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BIZDEN...

S evgili meslektaslar,
degerli okuyucular,

Bes yilini dolduran ARO Dergi ye yeni ve
daha bilimsel bir icerik kazandirma kararindan
sonra hazirhk stireci disindigiimizden daha
cok zaman aldi. Cinkd dergimizin amaci biz
rehberlerin sesi olacak ve meslegimizin tanin-
masina katki koyacaksa revize edilmesi gerek-
tigi kanaatine vardik. Bu sayinin gecikmesinden
dolayi sabirsizlanan okuyucularimizin da affina
siginarak dergi cikarmanin maddi ve manevi
boyutunu da goz ardi etmemelerini rica ederim.

2015 yihnin sonuna yaklastigimiz bu giin-
lerde turizm sektoriiniin en cok konustugu ve
tartistigl konu elbette 2016 sezonu ile ilgili 6n-
goriler. Ulkemizi ve Diinyayi soke eden acima-
siz teror saldirilari dogal olarak seyahat sekto-
rind daha derinden etkiliyor. Turkiye icin, 30
milyar dolarlik geliri ve yaklasik 2 milyon cal-
sani ile, hayati 6nem tasiyor. Bu nedenle de in-
sanlar gelecek sezonla ilgili kaygilarindan bir an
once kurtulmak istiyorlar. Peki nasil?

Tirk turizmi son 30 yilda bir cok kriz yasa-
di ve en az zararla Uistesinden gelmeyi 6grendi.
Ama bu defa durum biraz daha farkh goriini-
yor ve ivedilikle harekete gecilmezse olusacak
zararin telafisi zor olacak. Yeni kurulan hiki-
metin yeni Kiltlr ve Turizm Bakani zaman
kaybetmeksizin sektor temsilcileri ile bir araya
gelip, ontimuzdeki yil ile ilgili bir eylem plani
hazirlamali, hatta bir “kriz masasi” olusturmali.
Secim yili olan 2015 te maalesef sektoriin so-

runlari ve talepleri yeterince ele alinmadigl icin
%20-25 kayipla kapatiyoruz. Hemen acilen bir
strateji belirlenmezse 2016 yilini daha blylk
bir kayipla kapatacagiz ve bir cok donanimli ve
tecriibeli profesyonel de sektor degistirmeye yo6-
nelecektir. Turizm, bu sektdrde calisan insanlarin
yalnizca hayatlarini kazanmak icin sectikleri bir
sektor degildir. En 6nemli unsur, tGlkemize gelen
yabanci misafirlere tlkemizi sevdirme arzusudur,
onlarin bu lGlkeden mutlu ayrilmalari, o insanlari
ayni zamanda Tirkiye’'nin bir elcisi haline getir-
mesidir.

Uluslararasi basarilari ile belki de Diinyanin
en profesyonellerini barindiran sektérin daha
fazla zarar gormemesi icin harekete gecilmeli.
Tabii Nisan ayinda acilacak olan EXPO 2016 yi
ve Antalya icin 6nemini hatirlatarak, Antalya’nin
yetkililerden tanitim konusunda daha kararl ve
etkili adimlar atilmasini bekledigini vurgulamak
isterim.

Daha huzurlu, baris dolu ve kaygisiz glinler

dilegi ile

ARO Yonetim Kurulu Baskani
Hasan UYSAL
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DERGI'YE ON SOZ...

ergiler, kurumlarin ve ait olduklari topluluklarin kimliklerini yansitan
Dyaylnlardlr. Dergi icinde yer alan yazilar ve makaleler o toplulugun
kilturel seviyesini gosterir. Bu nedenle 6nemlidirler. Okuyucu eline aldigl
bir dergide yer alan yazilardan o kurumun veya toplulugun ne denli ciddi
olup olmadigini anlar, degerlendirmesini yapar.

Biz rehberler Lisans ve lisanslistl egitime sahibiz. Kiltiir ve Turizm Ba-
kanligi indinde Turkiye'yi temsil edebilme yeteneginde kiltirli kisiler olarak
tanimlaniyoruz. Bu nedenle, Bana ARO derginin editorlGglini yapmam tek-
lif edildiginde, kurumumuza yarasir, icinde gercekten bilimsel yazilar olan
bir dergi cikarip cikaramayacagimizi diisindim. Cevremdeki tanidigim bilim
insanlari ile gértistim. Bazilari derginizi bir cikarin gérelim ona gore yazi
verip veremeyecegimi soylerim derken, bazilari biraz da bana olan glivenleri
ile hemen yazi verebileceklerini belirttiler ve verdiler. Burada kendilerine
tesekkiir ediyorum.

Bundan boyle ARO Dergi hepimizi aydinlatici bilgiler iceren, Antalya

rehberlerine yakisan bir kiltir dergisi olarak yayinina devam edecektir.

Saygilarimla.
O. Selcuk Gir
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MONUMENTS LEFT
STATELESS DURING
THE COLLAPSE
PROGESS OF

THE OTTOMAN EMPIRE

Res. 1/ Fig. 1

he issue of the return of the monuments which

have been displaced from their cultural context
with arbitrary treatments to their own land is in the
focus of the discussions which seem to be a vicious circ-
le particularly in the last 20 years. In this context, the
friezes and metopes of the glorious Parthenon temple
of the Athens Acropolis or the “Elgin Marbles” with their
commonly known name, which have been taken from
the Ottoman lands between the years 1801-1812 with
an official permission which is controversial and which
the British authorities could never prove, create the
most striking example (Fig. 1). Even though it is claimed
that Lord Elgin, the British ambassador in the lands of

S/ARODERGi - SAY1 16



Gltdrel baglamlarindan keyfi uygulamalar-
la yerlerinden edilmis anit eserlerin kendi
topraklarina iadesi meselesi 6zellikle son 20 senedir

bir kisir déngi gibi goriinen tartismalarin odagindadir.

Bu baglamda 1801-1812 yillari arasinda tartismal ve
ingiliz otoritelerinin hicbir zaman ispat edemedikleri
bir resmi izinle Osmanli topragindan goétirilen, Atina
Akropolisi'nin gorkemli Parthenon tapinagi friz ve
metoplari ya da yaygin bilinen ismiyle “Elgin Mermer-
leri” en carpici 6rnegi olusturur

(Res. 1). Osmanli topraklarinda gorevli ingiliz blytik
elcisi Lord Elgin’in Sultan lll. Selim’den bir izin aldigi
iddia edilse de, eserlerin Londra’ya tasinmasi stire-
cinde gorevdeki Sultan 2. Mahmut'tur. Yunanistan,
1832 yilinda bagimsizligini ilan ettigi tarihten bu yana
“Elgin Mermerlerinin” iadesi icin uluslar arasi yardim
cagrilari yapmaktadir. AB Gyesi bir (ilke olmasina
ragmen bu cagrilar Britanya Muzesi (British Museum)
yetkililerince alayci ifadelerle geri cevrilmektedir.
Oyle ki; son dénemde olanca gorkemiyle acilisi yapi-

Res. 3 / Fig. 3

the Ottoman Empire, received a permit from Sultan
Selim lll, the ruler was Sultan Mahmoud Il during the
period of the transportation of the works. Greece has
been making calls for international aid for the return of
the “Elgin Marbles” since it declared its independence in
1832. Although it is an EU member country, these calls
are rejected by the authorities of the BRitish Museum
with sarcastic expressions. It is such that; while the
areas, in which these works will be placed in the event
of their return, are either left empty or exhibited with
their photos in the New Acropolis Museum opened with
utmost glory recently, the authorities of the British Mu-
seum prefer to ignore this situation.

As in the example of “Elgin Marbles,” the monu-
ments, which have been excavated/taken/stolen/looted
from the imperial lands with an increasing acceleration
from especially the beginning of the 19th century during
the collapse period of the Ottoman Empire, have formed
the building blocks of enabling the establishment of
the museums which are evaluated within the concept
of “Encyclopedic Museum” in modern times. There are
also the statues within the collection of Louvre Museum
among these works, which belonged to the Ottoman
lands at the time they were taken, but the names of
which do not mention as they are not on our own land
today, and each one of which is as famous as “Mona
Lisa.” Among them two very famous works are worth re-
membering. One of them is “Samothrace Nike” (the work
was taken to the Louvre Museum in 1884, the island
was under the Semendirek Ottoman control until the

ARODERGI - ISSUE 16\)



lan Yeni Akropolis Miizesi'nde bu eserlerin geri don-
mesi halinde yerlerine yerlestirilecek alanlar ya bos
birakilarak ya da fotograflariyla sergilenmekteyken,
“British Museum” yetkilileri bu durumu gérmezden
gelmeyi yeglemektedir.

“Elgin Mermerleri” 6rneginde oldugu gibi Os-
manli imparatorlugu’nun c¢okiis stirecinde 6zellikle
19.ylizyihn basindan itibaren giderek artan bir ivmey-
le imparatorluk topraklarindan cikarilan/gotirilen/
calinan/yagmalanan/ anit eserler modern zamanlarda
“Ansiklopedik Miize” kavrami icinde degerlendirilen
mdizelerin kurulmalarini saglayan yapi taslarini olus-
turmuslardir. Gotirtldikleri tarihte Osmanli top-
ragina ait olan; ancak bugiin kendi topraklarimizda
olmadigi icin adlarint anmadigimiz her biri bir “Mona
Lisa” taninirliginda olan bu eserler arasinda Louvre
Muzesi koleksiyonu icinde yer alan heykeller de bu-
lunmaktadir. Bunlar arasinda cok tnli iki eseri hatir-
lamakta yarar vardir. Biri “Samothrake Nikesi” (Eser
1884 de Louvre miizesine gotiirtldi, ada 24 Temmuz
1923 Lozan anlasmasina kadar Semendirek Osmanl
kontrollindeydi) (Res. 2), digeri “Milo Venusi"dir (eser
1820'de Louvre miizesine gotirildi, Melos adasi
1830'a kadar Osmanli kontroliindeydi) (Res. 3).

10/ARODERGI - SAY1 16

Lausanne Treaty on July 24th, 1923) (Fig. 2), and the
other one is “Venus de Milo” (the work was taken to the
Louvre Museum in 1820, the Melos Island was under
the Ottoman control until 1830) (Fig. 3).

When the history and stories of the establishment
of Encyclopedic Museums are considered, it can be
understood that the relentless competition especially
among France, Britain, Germany and the United States
speeded up the gathering of works to fill these mu-
seums. Undoubtedly, the creator of this competition
was France under the direction of Napoleon. Because
Napoleon turned a part of the Louvre Palace into a
museum with the name of “Napoleon Museum” prima-
rily after overthrowing Louis XVIin 1792, and carried
numerous works from the Italian lands he invaded in
1796 to Louvre to enrich the museum’s collection. Vati-
can is the place which experienced this plundering most
brutally; however, Italy was able to get back the other
works which were displaced, including the Venice Horses
of San Marco and the Vatican works, from France after
the defeat of Waterloo in 1815. The effort to show the
“New France” as the guardian of the historic Roman
Empire lies under the ambition and rush of owning these
important works of the antiquity under the leadership of



Britanya Kralligi’'nin ve Mii-

zesi’'nin Parthenon eserleriyle yeti-
necegi diistinliilemezdi. Bu siirecte
Osmanli sultanlariyla iliskide yine
biiylikelciler 6nemli roller L'lstlendi.”

Ansiklopedik Miizelerin kurulus tarih ve 6yku-
lerine bakildiginda 6zellikle Fransa, ingiltere, Al-
manya ve Amerika arasindaki amansiz rekabetin bu
mizeleri dolduracak eserlerin toplanmasina biyik
bir hiz kazandirdigi anlasilir. Bu rekabetin yaraticisi
ise kuskusuz Napolyon yonetimindeki Fransa'dir.
Zira Napolyon 1792 yilinda 16. Louis'yi devirdikten
sonra oncelikle Louvre Sarayi’'nin bir kismini “Mize
Napolyon” adiyla bir mizeye doénlsttirmis, miize
koleksiyonunun zenginlestirilmesi icin de 1796'da
istila ettigi italya topraklarindan sayisiz eseri Louvre’a
tasimistir. Vatikan bu talani en acimasizca yasayan
yerdir; ancak Napolyon’nun 1815 Waterloo yenilgisi
ardindan italya, Venedik San Marco Atlari ile Vatikan
eserleri dahil yerlerinden edilen diger eserleri Fran-
sa'dan geri alabilmistir. Antikitenin bu 6nemli eserle-
rine sahip olma ihtiras ve telasinin ardinda Napolyon
onderligindeki “Yeni Fransa”yi tarihi Roma imparator-
lugu’nun vasisi olarak gosterme gayreti yatmaktadir;
tipki Klasik Yunan uygarliginin vasisi olarak kendi
kendini tayin eden Roma imparatorlugu gibi.

Napolyon’un italya’dan sonraki askeri hedefi
bilindigi gibi Misir'di. Britanya’nin Hindistan’a ulasan
ticaret rotasina darbe indirmek maksadiyla Napolyon
onderligindeki Fransa 1797'de Misir'a sefer diizen-
lendi. Sultan 3. Selim’in Britanya ve Rusya ile yaptigi

Res. 5/ Fig. 5

Napoleon; just like the Roman Empire which self-appo-
inted as the guardian of the classical Greek civilization.

As is known, Napoleon’s next military target after
Italy was Egypt. France made an expedition to Egypt
in the leadership of Napoleon in 1797 in order to deal
a blow to the trade route of Britain reaching India. The
Egyptian expeditian, which was a failed attempt in

Res.[6'/ Fig. 6
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Res. 7 / Fig. 7

isbirligi ile askeri anlamda basarisiz bir girisim olan
Misir seferi, arkeoloji, tarih ve bilim adina yeni ufuklar
acan bir sefer oldu. Napolyon bu seferde askerlerinin
yanina 167 kisiden olusan bilim ve sanat adamlarin-
dan kurulu bir heyeti de almisti. Bilim adamlarinin
beraberinde 287 ciltten olusan bir kiitliphane ile
Fransizca, Arapca ve Yunanca baski yapabilen iki tane
de matbaa makinesi mevcuttu . Fransiz arastirmacilar
bu stirecte bugiin hala Misir icin 6nemli ansiklopedik
bir calisma sayilan 21 ciltlik “Description de I'Egypt”i
hazirladilar.

Esas itibariyle Fransa'da gézlenen “antik diinya-
nin varisi” olma zihniyeti kismen ingiltere’de, kismen
Almanya’da, kismen de “Yeni Diinya”da antik ¢ag
eserlerine artan ilgiyle birlikte daha da baskin bir
sekilde kendini gbstermeye baslayacaktir. Zaman
icinde bu devletler ya antik sanat eserlerinin birer
hamisi olarak ortaya cikacaklar, ya da bu eserlere
sahip olmak icin gerekli olan incelikli zevk ve birikime
yalnizca kendi milletlerinin haiz oldugu iddiasini dile
getireceklerdir.

12/ARODERGi - SAYI 16

Res. 8 / Fig. 8

Rés 9"/ Fig. 9

terms of military with the cooperation of Sultan Selim

IIl together with Britain and Russia, was an expedition
which opened new horizons in the name of archaeology,
history and science. Napoleon had taken along also a
delegation consisting of 167 scientists and artists besi-
des his soldiers in this expedition. The scientists had a
library consisting of 287 volumes and two printing ma-
chines capable of printing in French, Arabic and Greek
along with them. The French researchers prepared the
21-volume “Description de 'Egypt” in this process which
is still considered today as an important encyclopedic
work for Egypt.

The mentality to be the “heir of the ancient world,”
which was essentially observed in France, would begin
to manifest itself partly in Britain, partly in Germany,
and partly in the “New World” in an even more domi-
nant manner with the increasing interest in the works of
the ancient times. Over time, these states would either
emerge as the patron of the works of the ancient times
or raise the argument that only their own nations have
the refined taste and knowledge that is required to own
these works.



Emperyalizmin doludizgin yol aldigl bu sirecte
Osmanli imparatorlugu da Avrupa’nin “Hasta Adami”
ilan edilmis, biytk ¢cokis strecinin icine siriklen-
mistir. Ne yazik ki, topraklarindaki antik ¢cag eserleri
“Hasta Adam”in basindaki sultanlarin éncelikli me-
seleleri degildir. Misir seferi ardindan Misir koleksi-
yonu ile istisnai bir yer edinen Louvre, zaman icinde
Osmanli topragi sayilan Ege adalari ve Kita Yunanis-
tan'dan da, yukarida adi gecen Samothrake Nikesi ya
da Milo Venlisl gibi 6nemli eserleri biinyesine almis,
ardindan 6nce 1850-1880 arasi Yunanistan'da, Ta-
nagra'dan, sonra 1870-1880 arasi da bati Anadolu’'da
Myrina'dan binlerce pismis toprak minyatir heykelcik
mize koleksiyonuna dahil etmistir.

Misir eserleriyle benzersiz bir “acilim” yapan
Louvre o6rnegiyle Britanya Miizesi, Pergamon Mii-
zesi gibi kurulmus ve kurulmakta olan miizeler de,
Yunan-Roma eserleri bakimindan zayif olan koleksi-
yonlarini gelistirebilmek adina, zayif diismiis Osman-
I’'nin topraginda essiz bir firsat yakalamis oluyorlardi.
Oncelikle ingilizler tarafindan Osmanli biiyiik elcisi
Lord Elgin (1799-1803) ile Osmanl kontroltindeki
Atina kesfedildi. Klasik Cagin en 6nemli eseri sayilan
Parthenon Tapinagi kabartmalarini 11 yillik bir ugras
sonunda hicbir zaman kanitlanmamis bir anlasma ile
Londra'ya gétiirip Britanya Muizesi koleksiyonuna
katildi. Boylece Louvre'daki Misir koleksiyonuna karsi,
Klasik Cag Atina’sinin eserleri antikite toplayicihig
rekabetinde 6n plana cikiyordu.

Britanya Krallig’'nin ve Miizesi'nin Parthenon
eserleriyle yetinecegi dislintlemezdi. Bu sirecte
Osmanli sultanlariyla iliskide yine buiylikelciler dnemli
roller tGstlendi. Ornegin, Lykia'daki eserleri tetkik et-
mek maksatli Charles Fellows baskanligindaki ingiliz
heyetinin bolgeye génderilmesine Sultan Abdilmecit
ile Lord Ponsoby goriismelerinin imkan tanidigi bilin-
mektedir. Charles Fellows baskanhgindaki arastirma
heyeti Lykia bolgesinde Tlos, Patara gibi 12 ayri antik
kenti de incelemekle birlikte esas itibariyle 1841
yilindan itibaren Ksanthos'da kazi ve arastirmalarini
yogunlastirir. Bu gayretin en 6nemli gerekcesi Lykia
topraklarinda “Parthenon Klasigi” ile es degerde nite-
likli iscilik sunan Lykia'nin 6zgin mezar mimarisidir.

Cok da uzun siirmeyen 6n arastirmalar sonunda
Ksanthos beklenen sansasyonu saglayacak eserleri
Fellows’un heyetine sunmaya baslar. Bunlar arasinda
MO 400 yillarinda hiikiim stirmiis Ksanthos Bey'i
Arbinas’in mezari en 6nemli yeri tutar. Bu mezar
bulundugu gtinden buyana “Nereidler Aniti” adiyla
anilan ion diizenli tapinak bicimli anittir (Res. 4-5).
Eser yapi taslari, mimari stislemeleri ve heykelleriyle

In this process in which imperialism rode at full
speed, the Ottoman Empire was declared to be the “Sick
Man” of Europe, and was dragged into the great collapse
process. Unfortunately, the ancient monuments on the
territories of the sultans ruling the “Sick Man” were not
their primary matter. Louvre, which acquired an excepti-
onal place with the Egyptian collection after the Egyp-
tian expedition, has included over time the important
works such as the aforementioned Samothrace Nike or
the Venus de Milo in the Aegean islands and the main-
land of Greece which were considered to be Ottoman
lands, and then included thousands of miniature terra-
cotta figurines first from Tanagram in Greece betwen
1850-1880, and then from Myrina in Western Anatolia
between 1870-1880 in the museum collection.

With the example of Louvre, which made a unique
“‘expansion” with the Egyptian artifacts, the museums,
which were established or were being established such
as the British Museum, Pergamon Museum, had obta-
ined a unique opportunity in the land of the weakened
Ottoman Empire to improve their collections which
were poor in terms of the Greek-Roman artefacts. First,
Athens under the Ottoman control was discovered by
the British with Lord Elgin, the British ambassador in the
Ottoman Empire (1799-1803). The reliefs of the Part-
henon Temple, which is considered the most important
work of the Classical Period, were taken to London at
the end of an 11-year effort with an agreement which
was never proven, and included in the collection of the
British Museum. Thus, the works of Athens of the Classi-
cal Age came to the fore in antiquity-collecting competi-
tion as against the Egyptian collection at the Louvre.

It was unimaginable that the British Kingdom and
Museum would be content with the Parthenon Museum
artifacts. In this process, the ambassadors again played
an important role in the relationships with the Ottoman
sultans. For example, it is known that the negotiations
between Sultan Abdulmecid and Lord Ponsoby facili-
tated the sending of the British delegation headed by
Charles Fellows in order to inspect the artifacts in Lycia.
Although the research delegation headed by Charles
Fellows examined 12 seperate ancient cities such as
Tlos and Patara, it concentrates its excavations and
researches mainly in Xanthos from 1841. The most
important reason of this effort is the original tomb
architecture of Lycia which offers qualified craftsmans-
hip equivalent to the “Classical Parthenon” in the Lycian
lands.

At the end of the preliminary researches which did
not last long, Xanthos started to present the artifacts
which provided the expected sensation to Fellows’ dele-
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Res. 10 / Fig. 10

birlikte bulundugu yerden sokilerek, sandiklarla Esen
Cayr'nin agzina yanasan gemiye yuklenir ve Lond-
ra’nin yolunu tutar. Ksanthos'un bereketi “Nereidler”-
le sinirli degildir; ayni gemide Erken Klasik Donem
Lykia karakteristigi dikme bicimli mezarlarindan en iyi
korunmusu bir baska Ksanthos Beyi olan Kybernis'in
mezari, diger adiyla “Harpy Aniti” da yer almaktadir
(Res. 6). Anitin kirectasi olan dikmesi yerinde birakil-
misken kabartmali mermer plakalari yerinden sokil-
mistir. 100 yildan daha fazla bir zaman sonra 1950'li
yillarda bu mermer plakalarin kopyalari Britanya
Miuizesi yetkililerince Ksanthos'a génderilecek ve
sergilenmek Uzere orijinal dikmenin Gzerine yerlesti-
rilecektir.

Ksanthos'la 6zdes olarak anilan bu iki eserden
baska yine Ksanthos mezarlari arasindan secilmis iki
anitsal lahit de Fellows'un Britanya Miizesi koleksiyo-
nu icin sectigi eserler arasindadir. Bunlardan biri tize-
rinde mezar sahibinin kabartmalari ve Lykce yazitiyla
adinin da bilindigi MO 370 yillarina tarihlenen Payava
Lahdi'dir (Res. 7). Orijinal yerindeki yiksekligi 7, 85
metreyi bulan cok iyi durumda korunmus olan lahit,
hem Lykia mezar mimarisini en iyi yansitan 6zgiin
orneklerden biridir, hem de yazitiyla mezar sahibi-
nin kimligi hakkinda bilgiler sunmaktadir. Daha az
taninan ancak nitelik olarak Payava Lahdi'nden asagi
kalmayan diger eser ise Merehi Lahdi’dir. Siralanan
bu 6rneklere gore daha da az taninan ve ayni siirec-
te Britanya Mizesi'nin yolunu tutmus diger 6nemli
eserler Ksanthos Akropolis'indeki konumlariyla yine
yonetici sinifina ait oldugu disiinilen F, G, H mezar
anitlarina ait kabartmal bloklarladir (Res. 8-9).

Bugtin yukarida siralanan tiim bu anitlarin ye-
rinde korunmuslugu varsayildiginda Lykia'daki Klasik
Donem mezar mimarisi ve sanatinin essiz gérkemi
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gation. Among them, the tomb of Arbinas, the Principal
of Xanthos who ruled during the 400s B. C., holds the
most important place. This tomb is a temple-shaped
monument in lonic layout which has been referred to as
“Nereid Monument” since it was discovered (Fig. 4-5).
The work was removed from its location with its building
blocks, architectural ornaments and sculptures, loaded
on a ship which berthed at the opening of the Esen
Brook in boxes, and taken to London. The abundance of
Xanthos was not limited to the “Nereids”; the tomb of
Kybernis, another Principal of Xanthos, which was the
best preserved pillar-shaped tomb characteristic of the
Early Classical Period Lycia, also known as the “Harpy
Monument” was also on the same ship (Fig. 6). While
the limestone pillar of the monument was left in place,
the marble plaques with reliefs were dismantled. The
copies of these marble plaques were sent to Xanthos

by the authorities of the British Museum in the 1950s,
after more than 100 years, and placed on the original
pillar to be exhibited.

Apart from these two works referred to as identi-
cal to Xanthos, two monumental sarcophagi selected

Res. 11 / Fig. 11

Res. 12 / Fig. 12




karsisinda biytlenmemek olanaksizdir. Ne yazik ki
onlar, yillar 6nce Halikarnas Balikcisi’'nin Britanya
Miizesi'ne yazdigi mektupta oldugu gibi “Akdeniz’in
mavi goéglinlin altinda” olmak yerine, kendi kiilttrel
ve cografi kontekstlerinden cok uzakta ziyaretcilerine
kendilerini dogru anlatabilme gayreti icine diismis-
lerdir.

ingiliz heyetinin Londra’ya eser kazandirma
maksath arastirmalarinda Lykia ile birlikte izin almak
istedigi ikinci 6nemli nokta Halikanassos’du. Ancak,
Ksanthos izinlerini zorlastirmamak
adina Halikarnassos girisimi daha
sonraya birakilmisti. Sonuc olarak
1846 yilinda Lord Stratford de
Redcliffe’in (Stratford Canning)
Sultan Abdilmecit’'ten Bodrum’'da
bir calisma yapmak icin izni zor da
olsa elde ettigi sdylenir. Bu izin
elde edilmeden 6nceki siirecte
Fellows’un anilarinda Halikarnas-
sos ile ilgili ilginc anekdotlara yer
verilmistir: “ingiliz bir seyyah top-
lulugunun, istanbul’dan ‘kalenin
etrafinda dolasmak’ ibaresi iceren
resmi bir izin aldigi aktarilir. Ne
var ki, Kale’nin Valisi kendilerini
tipik bir dogu misafirperverligi ile
mikemmelen agirlayip, kendisine
sunulan izin belgesinin icerigine
tamamiyla sadik kalarak kalenin
etrafinda gezinebileceklerini,
ancak icine asla giremeyecekle-
rini belirtmistir. Bu hadise ingiliz
seyyahlari asagilayan bir fikraya
donidsmusti. Bu hadise anlatilip,
onceden ikaz edilen bazi Fransiz
beyefendiler daha temkinli davra-
narak, yetkililerden kalenin icinde
ve disinda keyiflerince inceleme
yapabileceklerine dair bir izin
temin etmisler. Vali Bey onlara da
pek kibar muamele etmis ancak
aldiklari izinde “kaleye girebilir” ifadesi varsa da,
kaleden cikabileceklerine dair bir climle olmadigina
dikkatlerini cekmistir.”

MO 2. yiizyilda yasamis Saydali Antipatros’un ka-
leminden taninan ve MS 6. ylizyila kadar “Diinyanin
yedi harikas!” listesinde kalan Halikarnassos Satrapi
Mausolos’'un Anitmezari (Res. 10) 1846 yili itibariyle
Charles Thomas Newton'in basinda bulundugu bir
heyetle Londra yolculuguna cikmak {izere kazma ve
kirekle bulusur. Yapimi Satrap Mausolos tarafindan

among the Xanthos tombs are also among the works
Fellows selected for the collection of British Museum.
One of them is the Payava Sarcophagus, the name of
which is known due to the reliefs on it belonging to the
owner of the tomb and its Lycian inscription, dated to
the 370s B. C. (Fig. 7). This sarcophagus, the height of
which is about 7.85 meters in its original place, both

is one of the unique examples which best reflects the
Lycian tomb architecture, and provides information on
the identity of the owner of the tomb with its inscrip-
tion. And the other work, which is less known but is no
less than the Payava Sarcophagus
in quality, is the Merehi Sarcopha-
gus. The other important works,
which are less known than these
listed examples and which have also
been taken to the British Museum
in the same process, are the blocks
with reliefs belonging to the F, G, H
monumental tombs which are again
thought to be belonging to the ru-
ling class with their positions in the
Xanthos Acropolis (Fig. 8-9).

Res. 13 / Fig. 13

Today, when it is presumed that
all those monuments listed above
were preserved on site, it is impos-
sible to be captivated in the face of
the unique splendor of the Classical
Period tomb architecture and art
in Lycia. Unfortunately, they have
fallen into the effort to be able to
express themselves correctly to the-
ir visitors far away from their own
cultural and geographical context
instead of being “under the Mediter-
ranean blue sky” as in the letter The
Fisherman of Halicarnassus wrote
to the British Museum years ago.

The second important point
that the British delegation wanted
to take permission for its researches
to give works to London together with Lycia was Hali-
carnassus. However, the Halicarnassus attempt was left
until later so as not to make the permissions for Xanthos
more difficult. As a result, it is said that Lord Stratford
de Red(cliffe (Stratford Canning) received the permission
from Sultan Abdulmecid to make a study in Bodrum in
1846, though not so easily. In the process previous to
obtaining this permission, interesting anectodes have
been included related to Halicarnassus in Fellows’ me-
moirs: “It is told that a group of British travelers got an
official permission from Istanbul to ‘wander around the
castle. However, the Governor of the Castle entertained
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baslatilan anitmezar, Prieneli Gnli mimar Pytheos
tarafindan tasarlanmis, dénemin Gnli heykeltiraslari
Leochares, Bryaksis, Skopas ve Timotheos projede
yer almistir. Mausolus’un 6liminin ardindan anit
karisi Artemisia tarafindan MO 4. yiizyilin ortalarina
dogru tamamlanmistir. Mausoleion kalintilarini paket-
lemek Uizere gelmis Newton’un basinda bulundugu
ingiliz heyeti dncelikle St. Jean Sévalyeleri tarafindan
15. ylzyilda insa edilmis Bodrum Kalesini inceler.
Kale insaatinda sirasinda kuzeydeki Halikarnassos
Mausolesi yikintilarindan secilerek bezeme amach
kullanilmis olan kabartmali bloklar duvardan soki-
[Ur, yerlerine diiz basit bloklar yerlestirilir (Res. 11).
Ardindan kuzeydeki anitmezarin yikintilarinin oldugu
alanda kazilar baslar. Yaklasik tc yil stiren calismalar
sonunda bugiin Britanya Muizesi'nin en seckin eser-
leri arasinda yer alan Mausolos ve esi Artemisia’ya ait
heykellerin yani sira anitmezarin bulunabilen b{itiin
kabartmalari gemiye yiiklenir (Res. 12).

ingilizler Lykia ve Karia bereketiyle tanismalarin-
dan sonra 1863 yilindan itibaren 11 yil stiren John
Tutle Wood baskanliginda ionia’nin incisi Ephesos
calismalarina baslar. Wood, Kralice'ye hitaben kaleme
aldigi kitabindaki 1876 tarihli 6nsézde Britanya M-
zesi yetkililerine stikranlarini sunarken, kimi zaman
yerel otorite diye andiklari, Osmanli Hikimeti’'nin
bahsi bile gecmemektedir. Ote yandan Tiirk ceteciler
diye bir b6limu kitabina almayi da ihmal etmemistir.
Sonuc olarak 6zellikle Arkaik Artemis tapinaginda
yogunlasan calismalar biitiin kentte strdirilmis ve
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them perfectly with the typical eastern hospitality, and
told them that they could wander around the castle as
being completely faithful to the permit presented to
him, but they could never enter it. This event had turned
into a joke insulting the British travelers. Some Fren-

ch gentlemen, to whom this event was told and were
warned in advance, were more cautious and obtained

a permit from the authorities regarding that they could
make investigations inside and outside of the castle as
they liked. The Governor also treated them very politely,
but attrated their attention that although there was the
expression that ‘they could enter the castle’ in the per-
mit they received, there was no sentence regarding that
they could get out of the castle.”

The Mausoleum of the Halicarnassus Satrapi Ma-
usolus (Fig. 10), which is known by the writings of the
Sidonian Antipatros who lived in the 2nd century B. C.
and remained on the list of “The World’s Seven Won-
ders” until the 6th century A. D., met digging and shove-
ling to get on a trip to London with a delegation headed
by Charles Thomas Newton by the year 1846. The ma-
usoleum, the construction of which was started by the
Satrapi Mausolus, was designed by Pytheos, the famous
Prienian architect, and Leochares, Bryaksis, Scopas and
Timotheos, the famous sculptors of the period, took part
in the project. After Mausolus’ death, the monument
was completed by his wife Artemisia towards the middle
of the 4th century B. C. The British delegation headed
by Newton, which came to pack the remains of the ma-
usoleum, first inspected the Bodrum Castle which was



irili ufakh ylzlerce eser Britanya miizesi koleksiyonu-
na dahil edilmistir.

Yukarida kronolojik olarak genel hatlariyla 18.
ylzyil sonundan 19 yiizyil boyunca 6rneklenen
Britanya Mizesi baglamindaki gelismeler sonunda,
ortaya cikan gortintl Fransa’nin Misir “actliminin”
ardindan Britanya’'nin gergeklestirmis oldugu Klasik
Cag “actlimidir”. Stirec Atina Akropolisi ile baslamis
Lykia mezar mimarisi, Halikarnassos Mausoleumu,
nihayet Ephesos ve Artemision ile devam etmistir.
Ancak; Avrupa’da miizecilik ve sanat hamiligi (zerine
ciddi rekabetin slird(igli bu arenada elbette ki Alman-
ya unutulmamalidir.

1864-65 yillari Sultan Abdilaziz'in girisimleriyle
Anadolu topraklarina Alman miihendisligi ile d6sene-
cek tren yolu projesinin tetkikleri icin Carl Humann'in
izmir-Bergama civarinda gerceklestirdigi arastirma
gezilerinin yapildigi yillardir. Demir yolu miihendisi ol-
makla beraber arkeolojiye olan meraki ile taninan Hu-
mann, 6rnegin 1862'de halen Osmanli yénetiminde
“muhtariyet” statiistindeki Samos Adasi'nda Almanlar
tarafindan yonetilen Heraion kazilarina katilmistir
(Samos-Sisam Adasi 1913 Balkan savasi ardindan
Yunanistan'a baglanmistir). Elbette ki Samos bulun-
tulari da Berlin'e génderilmistir; Arkaik Donem Samos
Koresi iclerinde belki de en iyi taninanidir (Res.13).
Humann cok iyi bilindigi gibi bati Anadolu'daki tetkik-
leri sirasinda tren yolunun gecirilmeyecegi asikar olan
Pergamon Akropolisi'ne kadar ulasir. Burada gormis

Res. 15/ Fig. 15

built by the St. Jean Knights in the 15th century. The
blocks with reliefs, which were selected among the ruins
of the Halicarnassus Mausoleum in the North during
the construction of the castle, were removed from the
wall, and simpe plain blocks were put in their places (Fig.
11). And then, excavations started in the area where the
ruins of the mausoleum in the North were. At the end of
the works which lasted about three years, the statues
belonging to Mausolus and his wife Artemisia, which are
among the most prominent artifacts of the British Mu-
seum today, as well as all reliefs of the mausoleum that
could be found were loaded aboard (Fig. 12).

After meeting the abundance of Lycia and Caria, the
British started the works of Ephesus, the pear! of lonia,
headed by John Tutle Wood for 11 years from 1863.
While Wood expressed his gratitude to the authorities
of the British Museum in the foreword of the book he
penned in 1876 addressing the Queen, the Ottoman
Government, which he referred to as the local authority
from time to time, was not even mentioned. On the
other hand, he did not forget to include a chapter as
Turkish rebels in his book. As a result, the works, which
were especially concentrated on the Archaic Artemis
temple, were carried out in the whole city, and small
and big hundreds of works were included in the British
Museum collection.

The image resulting at the end of the developments
in the context of the British Museum, which have been
outlined above chronologically from the end of the 18th
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oldugu mermer kabartmalarla biytlenmis oldugunu
dislinebiliriz. Belki de hayalinde kendini yeni bir Lord
Elgin olarak canlandirmis da olabilir. Yapmis oldugu
ilk gdzlemler sonunda merakli oldugu tarih ve arkeo-
loji alaninda buluntularla ilgili dogru degerlendirmeler
yapmis olabilir; ancak o kendi gézlemleriyle yetin-
meyip Berlin'de 1830 yilinda Neo-Klasik gelenekte
Prusya krali lll. Wilhem tarafindan yaptirilmis Prusya
Kraliyet Miizesi yetkililerine danismak Uizere secmis
oldugu bir kac kabartmali blogu Berlin'e gonderir.
Berlin, ellerine ulasan eserin incilde “Seytanin Taht”
olarak anilan gérkemli Pergamon Sunagi'na ait parca-
lari oldugunu anlar (Res. 14). Ancak Prusya’daki siyasi
karisikliklar nedeniyle alana génderilecek kazi heye-
tinin olusturulmasi ve konu hakkinda Osmanli hiikii-
metiyle anlasmanin gerceklesmesi 12 yil siirer. 1871
yilina gelinmis Prusya ve diger kiiclik Alman devletle-
rinin birlesmesiyle Alman imparatorlugu kurulmustur.
Artik ivedilikle “Altes Museum”un kendi gérkemine
yakisir eserlerle doldurulmasi gerekmektedir. iste bu
firsat Pergamon Zeus Sunagi’dir. Diger sanat hamisi
rakip devletlerin elinde olmayan Hellenistik Donem
mimari heykeltirashginin saheseridir.

Pergamon Kralligi kuruldugu gilinden itibaren
kendisini Klasik Donem’in Atina’sinin yeni temsilcisi
saymakta ve bu ideolojiye yakisir anitlarla Pergamon
kentini stislemekteydi. Kazanilan Galat savaslarinin
anisina zaferlerini ylicelten bir anit insasi fikri de bu
doénemin yeni Atina’sina yakisir nitelikte olmaliydi.
Boylece Akropolis'deki en gorkemli yapinin insasi
MO 2. yiizyil ortalarina kadar tamamlanmisti. Sunak
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century and during the 19th century, is the Classical
Age “expansion” carried out by Britain after the Egyp-
tian “expansion” of France. The process started with
the Athens Acropolis, and continued with the Lycian
tombs architecture, the Mausoleum of Halicarnassus,
and finally Ephesus and Artemision. However, Germany
should surely be noted in this arena where a serious
competition on museology and patronage of art conti-
nued in Europe.

1864-65 were the years in which the research trips
were carried out by Carl Humann around Izmir-Bergama
for the examinations of the railway project to be laid on
the Anatolian lands with the German engineering with
Sultan Abdulaziz’s initiative. Humann, who was known
for his interest in archaeology as well as being a railroad
enginner, participated for example in the Heraion exca-
vations directed by the Germans on the island of Samos
which had a status of “autonomy” under Ottoman rule
in 1862 (the Samos Island was connected to Greece
after the 1913 Balkan War). Surely, the Samos findings
were also sent to Berlin; the Archaic Period Samos Co-
rea is perhaps best known one among them (Fig. 13). As
well known, Humann reached the Pergamon Acropolis,
from which it was clear that the railway would not pass,
during his examinations in Western Anatolia. We could
imagine that he was captivated by the marble reliefs he
had seen here. He might even have portrayed himself
as Lord Elgin in his dreams. He might have made accu-
rate assessments related to the findings in the fields of
history and archaeology he was interested in at the end
of his first observations; however, he was not satisfied



Olympos tanrilariyla Gigantlar arasinda gecen sa-
vasta Olymposlular'in zaferini anlatirken Pergamon-
lular'in Galatlara karsi kazandigi zafere allegorik bir
gonderme yapmaktadir. Sunagin icteki kutsalinda da
Pergamon’nun mitolojik kurucu kahramani Telephos
betimlenerek Atina Akropolisi'nde Atina’nin kurucu
kahramanlari Kekrops ve Erektheus’a adanan anitlara
goéndermeler yapilmistir.

1878-1886 yillari arasinda siirdirtlen kazi ca-
lismalari sonunda sunaga ait biitiin parcalar Berlin'e
gotarilir. Ashinda 1874 Asar-1 Atika Nizamnamesi
dikkate alinarak Il. Abdiilhamit'in Alman imparator-
lugu ile yaptigl anlasmada anitin yalnizca tcte birinin
gotlrilmesine izni verilmistir . Buglin icin anlasiimasi
mimkdiin olmayan bu izin zamaninda da pratikte de-
gistirilerek anitin tamaminin tasinmasi gerceklesmistir
(Res. 15). Ote yandan Almanlar acisindan mesele
sadece Pergamon Sunagi ile sinirl kalmamistir. Ayni
siirecte Pergamon Akropolisi'nde MO 2. yiizyil basina
tarihlendirilen Athena tapinaginin anitsal giris kapisi
(Res. 16) ile ondan daha da goérkemli ve anitsal MS 2.
ylzyil tarihli bir baska kapi yapisi “propylon” Miletos
agorasindan Berlin’e goturilmistir (Res. 17).

with his observations, and sent a block with a few reliefs
he had chosen to consult the authorities of the Prussian
Royal Museum, which was built by Wilhelm IlI, the Prus-
sian king in Berlin in 1830, to Berlin. Berlin understood
that the work sent to them consisted of pieces which
belonged to the magnificent Pergamon Altar referred to
as the “Devil’s Throne” in the Bible (Fig. 14). However,
due to the political unrest in Prussia, it takes 12 years to
form the excavation delegation to the site and to maket
he agreement with the Ottoman government regarding
the issue. The year was 1871, and the German Empire
was established with the merger of Prussia and other
small German states. Now, the “Altes Museum” should
urgently be filled with artifacts worthy of its glory. And
this opportunity was the Pergamon Altar of Zeus. It was
the architectural masterpiece of sculpture of the Hel-
lenistic Period which was not in the hands of the other
rival countries which were the patrons of art.

From the day it was established, the Kingdom of
Pergamon deemed itself the new representative of the
Athens of the Classic Period, and adorned its city with
monuments worthy of this ideology. And the idea of
building a monument commemorating the glories of
the Galatian wars should have been the quality worthy
of the Athens of this period. Thus, the construction of
the most magnificent structure in the Acropolis was
completed until the middle of the 2nd century B. C.
While the altar tells the victory of the Olympians in the
war between the Olympian gods and the Gigantes, it
makes an allegorical referral to the victory gained by the
Pergamonians against the Galatians. Also Telephos, the
mythological founder hero of Pergamon, was depicted
in the inner sanctuary of the altar, and referrals to the
monuments dedicated to Cecrops and Erechtheus, the
founder heroes of Athens, were made in the Acropolis of
Athens.

At the end of the excavations carried out between
the years 1878-1886, all pieces of the altar were taken
to Berlin. In fact, the permission to take only one third of
the monument was given in the agreement Abdul Hamid
Il made with the German Empire considering the 1874
Regulations of Ancient Monuments . This permission,
which cannot be understood today, was changed in pra-
ctice also at that time, and the whole of the monument
was moved (Fig. 15). On the other hand, the issue was
not limited only to the Pergamon Altar for the Germans.
During the same period, the monumental entranceway
of the Athens temple in the Pergamon Acropolis da-
ted to the beginning of the 2nd century B. C. (Fig. 16)
and another side gate, the “propylon” which was more
majestic and monumental and which was dated to the
2nd century A. D., was taken from the Miletus agora to

Berlin (Fig. 17).
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Anilan carpici 6rnekler disinda Osmanli topra-
gindan cikarilan ve bu derginin ayrilan sayfalarina
sigamayacak sayida cok eserin bulundugunu, burada
ozellikle Klasik, Hellenistik ve Roma Donemi eser-
lerine odaklanildigini belirtmek isterim. Bu noktada
goriinen o ki, Alman impartolugu sanina ve kurmus
oldugu miizesine yakisacak eserleri bulmustur.
Ustelik bu eserler Louvre ve Britanya miizelerindeki
koleksiyondan cok farklidir. ingilizler Klasik Dénem’in
saheserlerine sahipse, Almanlar'in da artik Hellenis-
tik Dénem’in saheseri vardir. Cok gecmeden mevcut
muzenin teshir icin yeterli olmayacagini anlayan
Alman Iimparatorlugu 1910 yilinda Pergamon suna-
gina 6zel buglin Berlin'de Miizeler Adasi’'nda yer alan
ve Pergamon sunagindan esinlenilerek tasarlanmis
mizenin insasina baslar. Birinci diinya savasinda
sekteye ugrayan calismalar 20 yil sonra 1930 yilinda
son bulur. ikinci Diinya savasi yillarinda 6zel olarak
paketlenerek korumaya alinmaya calisilan Pergamon
eserleri Amerikan ve ingiliz gliclerinin gerceklestir-
digi Berlin bombardimanindan az hasarla kurtulur.
1949’da Sovyetler Birligi tarafindan kurulan Demok-
ratik Almanya sinirlarinda kalan Pergamon eserleri-
nin bir kismi, baska bircok sanat eseriyle birlikte, St
Petersburg’a gotirtlmis 1959 yilinda ise Almanya,
Pergamon sunagina ait parcalarin geri dondirilme-
sini saglamistir. Buglin mimarisi ve heykeltirasligi ile
ziyaretgisine olabildigince dogru gorsellikte ulastirilan
eserin orijinal temellerinin Gstiinde ne yazik ki yalniz
bir cam agacindan baska bir gorsellik bulunmamakta-
dir (Res. 18) (son zamanlarda bu cami bile koruyama-
yacagimiz diistincesinden kendimi alamiyorum).
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Apart from the aforementioned striking examples,
| would like to note that there are too many works to fit
in the devoted pages of this periodical which have been
unearthed in the Ottoman lands, and especially the
works of the Classical, Hellenistic and Roman periods
are focused on here. At this point it appears that the
German Empire has found the works worthy of its glory
and the museum it established. Moreover, these works
are very different than the collections in the Louvre
and British museumes. If the British have the master-
pieces of the Classical Period, now the Germans have
the masterpiece of the Hellenistic Period. The German
Empire, which understood that the present museum
would not be enough for exhibition before long, started
the construction of the museum, which is located in the
Museum Island in Berlin today and which was designed
by the inspiration from the Pergamon altar, special to
the Pergamon altar in 1910. The works, which were
interrupted by the World War |, ended 20 years later
in 1930. The Pergamon works, which were tried to be
especially packaged and preserved during the World
War ll, survived the Berlin bombing performed by the
American and British forces with little damage. A part of
the Pergamon works, which remained within the bor-
ders of the DEmocratic Germany founded by the Soviet
Union in 1949, were taken to St. Petersburg together
with many other works of art, and Germany provided
the return of the pieces belonging to the Pergamon
altar in 1959. Unfortunately, today there is no visuality
other than a single pine tree on the original basis of the
work which is presented to its visitors with as accurate
visuality as possible with its architecture and sculpture
(Fig. 18) (lately | cannot stop myself from thinking that



Burada ele alinacak topraklarimizdan gotiirtilmis
son anit eser yukarida farkh mizelerde sergilenen
orneklere gore daha da talihsiz bir 6érnektir. Fransiz,
ingiliz, Alman icraatlarindan sonra sira antikite ve
sanat eseri hamiliginde ben de varim diyen Avustur-
ya-Macaristan imparatorluguna gelmistir. ingilizlerin
Lykia'dan gotirmus oldugu eserlerin etkisinde kalan
Otto Bendorf baskanligindaki Viyana Klasik Arke-
oloji Enstitlisti bolgeye girer. Arastirmalar Sultan II.
Adilhamit doneminde alinan bir izinle 1881 yilinda
gerceklestirilir. Kas Finike Karayolun’da Davazlar
Koyil'nden 1 km icerideki Golbasi mevkiindeki Trysa
harabeleri kesfedilir. Trysa tiim Lykia'da oldugu gibi
0zglin mezar mimarisi ile dikkat ¢eken kalintilarla
doludur. Avusturya ekibini bunlar icerisinde en ¢ok
ilgilendirecek olan cephede 211 metre uzunlugun-
da kirectasi bir friz kusagi ile bezenmis, bir temenos
(kutsal cevre duvari) duvariyla cevrelenmis mezar
aniti olur. Friz Gzerinde ilyada ve Odysseia'dan
alintilanan sahnelerin yani sira yerel kahramanlik
hikayelerine gonderme yapan cok canli anlatimlar yer
alir. Trysa Heroon'u adiyla anilan anit mezara ait 156
adet kabartmali blok 866 metre ylkseklikteki yerle-
sim kodundan gemilere yuklenmek Uizere tasinir (Res.
19-20). Tasinma sirasinda anitin kapisinin distrtlip
kirildigi daha sonra onarildigi bilinmektedir (Res. 21).
Anit buylk cogunlukla 1882 yilinda Viyana'ya gotii-

we will not be able to protect even this pine).

The last monumental work to be considered here
which has been taken from our land is a more unfor-
tunate example than the examples exhibited in the
aforementioned different museums. After the French,
British, German actions, now it was the turn of Aust-
ro-Hungarian Empire which denoted its presence in
the patronage of antiquity and art works. The Vien-
na Institute of Classical Archaeology headed by Otto
Bendorf, who was under the effect of the works the
British had taken from Lycia, entered the region. The
researches were carried out with a permission granted
during the period of Sultan Abdul Hamid Il in 1881. The
Trystan ruins located in the Golbasi locality 1 km inside
the Davazlar Village on the Kas-Phoenicia Road were
discovered. Trysa was full of ruins that drew attention
with unique tomb architecture just like in the whole
Lycia. The tomb monument, which was adorned with a
limestone frieze belt with a length of 211 meters in the
facade and which was surrounded by a temenos (sacred
surrounding wall), interested the Austrian team the most
among them. Scenes quoted from lliad and Odyssey as
well as many lively narrations making referrals to the
local heroism stories take place on the frieze. 156 pieces
of blocks with reliefs belonging to the monumental tomb
which was referred to as the Trysa Heroon were carried
from the settlement code with a height of 866 meters to
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raldr, kalan parcalar da 1884 yilinda tasinmistir. 1894
yilinda 12 kabartmali blogun mulajlari Oxford Ash-
moleon Miizesi uzmanlarinca alinmis ve bu kopyalar
muizenin kendi koleksiyonuna kazandiriimistir.

Ne yazik ki Trysa Heron'u yerinden edildigi ta-
rihten bu yana, yani 118 senedir birlestirilerek ya da
bltin kalintilariyla birlikte asla kamuya acik bicimde
sergilenmemistir; aksine bugiin yeralti depolarinda
sandiklar icindedir. 1993 yilinda Kdlttir Bakani istemi-
han Talay Donemi’nde ele alinan konu en son 2012
yilinda Avusturya parlamentosunda Kiilttr Bakanli-
gina yoneltilen bir soru yonergesi olarak Milletvekili
Heidemarie Unterreiner (FPO-Freiheitliche Partei
Osterreichs) tarafindan giindeme getirilmistir. Ancak
anitla ilgili Viyana Sanat Tarihi Muizesi yetkililerinin
ve Avusturya Kiltlr bakanliginin resmi yaniti sergile-
necek uygun bir alana sahip olmadiklari, ve uygun bir
yer aradiklari seklindedir. Bu durum gectigimiz 2 sene
icinde de herhangi bir gelisme gostermemistir.

Yukarida siralamaya calisilan yerlerinden ve bag-
larindan koparilmis bu eserlerin durumu ve iclerinde
bulunduklari “Ansiklopedik Miizeler” gliniim{izde
hakli olarak elestirel yaklasimlarla sorgulanmakta-
dir. Gliniimuz uluslararasi hukuku cercevesinde bu
eserlerin iadeleri konusu ise biyiik bir kisirdongi
icinde devam eden tartismalarin konusu olmayi siir-
dirmektedir. Kacirilan eserlerin iadesi meselesi 1970
Unesco anlasmasi sayesinde bu anlasmaya imza atan
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be loaded on the ship (Fig. 19-20). It is known that the
gate of the monument was dropped and broken during
transport, and was repaired later (Fig. 21). Most of the
monument was taken to Vienna in 1882, and the rema-
ining parts were moved in 1884. In 1894, the moulages
of the 12 blocks with reliefs were taken by the experts
of the Oxford Ashmoleo Museum, and the copies were
brought to the museum’s own collection.

Unfortunately, the Trysa Heroon has never been
exhibited publicly together or with all the remains since
the date of its displacement, that is for 118 years; ins-
tead, it is in boxes in the underground depots. The issue,
which was addressed during the period of Istemihan
Talay, the Culture Minister, in 1993, was lastly proposed
for the agenda by the Parliament Member Heidemarie
Unterreiner (FPO-Freiheitliche Partei Osterreichs) as




Ulkeler nezdinde ve 1970 sonrasi gerceklesen yasa
disi eylemler s6z konusu oldugunda sonuca ulasabil-
mektedir. 1995 UNIDROIT s6zlesmesi ise, calinmis
veya yasadisi yollardan ithal edilmis kultiir varhkla-
rinin iadesi icin sabit bir uygulamayi benimsemekte
ve iade iddialarinin dogrudan ulusal mahkemelerde
incelenmesine izin vermektedir . Somut kultlrel mira-
sin kendi cografyasinda ve kendi kiiltir dokusu icinde
korunmasi gerekliligine dair bilinci besleyen 1995
UNIDROIT so6zlesmesi ne yazik ki, benzer bicimde
edinilmis cok sayida esere ev sahipligi yapan ingiltere,
Amerika Birlesik Devletleri, Almanya, Fransa, Hol-
landa, Rusya Federasyonu gibi devletler tarafindan
heniliz imzalanmamistir. Bu durumda ele aldigimiz
konu basligi icinde kalan Atina (Akropolis Parthe-
non eserleri), Pergamon (Pergamon Sunagi, Athena
tapinagi anitsal kapisi), Miletos (Agora anitsal kapisi),
Ksanthos (Nereidler mezar aniti, Payava Lahdi, Harpy
aniti, Merehi lahdi), Halikarnassos (Mausoleion eser-
leri), Ephesos (Artemison eserleri) vb. antik yerlesme-
lerden gotirilmis anitsal eserlerin iadesi konusunda
olumlu sonuclar beklemek simdilik hayalci bir yakla-
sim olmakla birlikte, meselenin diinya kamuoyunda
farkindalk yaratmak ve glindemde kalmasini sagla-
mak adina Uzerinde durulmasi baslica gérevimizdir.

* %k %
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a parliamentary question directed to the Ministry of
Culture in the Austrian parliament in 2012. However,
the official response of the authorities of the Kunsthis-
torisches Museum and the Austrian Culture Ministry
related to the monument was that they did not have an
appropriate area to exhibit it and that they were looking
for a suitable place. There has been no development
regarding this situation in the past 2 years.

The state of these aforementioned works, which
have been displaced and uprooted, and the “Encyclo-
pedic Museums” they are in are now rightly questioned
with a critical approach. And the issue of the return of
these works within the framework of current internati-
onal law continues to be the subject of ongoing debate
in a big vicious circle. The issue of return of the hijacked
works can come to a result before the signatory count-
ries of the 1970 UNESCO agreement and in the case of
the illegal actions that took place after 1970. And the
1995 UNIDROIT Convention adopts a constant appli-
cation for the restitution of stolen or illegally imported
cultural assets and permits the return allegations to be
examined directly in national courts . The 1995 UNID-
ROIT Convention, which nourishes the awareness of the
need for protection of the tangible cultural heritage in
its own geography and cultural texture, has not been
signed by some countries which host many works acqu-
ired in the same way such as the UK, USA, Germany,
France, the Netherlands, and the Russian Federation yet
unfortunately. In this case, while it is a visionary appro-
ach now to expect positive results in the return of the
monumental works taken from the ancient settlements
remaining in the topic we have discussed such as Athens
(Acropolis, Parthenon artifacts), Pergamon (Pergamon
Altar, Temple of Athena monumental gate), Miletus
(Agora monumental gate), Xanthos (Nereid grave mo-
nument, Payav the Tomb, the Harpy Monument, Me-
rehi the sarcophagus), and Halicarnassus (Mausoleum
works), Ephesus (Artemiso’s works), it is our main duty to
focus on the issue to create an awareness in the global
community and to ensure that the issue remains on the
agenda.

* ok k
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AVRUPA
KULTURD'NON

Sayin Baskan, Sevgili Meslektaslarim,

ugln sizlere, ylrekten ilgilendigim ve sizin

de dikkatinizi cekmek istedigim bir konu
anlatacagim; davetinizle bana bu firsati verdiginiz
icin en icten tesekkiirlerimi sunarim. Konusacagim
konu, gerek Avrupa Birligi’'ndeki, gerekse Tirkiye

(] u
Cumhuriyeti’ndeki insanlari, yani hepimizi, cok
yakindan ilgilendiriyor. Clinkl hepimiz icin, pek cok
sey, 6ntimuzdeki yillarda “Avrupa” ile “Turkiye” ara-

sindaki iliskilerin nasil bir sekil alacagina baglh. Bu
nedenle, sizlerle bazi diistincelerimi paylasabilmek-

T - ten blyik sevin¢ duyuyorum; bu sayede belki sizin
T R KIYE goruslerinizi desteklemis, ama belki de, alisiimadik
bazi gorisler dile getirerek sizi tartismaya tesvik
etmis olacagim.

“Turkiye Avrupa'ya dahil midir degil midir?”. Bu
konuda simdiye dek o kadar cok konusuldu, o kadar
cok sey soylendi ki, zaten bildigimiz seyleri bir kez
de ben anlatip sizi biktirmak istemiyorum. Fakat
kanimca, hala geregi kadar dikkate alinmayan bazi
onemli noktalar var. iste bu noktalar hakkinda, belki

de ben sizlere yeni bir seyler sunabilirim; hatta kim
//PrOf'Dr' Johannes NoIIe bilir, belki de sizlere yeni bir bakis acisi saglayabili-
rim.

THE ORIGINS OF THE EUROPEAN
CULTURE AND TURKEY
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Simdi diyeceksiniz ki, bir Eskicag tarihgisinin bu
konuda bize sdyleyecegi ne olabilir. Belki de, “Turki-
ye ve Avrupa konusu, Politikanin ilgili alanidir” diye-
rek itiraz edeceksiniz. Eger politika kelimesini orijinal
anlami ile aliyorsaniz ve Politikay! “bir devlet vatanda-
sinin gorevi” olarak goriiyorsaniz, ben de sizinle ayni
goristeyim. Politika hepimizi ilgilendiren bir seydir;
onu partilerde ki politikacilara, politikayr meslek
edinmis kisilere birakamayiz. Bu nedenle herkesten
once, Universitelerde kilturel bilim dallariyla ugra-
san bizler, devletlerimiz ve onlarin refahi hakkinda
distince Uretmekle yukumliiytiz: ilkeler belirleyerek,
tasarilar gelistirerek, politikacilarimizin 6niine, pesin-
den gidebilecekleri makul hedefler koymali, gerekirse
onlari yeni ve alisiilmadik fikirlerle karsi karsiya getir-
meliyiz. Bu gorevi bir tlkenin aydinlarindan daha iyi
kim yerine getirebilir? Kiltur tarihi ile ilgili arastirma-
larimiz topluma hizmet etmeli, tarihten ¢ikardigimiz
sonuclar, politik kararlari ve uygulamalari dogru yéne
cevirmekte kullaniimalidir. iste bu nedenle ben de, bu
politik konu hakkinda konusmanin yanlis olmayacagi-
ni diistindyorum.

“Avrupa” denen kavrami tanimlamakta kullanila-
bilecek pek cok olcit vardir.

Dear Mr. President, Dear Colleagues,

Today, [ will tell you about an issue that | am
interested in wholeheartedly and that | want
to draw your attention; | offer my most sincere thanks
for giving me this opportunity with your invitation.
The issue | will talk about interests the people in both
the European Union and the Republic of Turkey, that
is, all of us. Because many things depend on how the
relationships between “Europe” and “Turkey” will be
in the coming years for all of us. Therefore, | feel great
joy to be able to share some of my thoughts with you;
thus, maybe | will support your thoughts or maybe
encourage you to discuss by expressing some unusual
opinions.

| sincerely apologize for not talking in Turkish but
German. However, | am presenting you a Turkish trans-
lation of my speech in writing. | am indebted to Ms.
Tuba Erkmen, my doctoral student from Istanbul who
has translated the text from German into Turkish with
great care.

“Is Turkey included in Europe or not?” Far too much
has been told about this subject up to now that | do
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Bilinen cografi tanimi kullanacak olursak, Avrupa,
Dogu’da Ural Daglari ve Bogazlar ile son bulur. Ancak
bu keyfi bir tanim sayilabilir ve pek yarari yoktur:
Buna gore, Turkiye'nin sadece ufacik bir kismi Avru-
pa’ya dahil dir, Istanbul’'un ise bir yarisi Avrupa'da, Bir
yarisi Asya'dadir. Oysa, Bogaz Koprilerinin her hangi
birinden gecen biri, karsi tarafta yeni bir diinyanin
basliyor olmadigini gérir. Dolayisiyla, Tirkiye'nin
Avrupa’ya dahil olup olmadigi konusunda, bu cografi
tanimin akilci bir 6lglt olmadigi kesindir.

Ekonomik, askeri ya da dinsel nitelikte de pek
cok olcut one surtalmustir. Bunlarin kimi Turkiye'yi
Avrupa'ya dahil saymis, kimileri saymamistir, ancak
hepsinin ortak bir 6zelligi vardir:

Hepsinde belirleyici olan, taraflarin bencilligi ve
kisa vadeli cikarlaridir. Akl basinda ilkeler ortaya
konmamaktadir. Ornegin Amerikalilar Turkiye’nin
AB lyeligini savunurken, her seyden 6nce, Yakin-

«“ fyonyali Yunanlar,
sehirlerinin temel 6geleri hak-
kinda da kafa yordular. Gordiiler ki
toplumsal
acidan bakilinca,
sehirlerinin atomlarindan biri, o
sehrin sakini, vatandasi idi.”

dogu'daki operasyonlari icin Turkiye'yi dev bir ucak
gemisi gibi kullanmak derdindedirler. Burada aslinda
biitiin mesele petroldir. Avrupa ekonomisinde s6z
olan sahibi glicler icin ise, Avrupa'ya entegre olmus
bir Turkiye, sadece bir sicrama tahtasi

olacaktir; onlarinda asil amaci, bura-

dan Ortaasya'ya acilmak ve orayi bir

hammadde kaynagi ve Pazar olarak

kullanmaktir. Bu tiir tavirlar her an degisebilir; bunlar,
kalici bir ortaklik icin glivenilir temeller olusturmazlar.
Buna karsilik, pek cok Tirk de, Avrupa'yl sadece bir
slibvansiyon kaynagi olarak gérmekte ve AB lyeligi-
nin, maddi yasam standartlarini yiikseltmesini um-
maktadir. Bu tarz beklentiler genellikle hayal kiriklig
ile sonuclanir. Bir politik birlikteki tlkeleri birbirine
baglamak ve bir arada tutmak icin, bundan daha
fazlasi gerekir.

Bunlardan daha cok ciddiye alinabilecek bir diger
Olcut, Avrupa'yi kiiltir tarihi acisindan tanimlar ve
Roénesans’t yasamis tum Ulkelerin, birlikte Avrupa'yi
olusturdugunu soyler. Ancak bu durumda Balkan (il-
kelerinin ve Yunanistan'in Avrupa Birligi’'ne alinmama-
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not want to tire out you by telling you the things we
already know. However, in my opinion, there are still
some important points that have not been considered
as necessary yet. So, maybe | can offer something new
to you on these points; even, who knows, maybe | can
provide a new perspective for you.

Now you will say what can an Ancient Times his-
torian tell us about this subject. Maybe you will reject
by saying “The issue of Turkey and Europe is the field
of interest of politics.” If you take the word of politics
in its original meaning and see politics as the “duty of
a state citizen,” | agree with you. Politics is something
that interests all of us; we cannot leave it to the poli-
ticians in the political parties, those who have politics
as a profession. Therefore, us, who deal with branches
of cultural sciences in the universities, are obliged to
produce opinions about our states and their welfare
before everyone else. We should reasonable goals that
our politicians can pursue by identifying principles and
developing ideas, and we should confront them with
new and unusual ideas, if necessary. Who can fulfill
this duty better than the intellectuals of a country?
Our research on the history of culture should serve the
community, and the conclusions we derive from the
history should be used to turn the political decisions
and practices in the right direction. That’s why | think it
would not be wrong to talk about this political issue.

There are many criteria that can be used to define
the concept called “Europe.”




si gerekirdi; Avrupa, Bati ve Orta Avrupa'dan ibaret
kalirdi. Belli ki, bu kdlttr tarihsel tanim fazla dar bir
tanimdir.

Bence; bir tlkenin Avrupa’ya dahil olup olmadigi-
ni tartmak igin, bittin bunlardan daha anlamli bir yol
vardir: Bir bolge yada Ulke; Avrupa’nin kilttrel goéri-
ndmine, yani Bati Klltlirl'ne, belirleyici bir katkida
bulunmus mudur? Bu kiiltiirde bir pay! var midir? Bu
kiltlirt benimsemekte midir?

- iste bence bunlara bakmaliyiz. Bu ayni zamanda
Eskicag'da da gecerli olan bir dlcuttir: Nitekim, Eski
Yunanlar, Yunan Kiltiirtind, deger yargilarini, normla-
rini taniyip kabullenen hemen hemen herkesi Yunan

diinyasina dahil saymis ve akraba olarak gérmdislerdir.

O caglarda, Yunan Kimligi, neredeyse buttndyle kul-
tlire bagh bir kimlikti. Peki, boyle bir 6lciit kullanacak
olursak, acaba Tirkiye'nin durumu nedir? Bu dlcite
gore Turkiye Avrupa’nin icinde midir? yoksa disinda
mi kalir?

Eskicag'in Kiiclik Asya’si, biyik 6lcide, buglin-
ki Turkiye Cumhuriyeti topraklariyla ortistr; ben
bu topraklar icin Anadolu ismini kullanacagim. Bati
Felsefesi'nin kokleri, iste bu Anadolu topraklarinda
yatar. Felsefe demek, icinde yasadigimiz diinyayi ta-
mamen aklin slizgecinden gecirerek degerlendirmek
demektir. izmir ile Milat arasindaki bolgede yasayan,
lyonyali filozoflar. Yalnizca ve yalnizca muhakeme
yeteneklerini kullanarak, tarihte ilk kez, diinya ve
Gizerinde yasayan insanlar hakkinda bazi genel-gecer
saptamalarda bulunmayi basarmislardi. Mantik, ya da
baska bir deyisle akilcilik, Anadolu’nun iste bu bolge-
sinde gelistirildi. Orada, diisinme eylemi, insani insan
yapan en 6nemli 6zellik ilan edildi. Efesli Heraklit,
bunu, 6zIU bir bicimde, “Tum insanlarin ortak 6zelligi,
distnebilmektir.” ya da “Bitin insanlarda kendini
tanima ve aklini kullanma yetisi vardir.” Diyerek ifade
etmisti.

Bu baglamda, tic milletli olan Tales, Anaksimand-
ros ve Anaksimenes’in de adini anmamiz gerekir.
Bu kisiler mitlere dayanan diinya goristinin yanina,
dikkatli gbzlemlere ve akilci yorumlamalara dayanan
yeni bir diinya gorisini koydular. Artik diinyaya
devinim veren sey, tanrilar degil, doga kanunlariydi.
Bunun ardindan ise, “Diinyanin bir diizeni vardir ve
biz bu dlizeni anlayabiliriz.” Seklinde iyimser bir géris
yatiyordu. Tiim bu filozoflarin bagh oldugu ortak bir
dislinsel ilke vardi: Analiz ve sentez ilkesi.

Buna gore, insan denen varlik, cevresini ve ora-
daki tiim olgulari dnce analiz etmelidir. Analiz, yapi
taslarina ayirmak demektir: Bir nesneyi, en kiicilik

If we use the known geographical description,
Europe ends with the Ural Mountains and the Straits
in the East. However, this can be considered as an
arbitrary definition, and is not very useful: According to
this, only a minuscule fraction of Turkey is included in
Europe, and one half of Istanbul is in Europe, and the
other half in Asia. However, anyone who passes from
one of the Bosphorus Bridges can see that a new world
does not start on the other side. Thus, it is certain that
this geographical definition is not a rational criterion in
the issue whether Turkey is included in Europe.

Many other criteria have also been proposed in
economic, military or religious nature. Some of them
have counted Turkey as included in Europe, and some
have not, but they all have a common feature:

The decisive one in all of them is the selfishness of
parties and their short-term interests. Sane principles
cannot be determined. For example, when the Amer-
icans defend the EU membership of Turkey, they seek
to use Turkey as a giant aircraft carrier for their opera-
tions in the Near East. Actually the whole point here is
oil. And for the powers who have a say in the European
economy, a Turkey integrated into Europe will only be
a springboard; their main aim is to open up to Central
Asia from here, and use that place as a raw material
source and marketplace. Such attitudes may change
at any moment; they do not form a reliable basis for a
lasting partnership. In contrast, many Turks see Europe
only as a source of subsidies and hope that the EU
membership will raise their material living standards.
Such expectations usually result in frustration. More is
necessary to connect the countries in a political union
and keep them together.

Another criterion that can be taken more seriously
than these defines Europe in terms of cultural history
and says that all countries which have experienced
the Renaissance form Europe together. However, in
this case, the Balkan countries and Greece should not
have been taken to the European Union; Europe would
consist of only Western and Central Europe. Obvious-
ly, this definition of historical culture is a too narrow
definition.

In my opinion; there is a more meaningful way than
all of them to weigh whether a country is included in
Europe: Has a region or country made a decisive con-
tribution to the cultural view of Europe, that is, to the
Western Culture? Does it have a share in this culture?
Does it embrace this culture? | think we should con-
sider these. This is also a measure valid in the Ancient
Time: In fact, the ancient Greeks have counted almost
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everyone who recognized and accepted the Greek Cul-

ture, its values and norms included in the Greek world
“ T . . and seen as relatives. In those times, the Greek identity

Eskicag’in en 6nemli eczacisi o .

X i 'd was an identity almost entirely dependent on culture.

olan Dlosku.rldes, Anaz?rboslu ur, Well, if we were to use such an extent, | wonder what

yani Anavarzali dlr-,, is the situation in Turkey? According to this criterion is

Turkey in Europe? Or does it remain outside?

The Ancient Asia Minor largely overlaps with the
territory of the present-day Republic of Turkey; | will
use the name Anatolia for these lands. The roots of
Western philosophy lie in these lands of Anatolia. Phi-

parcaciklarina, yani atomlarina dek ayristirmak ge-
rekir. Bu en kiiclik yapi taslarini tantyinca, insan, her
nesnenin 6zuUni anlayabilir.

Bunu basaran insan, bu en kiiciik yapitaslarini losophy means to evaluate the world we live in by fil-
kullanarak, bu kez yeni diinyalar kurabilir. Bu isleme tering it through the filter of mind. The lonian philoso-
ise sentez denir. Sentez, insanogluna, yaratici olma phers, who lived in the region between Izmir and Milas,
olanagini verir. had succeeded in making some universal observations

about the world and the people who lived on it for the
Analiz ve Sentez, bu yeni diislince tarzinin sihirli first time in history by solely using their judgments.
kelimeleriydi. Bu kavramlar, Batiya da Avrupa dlist- | ogjc or rationality, in other words, was developed right
narldglnan de temeli oldular ve hala éyledir. Analizci  ;,, this region of Anatolia. There, the action of thinking
ve sentezci distince tarzinin besigi ise Anadolu'dur, was declared the most important feature that makes
clinkd lyonya Anadolu'dadir. us human. Heraclitus from Ephesus had expressed this

succinctly by saying “The common feature of all people
is to be able to think,” or “All human beings have the
ability of self-knowledge and using wisdom.”

M.O. 800 civarinda, bazi cesur ve maceraci
Yunan soylulari, Antakya yakinlarinda, Asi Nehri'nin
denize dokiildigl yerde bulunan Al Mina adli yerde

bir ticaret istasyonu kurmuslardi. Burada, In this context, we should also mention the names

pek cok yabanci dille karsilasiyorlardi. Yeni lyon- of Thales, Anaximander and Anaximenes who had

ya diistince sisteminden esinlenerek, bir giin ken- three nationalities. These people put a new world view,
di kendilerine, “acaba konusulan bir dilin atomlari which was based on careful observations and rational
nelerdir?” diye sordular. Bir siire diisiindiikten sonra,  Interpretations, beside the worldview based on myths.
dilin atomlarinin, birbirinden farkli tinilari oldugu, yani  Now what gave movement to the world was not gods
agzimizdan gikan tinlii ve tinsiiz nitelikteki gesitli ses-  but the laws of nature. And an optimistic view such as
ler oldugu sonucuna vardilar. Yunan tiiccarlar, analiz ' There is an order in the world, and we can understand
yaparak, kendi dillerinin béyle 24 tane atoma ayrila-  this order” lay behind it. All these philosophers had a
bilecegini gordiiler. Ve sonra bu atomlarin her birini, ~ common ideological principle: The principle of analysis
bir sekilde elestirdiler. Bu isaretleri Fenikeliler'in yazi- ~ and synthesis.

sindan almislardi, ancak o yazida tnliler isaretlenmi-
yordu. Oysa Al Mina'dakiler, kendi dillerindeki GnlG-
lere de birer isaret vermislerdi. Boylece, Turkiye'nin
Suriye’ye uzanan o kiictk késesinde, insanlik tarihinin
ilk eksiksiz yazisi olustu-yani bizim alfabemiz. O
andan itibaren, 24 sekil kullanarak, konusulan dili acik
ve net bir sekilde yaziya dokmek miimkiin oldu. O

Accordingly, the so-called human being should
analyze his environment and all cases within. Analysis
is to separate the building blocks: An object should be
parsed until the smallest particles, that is, its atoms.
When these smallest building blocks are recognized,
people can understand the essence of each object.

cagin insanlari icin bu, sihirbazlik gibi bir seydi. Orne- The human who can succeed this can create new
gin Misirlilar, dillerine yaziya cevirmek icin, strtiyle worlds this time by using these smallest building
isaret kullaniyorlardi. Nil kiyisinda yasayan insanlarin,  blocks. And this process is called synthesis. Synthesis
karmasik hiyeroglif yazisini okuyup yazabilmesi icin, gives the mankind the opportunity to be creative.

uzun bir egitim ve uzmanlk gerekiyordu. Oysa, Al
Mina'dakilerin icat ettigi yazi sayesinde, birazcik caba
sarf eden herkes, nispeten kisa slirede okuma-yazma
ogrenebilirdi.

Analysis and Synthesis were the magic words of
this new way of thinking. These concepts became the
basis of Western or Europe way of thinking and still
are. Anatolia is the cradle of analytical and synthetical
Fonetik yazinin zaferi Anadolu'da basladi; bu way of thinking, because lonia is in Anatolia.
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yazi oradan tiim diinyaya yayildi. Onceleri yalnizca
tliccarlar tarafindan, mali kayitlar ve muhasebe isleri
icin kullanihyordu. Fakat kisa bir slire sonra, yeni yazi
ile ebedi metinlerde yazilmaya baslandi: Destanlar,
siirler, tarihsel kayitlar... Bunun 6tesinde, yazi, “dev-
let” kavrami icinde yasamsal bir 6nem kazanacakti:
Yasa metinleri, artik yazili olarak sabitleniyordu. Bu
sayede, her vatandas, haklarinin ve 6devlerinin neler
oldugunu okuyabilir; erk sahipleri, devletin temel ku-
rallan tGzerinde akillarina estigi gibi oynamalar yapa-
mazlard. iste bu sekilde, yazi ve devletin yazili olarak
tanimlanip sabitlenisi, bir gtin gelip, hukuk devletinin
ve demokrasisinin zaferini saglayacakti.

Fonetik yazinin mucitleri, cok gecmeden, bu yeni
icatlarini Akdeniz'in Bati bol-
gelerine de ulastirdilar. M.O.
700 civarinda, Etriiskler de bu
alfabeyi kullanmaya basladi.
Yazi, Etriskler'den Romalilar’a
gecti, ve Romalilar sayesinde,
Akdeniz’in bitlin Bati kesimi bu
yeni harflerle tanisti. Bu neden-
le, aslinda Al Mina'da Yunanlar
tarafindan icat edilen, dili aktar-
ma teknigi, gliniimiizde tarihsel
acidan yanlis bir sekilde “Latin
alfabesi” diye adlandirilsa da,
bu alfabe artik bitin diinyada
gecerlilige sahip. 1928 yilinda,
Mustafa Kemal Atatirk, Tiirk-
ce'nin yazilisi icin bu alfabeyi
yurirlige koymakla gayet man-
tikh bir sey yapmis oldu, ¢ctinkii
bol bol Gnlt harf kullanan Tirk
Dili'ne, sesli harfleri de dik-
kate alan bir kodlama sistemi
gerekliydi ve Arap alfabesi bunu saglamakla yetersiz
kaliyordu. Gordiigliniz gibi, Atatlirk, Harf Devrimini
yaparken, ayni zamanda fonetik yaziy1 dogdugu top-
raklara da geri getirmis oluyordu.

Anadolu’da icat edilip, modern Avrupa’nin ya-
pitaslarindan birini olusturan kiltirel 6gelerden biri
de, para. Burada da cikis noktasi yine, Anadolular’in
analitik diistince tarziydi. Bu kez soru suydu: “insanlar
arasindaki ekonomik iliskilerin atomu nedir?” Verilen
yanit ise soyleydi: “Bir nesnenin sahip oldugu deger
dir” Buradan c¢ikan sonuca gore, degerlerin 6lcUlebil-
mesi, biriktirilebilmesi, degis-tokus edilebilmesi icin,
bir arac yaratilmasi gerekiyordu. Boylece Lidya-Frig-
ya-lyonya bélgesinde, yani izmir, Sart ve Millet icgeni
icinde kalan o, kiiltiirel zenginlik yUkli bolgede,
madeni para icat edildi. Artik, belirli bir malin degeri,

Around 800 B. C., some brave and adventurous
Greek nobles had established a trading station at a
place called Al Mina which was located where the Asi
River poured into the sea near Antakya. Here, they
were faced with many foreign languages. Inspired by
the New lonian way of thinking, one day they asked
themselves, “| wonder what are the atoms of a spoken
language?” After thinking for a while, they concluded
that the language had atoms, timbres different than
each other, that is, there were various sounds in the
nature of consonant and vowel that got out of our
mouth. The Greek traders found that their own lan-
guage could be divided into such 24 atoms by making
analysis. And then, they criticized each of these atoms
in some way. They had taken these signs from the
inscription of the Phoenicians,
however, the vowels were not
marked in this inscription. How-
ever, those in Al Mina had given
a sign to each of the vowels in
their language. Thus, the first
complete inscription of the his-
tory of humankind was formed
in that little corner of Turkey
extending to Syria-that is, our
alphabet. From thay moment
on, it was possible to inscribe
the spoken language clearly by
using the 24 signs. For people
of that age, it was like magic.
Egyptians, for example, used
numerous signs to inscribe their
language. A long training and
expertise were required for the
people living in the Nile to read
and write a complex hierogliphic
inscription. However, thanks to the writing invented by
those who lived in Al Mina, everyone who exerted little
effort could learn to read and write in a relatively short
time.

Phonetic writing’s victory began in Anatolia; and
this writing spread to the whole world from there. First,
it was only used by traders for financial records and
accounting jobs. But after a short time, eternal texts
began to be written by the new writing: epics, poems,
historical records... Furthermore, the writing would
gain a vital role within the concept of “state”: the law
texts were secured in writing. Thus, every citizen could
read his rights and duties; and the power owners could
not make changes in the basic rules of the state as
they wished. Here in this way, the identification and
securing of the writing and state would allow the victo-
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dayanikli bir metalin belirli bir miktariyla denk tutulu-
yordu.

Oysa ondan 6nce 6yle miydi? Homeros zama-
ninda, deger 6lcitd, sigirlardi: Bir kazan, bir sigira
bedeldi; ocakta yemek pisirmeye yarayan madeni
bir licayak, isciligi iyiyse, on iki sigir ederdi. Home-
ros'a gore, bir kadinin degeri, kalitesine bagh olarak,
dort sigir ile yirmi sigir arsinda degisirdi tabi burada
kaliteyle neyi kastettigini bilemiyoruz! Paranin icadi
sayesinde, mala malla karsilik vermek icin zahmete
girmeye gerek kalmadi; artik bir sey satan kisi, malina
karsilik para alabilir, bu parayla da daha sonra kendisi
ne isterse satin alabilirdi. Paralar, irili-ufakli cesitli bi-
rimlerde basildigi icin, mallara kiisuratina kadar kesin
degerler bicilebiliyordu. Ayni sekilde, artik bir insanin
malini-mulkinG de tami tamina 6lcmek ve hesapla-
mak miimkindi; boylece, bir erkegin gercekte ne
kadar servete sahip oldugu anlasilabilecekti - yani bu
isten hanimlar kazancli cikmis oldu!

Fakat paranin etkisi, bunlarla kalmadi: Degerli
metallerden yapilmis saglam paralar kullanilmaya bas-
layinca, insanlar, servetlerini uzun siire harcamayip
elde tutarak biriktirmek olanagina kavustular. Boyle
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ry of state of law and democracy one day.

The inventors of phonetic writing, before long,
brought their this new invention also in the West
Mediterranean regions. About 700 B. C., the Etrus-
cans also began to use this script. The writing passed
to the Romans from the Etruscans, and thanks to the
Romans, all the western part of the Mediterranean met
these new letters. Therefore, although the technique
of transferring language, which was in fact invented by
the Greeks in Al Mina, is named as the “Latin alphabet”
in a wrong way in the historical perspective today, this
alphabet has validity all over the world now. Mustafa
Kemal Ataturk did something quite logical by putting
this alphabet in force for the Turkish spelling in 1928,
because a coding system that considered also the
vowels was required for the Turkish language which
used plenty of vowels, and the Arabic alphabet was
inadequate to provide it. As you can see, Ataturk, while
making the Alphabet Revolution, was also bringing the
phonetic writing back to its original land.

And another one of the cultural elements which
was invented in Anatolia and constituting one of the
building blocks of the modern Europe is money. Again
here the starting point was the analytical way of
thinking of the Anatolians. This time the question was:
“What is the atom of the economic relations between
people?” And the answer given was as follows: “The
value an object has.” According to the obtained con-
clusion, a means should be created for measuring,
accummulating, and exchanging the values. Thus, coin
was invented in the region with cultural wealth which
remained in the Lydian-Phrygian-lonian region, that is,
within the triangle of Izmir, Sardis and Miletus. Now
the value of a specific property was kept equivalent to
a certain amount of a durable metal.

However, was it so beforehand? During the time
of Homer, the value criteria were cattle: a boiler was
worth a cattle; a tripod used to cook on the stove was
worth twelve cattle if its worksmanship was good.
According to Homer, the value of a woman differed be-
tween four cattle and twenty cattle depending on her
quality, of course we do not know what he means here
by quality! Thanks to the invention of money, there
was no more the need to take the trouble of exchang-
ing goods with goods; now someone who sold some-
thing could get money in return of his property, and
then could buy anything he wished with this money.
As coins were coined in various large and small units,
the goods could be valued accurately to the fractions.
Likewise, now it was possible to measure and calculate
the people’s houses and properties accurately; thus, a



olunca da birikmis sermaye ile daha genis capli eko-
nomik girisimlerde bulunmalari miimkin oldu. Yani,
paranin icadi, modern ekonomik sistemin isleyisini
son derece kolay hale getirdi. Anadolu’da gerceklesen
bu bulus, diinyayi degistirdi ve bugline kadar da Bati
diinyasinda ekonominin temeli olmayi stirdiirdd.

Iyonyali Yunanlar, sehirlerinin temel geleri hak-
kinda da kafa yordular. Gorddler ki toplumsal acidan
bakilinca, sehirlerinin atomlarindan biri, o sehrin sa-
kini, vatandasi idi. Mantikli diisinmenin insani 6zgtir
kildigini ve politik olarak bilincli davranislar gosteren
bir vatandas haline getirdigini ilk anlayanlardan biri,
Efesli Heraklit olmustu. Heraklit, buradan yola cika-
rak, vatandaslar arasindaki iliskiler hakkinda temel
bazi dislinceler Uretti; 6zellikle de, bir devlet iceri-
sindeki kacinilmaz fikir ayriliklari ve bunlarin yapici-
g1 Gizerinde durdu. Miinakasalari, yani karsitliklarin
mantik yoluyla ele alinmasini, evrensel bir ilke olarak
gordu, bu zithiklar kacinilmazdi, ama bunlardan siirekli
olarak yenilikler dogurdu. Heraklit, zaruri tartisma ve
mdiicadelelerin, 6lclliliik ve adalet icinde yonlendiril-
mesi ve kontrol edilmesi gerektigini vurguladi. Onun,
insan ve devlet hakkindaki, 6zellikle de karsithiklar
ve catismalar hakkindaki fikirleri, temel olusturan
niteliktedir, ancak oldukca da cetrefillidir; bugilin hala
distindrler ve siyaset bilimciler onun fikirlerini incele-
meye devam ediyor. Gordligtinliz gibi, Eski Efes’in en
o6nemli insanlardan birinin Urettigi distnceler, Avrupa
da bugiine dek canliligini korumus durumda ve hala
da insanlar onu onaylama ya da reddetme ihtiyaci
hissediyorlar.

Avrupa sehirlerinin gelisiminde cok 6nemli rol
oynayan bir baska Iyonyali ise, Milletli Hippodamos
oldu. O da sehir denen seyin atomlarini ariyordu,
ama sehre mimari acidan bakiyordu. Hippodamos,
Eski Yunanlar'in, Koloniler Cagi'nda edindikleri bir
deneyimden yararlandi: Buna gore, bir sehrin olusma-
siicin, evlerin gitgide birbirlerine eklenmesi, sehrin
tarihsel siirec icinde kendiliginden gelismesi sart
degildi. Sehrin mimari atomlari, yapilar, meydanlar ve
sokaklardi; eger istenirse, bu atomlardan olusacak bir
sehir, akilci bir plan yapilarak, dnceden tasarlanarak
da insa edilebilirdi. Anadolulu Hippodamos, bu konu-
daki bilgileri derleyip toparladi ve miikemmellesirdi.

“Anakreon’un
Avrupa Edebiyati'na
olan katkisi,
olaganistudiir. )]

man’s real fortune could be understood - so, the ladies
got the best of it!

However, the influence of money was not limited to
these: When robust coins made from precious metals
were started to be used, the people had to chance to
accummulate their wealth by not spending but keeping
it for a long time. As such, they were able to engage
in wider economic ventures with the accummulated
capital. That is, the invention of money extremely
facilitated the functioning of the modern economic
system. This invention in Anatolia changed the world,
and continued to be the foundation of the economy in
the western world until today.

The lonian Greeks also pondered on the basic
elements of their cities. With a social point of view,
they saw that one of the atoms of their cities was the
resident of that city, namely, the citizen. Heraclitus
from Ephesus was one of those who first understood
that logical thinking freed people and made them
citizens who exhibited politically conscious behavior.
Starting from here, Heraclitus produced some basic
ideas about the relationships between citizens; and
he specially dwelled on the inevitable disagreements
within a state and their constructiveness. He saw the
debates, that is, addressing the oppositions in a logical
way, as a universal principle, these contradictions were
inevitable but innovations constantly emerged from
them. Heraclitus emphasized that essential debates
and struggles should be guided and controlled in mod-
eration and justice. His ideas on people and the state,
and especially on oppositions and conflicts, have an
underlying nature but also quite complicated; philos-
ophers and political scientists today still continue to
study his ideas. As you can see, the ideas produced by
one of the most important people of the Ancient Ephe-
sus have maintained their vitality in Europe until today,
and people still feel the need to approve or reject them.

And another lonian who played a very important
role in the development of European cities was Hip-
podamus of Miletus. He also looked for the atoms of
the city, but he looked at the city from an architec-
tural point of view. Hippodamus benefited from the
experience the Ancient Greeks had gained in the Age
of Colonies: accordingly, it was not necessary that the
houses should be added to each other continously, and
that the city should self-develop within the historical
process, for the formation of a city. The architectural
atoms of a city were the buildings, squares, and streets;
if desired, a city to be formed from these atoms could
be built by being designed in advance by making a
rational plan. The Anatolian Hippodamus gathered

ARODERGI - ISSUE 16\31




Boylece, bilimsel anlamdaki sehirciligin, kurucusu
oldu. Hippodamos'un memleketi olan Millet sehri,
M.O. 480’deki Pers istilasi sirasinda, yakilip yikilmisti.
Hippodamos, kisa slire sonra sehri yeniden, ama bu
kez cagina gore modern, yeni bir gérliniimle insa etti:
Artik sehirden bir bastan 6biir basa diiz sokaklar uza-
niyor, bunlar birbirlerini dik kesiyordu; boylece i1zgara
gibi bir sehir plani, toparlayici bir cerceve olusuyordu.
Sokaklar arasinda kalan alanlara, dikdortgen ev blok-
lari yerlestirilmisti. Bu evlerin de her biri, belli bir se-
maya gore, akilci ve islevsel bir mimariyle kurulmustu.
Boylece Millet sehri yeni bir yasam kalitesine ulasti:
Artik Milletliler, cok daha diizenli, temiz ve glizel bir
yerde yasiyorlardi. Hippodamos, Atina’nin liman sehri
Pire'yi de 35.000 nilifusa uygun bicimde insa etti ve
orada, Avrupa mimarlk tarihindeki ilk “standart ev
bloklari” nin yapimini gerceklestirdi. Buglin Yunanis-
tan'in baskenti olan Atina’nin bu semtindeki dimddiz
sokaklar, hala Anadolu filozof ve sehir planlamacisi
Hippodamos’un kurdugu diizeni strdirirler: “Pire’nin
sehir plani, Yunan sehir mimarisi, hatta Avrupa sehir
mimarisi icin belirleyici bir rol oynamistir.”

Anadolu Yunanlar, sehirlerinin yasal yapisi ile
fiziksel yapisini teorik olarak incelemekle kalmadilar;
ayni zamanda Bati Avrupa’da fiilen, cok nemli bazi
sehirler de kurdular. Ornegin, tinlti Marsilya sehrini,
Fokaialilar, yani Focalilar kurdu; Marsilyalilar da Mo-
naco, Nice gibi 6nemli sehirlere kuruculuk ettiler. “La
belle Napoli”, yine bir Anadolu sehri olan Kyme'den
gelen insanlarca kurulmustu.

Ortacag'da, gerek Bati, gerek Dogu dlinyasin-
da, hekimlerin egitimi, Galenos'un eserlerini temel
alirdi. Tim mesleki konularda, en biytk otorite o idi.
Galenos, Bergama’nin yani Eskicag daki Pergamon
sehrinin vatandasiydi. M.S. 129-199 tarihleri arasinda
yasamis, Roma'da imparatorlar Marcus Aurelius ile
Lucius Verus'un hekimligini yapmisti. Galenos, dev bir
eser kaleme alarak, kendi zamaninda var olan nere-
deyse tiim tibbi bilgileri bir araya topladi. Bunu yapar-
ken, Kos (istankdy) Adasindaki hekimlik okulunun ve
o okula mensup Hipokrat'in yazilarindan yararlandi,
ama onlarin izerinden 600 yillik bir zaman gecmisti
ve Galenos, onlara, kazanilan yeni bilgileri de ekledi.
Onun bir cok eseri, Arap Hekimleri tarafindan kulla-
nildi ve bu, erken zamanlardaki Arap Tibbi’'nin yik-
sek bir diizeye ulasmasini sagladi. Yaptig gézlemler,
ayni zamanda felsefi nitelikteydi; bunlar, Avrupa'da
19.yy.da hala revactaydi. Brockhaus Ansiklopesidin
de (Almanya’nin Meydan-Larousse’u!) su saptama yer
alir: “Galenus’un 6gretileri, bin yildan uzun bir zaman,
hemen hemen hic itirazla karsilasmadan tip diinyasi-
na egemen olmustur.”
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and compiled information on this subject, and excelled
it. So, he was the founder of urbanism in the scientific
sense. The city of Miletus, which was the hometown

of Hippodamus, had been demolished during the
Persian invasion in 480 B. C. Hippodamus rebuilt the
city shortly after with a modern and new appearance
according to it sera: now straight streets extended
from one end to the other in the city, and they cut
each other perpendicularly; thus, a grid-like city plan
formed a gathering framework. Rectangular blocks of
houses were placed in the areas remaining between
the streets. And each one of these houses were es-
tablished with a rational and functional architecture
according to a certain scheme. Thus, the city of Miletus
reached a new quality of life: now the people of Miletus
lived in a much more tidy, clean and beautiful place.
Hippodamus also built Piraeus, the port city of Athens,
in accordance with the population of 35,000 and real-
ized there the construction of the first “standard house
blocks” in the history of European architecture. Today,
the straight streets in this district of Athens, which

is the capital city of Greece, still maintain the order
established by Hippodamus, the Anatolian philosopher
and town planner: “The city plan of Piraeus has played
a decisive role for the Greek city architecture, and even
the European city architecture.”

The Anatolian Greeks not only theoretically exam-
ined the legal structure and physical structure of their
cities but also actually established some very import-
ant cities in Western Europe. For example, the Phoca-
eans founded the famous city of Marseille,; and the
Marseillaise founded important cities such as Monaco
and Nice. “La belle Naples” was also founded by people
from Cyme, again an Anatolian city.

In the Middle Ages, the training of doctors was
based on the works of Galen both in the Western and
the Eastern world. He was the greatest authority in all
Professional matters. Galen was a citizen of the ancient
city of Pergamon. He had lived between 129-199 A.
D., and was the doctor of the Roman emperors Marcus
Aurelius and Lucius Verus. Galen gathered together
almost all of the medical information that existed in his
time by penning a giant work. In doing so, he benefited
from the writings of the medical school on the Island
of Cos and Hippocrates belonging to that school, but
600 years of time had passed since then and Galen
added the new information acquired to them. Many of
his works were used by the Arab physicians, and this
enabled the Arabs to reach a high level of medicine
in the early time. His observations also had philo-
sophical nature; they were still popular in Europe in



Eskicag'in en 6nemli eczacisi olan Dioskurides,
Anazarboslu'dur, yani Anavarzali’dir. Burasi, Adana
yakinlarinda, bir zamanlarin 6nemli bir eskicag sehri-
dir. Dioskurides, M.S. 1. yy/da, Eskicag'in tim eczaci-
lik bilgisini, bes ciltlik bir eserde sistematik olarak bir
araya getirmistir. Erken Yenicag’a dek, yani 1500 yili
askin bir zaman, onun sifa yontemleri, her eczacinin
temel basvuru kaynagi olmustur. Bugtin, Viyanada’ki
Milli Kiittiphane'nin en degerli hazinelerinden biri,
onun eserine ait bir elyazmasidir; bu elyazmasi
Geg, Eskicag'dan kalmadir ve sifali bitkilerin
resimleriyle stsltdur;
512 yilinda, Konstantino-
polis sakinleri tarafindan,
Bizans imparatoru’nun

CLAVDIlI GALENI

the 19th century. The Brockhaus Encyclopedia (the
Meydan-Larousse of Germany!) includes the following
conclusion: “Galen’s teachings have dominated the
medical world for a period more than a thousand years
with almost no objection.”

Dioscorides, the most important pharmacist of the
Ancient Times, was of Anazarbus. This is an ancient
city near Adana which was important in the past.
Dioscorides gathered together all the ancient
pharmacy information systematically in a
five-volume work in the
1st century A. D. His
healing methods have
been the main reference

FERGAMENI DE COMPOSITIONE ME
DICAMENTORYM fﬁffﬂﬂrlhﬂd:::;ﬂi) ;{lb‘ Q‘JAI
unicuicy corporis conueniune libri : eruditum,
&mﬁbﬂlmsmm:nm:pmhﬁnm :
donatum,ac in lacem xeditum, per loannem

kizlarindan birine arma-
gan edilmistir.

for all pharmacists until
the early New Age, that
is, for over 1500 years.

Bu durumda goriiyo- ﬂaﬁnmlu‘n.&rﬂmuuu; Today, one of the most
ruz ki, Eskicag’in en bii- ﬁﬂ”&mf‘m precious treasures of

ylik hekimi ve en 6nemli
eczacisi olan, tiim orta-
cag boyunca Avrupa'da
tip diinyasina egemen
olan iki kisinin ikisi de,
Anadolu’dan ¢cikmadir.

Yine boyle 6nemli bir
baska kisi, ‘gezi rehbe-
ri’ adh kitap ttrinin
yaraticisi olan Pausa-
nias’tir. Bugtin diinya
capinda butin turistlerin
yanlarinda tasidikla-
ri, “Baedeker”, “Guide
Bleu”/ “Blue Guide” ve
tim diger modern gezi
rehberlerinin temelinde,
Pausanias’in tasarimi
yer alir: Burada amag, (¢
tarihsel ve turistik acidan
onemli yerleri, tipatip tarif
etmektir. Pausanias da
Anadolu'dur: M.S. 2.yy.da,
Sipylos Magnesia’si denen
sehirde, yani bugiin Sipil
Dagi'nin yani basinda ki
Manisa sehrinde dogmus-

ANND

Bati Dlinyasi’'ndaki
Cografya Bilimi’nin babasi
ise, Strabon'dur. Bizansli bilginler, Homeros'tan
bahsedecekleri zaman sadece “Sair” demekle

Ex fecunda Interpretis vecognitione.

BASILEAE, AFVD AND. CRATAMDRYM,
M, D, XXX VIL

izmirli Homeros, Miletli Tales, Efesli
Heraklit, Amasyali Strabon,
yine Miletli Hippodamos, Anavarzali
Dioskurides, Tarsuslu Paulos,
Nazianzoslu Gregorios,
Demreli Nikolaos
- bunlar, sizin yurdunuzun biyiik
tur. adamlarindan yalnizca bir kaci: Onlarin
hepsi, Anadolulu’ydu! )]

the National Library in
Vienna is a manuscript of
his work; this manuscript
dates from the Late An-
tiquity and is decorated
with pictures of medici-
nal plants; it was given to
one of the daughters of
the Byzantine Emperor as
a gift by the inhabitants
of Constantinople in the
year 512.

In this case, we see
that both of the two
persons who were the
greatest doctor and the
most important phar-
macist of the Antiquity,

those who dominated the
medical world in Europe
all throughout the Middle
Ages, were Anatolian.

Again, another such
important person is Pau-
sanias, the creator of the
book type named ‘travel
guide.” Pausanias’ design
is the basis of “Baede-
ker,” “Guide Bleu”/ “Blue
Guide” and other modern travel guides that all
of the tourists carry along around the world
today: The objective here is to exactly describe
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yetinirlerdi, adini sGylemelerine gerek kalmazdi; ayni
sekilde, “Cografyaci” dedikleri zaman da Strabon
anlasilirdi. Bunda hi¢ de haksiz degildiler. Strabon,
M.O. 64 civari, Amaseia da / Amasya'da dogdu,

imparator Tiberius’'un zamanina dek, M.S. yaklasik 23

yilina kadar yasadi. Tum Akdeniz'i dolasti ve boyle-
ce, bir cografya bilgininin, tasvir ettigi tilkeleri gidip
kendi goziiyle gormesi gerektigini gosterdi. Cagdas
Avrupa'da Cografya Bilimi, onu ve onun yontemlerini
temel alir: Bu bilim dali, Strabon’nun hem etnografik
hem tarihsel olan yaklasimini benimsemis ve onun
izinden gidilerek Ulkeler cografyasi lizerine kapsamli
calismalar yapilmistir. Bu arada, Napolyon da Stra-
bon'u o kadar beyeniyordu ki, yazdiklarinin Fransiz-
ca'ya cevrilmesi icin bir ceviri siparisi vermisti.

Herodot da (M.O. yaklasik 485-424) bir anlamda
cografyaci sayilirdi: Nitekim, onun eseri de cografi
ayrintilarla dolup tasar, Fakat, bu dokuz ciltlik eser
aslinda bir tarih kitabidir ve amaci, Yunanlar'in Pers-

ler'le olan gecmis ve glincel savasimlarini anlatmaktir.

Herodot, bu eseri yazarken, her tiirden farkli farkli
pek cok kaynaktan yararlanmis, birbirleriyle celisen
bilgilere rastladiginda bunlari teraziye vurmustur.
Boylece, kaynaklara elestirel olarak yaklasan Bati
Tarihciligi’nin kurucusu olmustur. Sonraki caglarda,
Cicero, Herodot'un bu 6zelligini fark etmis, iste bu
nedenle ona Tarihin Babasi sifatini yakistirmistir.
GUnUmiz Avrupa’sindaki Tarih Bilimi ise, Herodot'un
Ozellikle antropolojik incelemeleri nedeniyle takdir
etmektedir. Tarihin Babasi Herodot, Halikarnassoslu,
yani Bodrum'ludur.

Tarih Bilimi acisindan deginmemiz gereken iki

Anadolu daha vardir. Bunlardan birincisi, Arrianos’tur.
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Bati Avrupa'yla yiizyillarca
siiren diismanlik,
Avrupa'yla Turkler’in
birbirini dislamasina

yol act. )]

the places important in
a historical and touristic
point of view. Pausanias
is also from Anatolia.
He was born in the city
called Sipylos Magne-
sia, that is, the city of
Manisa next to the Sipil
Mountain today, in the
2nd century A. D.

And the father of the
Science of Geography in the Western World is Strabo.
The Byzantine scholars were contented with saying
only “The Poet” when they would mention Homer;
there would be no need to tell his name; likewise,
Strabo was understood when they said “The Geogra-
pher.” They were quite right in this. Strabo was born
in Amaseia / Amasya in about 64 B. C., and he lived
until the time of Emperor Tiberius, about 23 A. D.
He went through the entire Mediterranean, and thus
showed that a geographer should go to the countries
he described and see them with his own eyes. In the
contemporary Europe, the Science of Geography is
based on him and his methods: this branch of science
has adopted Strabo’s both ethnographic and historical
approach, and extensive studies have been made on
the geography of countries by following his footsteps.
Meanwhile, Napoleon was also so fond of Strabo that
he had given an order for the translation of his writings
into French.

Herodotus (about 485-424 B. C.) was also con-
sidered to be a geographer in a sense: indeed, also
his work is full of geographical details. However, this
nine-volume work is actually a history book, and it
aims to explain the past and current struggles of the
Greeks with the Persians. Herodotus, while writing
this work, had benefited from many different sources
of different kinds, and he had weighed them when
he had come across conflicting information. Thus, he
was the founder of the Western Historiography which
approached the sources critically. In later times, Cicero
noticed Herodotus’ this feature, and and so gave him



Nikomedeia da, bugiin ki izmit'te dogmus, M.S.
2.yy. da yasamistir. Eger elimizde Arrianos’un yazdik-
lar1 olmasaydi, bugiin biz, Biiyiik iskender hakkinda
bildiklerimizin ancak cok kiictik bir parcasini bilebi-
lecektir. Yine sizin Ulkenizin bir blyik tarihcisi de,
Nikaiali/iznik’li Cassius Dio’dur. M.S. 2.yy. sonlari-3.
yy. baslarinda yasamistir. Buglin Roma Tarihi, 6zellikle
de Roma’nin imparatorluk cagi hakkinda bildiklerimizi
ona borcluyuz.

Simdi biraz da Edebiyat Tarihi’ne bakalim: Avru-
pa'daki bir cok yazin tlrtintin babalari, Anadolu’dur.
Butiin Eskicag boyunca en 6nemli iki kitap, bildiginiz
gibi, Homeros’un iliada’si ile Odysseia’si idi. Eskicag
da, egitim gérmis her insan, bu kitaplarin ikisini de
dikkatle okumus olurdu ve bazi pasajlarini ezbere
bilirdi. Daha sonra, Rénesans Cagi’'nda Eski Yunan
Edebiyati yeniden kesfedilince, Homeros, yiiksek
nitelikli diinya edebiyatinin timsali, Bati'nin anli sanli
sairi haline geldi. Eskicag da, Anadolu’'nun bir cok
sehri, bu sairin dogum yeri olduklarini iddia ederek
ovindrlerdi. Oyle gériinliyor ki, bu nedenle éviin-
mek icin en cok gerekcesi olan sehir, Smyrna’dir, yani
izmir'dir. Ulkemizin en Ginlii arkeologu olan Rahmetli
Ekrem Akurgal’in izmir Bayrakl da yaptigi kazilarla
ortaya cikardigi antik sokaklarda, bir zamanlar muhte-
melen Homeros da dolasmisti.

Sair Anakreon, Teoslu idi. Bu sehrin kalintilari,
Cesme Yarimadasin da arkeologlar tarafindan giin
isigina cikariimistir. Teos M.O. 546 yilinda Persler
tarafindan isgal edilince, Anakreon, memleketini terk
etti. O glinden sonra, dur durak bilmeyen bir gbcebe
olarak yasadi; Sisam Adasi'ndaki sanatsever Tiran Pol-
ykrates'in sarayina, Atina'ya ve daha bircok yere gitti.
Anakreon, icki sarkilari, ask sarkilari besteledi. Yazdigi
sozler, diinya edebiyatinin bir parcasi olmustu; bun-
lar, insanin yasadigl bazi temel deneyimleri, alayci,
ironik bir tarzda karakterize ederler: Aska duyulan
6zlem, kiskanclik, ask acisi ve dogru ani yakalayama-
mak... Anakreon’un Avrupa Edebiyati’na olan katkisi,
olaganustudir. Bu Anadolulu sair, daha Eskicag'da,
Romalilar'in en bulyik sairi Horatius’a ilham kaynagi
olmustur. Anakreon sayesin de memleketi Teos'un
da adi duyulmus, bir siirii Alman Rokoko sairinin yani
sira, daha yakin caglarda Alman yazarlarindan G.E.
Lessing, Geothe, E. Morike ve H. Von Hofmannsthal,
ayrica Fransa'da Versailles’deki Kraliyet Sarayi cev-
resi, hepsi Anakreon'dan etkilenmistir. Yani bunlarin
hepsinin, Anadolu Kiiltlriyle bir baglantisi olmustur.

Hepimizin tanidigl, hayvan masallari yazari Ezop,
M.O. 6.yy.da (Karun Cagr’'nda) yasamistir; dogum
yerinin Kiitahya oldugu dustintlmektedir. Ezop,

the name as the Father of History. And the Science of
History in today’s Europe appreciates Herodotus es-
pecially for his anthropological studies. Herodotus, the
Father of History, is of Halicarnassus, that is, Bodrum.

There are two more Anatolians that we should
mention in terms of the Science of History. The first of
these is Arrianus. He was born in Nicomedia, today’s
Izmit, and he lived until the 2nd century A. D. If we
did not have the writings of Arrianus, we would have
only a very small part of the knowledge we have about
Alexander the Great today. Again, another great histo-
rian of your country is Cassius Dio of Nicaea/Iznik. He
lived at the end of the 2nd century and beginning of
the 3rd century A. D. We owe him everything we know
about the Roman History and especially the imperial
age of Rome today.

Now let’s look a little bit at Literary History: The
fathers of many literary genres in Europe are Anatolian.
The most important two books all along the Ancient
Times were, as you know, Homer’s lliada and Odyssey.
In the Ancient Times, everyone who was educated had
read both of these books carefully and knew some
passages by heart. Later, when the Ancient Greek Liter-
ature was re-discovered in the Renaissance era, Homer
became the illustrious poet of the West as the epitome
of high-quality world literature. In the Ancient Times,
many Anatolian cities boasted by claiming to be the
birthplace of this poet. It seems that the city which had
the most reason to boast was Smyrna, that is, Izmir.
Probably, Homer had also wandered in the ancient
streets unearthed by the late Ekrem Akurgal, our coun-
try’s most famous archaeologist, in the excavations he
made in Bayrakli, Izmir.

Anacreon, the poet, was from Teos. The ruins of this
city are brought to light by archaeologists in Cesme
peninsula. When Teos was invaded by the Persians in
546 B. C., Anacreon left his country. After that day, he
lived as a nomad continuously; he went to the palace
of the artlover Tyrant Polycrates on the Samos Island,
to Athens, and many 6ore places. Anacreon composed
drinking songs, love songs. The lyrics he had written
became a part of world literature; they characterize
some basic experiences of people in a sarcastic, ironic
way: longing for love, jealousy, heartache and to be
unable to catch the right moment... Anacreon’s contri-
bution to the European Literature is extraordinary. This
Anatolian poet has become a source of inspiration for
Horatius, the greatest poet of the Romans, even in the
Ancient Times. Thanks to Anacreon, the name of his
hometown Teos had also been heard, and many Ger-
man Rococo poets as well as G.E. Lessing, Geothe, E.
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masallariyla insanlara bilgelik asilamak, elestiri ye-
tenegi kazandirmak istemis, boylece Eskicag'in en
onemli egitimcilerinden biri olmustu. Onun fabllari,
Ortacag ve Erken Yenicag'da Avrupa’da iretilen cok
sayida ki fabl siirine 6nci oldu. Eskicag geleneklerini
ornek alan Rénesans Cagi'nda, insanlarin egitiminde,
Ezop’un masallari biylik 6nem tasidi. Bu sayede insa-
nin kendi kendisini daha iyi tanimasi isteniyordu. iste
bu nedenle, Ezop Masallari’'nin gevirisini yapanlar-
dan biri de, Martin Luther'dir. Hem o, hem de ondan
sonra gelen pek cok Protestan rahibi, vaazlarinda ve
yazilarin da, bu masallari tekrar tekrar islemislerdir.
Fransa'da La Fontaine, yazdigi fabllarda (1688) Ezop
hikayelerin den yararlanmis ve bu hikayeleri, XIV.
Louis Fransa’sinin toplumsal ve politik elestirisini
yapmak icin kullanmistir. Bircok Alman sairin yani
sira, Lessing de Ezop'un fabllarini malzeme olarak
kullanmistir. Bu sayede kendiliginden bu Anadolulu
sairin ardili olan Lessing, kendi fabl kitabini yazarken
bu eski Frigyali’nin sade tarzina ulasabilmek icin bir
cok denemede bulundugunu dile getirmistir.

Eski Misirli ve Babilliler, matematikte cok iler-
lemislerdi. Eski Yunanlar, onlarin matematik bilgi-
sini devraldilar, fakat buna kendi yaraticiliklarini da
katarak, dnemli bir
basariya imza attilar:
Onceden matematik,
pratik uygulamaya
yonelikken, Yunan-
lar bunu alip, tek tek
matematik kurallarin-
dan, yontemsel olarak
isleyen felsefi bilimleri
gelistirdiler. Tumden-
gelimci bir sistem
yarattilar, yani bir seyi
kanitlamak yoluyla ku-
rallar olusturuyorlardi.
Boylece, Siracusali Arsimed ile Oklid, Bati Matema-
tigi'nin babalar oldular. Ancak, Anadolu'da biyik
matematikciler cikti: Bunlarin en 6nemlilerinden
biri, Pergeli Apollonios’tur (M.O. yaklasik 262-190).
Apollonios, Helenizm Cagi'nin en dnemli matematikgi
ve gokbilimcilerinden biridir; koni kesitleri hakkinda
bir temel eser yazmis, pi sayisinin tam hesabina da
Arsimed’den daha cok yaklasmistir. Ayrica, matema-
tikteki Tales Kanununa adini veren Tales'i (Thales'i)
de burada anmaliyiz; ctinkl kendisi Miletli'dir. Pergeli
Apollonios’un matematikteki bulusmalarinin, hem
Bati da hem Dogu da ardillari oldu: Halife Harun
Resid zamaninda (786-809), Apollonios’un yazilari
Arapca’ya cevrildi. Sonra da, koni kesitleriyle ilgili
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Morike and H. Von Hofmannsthal, the German authors
in the closer eras, and the circle of the Royal Palace

in Versailles, France had been affected by Anacreon.
So, all of them had had a connection to the Anatolian
Culture.

Aesop, the fable writer that we all know, lived in
the 6th century B. C. (the Age of Croesus); his birth-
place is believed to be Kutahya. Aesop wanted to instill
wisdom to people and maket hem gain the ability to
criticize with his fables, and so had become one of an-
tiquity’s most important educators. His fables became
became a pioneer for many poetic fables produced
in Europe in the Medieval Age and Early New Age. In
the Renaissance era which took the ancient traditions
as an example, Aesop’s fables were very important in
people’s education. The people were wished to rec-
ognize themselves better by this way. For this reason,
one of those who translated Aesop’s fables was Martin
Luther. Both him and many other Protestant priests
who came after him mentioned these fables again and
again in their sermons and writings. La Fontaine in
France benefited from Aesop’s fables in the fables he
wrote (1688), and used these fables to maket he social
and political criticism of the France of Louis XIV. Many
German poets as well as Lessing used Aesop’s fables
as material. Lessing, who was the successor of this
Anatolian poet by himself in this way, expressed that
he had done a lot of experimentations in order to reach
this simple style of this ancient Phrygian while writing
his own fable book.

The ancient Egyptians and Babylonians were very
advanced in mathematics. The ancient Greeks took
over their mathematical knowledge, but they scored
a major success by adding their own creativity to it.
While mathematics was oriented towards practical ap-
plication, the Greeks took it and developed philosoph-
ical sciences working methodically from each of the
mathematical rules. They created a deductive system,,
that is, they made up rules by proving something. Thus,
Euclid and Archimedes of Siracusa became the fathers
of Western Mathematics. However, great mathemati-
cians appeared in Anatolia: one of the most important
ones of them is Apollonius of Perge (about 262-190
B. C.). Apollonius is one of the most important mathe-
maticians and astronomers of the era of Hellenism; he
wrote a major work on cone sections, and approached
the exact calculation of the pi number more than
Archimedes. In addition, we should also mention here
Thales, whom the Thales law in mathematics was
named after; because he is from Miletus. The findings
of Apollonius of Perge in mathematics had successors



kitabi, Araplar'in egemen oldugu Ispanya iizerinden
Bati'ya ulasip, Arapca’'dan Latince'ye cevrilecekti.

Bambaska bir alana, din ala-
nina bakalim: Avrupa Kitasi'nin
Ortacag’'ina damgasini vuran,
bugiinde bliylik etkiye sahip
olan ve bu kita da en yaygin olan
din, Hiristiyanlik Dini'dir. iste bu
dinin bile bicimlenip gelismesinin
onemli bir bolimu, Anadolu’da
gerceklesmistir. Erken Hiristi-
yanhk Cagi'nin en biyik din
bilgini ve bu dinin o zamanlar
yayilmasin da en etkili kisi, Tarsus
vatandasi olan Paulos’tur. Ayri-
ca, glinlimUize ulasan anlatilara
gore, incil'in dérdiincii boltimii-
nl yazan Havari Yuhanna da,
Meryem Ana da, hayatlarinin bir
kismini Efes’te gecirip yine orada
olmuslerdir. Bu nedenle, Efes'teki
Ayasoluk ve Meryem Ana kiliseleri, Erken Hiristiyan-
lik zamanin da, Hiristiyanlar'in en 6nemli Hac ziyaret
yerleri arasindaydi. Katolik Kilise'nin kutsal saydigi
azizlerin ¢ok buiylik bir bélim, Anadolu asilhdir. Bun-
larin en 6nemlilerinden biri, Myrali, yani Demreli Aziz
Nikolaos'tur; bu aziz, denizcilerin koruyucusu, evlen-
mek isteyen genc kizlarin yardimcisi, Rusya’nin kutsal
azizi olmus, ve nihayet Noel Baba kisiliginde yasatila
gelmistir. Bundan baska, Kapadokyali din bilginleri-
nin, Hiristiyan Dini Gzerinde cok biyik etkisi olmus-

“Gﬁri]ldiigi] gibi,
Avrupa Cografyasinda
Tiirkiye bu acidan istisnai
bir vaka degildir.
Amayine de,
cok 6zel bir olgudur. )]

tur: Kaisareiali/Kayserili Basileos, Nyssali Gregorios,
Nazianzoslu Gregorios. Ayrica, Hiristiyanhk 6gretisi-
nin, cesitli tartismalardan sonra son seklini almasi ve
sinirlarinin cizilmesi, bes ayri ruhani meclis toplantisi
sonunda gerceklesmistir ki, bu meclisler, Nikaia'da
yani Iznik'te, Efes’te, Kostantinipolis'te ve Halkedon
da yani bugiin ki istanbul-Kadikdy'de toplanmistir.
Hiristiyanlkta kullanilan sahadet ctimlesi, Nikaia/iz-
nik ve Kostantinopolis/istanbul ruhani meclislerin de

in both East and West: Apollonius’ writings were trans-
lated into Arabic during the time of Caliph Harun al-
Rashid (786-809). Then, his book
on conic sections would reach the
West through the Arab-dominat-
ed Spain, and be translated from
Arabic into Latin.

Let’s look at a completely
different field, the field of religion:
the religion which marked the
Middle Ages of the European Con-
tinent, which has a great influence
also today, and which is the most
common religion in this continent
is Christianity. An important part
of the formation and development
of this religion also took place in
Anatolia. The greatest religious
scholar of the early Christian era
and the most influental person
in the spread of this religion at
that time was Paul of Tarsus. In addition, according
to the narratives that have survived until today, both
the apostle John, who wrote the fourth chapter of
Bible, and Virgin Mary passed a part of their lives in
Ephesus and died there. Therefore, the Ayasoluk and
Virgin Mary churches in Ephesus were among the most
important pilgrimage places that the Christians visited
during the time of early Christianity. A large part of
the saints deemed sacred by the Catholic Chuch had
Anatolian origins. One of the most important ones of
them was St. Nicholas of Myra, that is, Demre; this
saint was the protector of sailors, the hepler of the
young girls who wanted to marry, and the sacred saint
of Russia, and finally he has been secured as Santa
Claus. Furthermore, the Cappadocian religious scholars
had a great influence on Christianity: Basilios of Kai-
sareia, Gregory of Nyssa, Gregory of Nazianzos. More-
over, the Christian doctrine took its final shape and
its limits were determined at the end of five separate
synod meetings after various discussions, and these
synods were gathered in Nicaea, that is, Iznik, Ephesus,
Constantinople, and Halkedon, that is, the present Ka-
dikoy-Istanbul. The testimony sentence used in Chris-
tianity was decided in the synods of Nicaea/Iznik and
Constantinople/Istanbul; therefore, this sentence is
called “The Creed of Nicaea and Constantinople” which
is totally true in theological terms.

Homer of Izmir, Thales of Miletus, Heraclitus of
Ephesus, Strabo of Amasya, Hippodamus of again Mile-
tus, Anakreon of Teos, Galen of Pergamon, Dioscorides
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kararlastirilmistir; bu ylizden de bu cimlenin adina,
“Nikaia-Kostantinopolis Rumuzu” denir ki teolojik
acidan bu tamamen dogrudur.

izmirli Homeros, Miletli Tales, Efesli Heraklit,

Amasyali Strabon, yine Miletli Hippodamos, Teoslu
Anekreon, Bergamali Galenos, Anavarzal Dioskuri-
des, Tarsuslu Paulos, Nazianzoslu Gregorios, Demreli
Nikolaos - bunlar, sizin yurdunuzun biytk adamla-
rindan yalnizca bir kaci: Onlarin hepsi, Anadolulu’ydu!
Avrupa, iste bu insanlarin yaratimlari tizerinde ylikse-
lir. Bu anlamda, Avrupalilar da Anadolulu’dur.

Peki ama, acaba biz buglinkii insanlar, bu gercegi
nasil karsilamaktayiz? Bugtin ki Batililar ve bugiink
Anadolulular, acaba bu ortak atalarinin ve ortak kdil-
tirel temellerinin, ortak gecmislerinin farkindalar mi?

izin verirseniz, ben énce sizlere, bu kiilttirlerin
mirascisi olan Turkiye'ye bazi sorular yoneltmek isti-
yorum: Bana Turkiye'de, gencler kendi tlkelerinin ve
halklarinin kékenlerini daha iyi anlayabilsin diye Eski
Yunanca'nin 6gretildigi herhangi bir lise gostere bilir
misiniz? Acaba Amasya’lilar, sehirlerinin yetistirdigi
en bliytk insanlardan biri olan Cografya’nin babasi
Strabon icin bir anit dikmeyi diistinmisler midir?
Ya da Kutahya'lilar Ezop icin? Antalya bu konuda
daha ileri, biliyorum: Orada sehir merkezinde birkac
yildan beridir, sehri kuran ve ona adini veren Berga-
ma Krali Attalos’un bir heykeli duruyor. Ama bu bir
istisna degil mi? Bodrum da Herodot’a adanmis bir
kiltir sarayi, Bergama'da Galenus'un adini tasityan
bir hastane, Mersin’de Dioskurides Eczanesi diye
bir eczane var mi acaba? Bunlardan daha 6nemlisi,
acaba buralar da insanlarin bilincinde, bu kisiler yasi-
yor mu, ya da adlari hi¢c duyulmus mudur? Onlarin ne
ifade ettigini, kac kisi biliyor?

Kanimca, lilkemizin gurur duyulacak antik gec-
misi ile buglini arasina saglam bir képri kurabilmek
icin, daha yapilacak cok sey var. Bence (lkemizin
yoneticileri, hem genel anlamda halki egitmekte, hem
de 6zellikle halka tarih bilinci vermekte son derece
ihmalkar davranmis bulunuyorlar.

Gectigimiz elli yil icinde, Tlrkiye'de pek cok 6ren
yeri glinisigina cikartildi ve kismen de yeniden aya-
ga kaldirildi. Ancak, acaba Tiirk halki bu yerleri, bu
eserleri, gercekten kendilerine ait gurur duyulacak
bir gecmise taniklik etmis yerler olarak mi gériiyor,
yoksa sadece turist cekip kendilerine ve (ilkeye doviz
getirecek birer zenginlik kaynagi olarak mi?

Bundan yirmi yil kadar 6nce, dostum Sencer
Sahin ile Kuzey Anadolu’da bir arastirma yapiyorduk.
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of Anazarbus, Paul of Tarsus, Gregory of Nazianzos,
Nicholas of Demre - these are just a few of the great
men of your country: They were all Anatolian! Europe
rises on the creations of these people. In this sense, the
Europeans are also Anatolians.

But how do we, the people of today, regard this
fact? Are the Westerns and Anatolians of today aware
of their common ancestors, their common cultural
basis and their common history?

If I may, | would first like to ask some questions to
you, to Turkey as the heir of this culture: can you show
me any high school in Turkey where ancient Greek is
taught so that the young people can better under-
stand the origions of their country and people? Have
the people of Amasya thought to erect a monument
of Strabo, the father of Geography, who is one of the
greatest people brought up in their city? Or the peo-
ple of Kutahya of Aesop? | know that Antalya is more
advanced in this respect: a statue of Attalos, the King

“Anadolu’da icat edilip,
modern Avrupa’nin yapitaslarindan
birini olusturan
kiltiirel 6gelerden biri de, para. )]

of Pergamon who founded the city and whom the city
was named after, has been standing in the city center
for a few years. But is this not an exception? Is there

a culture palace dedicated to Herodotus in Bodrum, a
hospital named after Galen in Bergama, and a phar-
macy named as Dioscorides Pharmacy in Mersin? More
importantly, are the people of these cities are aware of
them, have their names ever been heard? How many
people know what they mean?

In my opinion, there is much more to do to build a
strong bridge between the ancient history of our coun-
try to be proud of and today. | think that the admin-
isters of our country are extremely negligent in both
educating the public in general and especially providing
awareness of history for the public.

Over the past fifty years, many historical sites
were unearthed in Turkey and were partially repaired.
However, do the Turkish people actually see these sites



Nikaia/iznik sehrinin ardinda yiikselen yaylalarda, an-
tik kalintilar kesfetmeye calisiyorduk. Bu yaylalardan
birinde, cok sayida mezar tasi bulduk. Tabii bu, orada
sigirlarini otlatmakta olan cobanlarin dikkatini cekti,
ne yaptigimizi merak ettiler. Once bizi define avcisi
sandilar. Sonra, Sencer onlara mezar taslarinin tizerin-
deki Yunanca yazilari okuyup, bunlarin Turkce anla-
mini s6yledi. Bunun (zerine, cobanlardan biri, “Ha,
anladim!”, dedi, “Siz 6Imuslerinizi ziyarete gelmissiniz.”
Yaylada cobanlikla gecinen, hic egitim almamis birini,
boyle diistindii diye ayiplamayiz; tersine, o, son dere-
ce insancll bir diislincesini dile getirmisti. Ama elimizi
vicdanimiza koyalim: Cok daha egitimli yurttaslariniz
arasinda, hatta politikacilariniz arasinda da niceleri,
memleketimizin Eskicag eserleri hakkinda aynen
boyle diisiinmuyor mu? Eskicag arastirmalari yapmak
Gzere her yil Turkiye'ye gelip buradaki antik eserle-

ri inceleyen bir siri yabanci bilim adami, pek cok
Tark vatandasinin goziinde, Tirklerle ilgisi olmayan,
yabanci bir tarihi arastiriyor olarak goriliyor desem,
sizce yanilmis olur muyum?

Sanirim bunun sebebi su: Tiirkiye Cumhuriyeti
vatandaslarindan pek cogu, kendilerini tamamen ve
sadece, Ortacag'da Ortaasya'dan gelip Anadolu'yu
fetheden atalarla 6zdes tutuyorlar; “Turk” deyince,
sadece Ortaasyali atalarini distindyorlar. Bu bence,
hem tarihsel acidan eksik bir bakis agisi, hem de kim-
lik kavrami acisindan vahim yanlislara neden olabili-
yor.

Yanlislik bence surada: “Tirk Halki”, olusumunu
Ortaasya'da tamamlayip da ondan
sonra Anadolu'’ya gelmis ve sonra da
degismeden kalmis degildir. Gelen
Tark boylari, Anadolu’'yu egemenlikleri
altina alarak, ona (¢ yenilik kattilar:
Yeni bir isim, yeni bir dil ve yeni bir din.
Ama bunu yaparken, Anadolu toprak-
larinda bin yillardir yasayan diger in-
sanlari katledip onlarin kokiini kurut-
madilar, tersine, onlarla da karistilar.
Fetihcilerle yerliler, birbirleriyle kiilttr
alisverisinde bulunmus, kiz alip ver-
mis, zamanla i¢ ice ge¢mis, kaynasmis
ve en nihayet tarih ilerlerken birlikte
yogrulmuslardir; yani Ortaasyali atalar,
Anadolu’da var olan halkin arasina
karismis, onlarla bttinlesmistir. Unli
Alman Cografyaci Eugen Oberhummer, “Tirkler ve
Osmanli imparatorlugu” adli 6nemli yapitinda, bu
konuyu gayet anlasilir bir sekilde dile getirir: “Gln(-
mizde hala, sanki bugiin Anadolu’da yasayan halkin
Tirkce konusan ve kendini Turk hisseden biiyiik kesi-

and works as assets belonging to them, to be proud of,
and witnesses of history or as just a source of wealth
that will bring foreign currency to themselves and their
country by attracting tourists?

About twenty years ago, we were doing a research
with my friend Sencer Sahin in the North. We were try-
ing to explore ruins in the plateaus raising behind the
city of Nicaea/lznik. We found numerous tombstones
in one these plateaus. Of course, this caught the atten-
tion of the shepherds who pastured their cattle, and
they wondered what we were doing. First, they thought
that we were treasure hunters. Then, Sencer read the
Greek inscriptions on the tombstones to them, and
told them their Turkish meaning. Upon this, one of the
shepherds said “Oh, | get it! You have come to visit your
dead.” We cannot blame someone living on sheepherd-
ing in the plateau who has never received training; on
the contrary, he had expressed his extremely humane
idea. But let’s put our hands on our heart: do not many
of your more educated citizens and even politicians
think just like that about the ancient monuments of
our country? Would | be wrong if | said that a lot of for-
eign scientists, who come to Turkey every year to make
ancient research and study the ancient monuments
here, are seen by many Turkish citizens as people who
have nothing to do with the Turks and who explore a
foreign history?

| think that the reason is this: many of the citi-
zens of the Republic of Turkey consider themselves as
completely and only identical to their ancestors who
came from Central Asia in the Middle
Ages and conquered Anatolia; they think
that “Turk” indicates only their Central
Asian ancestors. | think this is both an
inadequate historical perspective and
can cause grave errors in terms of the
concept of identity.

| think the mistake is here: the “Turkish
people” has not completed its formation
in Central Asia, and then has come to
Anatolia and stayed unchanged. The
arriving Turkish tribes took Anatolia
under their sovereignity and added
three improvements to it: a new name,
a new language and a new religion. But
in doing so, they did not massacre and
exterminate the other people who had been living in
Anatolia for thousands of years, on the contrary, they
involved with them. The conquerors and the locals
exchanged culture with each other, wedded with each
other, intertwined over time, fused to gether, and
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mi, sadece Anadolu'ya disari dan gelmis Turkler’in to-
runlarindan ibaretmis gibi yaygin bir kani vardir; oysa
bu, nifusun cok az bir kismi icin gecerlidir. Anado-
Iu’ya disaridan akin akin insan yiginlarinin gelmesine
ragmen, halkin cekirdegi, en eski zamanlardan beridir
ayni kalmustir... Disaridan gelen Turkler, bir maya gibi,
Anadolu sakinlerinin hamuruna karisip onu degisime
ugratmistir.”

Bu nedenle ben diyorum ki, bugiin ki Tiirk Halki
zengin bir karisima sahip bir halktir; bu halk tabii ki
Malazgirt Zaferi'yle Anadolu'ya gé¢ eden Turki boy-
larin soyundan gelir; ama sadece onlarin degil, ayni
zaman da hem, Anadolu’da tarih 6ncesi devirler de
yasayan insanlarin, hem Asurlular'in, hem Hititler'in,
hem Frigler'in, hem Traklar'in, hem Eski Yunanhlar'in,
hem Keltler'in, hem Eski Romalilar'in, hem Yahudi-
ler'in, hem Ermeniler’in, hem Cermen boylarin, hem
Gotlar'in soyun dan gelir. Yani tek bir bilesen den
degil, pek cok bilesen den olusan bir halktir. Karma
bir halktir.

Bugtin, “Turk” adi, buraya disaridan gelmis her
hangi bir halkin adi degil, ancak burada olusmus bir
halkin bitininin adidir.

“Tarihin Babasi Herodot,

Halikarnassoslu,
yani Bodrum’ludur.”

Bu halklarin istisnasiz olarak her birinin, Ana-
dolu’'nun kulttrine katkisi olmustur. Bunlar arasin-
da, gliniimUlizde ki yasantiya en cok etkisi olanlar,
kanimca Eskicag'da Yunan-Roma kdiltirleri, Erken
Ortacag'da onun Gzerinde kurulan Bizans Kultird,
Gec Ortacag ve Erken Yenicag'da Selcuklu ve Os-
manli kiltdrleri, Yakincag'da ise Avrupa gelenekleri
olmustur. Bugtin Anadolu’nun her kdsesinde, tiim bu
gecmis kiiltlrleri animsatan muhtesem yapi kalintilari
karsimiza cikar. Ayrica, dikkatli bir misafir, Anadolu’'da
karsilastigl tiim insanlarda da bu kdiltiirel karisiminin
izlerini gorebilir. Buna, tlkenizin giinlik yasamin dan
iki tanidik 6rnek vereyim: Turkiye'de misafirler “hos
geldiniz” diyerek karsilanir. Bu karsilama, dil olarak
Turkce'dir, ancak ifade olarak kékeni cok eskiye gider!
Istanbul Arkeoloji Miizesi’nde bir antik kapi kolonu
vardir, Uizerinde Eski Yunanca olarak (kalos eltate) ya-
zar, bu da kelimesi kelimesine, “hos geldiniz” demek-
tir. Yani, Anadolu’ya gelen Turk boylari, yerli halkin
kullandigi geleneksel bir selamlama s6zlint kendi dil-
lerine terciime edip kullanmaya baslamislardir. Ya da
bir Turk, “efendim” dedigi zaman, Eski Yunan-Bizans
dilinden gelme bir sézclik kullanmaktadir: “Affentis”
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eventually molded together as time passed; that is,
the Central Asian ancestors involved in the Anatolian
people and integrated with them. The famous German
geographer Eugen Oberhumm expresses this issue in a
very understandable way in his important work named
“The Turks and the Ottoman Empire”: “Still today,
there is a widespread opinion that a large part of the
people living in Anatolia who talk Turkish and feel
themselves Turkish are composed of only the descen-
dants of the Turks who came to Anatolia from outside;
however, this is true for a very small portion of the
population. Although many people flooded to Anatolia
from outside, the core of the people has remained the
same since the most ancient times... The Turks from
the outside mixed into the dough of the inhabitants of
Anatolia and changed them.”

Therefore, | say that the Turkish people of today is

a people with a rich mixture; of course, these people
are the descendants of Turkic tribes that migrated to
Anatolia with the Manzikert Glory; but they are not
only their descendants but they are also the descen-
dants of the people living in prehistoric Anatolia, the
Assyrians, the Hittites, the Phrygians, the Thracians,
the old Greeks, the Celts, the old Romans, the Jews,
the Armenians, the Germans, and the Goths.

Today, the name “Turk” is not the name of any peo-
ple who came here from outside but the name of the
whole people formed here.

Each of these people, without exception, has con-
tributed to the culture of Anatolia. Among them, the
ones who had the most influence on today’s life were
the Greco-Roman cultures in the Antiquity, the Byz-
antine Culture founded over them in the Early Middle
Ages, the Seljuk and Ottoman Cultures in the Late Mid-
dle Age and Early Modern Age, and the European tra-
ditions in the Modern Age. Today, magnificent ruins of
buildings reminiscent of all these past cultures appear
in every corner of Anatolia. In addition, a careful guest
can see the traces of this cultural mix in all the people
he encounters in Anatolia. Let me give two familiar
examples from the daily life of your country: in Tur-
key, the guests are greeted by saying “Welcome (Hos
geldiniz).” This greeting is Turkish, however its origin lies
far behind as an expression! There is an ancient door
column in the Istanbul Archaeological Museum, and
it writes “kalos eltate” in Ancient Greek on it, which
means “welcome” literally. That is, the Turkish tribes
who came to Anatolia translated the traditional greet-
ing word used by the local people, and started to use it.
Or when a Turk says “I beg your pardon (efendim),” he
uses a word coming from the Ancient Greco-Byzantine



diye okunan bu sozcik, Turkce'deki iyelik eki olan
“m” ile birlestirilerek, “efendim” s6zclgl olusmustur.
Yani yalnizca halklar degil, diller de birbirine karismis,
birbiriyle kaynasip bitlinlesmistir.

Bugtinkl Anadolu halkin adina Tiirk Halki di-
yoruz, ama bu, llkenizin sahip oldugu cok bilesenli
kultarle birbirine aykiri degildir. Halkinizin tabii ki
bir tek adi olacak, ama bu isimle pek cok kiiltliriin
tanimlanmasina bir engel yoktur. Benzer bir durumu,
baska halklarin adlarinda da gdzlemleyebiliriz. Orne-
gin Ingilizler, Angllar'dan tiireyen bir isimle adlandiri-
lirlar, ama Angllar tek bir Cermen boyudur, gliniim{iz
ingilizler'i Angllar’la 6zdes degildir; Angllar kadar
Keltler'den, Saksonlar’dan, Danlar'’dan ve Norman-
lar'dan olusan yapisal bir karisimlari vardir. Kilttrleri
ise gecmiste de, bugiin de, Kelt, Roma, Cermen ve
Roman gelenekleri gosterir. Ayni sey Almanlar icin
de gecerlidir: Alman Halkr’na ingilizce'de “Germans’,
Turkce'de “Almanlar” denir, kendileri ise kendilerine

“Deutsche” derler. Bu s6zciklerden her biri, Orta-
cag'daki bir boy’un adidir ve her biri, bugtin ki Alman
Halkinin atalarinin yalnizca bir parcasini gosterir.
Oysa Almanlar ne safkan Cermenler'dir, ne de safkan
“Alemann”lar. Alman Kdltiir( de, birbirinden cok farkh
kiltirel etkilerin bir karisimini yansitir; bu kiiltlirde
Kelt, Cermen, Eski Yunan-Roma ve Roman gelenekle-
ri pay sahibidir.

Bu 6rnekler daha da cogaltilabilir. Gorildugi gibi,
Avrupa Cografyasinda Tiirkiye bu acidan istisnai bir
vaka degildir. Ama yine de, cok 6zel bir olgudur. Zira
ben bu kadar cok sayida ve cesitli kiltiirel gelenekten
yararlanma sansina sahip bir baska halk tanimiyorum.

Ayrica, Turkcge’nin bir Hint-Avrupa dili olmamasi
da, Tirkler'in Avrupali olmadigi anlamina gelmez.

language. This word, which is read as “Affentis,” has
been coupled with the possessive suffix “m” in Turkish,
and the word “efendim” has been formed. So, not only
the people but also the languages have mingled and
integrated with each other.

Today, we name the Anatolian people as the
“Turkish people,” but this is not inconsistent with the
multi-component culture your country has. Your people
will obviously have a single name, but this does not
prevent to identify many cultures with this name. A
similar situation can be observed in other peoples’
names. For example, the English are referred to with
a name derived from the Anguls, but the Anguls are a
single German tribe, the English of today are not iden-
tical with the Anguls; they have a structural mixture
consisting of Anguls as well as Celts, Saxons, Dans
and Normans. And their culture have features of the
Celtic, Roman, and German traditions today and in the
past. The same is true for the Germans: The German

people is called “German” in English and “Alman” in
Turkish, and they call themselves “Deutsche.” Each of
these words is the name of a tribe in the Middle Ages,
and each one shows only a part of the ancestors of the
German people today. However, the Germans are nei-
ther purebred Germans nor purebred “Alemanns.” The
German Culture also reflects the mixture of cultural
influences very different from each other; the Celtic,
German, Ancient Greco-Roman and Roman traditions
have shares in this culture.

These examples can be further increased. As we
have seen, Turkey is not an exceptional case in the
European regions in this respect. But still, it is a very
special case. Because | do not know any other people
that have the chance to benefit from many and diverse

cultural traditions.
ARODERGI - ISSUE 16&11



Nitekim, Macarlar, Finliler, Estonyalilar ve Basklar'in
da anadilleri Hint-Avrupa dilleri degildir, ama kimse
onlarin Avrupali oldugundan siiphe duymuyor ve
halklar Avrupa Birligi’'ne Uye.

Kendilerini tek boyutlu olarak Ortaasyali Tiir-
ki boylarla 6zdeslestirerek kimliklerini sinirlamak,
kismen Tirkler'in kendi secimiydi. Ancak kismen
de, Orta Avrupa’nin olusturdugu diisman imgeleri
sonucunda, kimliklerini bu sekilde sinirlandirmaya
itildiler. Bati1 Avrupa'yla ylzyillarca sliren diismanlik,
Avrupa'’yla Turkler'in birbirini dislamasina yol acti.
Bu tiir imgelere gore, Avrupalilar Eski Yunan-Eski
Roma Kulttrtinin mirascisiydi, Turkler ise en bliylik
dismandi ve Avrupalilar'la ne bir akrabaliklari, ne
de kiiltiirel herhangi bir baglantilari olabilirdi. Bu tir
basite indirgenmis diisman imajlarini kafalara sokmak
kolay, cikarmak ise zordur. Orta ve Bati Avrupa’nin
vatandaslari da, dogru bir Tiirkiye imgesinden en az
Tirkiye vatandaslari kadar uzaktir. Bu yanlis Tiirkiye
imgesinin sebebi, genellikle ideoloji ya da bilgisizlik-
tir. Bazen de, gerceklerin yanlis yorumlanmasi, karsi
taraftan korkmaya ve onu dislamaya yol acar. Avrupa-
lllar'in cogu, sizin bayraginizdaki ay-yildizi gordikle-
rinde, bunu kendilerini tehdit eden bir islam sembol(i
sanirlar. Bu tamamen sacmaliktir. Ne bayraginizin
kirmizi rengi, ne ay ne de yildiz, aslen islami anlami
olan semboller degillerdi. Tiirk boylari, hilal simgesini
daha Ortaasya’da iken arma olarak kullaniyorlardi.
Alparslan’in, Malazgirt Savasi 6ncesinde bir hilal ile
cok parlak bir yildiz gérdigi, Tirk Bayragr'nin koke-
ninin de bunun oldugu yolunda bir hikaye vardir ama,
bu hikayenin ne zaman ortaya atildigini bilmiyoruz,
sadece Malazgirt Savasi’'ndan yizyillarca sonra ortaya
ciktigl ve tarihsel bir gercekliliginin olmadigi kesindir.
Buna karsilik, ay ve yildiz bilesimi, cok daha eski za-
manlardan beri var olagelmistir. Bu sembollerin tarihi,
Eskicag’a, hatta daha da 6ncelere, Eski Mezopotamya
Kultlrleri'ne kadar uzanir. Ay-yildiz ayrica, Eskicag’da
Byzantion Sehri'nin, yani daha sonra Kostantinopo-
lis ve istanbul olacak sehrin de armasiydi. Demek
ki, Turk Halki, kendisine simge olarak, Anadolu’nun
cesitli kiilturlerinin etkilerini kapsayan, gerek Eski
Dogu uygarlklarini, gerek Eskicag, gerekse Ortacag
uygarliklarini iceren bir bayrak kullanmaktadir. Ancak,
bunu kac kisi bilir? Bence bu ¢cok 6nemli bir nokta,
clinkd eger Turk Bayragi'nin yildizi boyle yorumlanir,
onun bir cok kultirlaltk simgesi oldugu bilinirse,
onun Avrupa Birligi Bayragindaki yildizlar arasinda yer
almasina da kimse karsi cikamayacaktir.

Ben diyorum ki, devletinizin kurucusu Atattirk’tin
“Ne Mutlu Tuark’am diyene!” sézlerini okuyan her
Tiirk, bununla gurur duyarken, bu gururun icine,
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Moreover, the fact that Turkish is not an Indo-Eu-
ropean language does not mean that the Turks are not
Europeans. Indeed, the mother tongues of the Hungar-
ians, Finns, Estonians and Basques are not Indo-Euro-
pean languages, but nobody doubts that they are Euro-
pean, and their peoples are members of the European
Union.

It was partially the Turks own choice to limit their
identities by identifying themselves with the Central
Asian Turkic tribes one dimensionally. However, they
were also partially pushed to limit their identities in
this way as a result of the enemy images created in
Central Europe. The hundreds of years of enmity with
the Western Europe led the Europeans and Turks ex-
clude each other mutually. According to such images,
the Europeans were the heirs of the ancient Greek-Ro-
man culture, while the Turks were the biggest enemy
and they could have neither a kinship nor any cultural
connection with the Europeans. It is easy to create
such simplistic images of enemy but hard to eliminate.
Also the citizens of the Middle and Western Europe
are away from an accurate image of Turkey at least
as much as the citizens of Turkey. The reason of this
wrong image of Turkey is usually ideology or ignorance.
And sometimes, the misinterpretation of facts leads to
the fear of the other side and its exclusion. Most of the
Europeans think that the moon-star in your flag is an
Islamic symbol threatening them when they see it. This
is nonsense. Neither the red color of your flag nor the
moon-star were symbols with originally Islamic mean-
ing. The Turkish tribes used the crescent symbol as an
arm even when they were in Central Asia. There is a
story regarding that Alparslan saw a very bright cres-
cent and star before the Manzikert War and the origin
of the Turkish Flag is this, but we do not know when
this story emerged, it is only certain that it emerged
centuries after the Manzikert War and it is not real
historically. In contrast, the composition of moon and
star has existed since the ancient times. The history of
these symbols extends back to the Ancient Times, and
even before, the ancient cultures of Mesopotamia. In
addition, the moon-star was also the arm of the Byz-
antine City in the Ancient Times, that is, the city which
would become Constantinople and Istanbul later. So,
the Turkish people use a flag for themselves as a sym-
bol which includes the effects of the various Anatolian
cultures, the civilizations of the Ancient East, the An-
cient Times, and the Middle Ages. However, how many
people know this? | think this is a very important point,
because if the star of the Turkish Flag is interpreted in
this way, and if it is known to be a symbol of multicul-
turalism, noone can object that it will be among the



llkesinin Eskicag kiiltirlerini, o kiltlrlerin mirasini da
katmalidir. Ciink( bu miras, Tirkler'i sadece Avru-
pa'ya baglamakla kalmaz, bununda 6tesinde onlarin
yurdunu, diipediiz Avrupa Kiltiri'ntin ana kaynak-
larindan biri haline getirir. Ben Ulu Onder’inizin de
yarattigi modern devleti aynen bu sekilde gérdiigiline
sliphe duymuyorum. Size onun su tanimini hatir-
latmama izin veriniz: “Tiirkiye Cumhuriyeti'ni kuran
Tarkiye halkina Turk milleti denir.”

Tirk dostlarima bu sekilde elestiriler yonelttikten
sonra, simdide diger tarafa, Avrupalilar'a donmek
istiyorum; onlar da benden hoslarina gitmeyen bazi
seyler duymaktan kurtulamayacaklar!... Avrupa’ya
sunu soruyorum: Turkiye'nin kulttrel olarak bu kitaya
dahil olup olmadigi tartisilirken, Anadolu’dan alinmis
bu kiltiirel temellerin neden hi¢ adi gecmez? Acaba
Avrupali devlet adamlarimiz, bunlari biliyorlar mi,
yoksa bile bile mi susuyorlar? Ve Avrupa, tarihsel-kdil-
tirel bilincin olusmasi ve gelismesine caba gosteri-
yor?

Son yillarda, Avrupa'da, Amerikan kokenli, adina
“Fun” (eglence) Kultirt denen bir tavir yayginlasma-
ya basladi. Bu yasam tarzinda, zevk ve eglence, en
bliylk degerler olarak bas taci ediliyor, neredeyse
yasamin amaci olarak gosteriliyor. Egitim denen sey
ise, sadece alin teriyle, emekle elde edilebilecegi icin,
giderek gézden dismekte. “Fun” Kiltiri deyimi,
aslinda gercegi gizliyor: “Fun” KilttrG bir kaltir degil,
Kaltlr'tin tersidir, yani KalttrslzlUk'tar. Su siralar
Avrupa, bu kilttrsizIUk ile, tabiri caizse “6lesiye”
egleniyor.

Turkler bilmelidir ki, Avrupa’nin tutulmus oldugu
bu hastalik, kendilerinin Avrupa'yla bitlinlesmesi
oniindeki en biyik engellerden biridir. Bu nedenle,
Tirkiye, eger Anadolu’nun kiiltiirel 6Gnemini diinyaya
gostermek istiyorsa, cabalarini iki katina ¢ikarmak
durumundadir.

Son olarak, Turkiye'yi Avrupa kapilarin da beklet-
mek icin tekrar tekrar 6n plana cikarilan bir konuya
daha deginmek istiyorum - din konusuna, Bence,
bu konuya hak ettigin den fazla agirlik veriliyor. Din
konusu, Ortacag'da Avrupa devletleri kendilerini birer
Hiristiyan devleti olarak tanimlarken 6nem tasiyan bir
konuydu. Ancak, Rénesans’la yeni bir siirec basladi;
ardindan Aydinlanma ve Fransiz ihtilali geldi; ve bu
slirecin sonunda, Avrupa'da artik nihai olarak, insan
Haklari ve Eskicag’a dayanan Hiimanizm Uzerine
kurulu bir devlet ideali olustu; bu ideale gore, bir
devlet icinde her insan, kendi dogru buldugu bicim-
de yasayabilmeliydi. Din 6zgirligu ve hosgor, her
vatandasin haklarini ve gorevlerini belirleyen énemli

other stars in the Flag of the European Union.

| say that every Turk, who feels pride in reading the
words of Ataturk, the founder of your state, as “How
happy is he who says I'm a Turk!” should add his coun-
try’s cultures of Ancient Times, the heritage of those
cultures to this pride. Because this pride not only con-
nects the Turks to Europe but also makes their home-
land one of the main sources of the European Culture
outrightly. | do not doubt that your Great Leader saw
the modern state he created exactly in this way. Let me
remind you this definition of him: “The Turkish people
who founded the Republic of Turkey is called the Turk-
ish nation.”

After criticizing my Turkish friends in this way, now
| want to turn to the other side, the Europeans; they
will not get rid off hearing some words | will say that
they would not like!.. | am asking Europe this: while
discussing whether Turkey is included culturally in this
continent, why are these cultural foundations received
from Anatolia never mentioned? Do our European
statesmen know these, or are they silent although they
know them? And does Europe strive for the formation
and development of cultural-historical consciousness?

In recent years, an attitude called “Fun” Culture
with American origin has begun to spread in Europe.
In this lifestyle, pleasure and entertainment are en-
throned as the greatest values, anda re almost shown
as the purpose of life. And the thing called education
is increasingly discredited as it can be obtained only
with great effort. The saying of “Fun” Culture in fact is
concealing the fact: “Fun” Culture is not a culture but
the opposite of culture, that is, Unculture. At present,
Europe is having fun “to death,” so to speak, with this
unculture.

The Turks should be aware that this disease is one
of the biggest obstacles that prevents their integration
with Europe. Therefore, if Turkey wants to show the
world the cultural importance of Anatolia, it has to
redouble its efforts.

Finally, | want to mention another issue that is
brought into the forefront again and again to await
Turkey in front of the European doors - the issue of
religion. | think, this issue is emphasized more than it
deserves. The issue of religion was important when the
European countries identified themselves as Christian
countries in the Middle Ages. However, a new process
started with the Renaissance; then came the Enlight-
enment and the French Revolution; and at the end
of this process, an ideal of state founded on Human
Rights and Humanism based on the Ancient Times
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disturlar haline geldi. Avrupa’da bugtin, Hiristiyanlik
Dini'nin ibadetlerini yerine getiren insan sayisi gide-
rek azalmaktadir, ama yine de bircok tlkede ve yore-
de, hala gticli bir Hiristiyanlik ideolojisi egemendir;
bu ideolojiye bagl insanlar “Hiristiyan Bati Dlinyasi'n-
dan bahsedip “Musliiman Dogu Diinyasi’yla aralarina
duvar cekmeyi severler. Ancak Avrupa Birligi, Aydin-
lanma Cagi’'nin tekrar gerisine diisemez, dismemeli-
dir. Kuskusuz, hicbirimiz, ne “kafir” lerin meydanlarda
yakilmasint istiyoruz, ne “cadi avlari” ni, ne yeni Hacli
Seferleri’nin yapilmasini, ne de dini ilkelerini kullanip
politikaya etki eden bir ruhban sinifi ve dini 6nderleri.
Avrupa’da da hentiz, bunu anlamayan pek cok insan
ve pek cok politikaci var. Atattrk Tirkiye'si, bu gibi il-
keleri, glinimiizdeki pek cok Avrupa devletinden cok
daha tutarh bir sekilde yasama gecirmisti. Kanimca,
devletimizin bu ilkelere siki sikiya sarilmasi ve onla-

ri acik ve net bir sekilde uygulamaya gecirmesi cok
yerinde olacaktir. Clink0 hic birimiz, Avrupa’da seriat
kurallarinin uygulanmasini, kadinlarin su ya da bu se-
kilde zorlanarak 6rtiinmesini ya da erkeklerden daha
az hak ve 6zglirliige sahip olmasini da istemiyoruz.
ister Hiristiyanlik, ister Masltmanlik, ister Yahudilik
olsun, buttn dinler, Eski Yunan-Roma uygarliklari-
nin Himanizm ilkesi ve Aydinlanma Cag tarafin-

dan cizilen cercevede, bu ilkeler geregince hareket
etmelidirler. Cesitli dinlerin mensuplari, birbirlerine
saygl gbstermek zorundadirlar. Hepimiz, bunun ger-
ceklesmesi icin elimizden geleni yapmaliyiz. iste bu
konuda, Eskicag Akdeniz Kiiltirleri’'nde gorilen dinsel
hosgor(, bizlere 6rnek teskil edebilir. Anadolu’nun
antik sehirlerinin her birinde, pek cok farkli tapinagin
kalintilari yan yana yer alir. Dinyadaki tic¢ biyuk din
olan Hiristiyanlk, Mislimanlik ve Yahudilik dinleri,
tek tanrili birer dindir ve kendi inandiklari Tanri’dan
baska hicbir tanrinin dogru olmayacagini savunurlar.
Eskicag'da inanilan tanrilarin ise, hicbirinin boyle bir
iddiasi yoktu; onun icin eski Anadolulular, sehirle-
rinde, Misirlilar'in ve Romalilar'in tanrilarina da yer
tanimislardi. Bugtin ki Afyon-Kitahya-Dinar yoresi,
Eskicag'da Frigya'yi olusturuyordu; o caglarda burada
ylzyillar boyunca kalabalik Yahudi cemaatleri, gayet
rahat yasayabilmislerdi. Hatta, buglin Dinar dedigi-
miz eski Apameia Sehri, paralarinin tGizerine, Nuh'un
Gemisi'nin resmini basmisti. Bildigimiz kadariyla,
Eskicag'da bu yorede, Yahudiler, karsi hicbir kalkisma
saldiri v.s. olmamis, inanclarina karisilmamisti. Evet,
daha sonra yine Eskicag Anadolu’sunda Hiristiyanlar
kovusturuldu ve sehitler verdiler, ama eger Hiristi-
yanlik, kendisi cok tanrili dinleri sorgulayip kendi tek
tanrihhgini zorla kabul ettirmeye calismasaydi, kendisi
hosgorliyl bir yana birakmasaydi, muhtemelen Ana-
dolulular'dan boyle sert bir tepki de gérmeyecekti.
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occurred finally; according to this ideal, every person
within a state should be capable of living in such a way
that he found his own right. Religious freedom and tol-
erance became important mottoes which established
the rights and duties of all citizens. In Europe today,
the number of people fulfilling their religious Chris-

tian worship has been gradually decreasing, but still
many countries and regions are dominated by a strong
Christian ideology; the people connected to this ideo-
log yare fond of talking about the “Christian Western
World,” and building a wall between the “Muslim East-
ern World” and themselves. But the European Union
cannot fall behind the Age of Enlightenment again, and
it should not. Of course, none of us wants burning the
“infidels” in the squares, the “witch hunts,” new Cru-
sades, nor a clergy and religious leaders who influence
politics by using the religious principles. There are stil
many people and politicians in Europe who do not
understand this. Ataturk’s Turkey had realized such
principles in a much more consistent way than many
European countries today. In my opinion, it would be to
the point if our state closely adopted these principles
and applied them clearly. Because none of us wants
the implementation of Sharia law in Europe, forcing the
women to cover themselves in any way or making them
have less rights and freedoms than the men. Either
Christianity, Islam or Judaism, all religions should act
within the framework by the Humanism Principle of
the ancient Greek-Roman civilizations and the Age of
Enlightenment, and in accordance with these princi-
ples. The members of the various religions must respect
each other. We must do all our best to realize this.
Here in this respect, the religious tolerance seen in
ancient Mediterranean cultures can set an example for
us. In each of the ancient cities of Anatolia, the ruins of
many temples different from each other are placed side
by side. The three great religions of the world, Chris-
tianity, Islam and Judaism, are monotheistic religions,
and they defend that no god other than their Gods

can be true. But none of the gods in the Ancient Times
had such a claim; therefore, the ancient Anatolians
had given place also to the gods of the Egyptians and
Romants in their cities. Today’s Afyon-Kutahya-Dinar
region made up the ancient Phrygia; in those ages,

the crowded Jewish communities could live here quite
comfortably for centuries. Moreover, the ancient Apa-
meia City, which we call today Dinar, had pressed the
picture of Noah’s Ark on its coins. As far as we know,
there was no attack against the Jews in this region in
the Ancient Times, and no one interfered in their faith.
Yes, the Christians were prosecuted later again in the
Anatolia of the Ancient Times and there were martyrs,
but if Christianity had not questioned the polytheistic
religions and tried to impose its monotheistic religion, if
it had not left aside tolerance, probably they would not



Eskicag'da, dlisiince evrenseldi, bu nedenle hos-
gori sinirlari son derece genisti. iste bizler de, pek
cok insan icin cagdas bir Avrupa, yasanilasi bir Avrupa
yaratmak istiyorsak, yeniden bu ortak koklerimize,
yani evrensel diislinceye ve kapsamli hosgoriye
doénmeliyiz. Béyle bir Avrupa'da, eger kultlr tarihine
dayanan olcltlerle bakarsak, Tiirkiye Cumhuriyeti’nin
sarsilmaz bir yeri vardir. Bu yer tarih icinde olusmus
degismez bir veridir; bu nedenle de Turkiye'nin Av-
rupa icindeki yeri tartisilamaz, pazarlik konusu yapi-
lamaz ve Turkler’in elinden alinamaz - tabii onlar da
kendi kultirel temellerini tanidigi, kabul ettigi, kucak-
ladigl, sahiplendigi siirece.

Tirkiye Cumhuriyeti vatandaslarinin, bu genelge-
leri sahiplenmek konusunda nasil bir tavir alacaklari,
tabii ki sadece kendi 6zglr iradelerine baghdir. Ben,
Iyonyali doga filozoflarinin mirascisi ve torunlari olan
insanlara 6glitler verecek degilim. Ancak, calisma ala-
nim, Anadolu’nun Eskicag Kiltir Tarihi'dir, ve sizlere
sOzund ettigim 6nemli kisiler hakkinda sonuc olarak
sunu gonll rahathgiyla séyleyebilirim: Hepsi Ana-
dolulu’ydu! Onlar, Avrupa Kulttri'niin kdse taslarini
olusturdular! Bu, biz Avrupalilar’t da Anadolulu kilar!

Bundan yaklasik iki yiiz yil 6nce, Klasik Alman
Edebiyati’nin en blylik sairlerinden biri olan Fridrich
Holderlin, “Yolculuk” adl bir siir yazmisti. Sanirim,
Anadolu’nun Avrupa icin 6nemini bu kadar sairane bir
sekilde dile getiren baska kimse olmamistir. Holderlin,
bu siirinde, sizin yurdunuza ruhsal bir yolculuk yapar.
Kendisini Anadolu insanlarinin soydasi olarak goriir
ve onlara su dizelerle seslenir:

«“

Nerededir,
Nerededir yeriniz sevgili soydaslarim,
Birligimizi yeniden kuralim,
Atalarimizi yeniden analim.
O topraklar ki,
Kiyilarinda, agaclar altinda fyonya’nin,
Kaystros’un ovalarinda,
Uzaklarda tiiten daglar arasinda,
Sevincle goklerde siiziillirdii turnalar.

iste orada siz de vardiniz. §y

have received such a strong reaction from the Anato-
lians.

In ancient times, the thought was universal, so the
tolerance limits were extremely large. So, if we want to
create a modern Europe to be lived in for many people,
we must return to these common roots of us, that is,
universal idea and comprehensive tolerance. In such
a Europe, if we look at the Republic of Turkey with the
criteria based on the history of culture, the Republic of
Turkey has a steady place. This place is a constant data
occurred within history; therefore, the place of Turkey
in Europe is indisputable, non-negotiable, and cannot
be taken from the hands of the Turks - of course, as
long as they recognize, accept, embrace and own their
own cultural foundations.

Of course, the citizens of the Republic of Turkey
have their own free will regarding how they will behave
in adopting these notices. I'm not going to give advice
to people who are the heirs and descendants of the
lonian natural philosophers. However, my work area is
Anatolia’s ancient cultural history, and as a result, | can
tell you the following comfortably about the important
people | have spoken: all of them were Anatolians!
They formed the cornerstones of European culture!
And this makes also us, the Europeans, Anatolians!

Around two hundred years ago, Friedrich Holderlin,
one of the classic German literature’s greatest poets
had written a poem named “The Journey.” | think there
has been no one else who expressed the importance of
Anatolia for Europe such poetically. Holderlin makes a
spiritual journey to your country in this poem. He sees
himself as the kin of the Anatolian people, and ad-
dresses them with the following verses:

« Where

But where are you now,

dear ones of my own blood

That we might enter again into the bond
And lovingly remember the ancestors?
There on the shores, under lonia’s
Trees,on the levels of Cayster

Where cranes delighting in the clear blue
Have in an arc around them

hazy distances of mountains

You were there too,

surpassing them all in beauty. )))
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rkeolojik zenginlik bakimindan Glineydogu

Anadolu Bolgesi’'nin yeri tartisilmazdir. Bu
anlamda her bolgenin kendine ait 6zglinlikleri olmak-
la beraber, Glineydogu Anadolu Bélgesi'nin Diyarba-
kir 6zelinde ortaya cikarilan degerleri, yerel olmaktan
cok evrensel degerler niteligindedirler. Arastirmalar,
evrensel kiltiir olusumunun en eski izlerinin Gi-
neydogu Anadolu Bolgesi'nde de oldugunu ortaya
koymustur. Biitin bu gelismeler, diinya kiltir tarihini
tartisilir hale getirmis ve bircok konudaki egemen go-
rislin yeniden gozden gecirilmesi gerektigini ortaya
koymustur. Bu anlamda Anadolu’nun Dicle ve Firat
nehirleriyle sulanan Gilineydogu Anadolu Bdlgesi'ne
baktigimizda, glinimizden 12 000 yil 6nce cagdas
uygarhgin temellerinin atildigini gérmekteyiz. Diger
bir ifadeyle, Akdeniz diinyasini ve Avrupa’yi degisti-
ren devrimlerin yasandigi bélgedir.
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Southeastern Anatolia is very important in ter-
ms of its richness of archaeological remains. In
this sense, every region has its own specificities, values:
however; the values of Diyarbaksr in Southeastern Ana-
tolia reach out to be more universal values, rather than
to be local values. Researches prove that the traces of
the formation of universal culture have been revealed

in the region of Southeastern Anatolia. All these deve-
lopments made the world’s cultural history questionable
and everything needs to be reconsidered. In this sense,
the region being irrigated by the Tigris and Euphrates ri-
vers are the origin of modern civilization dating 12,000
years ago in Southeastern Anatolia. In other words, it is
the region of revolutions for the Mediterranean world
and for Europe.

Most places in the world do not present a settled



” of CIIIIZ-at'Inﬂ on
Tigris Coast

Dinyanin bir cok bolgesinde yerlesik yasama
dair belirgin izlerin saptanmadigi donemlerde, Gii-
neydogu Anadolu Bolgesi'nde, yasam tarzinda kokli
degisiklikler yaratan, bitkilerin ve hayvanlarin evcil-
lestirilmesi gibi bliylk buluslarin yasandigl Akeramik
Neolitik donem yerlesiklerinin uygarlasma yontinde
onemli asamalar kaydettikleri gbzlenmektedir. Bunun
en iyi algilandigl yore ise Dicle ve Firat’in suladigl
akarsu boylaridir. Her karis topraginda gecmisin ayak
izlerini barindiran bu cografyada, binlerce yil 6ncesi-
ne tarihli gecmisiyle Diyarbakir'in, evrensel uygarliga
armagan edilen degerler kapsaminda, pay sahipligi
tartisiilmazdir

life style: however; starting with the Pre-Pottery Neolit-
hic period onwards we observe that radical changes in
life style such as domesticating of plants and animals
started in Southeastern Anatolia region. Domesticating
of plants and animals are great inventions recorded th-
roughout the progress in the direction of civilization. The
well preserved area to understand these developments
is the land irrigated by the Tigris and Euphrates rivers.
This area preserved the footsteps of its previous occu-
pants. In this sense, the values that Diyarbakir present is
a scope for the universal civilization.

Diyarbakir being located in the Upper Tigris Val-
ley, at the bank of the Tigris River, is important because
of its surface ruins and also important with its une-
arthed archaeological aspects, it is valuable in general
aspects for Mesopotamia and in particular it has an
important place in Anatolian history. The city walls, inns,
baths, caravansaries, mosques, churches and rock reliefs
are making unforgettable in every sense for visitors.
Kértik Tepe is one of the stakeholders for the unique
universal culture with its peerless ruins and finds. Deta-
iled archaeological studies proved that the Kortik Tepe
had been inhabited from 10.400- 9.250 BC without
interruption, with its values the site has an important
place in the history of Anatolia and also for the history
of civilization.

Information from Kértik Tepe revealed to new
tableaus to occur for the Epi-Paleolithic/Pre-Pottery Ne-
olithic period of Anatolia. These facts and innovations
are not only limited to Southeastern Anatolia. In additi-
on, the development has been effective in the history of
mankind and also in the development of Mesopotamia’s
further cultures as well. The social organization, soluti-
ons being offered for housing, the quest for continues
feeding, the mysterious and fascinating ways of expres-
sing their art in their religious beliefs and in their daily
practices; the inhabitants of Kértik Tepe reached up to
a high artistic level in the Southeastern Anatolia region.
Referring to all these it can be said that Kortik Tepe de-
monstrates a more advanced Neolithic culture than the
other contemporary neighboring geographies.

The main settlement at Kortik Tepe is dating back
to the Epi-Paleolithic/Pre-Pottery Neolithic period. After
the period between 10.400-9.250 BC the site was
abandoned for a reason which has not been detected
yet, during this period we observe that contemporary
settlement is being abandoned as well. All the data
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Yukari Dicle Vadisi’'nde, Dicle ile anlamlanan
konumuyla Diyarbakir, ylizeyde korunmus kalinti-
lari ve toprak derinligindeki kiltiirel varlklarindan
algilanabildigi kadariyla, genelde Mezopotamya,
6zelde Anadolu tarihinde 6nemli bir yere sahiptir.
Bu anlamda Anadolu’nun kdilttrel dokusuna yad-
sinamaz katkilar sunan kentin bu 6zelligi, zamanin,
doganin ve insanin acimasiz tahribatina inatla direnen
surlari, han, hamam, kervansaray, cami, kilise, kaya
kabartmalarinda algilanmakta ve gecmisi belleklere
kazimaktadir. Kenti evrensel kiiltiirtin paydasi yapan
ve bu yonde emsalsiz kanitlar sunan 6renlerinden
birisi de Kortik Tepe'dir. Ayrintili bilimsel calismalarin
rehberliginde M.O. 10400-9250 yillari arasinda yer-

from Kértik Tepe demonstrates that it was a center for
permanent settlement rather than to be a place for no-
madic tribes. The settlement character is being carried
out by simple round houses. The design of these houses
is a common feature in the area. These structures were
built directly on the soil and their diameters vary betwe-
en 2.30- 3.80 m. The bases of these structures consist
of compacted soil and their foundation is consists of
simple and rough stones, their foundation has a pit filled
up with compacted soil. To prevent the collapse of the
walls, the walls have been supported with stone arrays
from the interior part; and the upper parts of the struc-
ture were covered with plaster consisting of plant reeds
and mud creating a mesh system. The light weighted

lesildigi anlasilan Kortik Tepe, temsil ettigi degerlerle
Anadolu arkeolojisine ve evrensel uygarlik tarihine
ayri bir 6nem katmistir.

Anadolu’da Neolitik Cag konusunda Kortik Te-
pe'de edinilen bilgiler, yeni tablolar ortaya cikarmistir.
Bu olgular ve yenilikler sadece Glineydogu Anadolu
Bolgesi'yle sinirli degildir. Bunun yani sira, hem Me-
zopotamya'nin hem de insanlik tarihinin daha son-
raki kilttrel gelisimi tizerine etkili olmustur. Sosyal
orgltlenme, barinmaya sunulan ¢éziimler, beslenme-
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roof was carried with pillars being combined at the top
with a mud combination. These structures are mostly
like shelters, but in particular these structures have
intramurals and these intramural graves are indicating
that there were social status differences between the
inhabitants of the settlement. Due to these features,
the presence of these dwellings can be defined as public
buildings or common use. It also can be said that this is
the first village that laid out the foundations of a social
organized settlement let living.



nin devaml olmasini saglamak icin girisilen arayislar,
dinsel inanis bicimlerinin sanata yansiyan gizemli ve
etkileyici ifade tarzlari ve uygulamada gézlemlenen
yliksek sanatsal diizeyi en iyi sekilde yansitan Kortik
Tepe, Glineydogu Anadolu Bolgesi'nde komsu cog-
rafyalarla cagdas ve bazi acilardan daha gelismis bir
Neolitik kalttr yaratildigini acikca ortaya koymustur.

Kortik Tepe'deki ana yerlesim evresi Akeramik
Neolitik ddnemi kapsar. M.O. 10400-9250 arasini
kapsayan bu dénem sonrasi, bolgedeki diger cag-
das yerlesimlerde oldugu gibi, Kortik Tepe de henliz
algilanamayan bir sebeple terkedilmistir. Biitlin
veriler, Kortik Tepe’nin gocerlerin gecici barinma yeri
olmaktan cok stirekli yerlesilen bir merkez oldugunu
gostermistir. Yuvarlak tasarl basit konutlar yerlesimin
mimari karakterini olusturur. S6z konusu konutlarin
tasarimlari ortak 6zellikler icerir. Caplar 2.30 - 3.00
m arasinda degiskenlik gésteren bu yapilar, dogru-
dan toprak zemin Gzerine insa edilmislerdir. Basit ve
islenmemis tas siralarindan olusan temellere sahip bu

yapilarin cukur tabanlari sikistirilmis topraktan olusur.

Yikilmayi engellemek icin duvarlar iceriden tas dizile-
riyle gliclendirilmis; st kisimlari kerpicle sivanmis dal
orgl sistemiyle yapilandirilmistir. Hafif bir malzeme
ve kerpicten yapilan cati, Gstte birlestirilen dikmeler-
le tasinmaktaydi. Barinagi andiran bu yapilar ortak
ozellikler icermekle beraber, 6zellikle tabanlarinda
yer alan mezarlarda ¢ikarilan bulgularin degisken
karakteri, hoyuk yerlesikleri arasinda toplumsal statii
farkhliklarina isaret etmektedir. Bu olgu 6zellikle

Graves are important to define the social and
cultural structure of Kortik Tepe. The placement of the
human skeletons being casted with cold plaster is con-
cerning a particular importance. As well as this kind of
burial tradition another common type was having their
dead in the house under the floor called intramural type
of burying or just out of the house and at both types we
see that the dead is in a contracted state; most com-
mon known to be hocker style. In the Middle East, this
tradition spread out at a large geographic area. This is
the traditional burial style for the period; these values
also indicate the common beliefs of the period too. The
skeletons are generally buried with burial gifts. Having
intramural burials is demonstrating that the house is
thought to be sacramental. Instead of burying the dead
haphazardly, there were customs being repeated before

“Anadolu’da Neolitik Cag

konusunda Koértik Tepe'de

edinilen bilgiler,
yeni tablolar
ortaya glkarmlstlr”
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konutlarin tabanina gémdili olan mezarlara yerlesti-
rilen 614 armaganlarinin tiir ve cesitliliginde kendini
gostermektedir. Bu 6zellikleri nedeniyle ortak kullani-
ma yonelik kamu yapilari olarak tanimlanabilecek bu
konutlarin varligl, s6z konusu bu ilk koy yerlesikleri
arasinda bazi sosyal organizasyonlarin temellerini
atildig1 s6ylenebilir.

Mezarlar, Kortik Tepe’'nin toplumsal ve kilttrel
dokusunun tanimlanabilmesi acisindan énemlidirler.
Uzerleri soguk alciyla sivali insan iskeletlerinin yerles-
tirilme tarzi, 6zellikle Gnem arz etmektedir. Bu tlirden
ozel islem gormds iskeletlerin yaninda yaygin gémii
gelenegi, ev tabanlarinin altina biztlmis durumdaki
(hoker) yaygin gébmdi tarzidir. Bu gomu gelenegine
Mezopotamya'da genis bir cografyada tanik olu-
nur. Dénem icin geleneksel olan bu gémii tarzi ayni
zamanda ortak inanc¢ degerlerine isaret etmektedir.
iskeletler genelde 6l armaganlari ile birlikte go-
milmistir. intramural olarak tanimlanan konut ici
gémme, donem insani tarafindan yasanilan mekanin
bir anlamda kutsallastirildigini géstermektedir. Oliiler
gelisiglizel gdmilmek yerine, gdmi 6ncesi ve sonra-
st israrla tekrarlanan kurallarla ugurlanmakta idiler.
Belirgin uygulamalardan birisi de, tamami olmasa bile,
iskeletlerin agirhkli bir kisminin algi/kiregle sivanma-
sidir. Cesetler, mezara yatirildiktan sonra, kirilarak
birakilan 6liG armaganlariyla birlikte sivanmislardir.
Alcillanmis bir cok iskelette, kafatasi da dahil, kemik-
lerin Ust ylizeylerinde, birbirine paralel cizilmis kirmizi
ve siyah cizgilerden olusan asi boyasi bezmeler yer
alir. Bu durum 61t gdmme térenlerinin dnemsendigini
ayrica gostermektedir. Olt gomme ile ilgili torenler,
toplulugun Gyeleri arasindaki sosyal bag gliclendir-
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“Tas kaplar, kemik aletler ve
diger tas objeler lizerinde kazima
yontem ve bazen de kabartma
teknigiyle islenmis motiflerin
olusturdugu zenginlik, onlarin
genis bir ikonografik repertuara
sahip olduklarinin kan|t|d|r.”

and after the dead was buried. One of the obvious app-
lications was to cover most of the parts of the skeleton
with plaster. The dead were plastered with broken grave
goods and then the dead were lifted into the grave. On
most of the plastered skeletons including the skull too,
the upper surfaces of the bones were drawn with red
and black lines being parallel to each other, some had
dawning’s on them too being made with ocher. This
case also demonstrates that the burial ceremonies were
overrated. The burial ceremonies were tiding the mem-
bers of the community and this was strengthening the
social groups, this was leading to the creation of com-
mon values. The variety of the tombs and the richness of
the grave goods point out the social and cultural deve-
lopment at the site. Thus, when Kértik Tepe became a
settled location, a sophisticated social structure can be
viewed with a gradual development.

The particular system and the traditional struc-
ture of the houses, tombs and the findings being une-
arthed in the tombs reveal a well-organized community
living at Kortik Tepe. Especially the adoring of the
images and the processing of the work proves that they
were specialized. They had a wide repertoire of iconog-
raphy; on stone vessels, bone and stone tools, other
artefacts they used incised relief techniques to process
the pattern on the plaque.

The quality of the findings at Kortik Tepe is pro-
ving the existence of a rich culture having survived at
the site. Among these finds there is a rich repertoire of
formal, geometric and figurative decorations being done
on stone vessels; these stone vessels have an important



mis; ortak degerler yaratilmasina neden olmustur.
GOmi bicimleri ve armaganlari bakimindan zengin
cesitlilik sunan mezarlar, hem sosyal hem de kdltiirel
gelismeye isaret ederler. Dolayisiyla, Kortik Tepe'de
yerlesime gecilmesiyle birlikte, gittikce gelisen bir
sosyal yapi ve baglantili olarak sosyo-kiiltiirel gelisme
asamali olarak gerceklesmistir.

Belirli bir sistem dahilinde yapilan ve geleneksel
dokusu 6n plana cikan konutlari, konut désemleri,
mezarlari ve bunlarda ortaya cikarilan 6l armagani
niteligindeki bulgulari, Kortik Tepe yerlesiklerinin
geliskin ve organize bir yasam tarzina sahip topluluk
olduklarinin acik gostergesi durumundadir. Ozellikle
bulgulari siisleyen tasvirlerin islenmesinde ve diizen-
lenmesinde gortlen yetkinlik, onlarin belirli konular-
da uzmanlastigini géstermektedir. Tas kaplar, kemik
aletler ve diger tas objeler lizerinde kazima yéntem
ve bazen de kabartma teknigiyle islenmis motiflerin
olusturdugu zenginlik, onlarin genis bir ikonografik

«“

Hoylgiin zengin kiiltiirel birikiminin
diger bir gostergesi de,
farkli malzemelerden
Uretilmis cesitli taki gruplarldlr.”

place within the depicting of the site. Stone vessels are
represented in very limited numbers at different centers
during the period. This is also so in Anatolia and in the
Near East, the most extensive and complete examples
are seen at Kortik Tepe. It can be said, therefore, that
the inhabitants of Kortik Tepe are the creators of the
culture. The stone vessels are of a specialized producti-
on: however; they can be divided into different groups
according to their decorations and according to their
shapes. The first group can be identified as the plain
surfaced highlighted mouth ones; the second group can
be identified as the ones having incised decorations.
They reflect the aesthetic and harmony of the following
period in terms of decoration.

Sometimes the incised decorated stone vessels
have depictions of animals and abstract ymbols on
them as a part of their decoration. Some of the depicti-
ons can be identified, but some are just abstract sym-
bols which cannot be identified. For instance depicted
snakes, scorpions, some fantastic unidentified creatures,
birds in line, wild goats given arrays and even some
primitive reverse standing wild goat depictions are the
common motifs. Only three of the examples have hu-
man depictions and bone artifacts were made from local
sources, as well as other products were done out of tra-
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repertuara sahip olduklarinin kanitidir.

Bulgularin niteligi Kortik Tepe'de zengin bir
kiltirel birikimin varhgini kanitlamaktadir. S6z konu-
su bulgular arasinda, zengin bicimsel repertuarlari,
geometrik ve figlirlii bezemeleri ile tas kaplar 6nemli
bir yer tutar. Bir cok cagdas ve sonrasi donemlere
ait merkezlerde sinirli sayida bulguyla temsil edilmis
olsalar da, Anadolu’'nun da dahil oldugu Yakindogu
cografyasinda Akeramik Neolitik donem toplulukla-
rinda varliklarina tanik olunan tas kaplarin en yetkin
ornekleri Kortik Tepe'de ortaya cikariimistir. Bundan
hareketle, Kortik Tepe yerlesiklerinin bu anlamdaki

«“

de materials being obtained from distant regions, such
as obsidian, this also revealed far reaching trade. This
outward expansion of local traditions and foreign tastes
led to the occurrence of cultural interaction. on. These
decorations are not only decorations but rather than
being decorative they are narrating the ancient traditi-
ons of human beings. Especially the often repeated ones
are underlining the depth of faith. The major depictions
belong to the snakes, wild goats and to the birds.

The most common depiction of the area for the
Neolithic period is snake figures, the density with snake
depicted stone vessels are a lot at Kértik Tepe. Even in

Kortik Tepe'de doneme 6zgii

obsidyen ve cakmaktasindan tiretilmis aletlerin yaklasik bii-
tiin 6rneklerine tanik olunmasi, hoyiik yerlesiklerinin tasi
isleme konusunda Yakindogu kiiltiirleri arasinda cagdaslariyla
kosut bir birikime sahip olduklarini géstermektedir.”
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kaltirtin yaraticilari olduklari séylenebilir. El sanatla-
rindaki uzmanlasmanin Uriini olan tas kaplar bicim ve
bezeme olarak farkh gruplara ayrilabilecek 6zelliklere
sahiptirler. Tas kaplarin ilk grubunu yalin ylizeyli ve
agiz kenarlari vurgulanmis olanlar; ikincisini ise, kazi-
ma bezekliler olusturur. ilerleyen dénemlerin estetik
anlayisini yansitan bicim ve bezeme uyumunun en
yetkin orneklerini sunarlar.

Kazima yontemle bezenmis tas kaplarin ba-
zilarinda ylzeylerine islenmis olarak cesitli hayvan
tasvirlerinden ve soyut sembollerden olusan motifler
bulunur. Bazi tasvirler tanimlama olanagi sunarken,
bazilari soyut niteliktedirler. Yilan, akrep ve tanimla-
namayan bazi yaratiklar, sirali kuslar, diziler halinde
verilmis yaban kecileri, ters diizenlenmis ilkel simetrik
sayilabilecek yaban kecisi tasvirleri kombinasyonlar
arasinda yer alir. iki 6rnek tizerinde ise insan figiirleri
yer alir. Bu anlatimlar dekoratif olmaktan cok, 6zel bir
anlatim tarzinin gostergesidir ve insanoglunun en eski
goreneklerini yansitirlar. Ozellikle sik tekrarlanan bazi
tasvirler, dekoratif olmalari yani sira inanca yonelik
anlam derinligine sahiptirler. Betimleme sikhgi agisin-
dan yilanlar, yaban kecileri, yilan ve kuslar 6nde gelir.

Bolgedeki Neolitik yerlesmelerde en cok go-
rilen tasvirler arasinda yer alan yilan figirleri, Kortik
Tepe tas kaplari Gizerinde yogunluklu olarak gorulir.
Gilinlim{z diinyasi dahil, yilan motifinin, bir simge ya
da sembol olarak kullaniimadigi topluluk yok gibidir.
En etkileyici 6zelligi zehirli olmasi yani sira, gizli sakli
ve sinsi olmasi da onu tehlikeli yapmistir. Beklenme-
yen tehlikeleri simgelemesi muhtemel olan yilanin
ozellikle bolge genelinde hala bazi geleneksel anlati
tirlerinde mitsel bir 6ge olarak kullaniimasi da bu
gelenegin gliniimuzdeki uzantisi gibi durmaktadir.

Yilan figlrlerinde oldugu gibi, yaban kegileri
de tas kaplar Gizerinde sikca gorilir. Kemik eserler
Uzerinde de varliklarina tanik olunan kegi figlrleri
kazima yontemle benzer 6zelliklerle islenmis ola-
rak, farkli diizenlemelerle gorillrler. Kegi figlirintin
tasvirlere konu olmasinin nedeni, avci toplumlarin
temel besin kaynagi olmasi yani sira, daha sonra-
ki toplumlarda da gorilen ve uzantilari glinimiize
kadar gelen inang geleneklerinde de 6nemli bir figlir
olmasindan da kaynaklanmaktadir. Pagan inanisla-
rinda gokyliztint simgeleyen ve olasilikla Koértik tepe
yerlesikleri tarafindan ayni degerlerle algilanan kus
figlrleri ise, oldukca stilize , bazen tek, bazen bir-
den fazla beraberce tasvir edilmis olarak cok sayida
tas kabin ylizeyini sislerler. Fazla yaygin olmamakla

today’s world the snake motif is used as a symbol. The
most impressive feature of a snake is that it is poiso-
nous, as well as dangerous and it has an insidious secret.
It is likely symbolizing unexpected hazards; on the other
hand in the region it still has a narrative aspect as a
mythical feature being still in use from those times until
today.

As well as snake figures, wild goat depictions are
common figures on the stone vessels. On one artifacts
wild goat motifs are scrapped on but they differ in terms
of regulations. The reason for having goat depictions
is because that it was the main nutrient source for the
hunter societies. Later on and even today it was seen
as a major figure in the tradition of faith. According to
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beraber karisik yaratik figtirleri de gorulir. Bu tlirden
tasvirlerin avci topluluklarda samanlari temsil ettikleri
disandltr. Daha sonraki donemlerde 6zellikle Me-
zopotamya uygarliklarinda yetkin 6rneklerine tanik
olunan ve dinsel figtirler olarak tanimlanan sfenxlerin
Kortik Tepe'deki varligl, bir cok konuda oldugu gibi,
bu yonde de ilklerin Neolitik donemde gelistirildigini
gostermektedir.

Hoylgln zengin kiltlrel birikiminin diger bir
gostergesi de, farkl malzemelerden Uretilmis cesitli
taki gruplaridir. Bunlarin basinda, daginik halde ya
da tas kaplarin icinde, iskeletlerle birlikte mezarlara
0li armagani olarak konulmus boncuklar gelir. Bliyik
cogunlugu kolay islenebilir bordo renkli tastan uretil-
mis boncuklar, silindirik bicimleriyle ortak 6zellikler
sergilerler. Sayisal agirlik bu tiirde olmak kaydiyla,
ikinci grubu kus, balik gibi bazi hayvanlarin omurga
kemiklerinden ve kabuklu hayvanlardan elde edilmis
boncuklar olusturur. Bunlarin yani sira, serpantinden,
klorit tasindan ve farkli renklerdeki cakil tasindan
Uretilmis 6rnekler de bulgular arasinda yer alir. Cok
az sayida korunmus olsa da, kus kanatlarinin ser
kikirdagindan yapilmis boncuklar da bilinmektedir. Bu
anlamda oldukca zengin bir repertuardan s6z etmek
olasidir. Kiiclik hayvan kabuklarindan Gretilmis ve
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pagan beliefs birds were symbolizing the sky and pro-
bably the inhabitants of Kortik Tepe thought like this
too; birds to be symbolizing the sky too; but the birds
of Kortik Tepe are stylized sometimes being depicted as
single and sometimes being depicted as a large number
on the surface of the stone vessels of Kortik Tepe. It is
not very common but complicated creature figures were
depicted too. Such depictions make us think that the
hunter societies had a shamanic belief. Later, on some
examples coming from the Near East the sphinx depicti-
ons are used in terms of religious symbols, at this point
it can be said that Kértik Tepe was the first place to use
sphinx motifs during the Neolithic period.

The site has a rich cultural remain, and another
sign for this is the jewelry done out of different mate-
rials. Beads have a priority here, they have been found
either in the graves as grave goods or in a wide spread
around the site. Most of the beads have a dark red color
and are easy to shape, and their common feature is that
all have a cylindrical shape. This group is larger in terms
of number; the second group is generally made of bird,
fish and from other animals’ bones, also from the shells
of mollusks. In addition to all of these there are examp-
les made of serpentine, chlorite stone and they vary in



sayisi onbinlerle ifade edilebilen boncuklarin varlig,
bunlarin taki nesneleri olarak kullanilmasi yani sira,
modern diinyada hala bazi ilkel kabilelerde oldugu
gibi, takas malzemesi olarak da degerlendirilmis
olabileceklerini diistindtrmektedir. Ancak, 6zellikle
tas kaplarin da Uretildigi kloritten ve kemikten yapil-
mis nispeten daha biylk ve 6zgiin bicimlere sahip
taki nesneleri ise, bir statli semboli olarak kullaniimis
olabileceklerinden dolayi daha az sayidadirlar. Dola-
yistyla, mezarlarda algilanan sosyal statii farkhliklari
buluntu tirlerinde de kendini gostermektedir. Diger
bir ifadeyle, bu tirden taki nesnelerini kullananlar
olasilikla sosyal acidan ayricalikli insanlardi.

Yaygin Uretimlerin yaninda, olasilikla riti-
el amaclari olan ve tamamen 6liilere adanan 6zel
buluntular da vardir. Bicimsel 6zelliklerinden dolayi
pratik bir kullanim amacina yo6nelik olarak Uretilme-
dikleri anlasilan bu urilnler ylzeylerinde kazima ya da
kabartma bezekler icerirler. Tamami klorit parcacikla-
rindan olusan s6z konusu buluntu grubunun tamami
6lG armagani olarak mezarlarda ortaya cikarilmistir.
Yiizeylerine kabartma ve kazima yéntemle islenmis
figirler, dag kecisi oldugu anlasilan biri haric, ana
ozellikleriyle birbirlerine benzemekle beraber, ayrin-
tilarda bazi farkliliklar iceren tanimsiz yaratiklardan
olusurlar.

Yakin Dogu’'nun ¢agdas hicbir merkezinde varli-
gina tanik olunmayan s6z konusu figlirlerin gercek bir
tirt temsil etmedikleri aciktir. Ol armagani olarak
kullaniimalarinin da sagladigl destekle, s6z konusu
figlrleri, bazi inan¢ degerlerinin sembolik ifadeleri
olarak degerlendirmek olasidir. Figlirlerin omuz kesi-
minde gorlen icice dairelerin, genelde 6li armagani
olarak degerlendirilmis bezemeli tas kaplarin ylizeyle-
rinde ve bazi tas bulgularda israrli islenmis olmasi da
bu varsayimi diger bir yonden desteklemektedir.

Kortik Tepe kiltirine 6zgl s6z konusu bu
emsalsiz bulgularin yani sira, Anadolu’nun diger erken
ve gec¢ Akeramik Neolitik donem yerlesimlerinde de
varliklarina tanik olunan diger bir buluntu grubunu
boynuz biciminde sekillendirilmis kiiclik boyutlu tas
objeler olusturur Kazima yontemle islenmis yalin
cizgilerden ibaret bezeme iceren ve hayvan boy-
nuzlari sembolize eden bu objeler, tarihi dénemlere
kadar dini anlamlarini koruyan motifler olarak ortaya
cikarlar.

Onemli bir buluntu grubunu da cogunlukla yalin
kazima bezeklerle donanmis bilev taslari olusturur.

different colors. Although there are a few well preserved
examples made of bird wings (from their cartilage). Re-
laying on all these it can be said that the site has a very
rich repertoire in terms of findings. Beside this there are
bead examples made of small animal shells; this group is
thought to have almost ten thousand beads. These bea-
ds might have been used for jewelry, or they might have
been used as exchange material just like primitive tribes
of the modern world are still doing. However, there are
examples made of chloride and bone, some of them

are relatively large and have original forms, these ones
might be used as a statue symbol, these examples are
fewer in number. Therefore it can be said that the graves
having different kinds of finds are also demonstrating
the social status of the dead.

In addition to the common industries of several
productions, there are also some special finds being
completely dedicated to the dead and these had a
purpose such as for serving for the dead ritual. Con-
cerning their shape it is clear that they do not have a
practical use or purpose. These ritual stone plaques
have either scrapings or some kind of relief decoration
on them. The rest of the findings were made of chlorite
particles and all have been excavated as tomb gifts. On
their surfaces they have carved figures and incised deer.
Some of the decorations are not clear to identify: howe-
ver; the one with the main deer figure is clear. Figures
like these have not been detected at any of the contem-
porary sites in the Near East. At this stage it is thought
that these figures do not represent an actual real type.
Since they have been found as grave goods they can be
associated with religious symbols to support the dead
cult. The nested circles on the shoulders of the figures
are usually assessed as grave gifts; they do resemble
the depictions on the stone vessels. Always having the
same depictions supports the hypothesis that these are
related with the dead cult and are done as grave gifts.

In addition to the unique and specific findings
from Kértik Tepe there are also some similar to the other
findings from Anatolia in the early and late Pre-Pottery
Neolithic period; these same findings are the ritual hor-
ns. They have incised decorations occurring from plain
lines and they are symbolizing animal horns, as they are
identifying the historical periods they are also protec-
ting and valuing a deep religious meaning. A significant
group of finding is including a large amount of stem
correcting tools which are simply incised. At their central
part they have about a punch size vertical or horizontal
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Yaklasik yumruk biyiikliglinde orta kesimlerinde di-
key yada yatay konumda, bilevleme islemi icin olustu-
rulmus ve asinmis derin bir yiv bulunur. Genelde yivli
ylzeylerinde olmak kaydiyla, bazen de arka kesimle-
rinde, tas kaplarda da tanik olunan motiflere benzer
kazima yivler yer alir. Koértik Tepe'nin 6nemli buluntu
gruplarindan birisi de sert tastan islenmis ve kullanim
sonucu asinma izleri iceren islevsel amacli Gretilmis
havan elleridir. Bu tiirden havanellerinin cogunlugu
oli armagani olarak mezarlarda ortaya cikarildig

gibi bazilari da konut tabanlarinda bulunmustur. Ust
bitimleri daha cok stilize yirtici kus ve yaban kecisi ya
da kaplumbaga basi ile sonlandirilmistir. Bu Griinlerin
seckin karakteri, burada yasayanlar arasinda seckin
bir grup icin tretilmis olduklarini diistindtrmektedir.
Levant bolgesinin erken Akeramik Neolitik mer-
kezlerinde taninmamis olan bu tiirden hayvan bash
havanellerinin ritliel amach kullaniimis olduklari kabul
edilmektedir. Diger bir ifadeyle, ritliel eylemlerde
statli sembolii olarak bir téren asasi gibi kullanilmis
olmalari muhtemeldir.

Tas baltalar, Kortik Tepe bulgulari arasinda, asal
cogunlugu olustururlar. Genelde kaba yapisal 6zellik-
lere sahip olmakla beraber, tGretim teknikleri bakimin-
dan 6zenle sekillendirilmis olanlari da vardir. islevle-
riyle baglantili olarak cok sayida 6rnekle temsil edilen
baltalar ya da bu tanimlama kapsaminda degerlen-
dirilen bulgular, degisik tas tiirlerine islenmis olarak,
boyutlari bakimindan farkhliklar icerirler. Bunlarin
yani sira, s6z konusu bulgular arasinda, 6zde baltalara
benzemekle beraber, basik-yuvarlak bicimleri, daha
kicilk boyutlari ve teknikleri bakimindan daha 6zenli
Uretilmis ornekler dikkat cekicidir. Klorit gibi daha
yumusak karakterli taslara islenmis ve digerlerine
oranla zarif bicimlere sahip s6z konusu bu Urlinlerde
asinma izleri pek gortilmez. Daha ¢ok orta kesimle-
rinde yer alan ve her iki yonde disa dogru genisleyen
deliklerde bas gosteren ayrintilarda ve diger bicimsel
Ozelliklerinin sagladigi destekle bu tiirden Uriinlerin
ag ve dokuma agirliklari olarak kullanildiklarini séyle-
mek olasidir.

Cogunlugu o6lG armagani olarak mezarlarda
ortaya cikarilan eserlerin bazilari da bagimsiz ele
gecmistir. Ol armagani durumundaki insitu bulgular,
iscilikleri ve diger 6zellikleriyle daha niteliklidirler. Bi-
cimsel ozellikleri ve ylizeylerinde korunmus bezeme-
leri esas alindiginda, kemik eserler dekoratif ve islev-
sel olmak Uzere iki gruba ayrilir. islevsel aletler daha
cok biz, delgi, igne, olta ve kaziyicilardan ibarettir.
Kortik Tepe'de yaygin bir sekilde balikcilik yapildiginin
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groove being done to correct the arrow heads.

One of the most important finds of Kortik Tepe
are pestles made of hard stone and sometimes from
chlorite; the pestles are produced for a functional
purpose and due to their purpose they have traces on
them demonstrating that they were heavily in use. Some
of these pestles have been found in the tombs as grave
goods where as some were found inside and outside
the houses. The top endings of the pestles are generally
shaped like a stylized prey bird, wild goat or as a turtle
head. The exclusive characters of these products sug-
gest that they are designed for a selected group of peop-
le belonging to a high rank in the society. In the Levanti-
ne centers during the Early Pre-Pottery Neolithic period
the use of the pestles ending up with animal heads at
their top endings are seen and they are considered to
be having a ritual purpose. In other words, it can be said
that they had been likely used to be ceremonial scepters
during a ritual.

Another fundamental group of findings at Kortik
Tepe are the stone axes. In general, they have rough
structural features, but in terms of production techniqu-
es some of them are carefully shaped. Axes are desc-
ribed and classified according to their functions, and
some of the finds are classified also in this group consi-
dered according to their shapes, these kinds of findings
are made of different stones and their dimensions vary.
In addition to the axes there are net weights, they are
almost similar with the axes, the difference is that they
are smaller and have flat-round shape and they are qu-
ite noteworthy. At the center of these objects there are
outward holes which are expanding to the exterior part
of the object and at the edges of the holes rope marks
are visible. The rope marks support the idea that these
objects might have been used as net weights. The site
also yielded stones only having holes at their centers:
however; have not been taken under any process, but
they were used as net and hook weights too.

The majority of these artifacts have been une-
arthed in the graves; these ones are burial gifts, where
as some have been found on the site but not in the
graves. The grave goods are found insitu, the quality of
their workmanship is remarkable. The bone artifacts
can be classified in two groups; one of the groups has
their decorations on them this group is the decorative
group, and the second group is the functional one. The
functional ones are the awls, needles, fish hooks and the



onemli géstergelerinden birisi de kemikten Uretilmis
oltalardir. Modern oltalari aratmayacak bicimsel 6zel-
liklere sahip oltalarin ¢cengel ve mahmuzlari, bilingli
bir Gretim anlayisinin kaniti durumundadir.

Kortik Tepe’'nin yontmatas buluntu toplugu,
agirlikh olarak, cakmaktasi aletlerden olusur. Bunu
obsidyen malzeme izler. Ayrica, az sayida da olsa,
kuvars hammadde olarak kullanilmistir. Cakmaktasi
hammadde kaynagi Raman Dagi'dir. Kuvars hammad-
denin seyrek de olsa bolgedeki varligl, bu metanin
kullanilmasi icin yore sakinlerine bir olanak saglamis,
bundan daha 6tesine gidememis gibidir. Kortik Te-
pe'deki obsidyenin varligl, ister meta degisimi olsun,
ister lokal grubun kendi cabalariyla elde ettigi bir olgu
olsun, s6z konusu malzemenin uzaklardan tasinmis
olarak Kortik Tepe'ye getirilmis oldugunun bir gos-
tergesidir. S6z konusu malzeme, basta Bingol ve Mus
olmak tizere, Dogu Anadolu'dan temin edilmistir.
Bolgede yoklugu bilinen obsidyenin hoylkte kulla-
nimi ve biyulk olasilikla bunun Dogu Anadolu’dan
temini, dénem yerlesiklerinin cevreleriyle iliskiler
gelistirdiklerine; dolayisiyla, ticaretin varligina isaret
etmektedir. Kortik Tepe'de doneme 6zgli obsidyen
ve cakmaktasindan Uretilmis aletlerin yaklasik biitiin
orneklerine tanik olunmasi, hoyiik yerlesiklerinin
tasi isleme konusunda Yakindogu kiiltiirleri arasin-
da cagdaslariyla kosut bir birikime sahip olduklarini
gostermektedir.

Sonuc olarak, Yukari Dicle Vadisi kapsamindaki
cagdasi yerlesimlerden elde edilen verilerle kosutluk-
lar yansitan yerlesim karakteri, konutlarda ve mezar-
larda 6li armagani olarak cikarilan bulgularin tanik-
hg1, faunal analizler ve diger kanitlar, Kortik Tepe’nin
Akeramik Neolitik A déneminde M.O. 10400-9250
zaman araliginda yerlesildigini ve Kortik Tepe’'nin
Anadolu’'nun bilinen en eski yerlesimlerinden birisi
oldugunu ortaya koymustur. Bulgular, hoyik yerle-
siklerinin yetkin kulttrel birikimlerini, sosyal yapilarini
ve inanc geleneklerini algilama olanagl sunmustur.
Diger bir ifadeyle, Anadolu’da yerlesik diizene ge-
¢isin olasilikla en erken evresinde yer alan Kortik
Tepe, yerlesme ve barinma sorunlarini cozmdis, sosyal
hiyerarsilerini olusturmus, dinsel inanis bicimlerinin
yonlendiriciliginde 61t gdmme gibi bazi geleneksel
uygulama bicimleri gelistirmis ve 6zel Gretim alanla-
rinda estetik degerler yaratmis bir toplulugun ve Gnik
bir kiltlrin temsilciligini yapmaktadir.

*k ok

scrapers. Another important indicator that the inhabi-
tants of Kortik Tepe had done extensive fishing is the
fish hooks made of bones. The fish hooks have almost
the quality of the modern ones; their hooks and spurs
are showing that they had a great understanding in
producing these items.

The chipped stone tools of Kortik Tepe are con-
sisting of obsidian and flint. In addition, a little amount
of radiolarite has been used as raw material too. The
Mount Raman was the source of flint stone. The presen-
ce of obsidian at the settlement is demonstrating that
the material has been brought from a distance to the
site, the way of gaining obsidian was either to use it as
an exchange object or it was just transported. The ob-
sidian used at the site belongs to the Bingdl-Mufl area;
the source is Eastern Anatolia. Since the geographical
area where Kortik Tepe is located is lacking obsidian
but, the inhabitants of the site are using it. The usage
of obsidian at the site indicates that the inhabitants of
the site had an improved relationship with their envi-
ronment and this is pointing out the existence of trade
at the site. At Kértik Tepe on almost each tool examples
can be seen made from obsidian and flint, this is indi-
cating that the inhabitants of the site were qualified in
stone crafts. The site has a similar background with its
Near Eastern contemporaries.

As a result, all the data obtained from the Upper
Tigris Valley including Kortik Tepe too demonstrated
that all sites have similarities at using their houses, at
settlement lay out and at the gifts being placed in the
tombs, the results of C14 analysis and the other evi-
dences reveal that the site was inhabited uninterrup-
tedly during the Epi-paleolithic/Pre-Pottery Neolithic A
period, between 10.400-9.250 BC,, this also indicates
that the site is one of the oldest settlements in Anatolia
to be known so far. The artifacts from the site gave the
opportunity in detecting and understanding the cultural
background, social structure, traditions and beliefs of
the inhabitants of the site. In other words, Kortik Tepe is
probably pointing out the earliest stage of getting to a
settled life style in Anatolia, the site solved the problems
of housing and settling, a social hierarchies is organi-
zed, as well as it has its ow burying customs under the
guidance of their religion and beliefs and with its own
created aesthetic values the site itself is a good repre-
sentative of a unique cultural site.

* kK
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nce, “Karaf Dergisi'nin” Temmuz-EylGl 2010 First, it is useful to remember the following para-
tarihli 43. sayisindaki “Sarap Tanrisi Dionysos graph in the focus of the article named “The
Rahibinin Efes’teki Gorkemli Evi!” yazisinin odaginda-  Magnicifent House of the Priest of Dionysus, the God of
ki su paragrafi animsamakta yarar var: Wine, in Ephesus!” in the issue of the “Karaf Magazine”
dated July-September 2010, and No. 43:
“Bir yazittan adinin 6grenildigine goére Gaius Furius
Aptus, Efes’deki ‘Dinysos rahibi’ idi! Hitit Tanrisi “Gaius Furius Aptus, the name of whom was learnt
Tarhunda’nin ardili, Aydin- Sultanhisar'’daki Nysa y6- from an inscription, was the “priest of Dionysus” in
resi dogumlu, adini bu kentten alan, ‘iki kez dogmus Ephesus! We will recognize the stately home of Diony-
(Dio-Nysos)’ sarap tanrisi Dionysos’un rahibinin gér-  sus, the god of wine who was the successor of the Hittite
kemli evini taniyacagiz... ‘Dionysos’ ve ‘sarap’ demek,  God Tarhunda, who was born in the region of Nysa in
sanat demek, sanat demek... Tiyatro demek... Miizik Aydin-Sultanhisar, who was named after this city, and
demek... Dans demek...” who was ‘born twice (Dio-Nysus)'.. ‘Dionysus’ and ‘wine’
mean art, art... They mean theatre... They mean music...
Bu kez, “sarap-Dionysos-lahit sanati” baglantilari-  They mean dance...”
na yonelecegiz! Bu amacla 6zellikle Roma Uygarligin-

da Selcuk-Efes'teki “Dionysos Rahibinin” evi yerine, This time, we will turn to the relationships of “the
(blylik olasilikla), bazi “rahiplerin”ya da “sarapseverle- art of wine-Dionysus-sarcophagus”! For this purpose,
rin” mermer lahitlerine g6z atacagiz! we will (most probably) look at the marble sarcophagi of
some “priests” or “wine lovers” instead of especially the
Dionysos Herkiil'ii Yendi! house of the “Priest of Dionysus” in Selcuk-Ephesus in
Antik soylencelere gbre Ege'li hemserimiz sarap the Roman Civilization!

tanrisi Dionysos, Anadolu’dan cikmis, taaa Hindis-
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tan’'a gidip “zaferle” dénmius! Bu ne demek? Ana-
dolu sarabinin Asya’ya yayilmasinin en azindan iki
binyilhk 6ykistnin kékeni degil mi?

Dionysos’un Hindistan’a gidis donis yolculugu
mozaiklerde, heykellerde, lahitlerde gorsellesti-
rilmisti. Bunlardan biri de ABD'nin Boston Giizel
Sanatlar Miizesi’ndeki “Proconnessus (Marmara
Adasi)” mermerinden IS 215-225'te yapilmis olan
Roma D6nemi lahit, dykiimlzin ¢ikis noktasi...
(Gorsel 1)

Dionysus Defeated Hercules!

According to the ancient legends, Dionysus, our Aege-
an countryman and the god of wine, got out of Anatolia,
went as far as India, and returned “victoriously”! What
does this mean? Isn’t it the origin of the story of at least
two millennias regarding the spread of the Anatolian wine
to Asia?

The round trip of Dionysus to India was visualized in
the mosaics, statues and sarcophagi. And one of them is
the sarcophagus belonging to the Roman period in the
Fine Arts Museum of Boston, USA, which was made of
the marble of “Proconnessus (Marmara Island)” in 215-
225 B. C.; the starting point of our story... (Gérsel 1)

Now let’s get to our story! “Oh, Hercules, Oh! You
shouldn’t frustrate me...” we can say! You are the most
powerful creature in the world, but you shouldn’t chal-
lenge Dionysus in the “wine drinking contest”!

Simdi gelelim dykiimize! “Ah Herkil Ah! Bende
dis kirikh yaratmayacaktin...” diyebiliriz! Sen ki
..S Y e Y Y . ro 0 buried in this marble sarcophagus, which unfortunate-
diinyada en glicli yaratiksin, ama Dionysos’a “sa-

rap icme yarismasinda” meydan okumayacakt

A nobleman, most probably a “priest of Dionysus” was

ly has only one side, which was under the effect of the
Greek culture and art, and which belongs to the Roman
Period!

It is understood from the inscription on the sarcopha-
gus that it was made by the Young Marcus Vibius Agesil-
aus for Marcus Vibius Liberalis who “brought him up” and
who was Caesar’s “praetor (guard).” The birth of Dionysus
is told in a story associated with Sabazius, his Phrygian
ancestor, on the lid of the sarcophagus.

As seen in many mosaics, Dionysus’ “Victorious Return
from India” with a ceremony is depicted on the left side
of the sarcophagus. (Gérsel 2) The god of wine is seen
with his car drawn by elephants accompanied by lions,
giraffes, and panthers. Dionysus progresses in front of the
procession of victory accompanied by Satyrs, musicians,
dancers.

And on the right, some people carry Hercules, who has
drunk wine too much to stay erect, who is the symbol of
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Boston Miizesi’nde, ne yazik ki tek ytizii olan,
Yunan kdltir ve sanatinin etkisinde kalan Roma Do-
nemi bu mermer lahitte bir soylu, bliylik olasilikla bir
“Dionysos rahibi”, gémilmis olmali!

Lahitteki yazitta, Gen¢ Marcus Vibius Agesila-
us’un, “kendisini yetistiren” ve Sezar’in “praetor’'unun
(korumasi)” oldugu anlasilan Marcus Vibius Liberalis
icin yaptigi anlasiliyor. Lahtin kapaginda Dionysos’un
dogusu, Frigler'deki atasi Sabazius ile baglantili bir
oykuyle anlatiliyor.

Pek cok mozayikte gorildigi gibi Dionysos'un
“Hindistan Zaferi’nden” térenle donist lahdin sol ka-
nadinda betimleniyor. (Gorsel 2) Sarap tanrisi; aslan,
zlirafa, panterler esliginde, fillerin cektigi arabasi ile
goriltyor. Dionysos, zafer alayinin 6niinde Satirler,
mizisyenler, danscilar esliginde ilerliyor.

Sag cephede ise bazi kisiler, ayakta duramayacak
kadar sarap icmis olan, “glicin” simgesi, “ne yazik ki
zavalli” durumuna diisen Herkdl'a tasiyorlar. (Gorsel
3) Herkul'tin icip bosalttig sarap testisi ise yerde bos
olarak vurgulaniyor.

Buna karsilik Dionysos, Hindistan ve sonrasinda
Herkil'den dolayi cifte zaferinin tadini ¢cikartiyor! La-
hitteki betimleme, 12 dev miicadelesi ile de glictini
cesitli kereler kanitlayan Herkdl'iin, yasami boyunca
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“Sarap tanrisi Dionysos'un,
“Hindistan zaferini” yansitan Roma
imparatorluk dénemi bir baska
lahit ise ABD'de New Jersey'de

Walters Art
Miizesinde sergileniyor

)

“power,” and who has become “unfortunately helpless.”
(Gérsel 3) And the wine jug, which Hercules emptied by
drinking, is emphasized on the ground as empty.

In contrast, Dionysus is enjoying his double victory
regarding India and later, Hercules! The depiction on the
sarcophagus proves that Hercules, who has proven his
power several times also with his fight against the 12
giants, has lost his fight only against Dionysus through-
out his life!

Dionysus’ Indian Victory

And another sarcophagus, which reflects the “Indian
Victory” of Dionysus, the god of wine, (this time without
Hercules), and which belongs to the Roman Imperial
period, is exhibited in the Walters Art Museum in New
Jersey, USA. (Gorsel 4)

On the lid of the sarcophagus, which was found in
Rome and which was made of the marble of Thasos
Island in Greece in the 190s A. D., Dionysus’ birth, his
meeting by the nymphs, and two Satyrs on the corners,
one of whom is smiling and the other one frowning, are
seen.

e N Gor. 5//iFig. 5



yalnizca Dionysos’a karsi miicadelesini yitirdigini
kanithyor!

Dionysos’un Hindistan zaferi

Sarap tanrisi Dionysos’un, (bu kez Herkdil's(iz)
“Hindistan zaferini” yansitan Roma imparatorluk
donemi bir baska lahit ise ABD'de New Jersey'de
Walters Art Miizesinde sergileniyor. (Gorsel 4)

Roma’da bulunan, IS 190’larda Yunanistan’in
Tasoz Adasi mermerinden yapilan lahtin kapaginda
Dionysos’un dogumu, su perilerince karsilanmasi ve
koselerinde biri glilen biri kaslarini catmis iki Satir
gorillyor.

Egeli hemserimiz Dionyos’un Orta Anadolu’da
Frigya'dan tanri atasi Sabazius yorumlu bu lahitin
kapagindaki “gtilen” ve “aglayan!” Satirler bir anlamda
ister istemez Anadolu kdkenli antik tiyatronun “traje-
di” ve “komedisinin” maskelerini de animsatiyor mu?

Lahdin solunda, fil esliginde panterlerin cektigi
araba ile Dionysos elinde asasi ile geliyor, 6niinde

Gor/ /ARig7;
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Don’t the “smiling” and “weeping” Satyrs on the lid
of this sarcophagus with the interpretation of Sabazius,
our Aegean countryman Dionysus’ ancestor god from
Phrygia in the Central Anatolia, also inevitably remind
the masks of “tragedy” and “comedy” of the ancient
theatre of Anatolian origin in a sense?

To the left of the sarcophagus, Dionysus comes with
wand in hand with a car drawn by panthers accom-
panied by an elephant, and animals such as lions,
elephants and giraffes are seen in front of him. A nest
hidden in a tree and a serpent in pursuit of a lizard on
the same tree refer to Sabazius.

Dionysus Sarcophagus in Perge, Antalya

If you visit the Museum of Antalya, you can see
another of the magnificent marble sarcophagi from the
ancient city of Perge in the hall of sarcophagi!
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Gor. 10 / Fig.10

aslanlar dahil fil, ziirafa gibi hayvanlar goriiliyor. Bir
agacta gizlenmis kus yuvasi ve ayni agacta kertenkele
pesindeki yilan Sabazius’a gonderme yapiyor.

Antalya Perge’de Dionysos Lahdi

Antalya Miizesini gezerseniz, lahitler salonundaki
Perge antik kentinden gérkemli mermer lahitlerden
bir baskasini da gorebilirsiniz!

Prof. Dr. Haluk Abbasoglu’nun Perge kazilarin-
da 2003'te buldugu ve Yunanistan'daki Pentelikon
mermerinden yapilan, Attika isliginin Grind olan bu
lahite, sarap tanrisi Dionysos’un sdylencelerinden bir
baskasinin daha yansidigi goralir. (Gorsel 5)

icinde gomilii ciftin, belki de Dionysos rahibi ve
esinin (!), divana uzanmis heykelleri ve gévdesinin
cevresinde de 46 kisi ve hayvanin betimlendigi lahit,
kent mezarliginda 6zel gomi odasina konulmustu.

Lahitteki 6yklyl yorumlamak icin Lykourgos s6y-
lencesine yonelelim! O harfi yok et

Lykurgos, Kuzey Ege'de, Trakya'da deniz kiyisinda,
Yunanistan'in saraplari ile tinlti Tasoz Adasi ve hemen
kuzeyindeki Edonis’lerin kralidir. S6ylenceye goére, Di-
onysos'u “tanri” olarak tanimadigi icin cezalandirilan
kral, cinnet getirince esi ile oglu Dryas’i 6ldiirmis!

Genel betimlemelerinde Lykurgos, cift ylizIi bal-
tasini kaldirip ogluna, bazen de esine vurmak lzerey-
ken anlatiimistir. Perge lahdinin 6n ylziinde, elindeki
cift ylzIU baltasi ile sakali ile Lykurgos'u engellemeye
calisan Dionysos’un tayfalarindan Satir ve “cilgin
kizlar” Maenad’lar goruliyor. (Gorsel 6)
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“Antalya Perge'de
Dionysos Lahdi
Antalya Miizesini gezerseniz, lahitler
salonundaki Perge antik kentinden
gorkemli mermer lahitlerden bir
baskasini da g6rebi|irsiniz!”

It is seen that also another one of the legends of
Dionysus, the god of wine, is reflected on this sarcopha-
gus, which was discovered by Prof. Dr. Haluk Abbasoglu
during the Pergian excavations in 2003, which was
made of the Pentelikon marble in Greece, and which was
a product of the Attic workshop. (Gérsel 5)

The sarcophagus, on which the statues of the couple
buried inside, maybe the priest of Dionysus and his wife
(1), lying on sofa, and 46 people and animals around it
are depicted, was placed in the special burial room in
the city cemetery.

Let’s turn towards the legend of Lykourgos to inter-
pret the story on the sarcophagus!

Lykurgos is the king of Edonisians in the Thasos
Island, which is famous for its wines in Greece, and just
its North, on the seafront in Thrace, in the Northern
Aegean region. According to legend, the king, who was
punished for not recognizing Dionysus as a “god,” killed
his wife and son Dryas when he became mad!
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Profes6r Abbasoglu’na gore; Satir karsisinda sac tipi,

basindaki taci, cevresinde Eros’lar ve kugunun altinda
tavsan ile “kugu” Gzerinde oturan “ask tanricasi”
Afrodit’e tiziim sunuyor! )

Lahtin ortasinda, yari ciplak, gobekli, elinde “thry-
sos (Dionysos’un bereket asasini)” tutan, sakalli Papa
Silenos ve hemen bu gurubun ayaklarinin altinda
once canli ve sonra 6li bir kadin (esi) ve bir cocuk
(oglu) dikkati cekiyor. (Gorsel 7)

Profesor Abbasoglu’'na goére; Satir karsisinda sac
tipi, basindaki taci, cevresinde Eros’lar ve kugunun al-
tinda tavsan ile “kugu” tGzerinde oturan “ask tanricasi”
Afrodit’e izim sunuyor! (Ne yazik ki yizi kacakcilarca
kesilmis!) (Gorsel 8)

Sag kosede ise kadinsi ifadesi, sac bicimi, gogis-
lerinin hafif siskinligi, beline sardigi geyik yavrusu
“nebris” derisi, cizmeleri ve 6niinde duran panteri
ve basinda asma yaprakli taci ile Dionysos olaylari
izliyor. (Gorsel 9)

Perge lahdinin yan yizlerinde bag bozumu olayi,
arka ylziinde ise “kendinden gecme” sahnesi gorli-
yor. (Gorsel 10)

Betimlemeler, “tanr / tanrica”, 6teki “mitolojik
varliklar” ve “hayvanlar” olarak li¢ gruba ayrilabilir.
Lahtin yontucusu bu varliklarin belirleyici 6zellikleri-
ni vurgulayarak izleyicinin kolayca anlamasina 6zen
gostermistir.

In the general depictions, Lykurgos is described as
about to hit his son, and sometimes his wife, by putting
up his double-sided ax. On the front side of the Pergian
sarcophagus, the Satyr, who is of the crew of Dionysus
and who is trying to prevent Lykurgos with his dou-
ble-sided ax in his hand and his beard, and Dionysus’
“crazy girls,” the Maenads are seen. (Gérsel 6)

In the middle of the sarcophagus, the half-naked,
bellied, bearded Pope Silenos who is holding the “trysos
(Dionysus’ abundance wand),” and a woman who is first
alive and then dead (his wife) and a child (his son) right
at the bottom of this group draw attention. (Gérsel 7)

According to Professor Abbasoglu; the Satyr offers
grapes to Aphrodite opposite to him who sits on a
“swan” with a rabbit under the swan, Eroses around her,
with her hair style and a crown on her head! (Unfortu-
nately, her face is cut by the smugglers!) (Gérsel 8)

And in the right corner, Dionysus is watching the
events with his feminine expression, hair style, mild
swelling of his breasts, the “nebris (fawn)” skin he has
wrapped around his waist, his boots, his panther in front
of him, and the vine-leaf crown on his head. (Gérsel 9)
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Gor. 12/ Fig.12

Cikarimlari ve bicemi disinda Perge lahdinin ta-
rihlenmesinde 6nemli 6gelerden biri de divan bicimli
kapak tizerindeki kisilerdeki 6zelliklerdir. Erkek, iS 3.
ylizyila tarihlenen Side, Atina Ulusal, Berlin Miizele-
rindeki benzerleri ile kiyaslaniyor. Kadin ise iO 3. yiiz-
yila ait Antalya Miizesi’'nde sergilenen bas ve Patara
kazilarinda bulunan bir portre ile degerlendirilebiliyor.
Boylece, lahdin IS 3. ylizyilin ikinci yarisinda yapildig
anlasihyor.

Dionysos’un Zafer Yuruyusu

Bir baska 6nemli “Dionysos Lahti”, Gistelik yine
sarap tanrisi Dionysos’un “Zafer Yurlyus(”, New York
Metropolitan Miizesinde sergileniyor. Boston Miize-
sindeki lahtin “Dionysos’un Zafer Yurlyusi” bu kez
de Herkul'stiz betimleniyor. (Gorsel 11)

Gec imparatorluk dénemi (IS 260-270) yillarina
tarihlenen bu lahit “Dionysos ve Dort Mevsim” adini
tasiyor. (86.4 x 215.9cm) boyutundaki mermer lahitte
40 kadar insan ve hayvan goérintileniyor.
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The vintage event is seen on the side faces of the
Pergian sarcophagus, and the scene of “ecstasy” on the
back face. (Gérsel 10)

The depictions can be divided into three groups such
as “god / goddess,” other “mythical beings,” and “ani-
mals.” The sculptor of the sarcophagus has been careful
that the viewer can understand easily by emphasizing
these defining characteristics of these beings.

Other than its implications and style, one of the key
elements in the dating of the Pergian sarcophagus is the
features of the people on its sofa-shaped lid. The man
is compared to its counterparts in the Museums of Side,
Athens National, and Berlin dated to the 3rd century A.
D. And the woman can be evaluated with the head be-
longing to the 3rd century B. C. which is exhibited in the
Antalya Museum, and a portrait found in excavations in
Patara. Thus, it is understood that the sarcophagus was
made in the second half of the 3rd century A. D.

Dionysus’ Victory Parade

Another important “Dionysus Sarcophagus,” more-
over again the wine god Dionysus’ “Victory Parade” is
exhibited at the Metropolitan Museum in New York. The
“Dionysus’ Victory Parade” of the sarcophagus in the
Boston Museum is depicted this time without Hercules.
(Gorsel 11)

This sarcophagus, which is dated to the Late Imperial
period (260-270 A. D.), is called “Dionysus and the Four
Seasons.” About 40 people and animals are depicted
on the marble sarcophagus with the dimensions (86.4 x
215.9 cm).



italyan Besteci Antonio Vivaldi’nin Gnlii “Dort

Mevsim” bestesi, sanki bu mermer lahte kazinmis! Di-

onysos ve yakinlari dért mevsimi, kutluyorlar. Lahtin

tam ortasinda Dionysos bir panterin lizerinde, elinde
asasini tutarken goriliiyor. Yaninda omzunda tasidigl
tulumdan sarap icen, 6teki elindeki kadehine de testi-

den Dionysos’un sarap doktUgu kirlarin tanrisi, yari
insan yari keci Pan dans ediyor.

Lahtin sol ve sag baslarinda genelde kizlarin yerine
bu lahitte ikiser delikanli dért mevsimi simgeliyor. Sol
basta bir elinde kamis ve 6teki elinde iki yaban kazini

tutan “kis”ve yaninda elinde bir elinde cicek sepe-
ti, 6tekisinde ise filizlenen bir dal tutan “bahar” yer
aliyor. (Gorsel 12)

Dionysos’un saginda ise elinde kirilmis bir orak,

basindaki celenkte bugday sepeti ile “yaz” ve yaninda

ise “sonbahar” ise bir elinde icinde cesitli meyveler
bulunan “bereket boynuzu” ve 6teki elinde bir tav-
sanla gorullyorlar. (Gorsel 13)

Tamdiinlin ayaklar dibinde cocuklar ve cesitli hay-

vanlar bulunuyor. Lahtin kazinmis oval yanlarindan
soldakinde “doga” tanricasi (Gorsel 14) ve saginda

da “nehir” tanrisi Okyanus (Gorsel 15) yerde oturmus

olarak betimlenirken, cocuklara ve genclere bereket
saclyorlar...

* k%

Daha nice “Dionysos” baglantill mermer lahitler
var... Onlari da bir baska yazida tanimak tzere...

Gorrl5/ Fighlls

« Bazi kisiler, ayakta dura-
mayacak kadar sarap icmis
olan, “gliclin” simgesi, “ne
yazik ki zavalli” durumuna
diisen Herkdil'ii tasiyorlar. )]

The famous “Four Seasons” composition of the Italian
Composer Antonio Vivaldi is as if carved in this marble
sarcophagus! Dionysus and his relatives celebrate the
four seasons. Right in the middle of the sarcophagus,
Dionysus is seen on a panther, holding his wand in his
hand. Beside him, the god of country, half-man half-
goat Pan, who is drinking wine from the bag he carries
on his shoulder, and into the glass whom holds in his
other hand Dionysus poures wine from a jug, is dancing.

Two young men, instead of usually young girls, in the
left and right ends of the sarcophagus symbolize the
four seasons in this sarcophagus. “Winter” is placed in
the left end with a cane in his one hand and two wild
geese in the other hand, and “Spring” beside him with a
basket of flowers in his one hand and a sprouting branch
in the other. (Gérsel 12)

And on the right of Dionysus, “Summer” with a bro-
ken sickle in his hand and a wheat basket in the whreat
on his head, and “Autumn” beside him with a “horn of
abundance” in his one hand with various fruit in it and a
rabbit in the other hand are seen. (Gérsel 13)

There are children and various animals at the feet of
all. While the goddess of “nature” (Gérsel 14) is depict-
ed on the left one of the carved oval sides of the sar-
cophagus, and Ocean, the god of “river” (Gérsel 15) on
the right one are depicted as sitting on the ground, they
are giving abundance to children and young ones...

* ok k

There are even more marble sarcophagi related to
“Dionysus’...
Hoping to recognize them in another article...
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oganin ayrilmaz parcasi olan kuslar,
D insanlarla ic ice yasamakta ve

onlarin ilgisini cekmektedir. Kuslar, cok eski

zamanlardan beri 6zglirlik simgesi olarak,

insanhgin gelisim streci icinde, gérkemli

ucus yetenekleri, gozleri kamastiran tiy

giysileri, 6tisleri ve besin maddesi olarak

degerleri nedeniyle, dnemli bir yer almislardir.

Edebiyatta, sarki ve tirkilere girmisler,

efsanelerde doga Ustiligl simgelemislerdir.

Kuslar ayni kékenden geldikleri
sliringenlerin aksine ugma ozelligi
kazanmislardir. Ucma islevini Gstlenmek Gzere
on Gyelerin yerini kanatlar almistir. Kanatlar ve
viicut rengarenk tiy ve teleklerle donanmis,
boylece cekici ve cesitli renkte glizel bir
gorinim kazanmislardir. Bu glizel gbriiniim es
bulma, kur yapma ve ciftlesme icin, 6zellikle
erkekte daha da ileri diizeydedir. Ornegin bir
stiltin ve tavus erkegi, disilerin ilgi ve dikkatini
¢cekmek icin, gozleri kamastiran gizellikteki
kuyruk teleklerini kullanir. Kuslarin gérme
yetenegi, insaninkine gére 7-8 kat daha iyi
gelismistir.

Kuslarda hersey ucmaya uygun bir
degisim icindedir. Hafif olma ise en 6nemli

irds, which are an integral part of nature,

live together with people and capture
their interest. The birds have taken an important
place in the process of human development as a
symbol of freedom since ancient times with their
majestic flight capabilities, eye catching feather
clothes, songs and nutrient values. They have
entered literature, songs and folkloric songs, and
symbolized preternaturalness in the legends.

Unlike the reptiles with which they come
from the same origin, the birds have gained the
ability to fly. The wings have taken the place of
the front items in order to undertake the flying
function. The wings and the body have been
covered with colorful feathers and down, and
thus they have gained an attractive and beautiful
view in a variety of colors. This beautiful view is
even more advanced especially in the males for
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PHALACROCORACIDAE (Karabatakgiller)
Phalacrocorax carbo (Linnaeus, 1758)

Karabatak
Ozellik: Boyu 77-94 cm, kanat acikligl 121-149 cm arasin-

dadir. Karabataklarin en biyagudir. Erkek ile disi ayni
goriintstedir. Ureme dénemi disinda viicut siyah, gaga

kokiinde sari renkli kiictik bir bélge vardir ve girtlar beyazdir.

Ureme déneminde kafa, boyun bélgesi ve gdgiis beyaz ren-
kte olup bacagin gévdeye yakin kisminda ise beyaz biyik
nokta vardir. Ayaklan siyah gozleri yesil-saridir. Habitat:
Sahillerde yasamalarina ragmen, irmaklarda durgun sularda,
gollerde ve buradaki agaclarda da goriltrler. Beslenme: Su
alt1 avcisi olup, 3-4m derinlige dalabilir ve balikla beslenir.
Ureme: Koloniler halinde kayaliklarda ve agaclarda yuva-
lanirlar ve nisan-haziran arasi 3-5 yumurta birakir, kulucka
stiresi 23-29 giindr. Yavrular 35-56 gilin sonra ucacak du-
ruma gelirler. Statti: Yerli ve kis go¢meni. Yayilis ve Korunma
Durumu: Turkiye'nin bitlin sahillerinde, Trakya ve Anado-
lu'daki gollerde, bliytik akarsularda rastlanir. Yurdumuzun
disinda Avrupa, Asya, Afrika, Kuzey Amerika ve izlanda’da
yayilis gosterir. Bern sézlesmesine gore koruma altinda olan
bir ttrddr. Avlaniimasi yil boyunca yasaktr.
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ACCIPITRIDAE (Atmacalar, Kartallar)
Buteo rufinus (Cretzschmar, 1829)

Kizil Sahin

Ozellik: Boyu 50-61 cm, kanat acikhig 130-150 cm arasin-
dadir. Erkek ile disi ayni gériiniiste olup Gireme formu yok-
tur. Sahine cok benzemekle beraber daha acik kizihmsi ve

blyilk olmasi ile ayirt edilir. Ayrica kafa ve kuyruk daha acik

renktedir. Alt tarafta dirsek kisminda biiytk ve siyah bir nok-
ta mevcut olup kanat tiiylerinin uclar siyahtir. Stiztilirken
kanatlarini yukariya dogru tutar. Habitat: Acik alanlar, ova-
lar, bozkir vb. alanlarda yasar. Besin: Genel besinini kiiglik
memeliler, stirtingenler ve bocekler olusturur. Ureme: Orta
ve Bati Karadeniz harig tiim Turkiye'de kuluckaya yatar. 3-4
yumurta birakir ve kulucka stiresi 40-42 glindir. Statii: Yerli,
kis gécmeni, Trakya'da yaz gocmeni. Yayilis ve Korunma
Durumu: Tiirkiye'nin bitiin bolgelerinde goriiliir. Ulkemiz
disinda ise Balkanlar, Gliney Rusya, Dogu Avrupa ve Kuzey
Afrika'da yayilis gosterir.
Bern s6zlesmesine gore kesin koruma altinda olan bir
tlrdir. Avlanilmasi yil boyunca yasaktir.




zorunluluktur. Bunun icin kemiklerinin ici ve

viicudun yumusak kisimlari hava boslugu ve
kesecikleriyle bezenmistir. Ureme mevsimi disinda
gonadlarinin® kicllmesi, idrar keselerinin olmamasi,
disilerde sag ovaryumun* kérelmis olmasi ve
dislerinin olmayisi, en dislik seviyeye indirmeye
yonelik degisimlerdir.

Genelde kus deyince ucan varliklar anlasilir,
deve kusu, emu ve kivi gibi bazi kus tirleri, zamanla
ucma Ozelliklerini kaybetmistir. Buna karsilik deve
kusu saate 70 km’ ye varan bir hizla kosabilmektedir.
Genellikle ucus ylikseklikleri 100-1000m arasinda
olmakla birlikte, bazi yaban kazlarinin Himalaya
daglarini asmak icin 8000m ‘ye, Akbabalarin ise
10000m ye kadar ciktiklari gorilmastar.

Kuslarin agirliklari birkac gramdan (kolibriler)
100-120 kiloya (deve kuslar) kadar degismekte,

boylari 5 cm ‘den 2,5m'ye, kanat acikliklari
3-3,5m'ye (albatros) kadar ulasabilmektedir. Kuslar
sabit vicut sicakligina(39-43 C)sahip olmalarina
karsin, ucma 6zelliklerinden 6tiird, yavrularini canli
dogurmayip yumurta koyarlar ve yavrunun gelismesi
icin gerekli sicakligi kuluckaya yatarak saglarlar.
Guguk kusu gibi bazi tiirler, yuva yapip yavru
bakmak zahmetinden kurtulmak icin yumurtalarini

baska kuslarin yuvalarin koyar ve bir daha onlarla
ilgilenmezler. Kuslarin derileri gevsek ve kuru olup,

finding spouse, courtship and mating. For example, a
male pheasant and peacock use their tail feathers with
a dazzling beauty to attract the interest and attention
of females. The birds’ ability to see is 7-8 times better
developed than that of man.

In birds, everything is in a change in accordance
with flying. Being light is the most important
requirement. For this reason, the inside of their bones
and the soft parts of the body are equipped with air
pockets and sacs. Shrinkage of the gonads except for the
breeding season, lack of urinary bladders, the bluntness
of the right ovary and the lack of teeth in the females
are changes meant to reduce the weight to the lowest
level.

Generally, flying creatures are understood
when birds are mentioned, but some bird species
such as ostrich, emu and kiwi have lost their flight

FALCONIDAE ( Doganlar)
Falco tinnunculus (Linnaeus, 1758)

Kerkenez

Ozellik: Boyu 31-37 cm, kanat acikligi 68-78 cm arasin-
dadir. Erkek ile disi farkli goértintste olup Gireme formu
yoktur. Sirt tarafinda mavi-gri yapisi bulunmaz ve kizil

kircillidir. Genelde rilizgara karsi havada kuyruk asagi
yonde acik ve kanat cirparak askida durmasi tipiktir.

Kanat ucu sivri ve siyahtir. Yaklasik 16 yil yasamis bireyi

bilinmektedir. Habitat: Agacl acik arazi, daglarda ve se-

hir cevresinde yasar. Besin: Genel besinini tarla fareleri,
diger kicul memeliler, sliriingenler, bécekler ve bazen de
kuslar olusturur. Ureme: Turkiye’nin biitiin bélgelerinde

kuluckaya yatar. 4-6 yumurta birakir ve kulucka stresi 4

haftadir. Yavrulari 5 hafta sonra ucacak buyukltuge ulasir.

Yaklasik 1 yasinda eseysel olgunluga ulasir. Statii: Yerli.
Yayilis ve Korunma Durumu: Tirkiye’'nin biitiin bolge-
lerinde bulunur. Ulkemiz disinda Avrupa’da, Rusya’nin

kuzeyi haric butlin Asya'da, Orta Dogu ve kuzey

Afrika'da yayilis gosterir. Bern s6zlesmesine gore kesin
koruma altinda olan bir ttirdir. Avlaniimasi yil boyunca

yasakdtir.
_ J
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ARDEIDAE (Balikgillar)
Egretta garzetta (Linnaeus, 1766)

Kiiciik Balikeil

Ozellik: Boyu 55-65 cm, kanat acikhigl 88-106 cm arasindadir.
Erkek ile disi ayni gorliniiste olup, Gireme formu vardir. Uzun
boyun ve bacaklara sahiptir. Viicut tamamen beyazdir. Ureme
doéneminde kafanin arkasindan uzun beyaz tiyler ¢ikar. Gaga
Greme doneminde siyah, diger zamanlarda Ust gaga ile g6z
arasl mavimsi gri ve alt gaganin dip kisimlari saridir, ayak-
lar siyahtir. Ucuslari sirasinda boyunlarini S harfi seklinde
katlayarak tutarlar. Habitat: Batakliklar, si§ i¢ sular ve deniz
kiyilarinda yasar, su icindeki yada kenarindaki agaclarda yuva
yapar. Besin: Baliklar, amfibiler, bocekler vb. kiiclik hayvan-
larla beslenirler. Ureme: Marmara, Ege ve Akdeniz bélgesinde
kuluckaya yatar. 3-5 yumurta birakir ve kulucka stiresi 21-25
glndur. Statii: Yerli, kis ve yaz gé¢cmenidir. Yayilisi ve Korun-
ma Durumu: Tum Tirkiye'de gordlar. Turkiye disinda ise Ak-
deniz'in tim kiyilarinda, Kafkaslar'da ve Balkan'larda gordlar.
Bern s6zlesmesine gore kesin koruma altinda olan bir tiirdr.
Avlanilmasi yil boyunca yasaktir.

\_

kuyruk sokumu bezi (yag bezi-Uropygium) disinda
salgi bezi bulunmaz.

Kuslar birer biyolojik varlik olarak, en az
insanlar kadar yerkiire lizerinde yasama haklari
olan canlilardir. insanlar miidahale etmedikce her
canli tlrtiniin biyolojik denge icerisinde bir yeri
oldugu gibi bir de gérevi vardir. Ornegin kuslar birer
biyolojik endikatordiir. Bize doganin degistigini
gosterir. Yalicapkini sadece ¢ok temiz akarsularda
besinini arar. Bastankara tirleri ile Sigirciklar gibi
bircok kus tiri tarimsal ya da orman zararlisi
boceklerle micadelede oldukca énemlidirler. Ginlin
ilk 1siklarindan glines batimina kadar calilarda ve
agaclarda dolasarak kabuklu bocekleri, kelebekleri
ve Ozellikle yapraklarin seker iceren 6zsularini emen
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characteristics over time. In contrast, ostrich can
run at a speed of up to 70 km per hour. Although
their flying altitudes are between 100-1000 m,
it has been seen that some wild geese rose up to
8000 m to pass over the Himalayas, and vultures
up to 10,000 m.

The weights of birds vary between a few grams
(hummingbirds) and 100-120 kilos (ostriches),
and their heights between 5 cm and 2.5 cm. Their
wingspan can reach 3-3.5 m (albatross). Although
the birds have a constant body temperature (39-
43 C), due to their flight characteristics, they do
not bore their offspring alive but lay eggs, and
they provide the temperature required for the
development of offspring by incubating. Some
species like the cuckoo bird put their eggs in the
nests of other birds to avoid the trouble of making
nests and looking after their offsprings, and are not
interested in them any more. The skins of the birds
are loose and dry, and they have no glands except
for the coccyx gland (sebaceous gland-Uropygium).

As biological entities, birds have the right
to live on the earth at least as much as the
human beings. Unless the people intervene,
every living species has a place in the biological
equilibrium as well as a duty. For example,



yaprak tirtillarini severek yerler ya da yuvalarina
goturdrler. Bu dogal vazifeyi insanoglundan
herhangi bir katkiya gereksinim duymadan daha da
onemlisi cevreye olumsuz bir etkide bulunmaksizin
stirekli olarak yerine getirirler. Fareler gibi hem
ekonomik zararli, hem de hastalik tasiyabilen bircok
kemirgen ile akrep ve yilanlar gibi zararli olabilen
canl turlerinin dogal avcilaridir. Bir sahin ailesinin
yillk fare tiiketimi 5000-6000 arasindadir. Sadece
sahinler degil Ulkemiz sinirlari icerisinde kaydedilen
toplam 40 yirtici kus tiird ve 10 baykus tiirind
hesaba kattigimiz zaman ortaya cikan tablo oldukca
carpicidir.

Kuslar bitkilerin tozlasmasinda ya da
tohumlarinin tasinmasinda gonilli olarak gérev
alirlar. Ornegin Ardic kuslari ya da Sigirciklar
ozellikle yabani agac meyvelerini severek yerler.
Agackakanlar findik benzeri bircok kabuklu
tohumu veya bastankaralar ayciceginin tohumlarini
acmaya calisirken duislirecekler ve yeniden
bulamayacaklardir. Akbaba, saksagan ve karga gibi
insanlarin nedense fazlaca sevmedikleri bazi kus
tirleri, hastaliklara yol acabilecek dogadaki lesleri
yiyerek Doganin Copclisi gorevini Gstlenmislerdir.

GilinimUizde teknolojik acidan istenilen konuma
gelememis, ya da yer alti zenginliklerine sahip
olmayan Ulkelerin 6viinebilecekleri alan biyolojik
cesitlilikleridir. Tlirkiye bu alanda, en azinda kuslar
acisindan gercekten zengin olarak nitelenebilir. Peki
sahip oldugumuz bu zenginligi koruyabiliyor muyuz?
Buna evet demek oldukca zordur. Bir kus tiiriiniin
evrimlesebilmesi icin gececek siire 20-25 bin yil
arasinda iken Ulkemizde 1950 yilindan gliniimtize
kadar gecen yaklasik yarim asirlik bir zaman
diliminde 2 kus turd Yilanboyun (Anhinga rufa)
ve Kelaynak (Geronticus eremita) tiirlerinin dogal
populasyonlarini yok ettik.50'li yillardan itibaren
tarim zararhlari veya sitma ile miicadele ya da
tarim alani kazanmak amaciyla dogal ekosistemlere
yaptigimiz bilincsiz miidahaleler sonucu bu tiirler
ortadan kalkmistir. Ortadan kalkanlarin yaninda
Glkemiz sinirlari icerisinde gorilen diger kus
turlerinin durumlari ve gelecegi cesitli nedenlerden
dolayi hicte ic acici gérinmemektedir. Bu durumun
nedenleri bilingsiz avciliktan yasam alanlarinin
tahribine kadar genis bir yelpazeye dagilmistir

birds are biological indicators. They show us that the
nature changes. Kingfisher searches for food only in
very clean streams. Many bird species such as Tits

and Starlings are very important in the fight against
agricultural or forest insect pests. By wandering among
the bushes and trees from the first light of day until
sunset, they happily eat the shelled insects, butterflies
and especially the caterpillars which suck the sap of
leaves containing sucrose or take them to their nests.
They fulfill this natural duty continuously without any
need for any contribution from the humankind, and
most importantly, without a negative impact on the
environment. They are the natural predators of rodents
that both may be economically harmful and may carry
disease such as mice, and living species that can be
harmful such as scorpions and snakes. The annual
mouse consumption of a falcon family is between 5000-
6000. When we take into account not only the falcons
but also the total of 40 raptor species and 10 owl
species recorded within the borders of our country, the
emerging picture is quite striking.

The birds serve as volunteers in the pollination
of plants or the transport of their seeds. For example,
the Robins or Starlings especially eat the fruit of wild
trees happily. When the woodpeckers try to open many
shelled seeds such as nuts and the tits the seeds of
sunflowers, they will drop them and will not find again.
Some bird species that the human beings do not like
much for some reason such as vultures, magpies and
crows have undertaken the task of the Scavenger of
Nature by eating the carcasses in nature that can cause
disease.

Today, the field that the countries, which could not
come to the desired location in terms of technology or
do not have underground wealth, can boast about is
their biological diversities. Turkey can be considered
truly rich in this field at least in terms of birds. So, can
we maintain this wealth that we have? It is very difficult
to say yes. While the period for a bird species to evolve
is between 20-25 thousand years, we have destroyed
the natural populations of 2 bird species, namely Darter
(Anhinga rufa) and Bald Ibis (Geronticus eremita), in our
country in a period of half a century since 1950. These
species have disappeared as a result of the unconscious
interventions we made to the natural ecosystems with
the aim of fight against agricultural pests or malaria
or in order to gain agricultural land. In addition to
those which have disappeared, the state and future of
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Goruldiagi gibi dogal cevreyi insanin keyfi
ve kendi cikarlari dogrultusunda sekillendirmesi,
dogada yasami paylastigi bircok canlinin varligini
olumsuz yénde etkiler. Bunun sonucunda
olusumlari milyonlarca yilda cesitli dogal secilimlerle
gerceklesen bircok canli tirindn, soyu da tiikenmis
veya tiikenme noktasina gelmistir. Ozellikle bu son
50 yillik periyotta, bu tiikenme daha da hizlanmis
ve kontrol edilemez durum almistir. Dogaya yapilan
bu yapay midahaleler gliniimiiz hiziyla giderse,
yasami paylastigimiz bircok canliyi cocuklarimiza
sadece resimlerden gésterme durumunda kalmamiz
kacinilmaz olacaktir.

Dogada insanca bir yasamin, ancak diger
canhlarin yasamini saglamakla mimkin olacagi
bilincine varilmasi gerekir. Bizler kiiltirel
uygarliklarin dogal zenginliklerle kucaklastigi
Anadolu’'muzdaki dogal varliklarimizi korumak

zorundayiz. Bu gérev hepimizin boynunun borcudur.

*Gonad hayvanlarda tireme hiicreleri olan
gametleri olusturan organlardir.

* Ovaryum: Yumurtalik

* %k %k
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the other bird species seen within the borders of our
country do not look well at all due to various reasons.
The reasons of this case cover a wide range from
unconscious hunting to the destruction of habitats.

As we have seen, the fact that the human beings
shape the natural environment according to their own
preference and interest impacts the existence of many
living creatures that they share the life in the nature
with in a negative way. As a result of this, many species,
whose formations have occurred by various natural
selections in millions of years, have become extinct
or have come to the point of being extinct. Especially
in the last 50 year period, this extinction has further
accelerated and become an uncontrollable situation.
If these artificial interventions made to the nature
advance with their present speed, we will inevitably
have to show many living creatures that we share life
with to our children only in pictures.

The awareness that a humanly life in the nature
can be possible only by providing the life of other living
creatures should be established. We have to protect our
natural assets in Anatolia where cultural civilizations
come together with natural wealth. This task is the duty
of all of us.

* kK
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ME UNi. Anamur MYO
Ogr.Gor. Rehber
HAVZASI Burhan SAGIR

Buglinkli Almanya’nin endustrilesmesinde gorilen yerlesim yerleri, orta cagdan kalma
cok 6nemli bir yeri olan Ren nehri, isvicre Alple- Satolari ve icinde ylizen otel gemileri sayesin-
rinde dogar ve 1033 km yol kat ederek Hollan- de rahatlikla turizm etkinliklerine imkan kil-
da'dan Kuzey denizine dokulur. maktadir.

Kat ettigi bu yolun ilk 150 km si Yiiksek Ren Ren nehri sadece ana kolunda degil, ken-
Havzasi, sonraki 400 km si Yukari Ren Havzasi, disiyle birlesen bircok yan kollarinda da gemi
takip eden 100 km si Orta Ren Havzasi ve kalan turlarina imkan verir.

400 km si ise Asagl Ren Havzasi olarak adlandi-
rihr. Yuksek havzasi haric, diger havzalar gemi
ulasimina imkan verdiginden, tarih boyunca orta
Avrupa’nin 6nemli bir ulasim hatti olmustur.

Her biri digerinden daha gorseldir. Ancak
en Unll glizergahi hic siiphesiz, Mainz ile
Koblenz arasidir.

Su, insanlik tarihi boyunca hep yerlesim

Orta Avrupa’nin kaderini de bu nehir belirle- ) . s .
yerlerine bir sebep teskil etmis. Nerede su

mistir.
varsa, oraya yerlesim yeri kurulmus. Kara-
Almanya’nin 6nemli endstri kentleri de bu yollarinin olmadigl zaman-larda, nehir yollari
nehir tzerinde yer almistir. Bu kentlerin ve is- ulasimi saglamis. Suyun topraga sagladigi be-
letmelerinin nehri kirletmemesi icin bugtin ciddi reket ile de yerlesim yerleri nehir kiyilarinda
tedbirler alinmistir. Bu sayede nehir kiyilarinda kok salmis. Gelismeye, cogalmaya ve toplan-
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maya sebep oldugu ka-
dar, felaketlere de sebep
olmus.

Germanlar ile Roma-
hlarin, Almanlar ile Fran-
sizlarin savaslarina sebep
olmasi gibi.

Buglin kiyilarinda go-
rilen muhtesem satolar,
Orta cagdan kalma sato-
lardir.

1. Ve 2. Diinya sava-
sinda bliytk oranda yiki-
ma maruz kalmis-larsa da cogu tamir edilmis ve
glinlik yasama kazandirilmis-lardir.

Orta Ren havzasli, Rheinland-pfalz eyaletinin
baskenti olan Mainz civarindan baslar, Kob-
lenz'e kadar devam eden yaklasik 100 km lik bir
glizergahi kapsar. Burasi Ren nehrinin en Gnli
turistik glizergahidir.

2002 de UNESCO bu bolgeyi diinya mirasi
olarak gormis ve korumaya almistir.

ince uzun Ren nehri gemileri, 6zellikle otel
olarak ta hizmet veren gemilerin gliverte-lerin-
den goreceginiz Orta Cag Satolari ve yamaclari
kaplayan Uziim baglari, sizi romantizmin doruk-
larina ulastirir.

Gemilerin zaman zaman bir kiyiya yanasip,
kictk bir kentin daracik sokaklarinda yuru-
me-nize izin vermesi demek, masalimsi dekor-
lar dniinde fotograf cekmekten yorulaca-giniz
anlamini tasir. Sivri catili ve tarih kokan evler,
balkon ve pencere dnlerinde rengarenk cicekler,
kiliselerinin yliksek can kuleleri...

Uziim Gziim degilmis...

Cogumuz icin Gztim tziimdir. Oyle olma-
digini buraya gelip, bu yamaclardaki baglari
goriince anliyorsunuz.  Ogreniyorsunuz ki,
her Gzln cesidi, ayri bir diinyaymis. Her bir ce-
sidin ayri bir karakteri varmis. Kag cesit Gizim
var diye merak etmeyin. Sayamayacaginiz kadar
cok, her an da yeni bir cesit melezlenerek bag-
lara katilmak-tadir.

Yapragiyla, tadiyla
ve Uretilen Sarap ce-
sitleriyle..

Sarabin diizenli
ama Olcili icilmesinin
basta kalp ve damar-
lara olmak tizere, bir-
cok faydalarinin oldugu bilinmek-tedir.

Uziim tarih boyunca énemini hep korumus
bir yiyecek ve icecek tiriini olmustur.

Antik diinyada sadece sarap tasimak icin
ozel kap formlari ve bunlari da tasiyacak gemi-
ler yapilmistir.

Anavatani Anadolu’'muz olan bu Grindn,
Ulkemizde ekonomik bir deger olmasinin dniine
gecilme cabalarini gérmek tiziicti. Uziim ve sa-
rapcilik, Anadolu’dan Yunan-istan’a oradan da
Avrupa’nin degisik cografyalarina yayilmis.
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Almanya, diinyada sarap Ureten Ulkeler lis-
tesinde 15. Sirada yer aliyor. Birasinin 6niine
gecen bir degeri oldugunu sdylemek hentiz zor.
Ulke icinde 13 iiretim bdlgesi var. Bunlarin icin-
de, Orta Ren vadisi en popliler olan bdlgedir.

Ren nehrinin bu boélgesine 6zgl en bilinen
Uzam cesidi Riesling’dir. Beyaz renkli cesitler-
den olan Gziimden farkl yontemlerle, degisik
tatlarda saraplar tGrretilmektedir.

Hemen hasat son-
rasinda dondurulmasi
ve daha sonra sarabi-
nin Uretilmesi teknigi
de bolgede yaygin bir
yontemdir. Hafif ve
aromali bir saraptir.

Son yillarda daha
cok kirmizi saraba
olan talep artmis.
Ureticiler, kalitelerinin
Fransiz Burgonya sa-
rabi ile mukayese edilmesinden ise rahatsizlar.
Fiyatlandirma konusunda da memnun degiller.
Ortalama 5-10 Euro arasinda seyreden fiyatla-
rin en az 30 Euro olmasi gerektigini distndlyor-
lar.

Mainz, Almanya’nin 16 eyaletinden birisi
olan Rheinlandpfalz'in baskentidir. Kultiir mer-
kezi olmasina sasmamali, clinki matbayi bulan
JOHANNES GUTENBERG'in memleketidir. Fes-
tivaller sehri, inli televiz-yon kanallarinin mer-
kezi, medya - bilisimin ve ticaretin merkezidir.
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Mainzer Dom, buraya yolu diisenlerin mutla-
ka ziyaret etmesi gereken bir katedraldir. Oniin-
deki meydanda bir Kahve icmeli, yan tarafindaki
bulvar Gzerinde bulunan Gutenberg heykeli
onunde bir fotograf cektirmelidir.

Bingen am Rhein, Mainz'a bagli bir yerlesim
yeri. 25 bine yakin bir niifusu var. Anamur ile
2013 yilindan beri de kardeskent. Kent, Ren
nehri-nin Koblenz’e kadar devam eden en dar
bogazinin tam da girisinde yer alir.

Bingen’'den baslayan bu dar Ren nehri yatagi,
bolgenin en Unli turistik cografyasidir. 67 km
lik bu bogaz, sagli sollu yamaclarinda 40 in (ize-
rinde satolari ve kiyilardaki kiiclk tarihi yerlesim
yerleri sebebiyle UNESCO’nun korumasi altin-
da-dur.

Kontrol ve vergi tahsil amaciyla nehir Gizerine
muhtelif mesafelere kuleler yapilmis. Bunlardan
glinimuze kadar gelen en glizeli hic stiphesiz,
dar bogazin girisine yapilan Mauseturm’dur.

Bingen'de yil icinde bircok Festivaller organi-
ze edilmekte-dir. Ozellikle Temmuz ayi icinde ya-




Ren nehri sadece gorselligi ile degil,
efsaneleri ile de dinleyenlerini bliylllyor.
Lorelay, bu bdlgenin en bilineni. Mitolojide
Sirenleri bilenler Lorelay’in 6ykiisiine pek
de yabanci kalmayacaktir.

St.Martin'in iyilik severligi, Goethe’nin
hatiralar, Hildegard’in sefkati, Guten-
berg’in mirasi bu cografyada sizleri hic yal-
niz birakmayacaktir.

Hic sliphesiz ki Koblenz tintini Mosel
nehrinin Ren nehrine karistigl noktada ge-
lismis olma-sina borc¢ludur. Birlesme yerin-
pilan “Ren Nehri Yaniyor” Festivali ve Eylul ayi icinde ~ de dolgu zemin lzerine 1897 de insaa edi-
yapilan “Sarap Festivali” mutlaka zaman ayrilmasi ve len ve kaidesi ile 35 m yi asan 1.Wilhelm
goriilmesi gereken etkinlikler-dendir. Bu etkinliklere heykeli kentin semboll olmus.
istanbul cikish acenteler de organizas-yonlar yapmak-
tadirlar.

Bolgede yasayan Turk vatandaslarimizin da yogun
ilgisine maruz olan bu tiirden etkinlikler, birlikte yasa-
yan ve yasam micadelesi veren insanlarin kaynasma-
sina da vesile olmaktadir.

Bingen'in karsi kiyisinda Riidesheim yerlesimi
bulunur. Drossel Gasse adh kiiclik bir sokagin Gnu in- Anitin yanindan karsi tarafta bulunan,
ternet sayesinde coktan Japonya'ya kadar gitmis. Dar  ;amaninda Trier'li prenslere ev sahipligi
sokaklarinda yan yana bitisik nizamda cok sayida tarihi  ya5ms olan Ehrenbreitstein kalesine te-

sarap mahzenleri sizi bir kadeh sarap tatmaya cagirir. leferikle mutlaka cikilmali ve oradan Kob-
Neredeyse her aile isletmesinin tinli olmus ayri bir lenZ'i seyr eylemeli.
markasi var.

Az yukarida yamacta ise Germania adli bir anit var
ki, ihtisami ancak dibine varinca fark diliyor. 1871 de
Almanya’nin birligi onuruna yapilmis anitin bir diger
adi da Niederwald anitidir.

Resimler: Burhan Sagir
ve Tourist-Information Bingen am Rhein

Bu anitta sanatci Johannes Schilling, kiiclik kizi
Clara’y1 model olarak kullanarak ana figtir olan bayan
heykeli olusturmus.

Ben bu yasta oralara nasil cikacagim diye distn-
meyin, cikilmasi gereken her yere yerel yoneticiler
gereken kolayligi saglamislar. Teleferikler stirekli
olarak sizi hem ucuz hem rahat bir sekilde yukariya
tasiyorlar.
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EXP0 2016
VE "ANTALYA
ENDEMIK

VE NADIR
CICEKLERI”
PROJES

// Dr. ismail Gokhan DENiZ
ANTOK Baskani

Proje Yuratucasu EXPU 20 16 AND THE
* *Ilkemiz biyolojik cesitlilik ve zenginlik PRU JECT OF “ENDEM'G

yonutinden zengin bir miize gibidir. Sahip

oldugu ender floristik ve faunistik 6geler yanin- AND RARE FLOWERS OF

da habitat cesitliligiyle Turkiye, diinyanin zengin

tilkeleri arasinda yer alir. Ulkemizin, ti¢ kitanin ”
ortasindaki konumu ve dort mevsimin yasandigi ANTALYA
bir lilke olmasi, ayrica gecirdigi jeolojik devirler-

den miras kalan birikimleriyle tc kitanin birlesme

noktasinda yer almasi, tir endemizminin yiksek Our country is like a rich museum in terms
olmasi, topografik yapinin ¢cok degisken olma- of biological diversity and richness. Turkey
si sebebiyle barindirdigi canli tirleri agisindan is among the world’s rich countries with its rare

diinya llkeleri arasinda 6nemli bir yere sahiptir.  floristic and faunistic items as well as diversity
Avrupa'nin bircok Ulkesi yaninda, komsusu olan  of habitats. Due to the facts that our country is
tlkeler arasinda da bitki taksonu sayisi agisindan  |ocated in the middle of three continents and is a
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en zengin Ulkedir. Ulkemizde yetisen toplam bitki
tlr sayisi 10000’in lizerindedir ve bu sayi he-
men hemen tim Avrupa kitasindaki tir sayisina
(12000) yakindir. Ulkemizin zengin floristik zen-
ginligini icerdigi endemik ve nadir tirlerin sayisi-
nin coklugu ile aciklamak mimkandur. Zira Tir-
kiye Florasi’nda bulunan endemik takson sayisi
yaklasik 3800’diir. Bunun anlami (ilkemizde yayi-
lis gosteren yaklasik her tc bitki tiriinden birinin
diinya lzerinde sadece Ulkemizde bulundugudur.
Bunun yaninda, floranin son cildinin yayinlan--
masindan ginimuze kadar gecen slire icerisinde
pek cok yeni bitki tlirt bulunmus ve Tiirkiye Flo-
rasi’na eklenmistir. Her gecen giin yeni tirlerin
bulunmasiyla bu sayi1 artmaya devam etmektedir.

Ulkemizdeki endemik tiirlerin yayilis gos-
terdigi bolgelerin kirmizi renkle noktalanarak
olusturulan bir haritada ‘endemizm merkezleri’
olarak adlandirilan dokuz bdlge 6ne cikar. Boyle
bir haritada en koyu boélgelerin yani Turkiye'deki
endemizm merkezlerinin cogunlugunun Akdeniz
Bolgesi'nde oldugu gorilir. Bolgede zengin bitki
biyo-cesitliligiyle 6ne cikan illerden biri Antal-
ya'dir. Ulkemiz ekolojik zenginligi bir biitiin ola-
rak distntldigiinde Antalya, sahip oldugu nadir
tirlerle ve ekolojik habitat cesitliligiyle 6nemli bir
yere sahiptir. Kisa mesafelerde ani ylkseltilerin
bulunmasi, iklimsel yapisinin i¢ kesimlere dogru

country that experiences four seasons, that it is lo-
cated at the junction point of three continents with
their accummulations inherited from the geological
periods they have passed through, that its type of
endemism is high, and that its topographic stru-
cture is highly variable, it has an important place
among the world countries in terms of the species
it hosts. Besides many European countries, it is the
richest country in terms of the number of plant
taxa among the neighboring countries. The total
number of plant species that grow in our country
is over 10,000, and this number is almost close to
the number of species in the European continent
(12,000). The floristic richness of our country can
be explained by the high number of endemic and
rare species it contains. Because the number of
endemic taxa in the Flora of Turkey is about 3800.
This means that almost one of every three plant
species which spread in our country is present only
in our country around the world. In addition, many
new plant species have been found and added to
the Flora of Turkey since the publication of the last
volume of flora. This number continues to increase
with the discovery of new species everyday.

Nine regions named as “centers of endemism”
come to the forefront in a map created by plotting
in red the regions in which the endemic species
spread in our country. In such a map, it is seen that

ARODERGI - ISSUE 16\33



degiskenlik géstermesi, arazi yapisinin oldukca
cesitli olmasi, Antalya’nin bitki ve hayvan tirleri
sayisi bakimindan oldukca zengin olmasini sagla-
maktadir. Alcak kesimlerinde tipik Akdeniz iklim
hakim iken, ic kesimlere dogru iklim karasallasir.
Bu iklim gecisi, topografik yapinin farkliligiyla
birlikte artan floristik zenginligi beraberinde ge-
tirir. Antalya’nin floristik zenginliginin gostergesi
olan tlir sayisi ve nadir yapisinin gostergesi olan
endemizm orani oldukca yliksektir. Tiirkiye'nin
en cok endemik bitkiye sahip ili yaklasik 775
takson* ile Antalya'dir. Bu endemik bitki takson-
larinin yaklasik 250 tanesi ise yeryliziinde sadece
ilimizde yayilis gosteren lokal endemik taksonlar-
dir. Antalya, ekolojik 6nemleri yaninda oldukca
ekonomik 6neme sahip olan otsu, calimsi ve agac
tirlerini binyesinde barindiran, biyolojik cesitlilik
ve zenginlik acisindan son derece zengin bir ildir.

Antalya’'nin sahip oldugu yuksek floristik
cesitlilik degerleri, bir yandan ilimizin gururunu
arttirmakta bir yandan da bu degerlerin gelecege
aktarimi konusunda boélgemiz kurumlari ve doga-
severlere ciddi sorumluluk yiiklemektedir. Ulke-
mizde ve 6zellikle Antalya ili’nde yasanan habitat
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the darkest regions, that is the most of the centers
of endemism in Turkey, are in the Mediterranean
Region. Antalya is one of the cities in the region
which comes to the forefront with its rich plant bio-
diversity. When considering the ecological wealth of
our country as a whole, Antalya has an important
place with its rare species and ecological diversity
of habitats. The facts that there are sudden altitu-
des over short distances, that its climatic structure
varies towards the inland, and that its terrain stru-
cture is rich in variety provide that Antalya is very
rich in terms of the number of plant and animal
species. While the typical Mediterranean climate is
dominant in lowlands, the climate becomes more
continental towards inland. This climatic transition
brings the floristic richness increasing with the di-
versity of the topographic structure. The number of
species, which indicates the floristic richness of An-
talya, and the rate of endemism, which indicates its
rare structure, are quite high. With about 775 taxa,
Antalya is the city of Turkey with the highest num-
ber of endemic plants. And about 250 of these en-
demic plant taxa are the local endemic taxa which
are spread only in our province on earth. Antalya is
a province which hosts herbaceous, bushy and tree



ve tlr tahribatlarinin en blytk nedeni maalesef
doga bilinci ve koruma istegi olusmamis insan
yapimizdir. Bunun giderilebilmesi ancak ve ancak
dogal yasam alanlari ve tiirlerimizin tanitilmasi
ve sevdirilmesiyle mimkindur. Bir insanin tani-
madigl bir olguyu sevmesi veya korumasi miim-
kiin degildir. Bunun icin Glkemizde ve kentte
halihazirda var, ancak yetersiz olan doga koruma
bilincinin yayginlastiriimasinda tanitim calismalari
blylik 6nem arz etmektedir.

Antalya Orkidelerini ve Biyolojik Cesitliligi
Koruma Dernegi tarafindan hazirlanan ve Expo
2016 Antalya Ajansi tarafindan desteklenen
“Expo 2016, Antalya Endemik ve Nadir Cicekle-
ri” projesi yura-
tilmektedir. Bu
proje kapsaminda
“Cicek ve Cocuk”
temal ve “Gele-
cek Nesiller icin
Yesil Bir Diinya”
sloganiyla bitlin-
lesen Expo 2016
organizasyonu
kapsaminda An-
talya ili’nin sahip
oldugu floristik
degerin gelecek
nesillere aktarimi
amaciyla Antalya
Endemik Bitki
varliginin bilhassa
Ulkemizin gelecegi
cocuklarimiza ve
toplumun tiim
kesimlerine tani-
tilmasinin saglanmakta, Antalya’nin sahip oldugu
endemik bitki tlirlerinin basta Tirkiye Florasi ol-
mak Uzere, ilgili floristik kaynaklardan taranarak,
bitki taksonomisi metodolojisine uygun olarak
tam ve glincel olarak listelenmekte, endemik bit-
kilerimizin, mevcut arazi ve lokasyon tecriibeleri
Isiginda Antalya genelinde tarafimizdan ende-
mizm merkezleri olarak goriilen ana bolgelere
farkli mevsimsel donemlerde arazi calismalariyla
fotograflanmaktadir. Antalya endemik tiir var-
hginin Expo 2016 Antalya Sergi Alani’nda canli

species which have ecological as well as economic
importance, and which is extremely rich in terms of
biological diversity and richness.

The high floristic diversity values of the Antalya
province both increase the pride of our province
and impose serious responsibilities to the institu-
tions of our region and the nature lovers regarding
the transfer of these values to the future. The gre-
atest cause of habitat and species destruction ex-
perienced in our country and especially the Antalya
province is unfortunately our human structure in
which the consciousness of nature and the desire to
protect the natured are unformed. This can be cor-
rected only by making our natural habitats and spe-
cies known and lo-
ved. It is impossible
for an individual
to love or protect
something that
he does not know.
Therefore, the
promotional acti-
vities are of great
importance in
extending the awa-
reness of nature
conservation which
already exists in
our country and
province but is in-
sufficient.

The project of
“Expo 2016, The
Endemic and Rare Flowers of Antalya,” which is pre-
pared by the Association of Conservation of the Or-
chids and Biodiversity of Antalya and supported by
the Expo 2016 Antalya Agency, is being carried out.
Under this project, it is provided that the wealth
of Antalya Endemic Plants is promoted especially
to the children who are the future of our country
and to all sections of the society in order to transfer
the floristic value of the Antalya province to future
generations within the scope of the organization of
Expo 2016, which has the theme of “Flowers and
Children” and which integrates with the slogan of
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materyal olarak sunulmasi amaciyla ilgili ekiplerle
yapilan arazi calismalarinda endemik tirlerimiz
saptanmakta ve popilasyonlarinin devamliligina
zarar vermeyecek miktarda birey sayisiyla top-
lanmaktadir. Proje kapsaminda gorsellestirilen
tirler hakkinda toplumun ilgi duydugu ekolojik
ve etnobotanik 6zellikleri, tGizerlerindeki hikaye-
ler, mitolojik anlatilar, gida kullanimlari, isimlen-
dirmelerinde etkili olan nedenler vb. yazinsalinin
yer aldigl metinler kaleme alinmaktadir. Toplu-
mun botanik seviyesi olarak anlayabilecegi, ilgi
uyandiricl, bilimsel literatlire uygun ancak akade-
mik dilden uzak toplum odakli metinler yazilmak-
ta, ylksek cozinlrlikll fotograflar esliginde ilgili
metinleri grafik islemlerinin tamamlanarak proje
takvimine uygun olarak bilgisayar ortaminda ki-
taplastirilacaktir.

* TAKSON: Tiir, cins, alt tiir poptlasyonlar
diizeyindeki kategorilerde kalitsal yolla déllere
aktarilan ve akrabalik bagi kuran canlilari sinif-
landirma da kullanilan kurallar ve prensipler bi-
tinudur

% %k
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“A Green World for Future Generations,” the ende-
mic plant species of Antalya are scanned through
the relevant floristic resources, primarily the Flora
of Turkey, and are listed in full and up to date in ac-
cordance with the methodology of plant taxonomy,
and our endemic plants are photographed in the
light of the existing land and location experiences
across Antalya in the main regions seen by us as
centers of endemism in different seasonal periods
with field study. Our endemic species are detected
and collected in an amount of individuals that will
not harm the continuity of their populations with
the field studies made together with the relevant
teams in order to present the endemic species we-
alth of Antalya as live material in the Expo 2016
Antalya Exhibition Area. Under the project, some
texts, which contain the ecological and ethnobo-
tanical features about the species visualized that
interest the community, stories and mythological
narratives on them, food uses, the reasons effective
in their nomenclature etc. are drafted. Texts, which
the community can understand according to its bo-
tanical level, which are interesting, suitable to the
scientific literature but away from the academic
language, and are community-oriented, are written.
The relevant texts accompanied by high-resolution
photographs will be published in a book in the com-
puter environment in accordance with the project
schedule by completing their graphic operations.

* kK




ARO YAYINLARI

18 Mart Canakkale Zaferi'nin Yiiziinci Yi-
I'nda ve sadece Canakkale Sehitleri'ni degil,
tim sehitlerimizi anma glni olarak simgele-
sen 18 Mart dolayisiyla hazirladigimiz bu reh-
ber kitap ile hangi 6nemli cografyanin Ustlinde
yasadigimizi géstermek, Uzerinde yasadigimiz
cografyanin hangi altin sayfalarla dolu bir tarihi
barindirdigini bir kez daha vurgulamak, Anado-
lu'ya gondl vermis rehberler olarak, duyarli ve
yurtsever vatandaslar olarak, bolgenin taniti-
minda ve 6neminin anlasiimasinda Uizerimize
diisen gorevi yapmak istedik.

Ogretmen-Rehber Yavuz Ali Sakarya’nin bu
calismasi, topraklarimizi vatan yapmak icin can
veren, sakat kalan, kimi organlarini bu ugurda
kaybeden ve gecen yiz yillik zaman icerisinde
aramizdan ayrilan tim sehitlerimizin, Canakkale
kahramanlarimizin kutsal ruhlarina ithafen ya-
zilmis bir ylzinca yil armaganidir.

Yavuz Ali Sakarya
ARO Dgretmen - Rehber

Bu anlamli calismayi Antalya Rehberler oda-
si olarak desteklemeyi bir gorev biliyoruz.

Antalya cikisl iki Gnemli turdan
biri Kapadokya turudur. Kasim
ayinda piyasaya cikacak olan bu
kitabin iceriginde, Antalya, Alan-
ya, Konya, Kayseri, Nigde Kirsehir,
Hacibektas gibi sehirler yani sira,
Phaselis, Termessos, Perge, Aspen-
dos, Side, Catalhoyik, Kapadokya
Kiliseleri, Kapadokya vadileri, yol
glizergahindaki Kervansaraylar,
ayrica Mevlana, Mevlevilik, Haci
Bektas-i Veli ve ahilik konularinda
detayh tanitim ve bilgiler bulacak-
siniz.

Konuyla ilgilenenlere ve rehber
arkadaslara yararl olacagini umu-
yorum

Omer.Selcuk Giir/ Arkeolog
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ARO YAYINLARI

er zaman gecmiste, 6zellik-

Antik Diinyada
Ginlik Yasam |

rini, ne yediklerini, nasil eglendikle-
rini veya neleri konustuklarini hep
0. Selcuk GUR merak etmisizdir. Ozellikle Roma
Arkeolog doéneminin satafath ytzyillarn hak-
kinda bir cok kaynak bulunmakta-
dir. Yillardir tGlkemizin 6ren yerleri
Ii : ve muzelerini gezen yerli ve ya-
w— : banci ziyaretcilerin merak ettikleri
- ve biz turist rehberlerine yonelt-
B tikleri sorulara da cevap olacak
. konulari bu kitapta derlemeye
i’“ : B || calistik. Degerli arkeolog, aras-
P \ tirmaci ve ayni zamanda turist
- rehberi olan sayin Selcuk Gir'iin
hazirladigl bu degerli calismayi,
A Antalya Rehberler Odasi olarak
YAVINLARY tarih meraklilarinin, meslektas-
‘ larimizin ve

—

Universitelerin ilgili bolimlerinde ki 6grencilerin ilgiyle okuya-
caklarina inanarak, ayni zamanda bir kultiir hizmeti olarak Tiirk turizmine sunmaktan gurur duyariz.

Elde edilecek gelirin bir kisminin; olusturdugumuz yardim fonuna aktarilmasi ile ihtiyac duyan
meslektaslarimiza da destek olmasini hedefleyen bu kitabin kisa slirede tiikenmesini temenni ede-
rim. Kitabin hazirlanmasinda emegi gecen basta O. Selcuk GUR olmak iizere Yénetim ve Denetim
Kurullarinin degerli tiyelerine ve ARO Sekreteryasina degerli katkilarindan dolayi tesekkir ederim.

Antalya Rehberler Odasi (ARO) Yonetim Kurulu adina

Hasan Uysal
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ARO YAYINLARI

987 yilinda ilk kez Rehberlik kursunda Arkeoloji dersleri verirken, Kursa katilanlar, bana antik

kentlerdeki tapinak, Boulevterion, Nymphaion, vs. gibi yapilarin disinda, antik dénemde yasa-
yan insanlarin neler yedikleri, ne gibi kiyafetler giydikleri, meslekleri, kélelikleri gibi 6zetle, yasamla-
rini nasil stirdrduklerini sordular. Bu sorulara cevap verebilmek icin siki bir calisma ile Antik Diinya'da
glinlik yasam isimli kitabimi ilk kez 1996 yilinda yayinladim. O kitap bircok rehberin el kitabi oldu.

Daha sonraki yillarda kendim de rehber olarak bircok arkeolojik bilimsel turu katildim. Yeni bilgi-
lerle bu kitabi biraz daha genisleterek tekrar yayinlamak gerektigini disiindiim ve yazdim.

Bu arada Antalya rehber Odasi (ARO ) kitabin yayimina talip oldu. Hem Aro’ya katkisi olmasi, hem
de gelirinin bir kisminin olusturulan rehber dayanisma fonuna aktarilacagi icin yayinin ARO tarafindan
cikarilmasini kabul ettim.

Tdm rehber arkadaslarimin bu yeni bilgileri de gérmek ve okumak isteyeceklerini umuyorum. Sag-

hkli glinlerde keyifli turlar dilegiyle.
Omer Selcuk Giir
ARODERGI - ISSUE 16\39



Baskanimiz Sayin
Hasan UYSALla basl-
yoruz.

Oncelikle 2012 yi-
lindan bugiine kadar
olan faaliyetlerden biraz
bahseder misiniz?

22 Haziran 2012
yilinda yayimlanan 6326 sayih Turist Rehberligi
Meslek Kanunu ile birlikte Gye sayimiz 700’den
1700’e cikmistir. Tabii ki buda bizim sorumlu-
luk ve yUuktmlaliklerimizi ciddi oranda arttirdi.
Bunlardan bahsedecek olursak bunlari asagida
basliklar halinde dile getirelim.

Yasal mevzuat geregi meslek kanununun
2012 yilinda yirdrlige girmesinden sonra mev-
cut 3 odanin (ARO, IRO, iZRO) baskanlarindan
olusan bir kurul TUREB'in gecici olarak yoneti-
mini olusturdu. Meslek kuruluslarinin yeniden
sekillenmesinde, derneklerin odaya donusturl-
mesinde, yonetmeligin ve yeni mevzuata uygun
calisma sartlarinin alt yapisinin hazirlanmasinda
oncu olduk ve odalart TUREB'i ilk genel kurulu-
na gotirduk.

Her iki yonetmeligin hazirlanmasinda biyik

9(%ARODERG] - SAYI 16

caba harcadik. Kanun ile elde edilen kazanim-
larin yonetmelikte gelistirilerek korunmasi icin
cok emek sarf ettik. Bu konumda iken bile gerek
Bakanlik gerek Birlik tarafindan yapilan diizen-
lemelerle, 6zellikle denetim konusu istedigimiz
sekilde yonetmelikte yer almadigini belirtmeden
gecemeyecegim.

Kacak rehberlik faaliyetlerinin 6nlenmesin-
de iddialisiniz, bélgemizde biiyiik sorun olan
faaliyetin 6nlenmesi ile ilgili goriislerinizi alabi-
lir miyiz?

Meslek kanunu ile birlikte denetimlere ilk
baslayan oda olarak 2012 yilinin ikinci alti ayhk
déneminde 122 denetim gerceklestirdik. 2013
yilinda 183, 2014 yilinda 165 ve 2015 yilinin
Kasim ayina kadar 125 denetim gerceklestirdik.
Zaman zaman 4 denetmen ve 3 aracla es za-
manli yapilan denetimlerin giderleri icin blitce-
mizin %30'dan fazlasini ayirdik.

Ancak bolgenin Kas'tan baslayip Anamur’a
kadar yaklasik 640km gibi bir sahil bandina ya-
yilmis olmasi nedeniyle denetim giderleri biit-
cemizi zorlamistir. Il Mdarligi’niin personel
sikintisi sebebiyle denetimlere yaptig katkiyi
hicbir zaman yeterli bulmadik.

2013 Temmuz ayina kadar diizenlenen tuta-
naklarin biyuk bir cogunlugu isleme konularak,
kacak rehberlik faaliyetinde bulunan sahislara
ve acentelere idari para cezalar uygulanmistir.
TURSAB'’In baskilari neticesinde bakanhgimiz
tarafindan hazirlanan genelge ile “bakanlik tem-
silcisinin imzasinin olmadigl tutanaklar (acente
ile ilgiliyse) isleme konulmayacaktir” talimatina
ragmen biz denetimlere ve acentelere tutanak
diizenlemeye devam ettik. iade edilen tutanak-
lar ile ilgili yargiya basvurduk.

Sevgili meslektaslarimiz; meslek kanunumuz
ciktiktan sonra meslegimizin ve meslektasla-
rimizin hakkini ivedilikle aramak ve korumak
adina yurattigimiz denetim calismalari basta



TURSAB olmak tizere, biirokrasinin cesitli kade-
melerinde rahatsizlik yaratmistir. Bunun sonucu
olarak ARO yonetimi cesitli cevrelerce adeta
‘haylaz cocuk’ ilan edilmistir. Meslek Kanunu-
muza (Madde7/7) ....Denetim Bakanlik veya
meslek kuruluslar tarafindan yapilir)) miteakip
bakanlikca cikarilan ilk yonetmeligin iptaliyle,
TUREB genel kurulunda yogun calismalarimiz
sonucu hazirladigimiz yeni yonetmelik, TUREB
tarafindan TURSAB ile yapilan goriismelerde
degisime ugramis, 6zellikle denetimler konu-
sunda biyiik tavizler verdirilmistir. Sonuc olarak
kanun ve hazirladigimiz yonetmelikce elimizde
olan denetimin sekli, verilen taviz sonucu yapi-
lan degisiklerle: denetimin gilind, yeri, saati ve
sayisi Il Midirliklerince belirlenmeye baslan-
mistir. Yeni donemde olusturulacak gticli bir
TUREB'le 6ncelikle yonetmelikte bu ve benzeri
konularda diizeltmeye gidilmelidir.

Ancak yine de tim engellemelere, zorluk-
lara, midahalelere, genelgelere, tehditlere
ragmen denetimlerimizi israrla siirdlirmekteyiz.
Kanunumuz ile birlikte kacak rehberlik faali-
yetlerinde %85 oraninda duislis oldugunu da
onemle vurgulamak isteriz.

Tartismasiz Turkiye'de en cok ve en etkili
denetim yapan meslek odasiyiz.

Meslek Kanunu ile birlikte birtakim diizen-
lemeler yapildi. S6zlesme yapma zorunlulugu
bunlardan biri. Konuyla ilgili dile getirmek iste-
diginiz gorus, eksiklik veya bir geribildiriminiz
var mi?

Sozlesme yapma zorunlugu ile birlikte; ta-
raflara, Uicret, is mahiyeti ve sosyal glivence gibi
avantajlar saghyor. Ama su anki hali ile yasal
dizenlemede ki eksiklikten dolay! turdan sonra
yirtihp atiliyor ve hiikmini kaybediyor.

Sozlesmenin etkin olmasini ve her iki tarafin
haklarini korumasini istiyorsak, yonetmelikte
yer aldigi gibi s6zde degil uygulamada da 3

nisha ve buna ilaveten kocan ve sira numarali
olacak sekilde hazirlanmasi gerekir. Ancak bu
sekilde takibi ve sorgulanmasi saglikli olabilir ve
“sozlesme sahtekarliginin” 6niine gecebiliriz.

Yeni yayinlanan yonetmelik ile birlikte ta-
ban maas uygulamasi hayata gecti. Konuyla
ilgili calismalardan veya siirecten bahsedebilir
misiniz?

ARO olarak 6zellikle tizerinde durdugumuz
ve bolgemizin en bliylik sorunlarindan biri olan
taban maas gereksinimini yillardir dile getirip;
turist rehberinin asgari Ucret ile calisamayacagi-
ni anlatarak, micadele ederek ve zaman zaman
kendi birligimiz ile dahi fikir catismasina girerek
yonetmelikte yer almasi icin bikmadan usanma-
dan direttik.

Gerekli calismalari yaparak ve ilgili kurum-
lara 6nemini anlatarak su anda ytrirliikte olan
Turist Rehberligi Meslek Yonetmeligi'nde yer
almasini sagladigimiz “Aylik Taban Ucret” konu-
su resmi olarak aciklanmistir.

Aylik Taban Ucret de Bakanlik tarafindan
2015 yiliicin NET 3.090-TL olarak belirlenmis-
tir.

En kisa slirede belirlenen aylik taban Gcretin
ayrica SGK kodlamalarina da yansimasi icin ge-
rekli calismalarin yapildigini bildirmek isteriz.

Kanun sonrasi taseron sirketler kuruldu ve
bununla ilgili miicadelelerinizi takip etme firsa-
t1 bulduk. Son durum nedir?

Meslegimize blyik zarari olan “taseron
sirketler” ile yillardir miicadele ediyoruz. Var
olmaya calisan ve blylimeye yonelik faaliyet
gostererek tiim Glkede bu sistemi uygulamak
isteyen sirketlerin 6nline gectik. Bu konudaki
miicadelemiz bundan sonra da kararli bir sekil-
de silrecektir.

>>
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Soylesimiz Baskan
Vekili Sayin Hayati
KORUCU ile devam
ediyor...

Yapi1 kooperatifi ile
ilgili ciddi girisimlerde
bulundunuz. Konuyla
ilgili son bilgileri 6gre-
nebilir miyiz?

Maalesef dustindi-
glimuz sekilde gelismedi. ilgilendigimiz arsa ile
ilgili Ankara'ya kadar giderek goriismeler yaptik
ve ciddi anlamda mesai harcadik. Tim giri-
simlerimize ragmen maddi olarak belirli sinirla
basladigimiz projenin 6n gordiiglimiz 6lciiniin
cok Ustline ¢cikmasi, arsa bedelinin resmiyeti-
nin disinda gayri resmi olarak 2 kat fiyatinin
arttirilmasi, ayrica TOKIi’nin de talip olmasi gibi
olumsuzluklardan dolay1 vazgecmek durumun-
da kaldik. Hukuki olarak kooperatifimiz varhigini
stirdiiriiyor ve 6niimiizdeki donemde cazip
olabilecek bir yer ile karsilasmamiz durumunda
tekrar faaliyete gececektir.

Ozellikle son donemde maalesef bircok
tliziicli haber aliyoruz. Bildigimiz kadariyla ha-
yata gecmeyi bekleyen projeniz var. Biraz bah-
seder misiniz?

Amacimiz olumsuz bir durumla karsilasan
Uye ve ailelerine (kaza, hastalik, vefat gibi) hep
birlikte destek olabilmemiz amaciyla sutrekli bir
akari olan kaynak olusturmaktir. Bu kaynagin
temel unsurunu ARO yayinlarindan elde edile-
cek gelirin bir kisminin fona devredilmesi ve siz
Uyelerin yapacagi bagis ile olusturulacaktir. Fon
yonetimini olusturacak 5 kisiden Gc¢lntn Gyeler
arasinda belirlenerek, Ocak 2016’da faaliyetle-
rine baslayacaktir.
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ARO Cafe hizmet vermeye devam ediyor.
Son olarak da bir yer degisikligi s6z konusu. Fa-
aliyet vermeye devam edecek mi?

Daralan bltcemize ragmen gereksinimine
inandigimiz lokalimizin giderlerini distrerek,
faaliyetini stirdlirGyoruz. Tum Gyelerimiz icin
bir bulusma noktasi oldugu gibi zaman zaman
sosyal aktiviteler, seminer ve egitim faaliyetleri
icin kullaniyoruz. ARO CAFE acildig! tarihten bu
yana (Temmuz 2010) 160’dan fazla seminer, pa-
nel ve konferansa ev sahipligi yapmistir. Sayisiz
birokrat ve misafir konuk etmistir. Bundan do-
layi da lGilkemizde rehber odalari arasinda lokali
olan tek oda olmamiz bizi ayrica gururlandiriyor.

ARO DERGI/’nin ve ARO CAFE’nin biitcemi-
ze getirdigi maddi - manevi ylike ve elestirilere
ragmen bize getirdigi artilara ve prestije inana-
rak faaliyetlerini devam ettiriyoruz. Biz yalnizca
birokratik ve diger Gye islerini yerine getiren
bir meslek odasi olmaktan ziyade sektorde daha
aktif, daha fazla hizmet sunan, daha belirleyici
ve etkin olmayr amacladik.

Yo6netim Kurulu
liyesi Sayin Sait TAS
kaleminden ARO
Yayinlari ile ilgili g6-
risleri

16’nci sayisini
Ozel sayi olarak ci-
karmak istedigimiz
dergimizi bir kez

daha begeninize

sunmanin mutlulu-

gunu ve gururunu yasiyoruz. Ozellikle meslek
kanunumuzun cikmasiyla birlikte Turist Rehber-
ligi Mesleginin toplumun diger kesimleri, kamu
kurum ve kuruluslari, sivil toplum o6rgutleri tara-
findan taninmasi acisindan, dergimizi imkanlarin



elverdigi 6lciide 3 ayda bir cikarip dagitmaya
calistik. ARO Dergimizin her bir sayisi Kiltir ve
Turizm Bakanlig basta olmak tizere, Turizm II
Muddrliklerine, Valiliklere, Belediyelere, Millet-
vekillerine, turizm sektor temsilcilerine dagitila-
rak meslegimizin Tirk turizmi acisindan énemi
ve degerinin alti cizilmek istenmistir.

Ayni zamanda ingilizce olarak yayimlanan
dergimiz uluslararasi fuarlarda da dagitilarak,
yabanci okuyucularinda takdirini kazanmistir.
Gerek konularin belirlenmesi, gerekse alaninda
uzman kisilerce kaleme alinmasinin saglanmasi
bizleri ne kadar yorarsa yorsun, sizlerin begenisi
bu yorgunlugumuzu kisa siirede unutturmustur.

Degerli meslektaslarimiz ARO ydnetimi ola-
rak yine bu donem ARO vyayinlari adi altinda,
degerli Gyemiz Yavuz Ali Sakarya’nin hazirladig
“Canakkale Onurdur Bize” isimli kitabini, Ca-
nakkale savaslarinin 100. Yil dolayisi ile, “Gazi
ve Sehitlerimizin” anisina adadik. Odamiza gelir
getirmesi amacina yonelik olarak turistlere de
satmak amaciyla meslektasimiz, arkeolog Sel-
cuk Gur'iin “Antik Cagda Giinlik Yasam” isimli
kitabinin basimini Turkce, ingilizce ve Almanca
olarak tamamlayip, satisina basladik. Ayni se-
kilde yine “Antalya’dan Kapadokya'ya” isimli
kitabimizin cevirileri bitmis, basima hazir hale
getirilmistir.

Dagitim ve satisina basladigimiz bu kitaplar-
dan elde edilecek gelirin belirli bir kismini kur-
mus oldugumuz “Dayanisma Fonuna” aktararak
zor durumda olan meslektaslarimizin yararina
kullanmayi ilke edindik, ciinkl 6zellikle son yil-
larda yasanan talihsiz kazalar, zamansiz 6lim-
ler aslinda var olan projemizi hizlandirmamiza
sebep oldu. Gelirin kalan kismini da denetim
giderlerinin karsilanmasina kaynak yaratmak
icin kullanilacak. Siz degerli meslektaslarimizin

destegiyle, faaliyete gececek olan bu fonu daha
da islevsel bir hale getirmek istiyoruz. Yayinla-
rimizin gezdirdigimiz turistlere daha etkin bir
sekilde pazarlanip ulastirilmasi konusundaki her
turld distince ve 6nerinize acik oldugumuzu
belirtiyor, sizleri bu konuda sohbet etmek lizere
odamiza bekliyoruz...

Kiiltiirel ve Sos-
yal Aktivitelerle ilgili
sayin Hiilya YILDI-
RIM KAYA gorisleri:

Bildiginiz lizere
kurum olarak egitim
gezileri, uzmanhk
egitimleri, bilgilen-
dirme toplantilari,

yabanci dil egitimleri,
konferanslar, semi-
nerler, panel ve 6zel giin etkinlerini gerceklesti-
riyoruz. Tim rehberlerimizin yapilan etkinlikler
dogrultusunda birlik beraberlik bilincini arttir-
mak, eksik bilgilerini tamamlamak, donanimlari-
ni gelistirmek ve belli konularda uzmanlastirmak
amaciyla gerceklestirdigimiz programlardir.
Meslegimizin dogasi geregi yilin belli donem-
lerinde birbirimizden ayri kaliyoruz. En azin-
dan 6zel olan, egitim veya sosyal aktivitelerde
bir araya gelmenin éneminin blylk oldugunu
diistiniyorum. Oniimiizdeki stirecte 6zellikle
meslektaslarimizin bu tiir aktivitelere katilimlar
konusunda hassasiyet gostermelerini temenni
ediyorum.
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22 Haziran Diinya
Rehberler Gilinu

HABERLER
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Geleneksel

HABERLER

Iftar Yemegi ve

Imza Gunu

8 Temmuz da dizenledigimiz
geleneksel ARO iftar yemegine ilgi yo-
dundu. Toplam 120 tye ve yakinlarinin
yaninda, basinin da katildigi etkinlik
yat limani Kral Restoran’ da gercekles-
tirildi.

Ayrica Arkeolog Rehber O.Sel-
cuk GUR’GNn hazirladigi ve telif hakkini
aldigimiz, “Antik Dinyada Gunlik Ya-
sam” baglikli ARO yayinlarinin 2. Kita-
binin tanitim ve imza guninu gercek-
lestirdik.
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Egitim Semineri

HABERLER

17 - 18 Asgustosta
vakiflar genel miduarlaga
isbirligi ile gerceklestirilen
“antalya ve llke genelindeki
vakiflar, vakif  miuzeleri”
konulu egitim semineri ve
gezisinden gorselleri ..




HABERLER

Denetimler
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Akseki - ibradi
Uzmanlasma Egitimi

HABERLER

Antalya Orman Boélge Mudurligu
ile yuratilmekte olan ve Bati Akdeniz
Kalkinma Ajansi Alternatif Turizmin
Gelistirilmesi Mali Destek Programi
“Antalya, Akseki ve ibradi Bélgesinde
Alternatif Turizm Olarak: Botanik Tu-
rizmi” projesi kapsaminda botanik tur
ylrlyls glzergahlari tespit edilmis,
bolgede botanik turizme hitap edecek
yayinlar hazirlandi.
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Akseki - ibradi
Uzmanlasma Egitimi

HABERLER

Proje istirakcisi olarak ilgili
bolgede gerekli egitimi saglamak o
amaciyla paydasi oldugumuz kurum i
ile Uyelerimize Antalya Rehberler
Odasi toplanti salonunda botanik,
biyolojik  cesitlilik ve turizm
cografyasi ve ylrlyls rotalan
konularinda egitim verildi. Egitim
sonrasi yapilacak sinavda basarili
olanlarin “Uzmanlasma sertifikasi”
sicil kayitlarina eklendi. Tim katilim-
cilara tesekkir ederiz.
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