igler.

Kilig avina ¢ikig, hazirliklar, zip-
kinlarin bilenmesi, urganlarin sa-
rilmasi, gézculerin direk lGzerinde
kilic gbzlemeleri, zipkini yiyen
kilicin can havli ile acik suya



equipment manufactured with the
brand names Gladiator or Penn,
and with fishing lines of a special
knit called dacron.

The fish line should be held with
gloves, do not ever whirl it around
your hand or finger, stupidity has
no excuse, our tour guide friends
know that a marble column can
be cut by silk thread, no need to
mention the consequences on
the flesh...

Many years ago, | speared a leer
fish weighing 75 kg in Lapseki.
The reel systems were not em-
ployed then; those were the days
when we made diving suits out of
surfing suits.

The pull of this monstrous fish
made me go through the water
as though | was water skiing, |
was pulled almost into the middle
of the Dardanelles; | had neither
snorkel nor diving goggles left.
Fortunately, the line broke, and |
could return without getting very
distant from the shore. And you
should not be ambitious, you may
think that you can overcome it, you
may hang on, and then suddenly
you may realize that you are in the

S

middle of the sea and a barge or
ship is coming towards you prpel-
ler screws mashing the water.

There must also be some limit of
the explosion of adrenaline; fish-
ermen go hunting swordfish also
from the port in Kaleici, Antalya. |
have chatted with some of them,
most of their boats are open-top,
there is a single Pancar engine,
release fishing lines wrapped
around corks, and pieces of black
cloth attached to reeds inside.
“Where is the water of swordfish?”
| asked the fisherman, and he said
that they tried to hunt swordfish
in the channel. The region called
the channel is the middle of the
Mediterranean Sea, it takes two
days in this boat to reach it.

-Is there reception there?

- No.

- What if the engine fais?

- A fisherman fellow helps.

- What if your fisherman fellow is
far away?

- If we’re not back in a few days,
our families get anxious, they call
the coast guard, and they find us.

The air may burst, a waterspout
or a tornado may occur. | have a

memory of a trip from Kemer to
Antalya with my brother Erol which
is mind-numbing. The weather
report indicated a storm in the
afternoon, we thought that if we
set out at 5 o’clock in the morning,
there would be no problem and
we would enter the great port at
Antalya about 11 o’clock. The sky
darkened at about 8 o’clock in the
morning, and whirlwinds began to
form in the distance. There was
no pattern to the direction of the
waves any more, huge waves
came from here and there. There
could not be a worse nightmare,
the shore was 500 m away; if you
are to sink, you'd better sink where
the opposite shore is sandy, if it
is rocky, the sea throws you and
your boat away like a piece of
rubbish, and the sea pounds you
into pieces. Even if you have a 300
m tanker in the sea, you are only
riding a nutshell. Fortunately, the
engine did not fail, and the anchor
did not come off the post, and so
we arrived safely in Antalya.

If you asked me what doom is, |
would say “It is to stay in a mad
sea.”

Our fishermen from Antalya make

=




vurmasl, distnun ki kili¢ avli-
yorsun, kilic gemilerin rotasina
giriyor ve sen de teknenle silebe
dogru yol aliyorsun, kili¢ halatla
teknene bagh. Silep kornasina
basiyor yoluma ¢ikma diye, ipi
kesmek gerekirse kiftrln alasi
sallanirdi gemiye “Deniz AJa-
clI” romaninda, gemi rotasini
degistirsin diye kaptan kdskiine
mavzerle ates dahi edilmisti, bu
romanin filmini Tarik Akan ve
Halit Ak¢atepe cevirmislerdi. Ya-
man Koray beyi bosa atmayin,
okursaniz ugup gidersiniz mavi
derinliklere.

Ben Universite yillarinda Marmara
Adasi’'na ¢ok gittigim icin Asmali
Kéyl’'nden mermer ocaklarina
kadar konunun gectigi yerleri iyi
bilirim.

Kilig baliklarinin ayda orta-
lama 1500 km yol yaptigi

biliniyor.

Geng kili¢ baliklarinin agiz kisim-
larinda kuguk disler, bir metreye
kadar olan bireylerde yanal ¢izgi-
ler bulunur, balik baytyup iriles-
tikge disler ve bu gizgiler yok olur.

Sirtlan siyah-gri veya mavi-gri
olur, karin kismi beyaz olup 26
adet omurgasi vardir.

Gozleri ve beyni icinde bulun-
duklari suyun isisinin 15 derece
Uzerindedir. 500 ila 650 m derin-
liklere kadar inerler, kalamar av-
layacaksan o karanlik derinliklere
de ineceksin.

V ila VI yasinda olgun bireyler
olurlar ve Il ila V milyon yumurta
birakirlar.

Nisan, Eylul aylar arasinda yu-
murtalari 75 m derinlige kadar bi-
rakirlar, caplari 1,6 ila 1,8 mm’dir.
48 milyon yillik kilig baligi fosilleri
bulunmustur.

1980l yillarda bu ekonomik
degeri yliksek baligin avian-
masi yillik 40.000 ton iken,

2000 ile 2007 yillar arasinda
100.000 tona ulasmistir.

Baliklarin rahat rahat Greyip ¢coga-
labilmesi icin baliklar insanoglunun
birbirini yemesini beklemektedir.
istatistikler savas zamanlarinda
her tirlG balik cinsinin poptilasyo-
nunda artis oldugunu géstermistir.

Kil¢ baliklarinin etinde serit ten-
yas| ve kancall tenya asalaklari
bulunabilir, ayrica civa bulunma
ihtimali de vardir. Her gtizelin bir
kusuru vardir, bu da kilicin ki...

ilgingtir, gokyuiziinde Kilighaligi ta-
kimyildizi vardir ve Blyuk Macel-
lan bulutunun hemen Gzerindedir.

20 derece kuzey-90 derece gi-
ney konumundadir. Avrupa’dan
goriinmez.

Akdeniz’de en iyi kili¢c avciligi
Messina Bogazr’'nda yapllir. Bir-
kag sene 6nce Messina'ya gittim,
ltalya ve Sicilya’yi ayiran bogaz-
dir; hala eski usul uzun burunlu
kili¢ tekneleri kili¢ avlamada kul-
laniimaktadir.
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Bence kilici olta ile veya eski usul
zipkinla avlamak hem sportmence
olur hem de Xiphias Gladius’un
gladyatér ruhuna da yakisir. Ki-
lometrelerce agi denize dok, gu-
zelim kilig baliklarini alt alta, eze
eze denizden topla; bu tip bir avi
¢cok hunharca buluyorum.

Deniz stvalyesi son dansini ve-
recekse mertce kili¢ kullanmali.

En glzel kilig baligimi defne
ile terbiye edilmis sis seklinde
Sivrice’de yedim. En giizel kiliglar,
Musellim Bogazi'nda tutulanlar-
dir -Midilli ile Turkiye arasindaki
kanaldir-, Sivrice de ¢apraz kar-
sisina dugser.

istanbul’dan tekne ile Antalya’ya
kadar gelince llkemin sadece
arkeolojik sit alanlarini degil her
koyunu, burnunu, yarimadasini
da égreniyorsun.

Kilig baliginin ufaklarini aviama-
yalim, balik hi¢ olmazsa bir kez
yumurta atsin.

Deniziniz bol olsun, omeganiz
eksik kalmasin.

Balikgida Asili Kiligbaligi
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their living from sea, but especially
those going out to hunt swordfish
take high risks.

The most beautiful book | have
ever read about the families liv-
ing from hunting the swordfish
is called the “Sea Tree (Deniz
Agaci)” a novel by the late Yaman
Koray, it is magnificent; it deals
with the lives of families living on
Marmara Island making their living
from swordfish hunting.

Setting out for a swordfish hunt,
the preparations, the sharpen-
ing of the spears, the winding
of ropes, the observer looking
from the height of the top of the
pole for the movement of the
swordfish , the speared sword-
fish moving out into the deep
sea swimming for the deep to
try and live. Assume that you are
hunting swordfish, the sword-
fish gets into the route of the
ships, and you move towards
the freighter with your boat. The
swordfish is tied to your boat
through the rope. The freighter
blows its horn to warn you not
to go across its course.

If it were necessary to cut the
rope, the best of curses would be
hurled at the ship in the novel “Sea
Tree.” It had even been known
that a round was fired from a
mauser rifle at the bridge of the
ship to force the ship change its
course so the hunt could continue.
Tarik Akan and Halit Akcatepe
played parts in the movie which
was made of this novel. Do not
underestimate Yaman Koray, if
you read the novel, you will be
swept away into the blue depths.

As | went to the Marmara Island
many times during my university
years, | know well the places men-
tioned from the Village of Asmali
to the marble quarries where the
theme takes place.

It is known that the swordfish
moves an average of 1500
km per month.
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There are small teeth in the mouth
parts of the young swordfish, and
lateral lines on the individuals up
to one meter long. As the sword-
fish grows, these teeth and lines
vanish.

Their ridges are black-gray or
blue-gray, their belly parts are
white, and their backbone is com-
posed of 26 parts.

Their eyes and brains are 15
degrees above the temperature
of the water they are swimming
in. They descend to a depth of
between 500 and 650 m, if you
want to hunt squid, you have
to descend to these deep dark
depths.

They are mature individuals when
they are five and six years old,
and they lay between two and five
million eggs.

Their eggs are laid at a depth of
75 m between the months of April
and September and these eggs
each are between 1.6 and 1.8 mm
in diameter.

The 48 million-year-old fossil of a
swordfish has been found.

While 40.000 tons of this fish
with high economic value
were hunted per year in the
1980s, the total of caught
swordfish has reached
100.000 tons per year be-
tween 2000 and 2007.

The fish swim and wait for the time
when the human beings on this
planet destroy each other so asto
reproduce and propagate comfort-
ably. Statistics have shown that
there is an increase in population
of all kinds of fish during wartime.

Parasites of tapeworms can
sometimes be found in the meat
of the swordfish, also traces of
mercury can also be found. Every
beauty has a flaw, and these are

the swordfish’s...

Interestingly, there is the con-
stellation of Dorado high in the
sky, and it is found just above
the Large Magellanic cloud, but
between 20 north and 90 south
degrees the constellation of Do-
rado is invisible, and it is invisible
from Europe.

The best swordfish hunting is
made in the Mediterranean in the
Strait of Messina. | went to Mes-
sina a few years ago, it is the strait
seperating Italy from Sicily; the
old-fashioned long-fore swordfish
hunting boats are still used.

| think that it is both sportsman-
like and worthy of the Xiphias
Gladius’ spirit of a gladiator to
hunt swordfish with a fishing line
or with the old-fashioned spear.
| think that the type of a hunt
such as pouring kilometers of
nets into the sea, and gathering
the beautiful swordfish from the
sea by trampling them into nets
is a very brutal way of catching
these fish.

If the knight of the sea will make
its last dance, it should be able to
use the sword nobly.

| ate the most delicious swordfish
in the form of shish marinated with
laurel in Sivrice.

The most beautiful swordfish are
the ones hunted in the Strait of
Musellim -it is the channel be-
tween Midilli and Turkey- and
Sivrice is on the coast opposite.

You not only learn the archaeo-
logical sites, but also each bay,
foreland and peninsula of our
country if you come to Antalya
from Istanbul by boat.

We’d better not hunt the small
swordfish, let them have the
chance to lay their eggs at least
once.

| wish you plenty of sea and
omegas.




Prof. Dr. Sadan GOKOVALI

-Ege Ansiklopedisi
Sadan GOKOVALl'ya-

Jfafam sist (Jii§iine Jii;iine
Bellegimin dibi delind:.
Sﬁy/esene ya/w nja(!an,

O tanuganin kizlik soyaﬂlL neydi?

Ali YUCE
“Tanrilar Parlamentosu”
siirinden.

Ali Ytce’nin dinledigim ilk siiri
“Gece Bekgisi” idi. “Dinledi-
gim” diye yaziyordum; ¢lnku
Semih Sergen, bu siiri kase-
de okumustu. Sonradan bu
siirin 1955’te yazildigini 69-
rendim. Demek bu siir bu yil
58 yasinda!

Tanistiktan sonra ayirtina var-
digim sey, onu ilk kez gérenle-
rin bile ona “amca” demesiydi.
Anlatti:

“Ankara’da sehir ici otobusin-
deyim, 6n kapidan bir kadin
bindi. Bileti yoktu ki; arkaya
dogru yurlrken, herkese soru-
yordu:

-Beyefendi fazla biletiniz var mi,
hanimefendi biletiniz var mi1?

Yanima gelince:
-Amca fazla biletiniz... demez mi?

Herkes bdyle der. Alnimda mi
yaziyor, herkes alin yazimi mi
okuyor?”

Bu yaziyla, Ali Yiice ve sanati-
ni de@erlendirmek degil, ortak

OSitrimizin

uq/i lice st

anilarimizdan bazilarini aktar-
mak, deyim yerindeyse, sai-
rimizin 6zgecmisine dipnotlar
dismek istiyorum.

TANISMAMIZ

Yil 1981 Atatirk’imizin do-
gumunun 100. yili.

Rustl Sardag’in bagkan, benim
baskan yardimcisi oldugum Iz-
mir Sanatgilar Dernegi, “Blyuk
Atatiirk Siir Yarismasr” di-
zenledi. Segici Kurulda, ikimiz-
den bagka Oktay Akbal, Pakize
Yelen ve bir emekli general var.
Katihm ylksek, Ali Ydce'nin
“Dersimiz Bagimsizlik” siirini oy
birligi ile birinci segiyoruz.

Profesdr Doktor, o sirada Ege
Universitesi Basin Yayin Y(ik-
sek Okulu'nda (simdi iletisim
Fakultesi) Ogretim Uyesi.

Bu arada ne olmussa olmus,
Pasa, 6dulun Ali Yice'ye veril-
mesine karsi ¢ikiyor. Bu konu-
da en yetkilimiz Oktay Akbal:

-Ne yani, sen komutansin da,
biz nefer miyiz? diyor.

Birincilik 6dualt, gérkemli bir
térenle Ali Ylce’ye sunuluyor.
Bu vesileyle Ali Ylce ile dost-
lugumuz “giyabiden vicahiye”
(g6rmeyerekten gbrereke) do-
nasuyor ve gectikce pekisiyor.

YOLKESEN

Salihli Belediye Baskani Za-

fer Keskiner'in istegiyle, ilgcede
sanat-kultdr islerinin sorumlu-
lugunu Ustleniyorum. Onerdi-
gim 24 etkinlikten, 20 kadari
gerceklesiyor. Bunlarin en ¢ok
duyulan ve ilgi cekeni, “Salihli
Siir ikindileri” oluyor. Uni yurt
sinirlarint asan, bir cok kent ve
ilce tarafindan Oykundlen bu
sblenlere, ulkemizin kalburis-
tu sairleriyle, cesitli Ulkelerin
sairleri katiliyor. Bir gelisimde
Ali Ylce, birka¢g yerde ama
herkesin de yanhs ya da eksik
yayimlanan “Yolkesen” siirini
Uretiyor.

Devlet Tiyatrosu
sanatgilarindan Yagar
Uruk’dn besteledigi siir:

Jzmin'e gittiniz mu /u'g?
Salihl: den gege’t/(en
,@aglm yo/unuzu kesti mi?
Asma gibi kizlarla

1z giéi asmalar
ﬂ[a[ay ge/(e’t/(en /(o/ /(o/a
Annelerinden izin a/tp
J(atc/dtmz mu a&a/a’una?

Jzmir'e gittiniz mi hic?
gu’tgut/u Yz{an gege&ken
Cige/de’z yo/unuzu Kesti mi?
Gsz goze ge/zfiniz me Jog}ay/a?
,@a’zgtm{tmz, /Ciis/(iindiiniiz,
fBau§iLmz me?

fBagsza kavak ye/[e&i esti mi?
&ag sa/(a/ aéakdt/{tan sona.
jzmi’z e gittinizse eger
uqy/a’tdan Wayts O/ma/L,
giin/e&den Giskova

SS[[& yo/unuzu /(esti mi?
J(u’zuyan agziniz clayaytp
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jgtiniz. mi Joya L{oya?

C.CBen ggzmi’z e gide’z/(en
kdeniz'e selam gb'tii’w[um
ge/in/i/( bir kizin gb’z/eiinden
é)u’tu/( bix davul pat/atlt /(u/agtma

C.CBen uqza&a/(’/t ozan
fne giicem{im, ne Ja’u/dtm
Bin delik Ja/la Je/c!im kava/tma.

Hocaman bix tablo yapmg/at
aSakam’Jan asagu atmt§/a’t

@pﬁim Aa§tma /(oyzlum

JCa/JLup astim duvara
:.CBakmca dilim tutuldu

gb'/(ova ’yt gb'u{ii/(ten sonta
@a/za bir sevdim yu’ulumu.

Salihli’den, “Orman ve Mugla”
belgeseli ¢cekimi icin gittik. Ce-
kim sirasinda Ali amca, fidan
diken yasl bir adami oynadi.
Mugla Orman Bélge Bas M-
dird Muhittin Kizilel:

-Ali amca, “dikili agacim yok
deme, diktigin agac senin”
deyince sairimizin yazdigi siir
tahtaya, yakma harflerle ya-
zilip, 0 agacin yanina dikilen
“Servet” siirini dokturdd.

aSu koca (liinyada
Benim de var artik
Cige/( agan bix agacim,
gb'/gesine oturunca
O geng bix ozan

en ya§/L bix agacim.

gb'/(ova o’zman/a’um{a
:.CBenim de var antik
Cige/( agan bix agacim,
gb'/gesine oturunca
arama i stiter

Cyo/( olur agum, acum.

ISARETLEDIGIM
DIZELERI

Ali Yiice'nin nice siirine “ikindi”
lerin dzel yayini “iz” de “ikindi
Sairleri” antolojisinde, Mugla
Belediye Baskani Dr. Osman
Girin’in istegi Uzerine ha-
zirladigim “Olmaca” segkisin-
de yer verdim. Hakkinda bilgi
icin, Sukran Kurdakul'un “Sa-
irler ve Yazarlar’ ina, YKY’nin

Tanzimat'tan Gunimuze Ede-
biyatcilar Antolojisi’ne bakila-
bilir. Burada onun siirlerinden
isaretledigim bazi dizeleri si-
zinle paylasmak istiyorum.

GOKOVALI'YA MEKTUBU

Asi magt /Ctytstnda
Hezlan gigek su[uyo&.
q/e/ estikge kizla gigek,
Cigek/e’z kiz oluyo’z.

,(Ben bu mektubu yaza’z/(en,
Halemime /Cu;/a’z /Conuyo’z.

TANRILAR
PARLAMENTOSU’NDAN

Sanular Parlamentosu'nda
Cgepyeni bir yasa tas[a{;t

garz’u /1a/(/a’u, tanuga hakla
Tilki, tavsan, gaka/ haklan
Hoskocaman Absééyiik tanular
Ana aviat birhirine gluyor.
Horsiz, mursiz 529&’1/&5[1
Soyguncu, moyguncu haklax
uq//ﬁ;/ai/a yii&iiz/ii?e gluyor.

GECE BEKCIiSI’NDEN

Ben gece [Je/(gisi Ahmet,
ﬂ/d@m yere /Coydum

Jiinyamzt uyantn,

caldm simdilik,

Simitgi gocuk/a’za
sattim sokaklan.

KAZMACI II’ DEN

Hem, kiim edince yasa[a’z
Sen sb'y[eyece/(sin tiinKiileni
Hendini Aa’u; sanan

Ji Li/[e/(/e’zin ku[aéma

Sen Kopaup alacaksin
ﬂte;i atesin agzmdan.

YASAKLAR

Qayt/tyo’tum su yasa/(/a’ta

Musin piis/(ii/iinden yapt/ma yasak/a’z
J(a’zan/téa senbest eder de

uqydtn/tét yasak[a&
ANIT

Birkac dizesi secilip ayrilama-
yacak, Ozeti cikarilamayacak

|

bir anit siir. Tamami icin “Bo-
yundan Utan Daragacr” ile
Mugla Belediyesi Kiltir Yayin-
lari arasinda c¢ikan “Olmaca”
adh kitabimiza bakila.

DERSIMiz
BAGIMSIZLIK’TAN

c@en u/usumurz, lza//Cme ogj/u

j/lusfafa Hemal Atatiink
Sava§ta asker, Aa’u§ta ogretmen
Okulumusz halk okulu
Dersimiz éaﬁtmaz[tk

gn giize/ Je’zsimizzfi’z AaéthLZ/Lk
Anladik m, eﬁ:nc[i/ez.

USUME’DEN

@Unya kuruldu kurulal:
Il ugu§um4{u’z bu benim
JCen(Ji kanatlawmla
Hend: Lagmm iistiinde
g}iitiin duru nmak/a’zm

jgime a/(t;mdan bellt.
SEVDALI SOZCUKLER’DEN

ﬂ[aydi ge/ ded:
e(Ba§/Ca bix stire gi’ze/i

gﬁzijrzmeden ozan aéiye.

Daha fazla 6rnek vermek, bir
dergi, gazete yazisinin sinirini
blsbtin zorlar.

lyisi mi, siz secin alti cizilecek
dizeleri, baska baska cicekler
derleyeceksiniz Ali Yice bah-
cesinden...

[ZMIR, 20/21 Mart 2013



Olimunudn 40. Yilinda

Balikci Aramizda...
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Yavuz Ali SAKARYA, Rehber

ARO olarak 6limdndn
40. yilinda rehberlerin
piri olarak bilinen, ayni
zamanda en icten, en
bilgili ve en coskulu
rehber olarak taninan
blyugimdiza saygiyla
aniyoruz.

“Balik¢i’ya Gére
Diinya’nin ilkleri (*)

(*) Asagidaki yazi, Halikarnas
Balikgisi Cevat Sakir Kabaa-
gach tarafindan kaleme ali-
nan, dergi yayin kurulu liye-
si, turist rehberi arkadasimiz
Prof. Dr. Sadan Gékovalrnin
yayina hazirladigi ve Bilgi
Yayinevi tarafindan basilan
“Merhaba Anadolu” adh ki-
tabin 31, 32 ve 33. sayfala-
rinda yer alan “Dinyanin
llk Bankasi Anadolu’da Ku-
ruldu” adh yazisidir. Balikci

LITIR T - .,..L,__j' Pl
—-i ﬂ-—fJ‘JP-' -

Ty -

burada, Efes’te bulunan ve
diinyanin yedi harikasin-
dan birini olusturan Artemis
Tapinagi’ni anlatmaktadir.

Diinyanin ilk Bankasi
Anadolu’da Kuruldu

HALIKARNAS BALIKCISI
Cevat Sakir Kabaagach

isa’dan 2000 yil éncesine ka-
dar bor¢ para veren sirketler
vardi. O zamanlarin bu gibi
kuruluslarini, giinimiz banka-
ciligr yéninden bir banka iglet-
mesi sayamayiz.

Eski Babil’de modern bankaci-
hgin 6nderi sayilabilecek bazi
mali igslemler yapan kuruluslarin
var oldugunu da biliyoruz. Bun-
lar, 6zel kisiler tarafindan kurul-
mamistir. Bir gesit ilkel banka-
cilik sayilabilecek mali islemler,
¢cok zengin olan ve mikemmel
bir kurulusa sahip bulunan din-
sel kurumlar, yani tapinaklar ta-
rafindan yapiliyordu.
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Bilindigi gibi tapinaklara arma-
ganlar veriliyor, cesitli bagis-
larda bulunuluyordu. Ayni za-
manda tapinaklar kutsal yerler
olduklari icin parasi ve degerli
tas ve madenleri olan herkes
calinmalarindan  Kkorktuklar
icin tapinaklara teslim ediyor-
du. Bu nedenle tapinaklarda
bol miktarda para ve degerli
madenler, taslar bulunurdu.

Glneydogu Anadolu’da bu-
lunan toprak tabletlerin ba-
zilarinin  Uzerinde “Kuniform”
yaziyla (givi yazisi) yazilmis
senetler bulunmustur. Bun-
lardan birinde, gunes tanri-
sl rahibesi olan “Varanden-
lil'in  kizi “Amatasamas”’dan
“Adrarimeni’nin  oglu “Mas-
samag”in iki “sekel” gimis
oédung aldigi yazihdir. Sekel,
o0 zamanlarin bir tarti birimiy-
di. Senette, “Massamas, gu-
nes tanrisina faiz 6deyecek-
tir. Harman zamaninda borg
aldigi para ile faizini tapinaga
geri verecektir,” yaziliydi. Pa-
rayl tanriya geri vermemek




Yavuz Ali SAKARYA, Tour Guide

As ARO, we respectfully
commemorate our senior,
the sage of tour guides,
and who is also known
as the most sincere, the
most knowledgeable and
the most enthusiastic tour
guide, in the fortieth year
since his passing away.

The Firsts of the World
According to the Fisherman (*)

(*) What follows is the article
written by the Fisherman
of Halicarnassus Cevat Sa-
kir Kabaagacli, prepared for
publication by Prof. Dr. Sadan
Gokovali, the editorial board
member of ARO Quarterly
and our tour guide friend,
found on pages 31-33 of the
book entitled “Hello Anato-
lia” which was published by
Bilgi Publishing House, and
named “The World’s First
Bank was established in
Anatolia.” Here, the Fisher-
man describes the Temple of
Artemis in Ephesus, was one
of the seven wonders of the
ancient world.

The World’s First Bank
Was Established in
Anatolia

The Fisherman of Halicarnassus
Cevat Sakir Kabaagacli

There were money lending
companies in 2000 B.C. but
we cannot consider the or-
ganizations of those days as
banking enterprises in terms
of present-day banking.

We also know that there were
some organizations which
made financial transactions
and which could be considered
as the origin of modern bank-
ing in ancient Babylon. These

were not established by pri-
vate individuals. The financial
transactions, which could be
considered as a kind of primi-
tive banking, were carried out
by religious institutions which
were very rich and which had
an excellent organization, i.e.
the temples.

As we know, gifts were given
and various donations were
made to these temples. At the
same time, as the temples
were sacred places, every-
body who had money, pre-
cious stones and metals kept
them in the temples as they
were afraid that they would
be stolen. For this reason,
there was plenty of money,




Balik¢i Aramizda / The Fisherman is Amongst Us

blylk glnah sayilirdi. CUnku
0 zamanin tanrilari, ihtiyaci
olanlara 6ding para veriyordu.
Sanirim tanrilar da bu nedenle
seviliyordu. Bu belgeden anli-
yoruz ki, Amatasamas adinda-
ki rahibe tapinagin bir mutemet
ajaniydi (muhasebe gorevlisi).

Baska bir toprak tablette,
“Taribum’un oglu ’Varadlig,’
[ltani’ adll glnes rahibesin-
den, gunes tannisinin terazi-
si ile tartilan bir sekel gimus
almistir. Bu para susam satin
almada kullanilacaktir.

Bu adam susam harmani za-
maninda belgenin hamiline
(belgeyi elnde bulundurana) o
zamanin susam degerine goére
parayl susam olarak 6deye-
cektir, yazilidir.

Daha 6nce de belirttigimiz gibi,
bu tir muameleleri yapanlar
6zel kigiler degil, dinsel ku-
rumlardil. Isa’dan 6nce 6. ve
5. yuzyillda Efes’teki Artemis
tapinagi, bugln bildigimz an-
lamda bir banka gibi islemlere
girisiyordu.

Bu nedenle bazen Latince’de
“Diana tapinagl” da denilen
Efes’teki Artemis tapinagi,
hem diinyanin yedi harika-
sindan biri, hem iyoniyen
mimari tislubunun baslangic
ve prototipi ve hem de diin-
yanin ilk bankasi olmakla
tnladdir.

Kurak, corak ve kayalik olan
Helenistan’da yeterli Urln ye-
tismedigi icin oralarda refah ve
servet yokken, zengin Anado-
lulu servet ve refah icinde ya-
styordu. Bu nedenle tamahlar
lizerine cekti ve iran (Persler)
tarafindan istila edildi.

ik 6zel bankalar da Efes’te ge-
listi. Banka iglemleri ¢arsilarda
Onlerinde birer masa bulundu-
ran 6zel kisiler tarafindan yapi-
liyordu. iste bu nedenle bugin
bankaya, Grek¢ce’de masa an-

lamina gelen “Trapeza” denir.
Zaten banka da asagi yukari
ayni anlama gelmektedir. Sira
ve peyke, sonralari kirslt ve
tezgah anlamina gelmistir.

Hristiyanhk ortaya cikinca ta-
pinaklara karsi saygl kalma-
digi icin tapinaklar soyulup
yagma edildi. Elbette sonunda
mutemet mali ajanlar (muha-
sebe gorevlisi) olan rahibeler
de ortadan kalkt.

Yukarida soyledigimiz gibi,
6zel bankalar da ilk kez
Efes’te kuruldu. Bunlarin ku-
rulusu Isa’dan 6nce besin-
ci yuzyila rastlar. Efes’ten
sonra diinyada bankaya sa-
hip ikinci yer “Cyzcus” yani
Bandirma’dir.

Daha sonra Sinope’de (Sinop)
bankalar tiredi. Butin bu ge-
lismeler Isa’dan énce Uglncu
ve ikinci ylzyilda oldu. Daha
sonra Trakya’da “Abdera’da
Efes’i taklit eden “Delfos Apol-
lon Tapinagr” mali (parasal) is-
lemler yapmaya basladi. Ozel
bankalarin hepsi istedikleri ka-
dar faiz alirlar ve verirlerdi.

Anadolu’da acilan 6zel banka-
larin garip gelenekleri de var-
di. Orneg@in bankalar, sairlere
bankalariyla ilgili siirler siparig
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ederlerdi. Bu siirler bankala-
rin kapilarina asilirdi. Bu yolla
bankalarin sanatcilara da yar-
dimlari dokunurdu.

Simdi de bankalarin sanatgi-
lara yardimlari olmuyor degil...
Ancak yalniz ressamlara, mi-
marlara banka binalarini sis-
lemeleri icin para veriliyor.

Eski dinyanin en garip banka-
larni iskenderiye bankalaridir.
Oralarda hava sicak ve gunduz-
leri riizgarl oldugu icin bankalar
gunduzleri acilmiyordu. Glines
batinca bankalar aciliyor, 1siklar
yakilip ise koyulunuyordu.

Cogu kez geceleri riizgar ke-
sildigi icin limanin disinda volta
vurup duran gemiler limana gi-
rerek demir atabiliyorlardi. iste
gelen gemiler ve gemilerin getir-
digi ticari esya dolayisiyla ban-
kalar da islem yapiyordu. Safak
sOkerken, bankalarin 1siklari
sOndirdldr, kapilarn kapanirdi...

Not: Balik¢cr'nin yazilarindan
olusan bu kbése ve 2013 yil
boyunca cikacak biitiin ARO
Dergilerinde yer alacak ya-
zilar, Ingilizce Rehber “Ya-
vuz Ali Sakarya” tarafindan
Balikernin degisik kitapla-
rindan alintilarla diizenlen-
mektedir.




precious stones and metal in
the temples.

Receipts written in cunei-
form were found on some of
the earthen tablets found in
Southeast Anatolia. On one
of these, it is written that
“Mas Shamash,” the son of
“Adrarimeni,” borrowed two
“shekel” of silver from “Amata
Shamash,” the daughter of
“Varandenlil” and a priestess
of the sun god. Shekel was
the name of a unit of weight
at that time. “Mas Shamash
will pay interest to the sun
god. He will give the money
he borrowed and its interest
back to the temple at the time
of harvest,” was written on the
receipt.

It was considered to be a great
sin not to give back the money
to the god, because the gods
of those times lended money
to those who needed it. | think
this was why the gods were
loved. From this document,
we understand that the priest-
ess named Amata Shamash
was an accounting assistant
at the temple.

“Varadlich,, the son of
Taribum, has borrowed one
shekel ofsilver, which is

weighed in a scale of the sun
god, from the sun priestess
named ‘lltani.’

This money will be used in the
purchasing of sesame. This
man will pay the money in the
form of sesame to the bearer
of the document at the time of
the sesame harvest according
to the value of the sesame at
that time,” is recorded on an-
other earthen tablet.

As mentioned earlier, those
who made such transactions
were not private individu-
als, but were religious institu-
tions. The temple of Artemis
in Ephesus made transactions

like a bank today in the 6t and
5th centuries B.C.

For this reason, the temple
of Artemis at Ephesus, also
called in Latin, the “Temple
of Diana”, is famous for be-
ing one of the seven won-
ders of the world, the start
and prototype of the loni-
an architectural style, and
which was the first bank of
the world.

As insufficient produce was
harvested from the arid, bar-
ren and rocky Hellenia, the
rich Anatolians lived in fortune
and prosperity, while these at-
tributes of agricultural fortune
and prosperity were absent in
Hellenia. For this reason, the
riches of Anatolia were envied,
and it was invaded by Iran (the
Persians).

And the first private banks de-
veloped in Ephesus. The bank-
ing transactions were made by
private individuals with a table
in front of each of them. This
is why today a bank is called
“Trapeza” which means table
in Greek. In fact, bank means
roughly the same. It has meant
a bench and a pew, and then
later a desk and a counter.

As no respect remained for
the temples when Christianity
emerged, the temples were
ransacked and pillaged. Of
course, the priestesses who
were the accounting assis-
tants disappeared.

As mentioned above, private
banks were established in
Ephesus for the first time.
These were established in
the 5t century B.C. The sec-
ond place known to have
possessed a bank in the
world after the city of Ephe-
sus was “Cyzicus” that is,
modern Bandirma.

Later, banks sprung up in

Sinope (Sinop). All of these
developments took place in
the 3 and 2" centuries B.C.
Later, the “Temple of Apollo in
Delphos” in “Abdera” in Thra-
ce began to conduct financial
transactions. All of these pri-
vate banks both took and paid
interest on loans at the rate
they set.

The private banks that opened
in Anatolia also had strange
traditions. For example, the
banks ordered poems about
their banks from the poets.
These poems were hung upon
the gates of these banks. In
this way, these early banks
also supported artists. Banks
also help artists today... How-
ever, money is only given to
the painters and architects to
decorate the bank buildings.

The strangest banks of the
ancient world were the Alex-
andrian banks. As the weather
was hot and it was windy dur-
ing the day, the banks were
not opened during the day.

The Alexandrian banks were
opened at sunset, the lamps
were lit, and then work com-
menced. As the wind often
stopped at night, the ships
waiting outside the harbour
could enter inside and anchor.
Due to the arrival of these
ships and the cargoes of mer-
chandise they brought, the
banks made transactions. As
dawn broke, the lights of the
banks were extinguished, and
their doors were closed...

Note: This column consist-
ing of the Fisherman’s writ-
ings, and the forthcoming
articles to be published in
each of the ARO Quarterly
issues in 2013, have quota-
tions taken from the Fish-
erman’s various books and
translated into English by
the tour guide “Yavuz Ali
Sakarya”.
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Sileyman DINGIL
Orman Yiksek Muh. / Rehber

Subat ayinda Olympos, Adra-
san taraflarinda yollarda, tar-
lalarda ekilmis gibi Anemon
(Dag Lalesi) gordlar. Once Ma-
nisa Lalesi diye 6grendik. Son-
ra “yanlis galiba” dedik. Baktik
ki T. Baytop’'un “Turkiye Bitki
Adlar” kitabinda da Anemon’a
Manisa Lalesi deniyor (sayfa
201. Asil Manisa Lalesi - Tulipa
orphanidea-). Spil Dagi At Ala-
ninda 100 hektarlik bir alanda
bulunan bu endemik gicegimiz,
Nisan sonu Mayis ay basinda
bir aylik bir stirede goralir ve
kaybolur.

Bu cicekler birden genclik gibi,
guzellikler olarak ortaya c¢ikar
ve genclik gibi cabuk gecer.

H. Baumannin “Grek Bitki
Dunyas!” kitabinda ve baska
mitoloji kitaplarinda asagi yu-
kari séyle bir anlatim vardir:

“Myrrha gizel bir kral kizidir.
Babasi yanligslikla kizini ha-
mile birakir ve bunun farkina
varinca 6z kizini éldirmek is-
ter. Tanrilar bu gizel kiza acir-
lar ve onu bir mersin agacina
cevirirler. On ay sonra mer-
sin agacinin kabugu catlar ve
dinya gdzeli bir ¢ocuk cikar
ortaya. Afrodit, onu bliylitsiin
diye Persephone’ye verir. Per-
sephone cocugu bdyditir ama
ona asik olur. Cocuk Adonis'tir.
Ares, Artemis bu aski kiska-
nirlar ve bir yaban domuzunu
Adonis’i éldiirmesi icin génde-
rirler. Yaban domuzu Adonis’i
kasigindan yaralar ve Adonis
kan kaybindan 6ldr. Afrodit
yardima kosar, gdézyaslarin-
dan beyaz gliller; gézyaslari
ve kanlardan da rengarenk
ANEMON cicekleri olusur.”

Ister Manisa Lalesi, ister
Anemon (Dag Lalesi) ol-
sun doganin susdddr bu
cicekler.

istanbul ile de siki sI-
1700’lerin ba-

Lale,
kiya baghdir.
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sinda bir dénem Osmanli’'da
Lale Devri’dir. Dlnyada “Lale”
denince akla Hollanda gelir.
Oysa Hollanda, 500 yil kadar
6nce Istanbul’dan bir Osmanl
sultanindan hediye olarak ilk
lale soganini almistir.

Gecgen yil nisan ayinda Emir-
gan Parki'ni gezerken 2 mil-
yon soganin Istanbul’a dikildi-
gini gordik, 6grendik.

Laleler, Anemon, Adonis ve
gelincik, genglik gibi birden or-
taya cikar ve birden kaybolur.
Halk arasinda gelincige de lale
denir. Bir de ters lale vardir:
Fritillaria. Gegen yil Erzurum
taraflarinda kacak yollarla so-
ganlar Hollanda’ya kagiriliyor-
du, yakalandi ve el konuldu.

Manisa Kanuni’nin oglu Seh-
zade Mustafa’nin gencligini
vali olarak gecirdigi, “Muhte-
sem Ylzyil” dizisinde her hafta
gordiigimuz bir kent.

Mitolojide  Spil Dagrnda
Niobe’nin babasi Tantalos ya-
sar. Niobe, acikh bir dykudur.
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Suleyman DINGIL
Forest Engineer M. Sc. /
Tour Guide

In February, Anemones (Wind-
flowers) are seen at Adrasan,
Olympus on the roads and in
the fields as if planted. First
we learned that it was Manisa
Tulip. Then, we said “probably,
it is wrong.” And we saw that
Anemone was called Manisa
Tulip also in T. Baytop’s book
called “Turkish Plant Names”
(page 201. The Original
Manisa Tulip -Tulipa orphani-
dea-). This endemic flower
found in an area of 100 hect-
ares at At Alani, Spil Mountain
appears and disappears over
a period of one month from the
end of April to the beginning
of May. These flowers appear
suddenly as beauties just like
youth, and pass quickly just
like youth.

There is a narrative in H. Bau-
mann’s “Greek Plant World”
book and other books of my-
thology more or less as fol-
lows:

“Myrrha is a beautiful daughter
of a king. Her father impreg-
nates her accidentally and
wants to kill his own daugh-
ter on noticing this. The gods
feel pity for this beautiful girl,
and turn her into a myrtle. Ten
months later the bark of the
myrtle cracks, and the most
handsome child appears. Aph-
rodite gives him to Persephone
to look after him. Persephone
looks after the child, but falls
in love with him. The child is
Adonis. Ares and Artemis are
Jealous of this love, and send
a wild boar to kill Adonis. The
wild boar wounds Adonis from
his groin, and he bleeds to
death. Aphrodite runs to res-
cue, white roses come into be-
ing from her tears; and colorful
ANEMONES from the tears
and the blood.

Whether they are called
Manisa Tulip or Anem-
one (Mountain Tulip),
these flowers are the or-
naments of nature.

<L /Lp, uqnengone

The tulip is also closely linked
with Istanbul. A period of the
Ottoman Empire at the begin-
ning of the 1700s is the Tulip
Period. In the world, the Neth-
erlands comes to mind when
“Tulip” is mentioned. However,
the Netherlands received its
first tulip bulb as a gift from an
Ottoman sultan from Istanbul
about 500 years ago.

We saw and learned that 2 mil-
lion bulbs were planted in Is-
tanbul while visiting the Emir-
gan Park last year in April.

The Tulips, Anemones, Adonis
and poppies suddenly appear
just like youth, and suddenly
disappear. The poppy is also
called tulip in colloquial lan-
guage. There is also an in-
verted tulip: Fritillaria. Its bulbs
were being smuggled to the
Netherlands last year near Er-
zurum, they were caught and
confiscated.

Manisa is a city where Sulei-
man the Magnificent's son
Prince Mustafa spent his



Manisa, Spil Dagi, Lale, Manisa Lalesi, Anemon / Manisa, Spil Mountain, Tulip, Manisa Tulip, Anemone

Manisa’dan Spil Dagrna ¢i-
karken bir kaya parcasi “Ag-
layan Kaya” diye karsimiza
cikar. Bu, tasa dénusmus Ni-
obe, Aglayan Kaya'dir. Bu-
glin onun Kkarsisinda, simdi
oralarda oturanlarin “Altl Kiz
Tarbesi” diye adlandirdiklari
bir yapi bulunur. Niobe mitolo-
jide Artemis’in annesi Leto ile
arkadastir.

Bir giin ¢ocuklari blytdugin-
de Niobe, Leto ile alay ederek
“Sen bir tanrigasin ama yalniz
iki cocugun var, oysa benim 6
kiz 6 oglan gcocugum var’ der.
Bu buyilk bir hakarettir tanri-
caya... Leto, kizi Artemis’e ve
oglu Apollon’a, Niobe’nin co-
cuklarini éldirmelerini emre-
der. Bu katliamin kabartmalar-
la gosterimi buglin Pamukkale
Tiyatrosu sahne binasinin or-
tasinda gdérulmektedir. Niobe,
UzUntlsinden Spil Dagrnin
eteklerinde bu Aglayan
Kaya'ya déntdsmastr.

Apollo’nun acimasizligina
bir baska &érnek de Manisa
Mlzesi’nde kiguk bir oda-
da sergilenen, Niobe ile ilgili
olmayan, kucik bir Marsyas
heykelinde goérilmektedir.

Apollon, Marsyas’la yaptig
mizik yarismasinda Marsyas’l
yener ve ceza olarak onu bir
agaca asarak diri diri derisini
ylzer. Bu klugik heykel de bir
zamanlar calinmisti. Sonra bu-
lundu ve simdi yine eski yerin-
de géruluyor.

Manisa bugin énemli bir sana-
yi kenti olmustur.

Tarihte iki 6nemli savas Ma-
nisa Savasi olarak bilinir.
Biri, Biylik Iskender’in komu-
tanlarindan Suriye Krali Se-
leukos ile Bergama Krali ya
da kurucusu Lisymakos ara-
sinda gecen savastir. Lisy-
makos, bu savasta yasamini
yitirir (MO 281).

ikincisi, yine Bergamalilarla
Seleukoslar arasinda MO 190
yilinda gecgen bir savastir. Bu
kez Bergamalilar Romalila-
rin yardimi ile savasi kazanir
ve Apamea (Dinar) Antlas-
masi ile Toroslarin glneyini
Seleukoslardan alirlar. Daha
sonraki yillarda II. Attalos bu
sayede buglinki Antalya’yi
kendi adiyla kurar ya da gu-
neyde bir liman kentine kendi
adini verir; Attalea.
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Osmanh  Dénemi'nde Mani-
sa’nin icinde, muizeye yakin,
Mimar Sinan tarafindan ya-
pilmis kucuk guzel bir cami,
Muradiye Camisi adiyla tanin-
maktadir.

Yine 1500l yillarda Mer-
kez Efendi adiyla anilan
bir hekim 41 bitki ve ba-
harattan olusan “Manisa
Mesir Macunu’nu bul-
mustur.

Bugun bu hekimin heykeli Mu-
radiye ve Sultan camileri ara-
sindaki buyuk meydanin or-
tasinda gérkemli bir durumda
gorilmektedir.

Paranin ilk basildigi, Lid-
yalilarin ~ basgkenti  Sardes
Manisa’dan pek uzakta degil-
dir. Son krallari Krezus, bizim
zenginliginden dolayr Karun
dedigimiz kraldir. MO 546 yi-
linda Perslere yenilerek Lid-
ya Devleti’'ni teslim etmistir.
Harun hazinesi diye adlandi-
nlan hazine 1961 yillarinda
Amerika’ya kacirimis, Ozgen
Acar'in uzun ugraslari sonu-
cunda Tuarkiye Hukumetleri
hazineyi geri almistir. Sonra
Usak’ta adina bir mize ku-
rulmus, yulzlerce parga igin-
de bulunan altin kipe (Ka-
nath Deniz Ati) sergilenirken
calinmig, son zamanlarda
Almanya’da goérilmis ve ge-
riye getirilmistir. Son yillarda
antika kagakg¢ihgi da gincel
konulardan biri olmustur.

Bir zamanlar “Manisa Tarzan1”
Manisa’yi inlendirmistir. Sonra
Talat Bulut Spil Dagrnda gev-
rilen flmde Manisa Tarzanr’ni
canlandirmigti.

Manisa deyip gecmeyelim, tu-
rizm deyince; Gediz Vadisi’'nde
un yapmig, hem tarihi, hem
cagdas bu kentimizi bir an
Once turizmin 6n siralarina ta-
styalim.



youth as a governor, and that
we see every week in the TV
series called the “Magnificent
Century.”

In mythology, Tantalus, the fa-
ther of Niobe lives on the Spil
Mountain. Niobe is a sad story.
A piece of rock meets us as
the “Weeping Rock” when go-
ing up the Spil Mountain from
Manisa. This is Niobe turned
into stone, the Weeping Rock.

Today, there is a building fac-
ing it that the inhabitants of
the place now call the “Six
Girls Tomb.” In mythology,
Niobe is a friend of Artemis’
mother Leto. One day, when
their children have grown up,
Niobe makes fun of Leto say-
ing “You’re a goddess, but
you only have two children,
whereas | have 6 daughters
and 6 sons.” This is a great
insult to the goddess... Leto
orders her daughter Artemis
and son Apollo to kill Niobe’s
children. The demonstration
of this slaughter is seen in
the reliefs in the middle of the
stage building of the Pamuk-
kale Theatre today. Niobe has
turned into this Weeping Rock
in the foot of the Spil Mountain
because of her sorrow.

Another example of Apollo’s
brutality is seen in a small stat-
ue of Marsyas exhibited in a
small room in the Manisa Mu-
seum which is not related to
Niobe. Apollo beats Marsyas
in a music competition he
holds with him, and hangs him
on a tree and flays him alive as
a punishment. This small stat-
ue was also stolen at one time.
Then it was found, and it can
be seen at its old place now.

Manisa has become an impor-
tant industrial city today.

In history, two important wars
are known as the Manisa Wars.
One of them is a war between

Seleucus, the King of Syria
and one of the commanders of
Alexander the Great, and Lysi-
machus, the king or founder of
Pergamum. Lysimachus dies
in this war (281 B. C.).

The second one is a war again
between the Pergamumians
and the Seleucids in 190 B.
C. This time the Pergamumi-
ans win the war with the help
of the Romans, and they take
the South of the Taurus Moun-
tains by the Treaty of Apamea
(Dinar). In later years, Attalos
Il thus establishes today’s An-
talya with his own name, or
gives his name to a port city in
the South; namely, Attalea.

A beautiful small mosque built
by Sinan [Mimar Sinan] during
the Ottoman Period, which is
inside Manisa and close to the
museum, is known as the Mu-
radiye Mosque.

Again in the 1500s, a physi-
cian named Merkez Efendi
invented the “Manisa Me-
sir’ consisting of 41 herbs
and spices.

Today, the statue of this phy-
sician is seen in the middle of
the large square between the
Muradiye and Sultan mosques
in a magnificent state.

Sardis, the capital of the Lyd-
ians where the coin was first
minted, is not very far from
Manisa. Their last king Croe-
sus is the one we call Karun
due to his richness. He was
defeated by the Persians
in 546 B. C., and he lost the
Lydian State. The treasure
called the Karun Treasure was
smuggled to the U. S. in 1961,
but the Turkish Governments
got the treasure back as a re-
sult of Ozgen Acar’s long ef-
forts. Then, a museum was es-
tablished in Usak in its name,
the golden earring (Winged
Horse) among hundreds of
pieces was stolen while being
exhibited, was recently seen in
Germany, and brought back.
Antiquities  smuggling has
been one of the current issues
in recent years.

Once, the “Tarzan of Manisa”
contributed to the fame of
Manisa. Later, Talat Bulut por-
trayed the Tarzan of Manisa
in a movie made on the Spil
Mountain.

We should not underrate
Manisa in the matter of tour-
ism; we should help this city
of ours, which is famous in the
Gediz Valley and which is both
historical and contemporary,
to be ranked at the top in tour-
ism at once.
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Ayse SEZER, Rehber

10.452 km? yuz 6lcuimine ve
4.500 milyon niifusuna ragmen,
tanidikga gézimde buyadu ve
gonlimde saygideger bir yere
oturdu Libnan.

Bu seyahati planlarken, ilk kapil-
digim izlenim ve dlslincem ‘Arap-
larin arasina gidiyorum, Suriye
gibi bir yerdir idi. Orada kaldigim
5 glin sonunda, ‘gezen mi, oku-
yan mi daha iyi bilir?’ sorusuna
hi¢ suphesiz gezen dedirten bir
sonuca vardim. Libnan baska
Ulkelerle kiyaslanamayacak kadar
farkli ve guizel bir Ulkedir. Meyve
veren aga¢ taslanir misali tarih
boyunca surekli yikimlar gérmus
ve bunlarin Ustesinden gelmeyi
basarmistir.

Bulundugu cografi konum onun

(

hem zenginligini hem de bu-
gunku siyasi toleransini olustur-
mustur. Bugun nifusun yaklasik
ylzde 60’in1 Muslumanlar ve
ylzde 40’ini Hristiyanlar olus-
turmaktadir. Karsilastigim in-
sanlara “Muisliman misin veya
Hiristiyan misin?” diye sordu-
gumda, aldigim cevap, “ biz
burada bu soruyu sormamay!
tercih ederiz” oldu.

ic savaglardan ve araya sikisip
kalmaktan cok ¢ekmistir, birgok
yikimin Ustesinden ise mthis bir
azimle gelebilmistir. Libnan’in
olgunlugu ve zenginliginin nedeni
budur. Ve elbette damarlarinda
atalarindan kalma Fenike olgusu
da inkér edilemez.

Cografi yapisi cok basittir.
Libnan’in kuzey ve dogusunda
Suriye, giineyinde Israil ve bati-
sinda Akdeniz bulunan bir Orta
Dogu devletidir.

Libnan, ismini, “Beyaz Kar-
lar’ manasina gelen Lubnan
Daglar’ndan alir. Baslica dért
bélgeye ayrilabilir: Kiyi bolgeleri,
Bekaa Vadisi, Libnan Daglari,
Anti Libnan Daglari. Kiyi bélgeleri

92>93 ANTALYA REHBERLER ODASI DERGISI

verimli olup, nifusu kalabalik olan
tarim alanlaridir. Onemli ticaret
merkezleri buradadir.

169 km uzunlugunda ve yaklasik
10-56 km genisligindeki Libnan
Daglari denizin yani sira uzanir.
Ykseklikleri kuzeyde 3100 m ve
Beyrut civarinda ise 2500 m’ye
ulasir. Bu daglari yer yer yaklasik
300 m derinligindeki kanyonlar
kesmektedir. Bu daglara paralel
olan Anti-Llbnanlar ise Suriye
sinirini tegkil eder.

Aslinda daglarin kiylya paralel
olmasi ulkenin tarih boyunca tica-
retten zenginlesmesini saglamis,
Arap Ulkeleri ve Libnan arasinda
bir set olusturmus ve bagimsiz
olarak gelismesini saglamistir.

Tipki fiziki yapisi gibi, iklimi de
farklilik arz eder. Cok degisken bir
iklime sahiptir, yaz aylari sicak ve
kurak, kis aylari ise yagisl geger.
Yaz aylarinda sicaklik ortalamasi
yaklasik 30°C iken, kisin 11°C
olur. Turkiye’nin Akdeniz kiyila-
rindan sicaklik 2 veya 3 derece
daha fazladir. Bekaa Vadisi'nde
ise kislar soguk, yazlar kurak ve
sicak geger.



Ayse SEZER, Tour Guide

Despite of its area of 10,452 km?
and population of 4,500,000, Leb-
anon loomed large and attained a
respectable place in my heart as
| got to know it.

When planning this trip, my first
impression and thought was ‘I'm
going among the Arabs, it must be
a place like Syria.” At the end of
my 5-day stay there, | concluded
that the question ‘does the more
travelling or the more reading one
lead one to know more?’ has the
answer, the more travelling, with-
out any doubt. Lebanon is such a
different and beautiful country, one
that cannot be compared to other
countries. Following the proverb
the tree bearing fruit gets stoned,
it has experienced repeated de-
structions throughout the course
of its history and has managed to
overcome them.

Its geographical position has
formed both its richness and its
current political tolerence. To-

' day, about 60% of its population

consists of Muslims, and 40%
of Christians. When | asked ‘are

you a Muslim or a Christian?’ to
the people | met, the answer |
received was, ‘we prefer not to
ask this question here.’

It has suffered a lot from civil
wars and being stuck in between,
but it has overcome a lot of de-
struction with a great persever-
ance. That is the maturity and
the richness of Lebanon. And of
course, the ancestral Phoenician
phenomenon with its vessels
cannot be denied. Its geographi-
cal structure is very simple. Leba-
non is a Middle Eastern country
with Syria in the north and east,
Israel to the south, and the Medi-
terranean Sea to the west.

Lebanon gets its name from the
Lebanon Mountains, meaning
‘White Snows.’ It can be divided
into four main regions: The coast-
al zones, the Bekaa Valley, the
Lebanon Mountains and the Anti-
Lebanon Mountains. The coastal
zones are fertile agricultural ar-
eas with a crowded population
with the important trade cen-
ters located here. The Lebanon
Mountains, which are 169 km
long and 10-56 km wide, extend

beside the sea. Their heights
reach 3100 m in the north, and
2500 m around Beirut. About
300 m deep canyons cut through
these mountains in places. The
Anti-Lebanon range running par-
allel to these mountains consti-
tute the Syrian border.

In fact, because the mountains
extend parallel to the coast this
has provided for the enrichment
of the country by trade throughout
history, created a set between the
Arabic countries and Lebanon,
and provided for its independent
development.

Just as in its physical structure,
so its climate differs as well. It
has a very variable climate, the
summer months are hot and dry,
and the winter months are snowy.
The average temperature is about
30°C in the summer months, and
11°C in winter. The temperature
is 2 or 3 degrees hotter than the
Mediterranean coasts of Turkey,
while the winter months are cold,
and the summer months hot and
dry in the Bekaa Valley.

Beirut deserves to be referred to




Killerinden Yeniden Dogan bir Ulke: Libnan / A Country Reborn from its Ashes: Lebanon

Beyrut, ‘6limstz sehir’ olarak
anilmayi, atlattigi bunca yikim
Uzerinden tekrar modern bir sehre
dénlsmesi ylzinden hak ediyor.

Sehrin icinde Fenikelilerin, Ro-
malilarin, Perslerin, Bizanslilarin
ve Osmanlilarin izine rastlamak
muimkan.

Gulnlmuzde Beyrut restoranlari,
kafeleri, tiyatrolari, sinema salon-
lari, aligveris merkezleri ve finans
ve banka sektériinde gdsterdi-
gi atihmlarla Orta Dogu’nun ve
Ldbnan’in incisi konumundadir.

Bir de canli gece hayati ve liks
otelleri ile hi¢ uyumayan sehir
konumundadir. Ulkenin genelinde
Arapca konusulmaktadir, ingilizce
ve Fransizca ise ¢ogu Liibnanlinin
bildigi dildir. ilgin¢ olan ise yer
isimlerinin ( Fransa’nin mandali-
gindan kalma olmali) Fransizca
olmasidir.

Cocuklari ilkokula 5 yaslarinda
basladiklarinda mecburen bir
yabanci dil egitimi de veriyorlar.
Birkag yil sonra ise 2. yabanci dil
mecbur tutuluyor. Libnanlilarin
tespitine gore ilk yabanci dil Fran-

sizca olunca, cocuklar ingilizceyi
daha kolay 6greniyorlar, Lakin
ingilizceden baslarlarsa Fransiz-
ca 6grenmekte zorlaniyorlarmis.
Buna ragmen bazi Lilbnanl aileler
(6zellikle Muslimanlar) Fransiz-
lara duyduklari tepki ytzinden
ingilizceyi tercih etmekteler.

Onemli okullar Fransiz Saint Jo-
seph Universitesi ve American
University of Beirut'tur.

Beyrut resmen bir kontrastlar seh-
ridir. i¢ savastan kalma kursun
izleri ve bombalar ile harabeye
dénmus binalar sayisi gitgide
azalmakta, liks magazalar, alis-
veris merkezleri, modern gok-
delen rezidanslarin sayisi hizla
artmaktadir. Sehirde son model
jipleri veya eski Renault 12’leri
birka¢ sokak farkla gérmek mim-
kiindir. Kadinlar ise bakimli ve
moderndir.

Ulkenin her yaninda ellerinde si-
lahh askerleri asayisi saghyor,
lakin resimlerini cekmek kesinlikle
yasaktir.

Yan yana bulunan camiler ve kili-
seler dikkati cekiyor. Burada diger
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Hristiyanlarin ve Muslimanlarin
ayr yasadiklar sehirlerin aksine
mahalle mahalle ayrilmis durumda
degiller, i¢iceler. Beyrut'ta her sey
serbesttir nerdeyse. Beyrut'ta ken-
dinizi bir Arap Ulkesinden ziyade
Bati Ulkesinde hissediyorsunuz,
rahatsiz olmak yerine insanlarin
iyi niyetlerini hissediyorsunuz.
Gecenin herhangi bir vaktinde
bayan olsaniz bile rahatlikla yalniz
dolasmaniz mdmekdin.

Alisveris merkezleri ve Publari
ile sokaktaki yasam alabildigine
ihtisamli.

Trafik ise sabah ve aksam saat-
lerinde sehir disindan merkeze
calismaya gelenlerle tikaniyor.
Kentin 1,5 milyonu askin merkez
niifusuna karsin motorlu arag sa-
yisi yine 1,5 milyon civarindadir.
Otomobillerin modelleri bircok
Arap Ulkesinde oldugu gibi Mer-
cedes ve BMW marka, kalanlarin
da tamamina yakinini Japon ve
Fransiz marka araclar olusturu-
yor. Eski araba meraklilari i¢in ise
cennet sayilabilir.

Beyrut'ta maalesef toplu tasima
sistemi yok denilecek kadar az
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' decreasing, and the number of

as an ‘eternal city’ because of it
turning into a modern city again
after all the devastation it recently
experienced.

The traces of the Phoenicians,
Romans, Persians, Byzantines
and Ottomans can be found in
the city.

Today, Beirut is the pearl of the
Middle East and Lebanon with
its restaurants, cafes, theaters,
cinema halls, shopping malls, and
with its advances in the financial
and banking sectors. It is a city
that never sleeps with its vibrant
nightlife and luxurious hotels.
Arabic is spoken throughout the
country, most of the Lebanese
also know English and French.

Interestingly, the place names are
in French (it must have remained
from the French mandate when
the modern state of Lebanon was
partitioned off from Syria).

When their children start the
primary school at about 5 years
of age, they necessarily take a
foreign language as part of their
education. And after a few years of
education, there is the obligation
to learn 2 foreign languages. Ac-
cording to the determination of the
Lebanese, while the first foreign
language is French, the children
learn English more easily. But if
they start with English, they have
difficulty in learning the French.
However, some Lebanese fami-
lies (especially the Muslims) prefer
to learn English because of their
reaction to the history of French
activites in the region.

Its outstanding schools are the
French Saint Joseph University
and the American University of
Beirut.

Beirut is simply a city of con-
trasts. The number of the build-
ings remaining from the civil war
that have been marked by bullet
marks and bombs are gradually

luxury stores, shopping centers,
modern skyscraper residences is
rapidly increasing. It is possible to
see the latest model jeeps or the
old Renault 12s within just a few
blocks of the city.

And its women are well-groomed
and modern.

Armed soldiers provide peace all
over the country, but it is strictly
forbidden to take pictures of them.

Mosques and churches located
side by side are noteworthy. Un-
like the cities in which the Chris-
tians and Muslims live apart, they
are not divided into neighbour-
hoods here, they are mixed. Al-
most everything is free in Beirut.
In Beirut, you feel yourself in a
Western country rather than an
Arab country, you feel the good
intentions of people instead of
feeling uncomfortable. Even if you
are a woman, you can easily wan-
der alone at any time of the night.

The life on the street is utterly
sumptuous with the shopping
centers and pubs. And the traf-
fic is clogged in the morning and
evening rush hours with people
travelling to and from the suburbs
to the city center to work.

Despite the population of the city
center of more than 1.5 million,
the number of motor vehicles
is about 1.5 million. As in many
Arab countries, the models of the
automobiles are Mercedes and
BMW, with almost all the others
Japanese and French imported
models. It is in consequence a
paradise for old car enthusiasts.

Unfortunately, the public transport
system is very insufficient and
poor quality. One has to go to
places by taxi and by bargaining.
It is in favor of the people to go to
the country with dollars instead
of euros, even the cash registers
calculate the prices as Lebanon
lira and dollar. And the euro/dolar
parity is almost in favor of dollar.

There is a border known as the
‘Green line’ where the bloodiest
fighting occurred during the civil
war. Restructuring is especially
active along this line. There is the
martyrs’ monument in the middle
of ‘Freedom Square.” The Omar
Mosque, the Parliament Building,
historic churches and the ruins of
the Roman Empire can be seen
mixed together downtown at the
side of which most of the luxury
shops and hotels are located.

And the heart of the nightlife is
the Monot Street in the district of
Achrafieh. The pubs and bars in
Beirut should not be confused.
The names of the pubs are written
on their signs, but if there are no
names on the illuminated signs,
then this indicates that these are
rather those places where men
seek women to spend good time.

It is possible to see all the major
brands of the world side by side in
the shopping centers, itis simply a
shopper’s paradise, and the most
popular attractions of the city are
threaded around the Place de
I'Etoile. Just like the branches of
a star, comprising streets converg-
ing on the square.

The cafés, restaurants, and pastry
shops open in the lower floors
of the stylish buildings that have
been restored are amongst the
city’s attractions.

Young people prefer the neigh-
bourhood of the American Uni-
versity of Beirut as the center of
life; while La Corniche can be
compared to the Kordon in Izmir.
The Cornishe promenade offers
excellent views of the sea and
the mountains to the east while
the Raouché district is one of the
city’s most popular and attrac-
tive residential areas. Generally
there is almost nobody who has
come to Beirut and not had their
photo taken in front of the Pigeon
Rocks that form a feature in the
sea at a distance from the coast.
In fact, these are rocks that have
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ve kalitesizdir. Ulasilacak yerlere
taksi ile 6zellikle pazarlik yaparak
gidilmesi gerekiyor. Ulkeye euro
yerine dolar ile gitmek insanlarin
lehine, yazarkasalari bile fiyatlar
Lubnan lirasi ve dolar olarak he-
sapliyor. Euro ve dolar paritesi ise
nerdeyse dolarin lehine.

ic savas sirasinda en kanl car-
pismalarin oldugu ‘ Yesil hat' diye
bilinen bir sinir var. Yeniden yapi-
lanma 6zellikle bu hat Gizerindedir.
‘Ozgurlik Meydanrnin ortasinda
sehitler aniti vardir. Yan tarafinda
en liiks magazalarinin ve otellerinin
bulundugu ‘Downtown’da Omer
Camii, Parlamento Binasi, tarihi
kiliseler ve Roma imparatorlugun-
dan kalintilar bir arada gérulebilir.

Gece hayatinin kalbi ise Achra-

fieh semtindeki Monot Street’te
atiyor. Beyrut'ta publar ile barlar
karistirmamak lazim. Publarin
panolarinda isimleri yazar, yal-
niz 1sikli panolar isimsiz ise orasi
daha cok erkeklerin vakit gecirmek
icin kadin aradiklari mekanlari
gbstermektedir.

Aligveris merkezlerinde yan yana
diinyanin butin buyuk markalarini
gérmek mumkun, tam bir aligveris
cenneti ve sehrin en populer me-
kanlari Place De L’Etoile’in etrafin-
da diziliyor. Tipki bir yildizin kollari
gibi bu meydanda birlesen sokak-
lardan olusuyor. Restore edilmis
sik binalarin alt katlarinda acilan
café, restoran ve pastaneler sehrin
en gdzde mekanlarini olusturuyor.

Gencler, yasam merkezi olarak,
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Beyrut Amerikan Universitesi’nin
bulundugu semti tercih ediyorlar.
La Corniche’i izmirdeki kordon ile
karsilastirabiliriz. Corniche gezinti
yeri, denizden ve dogudaki dag-
lardan mikemmel manzaralar
sunar. Raouché semti, kentin en
populer ve en cazip yerlesim alan-
larindandir. Buradaki sahil agikla-
rinda yer alan Pigeon (Glvercin)
Kayalar’nda genelde Beyrut'tan
gecip de resim cektirmeyen yok
gibidir. Aslinda, biiylk bir deprem
sonucunda ana karadan ayriimig
kayalardir. Isteyenlerin gemiyle
bu ilgin¢ kayalari yakindan da
incelemesi mimkundur.

Beyrut icinde gorilecek énemli
yerlerden biri ise ulusal muze,
buttin Akdeniz tarihini etkileyen bir
uygarlik olan Fenikelilerin izlerine
burada rastlamak mdmkan. Altin
vazolar, Fenikeli figlrler, sidamara
tipi lahitler tarihi bilginizde bitiin-
IUk saglayacaktir.

Junieh ise yeni gelisen, genellikle
zengin kesimin oturdugu, son za-
manlarda hem yaz hem kis mev-
siminde tercih edilen, Beyrut'un
kuzeyinde bulunan Itiks bir semttir.
Burada kumsallari, yat limani, ku-
marhaneleri ve yakinlarinda kayak
merkezi vardir.

Antalya’da da oldug@u gibi, Nisan
ayinda denize ve kayaga gitmek
mumklndir. Daglar sahilden
hemen sonra ylkseliyor. Sahile
yakin bir yerde kurulu teleferikle
tepelere cikmak ve Jounieh koyu-
nu seyretmek mimkuin. Ayni za-
manda Jounieh’de gece eglence-
sinin doruga ¢iktigi yer, hemen her
kdsede bar, restoran, gece kulibu
yer aliyor. Ancak burada eglence
baska bir kimlige buriinlyor, eski
Sovyet cumhuriyetlerinden gelen
dansgilarin sahne aldigi reviler ve
buna benzer tarzdaki eglenceler
mevcuttur.

Libnan’in kuzeyi oldugu kadar
glineyi ve i¢ taraflar da gordl-
meye deger ve insanlari saskina
ceviren dogal ve tarihi glizelliklerle
doludur.



29
“Kapadokya e

222222222222

ervis Evi

DERVIS EVi Tel :0384 3432080
Goéreme Kavsadl, Ortahisar Kasabasi Faks : 0384 343 20 90 www.dervisevi.com
Urgiip 50650 NEVSEHIR GSM : 0532 486 32 54 e-posta: dervishhouse@hotmail.com

I ‘lDenlzl"’

- www.adnansayki.com

DERVIS EVi Tel :0258 2714050
Fatih Mh. Atatirk Cd. Oteller 6/108 Sk. Faks : 0258 271 40 49 www.dervisevi.com
Karahayit 20290 DENiZzLi GSM : 0530 371 85 99 e-posta: dervishhouse@hotmail.com



Killerinden Yeniden Dogan bir Ulke: Libnan / A Country Reborn from its Ashes: Lebanon

Jeita Magarasi:

Asagidaki 1836, yukaridaki ise
1958 yilinda kesfedilmis olan ma-
garalarda prehistorik caglarda in-
sanoglu tarafindan kullaniimistir.
Yukari magaraya girince 750 m
ilerledikten sonra 40 katli apart-
man derinliginde bir olusumda
sonsuz guzellikteki sarkit ve di-
kitlerle karsilasiyorsunuz. Bitiin
bu glzellikleri kafanizin bir ké-
sesine kaydetmeniz gerekiyor,
cunku fotograf makinelerini igeri
sokmak yasak.

Asagidaki magara ise su dolu
oldugundan icerideki gezi ancak
elektrikli teknelerle gerceklesiyor.
Alcak tavanlarinin arasindan ge-
cebilmek icin kafanizi egmeniz
gerekiyor. Giriste alacaginiz tek
biletle 2 magara da gezilebilir.

Harissa:

Harissa ise Beyrut'a 20 km uzak-
likta, 650 m ylkseklikte, “Our
Lady of Lebanon” olarak adlandi-
rilan dev Meryem Ana heykelinin
bulundugu ve teleferikle ulasi-

lan bir kdy. Meryem Ana heykeli
1908 yilinda beyaza boyanmis,
15 ton bronzdan yapilmis ve tam
64 metre yiksekliginde. Heyke-
lin kaidesinde kuculk bir sapeli
bulunuyor.

Harissa Hristiyanlarin oldugu
kadar Muslimanlarin da ¢okca
ziyaret edip, dua ettikleri man-
zarasl ile insanlar blyuleyen
bir mekan.

Byblos:

7000 yil 6nce kurulmus olan ve
buginki modern Latin alfabesi-
nin temeli olan ilk lineer alfabeyi
de bulanlar Bibloslular olmustur.
Fenikeliler zamaninda énemli
bir liman kenti olan Byblos’dan,
buglin hala Libnan icin 6nem ta-
slyan sedir agaclar bircok tlkeye
satilip gemiler ile tasinmaktay-
mis. Sedir agaci kagit yapiminda
kullanilan en degerli agaclardan
biri oldugundan o dénemde Fe-
nike ticaretinde buiyuk bir rol oy-
namis. Ayrica sedirler Misir'daki
piramitlerin yapimi icin Misir'a
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da bolca ihra¢ edilmis. Papirls
ticaretini ellerinde tutmalarindan
dolay! Yunanlilar papirts anla-
mina gelen byblos demisler bu
guzel sahil ticaret merkezine.
Antik sehrin yani sira Hagclilar
zamanindan kalma kale ve kilise
yapilarini da gérmek mumkun.

Baalbek:

1984 yilinda UNESCO tarafindan
koruma altina alinan guzellikleri
gérmek icin Bekaa vadisine gi-
derken, Libnan sedirleriyle kapl
daglardan geciliyor. Baalbek’te
devasa taslardan hala dimdik
ayakta duran, Jupiter, Bakus
ve Venus tapinaklarini géren-
ler daha 6nce goérdukleri hicbir
yapl ile kiyaslayamayacaklardir.
Bunun yani sira Bekaa vadisinin
baglarinda yetisen Giziimlerden
yapilan saraplarin da tadina ba-
kabileceklerdir.

Bu guzel lGlkenin sadece tarihi
yapilari degil, astronomik agidan
da kesfedilecek bircok guzellikleri
mevcuttur.
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* When you enter the upper cave

been seperated from the main-
land as a consequence of a great
earthquake. Those who wish can
examine these interesting rocks
more closely by ship.

One of the important places to
see in Beirut is the national mu-
seum, the trace remains of the
Phoenicians who influenced the
history of civilizations all around
the Mediterranean can be found
here. Seeing the golden vases,
Phoenician figurines and the Sida-
mara type sarcophagi will provide
you with the visual support and
memoriesyou’re your historical
knowledge.

Junieh, the luxury district in the
north of Beirut which has been
newly developed, is where many
of the wealthy reside, and which
is fashionable in both summer and
winter. Here there are beaches, a
marina, casinos and a ski center
nearby.

As in Antalya, it is possible to go
in the same day swimming in the
sea and skiing. The mountains
rise immediately from the sea. It
is possible to go up into the hills
and watch the Jounieh Bay from
the cable car installed near to
the beach. At the same, Jounieh
is the place where the night en-
tertainment peaks, there is a bar,
restaurant, night club on almost
every corner. However, entertain-
ment acquires another identity
here, as there are revues in which
the dancers from the former Soviet
republics get up on the stage, and
other similar-style entertainments.

The north as well as the south
and interior of Lebanon are rich
in natural and historical beauties,
stunning and well worth visiting.

Jeita cave:

These caves, the lower one was
discovered in 1835 and the up-
per one in 1958, were used by
prehistoric man.

and move onto 750 m., you meet
stalactites and stalagmites with
their endless natural beauty in
a formation with the height of a
40-storey building. You have to
record all these beauties in a cor-
ner of your mind, because it is
forbidden to take cameras inside
the cave. It means you really re-
member what you see.

As the lower cave is full of wa-
ter, the trip inside can only be
performed in electric boats. You
have to lower your head to pass
beneath the low ceilings. You can
visit the two caves with the single
ticket you get at the entrance.

Harissa:

Harissa is a village 20 km. from
Beirut and, at a height of 650 m.,
there is a giant statue of the Virgin
Mary called ‘Our Lady of Leba-
non,” and which can be reached
by a cable car. The statue of Virgin
Mary was painted white in 1908,
it is made of 15 tons of bronze,
and it stands 64 m. high. There
is a small chapel at the foot of
the statue.

Harissa is a place which the Mus-
lims, as well as the Christians
frequently visit and pray, and it
has a fascinating view.

Byblos:
The inhabitants of
Byblos invented

the linear alphabet
about 7000 years
ago and this alpha-
bet was the basis
for todays modern
Latin alphabet. The
cedar trees, which
remain important for
Lebanon even today,
were cut down and
transported by ship
from Byblos, which
was an important
port city during the
time of the Phoeni-
cians, and the cedar
timber was sold to
many countries. As

the cedar tree is one of the most
valuable trees used in the produc-
tion of ships and was used by the
Prophet Solomon in his construc-
tion of the Temple in Jerusalem,
and it played a great role in the
Phoenician trade at that time. In
addition, cedar timber was ex-
ported to Egypt in quantity for the
construction of the pyramids and
for scented wooden sarcophagii.
The Greeks called this beautiful
seaside commercial center By-
blos meaning papyrus, as they
controlled the papyrus trade. It
is possible to see the castle and
ecclesiastical structures remaining
from the time of the Crusaders in-
vasion, as well as the ancient city.

Baalbek:

When going to the Bekaa Valley to
see the monuments taken under
protection by UNESCO in 1984,
you pass through the mountains
covered with the cedars of Leba-
non. Those who see the temples
of Jupiter, Bacchus and Venus,
constructed of massives stones
and which remain standing in
the Bekaa cannot compare them
to any buildings they have ever
seen before. They can also taste
the wines made from the grapes
grown in the Bekaa Valley.

This beautiful country not only has
historic structures, but also many
other beauties to be discovered.
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Almanya Basbakani
Sayin Merkel’in Rehberi

ARO’dan...

Kapadokya’yl gezdi.

Kendilerine eslik eden Kultur ve Turizm Ba-
kani Sayin Omer CELIK, Nevsehir Valisi Ab-
durrahman SAVAS, Nevsehir Milletvekilleri A.
Erdal FERALAN, Murat GOKTURK, Ebubekir
GIZLIGIDER ile Turkiye’'nin Berlin Buyukelgi-
si H. Avni KARSLIOGLU’nun da bulundugu
6nemli grupta konuk basbakanin rehberligini
odamiz Uyesi Atilla Stikrii NILGUN yapmustir.

Goreme Acik Hava Mizesi iginde bulunan bazi
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Ulkemizi ziyaret eden Aimanya Basbakan!
Angela MERKEL, 26 Subat 2013 tarihinde

kaya oyma kiliselerle, Gulsehir Vaftizci Yahya
Kilisesi'ni de gezen Merkel, doga harikasi bél-
gedeki bu yapilardan ¢ok etkilendigini, kiliselerin
icinde yer alan fresklerin dizilisi ve hikayelerini
rehber Atilla S. Nilglin’den dinleyince saskinligi-
ni gizleyemez. Hatta, “Hizir” anlatisiyla ilk defa
karsilasir.

Alman basininda da yer alan bu haberleri ki-
saca Ozetlersek:




Binlerce yillik volkanik puskirmeler sonucu
olusan kaya formasyonlariyla taninan Kapa-
dokya bdélgesinde II. ylzyil itibariyle ilk Hiristi-
yan gruplar olusmaya basliyor. Bunlar, Roma
baskilarindan kacarak bdlgede yasamaya
baslayan gruplar; kiliselerini ve evlerini kaya-
lara oyarak hayatlarini strdurtyorlar.

istanb_ul’daki Sultan Ahmet Camii ziyaretiy-
le bir Islam mabedini taniyan Merkel, bu se-
fer ylzyillarca Muaslimanlarin idaresi altinda
huzur icinde yasayan Hiristiyan mabedlerini
gezme sansini bulmus oldu.

Ziyaret ettigi iki katli ve Ortacag freskolaryla
susli Yahya Kilisesi’'nde rehberi Atilla S. Nil-
gln kendisine Aziz George’un bir ejderhayi

éldurdigi tasviri gésterdikten sonra islam’da
da benzer bir figlriin oldugunu, yani Peygam-
ber Hizirin varligindan s6z eder. Ne zaman
bir sikintili durum olussa Hizir Peygamberin
cagrildigini anlatir.

Ust diizey bir konuk olan Sansélye MERKEL'in
rehberligini yapan Atilla S. Nilgiin’e verdigi bil-
gilerle Kapadokya’nin daha bir anlam kazan-
dig1, rehber ve rehberligin 6neminin vurgulan-
digi yazili bir takdir ulastirilir.

Uyemiz Atilla Sikrii NILGUN’e biz de ARO
olarak bu 6nemli gorevi layikiyla yerine getirip
ovgller kazandigi, meslegimizi hem llke hem
de dinya glindemine tasidigi igin tesekkir
ediyor; basarilarinin devamini diliyoruz.
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Haberler

06 Subat: Mehmet TAS “Likya
Yolu”, 18 Subat: Edip OZGUR
“Tarihin Mektuplan: Yazitlar’ ve

27 Subat: Prof.Dr. Cengiz ERMIS
“Turist Rehberinde Kalp Damar
Hastaliklar Riskleri” konulu
soylesilerimiz blyuk begeni topladi.

Karsilikh bilgi ve gérus paylasimi iginde
gerceklesen soéylesilerimiz; her gecen
gln buylyen bir ilgi ve begeniyle devam
ediyor. Meslektaslarimizin ihtiyag,
gorus ve tavsiyeleriyle gelistirmeyi
duslindugumuz soylesilerimiz;
6ndmuzdeki dénemlerde de ara
vermeden ve profesyonel katilimlarla
devam edecektir.

Selcuk Universitesi Turizm Toplulugu’'nun diizenledigi [ (INIVERS]
konferansta; Antalya Rehberler Odasi Baskani Hasan UYSAL ' : UREZM TOPLLI
dgrencilere ve akademisyenlere rehberlik meslegi hakkinda :
konusma yapti. Samimi bir havada gegcen konusma sonrasi
baskanimiza Universite tarafindan plaket verildi.




21 Subat

Dunya Rehberler Gunu

21 Subat Dinya Rehberler Ginu etkinlikleri kapsaminda
Cumbhuriyet Meydanrnda celenk sunma téreni, saygi durusu,
geleneksel lokma dagitimi, Vali Yardimcimiz Sayin Recep
YUKSEL ziyaretinden sonra Giray ERCENK anlatimiyla Kaleici
gezisi ile gindiiz programimiz son buldu.

Dedeman Otel/de gerceklestirdigimiz gala yemeginde Antalya
Milletvekili Avukat Gurkut ACAR, Vali Yardimcisi Recep YUKSEL,
Antalya Alman Baskonsoloslugundan Karin KOLLER, il Kiiltir
ve Turizm Mudurii ibrahim ACAR, Adalet Kalkinma Partisi I
Baskanligrndan Ebru OZDEM[R, Cemal LuUtfi ONER, Serik
Kaymakami Erol RUSTEMOGLU, Buyuksehir Belediyesi
Kiltiir Sosyal isler Daire Bagkani Adem AKYUREK, Antalya
Rusya Baskonsoloslugu'ndan Aynur YANTURIN, SGK il Midur
Yardimcisi  A. Bahadir ULU, SGK il Madar Yardimcisi Ahmet
AYGUL, SGK Muratpasa SGM Muduru Haluk BILGIC, Ataturkci
Disiince Dernegi Baskani Ibrahim DAS, Akdeniz Universitesi
Yabanci Diller Yiksek Okul Mudirt Prof. Dr. Mustafa KINSIZ ve
MHP il Bagkanhigi temsilcileri ve meslektaglarimiz bir araya geldi.

ARO Bagkani Hasan UYSAL'In guntn anlam ve 6énemini belirten
konusmasindan sonra Antalya Milletvekili Sayin Gurkut ACAR
ve Vali Yardimcisi Sayin Recep YUKSEL'in rehberlerin turizm
sektériine katkilarindan dolayi tesekkir konusmalari yer aldi.

21 Mart Duinya Rehberler Gunu kutlamalari cercevesinde aligveris
merkezi sergi alaninda dlzenlemis oldugumuz resim sergisi
etkinligimize ilgi yogun olmustur. Meslektaslarimizin resimlerinin
slsledigi sergi bir hafta boyunca misafirlerimizin begenisine
sunulmustur.

Etkinliklerimize ve gala yemegine katilan
bdrokratlarimiza, basin mensuplarina ve
meslektaslarimiza tesekkiir ederiz...



Haberler

Kekova Gezisi

ARO olarak Hamidiye Kruvazérl’ nin
Kekova Hamidiye Koyu’na gelisinin 100. Yili
anisina 26 Subat 2013'te gezi dizenledik.
Gezide Demre Kaymakamimiz ve sahil
glvenlik egliginde denize celenk birakma
téreni de gerceklesti.

Gezi donusilnde, Andriake / Myra kazi
calismalari yayin kurulu Uyemiz ve kazi
baskani Prof. Dr. Nevzat Cevik tarafindan
yerinde anlatildi. Hocamiz her zamanki
gibi yine heyecan dolu anlatimi ile tim
katihmcilar buyuledi.




ARO Egitim Gezileri

Devam Ediyor...

5-7 Mart 2013 tarihleri arasi Kapadokya egitim
gezisi duzenledik. Kilise, freskler ve ikonografi
detaylandirlarak ele alindi. Soguk bir havada; fakat
cok sicak ve samimi bir ortamda gecen gezimizden
keyifle ayrilan tim katiimcilarimiz  ARO’ya
memnuniyetlerini ilettiler.  Meslektaslarimizin
gelisimi acisindan; aldigimiz geri bildirimler
dogrultusunda bu tir egitim gezilerine 6nimuiizdeki
dénemlerde de devam edecegiz.




Haberler

Tarkiye Turizminin

Hukuksal Sorunlari Calistayi

17-18 Nisan 2013 tarihinde Ankara’da Gazi
Universitesi ile Turgut Ozal Universitesi ta-
rafindan duizenlenip, basta Kiltir ve Turizm
Bakanligi, TUREB ve TURSAB gibi paydasla-
rin destekledigi “Turkiye Turizminin Hukuksal
Sorunlari Calistayr” basariyla tamamlandi.

Calistayda yer alan tim alt calisma grupla-
rinda TUREB adina temsilciler bulunmasina
Ozen gosterildi.

TUREB'i temsilen iRO’dan baskan yardim-
cisi Sedat BORNOVALI, Av. Ozden BASAK;
ANRO’dan baskan Sibel GUVEN, Suat DU-
RAL, Miieyyet TIRITOGLU ve Recep OZBAY;
iZRO’dan bagkan N. Nebil ALTINEL; ARO’dan
ise baskan Hasan UYSAL ve baskan yardim-
cisi A. Zeki APALLI yer almiglardir.

Calistay sonuglarinin tlkemiz turizmine kat-
kilar getirecegi inanciyla rehber camiasini
temsil eden adini yazamadigimiz tim kati-
limcilara; ayrica ¢alistay boyunca her an ya-
nimizda olan Bakanlik Egitim ve Arastirma
Genel Muduir Yardimcisi Nusret TUTAN’a da
tesekkur ederiz.
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Haberler

TUREB Calistay

06.04.2013 Cumartesi istanbul IRO’da bir araya gelen Bakanlik temsilcisi Naim Yenice, IRO,
ARO ve IZRO Bagkanlari ile yeni kurulacak odalarin temsilcilerinin ve de denetlemelerde gérev
alacak denetmenlerin katildigi 2013 yili Denetleme Usul ve Esaslarn hakkinda kapsamli bir

calisma yapildi.

Calistay’da ARO adina katilan Baskan Yardimcisi A. Zeki APALI ve Genel Sekreter Bilal
BILALOGLU da yeni denetmenlerin egitilmesi konusunda yetkilendirildiler.
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Antalya Buyuksehir Belediyesi ve
ARO Igbirligi ile Canakkale Gezisi

Sosyal projelerde yer alma-
ya devam eden ARO; Antalya
Blyuksehir Belediyesi ile ortak
olarak duzenlenen Canakkale
Gezisi’'ne 13 Mart 2013 tarihin-
de 2000’den fazla 40 yas Ustu
Antalyal bayani ugurladi.

Gezi donlsinde rehberlerimiz
ve katihmci Antalyali bayanlar-
dan aldigimiz olumlu goérisler
ve memnuniyetler bu tir pro-
jelerde bulunmanin ve sorum-

= _ luluk sahibi olmanin gururunu
ARO olarak bizlere bir kez daha
yasatmistir.

Devamliligini  saglayacagimiz

sosyal projelere destegimiz

Onumuzdeki dénemlerde de
F devam edecektir.




Haberler

Afrodisias Soylesisi

09.05.2013 tarihinde Orhan ATVUR
tarafindan “Afrodisias” konulu séylesi
dizenlemisgtir.

Uzun yillar Prof. Dr. Kenan ERIM’in kaz
ekibinde yer alan hocamizin sdylesisi yo-
gun ilgi topladi.

11.05.2013 Cumartesi guint Ek Delege Secimi
Genel Kurulu yapilmistir. Genel Kurul sonu-
cunda asil ve yedek delegeler belirlendi.

Ek delege secimleri sonucunda, kurulacak
olan Birlikte ARO toplamda 35 delege ile tem-
sil edilecektir.
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GAYRIMENKULDE ULUSLARARASI DENEYIM

Her tlrlG yurt ici ve yurt digi emlak alim-satim islemlerinizde en blyuk yardimciniz.
Musteriye 6zel calismalar; projelendirmeler, finansal analizler, yatinm raporlari...

Hem de kendi dillerinde.
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Haberler

Basinda ARO
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Denetimler

22/6/2012 tarihli ve 28331 sayili Resmi Gazete’'de ya- 2 ¥ /JIF
yimlanarak yurirlige giren 6326 sayil Turist Rehber- A e LUK L%
ligi Meslek Kanunu, 23/02/2013 tarihli ve 28568 sayil ; e 5 1 _:,_f- P et
Resmi Gazete’de yayimlanarak yururliige giren Turist [fg==< =
Rehberligi Meslek Yénetmeligi ve ilgili mevzuat kap-

saminda turist rehberligi hizmetlerinin denetlenmesi,
turist rehberlerinin 6326 sayili Kanuna uygun olarak
calismalarinin saglanmasi, belgesiz rehberlik faaliyet-
lerini engellenmesi amaciyla TUREB (Turist Rehber-
leri Birligi) tarafindan egitim ve alt yapi calismalarinin
tamamlanmasi neticesinde tim Tulrkiye’de denetimle-
re baglanmistir.

Ulke genelinde yeni kurulanlarla birlikte 13 yasal odasi
bulunan rehberlerin haklarini korumak, yukumltlikle-
rini yerine getirip getirmediklerini kontrol etmek ama-
clyla denetimlerin araliksiz devam etmesi kararlasti-
rilmistir.

Rehberlerin denetmen arkadaslarimiza yardimci ol-

malarini bekliyor; calismalarin turizm acisindan olum-
lu dénuslere sebep olmasini diliyoruz.

Deunetimlende

géneUQiQe}Le bilgi Vememe
ve gencedi saklamonm

su¢ olduguuu



Not: Bu bulmacayi dogru ¢ozenler arasinda gekilecek kurada kazanan bir kisiye kitap armagan edilecektir.
Bulmacanin ¢6zimu 6nimizdeki sayida yayimlanacaktir.
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Hazirlayan: Hikmet Ugurlu, Rehber
Soldan Saga:
1. Antalya’daki Karain Magarasi’'ni ilk kesfeden ve burada uzun yillar arastirmalar yapan,
1904 - 1974 yillari arasinda yasamis Unlu arkeologumuz. - Simer inanisinda gok tanrisi.
2. IO Ill. Yiizyildan baslayarak kullanilan Roma bronz para birimi. - Kural. - Ayinlerde okunmayan
ve sOzleri Latince olmayan sarki.
3. isteme, istek. - Yunan sbylence biliminde cezalandirma tanrigasi. - Boru sesi.
4. Kas. - Bosuna sdylenmis séz. - Ortaoyunu ve Karag6z argosunda Yahudi tiplemesine verilen ad.
5. “Ol kadar... Kostular ki asiyab-1 devlete / Cignemekten birbirin dollab-1 devlet dénmuyor.”
(Neyzen Tevfik). -Eski Yunan tiyatrosunda sahne bélumd. - Bir kdle ya da cariyeyi azad etme.
6. Isler, islemler. - Birlesik Krallik s6ziniin kisa yaziligl. - Neodim’in simgesi. - Radon’un simgesi.
7. Dans. - Yanicl, renksiz, az kokulu karbon ve hidrojen birlesimi.
8. Konya’nin ligin ilgesinde Kiilliyesi bulunan Gnli Osmanli Veziri.
9. Soguk ile sicak arasi. - Genellikle boynuz ya da hayvan basi bigiminde i¢ki kadehi.
- Tunus’un plaka imi.
10. Bir nota. - “... Blylrken Uyuyamam” (Necati Cumalr’nin bir yapiti). - Nikel'in simgesi.
- Cok zayiflama.
11. Bir ay ad\. - ilgi eki. - Bir pamuk tiiri.
12. Tren yolu. - Glney Kibris’ta bir liman kenti. - Antalya’nin bir ilcesi.

116>117 ANTALYA REHBERLER ODASI DERGISI



Yukaridan Asagiya:
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10.

11.

12.

13.

14.

15.

Bati ve Dogu Tiirkistan’da ilk Tiirk-islam devletini kuran hanedan (840-1211).

Hamam. - Alanya yakinlarinda bir ¢cay ve han.

Dokuncali, tahripkar. - Uydumuz.

Deve ayagina baglanan bag, késtek. - En azindan, hi¢ olmazsa.

Cince “cay”. - Notada durak isareti. - Bin metrenin kisa yazilisi. - Saymadim kag ... oldu sen
ellerin olali / Bilmem yUzUin guldd mu ayrildik ayrilal” (Yusuf Nalkesen, K. Hicazkar).

Garaz, 6¢ alma istegi. - Eksiklik, noksan. - Bir baglag.

Bir isin, bir gérevin karsiligini vermek. - Eski Mezopotamya’da ay tanrigasi.

Yayl bir calgl. - “ ... Delos Deniz Birligi” (10 477 yilinda, sayilari 150-173 arasinda, Grek kent
devletlerince olusturulan ve IO 404 yilina dek siiren askeri, politik bir birlik).

Sihhatli, salim. - Bir ticari ortakligin kisa yaziligi. - Duman kiri.

“... ‘ya Mektuplar’ (Louis Aragon’un Unli Yapiti). - Yapraklar gizel kokulu, yaz kis yesil bir
agac.

Asil adi Mustafa Celebi olan 17. yy sairlerinden. - Uzaklik bildiriri - Akcigerleri dinleyen heki-
min duydugu patolojik ses.

Akil. - Otomibiller i¢in verilen gecici gumrik belgesi. -

isim, nam. - Etkinligi artmak, hareketlilik kazanmak.

Diizgln, guizel ve kolaylikla s6z séyleyen. - Antalya ydresinde “iyi” anlaminda kullanilan s6z-
cuk. - Bir g6z rengi.

iikel benlik. - Tasdik. - Yemek.

Gecen Sayidaki Bulmacanin Co6zimu
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Bir Rehber Kizi Yazisidir...

Iz gocugunun ilk aski babasidir ve her insan asigi oldugu insani her daim yanin-
da ister. Benim ilk askimin meslegi ise buna pek uygun degil. Clinkli benim babam bir
rehber.

Cocuklugum boyunca hep bir terslik oldugunu distndim. Arkadaslarimin babalari ki-
sin, biz okula giderken, ise gidiyor; yazin arkadaslarimla birlikte tatil yapabiliyorlardi.
Oysa benim babam ben okula giderken ¢ogunlukla evde oluyor, tatilimdeyse ise gidi-
yordu. Ozlemenin agki besledigini o yaslarda 6grendim iste.

Neredeyse buitin dogum glinlerimde, annem ile evlilik yildénimlerinde, karne-mezu-
niyet zamanlarimda babam turlarda oluyordu. Yaz tatillerinde bazi zamanlar onunla
beraber turlara gittigimde rehberlik mesleginin eglenceli yanlarini kesfetmistim.

Mesela havuzlar! Otellerin cezbediciligini séylememe gerek yok sanirim. Ama bir yan-
dan meslege ve getirdiklerine sempati duyarken, bir yandan da babami ézlettigi ve hep
yanimda kalmasina engel oldugu i¢in kiziyordum.

Lisede yabanci dil secme sebeplerimden biri babamin ingilizce’ye hakim olmasi oldu.
Sinif arkadaslarima babamin turist rehberi oldugunu séylerken duydugum o gizli gurur
paha bicilemezdi...

Yillar gegerken cogunlukla kizdigim meslegin babam icin ne kadar énemli oldugunu
kavradim. Meslekler insan hayatini etkileyen en énemli 3 faktérden biriydi. Ve baba-
cigim hem sevdigi hem de basarili oldugu bir meslek ile hayatini devam ettiriyordu.

Bu yaziyi okuyacaklarin cogu rehberdir. Hatta bir kismi yillar icerisinde benim amcala-
rim, teyzelerim olmuslardir. Merak ettigim sey su ki; siz de babam gibi turizm sezonu
kapandiginda ders calisiyor musunuz? Kiglari evde olan babami hi¢ bos otururken
gormedim ben. Yeni kazi calismalari, devam eden kazilar, tarihi kitaplar, belgeseller,
filmler... [

Bir 6@rencinin sinav hazirligi gibi her sezon arasinda, hi¢ bikmadan, tekrar etti ders-
lerini babiskom. Yeni bilgiler edindi ¢linkl Ulke tanitimi en dogru sekilde yapilmaliydi.
Onu “derslerini” calisirken gérdiigiimde sevdigim ve basarili olabilecegim bir meslegi
secme hedefimin yanina meslegin getirdigi “dersleri” aksatmadan tekrar edip bilgi ta-
zelemeyi de ekledim.

Su an cok sevdigim ve basarili olma inanci tasidigim bir meslegin baglangicindayim.
Hem Universitesinde okuyor (Marmara Universitesi, lletisim Fakultesi Gazetecilik BolU-
mu) hem de liseden beri bu alanda ¢alisiyorum. Babam gibi olmak, meslegimi severek
ve basariyla yapabilmek icin cabaliyorum. Ben tam bir “babasinin kizi” ve dyle de
kalmak isteyen biriyim. ) [

Setenay GOKDAG
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Bir Baska Canakkale Turunun Ardindan

aydin, gbrev sdresince
ntalya’da Canakkale’yi gérmeyen kirk yas
usti bayan kalmayincaya kadar gezilerin
devam edecegini, erkeklere daha sonra
sira gelecegini soyliyor.

Bu yerinde uygulamanin paydaslarindan
biri de Antalya Rehberler Odasi yani kisa
adiyla ARO, iki gece bir tam giin siiren bu
yorucu, ama bir o kadar da anlamli gezinin
rehberligini Ustlenerek, ARO binyesindeki
ve Canakklale bélgesindeki rehberleri go-
revlendirerek, ulusal bilinci artirma konu-
sunda Uzerine dlisen gérevi yapiyor.

Iste son Canakkale gezisine katilan bir 6§-
retmen kardesimiz sayin Gulhis Topgu’nun
geziye iliskin duygu ve ddstincelerini anla-
tan yazisi. liginizi cekecegini disiintiyoruz.
Buyrun okuyun.

CANAKKALE: SOZUN TUKENDIGI,
DILLERIN LAL OLDUGU YER

Gulhis TOPCU

Turk tarihinde bir destanin yaratildigi, va-
tanimizin en nadide kdselerinden biri olan
Canakkale’yi her vatandasimizin mutlaka
gormesi, sehitlikleri gezmesi gerektigi bi-
linciyle yola ¢ikisimizin éykusini anlatmak
istiyorum bu yazida.

Tarih 14 Mart 2013. Antalya Buyuksehir
Belediyesi’'nin, 8 Mart Diinya Kadinlar Gunu
nedeniyle Antalyali kadinlara bir armagani
olarak, bu anlaml gezi diizenlendi. Antalya
Rehberler Odasi isbirligiyle organize edilen
gezi igin, bir gece énce, 44 otobus, konvoy
halinde yola cikildi.

Sabahin ilk 1siklaryla Truva bélgesinde et-
rafa gbzlerimizi acarken rehberimiz sayin
Yavuz Ali Sakarya’'nin agiklamalariyla daha
da dikkat kesildik. Kisa slrede otobusleri-
miz limanda gemiye (feribota) yiklendi. Do-

gal olarak, birden tim yolcular geminin Ust
guvertelerine cikt.

iste Canakkale Bogazrndayiz... Sakin
bogaz sularinin hafif sarsintisiyla ayil-
maya calisirken, bir Mart sabahinin serin
rizgari suratlarimiza carpinca, aniden
kendimize geldik. Karsi tepede koskoca
bir yazi: “Dur Yolcu!”

Durup da dustinmemek elde degil, sadece
birka¢c dakika icinde gemimiz karsiya yak-
lasirken, alttaki satirlari da daha rahat oku-
yabiliyoruz:

“Bilmeden gelip bastigin bu toprak bir dev-
rin battigi yerdir”

Simdi, su andan itibaren, daha Gelibolu’yu
karsidan seyrederken tim kafilede bir sus-
kunluk, adeta géreceklerinin etkisini dnce-
den sezme hali... Arkamiza bakiyoruz. Ca-
nakkale Limanr’nin bogazdan bakildiginda
sol tarafindaki sirtlarinda da kirmizi zemin
Uzerine beyazla yazilmis o unutulmaz ta-




: “18 Mart 1915” bir abide gibi karsimiz-
da duruyor.

Ve Bogaz'in tam ortasinda sessizce miril-
daniyorum: “Canakkale Gecilmez!”

Bu guine kadar okuduklarimdan égrendigim
ve hic gérmedigim halde cok etkilendigim
kahramanliklarin, orada yasanan olaylarin,
anilarin, oykulerin; olanaksizligin, yoklu-
gun, acinin, kanin, vahsetin, yardimsever-
ligin, kisacasi mucizenin etkisiyle bogazim
digim digim seyrediyorum Bogaz'dan
Gelibolu Yarimadasrni. Ve aklim Mustafa
Kemal'in mevzilerinde, siperlerinde. O’nun
izlerini gérmek ve hissetmek inanilmaz he-
yecanlandiriyor beni. Bu duygularla kargi
kiytya cikiyorum.

Eceabat'tan bati yéniine, Sebdllbahire
dogru yola cikiyoruz. Yerlesim yeri bit-
meden Kilidbahir Kalesi karsiliyor bizi. Ki-
lidbahir, “denizin kilidi” anlamina geliyor.
Bogazin en dar kisminda adeta kilit gorevi
Ustlenmis bu kaleyi Fatih Sultan Mehmed’in
yaptirdigini  rehberimizden &greniyoruz.
Kale surlarinin icinden gecerek ilerliyoruz.

Kendimizi birdenbire tarihin icinde buluyo-
ruz, savas alaninda. “Namazgah Tabyalar
bunlar’ diyor rehberimiz. Tabya, savas ala-
ninda bdélgeyi savunmak icin yapilmis ve
silahlarla gutclendirilen yapilardir.

Gorinlse gore saglam tas yapilar ama
Uzeri toprakla 6rtilmus, kamuflaj amagh ol-
mali. Simdi yemyesil otlarla kapli. Ancak o
gunlerdeki halini getiriyorum gézimun 6nu-
ne; bugin barisin ve 6zgurligin rahathg:
icinde yemyesil bir dinginlikle uzanmislar
boydan boya, adeta kendilerini tarihin koy-
nuna birakmis, gururla yatmaktalar.

Biz otobusimizle ilerlerken gérebiliyoruz:
Sehit Onbasi Seyid ve Mecidiye Sehitli-
gi, Havuzlar Sehitligi, Sahindere Sehitligi.
Kalabalik bir grup halinde ziyaret ettigimiz
icin her bir sehitlikte otoblisimiz durmuyor
clnku park alanlarn cok buylUk degil. Her
birini yakindan ziyaret etme istegiyle yani-
yorum ve bir kez daha bireysel olarak gele-
cegime soz veriyorum.

ilk durak yerimiz Canakkale Sehitler
Abidesi’nin de bulundugu resmi téren alani.
Bir camlik iginde gérdigim sehit mezarlari-
nin sikligina inanmak zor. Her bir mezarin
basinda, iki tarafli, on sekizer sehit kiinye-
si kazinmis camdan levhalarin mermerle
cercevelenmesiyle olusturulmus mezar
taslari... Yorelere, illere gére bdlimlenmis
mezarlik. Demek bir mezar otuz alti sehi-
di temsil ediyor. Ka¢ mezar var, saymak
mimkin degil. Zaten 250 bin sehit hangi
mezarliga sigar ki?

“Sana dar gelmeyecek makberi kimler kazsin
‘Gémelim gel seni tarihe’ desem sigmazsin.”

Dizeleri sehitligin girisinde blyuk bir tas abi-
deye kazinmis.

Hi¢c konugsmadan, sadece dislnerek yuru-
yorum. Zaten mezarlar temsili... bulundu-
gumuz topraklarin her karisindan sehit ke-
migi toplanmamis mi? Her bir sehit bir yere
savrulup kemikleri etrafa dagilmamis mi?
Mehmet Akif'in 6limsiz dizeleri her adimda
aklima geliyor:

“Stiheda gévdesi bir baksana daglar taslar’...
“Stiheda fiskiracak topragi siksan stiheda”™...

Sehitlikten ayrilip Abide’ye ydrirken bile
topraga ¢ok dikkatli basma ihtiyaci duyuyo-
rum. Biliyorum ki her adimimda bir ruh in-
cinir ben umursamazsam. Biliyorum ki; “Bu
sessiz yigin, bir vatan kalbinin attigi yerdir.”
Biliyorum ki “Hasrolan kan, kemik, etin /
Yaptigi bu tiimsek, amansiz, cetin...” Bili-
yorum ki; “Bu tlimsek... son vatan parcasi
gecerken ele, Mehmed'in diismani bogdu-
gu sele, mubarek kanini kattigi yerdir.

Husu icinde yurldyorum. Yaklasik iki bin kisi
0 gun blyUk bir saygiyla bastigimiz yerlere
dikkat ederek yurudik. Kimimiz agladik, ki-
mimiz dua ettik. Ama hepimiz bir kez daha
6zglrliglimazin ve milli birligimizin dege-
rini anlayarak, sehitlerimize sonsuz saygi
duyduk.

Sehitler Abidesi Morto Koyu’'na bakan bir
tepede 41,70 m yuksekliginde, Mehmetci-
gin ‘M’ harfini andiran bir anit. Bogaza giren
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ilerden de Bogaz'in karsi yakasindan
da gorulebiliyor. Doksan sekiz yil dnce ya-
sananlari &deta bir sessiz ¢iglik olarak hay-
kiriyor. Ve daha kac yuzyil sonrasina hay-
kiracak sessiz bir anit.

Muhtesem guzellikteki Morto Koyu’nun ar-
kasi Sebdulbahir.

Sebdulbahir, Gelibolu Yarimadasr’nin Ege
Denizi'ne uzanan en u¢ noktasinda bir kdy.
Ve doga harikasi bir koy var orada: Ertugrul
Koyu. Bir avug asker o koyu, ¢ alaya kar-
s kahramanca savunuyorlar. Ezineli Yah-
ya Cavus derler bir kahraman ve yaninda
63 arkadasi dismanin alay alay askeriyle
g6gus goégise vurusurken disman karsi-
larinda bir timen asker oldugunu sanarak
sasaliyor, zorlaniyor, kan kusan mermile-
riyle saldiriyor, saldiriyor, vuruyor, Kkiyiyor,
aksama kadar ugrasiyor.

Simdi Ertugrul Tabyalar’'nin bulundugu o
koyun sirtinda bir sehitlik ve bir anit var.
Vali Nail Memik burada yasanan destani
dizelere dokerek olimstzlestirmis. Anita
kazinan dizeleri okurken tlylerimiz diken
diken oluyor:

Bir kahraman takim ve de Yahya Cavus’tular
Tam ug alayla burada géntilden vurustular
Ddsman tiimen sanirdi bu saheser erleri
Allah’i arzu ettiler, aksama kavustular.

Yahya Cavus ve arkadaslari dismani ak-
sama dek oyalarken gerideki Mehmetcige
zaman kazandirarak destan yazmisglardir.

Yola revan olundugunda sag tarafta Fransiz
ve onlar adina 6len Musliiman askerlerin,
sol tarafta ise Ingilizlerin anit mezarlarini
gorebiliyoruz. Algitepe’ye karsidan bakarak
Alcitepe Kéyu’'nde mola veriyoruz.

Kéyde gérdugim restorana dénlismis ev-
lerin ve hediyelik esya satis tezgahlarinin
coklugu, bir panayir yerini andiran goérintu
beni dustindirdi dogrusu. Acaba ziyaretgi-
lerin ¢coklugu mu yoksa kapitalizmin dogur-
dugu ihtiyag mi buray! bir turistik kéy haline
getirmisti? Aklimda bircok soruyla yemek
yemeyi reddederek yalnizca g¢ay igiyorum.

!

Tekrar otobuslere binilerek Ariburnu- An-
zak Koyu istikametinde ilerliyor kafilemiz.
Kanlisirt eteklerinde Mehmetgigin ahlaki
degerlerinin gerektiginde dismana bile
merhamet edebildiginin delili olan bir anit
var. Yarall dusman askerini kucaklamis
Mehmetcik, onu hastaneye tasiyor. Demek
ki “okudugum romanlarda anlatilanlar ya-
sanmis hikayeler” diye dusuniyorum.

Ateskes zamaninda Anzak askerine sigara
uzatan Mehmet'in hikayesi de gercek ol-
mali. Sonra 57. Alay Sehitligi, sonra Conk-
bayiri, 261 Rakimh Tepe ki, Ataturk’dn 25
Nisan 1915’te kara savaslarina basladigi
yer. Sonra Conkbayiri Atatirk’in gégsun-
deki saatinin parcalandigi, gézetleme yeri-
nin bulundugu yer. Yine saygi ve tarifsiz bir
heyecanla dokunuyorum siperlere.

261 Rakimli Tepe'de, bdlgedeki savaslar-
la ilgili Ataturk’an sézlerini iceren kitabeler
var. Rehberimiz agiklamada bulunurken
g6zumuin 6nlnde canlanan sahneyi, araya
girerek, yine Akif'in dizeleriyle seslendiriyo-
rum kafileye:

Olim indirmede gdkler, 6lii piiskiirmede yer
O ne mdhis tipidir, savrulur enkaaz-1 beser...
Kafa, g6z, gdvde, bacak,

kol, cene, parmak, el, ayak

Bosanir sirtlara, vadilere sagnak sagnak.

Gozlerimi yere gevirip topragi inceliyorum.
Kanla sulandigi icin bu topraklarda yillarca
bitki yetismedigini, bir ot bitmedigini oku-
mustum ya bakiyorum ebegémecleri var,
bir de ne gbéreyim yapraklar kirmizi! Besi-
nin kan oldugu icin mi yapragin kirmizi ebe-
gbmeci? Sorum cevapsiz, dilim lal, usulca
kafileden uzaklasiyorum. On bes yasindaki
liseliler ve tibbiyeliler icin doktigim gbzyas-
larimi kimse goérmesin istiyorum... Otoblise
en son binen oldugum i¢in rehberim tatl bir
sitemde bulunurken ona gercegi sOyleme-
digimi nereden bilebilir?

Bu yolculuk dénlse ererken, aklim, génlim
Canakkale’de, bir kez daha gelmeye s6z
vererek ayriliyorum oradan.
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CANKURTARAN
HALI

Cankurtaran Hall
(Ladik Halicilik)
Cankurtaran Mevkii
Karatag K6yl Yol Ayrimi
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Qghe gloss of your beauty...
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