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Mesleki Sorunlar

Mevcut mesleki sorunlarin ¢ézimine odaklanmis ve yogunlugu
hi¢ azalmayan ¢abalarimiz devam ederken, yeni sikintilarin ortaya
cikmasi ve glindeme oturmasi bizleri zaman zaman gercekten yilma
noktasina getiriyor.

Lakin Ustlendigimiz gérev geregi en son pes etmesi gereken biziz.
Yeni ¢dzum ve cikis yollari da bulmak zorundayiz, hep birlikte bulmak
zorundayiz, ¢linkl yaptigimiz ise ve meslegimize olan baghligimiz
bunu gerektiriyor. Dolayisiyla, stirekli enerjimizi yenileyip kendimizi
“upgrade” etmemiz gerekiyor.

Bunu yapmak biz rehberler i¢in zor olmamali, ilkemize gelen misa-
firleri seyahatleri boyunca bir hayal diinyasinda yasatmiyor muyuz?
“Tas devrinden Homer’in Truva savagina, antik diinyadan Roma ve
Selguklu Imparatorlugu’'na, Istanbul'un fethinden Kurtulug Savasi
ve Tirkiye Cumhuriyetine, Agr Dagrndan Harran’a, Kapadokya'ya, Pamukkale’den Efes’e, Istanbul'dan
Anitkabire ve Mevlana’ya,” Anadolu’nun tarihini ve kultariini onlara yasatmiyor muyuz?

Bircok turist Ulkemizden ayrilirken, rehberlerinin onlara anlattiklari ile Tirkiye'yi “yasattiklarini” ve llkemizi
cok daha iyi tanidiklarini dile getiriyor.

Rehberler bdyle bir yetenege sahip ise, zaman zaman yasadiklar umutsuzlugun pekala Gstesinden gele-
bilirler ve gelecekle ilgili kaygilarini olumluya gevirebilirler. Hepiniz mutlaka inanarak basladiginiz bir turun
basari ile tamamlandigina sahit olmussunuzdur.

Onun icin umutsuziuga gerek yok, hep birlikte meslegimizi daha iyi bir konuma getirecegimize inaniyorum.
Inancimizin ve azmimizin en somut goéstergesi de, elinizdeki dergi, 2 yilda 8. sayiya ulastik ve artik iki dilde
haziryoruz. ARO Dergi bundan sonra uluslararasi bir yayin niteligi kazanacak. 3000 baski adedinden 6000
baski adedine ulastik. Inandik ve basardik.

Mayis ayinda meslek yasa taslagimiz, meslek kuruluslari ve Sayin Bakanimizin ¢abalari sonucunda
Meclis’in ilgili komisyonunda gérusulecek. Temennimiz bir an 6nce ylce Meclisimizin Genel Kuruluna sevk
edilip, son adimin da atiimasidir.

Daha diine kadar meslek yasasini “Gtopya” olarak géren umutsuz arkadaslarimizin dahi, “galiba ¢ikacak”
dediklerini duymaya basliyoruz. Hep birlikte olursak Utopyalar dahi gercek olabilir.

En derin saygilarimla,

P UYSOS.




ANTALYA
REHBERLER ODASI
DERGISI

CHAMBER OF ANTALYA
TOUR GUIDES QUARTERLY

3 ayda bir yayimlanir. YIL: 2, SAYI: 8, Nisan - Haziran 2012.
Mayis ayinda basilmistir.

Published quarterly YEAR: 2, ISSUE No.: 8, April - June 2012.
Published in May.

IMTIYAZ SAHIBI / Concessionaire
Antalya Rehberler Esnaf Odasi adina /
On behalf of the Chamber of Antalya Tour Guides
Hasan UYSAL - hasanuysal@aro.org.tr

SORUMLU MUDUR,
GENEL YAYIN YONETMENI
Director In Charge, Editor In Chief
Ahmet Zeki APALI - zekiapali@aro.org.tr

YAYIN KURULU / Editorial Board
Prof.Dr. Bekir DENIZ, Prof.Dr. Nevzat CEVIK
Prof.Dr. Sadan GOKOVALI, Yavuz Ali SAKARYA
Huseyin CIMRIN, Mehmet ERDEM, Recep YAVUZ,
T. Michael P. DUGGAN, Oktay TILKI

KATKIDA BULUNANLAR/ Contributors
Levent OCAL, Serdar SEVING

KAPAK FOTOGRAFI / Cover Photo
Cumhurbagkanligi Arsivi

dek\ ‘er contents

GRAFIK TASARIM / Graphic Design
Adnan SAYKI - Tel: +90 537 419 43 23
www.adnansayki.com - adnan@adnansayki.com

CEVIRMEN / Translator
Miige SOZEN

BASKI / Printing House
Basak Matbaacilik ve Tanitim Hiz. Ltd. Sti.
Anadolu Bulvari Meka Plaza No: 5/ 15 Gimat
Yenimahalle / ANKARA, Tel: +90 312 397 16 17

[CIT

YAZISMA ADRESI ve ILETiSiM BILGILERI
Mailing Address and Contact Information
Demircikara Mah. Burhanettin Onat Cad.

Aritiirk Sitesi, A-Blok, No: 89 Kat: 1, D: 4 Antalya/ TURKEY
Tel: +90 242 311 11 30 (Pbx) - Fax: +90 242 322 91 75
www.aro.org.tr - dergi@aro.org.tr

“Yazilarin sorumlulugu yazarlarina, reklamlarin sorumlulugu reklam
sahiplerine aittir. Yazili izin olmaksizin higbir yazi, fotograf ve grafik icerik
baska bir yerde kullanilamaz.”

Kiiltiir-Sanat, Tarih, Arkeoloji, Mitoloji ve Gezi Dergisi.
ARO’nun bir kdiltir hizmetidir.

“The responsibility for the articles and advertisements remains with the

authors and advertisers respectively. No text, photograph or graphical content

may be used anywhere else without written permission.”
Arts & Culture, History, Archaeology, Mythology and Travel Quarterly.
A cultural service provided by ARO

6-8 ANTALYAnin
TURIZM TARIHI
VIII. Bélim

10-16 DiVRIGi ULU CAMIi

ve DARUSSIFASI

The Great Mosque and Medical Center in Divrigi

18-40 ASPENDOS
46-55 KIBYRA - GOLHISAR
56-62 TURK KAHVESI
Turkish Coffee

4-7 ATATURK MUZE
6 9 KOSKU

Ataturk Museum Pavilion

- JULIUS CAESAR
80-102 “Veni, Vidi, Vici”

104-106 BALIKLARIMIZ

108-109 TUZ
- AMERIKA 1. Bslim
110-116 LOS ANGI%L%JS
“Melekler Sehri”

AMERICA, Part 1: Los Angeles, “City of Angels”

118-121 HABERLER
122 TURKIYE'nin TOP 10'u




"
gt

]
J— -H-.
fraa= 2

i

y,

Gururluyuz

Dergimizin bu sayisi ile ikinci yilimizi doldurmus oluyoruz. Hep daha
iyiye odaklandik ve her yeni sayimizda bunu gerceklestirdik. Antalya’nin
diinya turizm liginde baga guresir hale gelmesi nedeniyle iki dilde ya-
yimlanma hayalimiz hep vard.. Iste elinizdeki sayi bunun ilk érnegidir
ve bence muhtesem bir ig ¢ikariimistir.

Dergimizin bu sayisinin gerek konulari, gerekse profesyonel gevirileri
yabanci dil danismanlarimizdan tam not almistir. Bundan sonraki sayi-
larda artik hep iki dilliyiz, ileride bagka dilleri de ekleriz belki kim bilir. ..

Atatirk Mize Koski’nli 6zel izinle siz degerli okurlarimiza sunabil-
mek, Sezar'in Anadolu seferini uzman meslektasimizin kaleminden
ayrintilariyla verebilmek, hele bir de Aspendos’daki Selguklu Dénemi
Heykel ve Kabartmalari ile ilgili bilimsel bir makaleyi bu yazilarla bir
arada yayimlayabilmek birgok dergi editérini kiskandirmistir. Bu ko-
nuda kiskanilmak veya imrenilmek cok glizel, ama biz her zaman bu
glizelligi tim Uyelerimizle paylasmay! ve birlikte gururlanmayi yegleriz ...

Meslektaslarimiz gruplarinda gikabilecek uzmanlara uluslararasi standartta bir kalite ile kendi meslek orgatd ve
meslektaslarinca yayimlanmis bu dergiyi gururla sunabilirler. Ister yabanci ister yerli bir konugunuza gégstiniizi
gere gere takdim edebileceginiz elinizdeki bu dergiyi ¢ikaran ekibin basinda olmaktan dolayi kivang duyuyorum.

Gururlanin ARO Uyeleri, bu gurur hepimizin...

Yeni bir baglangicin camiamiza ve Uyelerimize hayirli olmasini dilerken, en derin saygi ve selamlarimi
sunuyorum.

We Are Proud

We complete the second year of our periodical with this issue. We have always focused on the better, and
we hope to have achieved this with each new issue. We always had the dream of publishing our periodical
bilingually, as Antalya has become one of the leading cities in the world tourism league. Now, the issue
that you hold in your hands is the first sample, and | think that it is a great job.

Both the topics, and the professional translations of the issue have received full marks from our foreign
language consultants. From now on, our following issues will always be bilingual. Who knows, maybe we
will add other languages in the future...

It has made many other periodical editors jealous to offer our valued readers an article on the Ataturk Mu-
seum Pavilion by special permission, give the details of Caesar’s Anatolian campaign from the pen of an
expert colleague, and, especially, publish the first part of a scientific article on the Sculptures and Reliefs
of the Seljuk Period in Aspendos along with them. It is very nice to be envied or coveted in this regard, but
we always prefer to share this grandeur with all our members and be proud together with them...

Our colleagues can proudly offer this periodical published in an international standard and by their own
professional organization and colleagues to experts that may be in their groups. | am proud to be the head
of the team publishing the periodical you hold in your hands that you can proudly present to an either local
or foreign guests of yours.

ARO members, be proud, this pride belongs to us all...

| hope that this new beginning will be benificial for our community and members, and | present my deepest
respects and greetings.

A. 2ol APALI
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Antalya’nin Turizm Tarihi VIII. Bolim

Antalya’nin Ik Tatil Kéyi: Club Valtur

Huseyin CIMRIN, Kent Tarihgisi

Yil 1949. Korsika’daki Calvi

kuliibiine ait plajlarda Gerard
Blitz adl bir genc gtinesleniyor.
Plajin yaninda ise cadirlar kuru-
lu. Baz tatilciler burada kamp
yapiyor. Blitz’in kafasinda o
anda yepyeni bir tatil anlayisinin

Kemer Ayisigi Koyu, (1973)

O glinlerde Antalya’dan Kemer'e gidilebilecek tek vasita
deniz motorlari idi. Yaz aylarinda Kemer'e ancak Jeeplerle
yapilabilecek bir yolculukta; yolun bazi béltimiinde yolcu
arabadan indirilir; kargidan herhangi bir vasitanin gelip
gelmedigini kontrol igin, bir sonraki viraja génderilirdi.

dogmasina neden olacak bir fikir
doguyor: “acik havada yasam
zevkini, spor yapip form tutma
keyfini insanlara tattirmak” yani,
“Tatil Kéyleri”.

Bir hayal seklinde baslayan bu
duslince Blitz ve arkadas! Gilbert
Trigano ile cok kisa zamanda bir
gerce@e donlstl. Gerard Blitz,
ve bunun igcin 11 Subat 1950'de
tatil k6yl kurmak icin resmen bags-
vuruda bulundu. Tatil kdylne de
“Club Mediterranee” adini verdi.
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5 Haziran 1950'de Mayorka'da ¢a-
dirlarla bir tatil kdyu olusturdular.
Bu tatil kdyine ilk masteri olarak
300 kisi geldi.

ilk Kez Hersey Dahil

Club Med, 1955 yilinda Tahiti’'de
Punaauia adli bir cenneti kegfetti.
Ancak, buraya gitmek ¢ok zordu.
Bu tatil icin dort ay ayirmak sartti.
Culnku gidis icin bir ay, dénus yol-
culugu icin de bir ay gerekiyordu.
Club Med dlnyanin 6bir ucunda



dort aylik ilk tatili baslatti. Club
Med bagka Ulkelerde de c¢adirla-
rini kurmaya basladi. 1955’te bu
tesislerde turistlere ilk kez “Her
sey dahil” sistem uygulandi. Sis-
tem sonraki yillarda kurulan tatil
kdylerinde de devam etti. Halbuki
bizde turizmciler “Her Sey Dahil
Sistem”in son yillarda ortaya ¢ik-
tigini zannederler.

1965’e gelindiginde artik turistler
biraz daha konfora gerek duy-
maya baglamiglardi. Tatilde ¢a-
dir yasami biraz basit kaliyordu.
Club Med Agadirde, ilk kez hem
yaz hem kis a¢ik kalan ve beton
binalardan olusan bir tatil kdyu
kurdu. Bu yontem Amerikali ve
Japon musteriler tarafindan ¢ok
begenildi. Sirket Malezya’daki ilk
tesisi “Cherating Beach”le Asya’yi
kesfetti. Bunu Tayland, Meksika
ve Bahamalar izledi. On yilin so-
nunda Club Mediterranee “Club
Med” oldu. O yillarda ¢ocuklar i¢in
hicbir tatil organizasyonu yapilimi-
yordu. 1967 yilinda Clup Med’erde
Mini Club’larin kurulusu yeni bir
ilke imza atti. Boylece cocuklarla

beraber aile tatilleri bagladi. Mini
Club, cocuklar i¢cin hazirlanan ¢ok
Ozel aktiviteleriyle aile tatillerinde
adeta bir devrim yapti.

1950 yilinda 300 kisi turist kapasi-
tesi ile baglayan sertiven, 1957°de
10 bin turiste ulasti. Club Med
1957 yilinda anonim sirkete do-
nisti ve 1966’da Fransa’'da halka
acildi. 1971 yilinda ise sirket tatil
koyleri zincirinin bir halkasini da
Antalya’nin o zamanki 500 niifuslu
Kemer Kéy’Unde gerceklestirme
karari ald.

Antalya’da Bir ilk

O gunlerde Antalya’dan Kemer'e
gidilebilecek tek vasita deniz mo-
torlar idi. Bir de Kemer'e jeep-
lerle daglardan asilip gidilirdi. O
da ancak yaz aylarinda. Yolun
bazi béliminde yolcu arabadan
indirilir; karsidan herhangi bir va-
sitanin gelip gelmedigini kontrol
icin, bir sonraki viraja génderi-
lirdi. Glnkl Kemer karayolunun
birkag yerinde, iki vasitanin yan
yana gegmesi bile imkansizdi.

Kemer Valtur ltalyan Tatil K6y (1974)

italyanlar tatil kdy(inii inga etmek
icin hiikiimete, 6nce Kemer’e yol
yapilmasi sartini 6ne strmusglerdi.
Yol yapildiktan sonradir ki, Clup
Med bazi sorunlar yiiziinden in-
saata baslayamadiklari igin, bu
alan Turizm ve Tanitma Bakanligi
tarafindan 1972 yilinda bir italyan
Tatil Sirketi olan Clup Valtur'a tah-
sis edildi. Clup Valtur kisa slirede
tesisin ingaatini bitirdi ve boylece
Kemerliler, Clup Valtur italyan Ta-
til Kéyu sayesinde hem yola, hem
de o yillarda bol turiste kavustu.

ilk Ustsiiz Turistler

Clup Valtur italyan Tatil K8y
1974 yilinda hizmete agildigin-
da, Antalya’nin ilk ilk acik bufeyi,
animasyonu, ve ilk “hepsi dahil
sistemi” gordligl konaklama tesisi
idi. Sonraki yillarda Clup Med,
Valtur Tatil Kéy(’nden hisse satin
alarak kendi musterilerini Kemer'e
getirmeye bagladilar.

Bu Tatil Kéyu acildiktan sonra
da, Antalya sosyetesinde orayi
gbrmek, orada bir giin gegirmek
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Antalya Turizm Bélge Mud(ird, Ahmet Dolanay

bir tutku haline geldi. Antalya’nin
ileri gelenleri tatil kdytnu ziyaret
etmek, orada bir giin gegirebilmek
icin can atarlardi. Tatil kbylinden
iceri Turk olarak kimseyi almaz-
lardi ¢linkd. Antalya Turizm Bolge
Muddri Ahmet Dolanay ltalyanca
bildigi ve Valtur Tatil Kéyu idare-
cileri ile arasi iyi oldugundan, ge-
nellikle onun ricasini kirmazlardi.

Rica minnet iceri alinirdi kentin
yoneticileri ve ileri gelenleri. Orada
ickili bir yemek yemek, o gunler
icin bir ayricalik gibiydi. Antalya-
hlar ilk Gststiz denize giren bayan-
lari, ilk ‘Ciplaklar Kampr’ni bu tatil
kéylnde goérdu, yasadi. Orada
guinubirlik birkac saat gecirenler
kente dénduklerinde, dostlarina
orada yasadiklarini, bire bin ka-
tarak anlatilardi. Onlar icin Valtur
Tatil Kbyii adeta bir cennet gibiydi.

S - —

Kemr, bugtin Ayisigi Plaji olarak bilinen béige ( 1954)

Antalyali turizmciler yemek ve
yemek sirasinda lcretsiz icki
ikrami konseptli ‘hepsi dahil’
sistemle ilk kez bu tatil kéyiinde
tanistilar.

ikinci Tatil Kdyii Girigimi

Kemer yakininda ikinci bir tatil
koyu girisimi 1972 yilinda oldu. 83
sirketten olusan ve dlnyanin bir-
cok turizm merkezinde otel ve bir
de ucgak sirketi olan Aliman Arabel-
la Firmasr'nin sahibi Schérmhuber
Kardesler 6zel ucaklari ile 1972
Subat'inda Atina’dan Antalya’ya
geldiler.

Subat ayinda Yunanistan’da kar
yagisini yasayan ekip, masmavi
bir gdkytizl, sicak bir glines ve
Antalya’da agaclar cicek agmis
gbriince, Antalya’ya adeta blyu-
lenmislerdi. Antalya’nin sahillerini
bir de 6zel ugaklari ile algaktan
ucarak izlediler. Karar vermislerdi.
Ne yapip yapip buraya bir tatil
kdyu yapacaklardi.

Schérnhuber Kardesler séz ver-
dikleri gibi bir ay kadar sonra
mimar, mihendis, ekonomist,
turizmcilerden olusan bir heyetle
tekrar Antalya’ya geldiler. Kemer
Kiziltepe bdlgesinde konaklama
tesisi kurmak istiyorlardi. Turizm
Bankasi da insa edilecek tesislere
ortak olacaktl. Arabella ile banka
arasinda ortak bir sirket kurulup,
bir 6n anlasma imzalandi. Kurulan
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bu sirket Kiziltepe’de énce kura-
cagi 1350, ikinci asamada 2700
daha sonra 7000 yatakli oteller
ve tatil kdyleri icin plan ve proje
hazirlayacakti. Ulastirma Bakan-
g1 da ugaklarin Antalya Hava
Limanrnda rahat inis-kalkisi icin
gerekli genigletme calismalarini
yapacakii.

Hiikiimet Diisiince

Fakat isler, beklenildigi gibi git-
medi. 1973 sec¢imlerinde AP Hu-
kimeti diisti. CHP-MSP ortak
hukdmeti kuruldu. HGkdmetin bir
kanad! turizm olgusuna pek sicak
bakmiyordu. Yeni hikkiimet daha
6nce Arabella’ya taninan hisseleri
azaltarak % 50 olmasini istedi.
Arabella bu dneriyi kabul etmis;
ancak Almanlarin Tarkiye’den
ticari alacaklarindan on milyon
liranin bu iste kullaniimasini iste-
mislerdi. Turizm Bakanligi uygun
bulmus, ancak Maliye Bakanhg:
Hazine Genel Sekreterligi buna
yanasmiyordu. Nihayet olan ol-
mus, burokrasi, celiskili beyanat-
lar yuzinden is icinden cikilmaz
bir hal almisti. Arabella sirketinin
sahibi Schérnhuber Antalya’da
yatinm yapmaktan vazgectigini
su sozlerce agikliyordu:

Zehir Zemberek Aciklama

“Tark Hakameti'nin belli bir turizm
politikasi, ilkeleri yok. Once Tu-
rizm Bankasi ile sermaye oranin-
da anlastik. Arkadan % 50 olarak
degistirelim dediler. Degistirdik.
Yarin % 40 derlerse ne yapariz?
Bu igse baslayali iki yil oldu. Hala
formalitelerle ugrasiyoruz. Artik
biz bu isten biktik.” Sonra da Ara-
bella Sirketi Turizm Bankasi'na
gonderdigi kisa mektupta, Antalya
dosyasini kapattigini bildiriyordu.
Bu sirket konaklama tesislerini
insa edebilseydi; Antalya, daha
1970’li yillarin ortalarinda bol tu-
riste kavusacakti. Turizmde gok
zaman kaybettik.

GELECEK SAYI:

Antalya Turizmi’nde
Nereden Nereye?
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Divrigi

Cesitli uygarliklara sahne olan
Divrigi'ye Turkler Malazgirt
zaferinden sonra yerlesmis-
lerdir. Alparslan’in komutan-
larindan Mengucek Gazi Er-
zincan, Kemah ve Divrigi'yi

alarak Mengiicekogullari
Devleti’'ni  kurmustur. Daha
sonra Erzincan-Kemah ve

Divrigi olarak iki kol olusturan
Mengiicekogullar’'nin  bir ko-
luna Divrigi merkezlik etmig-
tir. Ulkelerini savasarak degil,
baris icinde yasatmak isteyen
Menguiicekogullari aldiklari yer-
lerle yetinmemislerdir. Bu doé-
nemde Divrigi cok imar gérmdis
ve Mengicekogullari, sosyal
alandaki kuruluglarin yapimi-
na énem vermigler, yaptirmis
olduklari sanat degeri cok
ylUksek anitlarla da 6vilmeye
layik bir beylik olarak tarihteki
yerlerini almislardir. Mengtice-
koglu Ahmed Sah ve esi Turan
Melek tarafindan 1228 yilinda

yapimi basglatiimis olan Div-
rigi Ulu Camii ve Darlssifasl,
Anadolu’da esine rastlanma-
yan, dinya tarihi agcisindan da
evrensel nitelikli bir basyapit-
tir. Essiz bezemeleriyle déne-
min tas isciligini asan bu anitin
6zgln bir Gslubu vardir. Divrigi
mucizesi ya da muammasi de-
nilen, éncesiz ve sonrasiz bu
Uslup Selcuklu dénemindeki
sanat ve zanaat ortaminin bi-
cimsel 6zelliklerini iceren, bu-
yUk bir birikimi yansitmaktadir.
Divrigi Ulu Camii ve Darussi-
fasi, Divrigi Kalesi'nin gline-
yinde, Igimbat tepesinin bati
eteginde ylkselmektedir. Div-
rigi Ulu Camii, Kale Camii’'ni
de vyaptiran Menglicek beyi
Sahingah’in  torunu ve SU-
leyman Sah’in oglu Ahmet
Sah tarafindan 1228 yilin-
da vyaptinimaya baslanmis-
tir. Anitin bas miman Ahlath
Hirremsah’tir. Midkemmel bir
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Ulu Camii ve Darussifasl

Ulu Camii / The Great Mosque

iscilikle yapilmis olan ve 1240
tarihini taglyan caminin ahsap
minberi, Tiflisli Ibrahim oglu
Ahmed adli bir sanatkara aittir.
Ulu Camii’nin orijinal vakfiyesi-
nin tarihi ise 1243 olup, anitin
yapimi oldukg¢a uzun surmus-
tar.

Ulu Camii'nin giineyinde, ca-
miye bitisik olarak insa edilmis
olan Darussifa yer alir. Uzak-
tan ve yakindan bu iki yapi
ayirt  edilemediginden, Ulu
Camii deyimi her iki yapiy1 da
kapsar. Camii ile darlssifa,
32 x 64 m = 1280 metrekare;
Darlssifa ise, 24 x 32 m = 768
metrekaredir. Cami, 16 situn-
lu enlemesine ve boylamasina
bes sahindan olusmakta olup,
Ustl 23 tonoz ve iki kubbe ile
értaladar.

Sekiz koseli olan sutunlar ge-
nis basliklari tasimakta olup
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The Great (Ulu) Mosque
and Medical Center
(Darusgsifa) in Divrigi

After the Manzikert Victory, the
Turks settled down in Divrigi,
a settling place for various
civilizations. Mengucek Gazi,
the commander of Alparslan,
established the state called
Mengucekogullari, conquering
Erzincan, Kemah, and Divrigi.
During this period, Divrigi de-
veloped and Mengucekogullari
gave importance to the con-
struction of social institutions
and wrote a history as a district
governed by a peaceful Beylik,
worthy of being praised be-
cause of the monuments they
erected.

Ahmet Shah, son of Mengu-
cek, and his wife Turan Melek
built the Great Mosque in Div-
rigi in 1228. It is a high quali-
fied work of art, another ex-
ample of which is never met in
Anatolia. It has a special style,
very different from stone-con-
structions of its period, called
a wonder of Divrigi.

Divrigi Great Mosque and its
Medical Centre is on the south
of the Divrigi castle and on the
western side of Igimbat Hill.

Divrigi Great Mosque was
begun to be constructed by
Ahmet Shah in 1228, son of
Suleiman Shah and grandson
of Sahinshah, a bey of Men-
gucek, who had built the Kale
Mosque. The chief architect of
the monument is Hurremshah
from Ahlat. The wooden pulpit
in the mosque built in 1240,
the construction of which is ex-
cellent belongs to the artisan
called Ahmet, son of Ibrahim
from Tbilisi. The date of the
original Foundation Charter of
the Great Mosque is 1243, the
construction of which took a
long time.

In the south of the Great
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Mosque, lies the medical
centre. The term “The Great
Mosque” includes both, for
these two buildings cannot be
distinguished from each other
from near and far. Both the
mosque and the medical cen-
tre are 32x63 m=1280 square
ms, the medical centre 24x32
m=768 square ms.

The mosque has 5 landings
with 16 pillars and the roof of
which is covered with 23 vaults
and 2 domes. The pillars hav-
ing 8 cornes carry large cowls.
The thickness of its walls is
140 cms. It is a rare work in
terms of its niche, its design
and decorative characteris-
tics. It has 3 entrances as the
Northern gate, the Western
gate, and the Shah gate in the
east. There are 4 inscriptions
including dates and names,
21 notice boards including
the signatures of the artisans,
verses from the Koran and
devotions. The Northern gate,
as in the Seljukian construc-
tions, is higher than the build-
ing itself. This gate designed
in baroque style is in 14.5 m
height, 11.5 m width and 4.5
m depth. It goes 1.6 m far to-
wards outside. The high em-
bossed designs, on both sides
of the northern gate, indepen-
dent from each other and or-

dered symmetrically, show a
plastic appearance, on each
branches of which appear
small trees, huge leaves and
round plates on which there
are embossed designs called
mirrors. The design of the gate
and its decoration is excellent
with its composition, its out-
ward appearance, well-chosen
materials and embossed de-
signs. The artisan seems to
have created a paradise with
plant motifs.

One of the inscriptions on
the gate is said to have been
built in the period of Alaaddin
Keykubad and the other in-
scription with highly embossed
designs and flower motifs is
said to have been built by Ah-
met Shah, son of Suleiman
Shah. The embossed designs
of the Nightingale and the
Rose within the frame of Flow-
ers of this inscription is an in-
teresting composition.

The exit gate, on the western
side of the mosque is in 9.5 m
height, 6 m width and 2.6 m
depth and it has a collar of 1.4
m. On this gate never met in
the art of the Seljuks, there is
an inscription dated 1228 and
the surface of which is cov-
ered with plant motifs rich in
number. This gate is called the
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Divrigi Ulu Camii ve Darlssifasi / The Great Mosque and Medical Center in Divrigi

duvarlarin kalinigr 140 cm’dir.
Mihrap, bicim ve dekoratif 6zel-

likler acisindan Anadolu’da
tektir. Caminin, kible kapisi
(kuzey tac kapisi), bati yénin-
de c¢ikis kapisi olan carsi kapi-
si (bati kapisi) ve doguda yer
alan Sah Kapisi olmak Uzere
U¢ girisi vardir. Camide tarih
ve isim veren dort kitabe, doért
usta imzasi ve ayrica besme-
le, ayet ve dua yazili olan 21
adet pano bulunmaktadir.

Kible kapisi (kuzey tag kapisi),
Selcuklu yapilarinin kapilarin-
da oldugu gibi, yapiya gore
daha yulksek ve disa tasintili
bicimdedir. Barok stilde ta-
sarlanmis olan bu ta¢ kapinin
yuksekligi 14,5 m, eni 11,5 m,
derinligi ise 4,5 m'dir. Portal,
duvar cephesinden disariya
dogru 1,6 m tasinimistir. Tag

kapinin iki kanadinda simet-
ri izlenimi vererek arka arka-
ya siralanan, hemen hemen
bagimsiz durumdaki yiksek
kabartmalar, her dalinda ufak
agaclarin, ince sutunlardan
kocaman vyapraklarin, ayna
denilen ve UGzerleri yildiz ka-
bartmali yuvarlak levhalarin
ciktigi plastik bir gérinim ser-
gilemekte, kapinin her iki ya-
ninda kirma motifler ve vazo
motifi yer almaktadir.

Kible Kapisrnin plani ve be-
zemeleri, benzerine asla rast-
lanamayan bir tasarim hdneri
sergileyen, kompozisyonu,
cephe guzelligi, malzeme se-
¢imi, kabartmalar, plastigi,
anitsal etki ve 1s1k gblge derin-
likleri ydbninden Ustinlik tasi-
maktadir. Sanatkar sanki bitki
motifleri ile bir cennet bahcgesi
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tasarlamistir.

Kapida yer alan iki kitabe-
nin ince iki satirlik olaninda,
Alaaddin Keykubad devrinde
yapildig, iri harfli, yiksek ka-
bartmall ve zemini ¢icek motifli
olan diger kitabede ise 1228
yilinda Sdleyman Sah oglu
Ahmed Sah tarafindan yapildi-
g1 belirtiimektedir. Bu kitabenin
cicek zemini icinde, basinda
ve sonunda olmak Uzere stili-
ze bulbudl ve gul kabartmasi ilgi
cekici bir kompozisyondur.

Caminin bati yéninde bulu-
nan; Carsi Kapisrnin (¢ikis
kapisi) yiksekligi 9,5 m, eni 6
m, derinligi 2,6 m ve tasintisi
ise 1,4 m’dir. Selguklu sanatin-
da rastlanamayan 6zellikteki
bu kapi Uzerinde, 1228 tarihli
ayri bir kitabe daha bulunmak-



Tirk mutfaginin yéresel yemeklerini,
Turk misafirperverligi ile ferah yesil alanimizda
siz degerli misafirlerimiz_g_sunmaktaylz.
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Caminin Gérkemli Tas Isciligi / The magnificent stone work of The Great Mosque

ta olup, kapinin batin yizeyi,
ince ayrintilarla ve zengin bit-
kisel motiflerle értulmustir. Bu
susleme, adeta bir hali ve es-
siz desenlerle bezeli bir kuma-
sa benzetildiginden bazi bilim

Tas Stislemeler / Stone decorations

adamlar tarafindan bu kapiya
“Tekstil Kapr” denilmigtir. Kapi
¢ikintisinin sag ve sol ylizeyin-
de iki ayn ¢ift bagh kartal motifi
bulunmakta olup; kuzey taraf-
taki motifin hemen yaninda tek
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bash bir kus motifi daha yer
almaktadir. Pek ¢ok hanedan
tarafindan kudret ve egemen-
lik simgesi olarak kullanilan bu
semboller, hi¢bir yerde bura-
daki kadar zarif islenmemistir.

Dogu yénindeki Sah Kapisi,
fonksiyonuna uygun olarak
“Taht KapisI” olarak da bilin-
mektedir. Ylzeyi bitkisel, ge-
ometrik, yildiz, digim, sag
O6rgusu motifleri ile bezemeli-
dir. Minare, caminin kuzeyba-
tI kbsesinde yer alir. Silindirik
gévdeli bu minare, caminin
asil minaresinin yikilmasindan
sonra, Kanuni Sultan Siley-
man tarafindan 1523 yilinda
yenilenmisgtir.

Divrigi Ulu Camii’nin her biri bir
sanat eseri olan 18 ve 19. yiz-
yila ait hali ve kilimleri istan-
bul Sultan Ahmet Camii avlu-
sundaki Vakiflar Hali ve Kilim
Muzesi’nde sergilenmektedir.

Camiye gliney yonilinden bitisik
olan Darlssifa (Turan Melek
Darussifasl), Erzincan Emiri
Fahreddin Behram Sah’in kizi
ve Ahmed Sah’in esi Melike
Turan Melek tarafindan 1228
yilinda yaptiriimistir. Gérkemli
ve zengin slslemelerle bezeli
tac kapisi, dort eyvanli, orta
avlusu kapali plan semasiyla,
Orta Asya Turk yap! gelene-
gine bagl, benzersiz bir Men-
glcekli anitidir. 1206 tarihli
Kayseri ve 1217 tarihli Sivas
Dartssifasi gibi, Divrigi Daris-
sifasi da ginimize bozulma-
dan gelen en eski Selguklu tip
merkezlerinden biridir.

Darussifa kapisi, yukseklik ve
plan bakimindan yepyeni 6zel-
likler gbsterir. Yarim bir eyvan
g6rinimunde olan tag kapinin
kemeri, islemeleri ile bir bas
bagi veya taci andirmakta,
adeta bir kadin basini simge-
lemektedir. Ylksekligi 14 m ve
derinligi 10,5 m olan kapinin
sol payesinde, Uggenler igin-
de gizlenmis bir ustalar rélyefi
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“Textile gate” by some scien-
tists, for it is likened to a mate-
rial adorned with unique motifs.
There is an eagle each on the
right and left sides of the gate
with two heads and one eagle
with one head on the surface
of the Niche; this symbol, used
as a symbol of wealth and
strength by many rulers, has
never been designed so el-
egantly anywhere else.

The Shah gate, on the east-
ern side is also known as the
“Throne gate”. lts surface is
adorned with plant, geometric,
star and coil of hair motifs. The
Minaret lies at the north-west
corner. This minaret with circle
body was rebuilt by Suleiman
the Magnificent in 1523 after
the main minaret had been
pulled down.

Magnificent carpets and kilims
which belong to the 18" and
19th centuries, are exhibited in
the Foundation Kilim and Car-
pet Museum in the courtyard
of Sultanahmet Mosque.

The Darussifa (medical center)
which is next to the mosque in
the southern side was built in
1228 by Melike Turan Melek
who was not only one of the
daughters of Emir of Erzincan
Fahreddin Behram Shah but
was also Ahmet Shah’s wife. It
is also called Sifaiye Medrese
because it was transferred into
a Medrese in the 18" century.
It is a unique wonderful Men-
gucek monument with its mag-
nificent decorations and the
Crown Gate, 4 Eyvans, and
the Middle Court presenting
traditional architecture of Mid-
dle Asia. Divrigi Darussifa, as
1206 Kayseri and 1217 Sivas
Darussifa, is one of the oldest
Seljukian medical centers that
has remained intact until today.

Darussifa Gate shows brand
new architectural features in
respect of height and plan.
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The arch of The Crown Gate
is semicircular in shape and
looks like a girl’'s head cover or
crown, and almost symbolizes
a woman’s head figure. The
gate is 14 m high and 10.5 m
deep. Its left hand side has re-
liefs hidden in triangles.

There is relief of a man on the
left, and a relief of a woman
with distinctive braided hair on
the right of the outer columns.
These figures symbolize domi-
nation, welfare, happiness,
hope, and moon-sun as seen
in Sivas Darussifa. These col-
umns coming from the ground
show an extraordinary art with
light and shadow illusions, car-
tushes and palmets in plastic
shape and disquettes placed
on the gate. The foreheads,
at the bottom of the Gate Kav-
sara were decorated with star
motifs. It is interesting to see
that star motif with 5 angles was
first used in Divrigi Darussifa.
There is a window lightening
the first floor just at the bottom
of the Pediment. This rectan-
gular and divided window is
behind of an attractive small
column and restricted with a
semicircular profile. A sensitive
attraction is presented in this
monumental door with huge
and massive rocks, star and
moon motifs, etc.

There are two records related
with Darussifa one of which ex-
presses that it was built by Me-
like Turan Melek in 1228. On
the other hand, the second re-
cord expresses that it was built
by Hurremshah from Ahlat.

You can reach the Entrance
Eyvan in which there are two
dorms on each side, and by
this way, you can reach the
inner courtyard. There is also
a small pool in the middle of
the courtyard. There is a py-
ramidal tomb in the northern
side of the Main Eyvan. There
are 16 graves belonging to Ah-

met Shah and his family. Two
of them were covered with
Seljukian tiles and belong to
Ahmet Shah and Turan Melek.
You can also pass and reach
the tomb through the mosque.

The oldest foundation writ-
ten document related with
the management of Darussifa
was recorded at the end of
14t century. However, unfor-
tunately, the original record
prepared by Turan Melek can-
not be found. It can easily be
seen in that document that not
only the establishers but also
the administrative board of the
foundation were women only.

As known, there are 9 natural
and cultural historical places in
Turkey which are in the UNES-
CO preserving list named “The
World’s Cultural Heritage”.
Divrigi Great Mosque and Da-
russifa, being the third in this
list, is important for UNESCO
with its authentic cultural archi-
tecture, aesthetic and univer-
sal values and as symbolising
the equality of women and men
even in the 13" century. As the
other historical places in the
preserving list are site areas,
the Divrigi Great Mosque and
Darussifa is the unique sample
as being a work of art.

The Seljukian Star on the
Gate of the Great Mosque
in Divrigi-Sivas, has re-
liefs including heart motifs,
which symbolize and con-
nect Anatolian people living
together in tolerance.
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vardir. Tag kapinin dis situn
demetlerinin Uzerinde de Dbiri
sol digeri sag tarafta olmak
Uzere erkek ve belirgin 6rgu-
U saci ile kadin kabartmalari
yer alir ki bunlarin egemenlik,
aydinlik, mutluluk, umut gibi

kavramlari sembolize ettigi,
Sivas Darissifas’'nin da ana
eyvaninin iki yaninda bulunan
kadin erkek kabartmalarinda
oldugu gibi ay ve glnesi sim-
geledigi de dusunilmektedir.
Tabandan yikselen sutun de-
metleri, kapi Uzerinde yer alan
diskler, kartuslar plastik bicimli
palmetler, 1sik-gblge oyunlari
ile olaganustl bir sanati ser-
giler. Kapi kavsarasinin altina
gelen alinlik da yildiz motifle-

Cami Igten Gériinim / Inside view of The Great Mosque

Ilj

Tas Stisleme Detaylar / Details of the stone decorating

ri ile dekore edilmis olup, bes
késeli yildiz motifleri ilk olarak
Divrigi Darussifas’’nda bulun-
maktadir. Alinligin altinda bi-
rinci kata 1sik veren pencere
bulunur. Bu dikdértgen ve bél-
meli pencere, son derece zarif
islemeli bir sttuncugun ardin-
da olup, bombeli bir profille
sinirlandinimistir. Bu anitsal
kapida, buylk ve kitlesel tas-
lar ustalikla ve 6zellikle yildiz
ve ay motifleri, palmet érnek-
leri, yaprak frizleri, yuvarlak
dilimli yelpazeler, bir¢ok susle-
me ile uyum icinde, goérenler-
de hayranlk uyandiran zevk
ve inceligi ile sunulmaktadir.
Darlssifa’da iki kitabe vardir.
Girisin Uzerinde yer alan ilk ki-
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tabede, binanin 1228 tarihinde
Melike Turan Melek tarafindan
yaptirldigi, iceride blylk ey-
vanin sonunda kubbe kavsine
yakin diger kitabede ise “Ah-
latli... Harremsah'in Eseri” ol-
dugu belirtiimektedir.

Bu anitsal kapidan iceri girilin-
ce sag ve solunda birer kogu-
sun bulundugu giris eyvanina,
oradan ikinci bir kapi ile de i¢
avluya ulasilir. Revakli avlu-
nun o6rtiimesinden meydana
gelen avlu dért eyvanl iki kat-
lidir. Avlunun ortasinda kicik
bir havuz vardir. Ana eyvanin
kuzeyinde distan kirik pira-
midal, icten kubbeli tirbe bu-
lunmaktadir. Turbede Ahmet
Sah, esi ve ailesine ait on alti
mezar bulunmaktadir. Bunlar-
dan iki tanesi Selguklu cinileri
ile kaph olup Ahmed Sah ve
Turan Melek’e aittir. TlUrbeye
ayrica camiden de gecilmek-
tedir. Darlssifanin  yénetimi
ile ilgili en eski vakfiye XIV. yy
sonlarinda diizenlenmis olup,
Turan MeleK'in orijinal vakfi-
yesi bulunamamigtir. XIV. yy
sonlarinda dlzenlenen vak-
fiyede, Darlsgsifanin yalnizca
yaptiricisinin degil, yénetici ve
mutevellilerinin de hep kadin-
lardan olustugu bu belgeler-
den anlasiimaktadir.

UNESCO’nun koruma calis-
malari kapsaminda ydrQtilen
“Dinya Kultar Mirasi” listesin-
de, Turkiye’den on dogal ve
kdltarel varlik bulunmaktadir.
Divrigi Ulu Camii ve Darussi-
fasi, 6zglin mimarisi, estetik,
kiltarel, evrensel degeri ve
ayrica, 13. yy’da kadin-erkek
esitligini de simgeleyen bir anit
olarak 1985 yilinda bu listeye
alinmaya layik goéralmustur.

Diinya Kiiltdir Mirasi listesin-
de yer alan diger dogal ve
kuiltiirel varliklar SIT alani ol-
dugundan Divrigi Ulu Camii
ve Dartissifasi eser olmasi
bakimindan tek 6mekiir.
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13. yiazyll Rum Selgukiu
dis cephe kabartmalan ve
0 zamanlar Antalya, Bel-
kis-Aspendos Sarayrnda
bulunan, gercek boyutlu
banyo yapan Sirin Selguk-
lu alg1 kabartmasinin 19.
yuzyil baslarindaki kayd.

Genellikle, insanlarin ve diger
canli varliklarin higbir islami
heykelinin olmadigi sdylen-
mektedir. Bu oldukga yanhstir
ve yazarin 2007’de Antalya,
Belkis Selguklu Sarayrnin du-
varlarinda kesfettigi heykelleri
[1] dogru baglamda yerlestir-
mek i¢in, bu gelenegi anlamak
Onemlidir.

Ginumlzde mdizelerde ve
Ozel koleksiyonlarda varliklari-
ni strdlren, insanlarin ve diger
canli varliklarin, 7. ylzyildan
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itibaren hem kabartma, hem
de mustakil, Islami heykelleri-
nin giinimuze kadar gelen pek
gok Ornegine ek olarak, hem
Islami, hem de (“idoller” olarak
tanimlandiklari) Latin ve Yu-
nan Hiristiyan ortacag kaynak-
larinda korunmus, glnimuze
kadar ulasamamis, Islam figQr-
IG heykellerinin agik kayitlari
bulunmaktadir. Insanlari, hay-
vanlari ve kuslar tasvir eden
bu heykeller ve kabartma hey-
keller, yalnizca saraylarin 6zel
ic mekanlari icin degil, ayni za-
manda saraylarin dis cephele-
rinde, sehir kapilari Uzerinde,
kopriler ve diger kamu bina-
lar (zerinde ve ayrica halk su
saatlerinin blyik bir b8IGmina
olusturacak sekilde, halka ser-
gilenmek igin de yapiliyordu.
Insanlari, hayvanlar ve Kkus-
lari betimleyen heykelcikler,
genellikle cesitli malzemeler-
den yapiliyordu. 9. ytzyilda el-
Jahiz’in kaydettigi gibi “insan
figarlh ufak tefek seyler” olan
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bazilari Bagdat'a ithal ediliyor-
du, bazilari ise, bugtin bile, Tu-
nus, Turkiye ve bagka yerlerde
hala yapilmaktadir. Zaman
zaman da, insan figurleri ve in-
san yuzlerinin algak kabartma
tasvirleri, 6rnegin 2000 yilinda
bulunan ve ginimizde An-
talya Muizesi’nde sergilenen,
Sultan 1. Alaaddin Keykubat’in
naturalist profil portresi [2] gibi,
madalyon ve muhurler Uzeri-
ne basiliyordu. Ayrica, insan
figUrlerinin ve yaratiklarin tas-
virleri, 7. ylzyilda, 12. ve 13.
yuzyillarda Anadolu’da oldugu
gibi, gecmiste bazi Islam dev-
letlerinin paralarinin bile Gze-
rine basiliyordu. Bu durum,
ginimuzde bile, BAE bank-
notlarinin Gzerinde tasvir edi-
len yirtici kus gibi, bazi islam
Ulkeleri icin gecerlidir.

Emevilerin Egemenligi Altinda

Filistin, Urdiin ve Suriye’de,
gec dénem 7. ve 8. ylzyillar-
da, Emeviler tarafindan insa
edilen ¢6l saraylarinda, yalniz-
ca hayvanlari ve Amra Kasri
ve Urdin’deki muhafizlar ve
ybneticiler gibi insanlar tas-
vir eden resimler degil, ayr-
ca, mozaik ve heykel hayvan
tasvir kabartmalari, mustakil
aslanlar, Mshatta, Urdin’de,
Halife 1l. Velid icin yapilmis,
gercek boyutlu, erkek ve cip-
lak kadin heykelleri, yiksek
kabartma, algi-siva oyma, in-
san baglari, bir muhafizin siva
heykelcigi, Khirbat el-Mefcer,
Filistin’"den gundmuize kadar
gelen, cariyelerin heykelleri
ve ayakta duran ve muhteme-
len Il. Mervan (743-4) olan bir
halifeyi tasvir eden heykel gibi,
gercek boyutlu heykeller ve
Kasr el-Hayr (Bati), Suriye’den
iki prens heykeli de bulunuyor-
du. Bu heykeller, ginimuzde,
Sam, Berlin, Urdin ve Kudis
muzelerinde gorulebilir.



T. M. P. DUGGAN

The 13" century Rum
Seljuk exterior fagcade
reliefs and the early 19h
c. record of the life size
Seljuk stucco relief of
Shirin bathing which was
then inside the Belkis-As-
pendos Palace, Antalya.

It is commonly said that there
were no Islamic sculptures made
of people or other living things.
This is quite simply untrue, and
it is important to understand this
tradition in order to place the
sculptures discovered on the
walls of the Belkis Seljuk palace
at Aspendos by the author in
2007 [1] in their proper context.
In addition to the many surviving
examples of Islamic sculptures

-~

of people and other living things,
carved in both relief and in the
round from the 7" c. onwards
that survive in museums and
private collections today; there
is clear record of no longer sur-
viving Islamic figural sculptures
preserved in Islamic, as also in
Latin and Greek Christian medi-
eval sources (where they are de-

scribed as “idols”). These statues
and relief sculptures, portraying
people, animals and birds, were
not only made for the private inte-
rior of palaces, but also for public
display on the exterior facade of
palaces, and on city gates, on
bridges and on other public build-
ings, as also forming a part of
major public water-clocks.
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Life-size stucco 13! c. Seljuk painted palace stucco figure (from D.J. Roxburgh (ed.), Turks - A Journey of a Thousand Years
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Statuettes depicting people,
animals and birds were fre-
quently made in a variety of
materials, some were imported
into Bagdad in the 9t c. record-
ed as “knicknacks with human
figures” by al-Jahiz, while some
are still made today in Tunisia,
Turkey and elsewhere, and, at
times, in low relief depictions
of human figures and human
faces were struck on medal-
lions and seals, including for
example the naturalistic profile
portrait seal of Sultan Alaed-
Din Keykubat 1 found in 2000
[2] and today on display in the
Antalya Museum; and depic-
tions of human figures and
creatures were even struck on
the currency of some Islamic
states in the past, in the 7t
century, as in the 12t and 13®
centuries in Anatolia, as is the
case for some Islamic states
today, such as the bird of prey
depicted on the banknotes of
the UAE.

Under the Umayyads

The desert palaces construct-
ed by the Umayyads in the
late 7t and 8t c. in Palestine,
Jordan and Syria contained
not only paintings depicting
animals and people includ-
ing guards and rulers at Qasr
Amra, Jordan, and mosaic and
sculpted depictions of animals
in relief and lions carved in the
round and also life sized male
and naked female statues
at Mshatta, Jordan, built for
the Caliph al-Walid II; as well
as heads of people carved in
stucco-plaster in high relief, a
stucco statuette of a guards-
man and life-size sculptures
including statues of concu-
bines and one depicting a
standing Caliph, probably to
be identified with Marwan I
(743-4) survives also from Kh-
irbat al-Mafjar, Palestine and
sculptures of two princes from
Qasr al-Hayr (West), Syria.
These works of sculpture can

|
Ll.!‘.ll...l“l'“.l e
T I R TR R T T T R ¥
i n ol o A R I el

Rark de. Bdre

Aspendos Roma Tiyatrosu Plani / Aspendos Roman Theatre Plan

B

ASPENDOS(ASPENDUS.

be seen today in museums in
Damascus, Berlin, Jordan and
Jerusalem.

While it is reliably reported that
the Umayyad appointed gov-
ernor of Egypt likewise had
sculptures of figures in his pal-
ace bath-house.

Under the Abbasids

Under the Abbasid Caliph
Abu-Ja’far al-Mansur (754-75),
on top of the Green Dome-
Dome of Heaven (al-Qubbah
al-Khadra) above his audience
chamber in his palace of the
Golden Gate at the centre of
the newly constructed round
city-palace complex of Bagh-
dad and still standing into the
10™ c., there was a large metal

TIYATRO. PROSCENIUM CEPHESININ ROLOVE Cl1ZIMI

sculpture of a horseman with
a lance which was visible from
beyond the walls of the city and
which was reported to move.

It was this sculpture of a lancer
on horseback which seems to
have been the model for the
lancer struck on Islamic coins,
including Rum Seljuk coins,
minted with this image as an
expression of loyalty to the Ab-
basid Caliph.

It is recorded that the Nasrids
had a similar type of metal
sculpture of a horseman on
top of a tower in their palace
at Granada in the 13" ¢. Over
each of the four main gates
into the round city at the centre
of Abbasid Bagdad there were
also metal sculptures.
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Aspendos, Belkis Sarayr’nin dis ylizeyindeki siluet kabartma oyma seritlerinin yeri, Yazar Arsivi.
Location of the bands of silhouette relief carvings on the exterior of the Belkis Palace, Aspendos, Author’s Collection.

Ayrica, Emevilerin atadigi Mi-
sir valisinin de, sarayinin ban-
yosunda, benzer figur heykel-
lerine sahip oldugu, guvenilir
kaynaklardan bildirilmistir.

Abbasilerin Egemenligi Altinda

Abbasi Halifesi Ebu Cafer el-
Mansur (754-75)'un egemen-
ligi altinda, 10. ylzyildan beri
hala ayakta duran, Bagdat'taki
yeni inga edilen yuvarlak sehir-
sarayinin merkezindeki Altin
Kapi sarayinin kabul salonu-
nun Uzerindeki Yesil Kubbe-
Cennet Kubbesi (el-Qubbah
el-Khadra)'nin tepesinde, sehir
duvarlarinin étesinden gorile-
bilen ve hareket ettigi bildiri-

len, mizrakh bir atlinin, blyik,
metal bir heykeli vardi. Abbasi
Halifesi'ne bagliligin bir ifade-
si olarak, bu resmin basildi-
g1, Rum Selguklu sikkeleri de
dahil olmak Uizere, islami sik-
keler Gizerine basilan mizrakli
modeli, at sirtindaki bu miz-
rakh heykeli olmus gibi gbrin-
mektedir.

Nasridilerin, 13. ylzyilda, Gra-
nada’daki saraylarindaki bir
kulenin tepesinde, benzer bir
tirde, metal bir ath heykeline
sahip olduklar kaydedilmistir.
Abbasilerin Bagdat'inin mer-
kezindeki yuvarlak sehrin dért
ana kapisinin her birinin Uize-
rinde de, metal heykeller vardi.
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Abbasilerin  yalnizca Samar-
ra’daki saraylarinda, dans eden
kadinlar da dahil olmak Uzere,
insan resimleri yoktu, ayni za-
manda, saraylarinda, 10. ylzyil-
da, metal kuglarin tizerinde tiine-
yip civildadigi aga¢ salonu olan
dar el-shajarah’daki tGnli giimas
agacin yanindaki bir havuzun
her iki yaninda 15’er tanesi bulu-
nan, hareket edebilen, at sirtin-
daki muhafizlarn gercek boyutlu
30 heykelinden olusan bir grup
da dahil olmak Uzere, hareket
edebilen ve bazilar da konusa-
bilen, heykel-robotlar vardi [3].
Bu agaclardan biri, Samarra’da,
Halife el-Mutevekkil (847-61)in
taht odasindaydi, bir digeri ise,
Halife el-Muktedir (908-932) ta-
rafindan insa edilen, Bagdat'ta-
ki sarayin dar el-shajarah’inda
insa edilmisti ve bu da, 917’de,
tutsaklarin fidyeleri konusu ile
ilgilenen, Konstantinapolis’den
gelen elgiler tarafindan goril-
digi icin, hem Islami, hem de
Hiristiyan kaynaklarinda kayde-
dilmistir.

“Iki (Dogu Roma) elcisi iceri
girdiklerinde, yeri Opttler, se-
lamlarini verdiler ve tesrifatgi
Nasr tarafindan belirtilen yerde
durdular. (Halife) el-Muktedir,
kiimbetin (kubbenin) aciimasi-
ni ve cesitli mekanik araclarla
yerden cikan agacin, kimbeti
doldurana kadar calistiriima-
sini emretti. Gl suyu ve mis-
ki fiskirtan ¢cesmeler agildi ve
agaca tunemis kus heykelcik-
leri civildadi.” [4]

Bu, onun soyundan gelen ve
¢cok daha kiguk olan, 15. ylz-
yil basinda, Timur'un sarayina
gbnderilen Kastilya elgisi Ruy
Gonzalez de Clavijo tarafin-
dan kaydedilen Altin Agacg’a
benziyordu. “Masanin yanina
konmus, duran ve meseye
benzeyen, altin bir aga¢ géze
carpiyordu ve gbvdesi bir ada-
min baca@ kadar kalinken,
tepesinde, mese yapragi gibi
yapraklar tasiyan dallarn saga
sola yayilmigti.
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Aspendos Roma Tiyatrosu, Uggen ve Bezeme Cizimi, C. Texier, 1837'den. / Aspendos Roman Theatre, Pediment and Entablature Drawing by C. Texier, 1837.

Bu aga¢ bir adamin boyu ka-
dardi ve asagida da, kokleri,
orada yatan blyik bir canak-
tan blylimus gibi yapiimisti. Bu
agacin meyveleri, ¢cok buyulk
sayllarda balas yakutlarindan,
zUmrutlerden, firuzelerden,
safirlerden ve harika bir parilti
ve glzellige sahip, cok sayida
blyUk, yuvarlak incileri olan,
siradan yakutlardan olusuyor-
du. Bunlar agacin her tarafina
konulmusken, pek cok renkte,
altin emayeden yapilmig, cok
sayida kiguk kuslarin, dallarin
Uzerinde tinedikleri géraltyor-
du. Bunlardan, kanatlari acik
olan bazilari ugmaya hazir gibi
g6rintyordu ve kanatlar ka-
pall olan bazilari da, uctuktan
sonra dallara heniz konmus
gibi gérinlyordu. Bazilari da
agactaki meyveleri yemek
Uzere gibi gérlniyorlardi ve
yakutlari, firuzeleri ve diger
mucevherleri, ya da, tabiri ca-
izse, dallarda yetismis olan in-
cileri gagaliyorlardi.” [5]

Mshatta, Urdin’de, Eme-
vi Halifesi II. Velid’in tahti-
nin yanindaki aslanlar gibi,
Abbasi Halifesi’'nin tahtinin
yaninda gercek boyutlu as-
lan heykellerinin durdugu ve
Halife el-Amin (809-13)’in eg-
lenceleri icin insa edilen, Dic-
le nehri Gzerindeki ¢ buyuk
Halife mavnasinin, bir aslan,
kartal ve yunusa benzeyecek
sekilde, su seviyesinin Ustlin-
de sekillendirildikleri kayde-
dilmistir.

Ahmed ibn Tulun’un oglu, Tu-
lun hikimdari Khumarawayh
(884-96)'In Fustat, Misirda-
ki sarayinin Altin Salon’unun
duvarlarinda siralanmis,
Khumarawayh’a, onun esle-
ri ve sarki sdyleyen kizlarina
benzer gsekilde oyulmus, bir
dizi, gercek boyutlu, ahsap
alcak kabartma figarler vardi.
Batun bu gercek boyutlu, ah-
sap kabartma figdrler, duvar-
lar gibi, altin kapliydi.
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10. ylzyilda el-Hemedani ve
daha sonra, 13. ylzyilda Yakut
tarafindan kaydedildigi gibi,
Endulis Emevi Halifesi, Ill.
Abd ar-Rahman (912-61)'in
Madinat el-Zehra adl sarayi-
nin giris kapisi Gzerine yerlesti-
rilmis, en sevdigi esi Zehra’nin
gercek boyutlu bir heykeli ve
San’a, Yemen’deki Ghumdan
Saray’nin en Ust kdselerinin
her birinde duran, buyuk, sari,
piring, aslan heykelleri vardi ve
rizgér, bu aslan heykellerinin
arasindan estiginde, bu hey-
keller kikrlyordu.

Fatimilerin Egemenligi Altinda

Fatimilerin insan tasvirleri tasi-
yan tas oyma kabartmalari vardi.
Bunlardan bazilar, glnimizde,
Tunus'daki Bardo Muzesinde
sergilenmektedir. Fatimilerin ege-
menligi altinda, bronz, altin, cam
ve fildisinden ve hatta ziyafetler
icin sekerden yapilmis, cesitli hay-
van ve kus heykelleri Gretilmigti.



The Abbasids not only had
paintings of people. including
dancing women in their palac-
es at Samarra, but also moving
and some speaking statues-
robots inside their palaces, [3]
including a group of 30 life size
sculptures of warriors on horse-
back that moved, 15 either side
of a pool beside the famous sil-
ver tree in the dar al-shajarah,
the hall of the tree, upon which
metal birds perched and sang
in the 10" century.

One of these trees was in the
throne room of the Caliph al-
Mutawwakil (847-61) at Sa-
marra, another was construct-
ed in the dar al-shajarah of the
palace in Bagdad built by the
Caliph al-Mugtadir (908-932)
and which is recorded in both
Islamic and Christian sources,
as it was seen by envoys from
Constantinople concerned
with the ransom of prisoners
in 917.

“When the two (East Ro-
man) envoys entered, they
kissed the ground, gave their
greeting, and stopped at the
place indicated by Nasr the
chamberlain. (The Caliph) Al-
Mugqtadir gave out the order
for the opening of the cupola
(qubbah) and the working of
the tree, which came out of
the ground by means of vari-
ous mechanical devices until
it filled the cupola. The foun-
tains, gushing forth rose water
and musk, were turned on, and
the figurines (tamathil) of birds
perching on the tree chirped.”

[4]

It resembled its much smaller
descendant, the Golden Tree
recorded by the Castilian en-
voy to Timur’s court, Ruy Gon-
zalez de Clavijo at the start of
the 15 c.

“Standing and set beside the
table was to be noticed a gold-
en tree that stimulated an oak,

and its trunk was as thick as
a man’s leg, while above, the
branches spread to right and
left, bearing leaves like oak
leaves. This tree reached to
the height of a man, and be-
low, it was made as though its
roots grew from a great dish
that lay there. The fruit of this
tree consisted in vast numbers
of balas rubies, emeralds, tur-
quoises, sapphires and com-
mon rubies with many great
round pearls of wonderful ori-
ent and beauty.

These were set all over the
tree while numerous little birds,
made of gold enamel in many
colours were to be seen perch-
ing on the branches. Of these
some with their wings open
seemed ready to fly and some
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with closed wings seemed as
though they had just alighted
on the twigs from flight, while
some appeared about to eat
the fruits of the tree, and were
pecking with their bills at the
rubies, turquoises and other
gems or at the pearls which
so to speak grew from the
branches”. [5]

It is recorded that life-sized
statues of lions stood beside
the Abbasid Caliph’s throne,
like the lions by the throne of
the Umayyad Caliph Walid Il at
Mshatta, Jordan, and that the
three large Caliphal barges on
the Tigris, built for the parties
of the Caliph al-Amin (809-13),
were shaped above the wa-
terline to resemble a lion, an
eagle and a dolphin.

Belkis Sarayr’nda, gagalanmis bir Selguklu aslan siluet kabartmasi. Yazar Arsivi.
The Seljuk pecked silhouette relief of a lion on the Belkis Palace. Author’s collection.
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12. yuzyll Fatimi Kahire’sin-
de, Vezir el-Afdal Sehinsah
(d.1121)’'in salonunda, gor-
kemli giysiler giyen ve amber
ile kafur adi verilen, 4 siyah
ve 4 beyaz micevherle suslq,
Vezir esikten gecip, salonuna
girdiginde asagi egilen ve son-
ra, bu térensel girisi takiben,
Vezir oturdugunda, yeniden
dogrulan ve bdylece, Fatimi
veziri igin, misafirlerinin éndn-
de, etkileyici bir giris olusturan,
8 adet, gercek boyutlu ve canli
gibi kadin heykellerinden olu-
san, heykelsi otomatlar vardi.

Gaznelilerin ve Biyuk Sel-
cuklularin Egemenligi Altinda

Gaznelilerin, tahtin etrafinda
duran, doért blylk, bronz insan
heykellerine sahip olduklari ve
bu heykellerin her birinin, sag
kol ve ellerini, tahtinda oturan
Gazneli hidkimdarin basinin
Ustinde asili duran, saglam,
altin taci tutmak icin kaldirdik-
lar kaydedilmistir.

“Tahtin kendisi, Rumi brokar
kaplamalari ile kaplanmis-
ti. Ayaklar icin yere serilmis,
ipekten yapilmis ve altin ip-
likle dikilmis, doért iyi doldurul-
mus yastigi, sirt icin bir yas-
tig1 ve her iki yan igin ikiser

tane olmak Uzere, doért diger
yastigi vardi.

Kurstundn bulundugu odanin
tavanindan, altin kaplama bir
zincir sarkiyor ve tac ile tahtin
bulundugu vyerde, kirsinin
Uzerine geliyordu.

Tag, bu zincire baglydi ve in-
san seklinde ve tahtin kendisi-
ne baglanmis sutunlara monte
edilmis, doért bronz figir vardi.

Bunlarin elleri uzanmisti ve
bdylece, tahti givenli bir bi-
cimde tutuyorlardi. Bu sekilde,
tag, basi acitmiyordu, ¢inki
onu destekleyen zincirler ve
sutunlar ve Sultan’in sapkasi,
onun altina giremiyordu.” [6]

BlUylk Selguklular'in saray-
larinda, gunimuzde, New
York’daki Metropolitan Sanat
Miuzesi, Londra’daki Victoria
ve Albert Miizesi ve Berlin’de-
ki Staatliche Museen de dahil
olmak uzere, cesitli kamu ve
6zel Kkoleksiyonlarda bulu-
nan, dans eden kizlarin pek
cok, gercek boyutlu, boyali,
alci-siva heykelleri vardi.

Bir 11. yizyil altin madalyo-
nun bir yuzinde, ilk Buyuk
Selguklu Sultani Tugrul’'un
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Aspendos Selguklu Képriisti, Aspendos Seljuk Bridge

oturan, algcak kabartma bir
tasviri, diger yuzinde de,
hikimdar Halife Ebu Ca’fer
el-KAIM (1031-1075)’in  bir
tasviri bulunmaktaydi; 6te
yandan, 43 cm. yuksekli-
ginde, Kesan, Iran’da yapi-
lan ve kulahinin etrafindaki
bir yaziyla tanimlanan, diz
¢cdkmis Sultan Tugrul Bey’i
tasvir eden ve 13. ylzyilin
sonlarinda dretilen ve hi-
kimdarlari tasvir eden bir
grup heykelcikten biri olan,
bir ge¢ dénem 13. ylzyil,
sirli, seramik heykelcik, gu-
nimuizde, Nasir D. Khalili Is-
lam Sanati Koleksiyonu’nda
korunmaktadir ve 1195’ten
kalan ve Sultan Ill. Tugrul
ve gobrevlilerini tasvir eden,
buyik bir algi-siva kabart-
ma paneli de, ginimuizde,
ABD’deki Pennsylvania M-
zesi’ndedir.

13. yuzyihn baslarinda vya-
zan Sadid ad-Din Muhammed
‘Awfi, 12. ylzyilin 2. yarisinda,
Herat’ta bulunan, Selguk Prensi
Turansah’in sarayini, “sarayin
(“halka agik” olmaktan ¢ok) soy-
lu késelerinde yer alan heykeller-
le (muhtemelen siva figirlerle),
fresklerle ve madalyonlar iginde,
kraliyet portreleriyle sutslenmis,”
olarak tanimlamaktadir. [7]



There were a series of life-
size wooden bas-relief figures
carved in the likeness of the
Tulunid ruler, Khumarawayh
(884-96), the son of Ahmad
ibn Tulun, and his wives and
his singing girls, that lined
the walls of the Golden Hall
of Khumarawayh’s palace at
Fustat, Egypt. All of these life-
sized wooden relief figures
were covered in gold, as were
the walls.

The Umayyad Caliph in Anda-
lusia, ‘Abd ar-Rahman 1l (912-
61) had a life-sized sculpture
made of his favourite wife
Zahra which was placed over
the entrance gateway to his
palace called Madinat al-Zah-
ra; and there were the large
yellow brass statues of lions
standing at each of the upper-
most corners of the Ghumdan
Palace in San’a, Yemen, re-
corded by al-Hamadani in the
10™ c. and then by Yakut in the
13t ¢., which roared when the
wind blew through the body of
these sculptures of lions.

Under the Fatimids

The Fatimids had carved stone
reliefs carrying depictions of
people, some of which are on
display today in the Bardo Mu-
seum, Tunis and under Fatim-
id rule a variety of sculptures
of animals and birds in bronze,
gold, glass, ivory and also cast
in sugar for feasts were pro-
duced. In 12t ¢. Fatimid Cairo
there were sculptural automa-
ta in the hall of the Vizier al-
Afdal Shahanshah (d.1121),
consisting of 8 life-sized and
life-like female sculptures
wearing splendid clothes and
bedecked with jewellery, 4
black and 4 white, called am-
ber and camphor respectively,
that bowed low to the Vizier
on his entrance to his hall, as
he crossed the threshold and
then, following this ceremo-
nial entrance, when he had sat

down, they then stood upright
again, forming an impressive
entrance for the Fatimid Vizier
in front of his guests.

Under the Ghaznavids and
Great Seljuks

It is recorded that the
Ghaznavids had four large
bronze human statues that
stood around the throne and
each of these statues had their
right arm and hand raised to
support the solid gold crown
suspended over the head of
the Ghaznavid ruler sitting on
his throne.

“The throne itself was overlaid
with covers of Rumi brocade.
It had four well-filled cushions,
made of silk and sewn with
gold thread, laid down for the
feet; a cushion for the back;
and four other cushions, two
for each side. A golden-plated
chain hung from the ceiling of
the chamber containing the
dais, and came over the dais
where the crown and throne
were. The crown was attached
to this chain, and there were
four bronze figures fashioned
in the shape of human be-
ings and mounted on col-
umns which were secured to
the throne itself, so that their
hands were outstretched and
thus held the crown safely. In
this way, the crown did not hurt
the head since the chains and
columns supported it, and the
Sultan’s cap could go under-
neath it.” [6]

The Great Seljuks had in their
palaces, many life-size paint-
ed stucco-plaster sculptures
of dancing girls and of palace
staff that are today in a vari-
ety of public and private col-
lections including the Metro-
politan Museum of Art in New
York, the Victoria and Albert
Museum, London and Staatli-
che Museen, Berlin. An 11* c.
gold medallion carries a low

relief depiction of the seated
first Great Seljuk Sultan Tugh-
rul on one side and with a de-
piction of the reigning Caliph
Abu Ja’far al-Qa’im (1031-75)
on the other; while a late 13t
c. glazed ceramic figurine, 43
cms high, made in Kashan,
Iran, depicting a kneeling Sul-
tan Tughrul Bey, identified by
the inscription around his ku-
lah, is preserved today in the
Nasser D. Khalili Collection of
Islamic art, one of a group of
statuettes produced in the late
13" c. depicting rulers; and a
large stucco plaster relief pan-
el depicting Sultan Tughrul 111
and attendants from 1195 is
today in the Pennsylvania Mu-
seum in the U.S.A. Sadid ad-
Din Muhammad ‘Awfi writing in
the early 13" century describes
the palace of the Seljuk Prince
Turanshah at Herat in the sec-
ond half of the 12t ¢. as “deco-
rated with sculpture (perhaps
of stucco figures), frescoes
and of royal portraits in medal-
lions which were located within
the princely (rather than “pub-
lic”) quarters of the palace”; [7]
and stucco relief sculptures
survive today from the pal-
ace at Rayy, the Kara Saray,
Mosul and from 12t ¢. Syrian
Palaces. There are also the
photographs recording the re-
lief depicting a ruler, probably
Hz. Suleyman, holding a jinn
by the tongue in either hand,
carved on the Seljuk 1221 Tal-
isman Gate of Bagdad, which
was blown up in 1917 during
World War One.

Under the Seljuks of Rum

Given the length of this tradi-
tion of Islamic figural sculp-
ture outlined above, stretching
over a period of more than half
a millennia, and usually as-
sociated with Caliphs, rulers,
courts, palaces and buildings
in major cities, it is not particu-
larly surprising to find that the
Rum Seljuk Sultans in 13" c.



Aspendos

Ayrica, algi kabartma hey-
keller, Rey’deki saray, Kara
Saray, Musul ve 12. yuzyil
Suriye Saraylar’ndan gunu-
muze kadar varliklarini koru-
muslardir. Ayrica, 1917°de, |I.
Dinya Savas! sirasinda ha-
vaya ucgurulan, Bagdat'taki
Selcuklu 1221 Tilsim Kapisi
Uzerinde oyulmus, her iki elin-
de birer cini dilinden tutan bir

Aspendos Roma Dénemi Su Kemeri, Fotograf: Levent Ocal / The Roman Aqueduct at Aspendos.

o

Aspendos Tiyatrosu, Fotograf: Levent Ocal / Aspendos Theatre

hidkdimdari, muhtemelen de
Hz. Sdleyman’i tasvir eden ka-
bartmay! kaydeden fotograflar
da vardir.

Rum Selcuklular’nin Ege-
menligi Altinda

Yukarida belirtilen, yarim bin
yildan daha fazla bir sure bo-
yunca uzanan ve genellikle
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Halifeler, huUkimdarlar, sa-
raylar ve buyuk sehirlerdeki
binalarla iliskili olan, bu islam
figlrli heykel geleneginin su-
resi g6z o6ninde tutuldugun-
da, 13. ylzyil Anadolu’sunda,
Rum Selguklu Sultanlarr’nin,
ornegin Celaleddin Rumi’nin
kaydettigi gibi, cesmeler de
dahil olmak Uzere, hem mis-
takil hem de kabartma olarak,
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kuslari, hayvanlari, melek figlr-
lerini ve insanlar tasvir eden
heykeller yaptirmis olduklarini
gérmek sasirtici degildir.

“Insanlar anayollarda, kervansa-
raylarda ve havuzlarin kiyilarin-
da, tastan adamlar ya da kuslar
bicimlendirmislerdir ve bunlarin
agizlarindan su gelmekte ve bir
havuza dékilmektedir.” [8]

Kervansaraylarin ve diger bina-
larin ana kapilar Gzerinde oyu-
lan, insanlari, kuslari ve hay-
vanlari tasvir eden kabartmalar
arasinda, Antalya-Burdur kara-
yolunun yanindaki Susuz Han'in
ana kapisindaki, kabartma ola-
rak oyulmus, yazici melekler-
den iki melek figurt, 19. ylzyilin
basinda Texier tarafindan kay-
dedilen, ancak o zamandan bu
yana yikilan, Konya Kapisi Gize-
rinde, kabartma olarak oyulan,
benzer, ancak ¢ok daha blyuk
bir ¢ift ve bugtin Konya’daki Inci
Minareli Medrese Muzesi bulu-
nan, Konya duvarlarindan bir
cift daha bulunmaktadir.
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Ayrica, sasirtict bir bicimde,
Nigde’deki Alaaddin Camii’'nin
cephesinde, simdi ylzleri tah-
rif edilmis, yuksek kabartma
oyulmus, iki insan kafasi da
vardir. Sultan I. 1zzeddin Kay-
kavas (1211-1219) tarafindan
insa edilen, Aksaray’daki Ak
Saray’in giris ana kapisinin
her iki yaninda, kiikreme sesi
cikaran aslan heykelleri oldu-
gu da kaydedilmistir. Hayvan-
lari, kuslar ve insanlari tasvir
eden, hem algi-siva, hem de
tas kabartma Rum Selcuklu
heykelleri ile mustakil aslanlar
ve cinler, ginimuizde, Istan-
buldaki TIEM’de, Konya'daki
Inci Minareli Medrese’de ve
Berlin’de sergilenmektedir.

Ayrica, mumdan, camdan
ve sekerden yapilma heykel-
cikler gibi, 2006’da, Antalya,
Kalei¢i’nde bulunan ve bugtn
Antalya Mizesi’'nde olan, ayak-
ta duran bir devlet memurunu
tasvir eden gibi heykelciklerin
bronzdan ve pismis sirli kilden
yapilmis olmalari sasirtici de-

Tiyatro-Sarayin Gegis Yolu / Passageway in the Theatre-Palace.
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gildir. Selguklu hukumdarlari-
nin ve digerlerinin dogru nati-
ralist portreleri cizilirken, bazi
durumlarda, muhurler de dahil
olmak Uzere, algcak kabartma
heykeller, daha sonra bu port-
relerden yapiliyordu. [9]

Ayrica, 1206’da, Diyarbakir'da,
Artuklular igin yapilan ve bu-
gln Istanbul'daki Topkap! Sa-
rayl kitiphanesinde bulunan,
Ebd’l iz ibni ismail ibni Rezzaz
El Cezeri’nin al-Jami bayn al-
ilm wa’l-a mal al-nafi fi sina’at
al-hiyal, “Mekanik sanatlarda
bir kuram ve yararli pratik 6zeti”
[10] isimli eserinin ginimize
kadar gelen el yazmasi kopya-
lari ve bunlardaki resimlerden
yapildiklari  bilinen, figursel
otomat heykellerin cagdas re-
simleri de bulunmaktadir. Bu
12. ylzyil sonu heykel otomat-
larin gercek boyuttan da biyuk
bazilari da dahil olmak Uzere,
dogru kopyalar, mihendis
Ebu’l iz ibni Ismail ibni Rezzaz
El Cezeri’nin talimatlar dikkat-
le izlenerek, son on yilda yapil-
mistir. Kendisi, ayrica, bugin
istanbul, TIEM'de bulunan,
Cizre Camii'nin muhtesem pi-
rin¢ kapilarini da tasarlamistir.

2007’de kesfedilen, Belkis-
Aspendos’daki heykel kabart-
malarinin, burada &zetlenen,
hem halka acik yerlerde, hem
de saraylardaki bu islami hey-
kel gelenegi icerisinde anlasil-
malari gereklidir. Digerlerinde
oldugu gibi, bu konuda da,
birbirini izleyen Rum Selguk-
lu hikimdarlan, yalnizca, ilk
6nce Emevi halifeleri tarafin-
dan belirlenen ve daha sonra
Abbasi Halifeleri tarafindan
izlenen 6rne@i ve Bagdat'taki
saray! izliyorlardi ve bu 6rnek,
sonugta, diger komsu ve daha
uzak Islami saraylarda, kabart-
ma oyma heykellere ve ayri-
ca saraylarinda ve 6zel ya da
halka acik sergileme igin diger
6nemli yerlerde, gercek boyut-
lu heykellere sahip olarak da
uygulaniyordu.



Anatolia also had works of
sculpture  made depicting
birds, animals, melek figures
and people, both freestanding
and in relief, including as foun-
tains, as recorded for example
by Jelalad-Din Rumi.

“Men have fashioned upon the
highways, in caravanserais and
on the banks of pools, men of
stone or birds of stone, and out
of their mouths the water comes
and pours into a pool.” [8]

Reliefs depicting humans,
birds and animals are carved
on the portals of caravanserai
and other buildings, include,
the two melek figures of the re-
cording angels carved in relief
on the portal of Susuz Han be-
side the Antalya-Burdur road
and the related, but much larg-
er pair carved in relief upon
the Gate in Konya recorded
by Texier in the early 19" c.
but since demolished, and a
further pair from the walls of
Konya that are today in the
Inci Minareli Medrese Mu-
seum, Konya. There are also,
astonishingly, the two human
heads carved in high relief,
now defaced, on the facade of
the Alaed-Din Mosque in Ni-
dge. While it is recorded that
the entrance gateway to the
White Palace at Ak Seray (Ak-
saray) built by Sultan ‘lzzed-
Din Kaykavas | (1211-19), had
on either side of it sculptures
of lions that gave off a roaring
sound. Rum Seljuk sculptures
in relief in both stucco-plaster
and in stone depicting ani-
mals, birds and people, and in
the round of lions and jinn are
displayed today in the TIEM
in Istanbul, in the Inci Minareli
Medrese, Konya and in Berlin.
Nor is it surprising that figu-
rines were made of bronze,
of fired glazed clay, like that
depicting a standing state of-
ficial found in Kaleici, Antalya
in 2006 and today in the Anta-
lya Museum, as also figurines

in wax and glass and cast in
sugar; while accurate natural-
istic portraits were drawn of
Seljuk rulers and others, and
in some instances low relief
works of sculpture including
seals were then made from
these portraits. [9]

There are also the contem-
porary illustrations of the
sculptures of figural automata
known to have been made
from the surviving manuscript
copies and their illustrations in
Badi al-Zaman ibn al-Razzaz
al-dJaziri's work entitled, al-
Jami bayn al-ilm wa’l-a mal al-
nafi fi sina’at al-hiyal, “A com-
pendium of theory and useful
practice in the mechanical
arts”; [10] produced in 1206
in Diyarbakir for the Artukids
and today in the Topkapi Pal-
ace library, Istanbul. Accurate
working copies including some
over life size of these late 12t
c. sculptural automata have
been made in the last decade
by carefully following the en-
gineer, Badi al-Zaman ibn
al-Razzaz al-Jdaziri’s instruc-
tions. He also designed the su-
perb brass doors to the Cizre
Mosque, today in the TIEM,
Istanbul.

It is within this Islamic tradition
of sculpture in both public plac-
es and palaces outlined here
that the sculptural reliefs at
Belkis-Aspendos discovered
in 2007 are to be understood
as, in this respect as in others,
successive Rum Seljuk rulers
were simply following the ex-
ample first set by the Umayyad
Caliphs, and then followed by
the Abbasid Caliphs and court
in Bagdad and which was in
consequence, also practiced
in other adjacent and more
distant Islamic courts, of hav-
ing sculptural works, carved in
relief and also life-sized stat-
ues in their palaces and in oth-
er prominent places for private
or for public display.

The Seljuk relief carvings on
the exterior of the Belkis-As-
pendos Palace

The Roman theatre at Aspen-
dos was converted into the main
part of a Seljuk palace complex
in the 13" ¢. On the south side
of the east facing main facade
of the exterior of the Aspendos
palace there is a Seljuk brick
arch that was erected over the
blocked-in Roman paradoi, an
arch that supported a platform-
pavilion, like the brick arch
and platform-pavilion that was
erected on the north side of the
former theaters facade, bal-
ancing this facade conversion
work. To the right of the south-
ern Seljuk brick arch, there are
ordered in two rows below the
two windows adjacent to this
arch a series of re-worked lime-
stone blocks that depict animals
and there is also a feline and
two square and two triangular
devices carved upon the lintel
block of the Seljuk door. There
are no Seljuk carvings in these
positions on the north side of the
facade. The Roman door in the
wall below the springing of the
brick arch was blocked by the
Seljuks during the theater’s con-
version into a palace, as was the
case for four of the five Roman
entrances in the main facade,
these four were then concealed
by applied false buttresses, the
other becoming the porticoed
grand palace entrance.

The location of this palace ex-
terior relief work suggests the
direction of approach to this
palace complex was from the
south, as there are no carvings
of animals or other devices on
the matching north side of the
facade of the Aspendos palace,
while south of the palace com-
plex lay the route north from the
Seljuk bridge over the Képri
Cayi, leading through a yet to
be located entrance into the
palace enclosure, which pre-
sumably was walled around.



Aspendos’tan Antik Sikke / Ancient Coin From Aspendos

Belkis-Aspendos Sarayr’nin
dis yiizeyi lizerinde Selcuklu
kabartma oymalar

Aspendos’daki Roma tiyatro-
su, 13. ylzyilda, bir Selguk-
lu saray kompleksinin ana
parcasi haline getirilmistir.
Aspendos sarayinin doguya
bakan dis ana cephesinin gu-
ney tarafinda, eski tiyatronun
cephesinin  kuzey tarafinda
insa edilen ve bu cephe dénu-
sum calismasini dengeleyen
tugla kemer ve platform-pav-
yon gibi, bir platform-pavyonu
destekleyen kemer olan ve
6nl kapatiimis Roma gecitle-
rinin Uzerine insa edilmis bir
Selguklu tugla kemeri vardir.
Guney Selguklu tugla kemeri-
nin saginda, bu kemere bitisik
iki pencerenin asagisinda, iki
sira halinde siralanmis, hay-
vanlar tasvir eden, bir dizi,
islenmis, kirectasi blok vardir
ve ayrica, Selcuklu kapisinin
lento blogu Uzerine oyulmus
bir kedigil ve iki kare, iki de Ug¢-
gen yapi vardir.

Cephenin kuzey tarafinda bu
pozisyonlarda hicbir Selcuk-
lu oymasi yoktur. Ana cep-
hedeki bes Roma girisinin
doérdinde oldugu gibi, tugla
kemer tonozunun altindaki
duvardaki Roma kapisi, tiyat-
ronun saraya doénustarilmesi
sirasinda, Selguklular tarafin-
dan kapatilmigtir. Bu dérdd,
daha sonra, uygulanan sahte
payandalarla gizlenmistir ve
digeri de, revakl blylk saray
girisi haline gelmistir.

Bu saray dis kabartmasinin
yeri, bu saray kompleksinin
yaklasim yéninin glneyden
oldugunu duslindirmektedir,
cunku  Aspendos sarayinin
cephesinin karsilik gelen ku-
zey tarafinda hicbir hayvan
oymasl ya da baska yapilar
yokken, saray kompleksinin
guneyi, yolu, muhtemelen cev-
resine duvar orilmis saraya
girildigi, daha yapilacak olan
bir giristen gecerek, Koprl
Cay! uzerindeki Selcuklu kép-
ristinden kuzeye dogru yo-
neltmekteydi.

Roma tas isciliginin iki eserinin
- 6nceki Roma pencere perva-
zi ile altindaki blogun - kaldi-
rilmasiyla, bu guney platform-
pavyonuna erisim saglamak
icin Selguklular tarafindan aci-
lan kapinin Gzerinde, 6nceki
Roma penceresi-Selguklu ka-
pisinin lento blogunun Gzerine
oyulmus halde, bir kedigilin, 6n
ayaklarindan birini kaldirmis
halde sola dogru hareket eden
bir “aslan”in siluet kabartma-
siyla birlikte, kedigilin solunda
iki elmas gibi kare ve bir i¢gen
ve saginda da baska bir Giggen
vardir.

Bu kabartmalarin en ylksek
olanina oyulmus olan kedigil,
kaldirilmis bir 6n ayakla 6ne
dogru hareket ederek ve 1242-
3 yillarinda Sivas’da basilanlar
Uzerinde kaldiriimis bir kuyruk-
la, sekil olarak, 1239-43 yillari
arasinda, Konya ve Sivas’taki
darphanelerde basilan, Sultan
II. Giyaseddin Keyhlsrev’in
dirhemleri Gizerindeki aslanlara
benzemektedir.

Ayrica, bu aslan kabartmalari,
kaldinimis kuyruk haricinde,
1240-1 yillarinda altin dinarla-
rinin tzerine basilmis aslanla-
ra da benzemektedir. Bu lento
blogu 258 cm uzunlugunda ve
86 cm yuksekligindedir.

Bu kapinin sagindaki pencere
acikhginin tam altindaki Roma
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kirectasi bloklari sirasinin tze-
rinde, hayvanlarin bir dizi silu-
et kabartmalari oyulmustur. ilk
blogun Uzerinde, soldan saga,
buglin yerinde duran, sola
dogru hareket eden bir kedigil
tasviri bulunmaktadir. Bu blok
86 cm uzunlugunda ve 58 cm
yiksekligindedir. ikinci blok
80’e 58 cm. boyutlarindadir ve
yuzul sola dontk bir kedigil oy-
masi tagimaktadir.

74e 58 cm. boyutlarinda olan
Uglinct blogun yizd, glnimiz-
de tamamen kayiptir. Bu sira-
daki dérdiinci blok, saga dog-
ru hareket eden, ancak kafasi
soldan arkaya bakacak sekilde
dénidk bir hayvani tasimakta-
dir. Bagin arkasi ve 6n ayaklar
kayiptir, ancak arka taraflardan
ve 6n bacaktan, muhtemelen
bir kedigil tasviri oldugunu c¢i-
karmak mumkindur. Bu blok
89a 58 cm. boyutlarindadir.
Bu Selgcuklu kabartma oyma-
lari sirasi, 329 cm. kadar bir
boyutta uzanir.

Yukarida aciklanan Roma pen-
ceresinin tam altindaki Roma
penceresinin asagisindaki ki-
rectas! bloklari seridi, ikinci ve
Uguncu blok ile dérdlncu islen-
mis blogun kenari, benzer se-
kilde, pencere pervazini olug-
turarak, 341 cm.’lik bir boyutta
uzanan, hayvan kabartma silu-
etlerinin ikinci sirasini tagimak-
tadir. Soldan saga, su sekilde-
dirler: 83’e 59 cm. boyuttaki ilk
blokta, dallanmis boynuzlari
olan bir kafasi olan ve profilde
sola dogru hareket eden bir ge-
yik oymasi. 88’e 59 cm. boyut-
taki ikinci blokta, Beysehir Golu

yakinlarindaki Kuadabad'da
bulunan, Sultan Alaaddin
Keykubat (1222-8)'In sahsi

muahrd [11] Uzerindeki ¢omel-
mis aslana bi¢im bakimindan
benzeyen, ancak yuvarlaktan
cok, dikdortgensel bir alanla,
bicimsel olarak farkl olan, 6n
ayaklarindan birini kaldirmis ve
yuzu sola bakan, ¢cémelmis bir
kedigil oymasi vardir.



Above the door which was
opened by the Seljuks to pro-
vide access to this southern
platform-pavilion - through the
removal of two courses of Ro-
man stonework - the former
Roman window sill and the
block beneath it - carved upon
the former Roman window-
Seljuk door’s lintel block, there
is a silhouette relief of a feline,
a “lion” moving to the left, one
forepaw raised, together with
decorative devices, two dia-
mond-like squares and a trian-
gle to the left of the feline and
another triangle to its right.

This feline carved on the high-
est of these reliefs, resembles
in shape the lions on Sultan
Giyathsed-Din Keyhurev II's
dirhams struck in 1239-43
at mints in Konya and Sivas,
with raised fore-paw, moving
forwards, with a raised tail on
that minted in 1242-3 at Sivas,
and this lion relief also paral-
lels the lions struck on his gold
dinar of 1240-1 except for the

raised tail. This lintel block
measures 258 cms. long and
is 86 cms. high.

On the row of Roman lime-
stone blocks directly below the
window aperture to the right of
this door are carved a series
of silhouette reliefs of animals.
From the left there remain in
situ today: the depiction of a
feline moving towards the left
on the first block. This block
has a length of 86 cms. and a
height of 58 cms. The second
block is 80 by 58 cms and car-
ries a carving of a feline facing
left. The face of the third block
is today entirely missing, mea-
suring 74 by 58 cms.

The fourth block in this row
carries an animal moving to
the right but with the head
turned to look back to the left,
the back of the head and the
fore-feet are missing but which
from the hind quarters and the
fore leg is probably a depiction
of feline. This block measures

HAYATI ANLAR

89 by 58 cms. This row of
Seljuk relief carvings extends
over a length of 329 cms.

The band of limestone blocks
beneath the Roman window
directly below that described
above carries the second row
of silhouettes of animals in
relief extending over a length
of 341 cms, with the second,
third and edge of the fourth
re-carved blocks likewise
forming the sill of the window.
They are from the left: on the
first block of 83 by 59 cms,
a carving of a deer, from the
branched head of horns, mov-
ing to the left in profile. On the
second block, 88 by 59 cms is
carved a squatting feline with
off-fore paw raised, facing left,
similar in form to the squat-
ting lion on the personal seal
of Sultan Alaed-Din Keykubat
| of 1222-8 found at Kubad-
abad by Lake Beysehir [11],
allowing for the difference in
format of a rectangular rather
than a circular field.
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Aspendos

Aspendos Roma Dénemi Su Kemeri/ The Roman Aqueduct at Aspendos.
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Ucilincti blogun yiizii agir ha-
sar gérmustir, ancak Gzerinde
baska bir kedigil tasviri, ya da
hayvanin arka tarafinin Gzerin-
de muhtemelen bir kus ve al-
tinda da, muhtemelen bir kaya
ya da tavsanla, basi kayip olan
ve sola dogru hareket eden,
muhtemelen yalnizca bir ké-
pek var gibi gérinmektedir. Bu
blok 77’ye 59 cm. boyuttadir.
93’e 59 cm. boyuttaki dérdin-
cu blogun yGzU kayiptir.

Siluet kabartma oyma 4 hay-
vandan olusan yatay seritlerin
her ikisi, aslanli oyma lento
blok ile birlikte, toplamda 9.28
m. kadar bir uzunluga sahiptir.
Bu kabartma oymalarin ikisi
simdi kayiptir ve bu kabartma
oymalardan diger ikisi de agir
hasar gérmustur. Sarayin gu-
neye bakan bu duvari Gzerin-
deki, 6nceki dokuz tasvirden,
bu hayvan oymalarindan yedi-
si, bugun yerli yerindedir.

Bu yedisinden, eger H blogu
Uzerindeki, bir av kopegin-
den c¢ok bir kedigil ise, besi
kedigil tasvir etmektedir, Ust
siranin sonunda muhteme-
len bir baskasi vardir ve biri
de bir geyik tasviri tagimakta-
dir. Iki kayip kabartmanin da
hayvan tasvirleri tasidigini ve
alt siradaki son bloktan kayip
olanin, yukaridaki siranin son
blogunda oyulmus olan gibi,
muhtemelen omzunun Uze-
rinden geriye baktigini var-
saymak mamkuandur.

Batdn bu hayvan kabartmalari,
13. ylzyilda islenmis olan ve
bugun yerli yerinde olan Roma
kirectasi bloklarinin dis yuzu-
nin ylizeylerine oyulmustur.
Bu Roma bloklari, kirectasin-
dan bir dis ylzey tabakasina
sahiptir, ancak, en azindan
bu bloklarin ikisinde, bu dis
kirectag! tabakasinin altinda,
konglomera tasi vardir. Her
iki durumda, tim dis oyulmus
kirectas! yuzey tabakasi, blok-
tan kayiptir.
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Bu iki blogun yerli yerinde olan
yuzeylerinin renk kaybi de-
recesinden, bir blok, gdérece-
li olarak daha yakin bir kayip
gibi gbérinen 6tekinden olduk-
ca 6nce dismus gibi gérin-
mektedir. Bu durum, bu iki tas
tabakasinin ayrilmasi sonucu
olusmus gibi gériinmemekte-
dir, clinkll konglomera tagi gé-
rinmemektedir ve bu kabart-
ma ¢alinmis olabilir.

Teknik

Bu siluet kabartmalari yapmak
icin kullanilan teknik dikkat ¢ce-
kicidir. Yerli yerindeki kirectasi
blogun ylzindeki hayvanin
cevresine bir kontur cizilmis
ve bu dig hatlarin ¢evresine bir
kesi yapiimistir. Bu dis hat ke-
sisi, buglin de, yer yer acikca
gbrulebilmektedir.  Hayvanin
gbvdesi icinde, bir cekic ve
sivri keski ile, cok sayida nok-
taya vurularak, bir benekleme
etkisi, tasin ylzeyi Uzerinde
titiz bir gagalama yaratiimis
ve hayvanin konturunun disin-
daki Roma blogunun yassi yu-
zeyi, kabartma hayvan, siluet
figr birakilarak kesilip, cikari-
larak, blok tizerinde tasvir edil-
mis hayvan formunu dolduran
gagalanmis ylzeyle, nispeten
dizgin bir cevre arasinda
kontrast yaratilmistir. Bu silu-
et hayvanlar, ginimuzde, bu
bloklarin ¢evreleyen dis islen-
mis ylzey seviyesinin 0.5 cm.
Uzerinde bulunmaktadirlar.

Bunun, bu tasvirlerin 13. yliz-
yildaki orijinal gériintist olma-
sl, oldukca imkansiz gérin-
mektedir, bugiin gérinir olan
kaba cukurlu ylzey, neredey-
se kesinlikle, 13. ylzyilda, sa-
raya gelen ziyaretginin gdzline
carpan sey degildir, ¢linkd bu
sarayin cevreleyen dis duvar-
lari al¢i kapliydi ve boyaliydi
ve bunun izleri, ginimizde,
daha eski Roma boya isinin
tepesinde, yerli yerinde dur-
maktadir. Har¢ baglantilar ve
tas isi, hala, érnegin kapi len-

tosunu olusturan blyuk blok
boyunca Ust baglantinin sol
tarafinda ve ayrica, en Ustteki
siranin Ustlindeki son blogun
baglantisinin orta Ust kenari
boyunca, al¢i ve kirmizi boya
isi izleri tasimaktadir. Ayrica,
bu islenmis bloklara hemen
bitisik alanlarda, bu islenmis
bloklari ¢evreleyen bloklarin
tim yuzlerini kaplamis gibi
gbrunen, algi tzerinde, hardal
sarisi boya isi yerinde bulun-
maktadir. [12]

Sarayin cephesinin bu duva-
rinda, bloklar arasindaki bag-
lantilarin dis cizgileri kirmiziyla
belirtilmistir. Tipik oldugu Uze-
re, bu tas bloklari kaplayan,
boyali, sivall i¢ bélim, blok-
larin yUzeyinin kenarlarini ve
baglantilari  kaplayan boyal
algi [13] kaybolmadan c¢ok
daha &énce, ylzey ayriimasi
ve catlamasl sonucu kaybol-
mustur. Sonug¢ olarak, hayva-
nin gévdesini tanimlayan alani
kaplayan cukurlasma, muhte-
melen, bu bloklarin hazirlan-
mis yuUzeyine uygulanan algi
kabartmayi sabitlemek ve siki-
ca saglamlastirmak icin gerekli
ylzeyi sagliyor ve bdylece, bir
dizi, yiksek oyulmus, algi-si-
va, hayvan kabartmasi olus-
turuyordu. Daha sonra, bu algi
kabartmalar, gcevreleyen blok-
lardaki boya isi g6z 6ninde
tutularak, genellikle Selguklu
alci-siva kabartmalarini boya-
makta kullanilan renkler olan
kirmizi, koyu mavi, turkuaz
mavisi, soluk sari ve hardal sa-
risi, siyah beyaz, [14] renklerle
ve belki de biraz da ek olarak
uygulanan altin varakla boya-
niyordu. Bu algi kabartmalar,
bodylece, cevreleyen diz alan,
bir siva tabakasiyla kaplanmis
ve boyanmis, tas bloklarin ke-
narlarinin dis gizgileri kirmiziy-
la belirlenmis ve cevreleyen
bloklarin  dizgun, kirectasi,
sivali ylzeyi, hardal sarisiy-
la boyanmis halde, parlak bir
dizi, hanedan semboll, sancak
benzeri yapilar olusturuyordu.
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Bu dis mekanda muhtemelen
kullaniimig olan algi-siva, kireg
esasli, su gecirmez, ancak bo-
zunabilir olacaktl. Buttin bun-
lar, yapida daha sonra yapilan
degisiklikler ve son 750 yilda,
bu bélgede tekrarlayan sismik
hareketlilikle birlestirildiginde,
bu uygulanan siva isini harap
etmis, catlatmis ve onun, is-
lenmis tas ylUzeyinden disme-
sine neden olmustur. [15]

Bu yapiya diger sismik hasar-
lar arasinda, analemma duva-
rnin kuzey ve giney tarafla-
rindaki Roma payandalari, tas
bloklarin sékilmesi ve sahne
binasindaki Roma tas merdi-
veninin ¢dkmesiyle, agir ha-
sar gbérmuls ve geride, 1931’e
kadar korunan, sarayin (st
katlarini birakmistir. [16] Ayri-
ca, bu dnemli sismik olaylarin
sonucu olarak, tas cephe de,
yer yer, ciddi bicimde catlamig
ve bu durum, bu kabartmalarin
alttaki sirasinin tam altindaki
duvardaki bloklarin onarimi
da dahil olmak lzere, 20. yiz-
yil boyunca gercgeklestirilen,
6nemli yapisal onarim cals-
malarina yol agmigtir. Bu blok-
lar bir har¢ karisimiyla onaril-
mis ve bu hayvan oymalarinin
alttaki sirasinin hemen altinda
ve dogu ucuna bitisik bulunan
baglantilar da, yeniden harg ile
sivanmisgtir.

Bu platformun (zerinde, iki,
daha sonradan acilanmis ca-
tinin, agik ve yerli yerinde be-
lirtileri vardir. Bunlar, kapinin
Uzerindeki lentonun (zerine
oyulmus kedigil kabartmasinin
ylzeyinin Uzerinden gegmek-
tedirler. Bir tavan cizgisi, ¢cap-
raz olarak asagl dogru uzan-
makta ve kedigilin saginda ve
altinda sonlanmakta ve kedi-
gilin sag tarafindaki oyulmus
Roma lentosuna bagli olan ve
béylece kedigilin arka ayagini
gizleyen, buglin yerinde olan
bu catinin destegine bagl harg
ve kiremit kalintilariyla, arka
tarafini kesmektedir.



The face of the third block
is badly damaged but there
seems to be another feline de-
piction or just possibly a hunt-
ing dog, head missing, moving
to the left, with perhaps a bird
over the animal’'s hindquar-
ters and possibly a rock, hare
or rabbit beneath. This block
measures 77 by 59 cms. The
face of the fourth block of 93
by 59 cms is lost.

Both horizontal bands of 4 ani-
mals in silhouette relief carv-
ing, together with the carved
lintel block with its lion and
devices, extend over a total
length of 9.28 m. Two of these
relief carvings are now lost,
and another two of these re-
lief carvings have been badly
damaged. From the formerly
nine depictions on this south
facing wall of the palace, sev-
en of these animal carvings
remain in situ today, five de-
picting felines, if that on block
H is a feline rather than a hunt-
ing dog, and probably another,
that at the end of the upper row
while one carries the depiction
of a deer. One can probably
assume that the two missing
reliefs also carried depictions
of animals, that lost from the
last block of the lower row was
possibly turning to look over
its shoulder like that carved on
the last block of the row above.

All of these animal reliefs were
carved into the surfaces of the
outer face of the in situ Roman
limestone blocks re-carved in
the 13" century. These Roman
blocks have an outer surface
layer of limestone but, at least,
in the case of two of these
blocks, beneath this outer
limestone layer there is con-
glomerate stone. In two cases
the entire outer carved lime-
stone surface layer has been
lost from the block. It seems
from the degree of discolor-
ation of the in situ surfaces
of these two blocks that one

block fell considerably earlier
than the other, which seems
to have been a relatively re-
cent loss and which seems not
to have been the result of the
separation of these two lay-
ers of stone as conglomerate
stone is not visible and this re-
lief may have been stolen.

The Technique

The technique employed to
make these silhouette reliefs
is noteworthy. A contour was
drawn around the animal-de-
vice on the face of the in situ
limestone block and an inci-
sion was made around this
outline and this outline inci-
sion remains clearly visible in
places today. Within the body
of the animal-device, numer-
ous points were struck with a
hammer and pointed chisel,
creating a stippled effect, a
rigorous pecking over the sur-
face of the stone, and the flat
face of the Roman block out-
side the contour of the animal
was cut away, leaving the
animal in relief, a silhouette
figure, contrasting a relative-
ly smooth surround with the
pecked surface filling the form
of the animal-devices depicted
on the block. These silhouette
animal-devices remain today
a height of 0.5 cms. above the
level of the surrounding outer
re-carved surface of these
blocks.

It seems most improbable that
this was the original appear-
ance of these depictions in the
13" c., the rough pitted sur-
face that is visible today was
almost certainly not what met
the eye of the visitor to the pal-
ace in the 13" c., as the sur-
rounding exterior walls of this
palace were covered in plaster
[12] and were painted, traces
of which remain in situ today
on top of earlier Roman paint-
work. The mortar joints and
stonework still carry traces of

plaster and of red paintwork,
for example on the left side of
the upper joint along the large
block forming the door lintel
and also along the middle up-
per edge of the joint of the last
block on the top row; and there
are also, in immediately adja-
cent areas to these re-carved
blocks, areas of in situ ocher
yellow paintwork on plaster
that seems to have covered
all the faces of the blocks
surrounding these reworked
blocks, with the joints between
blocks outlined in red, on this
wall of the facade of the pal-
ace. As is typical, the painted
plastered inner area covering
these stone blocks has been
lost through surface separa-
tion and cracking, long before
the painted plaster covering
the edges of the surface of
the blocks and the joints [13]
is lost.

Consequently the pitting that
cover the area that defines
the body of the animal-device
probably provided the required
surface to key-in and firmly se-
cure plaster-stucco relief work
applied to the prepared sur-
face of these blocks, forming a
series of raised carved stucco-
plaster animal reliefs. These
stucco reliefs were then, given
the paintwork on the surround-
ing blocks, painted in the col-
ors usually employed to paint
Seljuk stucco-plaster relief
work: red, dark blue, turquoise
blue, pale yellow and yellow
ocher, white and black, [14]
perhaps with some additional
applied gold leaf. These stuc-
co reliefs would therefore have
formed a brilliant series of he-
raldic-emblematic banner-like
devices, with the surrounding
flat area coated in a layer of
plaster and painted, with the
red outlining of the edges of
the stone blocks, the smooth
lime plastered surface of the
surrounding blocks painted in
ochre yellow.



Bu blogun ylizeyinde kalan bu
belirtiler, bu tavan cizgisinin,
kapinin sagina ve tepesinin
altina uzandigini gdstermek-
tedir. Bu acili tavan c¢izgisi,
bugln yerinde duran, bu ko-
runmus, doguya bakan duvari
6nceden tamamen kaplayan,
kalin diz siva izleri ve alanla-
riyla, bir ¢atinin bu alani kapla-
diginin daha fazla, acik belir-
tilerinin oldugu, doguya bakan
duvarla birlesmek icin yukselir.

Kedigilin 6n ayaginin alt kis-
mini gizleyen, yukarida acik-
lanan ¢ati payandasi kalintila-
rinin solunda, oyulmus Roma
lentosuna uygulanmig, Ug¢gen
bir har¢ bdlgesi ve yerinde
bulunan diger kalintilar, diger
6n ayagin Uzerinden gecgen ve
diger catiyla ayni boydaki, do-
guya bakan arka duvarla birle-
sen, daha dar acili ve ayrica,
gecmiste bu kabartmay! ke-
sen, baska bir ¢catiyl da isaret
etmektedir. Boylece, iki farkl
cati, farkli zamanlarda bu ya-
piya eklenmistir ve her ikisi
de, bu catilarin acgili kenarla-
rinin, lento blogun tas yuzine
tam olarak uymalarini sagla-
mak icin, bu kabartma oyma-

sindan sonra, bu kabartma
oymasinin sembolik énemini
kaybettigi ve destekleyen tas
oymayi kaplayan algi kabart-
ma c¢oktan kayboldugu, ya da,
en azindan kismen, c¢atilardan
ilki insa edildiginde kasitl ola-
rak kaldinldigi bir zamanda
uygulanmistir.

Bu catilardan en azindan biri,
muhtemelen, bu binanin Os-
manl déneminde yeniden kul-
lanildigi ve 6nceki sarayin, 16.
ylzyilin sonlarindan muhteme-
len 1743’e kadar bir Derebey’in
evi olarak kullanildigi bir za-
manda insa edilmistir. Ayrica,
sarayin, muhtemelen bu iki
catidan ilkinin insa edildigi 14-
15. ylzyllarda, Teke Beylik
hikimdarlar tarafindan, daha
6nceden, yeniden kullaniimis
olmasi da mimkuin gériinmek-
tedir. Eger daha 6nce degilse,
1743 depreminde, Roma tas
merdivenlerinin ¢ékmesini ta-
kiben, dis cephenin bu alanina
hicbir erisim yoktu [17] ve bu
nedenle, Osmanli harg ve kire-
mitlerinden, bu iki catidan daha
sonrakinin, daha dar agclli,
daha yiksek tavan cizgisinin,
1571’den sonraki ve 1743’den

Onceki dénemde eklenmis ol-
mas! mumkun gérinmektedir.

Buyuk 6lctde kedigiller ve bir
geyik olmak Uzere, hayvanla-
r tasvir eden, Rum Selcuklu
sarayinin bu dis kabartmalar
koleksiyonu ve ayrica, bu ka-
bartma oymalarinin tamam-
lanmasinda kullanildigi ileri
surdlen teknik, 6nemli ve es-
sizdir. Anadolu’da ginidmu-
ze kadar gelen baska hicbir
Rum Selguklu sarayinin di-
sindan, ginimuze kadar var-
hgini korumus, bu tir hayvan
kabartmasi seritlerinin  higbir
benzer koleksiyonu yoktur ve
glinumuze kadar gelen higbir
Rum Selguklu hani ya da kds-
ki de, dis cephesi lzerinde,
bu boyutta ve siluet tlrinde
oyulmus, bu miktarda hayvan
kabartmalarina sahip degildir.
Bu sarayin disina bir geyik ve
kedigillerin heykellerinin yapil-
ma nedeni de, bu makalenin Il.
Bolim’iinde verilmektedir.

Il. Béliim: Banyo yapan Sirin
Selcuklu kabartmasi, gérevli
figlrleri ve Roma tiyatrosu-
nun Belkis Sarayrna déniis-
tiiriimesinin nedeni ve tarihi.
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The stucco-plaster probable
employed in this exterior lo-
cation would have been lime
based, being impervious, but
weathering, combined with
subsequent modifications to
the structure and repeated
seismic activity in this region
over the past 750 years ru-
ined this applied stucco work,
cracking it and causing it to
fall from the surface of the re-
carved stone [15].

Amongst other seismic dam-
age to this structure, the Ro-
man buttresses on the north
and south sides of the ana-
lemmata wall were badly dam-
aged, with stone blocks ripped
out, the Roman stone stair-
cases in the stage building col-
lapsed, isolating and preserv-
ing until 1931 the upper floors
of the palace [16], and the
stone facade had also been
severely cracked in places,
consequences of these signifi-
cant seismic events, leading to
considerable structural repair
work carried out during the 20"
C., including repairs to blocks
in the wall directly below the
lower row of these reliefs, the
blocks repaired with a mortar
mix and the joints re-mortared
immediately below and ad-
jacent to the eastern end of
the lower row of these animal
carvings.

There are clear in situ indica-
tions of two later angled roofs
over this platform. They pass
over the surface of the feline
relief carved on the lintel over
the doorway, one roofline ex-
tending diagonally downwards
and ending to the right of and
below the feline, cutting across
its hindquarters with the re-
mains of mortar and tile work
connected to the support for
this roof in situ today, attached
to the carved Roman lintel
on its right hand side, which
obscures the rear paw of the
feline and the indications re-

maining on the surface of this
block indicate that this roofline
extended to the right of and
below the top of the door. This
angled roofline rises to join the
east facing wall where there
are further clear indications
that a roof covered this area
with traces and areas of thick
plain plaster that formerly en-
tirely covered this protected
east facing wall remaining in
situ today.

A triangular area of mortar ap-
plied to the carved Roman lin-
tel, to the left of the remains
of the roof support described
above, which conceals the
lower part of the felines’ fore-
paw and other in situ remains
indicate another roof with a
shallower pitch also in the past
crossed this relief work, pass-
ing over the other forepaw and
meeting the east facing rear
wall at the same height as the
other roof.

Thus, two different roofs had
at different times been add-
ed to this structure, and both
were applied subsequent to
the carving of this relief, at a
time when this relief carving
had lost its symbolic signifi-
cance and when the stucco
relief work covering the sup-
porting stone carving had
already been lost, or may in
part at least, have been delib-
erately removed when the first
of these roofs was erected,
to enable the angled edges
of these roofs to snugly fit
against the stone face of the
lintel block.

At least one of these roofs
were presumably erected
during the Ottoman period re-
use of this building, when the
former palace may have been
employed as the residence of
a Derebey from the late 16"
c. to perhaps 1743, while it
seems probable the palace
was earlier reused by the rul-

ers of the Teke Beylik during
the 14 -15% c. when perhaps
the earlier of these two roofs
was erected. There was no
access to this area of the ex-
ternal facade following the
collapse of the Roman stone
staircases, in the 1743 earth-
quake if not before [17], and
it therefore seems possible,
from the Ottoman mortar and
tile, that the later of these two
roofs, the higher roofline with
a shallower pitch, was added
in the period after 1571 and
before 1743.

This collection of Rum Seljuk
palace exterior relief work
depicting animals, largely fe-
lines and a deer is important
and unique, as is also the
suggested technique em-
ployed in the completion of
these relief carvings.

There are no similar collec-
tions of bands of animal reliefs
of this type surviving from the
exterior of any other surviving
Rum Seljuk palace in Anatolia
and no surviving Rum Seljuk
han or késk has this quantity
of animal reliefs of this size
and silhouette type carved on
its exterior facade.

The reason why a deer and fe-
lines were sculpted on the ex-
terior of this palace is given in
Part 11 of this article.

Part Il: The Seljuk relief of
Shirin bathing, the attendant
figures and reason for and
date of the conversion of the
Roman theatre into the Bel-
kis Palace.
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experience an exotic
and effective pedicure

Original Garra Rufa fish live in Kangal
Turkey. It is accepted as endangered
species and it is not legally exported out
of Turkey. This fish can live in water
with a temperature of 26 to 37 degrees
Celsius and a near neutral PH of 7.3. The
Garra Rufa fish are inheritors of a natural
therapy founded over 400 years ago in
Turkey. The Silky Sole Garra Rufa fish
gently remove dry and hard skin from
hands and feet, leaving them feeling
silky soft and rejuvenated. Acupuncture
points are also stimulated, boosting
circulation whilst relaxing your body,

_ relieving fatigue and often promoting

a good night’s sleep. Naturally found in
the warm rock pools of the Kangal
region of Turkey, these special fish are
extremely efficient in aiding the healing
process of human skin by removing only

‘the dead skin cells, thus allowing the

natural healing process to take place.
The process of using fish for such
therapeutic reasons is more commonly
known as Ichthyotherapy.

SPA

pedikiri deneyin

Garra Rufa baliklari Kangal, Tarkiye
kékenlidir. Nesli tukenen turler
arasinda kabul edilen bu baliklarin
Turkiye disina ¢ikarilmasina izin
verilmez. 26-37° C arasl Isiya ve
yaklasik 7.3 PH derecesine sahip
sularda yasayabilirler. Garra Rufa
baliklari Turkiye’de gecmisi 400 yil
6ncesine dayanan dogal bir tedavi
yoénteminin bas aktorleridir. Baliklar
kadifemsi agizlari ile cilt Gzerindeki
kurumus ve sertlesmis deriyi
temizleyip, cildi pUrtzstz ve canl hale
getirirler. islem sirasinda akupunktur
noktalari da uyarilarak kan dolasimi
hizlanir ve dinlenen vicut iyi bir
uykuya hazir olur. Dogada Kangal
boélgesindeki 1lik tas havuzlarinda
yasayan bu 6zel baliklar sadece 6li
deri hucrelerini temizleyip dogal
iyilesme strecini hizlandirdiklari igin
cilt problemlerinin ¢6zimunde
oldukca etkilidirler. Baliklarin tedavi
amacli bu tur kullanimina tip dilinde
“Ichthyotherapy” adi verilir.



BALIKLARLA DOGAL MASA)J

What sets the Turkish Kangal Garra Rufa

fish aside from all other Garra Rufa “doktor balik”lardan ayiran
imitators and so called “healing fish” is 6na;'fnli_- faktdér, bu tarun islem
their natural release of the enzyme sirasinda derinin st tabak nin-
Dithranol which is said to be more iyilesme siUrecini hizlandiran
beneficial in the healing process of human Dith rar:Slf

:anmda dogal bir enzim
skin allowing faster rejuvenation of the salgilamalaridir. .
epidermis than would normally be o -

expected. P fr (/" 4 .
: A ' |
4
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NATURAL FISH MASSAGE

for smooth and healthy skin

“Well, | must admit, | was a little scared
even though they are the cutest little
fish | have seen in ages. Tiny little things
happily swimming about. But the
thought of putting my feet in with them
was a bit scary and odd. Would they
really suck / eat the dead skin off my
feet? The feeling was gently and relaxing
- - my best description is a gentle vibration
although that sounds odd. It didn't hurt
- or tickle as | thought it would and most

importantly, it was nowhere near as
odd as | thought it would be. The
advantages to this kind of treatment as
far as | can see are:

11t fascinating and a new experience of
another culture and the fish are really cute.

2. 1t's yer'y, very gentle and they only remove
dead skin - much nicer than a big file

3. They get areas anywhere on the feet,
even ones you would have trouble
treating otherwise - they are gentler so
a few goes would be needed for very
hard skin, however it is a nicer way to
do it than with the aforementioned big
file | think!

4. It's very relaxing and having your feet
in warm water is calming and allowed
me to chill out

5. My feet were softer all over - not just
the heels / balls of the feet.

| am definitely happy | went and did
this. Garra Rufa fish are called Doctor
Fish as they can also help people with
various skin conditions as well and have
no side effects or after effects (due to
being fish not chemicals or treatments).”



plrlzsiz ve saghkh bir cilt icin

“Sunu itiraf etmeliyim ki, simdiye dek
gordigum en sevimli baliklar olmalarina
ragmen ilk basta biraz cekinmistim.
Ayaklarimi bu kicguk baliklarin arasina
daldirma dustncesi biraz garip ve
korkutucu gelmisti. Gercekten sadece
cildimin Gzerindeki 6la deriyi mi
temizleyeceklerdi? Ancak basladiktan
sonra tek hissettigim nazik bir titresim
oldu. ilk basta korktugum gibi bir aci ya
da gidiklanma hissetmedim ve en
6nemlisi hi¢ de dasindigum gibi
korkutucu bir deneyim olmadi. Bu cilt
tedavisinin goérebildigim avantajlari:

1. Farkh bir kalttre ait yeni ve heyecanl bir
deneyim ve baliklar gercekten cok sirin.

2. Hassas bir sekilde, sadece 6l deriyi
temizliyorlar - bir térpiden ¢cok daha iyi.

3. Ayaginizda baska trlt ulasamayacaginiz
noktalari da temizliyorlar. Son derece nazik
bir islem oldugu icin cok sert deri icin bir
kac seans gerekebilir ama daha 6nce de
dedigim gibi bir térptden ¢cok daha etkili!

TR NN e L

4. Son derece dinlendirici ve ayaklarinizin
suda olmasi serinletici.

5. Sadece tabanlarim ve topuklarim degil
ayaklarimin tamami yumusacik oldu.

Bunu denedigim icin cok mutluyum.
Garra Rufa baliklarina degisik cilt
problemlerine care olabildikleri icin
“Doktor Baliklar” diyorlar ve isin icinde
kimyasal bir faktér olmadigi icin hig bir
yan etkisi de yok.”

PAMUKKALE

ANTIK HAVUZ YANI




Kibyra - Golhisar

Kibyra Antik kenti Burdur ili,
Gélhisar Ilcesinin hemen bati-
sindaki alcak tepeler Uzerinde
konumlanmaktadir.

Kentin batisinda, hayvanciliga
elverigli genis yayla dizllkle-
ri ile Akdag kutlesi; dogusunda
ise Dalaman Cayrnin bir uctan
bir uca kat ettigi bitek Golhisar
Ovasi uzanir. Bu genis ovanin
dogu bitiminde yer alan Gélhisar
Golu ve glney sininnda yukse-
len gérkemli Kogas Dag, Kibyra
Onlerinde seyrine doyulmaz bir
manzara sergiler.

Kentin kuruldugu bdlge, Antik
Dénem’de Frigya, Karya, Likya
ve Pisidya kuiltir bolgelerinin ke-
sisme noktasinda kuzeyigineye,

Tiyatro Havadan Gériiniim / Aerial Photograph of The Theatre.

doguyu batiya baglayan ticaret
yollarinin odaginda yer almak-
taydi. Glnimiizde de modern
Golhisar licesi doguda Burdura
110 km batida Denizli'ye 110 km
glineyde Antalya ve glneybati-
da Fethiye’ye 120 km uzakhgiyla
guneybati Anadolu'nun kavsa-
ginda konumlanir.

Kibyra Antik kenti tarih sahne-
sine ilk kez Amasyali (Antik adi
Amasia) cografyaci Strabon’un
anlatimlar ile ¢ikar. Anadolu ta-
rihsel cografyasinin bu taninmis
yazarina goére: “Kibyrallar'in
Lidyalilar'in soyundan olduk-
lari séylenir.

Kibyralilar Pisidia, Solym,
Hellen ve Lidya dilleri olmak
tizere dért dil kullanirlardi, fa-
kat Lidya’da Lidyalilar'in diline
ait en ufak bir ipucu yoktur.

Bunlar Kabalia’y1 ve cevre-
sindeki Pisidia’y1 ele gecir-

diler ve oraya yerlestikten
sonra kenti, cok iyi tahkim
edilmis ve cevresi yaklasik
ylz stadia, olan baska bir
yere tasidilar.

Bu kent iyi yasalari saye-
sinde  kuvvetlendi, koéy-
leri Pisidia ve komsu-
su Milyas’dan, Lykia ve
Rhodoslular’in Peraiasi’na
kadar yayildi. Kentin civa-
rinda li¢c kent daha kuruldu,
bunlar; Bubon, Balboura
ve Oenoanda’dir. Bunlarin
olusturdugu konfederasyo-
na Tetrapolis (do6rt kent bir-
ligi) adi verilir.

Tetrapolis’de Kibyra’nin iki
diger kentlerin ise birer oy
hakki vardir. Cilinkii Kibyra
bu birlige tek basina iki bin
ath ve otuz bin siivari sagla-
yabiliyordu. Kibyralilar at ye-
tistiriliciliginde, dericilikte ve
demir isciliginde Unliidiirler.”

* Mehmet Akif Ersoy Universitesi, Fen-Edebiyat Fakiiltesi, Arkeoloji BSIimi
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Kibyra

Asst. Assoc. Dr. Sukru
OZUDOGRU*

The ancient city of Kibyra is
located on the low hills just to
the west of Golhisar County in
Burdur Province.

To the west of the city are high-
lands suitable for raising live-
stock and the massive peak of
Akdag, while to the east is the
fertile Golhisar plain, through
which the Dalaman River pass-
es from one end to the other.

Lake Golhisar at the eastern
end of this vast plain and the
magnificent Kocas Mountain
rising from the southern border
provide a wonderful landscape
from Kibyra.

The region where the city was
established was the point of
intersection between the Phry-
gia, Caria, Lycia, and Pisidia
cultural areas in ancient times,
and was the focus of the trade
routes linking north to south,
and east to west.

The importance of this point of
intersection remains the case
today, with Golhisar County
at the crossroads of South-
West Anatolia, at a distance
of 100 km. from Burdur to the
east, 110 km. from Denizli to
the west, and 120 km. from
Antalya and Fethiye to the
south and south-west respec-
tively.

The ancient city of Kibyra ap-
pears for the first time on the
stage of history in the narra-
tions of Strabon, the renowned
geographer from Amasia.

It is recorded in his historical
geography of Anatolia that:
“The Kibyrates are said to
be descended from the Lyd-
ians.

The Kibyrates used four
languages which were the
Pisidian, Solyian, Hellenis-
tic and Lydian languages,
but there is not the slightest
clue of the language of the
Lydians in Lydia.

They captured Kabalia and

*Mehmet Akif Ersoy University, Faculty of Arts and Sciences, Department of Archaeology

Stadyum Havadan Gérintim / Aerial Photograph of The Stadium.

Pisidia around, and after set-
tling there, they carried the
city to another place which
was very well fortified and
the circumference of which
was about a hundred sta-
dias. This city was strength-
ened thanks to its good laws,
and its villages were spread
from Pisidia and its neigh-
bour Milea, to Lycia and Per-
aia of the Rhodesians. Three
more cities were established
around the city, these are
Bubon, Balboura and Oeno-
anda. The name Tetrapolis
(union of four cities) is given
to the confederation formed
by them. Kibyra has two,
and the other cities each
have one right to vote in the
Tetrapolis, because Kibyra
could provide two thousand
cavalrymen and thirty thou-
sand soldiers for this union
on its own. The Kibyrates
are famous for horse breed-
ing, leatherworking and iron
workmanship.” The informa-
tion Strabo conveys to us cov-
ers the period between third and
second centuries B.C. In the
first century B.C., the fate of Kib-
yra changes, as was the case



Strabon’un bize aktardigi bilgiler
MO Il ve II. yazyil arasindaki d6-
nemi kapsamaktadir. |. ylzyila
gelindiginde ise glney ve bati
Anadolu’'nun diger tim kentlerin-
de oldugu gibi Kibyra’nin da ka-
deri degisir. S6z konusu tarihten
itibaren Anadolu'nun bayuk bir
kismi Roma imparatorlugu niifu-
zu altina girer.

Ancak Roma Doénemi’nde
de Kibyra 06nemini yitirmez;
Roma imparatorlugu’nun, bati
Anadolu kentlerini kapsayan
ve baskenti Efes olan Asia
Eyaletinin yargr merkezi olma
sayginhgiyla gegmis ihtisami-
ni korumustur ve de en parlak
dénemini bu imparatorluk y6-
netiminde yasamistir.

Kibyra Antik  kentinde
Stadion, Bouleuterion /
Odeion (Meclis binasi /
Mtizik evi), Hamam, Agora
ve Tiyatro yapilar oldukga
Iyi korunmus durumda gui-
numdze ulasmistir.

Stadion yapisi 195 m uzunlugu
ve on bin kisilik izleyici kapasi-
tesiyle Anadolu'nun en buyik,
bununla birlikte en iyi korunmus
Stadion’lar arasindadir.

Gegmiste, goérkemli sportif yarig-
malara ve gladyatér dévislerine

Antik Sehrin Havadan Gériinimd / Aerial View of the City.

ev sahipligi yapan Stadion, bu
guin dahi sportif ve sanatsal fa-
aliyetle ev sahipligi yapabilecek
bir saglamlikta gegmis ihtisamini
korumaktadir.

Odeion / Bouleuterion
(Mizik Evi-Meclis
Binasi) yapisi ise 52,5
m uzunlugu, tg¢ bin alti
ylz Kkisilik seyir alani
bununla birlikte -oriji-
nal durumunda- dstu-
nin bir catiyla kapali
olmasiyla  Anadolu’da
gorllebilecek en ihti-
samli yapilardan biridir.

Odeion / Bouleuterion bu
6nemli nitelikleri yaninda sa-
dece Anadolu degil tim antik
cografyalarda -bu gline dek-
esine rastlanmayan essiz bu-
luntulardan birine de ev sa-
hipligi yapmaktadir.

Yapinin Orkestra b&liminin
zemininde kirmizi, yesil, mavi,
gri ve beyaz lzeri mavi damar-
I mermer plakalardan yapilmig
bir Medusa (Antik Dénem’de
gozlerine bakani tasa cevir-
digine inanilan mitolojik ya-
ratik) resmi aciga cikariimistir.
Medusa betimlemesi moza-
ik désemlerde antik diinyada
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sevilerek kullanilan ve sik-
ca tekrarlanan bir motiftir.
Ancak ilk kez Kibyra’da, ince
ve renkli mermer plakalardan
yapilmis bir érnegine rastla-
nilmistir.  Kibyra Medusa’si
kanath basligi, dalgal saclari
ve boynuna dolanmis yilan-
lari ile oldukca etkileyicidir.

Medusa resminin bulunusu
biyldk yanki uyandirmis ve
Kdltdr ve Turizm Bakani Sayin
Ertugrul Ginay’in ziyareti ile
de Kibyra Medusa’sina olan
ilgi doruk noktasina ulasmis
ve de Kibyra -Gélhisar- adi
Ulke genelinde duyulmustur.

Odeion / Bouleuterion yapi-
sinin bir diger essiz niteligi
de yapinin 6n alanindaki
560 m? boyutlarindaki mo-
zaik désemdiir. S6z konusu
mozaik désem, Anadolu’da
yerinde sergilenen ve tama-
miyla saglam durumadaki en
bliyiik mozaik doésem olma
ozelligini tasir.

Kentin Agora’sinda ise etrafinda
dikkanlarin siralandigi genis bir
sUtunlu cadde, tizerinde aslan ve
kanath insan figUrlerinin betim-
lendigi gdsterigli bir kapi gorul-
meye deger anitlar arasindadir.

Hamam ve Tiyatro yapilar ol-
dukga iyi durumda ginimize
ulasmistir. Bunlardan &zellikle
Tiyatro kentin bati ucunda tim
ihtisamiyla ylkselmektedir.

Kibyra Antik kenti, sahip oldugu
yapilarin anitsal boyutlari ve es-
siz sUslemeleri ile hi¢ kuskusuz
gelecekte Anadolu turizminde
adindan sikga séz ettiren ve zi-
yaret edilen baslica kentlerden
biri olacaktir. Gélhisar ilgesi, bu
kiltirel ve sanatsal zenginligin
yaninda yayla duizlUkleri, kay-
nak sulari, cam ve ardi¢ orman-
lari ile bircok essiz degere ve
de glizellige bir arada sahiptir.



with all the other cities of
Southern and Western Ana-
tolia. A large part of Anatolia
came under the influence of
the Roman Empire at this time.
However, Kibyra does not lose
its importance during the Ro-
man Period; it maintained its
earlier importance, having the
status of being the judicial
center of the State of Asia of
the Roman Empire, covering
the Western Anatolian cities,
the capital city of which was
Ephesus, and Kibyra experi-
enced its most brilliant period
during the rule of this empire.

The Stadium, Bouleute-
rion / Odeon (meeting-
parliament building / music
house), Bath, Agora and
Theater buildings are very
well-preserved in the an-
cient city of Kibyra, surviv-
ing to the present day.

The Stadium is among the
largest and the best preserved
of Stadiums in Anatolia, with
a length of 195 m. and a ca-
pacity for an audience of ten
thousand. The Stadium, which
hosted magnificent sporting
competitions and gladiatorial
contests in the past, maintains
its past glory with a robustness

Mozaikler / Mosaics.

that means that even today it
can host sporting and artistic
activities.

The Odeion / Bouleuterion
(music house / meeting-
parliament building) is one
of the most magnificent
buildings to be seen in Ana-
tolia, with a length of 52,5
m. and a seating area for
3600 people, covered by a
roof —in its original state.

In addition to this, the Odeion
/ Bouleuterion also housed
unique finds - until today - not
only in Anatolia, but in all an-
cient geographies.

A Medusa (the mythological
creature which was believed
to turn into stone anyone who
looked into its eyes), made
of red, green, blue, gray and
blue over white veined marble
plates, has been uncovered in
the floor of the Orchestra sec-
tion of this building.

The depiction of a Medusa as
a motif was a frequently em-
ployed and enjoyed motif, fre-
quently repeated in the mosaic
floors of antiquity. However, an
example of this motif made of
thin, coloured marble plates

was for the first time found at
Kibyra. The Medusa of Kibyra
is quite impressive, with its
winged head, wavy hair, and
snhakes wrapped around her
neck. The discovery of this im-
age, the Medusa of Kibyra, has
aroused strong interest which
reached a climax with the visit
of Mr. Ertugrul Gunay, the Min-
ister of Culture and Tourism,
and the name Kibyra - Golhisar
- has, consequently become
known across the country.

Another unique feature
of the Odeion / Bouleute-
rion building is the 560 m?
mosaic floor in front of the
building. This mosaic floor
is remarkable for being the
largest mosaic floor exhib-
ited in situ in Anatolia and,
Is remarkably, intact.

These, together with the Agora
of the city, a wide colonnaded
street lined with shops, and a
spectacular gate with the de-
piction of lion and winged hu-
man figures on it, are among
the monuments that are most
worth seeing.

The Bath and Theater build-
ings have survived to the pre-
sent day in a very good con-
dition, with, in particular the
Theater rising in all its glory at
the west end of the city.

With its monumental dimen-
sions and the unique decora-
tions on its buildings, the an-
cient city of Kibyra will no doubt
rapidly once again become one
of the wellknown major cities,
frequently mentioned in the con-
text of Anatolian tourism. And in
addition to these cultural and
artistic riches, the county of Gol-
hisar has many unique values
and beauties with its highland
prospects, clear flowing springs,
pine and juniper forests.



Golhisar
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Gélhisar Golii / Lake Golhisar.

Golhisar

Yilmaz TUNGC*

Golhisar, Akdeniz Bdlgesinin
Goller Yoéresi'ndedir. Burdur ili-
nin ikinci blyuk ilcesidir. Bati
Toroslar'in eteklerinde, Dalaman
Cayrnin su toplama havzasinda
kurulmug, 1953 yilinda ilge ol-
mustur, Fethiye-Pamukkale tur
yolu Uzerindedir. Antalya, Mugla,
Denizli ve Burdur illerinin tam
ortasinda yer almaktadir. ic ve
Orta Anadolu ile Ege’yi birbirine
baglayan konumuyla tarih bo-
yunca canli bir siyasi kimligi tem-
sil etmistir.

Golhisar 2 belde ve 11 koye
sahiptir. Merkez niifusu 13.555,
toplam  nufusu  21.143'ir.
57.600 hektar yluzolcimine sa-
hip ilgenin yaklasik yarisi orman-
larla kaphdir. Rakimi 935 m’dir.

Konumu itibar ile gegis bdlge-
sinde bulunan Gélhisar, Akdeniz
iklimi ile karasal iklim arasinda
degisken bir yapiya sahiptir.
Etrafini cepecgevre saran ylksek
daglari; karagam, kizilcam, se-
dir, ardi¢, Akgaagac ve mese ile

Golhisar El Sanatlari, Cura ve Sipsi Yapimi / A musical instrument maker at Golhisar, who makes ‘sipsi’ (a small
thin recorded-flute) and ‘cura’ (a type of small stringed violin).

* Gélhisar Halk Egitim Mudtir Bas Yardimcisi
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kaplidir. Bégridelik, Kocayayla,
Kozpinar, Armutlu ve Yusufca
Yaylalari 6nemli yaylalaridir.

Yaylalar Diyari olan Gélhisar,
yaz aylarinda sicaktan ve sehir
gurdltisinden bunalan insan-
lara kucak agmaktadir. 2009 yi-
lindan itibaren &zellikle Antalya,
Denizli ve Mugla illerinden yay-
lalarimiza turlar dizenlenmek-
tedir. Gelecekte yayla turizmi-
nin merkezi olacak konumdadir.

iice merkezi ve kéylerinde el
sanatlarinin en guizel otantik
Ornekleri var olmakla birlikte
halen yapilmaktadir.

Golhisar, yemek kultird baki-
mindan et yemekleri basta ol-
mak Utzere 6nemli bir zenginli-
ge sahiptir.

Gélhisar Ibecik Beldesi, Kina Merasimi / The henna night of a wedding at ibecik municipality, Golhisar.

-

Yusufca Beldesi’nde 5-6. yliz-
yila ait Yusufca Erken Bizans
Kilisesi, Golhisar merkezde
1880 vyiinda yapilan Haci
Hasan Camii ve 1800’lu yillarin
sonunda yapilan Eski Gélhisar
Evleri ayri bir 6nem tagir.

ice halkinin % 80'i tarimla ug-
rasmaktadir. Hayvancilkta, sut
inekgiligi 6n plandadir. Orman
arazileri, cayir ve meralarinda,
sikca koyun, Kkeci surllerine
rastlanir.

Cok verimli sulanabilir durum-
daki arazilerinde ¢esitli tarla bit-
kileri tretimi, sebzecilik ve mey-
vecilik yapilir. Son yillarda se-
racilik gelisme gbstermektedir.
bugday, sekerpancari, anason,
haghas, havug, elma ve kiraz
bunlardan bazilandir.

ilcede sanayi sektérii yeterin-
ce gelismemis, mutfak mobil-
ya imalati ve PVC plastik kapi
pencere imalat montajcihg
yaygin durumdadir. Cevre il ve
iclere de hizmet vermektedir.

Hem (¢ cografi bolgenin ke-
sistigi noktada olmasi hem de
civar yerlesim yerleri icinde en
merkezi yer olup, yogun nu-
fusa sahip olmasi nedeni ile;
egitim, saglik, ticaret, alisveris
ve sosyal hayat gibi her tarll
aktivite de cazibe merkezi du-
rumundadir. licede son yillarda
iki yuksek okulun olmasi ilk ve
orta 6gretimde yurt genelinde
gosterdigi basarilarla boélgede
egitim kenti haline gelmistir.
Cevre yerlesim birimlerinden
egitim goécu almaktadir.

Gélhisar'in ¢ok canli bir sosyal
hayata sahip olmasinda su-
lama barajinin, goélinin, yay-
lalarinin  ve piknik yerlerinin
6nemi kuskusuz cok bulyik-
tdr. Buralara dinlenme ve gezi
amaciyla gelenler kisa surede
ybre insaniyla kaynagir.

Turizm acisindan yerli ve ya-
banci turistler, yayla turizmin-
de aradiklarn her tirli dogal
guzellikleri burada bulabilirler.
Golhisar, dogaya uygun motor
sporlari, doga yuruyusleri, ko-
naklama, balik tutma, koylu ile i¢
ice yasayarak kdy yasamini tani-
ma, aligveris gibi her tlrll sosyal
ve kiltdrel etkinliklerin gergekles-
tirilebilecegi sirin bir ilcedir.

Tarihi

Goélhisar’in tarih 6ncesi ¢caglara
ait durumunu, bugunku bilgileri-
miz dahilinde bilemiyoruz.

Ancak Burdur ve cevresinde
tarih 6ncesi caglara ait bulun-
tularin ¢oklugu, bu merkezle-
rin zenginligi ve yakinhgi di-
sundlince, verimli bir ovaya
sahip ve yerlesmeye uygun



o oy
Antalya’dan licemize Gelen ilk Gezi Grubuna Kir Cicekleriyle Karsilama

The welcome extended to the first tourist group from Antalya.

Golhisarin tarih 6ncesi c¢ag-
lara ait yerlesime sahip olma
ihtimali ylaksektir.

Tarih cagdlarina baktigimizda
Golhisar ve c¢evresi, gecmisi
3200 yil 6ncesine dayanan ta-
rihi Kibyra Antik Kenti burada
bulunur. Antik kentle ilgili yaziy
kazi ekibimizden degerli bir ho-
camiz sizlere hazirladl.

Selguklu ve Osmanli Dénemi:
Mogol  baskisindan  kagip
Anadolu’ya gelen Tirk Boylar
boy boy yerlesmeye baslamis-
lardir. Golhisar ve gevresine ise
Turk Oymak ve Boylari, ikinci
Turk gbclinden sonra yerles-
meye basladilar.

Ill. Kihg Aslan Isparta’y! aldik-
tan ve 1205'de Gdlhisar’i igine

Gd/hisa;?el—(e Yéresi Yaren Gecelerinden Gérinim

The traditional Teke folk dance at Golhisar.
alan havaliyi ele gegcirdikten
sonra Hamit Bey idaresindeki
Tarkmenleri buralara yerles-
tirmistir. Seyyah Ibn-i Batuta
1333’de babasinin sagliginda
ishak Bey’in biraderi Mehmet
Bey’in Gélhisar Bey’i bulundu-

gunu yazmaktadir. 1391°den
sonra Osmanli  hakimiyeti-
ne giren Golhisar, Anadolu

Beylerbeyliginin merkezi olan
Kitahya'ya baglandi.

Turkiye Selcuklulan ve Hamit-
ogullari déneminde Anadolu’'daki
yerlesim birimleri icerisinde 6nem-
li ahi merkezlerinden birisi olan
Golhisarin bu énemini yitirmeye
basladigina tanik oluruz.

Godlhisar'in ahilik merkezi olmasi
gelismis bir sehir kilttrine sahip
oldugunun kanitidir. Bugiin bile
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cevre ilceler arasinda canli bir
sosya-kultirel yasama sahiptir.
Goélhisarda dokunan hali ve ki-
limler, Hamitogullari déneminde
Halep’te aranan ve her zaman
musterisi bulunan Urtnlerdi.

1511’den sonra Goélhisar'da ol-
dukca sénuk bir hayat gecer.
Bu durum Goélhisarin merkezi
6zelligini yitirmesine neden olur.

Zamanla Godlhisarin idari ve
ekonomik olarak bagladigi
Karaagac (Acipayam), Tefenni,
ve Irla (Yesilova) birer birer ay-
rilirlar. Gélhisar'in dnemini yitir-
mesinden dolayl yénetim mer-
kezi Dengere’ye tasinmistir.

Golhisarin, merkezi Kultahya
olan Anadolu Beylerbeyligi'ne
baghhgr 1839'a kadar sirer.
1850 yilina kadar Burdur ile bir-
likte Konya Vilayetinin Isparta
Kaymakamligrna baglanir.

1851°de Golhisar (Armutlu)
kaza merkezi olur. 1853 yilinda
Armutlu Nahiyesi ve Horzum
K&yu birlestirilir.

1867 idari islahatinda Tefen-
ni'ye bagli nahiye durumuna
getirilir. 86 yil nahiye olarak ka-
lan Gdlhisar, Horzum ve Armut-
lu Koyleri birlestirilerek 1953 yi-
linda ilge yapildi.

Dogal
Guzellikler:
Yaylalari

Golhisar’in tarih boyunca siirek-
li bir yerlesim yeri olarak kalma-
sinda, verimli arazileri ve dogal
guzelliklerinin yani sira, yaylala-
rinin énemi ¢cok blyuktir. Yayla
hayati bélge halkinin vazgecil-
mez bir yasam bicimidir.

Bati Toroslarin en guzel yayla-
rina sahip ilgemizin baglica yay-
lalan; Kocayayla, Bogridelik,
Kozpinar, Armutlu ve Yusufca



yaylalaridir. Armutlu Yaylasr’'na
Mayis ayindan baslamak Uze-
re altt ay yayla cadin kura-
rak goclp konaklayanlar var.
Yaylalarimizda duzlik alanla-
rn etrafi tamamen ormanlarla
kapldir. Toroslara 6zgu zengin
ve saglikli ormanlar karagam,
kizilcam, mese ve ardiglardan
olusmustur.

Bdlge halki, haftanin yorgun-
lugunu ve stresini yaylalar da
atmaktadir. Temiz hava, serin
sular, kirlenmemis doga, in-
sanlari yaylaya ceker. Hafta
sonlari sehir iclerinde ¢ok az
insan kalir. ligemize yakin olan
blylk sehir insanlari da dogal
yasam Ozlemini bizim yaylala-
rmizda giderir. Ozel araclarla
turlarla hafta sonu ilgemize yo-
gun akis olur. lice halkini mi-
safirperverligi, dogal yoéntem-
lerle yetistirilen besinler, antik
kent ve ulasimin kolay olmasi
insanlari yaylalarimiza yénlen-

YAREN

diren diger etkendir.

Yaylalarimiz yogun is ve gunlik
yasam mucadelesinde yorulan
beyinlerin, sahilin sicaklarindan
kavrulan bedenlerin bulustugu
yerlerdir. Kekik ve ardi¢ koku-
larinin arasinda yaylalarin serin
sularina dogru bir yolculuk yap-
mak isteyenler icin isabetli bir
secim olmaktadir. Ayrica yayla-
larimizdan ilkbaharda menek-
se ve sumbdl, yazin ise elduran
cay! toplanabilmektedir.

Yazin yaylarimizda yerel yéne-
timin organizasyonunda yayla
senlikleri yapiimaktadir.

Bahar ve yaz aylarinda Halk
Egitim Merkezi Midurligd’niin
organize ettigi dogay! ve ya-
sami destekleyen yarlyasler
dizenlenmektedir. Blgemizde
sedir, karagam ve ardi¢ agac-
lar ile endemik bitki tdrlerinin
bulundugu dogal ortamlara

ylryUsler dlGzenlenmektedir.
licemiz sinirlari icinde Gécek ve
bélgesinde yasayan Gélhisar'in

Pimaz koyililer, Gécek'ten
baslayijp Pimazda sona
eren 5 glnliik yayla ve yo-
rtik gogdi ydriydislen diizen-
lenmektedir. Atalarinin 150
yil 6nee at, katir ve develer-
le geldigi yollar gliniim(izde
yaya olarak ytirtiyerek gele-
negi devam ettirmektedirler.

' .- :
Golhisar Kocayayla'da bahar
Spring View of the Kocayayla highlands.
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Golhisar

Goélhisar
Golu

Goélhisar Gélu, Dalaman Cayi
su toplama havzasindaki tek
dogal goldir. Gél, merkeze 10
km uzaklikta, dogu istikame-
tindedir. Kocas Dagrnin ku-
zeyindeki Uylupinar, Yamadi
ve Hisarardi kdyleriyle sinirdir.
Rakimi 900 m’dir. Sig bir tath
su goéluddr. En derin yeri 10 m
civarindadir. Sig yerlerinde ve
kiyllarinda bol miktarda kargi
ve kamis yetigir. Bu nedenle
balik ve gé¢gmen su kuslarinin
barinmasi igin ¢ok elveriglidir.
Ordek, kaz, karameke ve bun-
lara benzer 37 tir su kusuna ev
sahipligi yapar. Bunlarin bir kis-

Gécek, Gursu, Pirnaz Yayla Yolculugunu Karsilama / The meeting of people from the Gocek, Gursu and Pimaz
highlands of Golhisar.

mi surekli gélde yasar bir kis-
mi gé¢cmen kuslandir. Yayin,
sazan ve tatl su levregi, bagslh-
ca balik cesitleridir. 60-70 kg'a
kadar ulasan yayin baliklarina
rastlanir. Amatér balik avcilari-
nin sikga ugradiklari yerdir.

Olta ile balik avciligina cok mi-
saittir. 4320 dekarlik bir alana
sahip Golhisar Goli'nde her
mevsim kayikla gezi yapilabilir.
Yaylalarla g6l arasindaki mesa-
fe yaklasik 15 km’dir.

Yaprakli
Baraj GOlU

Yaprakl Baraji, Gélhisar ibecik
yolu Uzerinde Kisik Mevkii'nde
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LU & b
Gélhisar El Sanatlari / A craftsman of flute-like ‘sipsi’
at Golhisar

insa edilmistir. Dogal yapil,
gorenleri bulyuleyecek kadar
guzeldir. Yesil ile mavinin bir-
lestigi yayla havasinin hakim
oldugu bu glizel barajin etrafi
tamamen ¢cam agaclaryla kap-
hdir. Gélunde, amat6r av mera-
kinizi giderip, soguk Catalpinar
sularinin aktigi mesire yerinde
pikniginizi yapabilirsiniz. Baraj
Golunde sazan ve alabalik Gre-
timi yapiimaktadir. Derin sula-
rinda 20 kg'lik aynall sazanlara
rastlamak mumkandur

Yaz mevsimlerinde dinlenme,
eglenme, spor ve benzeri fa-
aliyetler icin gelen konakgi ve
gunubirlikgilerle dolup tasan
Yaprakl Baraj Goli, dlkemizde
gorilmeye deger nadide bir ta-
bii guzellik diyaridir.

Dalaman
Cay

Yoéremizin en 6nemli akarsu-
yu Dalaman Gayrdir. Tarihi
antik dénemdeki adi indos'tur.
Kaynagini  Dirmil,  ibecik-
Yesildere cevresinde bulunan
daglardan almaktadir. Gélhisar
Ovasrnin icinden gecerek
Gireniz icinden bir yay cizip
Dalaman lgesi sinirlarinda



Akdeniz’e dokulmektedir. Ege
sulari ile Akdeniz'in sularini ayi-
ran sinir olmustur. Cay boyu,
dogal guzellikleri ve piknik alan-
lanyla amatér balik avcilarinin
ugrak yeridir.

Kultdrel
Degerler

ilcemiz zengin bir Kiltir mirasi-
na sahiptir. Yoérede kaybolmaya
yiz tutmus olan mizik aletlerini,
yo6resel oyunlar ve otantik tirkd-
leri, gelecek nesillere, dogalligi
bozulmadan aktarmak, devami-
ni saglamak igin arsivieme yapil-
maktadir. Agir zeybek oynayan
ihtiyarlar, bogaz havasi ve uzun
hava ile birlikte teke zorlatmasi
sOyleyen mahalli sanatgilar ve
yaglilar; bayramlarda yapilan
cokasmalar, diiglinlerde masala
ve orta oyunlar, kina geceleri,
gelin almalar, kiz istemeler, du-
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gunlerde giyilen yoresel giysiler,
yore Kdltirinin  zenginlikleri.

Ibecik bezi (ibecik dasta-
r1), ibecik Ugetegi, pirnaz
(Elmaliyurt)  kilimi, ydn
corap, kara c¢ul, cagsir,
kolan dokuma énemli el
sanatlarimizdir.

Son zamanlarda Ibecik Bezi
el dokuma tezgahlarinda elde
edilen otantik yéresel Urinler,
yayla turizmi icin gelen gruplarin
dikkatini cekmekte dokuma atél-
yesi ziyaret edilmektedir. Ayrica
yoresel giysi olan ibecik Ucetedi,
folklorik bebeklere giydirilerek
yapllmakta gin gectikce dnem
kazanmaktadir.

Geleneksel kultirimizin kay-
bolmaya ylz tutmus olan el
sanatlarr  Gélhisarin  ibecik
Beldesi’nde yogun olmakla bir-
likte diger kdylerde de halen giyi-
lip, gelecek nesillere aktarimi ya-
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piimakta, KUltirimizdn oénemli
parcalaridir. Bakir levha Gzerine
cok glizel islemeler yapilarak ba-
kir rélyef calismalar yapilmakta.
Ayrica yérenin yorik calgilan
olan cura ve sipsi ustalikla yapi-
p sergilenmekte, yayla turizmi
icin gelenlere pazarlanmaktadir.
Ahsap isciligi yapan ustalarimiz,
mutfak malzemeleri ve minyattr
tanim aletleri yaparak ustaliklari-
ni gbstermektedirler.

iice merkezi ve kéyler, misafir-
perverligin yaninda zengin ye-
mek kilttrine sahiptir. Tarhana
corbasi, Keskek, alacas, tirit (di-
rit), yepinti, arabasi, hdsmerim,
Golhisar Kavurmasi, Kapama
da Golhisar yemekleri arasinda
yer alir. Meshur sa¢ kavurmasi,
damak tadinda yapilarak ikram
edilmektedir. Bayram ve me-
zarlik ziyaretleri, yagmur duala-
r da kalttrimdzdan bir pargasi.
Gegmisin  mirasini  koruyarak
otantik kultirel yasamini her
alanda devam ettirmektedir.

,

¢ etine BeclenduQe Herde
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Mimtaz FIRAT *

Tarkiye’de 16. yuzyildan itiba-
ren yayginlasmaya bagslayan
kahve; kendine has pisirme
seremonisi ve sunumu ile mi-
safir agirlamalarin, geleneksel
sohbet toplantilarinin, evienme
ve taziye tbrenlerinin, bayram
ziyaretlerinin geleneksel icece-
gidir.

Tuark Kahvesini geleneksel
teknikle pisirmek icin; kahve
taneleri kavrulduktan sonra,
mermer, tung veya ahsap bir
havanda doévilerek ya da el
deg@irmeniyle 6gltilerek toz
haline getirilir. Pisirmeden 6nce
konuklara kahvelerini nasil ice-

Geleneksel Tiirk Kahvesi.

Traditional Turkish Coffee.
cekleri sorulur ve konuklar iste-
dikleri seker miktarini kisaca;
“sade, sekerli, orta” seklinde
ifade ederler. Kahve ve seker
bakir bir cezveye konularak
fincan sayisina gére su ekle-
nir. Kisik ateste pisirilen kahve
fazla kaynatlmadan kopugu
dikkatle alinarak kahve fincan-
larina aktanlir. Yaninda &zel-
likle bir bardak su, kimi zaman
serbet ve lokum ile servis edilir.

Su, geleneksel kahve su-
numunda, kahveden é6nce,
agiz kahve tadina daha ¢ok
varsin diye igin icilir.

Bana kara diyen dilber
Gozlerin kara degil mi
Yiiziinii sevdiren gelin

Kaslarin kara degil mi

Illerde konup gocerler
Lale stimbiilii bicerler
Agalar beyler icerler
Kahve de kara degil mi

Karacoglan

Gegmiste oldugu gibi glinim{iz-
de de toplumun her kesimi tara-
findan 6zel bir anlam yUklenen
Tark Kahvesi'nin ilk mekanlari
kahvehanelerdir. Ozellikle er-
keklerin Turk Kahvesi icerken
sohbet ettikleri, asik muzigi
dinledikleri, meddah gb6steri-
leri izledikleri kdltirel mekan-
lar olan kahvehaneler, cesitli
doénusumler gecirerek gunu-
mlzde de yasamaya devam
etmektedir. Bu kahvehanelerde
Tark Kahvesi yapiminda gérev-
li olan kisiler “ocakegr” olarak
adlandinlir. Ocakgl, kahveha-
ne mudavimlerinin kahve ter-
cihlerini artik kaniksadigindan,

* MUmtaz Firat, Klltur ve Turizm Bakanligi Arastirma ve Egitim Genel Mudurligu Folklor Arastirmacisi
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onlar kahve istemeden hazirlar
ve ikram eder. Cirak ustasini
takip ederek iyi kahve yapma-
nin inceliklerini béylece égrenir.
Musterilerine Turk Kahvesi sun-
mak igin kurulan, uzun bir tarih-
sel gecmisi olan kahvehaneler
ayni zamanda bazi geleneksel
térenleri glndmuize tasiyan
kaltirel mekanlardir. Genellikle
Ramazan ay gibi 6zel zaman-
larda yogunlasan gelenek-
sel uygulamalarda, asiklar ve
meddahlar  kahvehanelerde,
toplanan ahaliye s6zlu kdltar
Uranlerinden 6érnekler sunarlar-
di. Kars’taki Murat Cobanoglu
kahvehanesi, Istanbul’'da Ta-
vuk Pazarn semtindeki kah-
vehaneler, Bursa'daki Cinarli
Kahvehanesi bu kahvehane-
lerden bir kacidir. Bu mekan-
larda sohbet edildigi gibi, gide-
rek azalmakla birlikte mizik ve
meddahlik performanslar ser-
gilenmektedir.

Tlark kahvesi, toplumun ge-
neline yayildigindan, yetiskin
kadinlar ve erkekler uygulayici-
dirlar. Ozellikle ev ici agirlama-
larinda, kiz istemelerde, sdz,
nisan ve diglnlerde, taziyeler-
de, bayramlarda kadinlar tara-
findan yapilir ve sunulur.

lyi Tirk Kahvesi yapan
kisi toplulugun géziinde
maharetli addedilir.

—

Odun Atesinde Kahve / The Coffee Hearth.

Kizlar evlenme ¢agina geldikle-
rinde iyi Turk Kahvesi yapma-
yi genellikle 6grenmis olurlar.
Zira evlenmenin ilk asamasi
olan kiz isteme téreni sirasinda
kahveleri, mustakbel gelin ya-
par. Kahvenin glizel yapilmasi,
kizin maharetini gosterecegin-
den erkek ailesi tarafindan bu
durum énemsenir.

Turk kahvesi yapimi anneden
kiza aktarilan bir gelenektir.
Turk Kahvesi geleneksel ev-
lenme térenlerinin onay simge-
sidir. Kahvenin icilmesi, s6zin
kesilmesi yani evlenme tale-
bine olumlu cevap verilmesini
sembolize eder. Bu nedenle
“kahvesi icilmek” deyimi ev-
lenme ile ilgili ilk olumlu adimin
atildigr anlamina gelir. Kiz iste-
me téreninde aileler tarafindan
evliligin uygun bulundugu, gelin
adayinin pigirdigi ve hep birlikte
icilen Turk Kahvesi ile karara
baglanir. Hatta birgok bélgede,
kiz ve erkek arasinda evlilik
kararinin alindigi, tanidiklara
“kahveleri icildi” s6zleriyle du-
yurulur.

Kiz isteme torenlerinde
geleneksellesen  uygu-
lamalardan biri de, gelin
adayinin damat adayinin
kahvesine seker yerine
tuz veya biber katmasidir.

Tuzlu kahveyi icen mustakbel
koca, sessiz kalirsa makbul
koca aday! oldugu sonucuna
varilir.

Turk Kahvesi, geleneksel misa-
firperverligin kilttrel gostergesi
olarak bireyler, gruplar ve top-
luluklar arasi iligkilerde olumlu
islevleri sembolize etmektedir.
Tarkiye’de koylu topluluklarin
konukseverligini Svmek icin se-
hirlilerce stylenen: “Kéyliinin
kahve cezvesi karaca amma
slirece” s6zi “Koyllinin
kahve cezvesi gosterigsizdir
ama konuklari agirlamak icin
siirekli olarak kaynar’ anla-
minda kullantlir.

Bu iyi diyalogun ve karsilk-
Il sayginin veciz bir érnegidir.
Bireyler ve topluluklar arasi
barisin bir sembolu olarak yine
halk arasinda: “Bir aci kahve-
nin kirk yil hatini vardir.” séz(
kullanilir. Yani bireyler ve top-
luluklar arasinda olumsuz bir
durumun gelismesi durumun-
da “aci kahve’nin hatirina bile
bu olumsuzluklarin Uzerinde
durulmaz. Yine birinin, derin
bir sohbet anlami da tasiyan,
“aci kahve”sini icen kisi bu Iit-
fu émir boyu minnetle anar.
Birisine ikram edilmis Turk
Kahvesi, ona yapilmis bir iyilik
olarak goraldr.

Tirkge'de genellikle sa-
bahlan yenilen égdndn adi
olan kahvalti sézciigu, kah-
ve - alti sézctiklerinin birles-
mesiyle ortaya ¢ikmistir.

Kahve 6ncesi yenen sey an-
laminda kullanilan kahvalti bir
cesit kahveye 6n hazirliktir.

Geleneksel sohbet toplantila-
rindan olan Yaren meclisleri-
nin baslica icece@i olan Turk
Kahvesi’'nin pisiriimesinden ve
sunumundan “cavus” olarak
adlandirilan bir erkek sorum-
ludur. Erkekler arasindaki top-




Kahvenin Hazirlanmasinda Kullanilan Bazi Arag ve Geregler / Implements Employed in Coffee Making.

lantilarin ve kadin gunlerinin
geleneksel icece@i olan Tirk
Kahvesi, toplulugun Uyeleri
arasinda ortak bir iletisim dili
6zelligi tasir. Yaren meclisle-
rinde, “hos geldin” kahveleri,
geleneksel olarak belirlenen
statliye gore dagitilir. Gecenin
sonunda, gitme zamaninin
geldigini esprili bir dille belir-
ten “Kalk git!” kahvesi ikram
edilir.  Geleneksel  Sohbet
Toplantilar’nda Tirk Kahvesi
yapimi ve sunumu konusun-
daki bilgiler yashlar tarafindan
genclere aktarilir.

Turkiye'deki s6zli  gelenek
ve anlatim unsurlari arasinda
onemli yer tutan ve asiklarca
dile getirilen Asumanile Zeycan,
Asik Garip adli halk hikayeleri
ve “Kahve Yemenden Gelir’,
“Kahveciler Kahve Pisirir’,
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“Kahve Koydum Fincana’,
“Kahve Bistigi Yerde”, “Kahveyi
Kavururlar’ halk turkdlerinde
Tark Kahvesi islenen kdlttrel
unsurlardandir. Tark Kahvesi
ile ilgili cok sayida atas6zi ve
deyim arasinda oldukga yaygin
olan “Géniil ne kahve ister ne
kahvehane, géniil sohbet is-
ter gerisi bahane” sézleriyle,
Tiark Kahvesinin topluluk tara-
findan tasidigi ortak anlam ifa-
de edilir.

Geleneksel Turk gdlge oyunu
olan Karag6z'deki klasik oyun-
lardan biri Tahmis’dir.

Kahveyi kavurma islemi
ya da kavrulmus ve 6gu-
tilmus kahve satan yer
anlamina gelen tahmis,

Kahve
Yemenden Gelir

Kahve yemenden gelir
Biilbiil cimenden gelir
Ak topuk beyaz gerdan
Her giin yabandan gelir

Hop sinanay nay lay lom
Karalart baglama
Komiir gozliim aglama

Hiikiimet oniinden gectim
Alli da semsiyem agtim
Ben yarimi goriince
Yavuklumdan vaz gectim

Karagéz oyununda bu
oyunun gectigi mekandir.

Ulkemizde birgok yérede tah-
mis kahvesi, Tlrk kahvesinin
Ozel bir bigimi olarak yapilip,
ikram edilmektedir.

Turk Kahvesi, kadin toplantila-
rinin da 6zel icecegidir ve bu
toplantilari renklendiren eglen-
cenin basinda kahve fali gelir.
Kahve icildikten sonra, sogu-
yan fincandaki telvelerin aldig
sekiller yorumlanir.

Kahve fali her cins ve yastan
kisilerin ilgisini cekse de kadin-
lar arasinda daha yaygindir.
Kahve falciligini bir meslek ola-
rak gbren ve icra eden Kisiler
de bulunmakla birlikte; genel
olarak kahve fali, kahve key-
fini devam ettiren, bu yoéniyle
medyumluktan ayrilan bir 6zel-
lik tasir. Fincanda ortaya cikan
sekiller yorumlanirken daha ¢ok
olumlu éngériler dile getirilir.

Kahvenin pisirilme o6ncesinde,
pisiriimesinde ve sunumunda
kullanilan arag-gerecin yapimi
el sanatlarini dogrudan ilgilen-
dirmektedir. Bakir ustalari, kah-
ve yapiminda kullanilan cezve,
ibrik, kahve 6gutlcusu, kahve
sogutucusu, kahve degirmeni,



Cezve Yapan Bir Bakir Ustasl.
A Coppersmith at Work on a Coffee Pot.

kahve tepsisi, fincan zarfi gibi
araclar biyuk bir 6zen ve us-
talikla yaparlar. Bu zanaati sa-
yilari oldukca azalmakla birlikte
usta-cirak iligkisiyle kusaktan
kusaga aktarmaktadirlar. Yine
bu bakir aracglarin belli araliklar-
la kalaylanmasi gerekmektedir.
Ulkemizde giderek kaybolan
meslekler arasinda yer alan
kalaycilik boylece azalarak da
olsa yasamaya devam etmek-
tedir.

Ttrkiye, kahve yetistiri-
cisi bir tlke olmamasina

ragmen, kahve konusun-
da koOklu bir gegmisten
gunimdize aktarilan glic-
Iti geleneklerle ordltdLir.

Kahvenin bulunamadigi kitlik
gibi olaganisti  durumlarda
dahi nohudun kavrulup 6gutdl-
mesiyle Turk kahvesi yapiimis,
gelenegin aktarimi  kesintiye
ugramamistir.  Bunun disin-
da Ulkemizin farkli yérelerinde
kahve cekirdegi yerine o yore-
de yetisen bazi bitkiler kullani-
larak kahve yapilabilmektedir.
Cedene, kenger kahvesi bunla-
rin basinda gelir.

Kuresellesme nedeniyle yeme-
icme aliskanliklarinin ve tatla-
rinin  benzestigi  dinyamizda
Turk Kahvesi, kendine has tadi,
hazirlik ve sunumuyla 6zgunla-
gunl koruyan icecekler arasin-
da mustesna yerini almistir. Bu
Ozel icecegin ulusal ve uluslara-
rasi bilinirliligine katki sunmak
amaciyla UNESCO Insanligin
Somut  Olmayan  Kiiltirel
Mirasinin Temsili Listesine 0l-
kemiz adina 2012 yili i¢in yaz-
diriimasi 6nerilmistir.

Tahmis Oyunu Géstermeligi (Metin Ozlen Arsivi; Karagéz Tasvirleri)
A Scene of Coffee Grinding from Karagoz and Hacivat, The Turkish Shadow Theatre.
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Belle who called me black
Are not your eyes black
Bride who lets her face be
caressed

Are not your eyebrows black

They settle in and migrate
from provinces

They harvest tulips and
hyacinths

The aghas and beys drink

Is not the coffee black

Karacoglan

Coffee, which began to be-
come widespread in Turkey
from the 16t century onwards
in Turkey, is the traditional
drink made in a particular
fashion and served during the
entertainment of guests, at tra-
ditional conversation sessions,
at marriage and condolence
ceremonies and in the course
of bairam - religious holiday
visits, a drink served with par-
ticular ceremony.

In order to make Turkish coffee
employing the traditional tech-
nique; after the coffee beans
have been roasted, they are
pulverized by pounding in a
marble, bronze or wooden mor-
tar, or through grinding them in
a coffee mill. Before making the
coffee, the guests are asked
how they would like to drink
their coffee, and the guests
state the quantity of sugar they
desire as, “black”, without sug-
ar, “sugary”, with much sugar,
or “medium”, with some sugar.
The ground coffee and sugar
are placed in a copper coffee
pot, and water is added, all ac-
cording to the number of cof-

fee cups required. The coffee
is heated over a low flame and
the foam is carefully removed
without over boiling the coffee,
and then the coffee is poured
into the coffee cups. It is typi-
cally served together with a
glass of water, sometimes with
sherbet and Turkish delight.

During the tradition-
al coffee serving, the
water is drunk before
the coffee, so that the
mouth can freshly ex-
perience the flavour of
the coffee.

The first places for Turkish
Coffee which have a spe-
cial meaning given to them
by every segment of society
today as in the past, are the
coffeehouses. The coffee-
houses, which were the cul-
tural venues where particu-
larly men had conversations,
listened to the singers’ mu-
sic and watched the meddah
shows while drinking Turkish
Coffee, have passed through
various transformations and
continue to live on even to-
day. The people responsible
for making Turkish coffee in
these coffeehouses are called
“‘ocakci.” As the ocakci has
already become aware of the
particular preferences of the
coffeehouse-goers, he pre-
pares and serves the coffee
without being asked. In this the
apprentice follows his master
and learns the intricacies of
making a good cup of coffee.
The coffeehouses, which were
established to serve Turkish
coffee to customers and which
have a long history, are also
cultural venues, bringing some
traditional ceremonies into the
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present day. At specific pre-
sentations, usually intensifying
at special times such as dur-
ing Ramadan, the singers and
meddahs used to present sam-
ples of verbal cultural products
to the townsfolk who had gath-
ered in the coffeehouses. The
Murat Cobanoglu coffeehouse
in Kars, the coffeehouses in
the Chicken Market neigh-
bourhood in Istanbul, and the
Cinarli coffeehouse in Bursa,
are a few of these important
coffeehouses. In addition to
making conversation, both mu-
sic and meddah performances
are given in these venues,
though this practice is gradu-
ally declining.

As Turkish coffee spread
throughout society, it was en-
joyed by adult men and wom-
en. It is made and served by
women, especially during at
home entertainments, when
asking for the gqirl’'s hand in
marriage, at engagements,
weddings, condolences and at
bairams.

The person who makes
good cup of Turkish
coffee is considered
skilled in the eyes of
the community.

Girls have usually learnt how
to make a good Turkish Coffee
by the time they reach mar-
riageable age, because the
prospective bride makes the
coffee during the ceremony
of asking for the girl's hand,
which is the first step in the
process of becoming married.
As making a good cup of cof-
fee shows the skill of the girl,
it is considered to be an im-
portant indicator by the fam-




ily of the boy. The making of
Turkish coffee is a tradition
passed down from mother to
daughter and Turkish coffee
is a recognized symbol in tra-
ditional marriage ceremonies.
The drinking of this cup of
coffee symbolizes the prom-
ise, that is giving an affirma-
tive response to the request
to marry. For this reason, the
statement “his/her coffee is
drunk” means that the first af-
firmative action was taken con-
cerning the marriage. During
the ceremony of asking for the
girl’s hand, it is decided upon
that the marriage is deemed
appropriate by the families,
signified by the Turkish coffee
made by the prospective bride
and which is drunk together by
the respective families. In fact,
in many regions, the news giv-
en to acquaintances that the
decision of the boy and girl to
marry has been taken, is given
in the expression, “their cof-
fee is drunk.”

And, one of the custom-
ary practices during the
ceremonies involved in
asking for the girl’s hand,
is that the prospective
bride adds salt or pep-
per into the prospective
bridegroom’s coffee, in-
stead of sugar.

If the prospective husband
drinking the salty coffee keeps
silent about this, it is then un-
derstood that he is an accept-
able candidate as husband.

Coffee Comes From
Yemen

Coffee comes from Yemen
Nightingale comes from grass
White heel, white jowl
Everyday come from the
wilderness

Hop shinanay nay lay lom
Don’t worry
My black-eyed, don’t cry

| passed in front of the
Government

| opened up my red umbrella
When | saw my lover

| abandoned my fiancee

Turkish coffee symbolizes pos-
itive functions in the relations
between individuals, groups
and communities as a cultural
indicator of traditional hospital-
ity. The saying “The coffee
pot of the peasant is black
but constant,” spoken by the
urban inhabitants in praise of
the hospitality of the peasant
communities in Turkey, means
that “The coffee pot of the
peasant is unattractive, but
is constantly boiling to en-
tertain the guests.” This is a
terse sample of good dialogue
and mutual respect. Again, the
saying “A cup of black cof-
fee has a sake of forty years”
is used among people as a
symbol of long term peace
between individuals and com-
munities. In other words, if a
negative situation develops
between individuals and com-
munities, these negativities
are not mentioned for the sake
of the “black coffee.” Again,
a person drinking “a cup of
black coffee” with someone,
which also has the meaning of
a deep conversation, remem-
bers this grace gratefully over
a lifetime. Serving Turkish cof-
fee to someone is seen as a
favour being done to him.

In Turkish, the word kah-
valti (breakfast) which is
the name of the meal usu-
ally taken in the morning,
comes with the combina-
tion of the words kahve
(coffee) and alti (under).

The word kahvalti, used in the

meaning of something eaten
before the coffee, is a kind of
a preliminary preparation for
drinking coffee.

A man called “sergeant” is re-
sponsible for making and serv-
ing the Turkish coffee, which
is the main drink at the Yaren
(friend) assemblies which are
the traditional conversation-
al meetings. Turkish coffee,
which is the traditional drink
at meetings among men and
women seperately, features as
a common communication lan-
guage amongst the members
of the community. In Yaren
assemblies, the “welcome”
cups of coffee are distributed
according to the traditionally
specified status. At the end of
the night, the “Come on, go
away!” coffee is served which
signifies humorously that it is
time to leave. Information con-
cerning making and serving
Turkish coffee is passed on to
the younger people by the old-
er people during these tradi-
tional conversation meetings.

Turkish coffee is one of the
cultural elements recorded
in the folk stories such as,
Asuman and Zeycan, and Asik
Garip (Singer Garip), and in
folk music, such as the songs
entitled, “Coffee Comes From
Yemen,” “The Coffee Makers
Make Coffee,” “I Poured
Coffee Into The Coffee Cup,”
“Where The Coffee Is Made,”
and “They Roast The Coffee,” |
which hold an important place |
among the oral traditional and
narrative elements in Turkey
and are verbalized by the sing-
ers. Through the saying “The
heart desires neither coffee
nor coffeehouse, the heart
desires conversation, the
rest is trivial,” which is quite
commonly employed, amongst
the numerous proverbs and
idioms concerning Turkish cof-
fee, the common meaning of
Turkish coffee within the com-




munity is expressed verbally.
Tahmis (coffee roasting) is
one of the classical locations
for Karagoz, the traditional
Turkish shadow theatre.

Tahmis, meaning the
process of coffee roast-
ing or the place where
the roasted and ground
coffee is sold, is the
place  where these
performances of the
Karagoz shadow theatre
take place.

Tahmis coffee is made and
served as a special form of
Turkish coffee in many regions
of our country.

Turkish coffee is also a special
drink at women’s meetings,
and the first thing that makes
these meetings more amus-
ing is the reading of the cof-
fee grounds. After the coffee is
drunk, the shapes the grounds
take in the cooling coffee cup
are interpreted. Although the
reading of the coffee grounds
draws the attention of all types
and ages of people, it is more
common among women.
Although there are people who
read the coffee grounds as a
profession, the reading of the
coffee grounds has the fea-
ture of continuing the pleasure
of coffee, and thus differenti-
ates it from being a medium.
When the shapes appearing in
the coffee cup are interpreted,
positive predictions are ex-
. pressed more often.

The making of the tools and
the equipment employed be-
fore and during the making
and serving of the coffee, is
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of direct concern to master
craftsmen. The copper mas-
ters make the implements
employed in the making of
coffee, such as the coffee pot,
pitcher, coffee grinder, coffee
cooler, coffee mill, coffee tray,
and coffee cup holder, employ
great care and skill. They pass
this craft on from generation to
generation through the mas-
ter-apprentice relationship,
although they are today de-
clining in number. Again, the
inner surfaces of these copper
vessels need to be recoated
periodically with a layer of tin.
Thus, the art of the tinsmith,
which is amongst the gradual-
ly vanishing professions of our
country, continues to live even
on even though the number of
practitioners is declining.

Although Turkey is not a
coffee producing coun-
try, it is woven through
with strong and deep-
rooted traditions trans-
ferred from past to pres-
ent regarding coffee.

Even in extreme situations
such as famine when coffee
could not be found, Turkish
coffee was made and the
transfer of the tradition has
remained uninterrupted by
the roasting and grinding of
substitute chickpeas. In addi-
tion, in different regions of our
country, coffee can be made
through using some plants
grown in that location, instead
of using the coffee bean. The
primary substitutes are cetene
(flaxseed) and kenger (thistle).

In our world where habits in
eating and drinking, and tastes
resemble to each other due to

globalization, Turkish coffee
has a unique place amongst
drinks, preserving its tradi-
tions and particularities, with
a flavour, ways of making and
serving that all its own. In or-
der to contribute to the na-
tional and international aware-
ness of this special drink,
it has been proposed that
Turkish coffee be listed in the
UNESCO Representative List
of Intangible Cultural Heritage
of Humanity on behalf of our
country for the year 2012.
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Restaurant

Dede Efendi
N

Kapadokya'y tatmak,
hakikaten de Dede Efendi'den geciyor.

1985 den giiniimiize kadar stirekli gelisme gosteren Dede Efendi Restaurant, aym yerde Dede Efendi
Kaya Restaurant’1 da acarak turizmme hizmmet etmeyi prensip haline getirmis, Kapadokya'nin otantik
manzarast ile Kapadokya'nin kendine has yemeklerinin kesistigi bir nokta haline gelmistir.
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Asar Kaya Mevkii Géreme Kavsag Urgip - Nevsehir Yolu Uzeri Kizilcukur Karsisi Ortahisar Girisi Prof Dr. Zeliha Erksoy Bulvari
Ortahisar - UrgUp / NEVSEHIR Orfahisar - Urgup / NEVSEHIR
Tel : 0384 343 24 24 Faks: 0384 343 22 22 Tel: 0384 343 37 77 Faks: 0384 343 37 70

www.dedeefendirestaurant.com
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“Atatirk Muze Koéski”,
Cumbhuriyetimizin  kurucusu
biylk énder Mustafa Kemal
Atatirk tarafindan 1921-
1932 yillari arasinda konut
ve calisma mekani olarak
kullaniimistir.

Bu on bir yillik strecte Kurtulus
Savasl kazanilmis, Turkiye
Cumbhuriyeti  kurulmus, geng
cumhuriyetin atihmlar ve dev-
rimleri planlanmis ve gergek-
lestirilmistir.

Késk’'in 19. ylzyil sonlarinda
bag evi olarak yapildigi tahmin
edilmektedir. intiyaglara cevap
verebilmek amaciyla degisik
zamanlarda yapilan geniglet-
meler ve eklemelere Kkarsin
mutevaziligini  koruyan yapi,
icinde yasayan kisinin ve ya-
sarken gerceklestirdiklerinin
dneminden dolay1 “Késk” ola-
rak isimlendirilmistir.

Mustafa Kemal Pasa’nin
Ankara’ya Gelisi ve Bag Evi

Mustafa Kemal, 27 Aralik 1919
tarihinde Heyet-i Temsiliye
ile birlikte Ankara’ya ulasir ve
Ankara’daki ik ikametgahi
olan Ziraat Mektebine vyer-
lesir. 1920 Nisanr’nda Ziraat
Mektebi’ndeki sikisiklik ne-
deniyle Gar Binasi yanindaki
Istasyon Sefi Késkii'ne tasinir.

Mustafa Kemal'in gelisi ve ar-
dindan 23 Nisan 1920 tarihinde
TBMM'nin agilmasiyla Ankara,
Milli Micadele’nin merkezi olur.
Kurtulus Savasrnin énderi icin
Ankara’da, giinden gune artan
calismalarini da yuritebilecegi
daimi bir ev arayisina girisilir.

1920’li yillarin basinda seh-
rin  bagllk bdlgesi olan
Cankaya’daki bag evi, daimi bir
konut ve calisma mekani ola-
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Atattirk Calisma Odasinda / Ataturk in his Study

rak o gunun sartlarn ve imkanla-
r icinde uygun bulunur.

Ankara Belediyesi tara-
findan Rusen Esrefin gi-
risimi  ve Ankara Mduftisu
Rifat Boérekei'nin aracihgiyla
Bulgurluzade Mehmet ve Rifat
Beylerden satin alinan ev, 30
Mayis 1921 tarihinde Mustafa
Kemal’e Ankaralilar'in bir hedi-
yesi olarak verilir. Atatlirk, ayni
gun evi milli orduya bagislar;
bdylece “Ordu Késkii” adiyla
tapu tescili yapilan bina, bu
isimle anilmaya baglar.

Mustafa Kemal, kiiciik bir ona-
rimin ardindan 1921 yili ya-
zinda bag evine tasinir. Yazlk
kullanim amaciyla inga edilmis
olan bag evi, konut ve ayni za-
manda ¢alisma mekani olarak
Atatirk’dn Gvey amcasi Albay
Husamettin Bey’in kizi Fikriye
Hanim tarafindan dizenlenir.




Ataturk
Museum Pavilion

The “Ataturk Museum Pavil-
ion” was used by Mustafa Ke-
mal Ataturk, the great leader
and the founder of the Turk-
ish Republic, as a residential
and working area, between
1921-1932. During the course
of this eleven year period, the
War of Independence was
won, the Turkish Republic was
founded, the breakthroughs
and revolutions of the young
republic were planned and im-
plemented.

It is thought this Pavilion was
built as a vineyard house in the
late 19" century. The building
has kept its modesty, inspite
of the expansions and addi-
tions that have been made to
it at various times, and it was
called the “Pavilion” due to the
importance of the person liv-

h ]

ing within the pavilion, and the
deeds that he accomplished
while living in it.

The Arrival of Mustafa Ke-
mal Pasha in Ankara and the
Vineyard House

Mustafa Kemal arrived in An-
kara together with the Repre-
sentative Committee on De-
cember 27", 1919, and settled
in the School of Agriculture
which was his first residence
in Ankara. He then moved to
the Residence of the Station-
master next to the Station
Building in April, 1920, due
to the lack of free space in the
School of Agriculture.

With the arrival of Mustafa Ke-
mal and then the founding of
TGNA on April 234, 1920, An-
kara became the center of the
National Struggle. A perma-
nent house was sought in An-
kara for the leader of the War

Genisletme calismalari éncesinde Bag Evi/ The Vineyard House before its development.

ﬁ"

of Independence, in which
he could conduct his studies
which were increasing in quan-
tity every day. The vineyard
house in Cankaya, which was
located in the vineyards region
of the city in the early 1920s,
was deemed appropriate as a
permanent place of residence
and work, within the conditions
and opportunities available at
that time.

The house, purchased from
Bulgurluzade Mehmet Bey
and Rifat Bey on the initiative
of Rusen Esref and through
Rifat Borekci, the Ankara Muf-
ti, was given to Mustafa Kemal
as the gift from the residents
of Ankara. Ataturk donated the
house to the national army on
the same day, and thus, the
building, the title registration
of which was recorded with the
name the “Army Pavilion”,
began to be referred to under
this name.

i Tiinkive Cumbuniyeti'nde
cumhunbageandd
wolauuna en cok segilen
ve. bu makamda ex tzui Siite
palon devlet adamum
Mustaga Kemal
¥ _Atatiine obduguuu
piliyon musunuz?
e/




Atatirk Mize Késki / Ataturk Museum Pavilion

Milli Mucadele yillarindaki kulla-
nim amacindan dolayi karargah
olma 6zelligi de tasiyan Késk’lin
-6zgUn planini korudugu bu doé-
nemde- glneydeki dis kapidan
girilir girilmez ulagilan, Gst kat-
tan gérulebilen sls havuzlu tas-
g1 yegane yasama alanidir.

Tash@in ortasinda yer alan se-
kizgen kaideli slis havuzunun
kuzeyine bambu bir oturma
grubu, guneyine bir yemek
masas! Yyerlestiren  Fikriye
Hanim’in piyanosu da bu me-
kanda bulunmaktadir.

Bag Evinden
Cumhurbaskanligi Konutuna

Gazi ve Latife Hanim 29
Ocak 1923’te Izmir'de evlenir.
Cift, 20 Subat 1923 tarihinde
Ankara’ya gelir. Gerek aile
yasantisi gerekse Mustafa
Kemal’in calismalarini yurut-
mesi icin yetersiz olan bag
evinin buyutulmesi isleri 1923-
1924 yillarinda gerceklestirilir.
I. Ulusal Mimarlik Dénemi’nin
en oOnemli temsilcilerinden
Mimar Vedat Tekin Ustlendigi
genisletme calismasi, yapiyi

belirgin sekilde degistiren en
6nemli mimari midahaledir.

Genigletme kapsaminda ku-
zey cepheye “Riizgarlik” insa
edilir; bu bélimden gecilerek
eve giris saglanir. Alt katin do-
gusundaki kiclk oda yarim
sekizgen camli bir ¢cikma ile bi-
yUtalir ve “El¢i Kabul Salonu”
olarak dizenlenir. “Riizgarhk”
yokken dogrudan girilen ve
Ust kattan gorilebilen tashigin
ortasinda yer alan sekizgen
mermer kaideli sis havuzu kal-
dirilir; béylece bu bdlim Ustl
kapatilarak konuklarin ilgili b6-
[ime alinmadan 6énce bekletil-
dikleri genis bir “Giris Holii’ne
doénusturilir. Genislemeyi sag-
layan en 6nemli calisma ya-
pinin guneyine eklenen, bina
boyunca uzanan ve gineybati
kdsesinde sekizgen bir kuley-
le sonlanan iki kath b&limuin
ingasidir. Neredeyse bag evi
kadar genis olan bu ek kisim-
la alt katta genis bir “Yemek
Salonu”, “Radyo Sigara
Odasi1” ve “Servis Odasl”; Ust
katta banyolu genis bir “Yatak
Odasr” ve Latife Hanim icin bir
“Calisma Odasi’ elde edilmis

olur. Ayrica Késk’iin dogusuna
ikinci kat seviyesinde “Mutfak
ve Camasirhane” olarak kul-
laniimak Gzere bir bélim insa
edilir. Genigletme ve ardindan
evin dekore edilmesi surecinde
Latife Hanim oldukga etkindir.

1926 yilinda ikinci bir genis-
letme calismasiyla konuklarin
ve Ataturk’'in manevi evlatla-
rinin kalabilecegi odalar olus-
turmak amaciyla “Mutfak ve
Camasirhane Bolimi’nin
Ust katina alti odal ve banyolu
bir kat eklenir. Binaya kalorifer
tesisati da ayni yil Istanbullu
tesisat muteahhidi Pavlidis ta-
rafindan kurulmustur. Bu tari-
he kadar isinma, yaz aylarinda
kullanilmak amaciyla bag evi
olarak insa edilmis olan yapiya
baca delikleri agilarak borular-
la baglanan sobalar araciligiy-
la saglanmaya ¢alisiimistir.

Mimar Vedat Tek tarafindan
1923-1924 yillarinda yuratilen
genisletme calismalari sirasin-
da binaya eklenen kule boli-
munun Gst kati, Latife Hanim
icin “Calisma Odasi” olarak
dizenlenmigtir.

Atatiirk ve [smet Inénii’yi Bag Evi girisinde gdsteren fotograf/ Ataturk and Ismet Inonu at the entrance to the Vineyard House.
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Mustafa Kemal moved into the
vineyard house during the sum-
mer of 1921, after a small repair
was carried out. The vineyard
house, built for use as a sum-
mer house, was organized by
Fikriye Hanim, the daughter of
Colonel Husamettin Bey who is
Ataturk’s step uncle, as a resi-
dential and, at the same time,
as a working area.

During this period in which the
Pavilion kept its original plan,
also with the property of be-
ing the headquarters due to
its purpose of usage during
the National Struggle years, its
courtyard with an ornamental
pool, which was reached on
entrance from the outer gate in
the south and visible from the
upper floor, was its only living
area.

Fikriye Hanim placed a bam-
boo seating group in the
northern part of the octagonal
based ornamental pool in the
middle of the courtyard, and
a dining table in the southern
part, and her piano was also in
this place.
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From the Vineyard House to
the Presidential Residence

Gazi Mustafa Kemal and Latife
Hanim married in izmir, on Janu-
ary 29", 1923 and the newly
married couple arrived in Ankara
on February 20", 1923. The en-
largement to the vineyard house,
insufficient both for family life and
the execution of Mustafa Kemal's
studies, was carried out between
1923-1924. The enlargement
was undertaken by the architect,
Vedat Tek, one of the most im-
portant architects of the Ist Na-
tional Architecture Period, was
the most important architectural
intervention made to the building,
changing it considerably.

A “Windshield” was construct-
ed on the northern front within
the scope of this expansion,
and entrance into the house
was then gained by passing
through this section. The small
room on the eastern side of the
lower floor was enlarged with
the addition of an oriel with oc-
tagonal window, and organized
as the “Ambassadorial Recep-
tion Room.” Standing in the
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middle of the courtyard which
was entered directly prior to the
“Windshield” was an octagonal
marble based ornamental pool,
which was visible from the up-
per floor, and this was removed;
and this area was roofed over,
converting this former courtyard
into a large “Entrance Hall’,
where guests waited before be-
ing taken into the relevant sec-
tion. The most important work
that provided expansion was
the construction of the two-sto-
ried section that was attached
to the southern part of the build-
ing, extending along the building
and ending with an octagonal
tower at the southwest corner.
A large “Dining Room,” “Ra-
dio Smoking Room” and “Ser-
vice Room” on the lower floor,
a large en-suite “Bedroom”,
and a “Study Room” for Latife
Hanim on the upper floor were
provided through this addition,
which was almost as large as
the vineyard house itself. In ad-
dition, a section was construct-
ed on the eastern side of the
Pavilion and on the second floor
to be employed as the “Kitchen
and Laundry.”

Genisletme calismalari 6ncesinde Havuzlu Taslik / The Stone Pool and fountain before development.




Atatiirk Miize Kosku / Ataturk Museum Pavilion

Bu mekan, “Kiitiiphane” ye-
tersiz kalinca 1930 yilinda
Selahattin  Refik tarafindan
Atatirk icin ek bir calisma oda-
sina dénusturalir.

Koésk, 29 Ekim 1923 tarihin-
de Cumhuriyetimizin ilani ve
Mustafa Kemal Ataturk’in ilk
Cumhurbagkani secilmesiyle
Cumhurbaskanligi  Konutu
olmus; Atatirk, Kdésk’dn he-
men yanina yapllan ve ren-
ginden dolayl “Pembe Koésk”
olarak isimlendirilen yapiya
1932 vyilinda tasinana ka-
dar bu amacgla kullaniimigtir.
Atatirk 1932 yilinin Haziran
ayinda Pembe Késk'e tasin-
diktan sonra bag evini, 6zel-
likle icinde genis bir kitipha-
nenin bulundugu “Kiitiiphane
ve Calisma Odasi’ni zaman
zaman kullanmaya devam et-
mistir.

Ziyarete Acilan Miize

Basta Kurtulus Savasrnin ka-
zanilmasi ve Cumhuriyetin
ilani olmak UGzere tarihimize
iliskin ¢ok &nemli gelismeler

sirasinda Atatirk’dn konutu ve
calisma mekani olan Kosk’in
mizeye donusturdlmesi fik-
ri, ilk olarak Pembe Kdésk'liin
mimari Clemens Holzmeister
tarafindan dile getirilmistir. Bu
Oneri, Uctinci Cumhurbaskani
Celal Bayar déneminde 1950
yihinda Késk’uin ziyarete acil-
masiyla hayata gegirilmis olur.
Bdylece yapi, “Miize Késk”
olarak anilmaya baglar.

2002-2007 yillari arasinda
kapsamli restorasyon ve re-
novasyon calismalari, binanin
her tarli alt yapr sorununu
cozecek sekilde gercekles-
tirilmis; tum objeler ve eser-
ler tek tek elden gecirilmistir.
Késk’lin, Ataturk’iin vefat ettigi
1938 yilindaki durumuna goére
restore edilmesi ilkesi benim-
senmis; mecbur kalinmadikca
hicbir yapi 6gesi, esya ya da
kumas yenisi ile degistiriime-
mis, sadece temizlenip guc-
lendirilerek yerlerinde birakil-
mistir. Perde ve désemelik ku-
maglardan gerekli goérilenler
aslina uygun olarak yeniden
dokutulmustur.

Mlze-ev  statisiinde  olan
Cumhurbaskanlig Atatlrk
Mize Késki'nin éncelikli ama-
cl, Mustafa Kemal Atatirk’in
Kosk'teki yasantisini yansitmak-
tir. Her bir obje, Ataturk’iin Késk'te
yasadigi yillarda bulunduklari
mekanlarda 6zgun sekilleriyle
muhafaza edilmektedir. Tek tek
objeler yerine Atatirk’in yasami-
na odaklanan bir diizenlemeyle
Kdsk'te yasamin devam ettigi bir
ev ortami olusturulmustur.

Ruzgarhik: Kosk’'in girisin-
de bulunan Ruzgarhk, 1923-
1924 yillani arasinda Mimar
Vedat Tek tarafindan tasarla-
nan ve uygulanan genigletme
calismalar sirasinda binanin
kuzey cephesine eklenmistir.
1924 yilinda mekana yerlestiri-
len iki koltuk, dért sandalye, bir
kapakli kanepe, bir boy aynasi
ve portmantodan olusan ceviz
renkli, oymali, ahsap vestiyer
takimi Macaristan Devleti tara-
findan hediye edilmigtir.

Giris Holu: Ruzgarhk
Béliumir'nden Giris Holirne
gegilir.
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Latife Hanim made a consider-
able contribution in the course
of this project and to the deco-
ration of the house.

A floor with six rooms and a
bathroom was added to the
upper floor of the “Kitchen
and Laundry Section” in a
second round of enlargement
undertaken in 1926, in order to
create rooms in which guests
and Ataturk’s adoptive chil-
dren could stay.

The heating system was in-
stalled in the building by Pav-
lidis, an installation contrac-
tor from Istanbul, in the same
year. Until this date, the at-
tempt to provide heating to
a building constructed as a
vineyard house to be used
only in the summer months
was through stoves connect-
ed by pipes to the opened
chimney flues.

The upper floor of the tower
section added to the building
during the extension work car-
ried out between 1923-1924 by
the architect Vedat Tek, was
organized as a “Study Room”
for Latife Hanim. When the
“Library” became insufficient,
this area was converted by Se-
lahattin Refik into an additional
study room for Ataturk in 1930.

The Pavilion became the
Presidential Residence with
the declaration of the Turk-
ish Republic and election of
Mustafa Kemal Ataturk as the
first President on October 29t
1923, and was used for this
purpose until Ataturk moved
to the adjacent building con-
structed in 1932 and called the
“Pink Villa” from its colour.

Ataturk continued to use the
vineyard house, especially the
“Library and Study Room”
with a large library within, after
he moved into the “Pink Villa”
in June, 1932.

The Museum Opened to Visit

The idea of converting the Pa-
vilion which was Ataturk’s resi-
dence and work area during the
very important developments
concerning our history, particu-
larly winning the War of Inde-
pendence and the proclamation
of the Republic, into a museum,
was first mentioned by Clemens
Holzmeister, the architect of the
Pink Villa. This proposal was
brought to life with the open-
ing of the Pavilion for visits in
1950 during the period of Celal
Bayar, the Third President of
the Republic. Consequently the
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Giris Holti / The Entrance Hall.

building began to be referred to
as the “Museum Pavilion.”

Comprehensive restoration and
renovation works were carried out
to solve all kinds of infrastructure
problems of the building between
the years 2002-2007; and all ob-
jects and artifacts were individually
inspected, restored and conserved.
The principle of the restoration of
the Pavilion was to retum it to its
state in 1938, the year of death of
Ataturk; and no building element,
fumiture or fabric was changed
with a new one unless absolutely
necessary, but was just cleaned,
strengthened and left in place.
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Bu mekan, 6zgiin bag evi pla-
ninda ortasinda sekizgen mer-
mer kaideli sis havuzu olan
Ustl acik bir taghktir. 1920 yi-
linin Aralik ayinda Ankara’ya
gelen Atatlirk’in UGvey amcasi
Albay Hlsamettin Bey’in kizi
Fikriye Hanim tashgin kuzey
ucuna bambu bir oturma gru-
bu, glineyine ise yemek ma-
sasl yerlestirmistir.  Fikriye
Hanim’in piyanosu da o tarih-
lerde evin tek gunlik yasam
alani olan bu mekanda deger-
lendirilmistir.

Ozgiin haliyle oturma ve ye-
mek yeme iglevinin gercekles-
tigi bu alan, 1923-1924 yilla-
rindaki genisletme calismalari
sirasinda ortasindaki havuz ve
Ustl kapatilarak konuklarin il-
gili bélimlere alinmadan énce
bekledikleri bir Giris Holii'ne
dénusturalmuastr.

Giris Holli'nin kuzey duva-
rinin ortasinda asili olan iki
kanatli kapi perdesi Késk'dn
en eski esyalarindan biridir.
19. ylzyillda Sivas-Girin’de
dokunmus olan bu perde,

Skil / Ataturkleum Pavilion l ' \

bag evinin dis kapisinda ge-
leneksel islevine uygun ola-
rak genisletme calismalarinin
tamamlandigi 1924 yilindan
sonra da kullaniimaya devam
etmistir. Atatlirk ve inénd’'niin
evin kapisi 6nunde cekilmis
fotograflarinda fonda bu perde
gbérinmektedir.

Atatirk’in, Seyh Ahmet Stinusi
tarafindan hediye  edilen
Trablusgarp yerel giysisi igcinde
goéruldigu 1921 tarihli fotografi,
Hol’lin gliney duvarinda asili-
dir. Dogu duvarindaki Ressam
Seker Ahmet Pasa’nin 1907 ta-
rihli “Alemdag Manzaras!” isimli
yagl boya resmi, Késk’teki en
degerli tablolardan biridir.

Konuk Kabul Salonu: Giris
Holii'niin batisinda yer alan
Konuk Kabul Salonu, Kurtulus
Savag! yillarinda Atatiurk’in
Calisma Odasi olarak kullanil-
migtir. O yillarda odanin duvar-
larinda kitap raflarinin bulundu-
gu, stis amagli silah ve kiliclarin
asiimis oldugu anlatiimaktadir.
Calisma Odasi olarak kul-
lanildigi bu ddénemde odada
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Mustafa Kemal icin bir ¢alisma
masasinin, yardimci katip igin
uzun bir yazi masasinin ve oda-
nin bir késesinde kirmizi maro-
ken bir oturma grubunun bulun-
dugu bilinmektedir. Savastan
6nce Ankara’da Birinci Kolordu
Komutanrnin makam odasinda
kullaniimis olan bu koltuk takimi
ile calisma masasi, 1923-1924
yillarinda Mimar Vedat Tek ta-
rafindan gerceklestirilen genis-
letmeden sonra Koésk'te diger
odalarda degerlendiriimeye de-
vam etmigtir.

Mekan, genisletmeden sonra
Konuk Kabul Salonu olarak
kullanilmak Uzere dizenlen-
mis; dekorasyonunda secilen
hakim renkten dolayr “Yesil
Salon” olarak Unlenmistir.
Yesil boyali duvarlarda Jean
Weinberger tarafindan cekil-
mis Atattrk’in 1920 tarihli fo-
tograflar asihidir.

Latife Hanim bu salonda ver-
digi cay davetlerinde bircok
gazeteciyi, yazari, elci eslerini,
yabanci konuklari ve Ankarali
hanimlari agirlamistir.

Yemek Salonu / The Dining Room.




Of the curtains and upholstery
fabrics, the ones deemed nec-
essary were re-woven in the
same materials and patterns.

The primary aim of the Presi-
dential Atatirk Museum Pavil-
ion with the status of museum-
house is to reflect the life of
Mustafa Kemal Ataturk in the
Pavilion. Each object is kept in
the place it was present dur-
ing the years Ataturk resided
in the Pavilion, and in its origi-
nal form. A home environment
in which life continues in the
Pavilion, has been recreated,
with the arrangement focus-
ing on the life of Ataturk, rather
than upon individual objects.

The Windshield: The wind-
shield at the entrance of the
Pavilion was added to the
northern facade of the build-
ing during the extension works
that were designed and imple-
mented by the architect, Vedat
Tek, between 1923-1924. A
walnut-coloured carved and
wooden cloakroom set con-
sisting of two armchairs, four
chairs, a covered sofa, a pier
glass and a coat stand, placed
in the room in 1924 was given
as a gift by the Government of
Hungary.

The Entrance Hall: The En-
trance Hall is reached from
the Windshield Section. This
area is an open-topped court-
yard with an octagonal marble
based ornamental pool in the
middle, in the original vineyard
house plan. Fikriye Hanim, the
daughter of Colonel Husamet-
tin Bey, Ataturk’s step-uncle,
who had arrived in Ankara
in December, 1920, placed
a bamboo seating group on
the northern end of the court-
yard, and a dining table on the
southern end. Fikriye Hanim’s
piano was also placed in this
area, which was at that time
the only available daily living
area in the house.

This area, where originally seat-
ing and dining took place, was
converted into an Entrance
Hall where the guests waited
before being taken into the rel-
evant place, through removing
the pool in the middle and roof-
ing over this area, during the
extension works conducted be-
tween the years 1923-1924.

The two-winged door curtain
hanging in the middle of the
northern wall of the Entrance
Hall is one of the oldest belong-
ings in the Pavilion. This curtain,
which was woven in Sivas-Gu-

Kiitiiphane ve Calisma Odasi / The Library and Study.

Cankaya Sofrasi / The Table Laid.

run in the 19 century, continued
inuse at the outer door of the
vineyard house in accord with
its traditional function after 1924,
the year of the completion of the
extension works. This curtain is
visible in the background of the
photographs that were taken of
Ataturk and Inonu in the door-
way of the house.

The photograph of Ataturk,
dated 1921, which records him
dressed in the local dress of
Tripoli, given to him as a gift by
Sheikh Ahmed Sunusi, hangs
on the southern wall of the Hall.



Latife Hanim’in Kégsk’ten ay-
rilmasindan sonra da mekan,
ayni iglevle kullaniimaya de-
vam etmistir.

Radyo Sigara Odasi ve
Yemek Salonu: Son derece
yalin ve mitevazi bu bag evinin
Cumhurbagkanligi  Konutu’na
dénusturilmesi slrecinde en
cok 6zen, glney cepheye bina
boyunca iki kat olarak eklenen
kuleli bélimuin ilk katinda yer
alan Radyo Sigara Odasi ve
Yemek Salonu’nun dekoras-
yonuna ve tim Kosk’teki tavan
stislemelerine gdsterilmigtir.

Latife Hanim’in bu odanin
dekorasyonu igin Ingiltere ve
Fransa’dakiBuyukelciliklerden
dekorasyon kitaplari

istedigi

yazili kaynaklardan anlasil-
maktadir. Evin bu béliminde
geleneksel Turk evi unsurlari
ile batill yasam tarzinin yansi-
malari olan modern mobilyalar
bir arada gérilmektedir; ocak
geleneksel Turk evlerinin bir
6zelligiyken turkuaz ciniler ise
Selguklu sanatinin bir yansi-
masidir.

Atatirk’iin Calisma Odasi
olarak  kullanilan  mekan,
1923-1924 yillarindaki genis-
letme sirasinda Konuk Kabul
Salonu’na  dondstuarilince
burada bulunan kirmizi ma-
roken koltuk takimi, Radyo
Sigara Odasi olarak dlzen-
lenen kule bélimine yerles-
tirilmistir. Bu takim, Birinci
Kolordu Komutani’'nin resmi
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odasindan Kdésk’e getirilmis;
Kurtulus Savasi yillarinda
Atatiirk’liin Calisma Odasi
olarak kullanilan mekanda de-
gerlendirilmistir.

Devlet meselelerinin, Yemek
Salonu’nda bulunan sofrada
Atatirk, calisma arkadaslari,
konunun uzmanlari ve devletin
ileri gelenleri arasinda gorui-
suldigi bilinmektedir.

Atatlrk’in yasadigi yillardaki
uygulama aynen esas alinarak
dizenlenen masada tabakla-
rin yaninda bulunan not def-
terleri, bu sofranin bir ziyafet
sofrasindan ¢ok, calisma ma-
sas| olarak degerlendiriimesi
gerektigini géstermektedir.

Masadaki yemek takiminin her
parcasinda “GMK” veya “KA”
logolari yer almaktadir.

Genisletmeden 6nce evin
yegane gunlik yasam alani
olan havuzlu taslikta bulunan
Fikriye Hanim’in piyanosu,
Yemek Salonu’nun gineydo-
gu kdsesine yerlestirilmistir.

Yemek Salonu’nun kuzey du-
varindaki Huseyin Avni Lifij’in
1922 tarihli “Bahgede Sohbet”,
Omer Adil'in 1917 tarihli “Agit”
ve Sevket Dag’'in 1923 tarihli
“Cami Mihrab1” isimli tablolar
Késk’teki kiicuk, ancak nitelikli
tablo koleksiyonunun 6énemli
parcalaridir.

Odanin giney duvarinda da
Atatlrk’iin 5 arkadasi ile birlikte
Trablusgarp’ta ¢cekilmis, 1911 ta-
rihli bir fotografi yer almaktadir.

28 Ekim 1923 gecesi, Atatirk bu
odadaki sofrada “Arkadaslar,
yarin Cumhuriyeti llan
Edecegiz.” demistir. 1932 yiI-
inda Atatirk Pembe Kosk'e
tasinana kadar tim devrimler
bu binada planlanarak gercek-
lestirilmis, gerektiginde yabanci
devlet konuklari bu mitevazi
mekanlarda agirlanmigtir.




The oil painting by the artist
Seker Ahmet Pasha, dated
1907 and called “Alemdag
Landscape” on the eastern
wall is one of the most valu-
able paintings within the Pavil-
ion.

Guest Reception Room: The
Guest Reception Room on
the western side of the En-
trance Hall was used as the
Study Room of Ataturk dur-
ing the years of the War of
Independence. It is reported
that then there were book-
shelves on the walls of the
room and decorative weapons
and swords hung on the walls.
It is known that a work desk
for Mustafa Kemal, a long
writing desk for the assistant
clerk, and a red leather seat-
ing group in a corner of the
room were in this room in the
period it was used as a Study
Room. The seating group and
work desk, which were used
in the official room of the First
Army Corps Commander in
Ankara before the war, contin-
ued to be utilized in the other
rooms of the Pavilion after the
extension works carried out by
Vedat Tek between the years
1923-1924.

The place was designed to be
used as a Guest Reception
Room after the expansion,
and was popularly known as
the “Green Hall” due to the
dominant colour chosen for
the decoration. The photo-
graphs of Ataturk dated 1920
and taken by Jean Weinberger
are hung on the green walls of
this room.

Latife Hanim welcomed many
reporters, authors, ambassa-
dor wives, foreign guests and
ladies from Ankara to the tea
parties she gave in this hall.
The place continued to be
used for this same function
even after the departure of
Latife Hanim from the Pavilion.

Radio Smoking Room and
Dining Room: During the
process of converting this ex-
tremely simple and modest
vineyard house into the Presi-
dential Residence, the great-
est care was taken in the dec-
oration of the Radio Smoking
Room and Dining Room on
the first floor of the towered
section, which added to the
southern facade an additional
two-storied along the building,
as also in all of the ceiling or-
namentations in the Pavilion.

It is understood from written
sources that Latife Hanim or-
dered decorating books from
the Embassies in England and
France for the decoration em-
ployed in this room. Both ele-
ments o the traditional Turkish
house together with modern
furniture can be seen together
in this section of the house;
that have implications for the
adoption of the western way of
life; while the hearth is a fea-
ture of the traditional Turkish
house and the turquoise tiles
are a reflection of Seljuk art.

When the place formerly used
as Ataturk’s Study Room
was converted into the Guest
Reception Hall during the
expansion of the property
between 1923-1924 the red
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Atatiirk’iin Calisma Odasi / Ataturk’s Study.
leather seating group from
here was taken and placed in
the tower section, designed as
the Radio Smoking Room.
This group was brought to the
Pavilion from the official room
of the First Army Corps Com-
mander, and was employed in
this place when it was used as
the Study Room of Ataturk
during the years of the War of
Independence.

It is known that state affairs
were  discussed between
Ataturk, his colleagues, the
experts of the issue, and the
elders of the state, around the
dinner table in the Dining Hall.

The notebooks, next to the
plates on the dinner table, are
positioned here due to the fact
that this was the practice dur-
ing the years Ataturk lived here,
and indicate this table should
be evaluated as a work table
rather than a banqueting table.

The “GMK” or “KA” logos are
present in every piece of the
dinner set on the table.

The piano of Fikriye Hanim in the
courtyard with pool, which was
the only “living room” area of the
house before the extension was
constructed, is in the southeast
corner of the Dining Hall.




Atatirk Miize Késku / Ataturk Musé

Elci Kabul Salonu: Giris
Holii'nin dogusunda yer alan
ve bag evi déneminde isle-
vi tam olarak bilinemeyen bu
kicuclik oda, 1923-1924 yil-
larindaki genisletme sirasinda
kuzey duvarinin yikihp yarim
sekizgen bir ¢cikmanin eklen-
mesiyle buyutllerek -gbreve
bagslayan elgilerin Atatirk’e
guven mektuplarini sundukla-
ri- Elgci Kabul Salonu'na dé-
nastaralmastar.

Salondaki muhtesem dolabin
da dahil oldugu sedef kakma
calisma takimi, Atatirk’e Misir
Hidivi Abbas Hilmi Pasa’nin he-
diyesidir. Odaya girilir girilmez
hemen sagda fark edilen ve
Atatlrk tarafindan bizzat kulla-
nilmis olan ¢alisma masasi, bir
katibin gbérismeler sirasinda
not almasi icin 1924’te buraya
konmustur. Masanin arkasin-
daki paravan ise Atatirk’iin em-
riyle Dolmabahce Sarayrndan
getirtilmigtir. Bu paravan, usta
bir marangoz olan Padisah II.
Abdulhamid’in bir eseridir.
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Salonun bati duvarinda, se-
def kakma calisma masasi-
nin arkasinda Alman Ressam
A. Kampf tarafindan yapilmis
Ataturk’iin kara kalem bir port-
resi asilidir. Ayrica Atattrk’dn,
Maresal Fevzi Cakmak’in,
Ismet In6NU’'nin  ve Kazim
Ozalp’in birer fotograflari ile
Kenan Resit tarafindan ce-
kilmis Atatlrk, Inéni ve Iran
Sahi Riza Pehlevi'yi calisirken
gosteren bir fotograf bu odanin
duvarlarinda yer almaktadir.

Misafir Yatak Odasi: Giris
Holi'niin glineydogu kosesin-
deki merdivenlerden Ust kata
cikilir cikilmaz sag tarafta yer
alan ve 6zgliin bag evinin bir
parcasi olan Ankara manza-
rall odayi, Atatlrk’in annesi
Zibeyde Hanim yatak oda-
sI olarak kullanmistir. Yesile
boyanmis duvarlari ve sade
mobilyalariyla evin en huzur
verici mekanlarindan olan oda,
Zlbeyde Hanim’in 6liminden
sonra Misafir Yatak Odasi
olarak ve Atatirk tarafindan
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Ust Kat Hol ve Bilardo Masasi / Top Floor Hall and Billiards Table.

dinlenme amaciyla kullaniima-
ya devam edilmigtir.

Odanin kuzeydogu késesinde
“Armadillo” kabugundan yapil-
mis bir abajur bulunmaktadir.
Késk’e ne zaman ve nasil gel-
digi bilinmeyen bu ilging obje,
Atatirk’in Kosk'te yasadigi
yillarda bu odada kullaniimis-
tir. Abajur'un yanindaki duvar-
da Atatirk’in yakin arkadasi
Mehmet Nuri Conker’in fotog-
rafi bulunmaktadir.

Hol: 1924 yilinda tamamlanan
genisletme calismalari sirasin-
da Giris Holii'ne doénusturulen
tasligin Ustlinin kapatiimasiy-
la Ust katta tim odalara agilan,
Ankara manzarali genis bir hol
olusmustur.

Hol'deki Paris’ten getirtilmis
bilardo masasinin, konuklari-
ni beklerken Atatirk tarafin-
dan kullanildigi bilinmektedir.
Ataturk’in “GMK” logolu iste-
kasi bilardo masasinin Uzerin-
de durmaktadir.
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The painting by Hulseyin Avni
Lifij, called, “Conversation in
the Garden” and dated 1922,
the painting by Omer Adil,
called, “Requiem” and dated
1917, and the painting by
Sevket Dag, called, “Mosque
Mihrab” and dated 1923, on
the northern wall of the Din-
ing Hall, are important pieces
of the small, yet quality collec-
tion of paintings in the Pavil-
ion. And, on the southern wall
of the room, there is a photo-
graph of Ataturk taken in Trip-
oli with 5 friends, dated 1911.

Ataturk said “Friends, tomorrow
we will proclaim the Republic,”
at the dinner table in this room
on the night of October 28",
1923. All the revolutions were
planned and implemented from
this building until 1932 when
Ataturk moved to the Pink Villa,
and, when necessary, foreign
state guests were hosted in
these modest places.

Envoys Reception Room:
This is the tiny room in the
eastern side of the Entrance
Hall, the function of which was
not exactly determined during
the period of vineyard house,
but it was enlarged through the
demolition of its northern wall
and addition of a half-octago-
nal oriel during the extension
works of 1923-1924, and it was
converted into the Envoys Re-
ception Room - where foreign
ambassadors beginning their
duty presented their letters of
credence to Ataturk.

The pearl inlay working group,
including the superb closet in
the hall, was a qift from Khe-
dive Abbas Hilmi Pasha of
Egypt to Ataturk. The work
desk which is to be seen im-
mediately on the right hand
side of the entrance to the
room, and which was used by
Ataturk himself, was placed in
this position in 1924 to enable
a clerk to take notes during in-

terviews. While the paravane
behind the desk was brought
from the Dolmabahce Palace
on Ataturk’s order. This para-
vane is a work of art from the
hand of Sultan Abdulhamid I,
who was a master carpenter.

A charcoal portrait of Ataturk,
drawn by the German artist A.
Kampf, hangs on the western
wall of the room, behind the
pearl inlay work desk. In addi-
tion, a photograph of Ataturk, of
Marshal Fevzi Cakmak, of Is-
met Inonu and of Kazim Ozalp,
and a photograph taken by Ke-
nan Resit and showing Ataturk,

Inonu, and Reza Pahlavi, the

Shah of Iran working hang on
the walls of this room.

Guest Bedroom: Zubeyde
Hanim, Ataturk’s mother, used
as a bedroom the room on
the right hand side, when one
climbs up the stairs to the upper
floor, and which formed a part
of the original vineyard house
and which has an panoramic
view of Ankara. After the pass-
ing away of Zubeyde Hanim,
this room, which was one of
the most peaceful places in the
house with its green walls and
simple furnishings, continued
in use as the Guest Bedroom

and for rests taken by Ataturk.

Yatak Odasi / Bedroom.
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Bu mekanin dogu ve bati du-
varlarinda karsilikli olarak asil-
mis Ressam Ruhi Arel’in, biri
1923 tarihli “Gergef isleyen
Kadin”, digeri 1922 tarih-
i “Kasnak Isleyen Geng Kiz’
isimli iki biyUk boy yagh boya
tablosu dikkati ¢ekmektedir.
Ayrica, dogu ve bati duvarla-
rinin kuzey ucunda Atatirk ve
annesi Zubeyde Hanim’in iki
ayri fotografi bulunmaktadir.
Bu fotograflarda Atatlirk sivil
kiyafet ve sapkall, Zibeyde
Hanim ise beyaz namaz o6rtu-
st ile gérulmektedir.

Kitiphane ve Calisma
Odasi: Ust katta Hol’lin bati-
sinda yer alan ve 6zgiin bag
evinin odalarindan biri olan
mekan, Mimar Vedat TekK’in
gerceklestirdigi  genisletme-
den o6nce, 1921-1922 yilla-
rinda Milli Micadele devam
ederken Atatlrk tarafindan
Yatak Odasi olarak kullanil-
mistir.

Genigletme sirasinda islevi
degistirilen mekan, 1924’ten
sonra Kiitiiphane ve Calisma
Odasi olarak degerlendiril-
migtir. Atatrk’dn, 1932 yilin-
da Pembe Késk’e tasindiktan
sonra da zaman zaman gelip
bu odada calistigi bilinmektedir.
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Tum duvarlari sabit kitap raf-
lariyla donatilan odanin bati
duvarinda ahsap kemerli,
turkuaz renkli altigen ¢iniler-
le kaplanmis kuglik bir ocak
bulunur. Odanin tavanlar
zengin bir bicimde geometrik
ve bitkisel motiflerle bezene-
rek ¢cok sayida buzlu ampulle
aydinlatiimistir.

Kltiphanede Turkce (Arap
ve Latin harfleriyle vyazil-
_m|§), Fransizca, Almanca ve
Ingilizce yazilmis cesitli konu-
larda kitaplar bulunmaktadir.
Pek cok kitapta Atatlrk tarafin-
dan alinmig notlar ve alti ¢izil-
mig satirlarin oldugu sayfalar
vardir. Muhyiddin Ibn Arabi’nin
“Fusls-ul Hikem”, Sait Halim
Pasa’nin “Buhranlarimiz”,
Alexis de Tocqueville’nin “De
la Démocratie en Amérique”,
A. Himi Omer Budda’nin
“‘Dinler Tarihi” ve Kasgarh
Mahmdd’'un “Divani Ligati’t-
Turk” isimli yapitlari kattipha-
nedeki kitaplardan bazilaridir.

Bu odanin ¢cok énemli bir 6zel-
ligi de Atatlirk’in “Nutuk’un
blylk bir bélimini burada
calisarak kaleme almis olma-
sidir. Odadaki en dikkat ¢eki-
Ci esya, akaju calisma masa-
sidir. Bu masa, Atatlrk 1921

yilinda bag evine tasindiginda
Birinci Kolordu Komutanrnin
resmi odasindan Késk'e ge-
tirilen, o yillarda Atatirk’in
Calisma Odasi olarak deger-
lendirilen alt kattaki mekanda
kullanilan masadir. 1923-1924
yillarindaki genisletme calis-
malari sonrasinda Koésk’teki
mekanlarin islevinin degisme-
siyle alttaki oda Konuk Kabul
Salonu’na dénusturalince
masa, Ust kattaki Kiatiphane
ve Calisma Odasr’'na yerlesti-
rilmistir. Atatirk’in bu odada,
masada caligsirken ¢ekilmis bir
fotografi, mekanin 6zgunlugu-
nin blyik 6lciide korundugu-
nu etkileyici bir sekilde yansit-
maktadir.

Bati duvarindaki pencerenin
Oéndnde bulunan ejderha ayak-
I sehpa, Latife Hanim’in anisi-
ni yasatan, ceyizinden kalma
tek parcadir.

Calisma Odasi: 1923-1924
yillarinda Mimar Vedat Tek ta-
rafindan bag evinin glineyine
eklenen boélimin guneybati-
sindaki kulenin Ust kati, Latife
Hanim icin bir Calisma Odasi
olarak diger odalarla ayni ge-
leneksel Uslubu yansitan bir
anlayisla dekore edilmigtir.

Kiatiiphane ve Calisma
Odasr'nin yetersiz kalmasi
Uzerine mekanin 1930 yilin-
da Ataturk icin ek bir Calisma
Odasi olarak yeniden du-
zenlenmesine karar verilir.
Ulus’taki is Bankasi merkez bi-
nasinin i¢ donanimini ve mobil-
yalarini ¢cok begenen Atatiirk,
bu degisikligi is Bankasr’'ni de-
kore eden Selahattin Refik’ten
yapmasini ister.

Mekanin  dekorasyonu icin
Ozel olarak tasarlanmis siyah
yazi masasi ile avize, nefti mu-
are kumas kapli ve siyah cilah
modern koltuk ve iskemleler
Kosk’teki diger odalardan car-
pici sekilde farklilasan, bam-
baska bir ortam olusturur.
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There is a lampshade made of
the bark of “Armadillo” on the
northeast corner of the room.
This is an interesting object
and it is unknown when and
how it was brought into the
Pavilion, but it was used in this
room during the years Ataturk
lived here. There is a photo-
graph of Mehmet Nuri Conker,
Ataturk’s close friend, on the
wall next to this lampshade.

Hallway: A large Hallway with
an panoramic view out over An-
kara, and opening to all rooms
on the upper floor was created
by covering the top of the court-
yard converted into the En-
trance Hall during the exten-
sion works completed in 1924.

Itis known that the billiard table
in the Hallway, brought from
Paris, was used by Ataturk
while waiting for his guests.
Ataturk’s billiard cue with its
“GMK” logo remains today on
the billiard table.

Two remarkable large oll
paintings by Ruhi Arel, one
called, “Tambouring Woman”
and dated 1923, the other
called, “Sheaving Young Girl’
and dated 1922, hang face to
face on the eastern and west-
ern walls of this place. In ad-
dition, there are two separate
photographs of Ataturk and
his mother Zubeyde Hanim
on the northern ends of the
eastern and western walls. In
these photographs, Ataturk is
seen in civilian clothes and a
hat, and Zubeyde Hanim with
a white prayer shawl.

Library and Study Room: The
place on the western side of
the Hallway on the upper floor,
one of the rooms of the original
vineyard house, was used as
a Bedroom by Ataturk during
1921-1922 while the National
Struggle continued, before the
extension works carried out
by Vedat Tek. This place, the
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function of which was modified
in the course of the extension,
was employed as the Library
and Study Room after 1924.
It is known that Ataturk came
to this room and studied here
from time to time, after moving
to the Pink Villa in 1932.

There is a small, wood arched
furnace, coated with turquoise-
colored hexagonal tiles, on the
western wall of the room, all
the walls of which are equipped
with fixed book shelves. The
ceiling of the room is richly
decorated with floral motifs,
and is illuminated by numer-
ous frosted light bulbs.

In the library there are books on
various topics, written in Turk-
ish (in both Arabic script and
Latin letters), in French, Ger-
man and English. There are
pages in many books where
there are notes taken by Ataturk
and with passages underlined.
Muhyiddin Ibn Arabi’s “Fusus-
ul Hikam”, Sait Halim Pasha’s
“Our Depressions”, Alexis de
Tocqueville’s “De la Démocra-
tie en Amérique”, A. Hilmi Omer
Budda’s “History of Religions”
and Mahmud of Kashgar’s “Di-
wan Lughat at-Turk” are some
of the books in the Library.

Another very important feature
of this room is that here Ataturk
studied and wrote a large part
of “The Speech”. The most
noteworthy item in the room is
the mahogany work desk. This
work desk is the desk whichwas
brought to the Pavilion from the
official room of the First Army
Corps Commander, when
Ataturk moved to the vineyard
house in 1921, and used in the
place on the lower floor, em-
ployed as the Study Room of
Ataturk in those years. Fol-
lowing the conversion of the
room on the lower floor into the
Guest Reception Room with
the change of functions of the
rooms in the Pavilion after the

extension works of 1923-1924,
the desk was placed in the Li-
brary and Study Room on the
upper floor. A photograph of
Ataturk taken while studying at
this desk in this room reflects
the fact that the uniqueness of
this place has largely been pre-
served.

The dragon footed coffee table
in front of the window on the
western wall is the only piece
remaining from the dowry of
Latife Hanim and preserves
her memory.

Study Room: The upper floor
of the tower on the northwest
of the section added to the
southern side of the vineyard
house by Vedat Tek, between
1923-1924, was decorated in
the same traditional style as
the other rooms, and was a
Study Room for Latife Hanim.
Due to the insufficientcy of the
Library and Study Room, this
room was rearranged to form
an additional Study Room for
Ataturk in 1930. Ataturk, who
very much admired the interior
fittings and furniture of the head
office of the Is Bank in Ulus,
asked that these modification
be made by Selahattin Refik
who had decorated the Is Bank.

The black writing desk and
chandelier, the black polished
modern sofa and chairs cov-
ered with naphta moire fabric
were specifically designed for
the decoration of this place,
and which creates a com-
pletely different atmosphere,
dramatically different from the
other rooms in the Pavilion.
The resulting appearance re-
flects Ataturk’s interest in mod-
ernism and innovation and is
an original art-deco interior.

The polar bear skin on the
floor completing the decora-
tion of this room was a gift
from Muhtar Bey, the Ambas-
sador to Moscow.
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Atatirk’dn modernizme ilgisini
ve yeniliklere olan acik gorus-
[GlGgund  yansitan bu uygu-
lamayla ortaya c¢ikan sonug
O0zgun bir art-deko mekandir.
Odadaki dekorasyonu tamam-
layan yerdeki kutup ayisi postu
Moskova Buyukelgisi Muhtar
Bey’in bir hediyesidir.

Atatirk’dn papyonlu ve frakli
bir fotografi, altinda “Kemal”
yazili bir Ataturk rolyefi ve
“Tarkiye Cumbhuriyeti Reis-i
cumhuru Gazi Mustafa Kemal”
yazih bir hat levha odadaki ilgi
cekici ayrintilardir.

Yatak Odasi ve Banyo: 1924
yilinda tamamlanan genigletme
calismalarlyla bina boyunca
guney cepheye eklenen iki kath
bolimun Gst kati, banyolu bir
Yatak Odasi olarak diizenlen-
mistir. Dinlenmeye ¢ok az vakti
olan Ataturk icin evin en 0zel
alani olan Yatak Odasrnda
blylk pencereler, pastel renk-
li duvarlar ve yalin bir bicimde
bezenmis tavan ile son derece
huzurlu ve aydinhk bir ortam
olusturulmaya calisiimistir.

Odadaki mobilyalar seckin an-
cak sadedir. GUney duvardaki
sbminenin Uzerinde Zubeyde
Hanim’'in sonradan renklendi-
rilmis bir fotografi bulunmakta-

78>79 ANTALYA REHBER

U / Ataturk Museum Pavilion =

dir. Ani kitaplarindan, ge¢ sa-
atlere kadar suren calismalar-
dan sonra uyuyan Ataturk’in,
sabah kalkar kalkmaz pence-
renin 6niindeki koltuga bagdas
kurarak oturdugunu, kahvesini
bu koltukta pencereden cam
agaclarini seyrederek ictigini
okuyabiliyoruz.

Banyonun zemini ve duvarlar
beyaz renkli fayansla kaplidir.
Ayni renkteki klveti, alafranga
tuvaleti, lavabo, bide ve ayak
kiveti ile son derece sade bir
g6rinime sahiptir. Duvardaki
otuz dakikaya ayarli sauna sa-
ati dikkat cekicidir.

Ek Ust Kat: Kosk'teki oda
sikintisini gidermek ve
Atatirk’dn manevi evlatlan
icin odalar olusturmak ama-
ciyla 1926 yilinda Mutfak ve
Camasirhane Bolimi’nin
ustiine yeni bir kat ilave edil-
migtir. Alti oda, bir banyo ile
bir tuvaletten olusan bu yeni
kati, o yillarda Ankara’da yap!
isleriyle ugrasan Erzurumlu
Nafiz Bey insa etmistir. 2002-
2007 yillann arasinda yapi-
lan restorasyon sirasinda bu
kattaki odalarin duvarlarinda
geometrik ve bitkisel desen-
li bezemelerin oldugu ortaya
cikariimistir. Bu bezemelerin
her odada farkl bir desenle

uygulanmis olmasi son dere-
ce ilgi cekicidir. Sergi Salonu:
Mekan, 1923-1924 yillarindaki
genisletme calismalari sirasin-
da Mimar Vedat Tek tarafin-
dan Mutfak ve Camasirhane
olarak insa edilmigtir.

2002 yilina kadar ziyarete ka-
pal tutulan bu bélim, 6zgin-
IGgund  neredeyse tumiuyle
yitirdigi icin 2002-2007 yillari
arasinda gerceklesen resto-
rasyonda Sergi Salonu’na dé-
nastlralmastur.

Salondaki panolarda Ata-
tirk’dn  yasamina, Miuize
Késk’in mimari ve tarihi ge-
lisimine, Atatlrk’dn manevi
evlatlarina, Pembe Kobsk'e
tasinma stirecine ve yapinin
gecirdigi son restorasyona
iliskin bilgiler verilmektedir.

Ayrica, camekanlarda
Atatirk’e ait ve Atatirk
Késk’te yasarken kullaniimis
esyalar sergilenmektedir.

Ataturk’dn biri 1927 yilinda
Arap harfleri, digeri 1931 yi-
linda Latin harfleri ile yazi-
larak dizenlenmis iki adet
“Ankara Mebuslugu’na Seg¢im
Mazbatasi”, deri mahfazalari
ile birlikte bu mekanda sergi-
lenen ¢ok édnemli belgelerdir.



A photograph of Ataturk wear-
ing a tuxedo and a bow tie,
an Ataturk relief inscribed
with “Kemal” beneath, and an
inscribed plate carrying the
words, “Ghazi Mustafa Kemal,
the President of the Republic
of Turkey”, provide interesting
details to this room.

Bedroom and Bathroom: The
upper floor of the two-storied
section added to the south-
ern facade in the extension
works completed in 1924, was
designed as an en-suite Bed-
room. An extremely peaceful
and bright atmosphere was
aimed at in the decoration and
furnishing of the Bedroom,
the most private area of the
house, with the large windows,
pastel-colored walls and ceil-
ing decorated in a simple man-
ner, for Ataturk who had very
little time to rest.

The furniture in the room is
elegant and plain. There is a
photograph of Zubeyde Hanim
over the fireplace on the
southern wall, which was later
coloured.

We can read in the books of
memoirs that Ataturk, who
slept after studies that lasted
until late, sat in the armchair
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in front of the window cross-
legged as soon as he got up,
and drank his coffee in this
armchair while looking at the
pine trees through the window.

The bath floor and walls are
covered with white tiles. It has
a very simple appearance with
the same color tub, water clos-
et pan, wash basin, bidet, and
foot tub. The sauna clock on
the wall set to thirty minutes is
remarkable.

Additional Upper Floor: In
order to eliminate the problem
of the lack of rooms in the Pa-
vilion and to make rooms for
Ataturk’s adopted children, a
new flat was added over the
Kitchen and Laundry Sec-
tion in 1926. Nafiz Bey from
Erzurum, who was involved
with construction works in An-
kara at this time, constructed
this new floor, consisting of
six rooms, a bathroom and
a toilet. During the course of
the restoration work carried
out between 2002-2007 it was
discovered that there were
geometric and floral-patterned
decorations on the walls of all
the rooms on this floor and it
was extremely interesting to
find that these decorations
were applied in a different pat-
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tern to every room.

Exhibition Hall: This place
was built to serve as the
Kitchen and Laundry by Ve-
dat Tek, during the extension
works carried out between
1923-1924. Because this sec-
tion, which was kept closed to
visitors until 2002 had lost al-
most every trace of its original
appearance, it was converted
into an Exhibition Hall during
the restoration works carried
out between 2002 and 2007.

Information is displayed in
this Hall concerning the life of
Ataturk, on the architectural
and historical development
of the Museum Pavilion, on
Ataturk’s adopted children, on
the process of moving to the
Pink Villa, and on the recent
restoration of the building. In
addition, items belonging to
Ataturk and used when Ataturk
lived in the Pavilion are exhib-
ited in the showcases.

Two “Election Minutes for
the Deputyship of Ankara” of
Ataturk, one written in Arabic
letters in 1927, and the other
written in Latin letters in 1931,
with the leather satchels, are
very important documents on
display in this place.




Veni, Vidi, Vici”
Julius Caesar’in Anadolu Maceralari

Julius Caesar Dénemi Sikkesi, Getty Villa Miizesi, Los Angeles, ABD. Fotograf: Serhan Glingdr / Caesar’s Portrait Exhibited at the Getty Museum, Los Angeles, USA.

A. Serhan GUNGOR, Rehber

“Zela, Pontus’ta, ovadaki konu-
mu disindldiglnde korunakl
bir sehirdir. Duvarlari, sanki in-
san yapisi gibi gériinen dogal bir
tepenin Uzerinde, her yoéne mu-
azzam yukselir. Bu sehrin cev-
resinde vadilerle kesilen bir cok
tepe vardir. Bunlarin en hakimi,
neredeyse sehre yiksek patika-
lar ile baglanan, Mithridates'’in,

Triarius’'un sanssizligiyla ordu-
muzu yendigi yer olarak bilinir
ki, 3 milden uzak degildir. Eski
istihkamlari tamir ettikten son-
ra, Pharnakes tim kuvvetleriyle
kampini oraya, babasinin vak-
tiyle basarili oldugu yere kurdu.”

31 Temmuz MO 47

Roma ordusu sehrin glineyin-
deki kampinda gunu batirir-
ken, Julius Caesar goérdugi
manzaray| béyle not ediyordu.
Muazzam buyuk bir cografya-
da gerceklesen savaglar dizisi
arasinda, tarih boyunca butin
krallari ve komutanlar etkile-
yen bu en Unli Romali ve or-
dusunu Zela (Zile / Tokat) ken-
tinin kiyisina getiren neydi?

9 Agustos MO 48

Konsul Gaius Julius Caesar,
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buylk general Pompeius’u
Yunanistan’daki  Pharsalos
Savasr’nda mutlak yenilgiye
ugratmisti. Roma’nin bu en
blylik i¢ savasinda Caesar
23.000 piyade ve 1.000 ath
ile Pompeius’un 50.000 pi-
yade ve 7.000 athsinin kar-
sisina  ¢ikmisti.  Sonucta
Pompeius’un 15.000 askeri
6ldi ve Caesar buylk bir za-
fer kazandi. Yalnizca 1.200
askerini kaybetmisti.

Caesar “zarlari yiksekten atip”
Ocak MO 49'da Rubicon neh-
rini gecerek i¢c savagi baslatall
beri en buylik rakibi general
Pompeius’un izini strdyordu.
17 Mart MO 49’da Brindisi’de
elinden kagirmisti Pompeius’u.
19 Nisan 49’da Marsilya’da, 27
Agustos 49’da ise Ispanya’daki
llerda’da Pompeius’a bagh lej-
yonlari yenmisti.



"'@eni, Viail Wi

The Anatolian
Adventures of
Julius Caesar

A. Serhan GUNGOR,
Tourist Guide

“Zela is a sheltered city in
Pontus, when its location in
the plain is considered. Its
walls rise enormously in all di-
rections, over a hill that looks
like a man-made structure.

There are many hills around
this city, cut with valleys. The
most dominant of them s
the place which is connect-
ed to the city by almost high
trails,and which is known to
be the place where Mithri-
dates defeated our army with
the misfortune of Triarius, and
it is not more than 3 miles
away. After repairing the old
fortifications, Pharnakes set
up his camp with all his forces
there, where his father was
once successful.”

July 31st, 47 B.C.

This was how Julius Caesar
noted the scene which he saw
as the sun was setting on the
Roman army in its camp in the
southern part of the city. What
was it that brought this most
famous Roman and his army,
which influenced kings and
commanders throughout his-
tory, to the edge of the town
of Zela, within the sequence
of battles occuring across an
enormous region?

August 9, 48 B.C.

Consul Gaius Julius Caesar
had absolutely defeated the
great general Pompey in the
Pharsalos War in Greece. In
this the largest Roman civil
war, Julius Caesar had met
the 50,000 infantry and 7,000
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Zile Kalesi’nde Antik Stitun Pargalari, Fotograf: Serhan Glingor

cavalry of Pompey’s army with
his force of only 23,000 infan-
try and 1,000 cavalry. As a
result of this battle, 15,000 of
Pompey’s soldiers were killed,
and Caesar won a great vic-
tory. He lost only 12,000 men.

Caesar was following general
Pompey, his greatest rival,

The Remains of Antique Columns at Zile Castle.

since he began the civil war
by “throwing the dice high”
and crossing the river Rubicon
in January, 49 B.C. Pompey
had slipped through his fingers
at Brindisi, on March 17, 49.
He had defeated the legions of
Pompey in Marseilles on April
19th, 49, and in llerda, Spain,
on August 27, 49.

Julius Caesar Dénemi Sikkesi/ A Coin from the Reign of Julius Caesar.



Pompeius’u Yunanistan’da
yendikten  sonra,  ordusu-
nu  Anadoluya  goénderdi.

Canakkale Bogazi’'ni gemisiyle
gecerken Pompeius baglisi bir
filo ile karsilasti. Kendi filosun-
dan sayica Ustuin olan bu gemi-
lerden kagmak yerine Uzerleri-
ne gidip teslim olmalarini istedi,
onlar da teslim oldular.

Bogazi gegcen Caesar llium/
Troya’a ugradi. Burada Troya
Savasl kahramanlarinin me-
zarlarini  ziyaret etti, kur-
banlar kesti. Bununla hem
Romalilarin  buytk dedeleri
olduguna inandiklarn Troyali
Prens Aeneas’i aniyor hem de
kendisinden 286 sene Once
ayni ziyareti yapan Buyuk
Iskender’in tahtina oturuyordu.

Caesar Troya'dan Asia eya-
letinin bagkenti Efes’e geldi.
Burada tdérenlerle karsilandi.
Pompeius’un Anadolu’daki
Unundn yerine kendi ismini yu-
celtmek igin sehirlere ve 6zel-
likle Artemis tapinagina vergi
muafiyetleri verdi. Ama kendisi
tapinagin  hazinelerinden bir

kismina el koymamazlik etme-
di. Zira ordulara para gerekliydi.

Bu, Roma’da asil bir aile-
de dogmus Gaius Julius
Caesarin  Anadolu’ya ilk
gelisi degildi. ilk olarak 20
yasinda, MO 80 senesinde
Bitinya’ya gelmisti.

Burasi buglnki Bursa,
Kocaeli, Sakarya illerimizi kap-
sayan bir krallikti ve asil bir ai-
leden gelen geng Caesar egiti-
minin bir pargasi olarak bura-
daki donanma birliginde subay
olarak gérev aldi. Bu hem bir
g6rev hem de bir zorunluluk-
tu, clnku ailesi o dénemde
Roma’nin hakimi olan Sulla ile
karsi kamplardaydi.

Pek cok asilzadenin aksine,
askeri gbérevinde her zaman
en 6n safta yer almasi, cep-
hede bizzat savasmasi ve
hatta Midilli adasinin fethi
sirasinda buyuk kahramanlik
gOsterip silah arkadaslarinin
hayatini kurtarmasi ona as-
kerlik hayatinin ilk 6dalunt
verdi. “Halkin Tac1” adi ve-
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Zile Kalesi, Fotograf: Serhan Gtingér / Zile Castle.

rilen bu 6dul mese yaprakla-
rindan bir tacti ve bugunku
ordularin “Gstun cesaret ve
feragat” madalyalarina denk
dislyordu.

Bunu takan kisi Roma’da
oyunlara ya da tiyatroya gitti-
ginde senatdrler dahil herkes
ayaga kalkmak zorundaydi.

Yasami boyunca bu taci tak-
maktan zevk duydu. Ozellikle
de ileriki yaslarinda saclarinin
oni aclimaya basladiginda...

O siralarda Caesar'in Niko-
media’da (bugUnkl  Izmit),
Bitinya krali 1V. Nikomedes
ile ask iligkisine girdigi dedi-
kodusu Roma’ya yayildi ve
kendisi hayati boyunca bunu
ne kadar siddetle reddetse
de, Galya’dan Anadolu’ya,
Britanya’dan Afrika’'ya ordula-
r ilerlerken askerler arasinda
hep bunun sakalarn yapildi.

Bitinya’dan sonra Caesar,
Kilikya korsanlarina karsi
Anadolu’nun glney kiyilarinda
savastl.



After defeating Pompey in
Greece, he sent his army to
Anatolia. He encountered a
fleet of Pompey’s ships while
passing through the Darda-
nelles and, instead of escap-
ing from these ships, greatly
superior in numbers than his
own fleet, he went over them
and demanded that they
surrender, and they surren-
dered to him.

After passing through the
straits, Caesar stopped by lli-
um / Troy. At Troy he visited
the graves of the heroes of the
Trojan War, and made sacti-
fices. In this, he was both com-
memorating the Trojan prince
Aeneas whom the Romans
believed was their ancestor,
and ascending the throne of
Alexander the Great who had
made this same visit 286 years
earlier.

After Troy, Caesar arrived in
Ephesus, the state capital of
Asia. Here, he was greeted
with ceremonies. He gave tax
exemptions to the cities, and
especially favoured the temple
of Artemis, in order to glorify
his own name and eclipse the
name and fame of Pompey
in Anatolia. However, he also
appropriated a portion of the
treasure in the treasury of the
temple of Artemis, because
the armies needed the money.

This was not the first time
Gaius Julius Caesar, born to
a noble family in Rome, had
been in Anatolia. He had come
to Bithynia in 80 B.C., when he
was 20 years old.

This was a kingdom cover-
ing the modern provinces of
Bursa, Kocaeli and Sakarya,
and the young Caesar, com-
ing from a noble family was
assigned as an officer to the
naval unit stationed here, as
a part of his training. This was
both a duty and an obligation,

because his family were in op-
posing camps from Sulla, who
ruled Rome at that time.

Unlike many noblemen, he
received the first award of his
military life for being in the
forefront all the time in his mili-
tary duty, fighting in person in
the front line, and even behav-
ing heroically and saving the
lives of his comrades in arms
during the conquest of the is-
land of Lesbos.

This decoration, called the
“Crown of People” was a
crown made of oak leaves,
and is the equivalent of the “for
courage and sacrifice” medals
of todays armies.

When the person wearing it
went to the games or to the
theatre in Rome, everybody
in a mark of respect had to
stand up, including the sena-
tors. Throughout his life he felt
pleasure in wearing this crown.
Especially when he began to
lose the hair from his forehead
in his later years...

At that time the rumour spread
in Rome that Caesar had in
Nicomedia (modern Izmit), a
love affair with Nicomedes IV,
the king of Bithynia, and no mat-
ter how strongly he denied this
rumour throughout his life, jokes
about this were made amongst
the soldiers while his armies
marched from Gaul to Anatolia,
and from Britain to Africa.

After Bithynia, Caesar fought
against the Cilicia pirates on
the southern coast of Anato-
lia. Then he returned to Rome
and studied law. In 75 B.C,,
when he was going to Rhodes
to receive an education in elo-
quence, a very important ele-
ment of Roman social and po-
litical life, the pirates captured
him and took him to the small
island of Pharmacussa (Far-
makonisi, belonging to Greece

today), near to the city of Mi-
letus. Caesar, who found the
20 talents ransom demanded
for him low, told the pirates to
demand 50 talents for his re-
lease.

When Caesars men were
collecting money as ransom
from the cities of the Anatolian
coast, he spent 38 days with
the pirates on this small island,
and he chatted with them and
read to them his poems. When
the money was paid and he
was released, he told the pi-
rates that he would soon get
back his money, but they did
not believe him.

As soon as he was released,
he invaded the pirates’ island
with the naval vessels he ob-
tained from Miletus, captured
them and took them to the city
of Pergamon.

After receiving back the ran-
som money from the pirates,
he crucified all of them. But, as
crucifiction was a very lengthy
and grueling form of execution,
he cut their throats before they
were crucified, in remember-
ance of the days he had spent
in their company on the island.

Mithridates the Great, the king
of Pontus, declared war to
Rome in 73 B.C. Caesar re-
turned to Bithynia, and organ-
ized the local forces against
the army of Pontus. He would
end this long war himself, be-
gun when he was a young of-
ficer, as an “imperator = the
victorious”, 27 years later...

October 2, 48 B.C.

Caesar reached Egypt three
days after the enemy he was
following. The defeated gen-
eral Pompey thought that he
would receive the support of
Egypt to regather his army.
However, he did not survive to
reach dry land in Alexandria.



Julius Caesar

Roma’ya donlp hukuk egiti-
mi aldi. MO 75 yilinda Roma
sosyal ve siyasi hayatinda
¢cok dnemli olan belagat (etki-
li konusma) egitimi almak icin
Rodos’a giderken, korsanlar
kendisini Milet kentinin yaki-
nindaki kig¢ik Pharmacussa
adasina (buglin Yunanistan’a
ait Farmakonision) kacirdilar.
Kendisine fidye olarak bigilen
20 talenti az bulan Caesar,
korsanlara kendisi icin 50 ta-
lent istemelerini soyledi.

Adamlari Anadolu kiyi kentle-
rinde fidye icin para toplarken
Caesar, ki¢uk adada korsan-
larla 38 gln gegcirdi, onlarla
sohbet edip, yazdigi siirleri
okudu. Parayi édeyip serbest
birakildigi zaman, korsanlara
parasini yakin zamanda geri
alacagini sdyleyince inanma-
dilar. Serbest birakilir birakil-
maz Milet'den temin ettigi do-
nanma gemileri ile korsan ada-
sini basip korsanlari yakaladi
ve Bergama sehrine goéturdd.

Korsanlardan parasini geri al-
diktan sonra hepsini ¢armiha

Zile Savasi’nin muharebe alani oldugu tahmin edilen mevkiden gtineye, Zile sehrine dogru bakis. Fotograf: Serhan Glingor

Looking East Towards Zile City From The Site of The Battle.

gerdirdi. Ama carmih ¢ok uzun
suren ve igkenceli bir idam
oldugu icin, adada gegcirdigi
glnlerdeki samimiyetinin hati-
rina, carmiha germeden 6nce
korsanlarin bogazini kestirdi.

MO 73 yilinda Pontus krali
Blaydk Mithridates Roma’ya
savag ilan etti. Caesar tekrar
Bitinya’'ya doénerek buradaki
yerli kuvvetleri Pontus ordu-
suna karsi 6rgitledi. Geng bir
subay olarak dahil oldugu bu
uzun savasa 27 yil sonra bir
“imperator = muzaffer” olarak
kendisi son verecekii.

2 Ekim MO 48

Caesar, pesinde oldugu dis-
manindan U¢ gin sonra
Misira ulasti. Yenik general
Pompeius yeniden ordu top-
lamak icin Misirin destegini
alabilecegini distyordu. Ama
Iskenderiye’de karaya ayak
basamadi. Dogu Akdeniz'de
korsanhgi bitiren, Roma ha-
kimiyetini Anadolu’da kuran
BlUyuk Pompeius, eski bir as-
keri tarafindan kayiginin igin-
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de éldardldia. Ug glin sonra,
Misirlilar ddsmaninin basini
gOsterdiler Caesara. Once
bu blyik generale yapilan
saygisizliga hiddetlendi ama
sonra daha 6ncelikli bir konu-
ya énem verdi: Misirdan top-
lamasi gereken para.

Caesar dlismaninin Olisd-
ni kendisine teslim eden
Ptolemaius’u  Iskenderiye
sarayinda rehin tuttu ve
Misir donanmasini limanda
yakt. Limandaki Gemilerle
birlikte  (inlti  Iskenderiye
Kititliphanesi'ndeki 400,000
papiriis yazma da bu yan-
ginaa kdl olau.

Misirlilarin ayaklanmasi Uzeri-
ne Caesar’in sayica az ordusu
iskenderiye fenerinin bulundu-
gu Pharos adasinda kistirild
ve Caesar kagan askerlerinin
agirhgindan batan gemiden
denize atlayarak kucuk bir ka-
yiga gecip canini zor kurtardi.
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Nihayet, Suriye ve Anadolu’dan
yardimci kuvvetlerinin gelme-
siyle Caesar Misir ordusunu
yendi ve 27 Mart MO 47'de
Iskenderiye sehrine ve kendi-
sine en iyi sekilde ev sahipligi
yapmaya hazir Cleopatra’ya
kavustu.

iskenderiye sehrinin kapisin-
dan buyik térenlere giris yap-
masinin Uzerinden doért ay
gecmisti daha. Ptolemaius ha-
nedaninin taht kavgasinda XIII.
Ptolemaius ve VII. Cleopatra
arasindaki sec¢imini yapmasi
zor olmamisti.

52 yasindaki bu savas alan-
larinda pismis hirsli adamin
6nline  kendisini  attiginda
Cleopatra, henliz 21 yasinday-
di ve Caesar ile ittifak yapma-
nin kendisine kraligeligin yolu-
nu agacagini iyi biliyordu.

Batun yillar, yollar ve savas-
lardan yorulan Caesar belki
de hayatinin ilk tatilini yap-
tt ve Nisan - Mayis aylari-
ni Cleopatra ile Nil'de uzun

bir gezi yaparak gecirdi. Ne
Roma’daki i¢c savas, ne de
bagska yerlerdeki sorunlar umu-
runda degil gibiydi. Hatta Gnl{
hatip, senatér Cicero, Aralik
MO 48’den Haziran MO 47’ye
kadar Roma’ya Caesar’dan bir
mektup ya da haber gelmedi-
ginden sikayet ediyordu.

Bu sakin déne-
min  bitmesi icin
Anadolu’dan ge-
len haberler ye-
terliydi. Buyuk
Pontus krali
Mithridates’in
o g |l u,
Kirim’daki
Bosphorus
devletinin kra-
I Pharnakes,
babasinin  mi-
rasinda hak iddia
ederek Anadolu’'da
Roma kuvvetlerine karsi
saldirlya gecmis, Roma ege-
menligindeki sehirleri  yikip
yakmis ve Caesar'in gene-
rali Domitius Calvinus’un bir
Roma, iki Galat lejyonundan
olusan ordusunu Nikopolis'de
feci bir sekilde yenmisti.

Anadolu’nun savaglardan
yorgun topraklari ¢ogunluk-
la ayni yerde yapilan birden
¢cok savasa sahne olmustur.
Nikopolis sehrini 19 yil 6nce,
MO 66’da, blyudk general
Pompeius, Pharnakes’in ba-
basi Mithridates’i son ve kesin
yenilgisine burada ugrattik-
tan sonra kurmustu (Sivas ili
Susehri ilgesinin 5 km gtiney-
dogusunda Yesilyayla koyi-
nin bulundugu yerdir).

Roma ile Pontus kralhgi ara-
sindaki savaslar 40 yila yakin
sirmis ve Anadolu’ya hakim

olmanin  bedelini Roma’ya
6detmigtir.
MO 133 yilinda bat

Anadolu’'ya hakim Bergama
Kralhgrnin son krali, simya
ve blyuye merakli 1ll. Attalos,
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6liminden sonra kralligini
vasiyetle Roma’ya birakmisti.

Roma Cumbhuriyeti Anadolu’yu
bdyle bir miras olarak devraldi.
Kuskusuz Roma Cumbhuriyeti
caginin slper gicli olsa da
Anadolu’nun diger kralliklari-
nin bdyle bir egemenligi kolay
kabul etmesi mimkin degildi
ve en blyuk direnis de bu-
gunkl Kizihrmak ile Gircistan
sininmiz  arasindaki bolgeyi
teskil eden antik Pontos’un
kralindan, VI.  Mithridates
Eupatordan, kisaca Bulyuk
Mithridates’den geldi.

Orta Karadeniz’den Kinm’a
kadar olan bdlgedeki kent
devletlerini kendisine bagla-
yan Mithridates MO 88 yilinda
batiya dogru harekete gecti
ve glclu bir ordu ve donanma
ile Roma baglasigl Bitinya ve
Kapadokya kralliklarina saldir-
di. Hizla Bitinya’yl ezip gece-
rek Roma’nin Asia eyaleti bas-
kenti Efes sehrini ele gecirdi ve
buradaki 80.000 Latince konu-
san insani bir glinde &ldirtta.

Zenginlige diskin Roma vali-
si de agzina eritiimis altin do6-
kilerek olduruldu. Bu katliam
Roma tarafindan hi¢ unutul-
madi. Gok kisa surede Pontus
Kralhgi baskenti Bergama
oldu ve bir Pontus ordusu da
Yunanistan’a yUrtyup Atina’y
ele gegcirdi.

Romali general Sulla, MO 87
ve 86 yillarinda giristigi hare-
katlarda Yunanistan’da Pontus
ordusunu yenilgiye ugratti.
Baska bir Roma ordusu da
Bursa Mustafakemalpasa ya-
kinindaki Miletopolis’de diger
bir Pontus ordusunu yendi.
Romali general Lucullus’un
donanmasi da gelince MO
85 yilinda Mithridates Pitane/
Candarl’dan kacgti ve daha
sonra Canakkale Bogazi ki-
yisindaki Dardanos kentinde
Sulla ile bir baris anlasmasi
imzaladi.



Vi

Pompey the Great, who had
ended Eastern Mediterranean
piracy and had established
Roman dominion in Anato-
lia, was killed in his boat by
one of his former soldiers.
Three days later the Egyptians
showed the head of Pompey
to Caesar. First, Caesar be-
came angry at this disrespect
towards the great general, but
then he gave more importance
to the priority topic: the money
he had to collect from Egypt.

Caesar held hostage in
the palace of Alexandria,
Ptolemaius, who had hanad-
ed over to him the dead
body of his enemy, and he
bumed the Egyptian navy
in the harbour. The 400,000
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italya Rimini’de Sezar'in modern bronz heykeli / Modern bronze statue in Rimini, Italy, of Julius Caesar.

papyrus manuscripts in the
famous Alexandria Library
were reduced to ashes in
this fire, together with the
ships in the harbour.

On the uprising of the Egyp-
tians, Caesar's outnumbered
army was cornered on the is-
land of Pharos, where there
was the famous lighthouse of
Alexandria, and Caesar barely
escaped with his life by jump-
ing overboard from the sinking
ship, sinking due to the weight
of the escaping soldiers, and
getting into a small boat...

Four months had passed
since he had made his official
entrance through the gate of
the city of Alexandria amidst

great ceremonies. It had not
been hard to make his choice
between Ptolemaius XlllI and
Cleopatra VII, in the Ptole-
maius dynasty’s struggle for
throne. Cleopatra was only 21
years old when she threw her-
self in front of this 52 years old
ambitious man matured on the
battlefield, and she knew very
well that making an alliance
with Caesar would pave the
way for her to become queen.
Caesar, tired from all years,
roads and wars, probably took
the first holiday in his life, and
spent the months of April-
May on a long trip on the Nile
with Cleopatra. He seemed to
care neither for the civil war
in Rome, nor the problems in
other places. Even the famous
orator, the senator Cicero
complained that no letter or
any news came from Caesar
to Rome, from December 48
B.C. to June 47 B.C.

The arrival of news from Ana-
tolia was enough to end this
peaceful period. Pharnakes,
the son of Mithridates, king
of Great Pontus, and king of
the state of Bosphorus in the
Crimea, had claimed his fa-
ther’s legacy and had attacked
Roman forces in Anatolia, and
had burned and demolished
the cities dominated by Rome
and badly defeated the army
of Domitius Calvinus, Caesar’s
general, an army composed of
one Roman and two Galatian
legions, at Nicopolis.

The Anatolian territories,
tired of wars, were often the
scene for battles fought in the
same place. The great gen-
eral Pompey had established
the city of Nicopolis 19 years
earlier, in 66 B.C., after finally
and decisively defeating Mithri-
dates, the father of Pharnakes,
at this place (This is where Yes-
ilyayla village stands today, 5
km. southeast of Susehri town
in Sivas province).



Galyalilarin sefi Vertincingetorix'in Sezar'a teslim olusu., Ressam: Lionel-Noel Royer
Painting by Lionel-Noel Royer of Caesar receiving the surrender of the leader of the Celts.

MO 73 yilinda Bitinya Krali IV.
Nikomedes’in de vasiyeti ile
kraligini Roma’ya birakmasi
sonucu Mithridates yeniden
Bitinya’ya saldirdi ve bir Roma
ordusunu Istanbul Kadikéy/
Khalkedon’da kusatti. O siI-
rada ordusu ile Kilikya’dan
(Anamur - Cukurova arasi)
yola ¢ikip Frigya’ya (Eskisehir,
Kitahya) vydriyen general
Lucullus, Pontus ordusunu
Manyas Golu yakininda kis-
tird1 ve yok etti. Daha sonra
da diger bir Pontus ordusu-
nu Granikos’da (Biga GCayi,
Bulyuk Iskenderin MO 334°de
Pers ordusunu ilk kez yendigi
yer) kiligtan gegirdi.

Lucullus komutasindaki
Roma ordusu ve Mithridates
arasindaki savag, MO 73
ile MO 67 yillan arasinda
Amisos (Samsun), Kabeira

Julius Caesar’in Oldiiriilisi, Vincenzo Camuccini Tablosu
Painting of the killing of Caesar by Vincenzo Camuccini.

(Niksar), Sinope (Sinop),
Tigranokerta (Silvan), Artaxata
(Ermenistan, Erivan) ve Nisibis
(Nusaybin)'de, cogu Roma or-
dusunun lehine sonuglanan
muharebeler ile devam etti.

General Lucullus bu se-
ferler sirasinda, ilk defa
Karadeniz kiyisinda
Cerasus (Giresun) ken-
tinde gérddigu bir meyveyi
agaciyla birlikte Roma’ya
yolladi. Biz de hala bu
meyveyi  geldigi  yerin
adiyla aniyoruz: Kiraz

MO 67 vyilinda Mithridates
kendi anayurdu olan Pontus
Kapadokyasr'na  (Tokat -
Amasya yoresi) geri dondi ve
Lucullus yokken kendi basina

88>89 ANTALYA REHBERLER ODASI DERGISI

zafer kazanmak isteyen Amiral
Triarius komutasindaki Roma
ordusunu Zela (Zile) yakin-
larinda ¢ok agir bir yenilgiye
ugratti. 7.000’den fazla Roma
askeri bu savasta 6lda.

Lucullus bu yenilgiden sorum-
lu tutularak gérevden alindi ve
yerine general Pompeius, bu-
yuk yetkilerle Roma senatosu
tarafindan Anadolu’ya génde-
rildi. MO 66 yilinda Pompeius,
Nikopolis adini verdigi yerde
(Sivas / Susehri yakininda)
Mithridates’e son yenilgisini
tattirdi ve Kinm’a kagan kral
burada Italya’ya saldirmak icin
hazirliklar yapmaya basladi.

Oglu Pharnakes’in kendisini
desteklemeyen ve savastan
bikan diger sehir devletlerini
babasina karsi ayaklandirma-
siyla umutsuzluga disen kral
Mithridates, parali askerlerin-
den bir Galatliya emir verip
kendisini 6ldurttigande 69 ya-
sindaydi (MO 63).

Oglu  Pharnakes  babasi-
nin oltsinu Anadolu’ya,
General Pompeius’a génder-
di. Pompeius da Mithridates’i
bir zamanlar kralhginin bas-
kenti olan Sinop’a gémdurdu.
Pharnakes, Pompeius tara-
findan Kinm’daki Bosphorus
devletinin kralligina atandi.

1 Haziran MO 47

Caesar iskenderiye’den
Suriye’ye yola ciktiginda 3 lej-
yonunu Misirda, Cleopatra’nin
yaninda birakmisti.  Yanina,
yalnizca ¢ok glvendigi VI.
“Ferrata” Lejyonunu almisti.

Caesar bu birligini MO 52 yi-
inda Galya (bugtinkli Fransa)
savaslar sirasinda kur-
mustu. Bu lejyon daha son-
ra 49da Ispanya’da, 48de
Dryhachium’da (Durres,
Arnavutluk), Pharsalus’da ve
Iskenderiye’de hep yanindaydi.



The wars between Rome and
the Kingdom of Pontus lasted
for about 40 years, and forced
Rome pay heavily to maintain
its dominance in Anatolia. On
the demise of Attalos Ill in 133
B.C., the last king of Perga-
mum, which had dominated
Western Anatolia, and who
was interested in alchemy and
occult, he left his kingdom to
Rome. The Roman Republic
took over Anatolia because of
this legacy. Of course, even
though the Roman Republic
was the super power of its era,
it was not easy for the other
kingdoms of Anatolia to ac-
cept Roman rule in Anatolia,
and the greatest resistance
came from the king of ancient
Pontos, the area between the
Kizil Irmak (Red River) and
the Turkish-Georgian border
today, Mithridates Eupator VI,
Mithridates the Great.

Mithridates, who linked to
himself the city states in the
area extending from the Cen-
tral Black Sea region to the
Crimea, moved westward in
88 B.C., and attacked , with
a strong army and navy the
kingdoms of Bithynia and Cap-
padocia, the allies of Rome.
He smashed quickly through
Bithynia, captured the city of
Ephesus, the capital of the
Roman province of Asia, and
killed the 80,000 Latin-speak-
ing people there in one day.
And, the Roman governor who
was fond of wealth was killed
through pouring molten gold
into his mouth. This massacre
was never forgotten by Rome.
Pergamon became the capi-
tal of the kingdom of Pontus
within a very short time, and
a Pontus army moved on to
Greece and captured Athens.

The Roman general Sulla de-
feated the army of Pontus in
the operations he engaged
in Greece in 87 and 86 B.C.,
while another Roman army de-

feated another Pontus army at
Miletopolis near Mustaphake-
malpasha, Bursa. Mithridates
escaped from Pitane / Can-
darli in 85 B.C. when the navy
of the Roman general Lucullus
arrived, and then he signed a
peace treaty with Sulla in the
city of Dardanos on the shores
of the Dardanelles.

In 73 B.C., as a result of the
legacy of Nicomedes IV, king of
Bithynia, Rome gained Bithynia
when he died, and Mithridates
then attacked Bithynia again,
and besieged a Roman army
in Istanbul Kadikoy / Khalke-
don. General Lucullus, who
had started out with his army
from Cilicia (between Anamur
- Cukurova), marching towards
Phrygia (Eskisehir, Kutahya),
cornered the army of Pontus
near Lake Manyas, and de-
stroyed it. Then, he put to the
sword another army of Pon-
tus at the Granicus (the Biga
Stream, the place where Alex-
ander the Great defeated the
Persian army for the first time
back in 334 B.C.).

The war between the Roman
army under the command of
Lucullus and Mithridates con-
tinued between 73-67 B.C.,
at Amisos (Samsun), Kabeira
(Niksar), Sinope (Sinop), Ti-
granokerta (Silvan), Artaxata
(Armenia, Yerevan) and Nisi-
bis (Nusaybin), in battles, most
of which resulted in the victory
of the Roman army.

During these expeditions,
General Lucullus sent to
Rome a fruit he had seen
for the first time in the city of
Cerasus (Giresun) on the
Black Sea coast, together
with its tree. And, we still
remember this fruit with the
name of the place it comes
from: the Cherry.

In 67 B.C., Mithridates returned
to Pontus Cappadocia (the
Tokat - Amasya region), which
was his homeland, and there
inflicted a crushing defeat upon
the Roman army under the
command of Admiral Triarius,
who had wanted to gain a vic-
tory on his own while Lucullus
was absent, near Zela. More
than 7,000 Roman soldiers
were killed in this battle.

Lucullus was held responsi-
ble for this defeat and was
dismissed, and, in his place,
General Pompey was sent to
Anatolia by the Roman Senate
with great authority. In 66 B.C.
Pompey defeated Mithridates
for the last time at the place he
named Nicopolis (near Susehri
/ Sivas), and King Mithridates
who fled to the Crimea began
to make preparations to launch
an attack upon ltaly.

King Mithridates, who was in
despair because other city
states did not support him and
were tired of wars, and turned
against him, with the help of
his son Pharnaces, was 69
years old when he ordered a
Galation, one of his mercenary
soldiers, to kill him (63 B.C.).

His son Pharnaces sent the
dead body of his father to Ana-
tolia, to General Pompey. And,
Pompey had Mithridates bur-
ied in Sinope, which was once
the capital of his kingdom.
Pharnakes was appointed by
Pompey to the kingdom of the
Bosphorus state in Crimea...

June 14, 47 B.C.

When Caesar set out from Al-
exandria to Syria, he had left
3 of his legions in Egypt, with
Cleopatra. He had only taken
with him the “Ferrata” Legion
VI, the one he most trusted.
Caesar had established this
unit during the wars in Gaul
(modern France) in 52 B.C.



Julius Caesar

Batin bu savaslardan ve yol-
lardan sonra 5.000 kisilik lej-
yondan yalnizca 1.000 kisi kal-
mistl ve simdi de Anadolu’nun
bitmez tikenmez yollarina,
baska bir savasa dogru gidi-
yorlardi.

Anadolu’dan savas haberleri
geliyordu ama Haziran’a ka-
dar beklemek istemisti. Hem
Cleopatra ile gecirdigi guzel
zaman, hem de ordular igin
gereken parayl temin etmek
icin bu gerekliydi.

Caesara goére, hilkmet-
mek yalniz iki seyle mim-
kiindd: Ordu ve para.

MO Lylzyilla kadar zorunlu hiz-
met ile halk ordusu olan Roma
ordusu General Marius’'un yap-
tigr reformlarla profesyonel bir
ordu, gercek bir organize savas
makinesi halini almisti. Ordunun,
25 yilik s6zlesme yapan ma-
ash Roma vatandasl asker-
lerden olusmasi, daha &énce
Cumhuriyete sadakat yemini
eden askerlerin artik komutanla-
rina, konstllerine sadakat yemini
etmesini beraberinde getiriyordu.

Bu da ¢ok sadik ve birlik ruhu
gelismis askeri birimleri dogru-
yordu. Askerin butliin maas ge-
liri, savas sirasindaki yagma-
dan alacagi pay ve en énem-
lisi emekliliginde yerlesecegi
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Sezar'in zaferden sonra sehre girisi, IX. pano, Sezar téren arabasinin (izerinde, Andrea Mantegna, fircadan.
Caesar Entering the City after the Triumph, IX - Julius Caesar on his triumphal chariot; Andrea Mantegna (1484-92)

topragin belirlenmesi, ordunun
komutanina bagliydi. Bu ayni
zamanda, cumbhuriyet icinde
degisik komutanlar arasinda i¢
savas baslamasini kolaylasti-
ran bir etkendi.

Roma’yi tarihin en glic-
It imparatorlugu yapan
ordusunu  digerlerinden
ayiran disipliniydi.

Bu olaganusti disiplin, Roma
ordularina ¢gaginin ¢ok 6tesinde
bir imkan ve kabiliyet veriyordu.
Bu imkan temel olarak ordunun
savas alaninda muharebe sira-
sindaki manevra yetenegi ola-
rak kendisini gosteriyordu.
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Julius Caesar’in Viyana “Sanat Tarihi Miizesinde” bulunan bustti
The bust of Julius Caesar in the Art History Museum of Vienna.

En kiguk birimine kadar emir-
le ve birlik olarak hareket eden
Roma ordusu, kabile topluluk-
larindan ya da Helenistik kent
devletlerinin parali askerlerin-
den olusan toplama ordularin-
dan c¢ok farkliydi. Saflarini ve
dizenlerini asla bozmuyorlar,
savunma aninda topluca kapa-
niyorlar, taarruzda koordineli bir
sekilde huicuma gegiyorlardi.

Bu ordu ayni zamanda tek-
noloji kullanan bir orduydu.
Zamaninin en ileri ve pratik
teknolojisini,  dismanlarinda
bile gbrseler hemen adapte
ediyorlar ve tim 6lcegiyle kul-
laniyorlardi. Roma ordusu icgin
‘kazma ve kireklerini kilig-
larindan cok kullaniyorlardr”
denir. Ayni zamanda insaat ya-
pan gercek bir istihkam ordu-
suydu. Ordunun intikalinde ge-
reken yollar, kdpruler, tineller,

gegcitler, duvarlar, hendekler ve
savas, kusatma makineleri hep
bu ordunun organizasyonu ile
muthis bir hizda yapiliyordu.

Julius Caesar, iste bu ordu-
suyla MO 58 yilinda Galya’nin
fethine bagsladi. Kelt kabileleri-
nin yasadigi bugiinkii Fransa,
Caesar’in ordusuna direneme-
di. 57’de kuzey Galya'yi fethet-
ti. 56’da Quiberon Kérfezi de-
niz savasiyla kuzey bati Galya
ele gecti. Caesar, bir mihen-
dislik harikasi olan diinyanin
en blyik tahta képri’sini 10
gunde Ren Nehri Gzerine yap-
tinp Almanya’ya gecti ve yine
ordusuyla Mang Denizi’ni gegip
Britanya’ya (buguinki Ingiltere)
iki sefer duzenledi (MO 55 -
54). MO 52 yilinda Alesia’da
inanilmaz bir kusatma ve sa-
vunma harbini ayni anda bir
istihkam savasi icra ederek
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yapti ve sonunda 260.000 kisi-
lik Galya kuvvetini 70.000 kisi-
lik ordusuyla bozguna ugratti.

Galyali lider Vercingetorix'i
esir aldi, Roma’ya goturip
gecit térenlerinde halka g0s-
terdikten sonra o6ldarttt. Julius
Caesar’'in Galya savasinda bir
milyondan fazla insanin 6ldu-
gu tahmin edilmektedir.

Roma ordusunun temel birimi
“Legio”, lejyon idi. Bir lejyon
tam kudreti ile, 5 - 6.000 ¢cok
iyi yetismis profesyonel asker-
den olusurdu. “Legatus” adi
verilen general hem lejyona
komuta ederdi hem de Roma
eyaletlerinde vali yardimcisi
g6revi gorurdd. Her lejyon 10
“Cohort’a ayrilirdi ve bu birlik-
ler “Tribune” tarafindan komu-
ta edilirdi. Cohort’lar da bugln-
kU ordulardaki bélik kurulusu-
na denk disen ve “Centurion”
‘larin komuta ettigi 6 “centuri”
‘ye bélunardu.

Caesar’a gore bu 80 - 100 ki-
silik en kiguk birlik olan centu-
riler ve onlarin komutanlari en
6nemli askeri birimdi. Caesar
bunlarla sahsen ilgilenir, sira-
dan askerle oturur kalkar ve
askerinin gézlinde onlarla cep-
hede olan, hep onlarin yanin-
da bulunan cesur bir komutan
olarak liderlik vasfi sergilerdi.

Caesar, yazdigi “Galya
Savas!” ve “I¢ Savas” kitap-
laninda askeri basarilarinin
hizl, cesur ve kararll dav-
ranmasi ve askerlerini cep-
hede yiiksek motivasyonda
tutmasi ile geldigini belirtir.

Her ne kadar bu kitaplar ken-
di devrinin siyasi olaylarina
ve Caesarin kendi eylemle-
rini mesrulastirma gayretleri-
ne goére yazilsalar da, askeri
detaylar agisindan elimizdeki
degerli ilk elden kaynaklari
teskil ederler.



This legion was later always
with him in Spain in 49, in Dry-
hachium (Durres, Albania),
Pharsalus and Alexandria in
48 B.C.

After all these wars and roads,
only 1,000 were left from this
legion of 5,000 people, and
now they were going on the
endless roads of Anatolia, to-
wards another war.

War news were coming from
Anatolia, but Caesar wished to
wait until June. This was nec-
essary for both the good time
he spent with Cleopatra, and
to obtain the necessary funds
for his armies.

According to Caesar, domi-
nation was possible only
through two things: the
army and money.

The Roman army, a people’s
army with compulsory service
until the Ist century B.C., had
since become a professional
army, a truely organized war
machine, following General
Marius’s reforms. The fact that
the army consisted of paid Ro-
man citizen soldiers, contract-
ed to serve for 25-years, cous-
ed the soldiers who previously
had sworn oaths of loyalty to
the Republic, to now swear
loyalty to their commanders
and consules.

This resulted in very loyal mili-
tary units with a sophisticated
unit spirit. All of the soldier's
salary income, the share he
would get from the despolia-
tion of places during a war, and
most importantly, the determi-
nation of the land upon which
he would settle on his retire-
ment, depended upon the com-
mander of the army. This was
also a factor that facilitated the
start of a civil war among the
various military commanders
within the Roman Republic.

What made Rome the most
powerful empire in his-
tory was the discipline in its
army which distinguished it
from all the others.

This extraordinary discipline
was the essential element
that raised the Roman army,
far beyond its era. This main-
ly showed itself in its mobility
on the battle field during the
combat. The Roman army,
which moved with order and
unity down to its smallest
units, was very different from
tribal groups or the collected
armies of the Hellenistic city
states consisting of mercenar-
ies that it faced in combat. The
Roman army never distorted
its ordered ranks and orders
were followed, they closed up
collectively in defence rather
than breaking, and attacked in
a coordinated manner.

This army also employed tech-
nology and they immediately
adapted the most advanced
and practical technologies of
their time, even if they saw
them used by their enemies,
and used weapons of all sizes.
It is said for the Roman army
that, “they used their picks
and showels more than their
swords.” At the same time,
it was a real fortress army in
construction works. The roads,
bridges, tunnels, walkways,
walls, trenches and war siege
machines, necessary for the
transfer of the army, were al-
ways made at a terrific speed
through the organization of the
army.

Julius Caesar began the con-
quest of Gaul with this army
in 58 B.C. Modern France, in
which the Celtic tribes lived,
could not resist the army of
Caesar. He conquered north-
ern Gaul in 57. In 56, north-
western Gaul was conquered
with the Quiberon Bay sea

battle. Caesar had the world’s
largest wooden bridge, a won-
der of engineering, built over
the Rhine River in 10 days,
and passed on into Germany,
and crossed the English Chan-
nel with his army and made
two expeditions into Britain
(now England) (in 55 and 54
B.C.). In 52 B.C., he made an
incredible siege and defensive
war in Alesia, with a fortress
war at the same time, and in
the end, defeated the Gallic
force of 260,000 people with
his army of 70,000 soldiers.
He captured Vercingetorix, the
Gallic leader, and killed him
after taking him to Rome and
exhibiting him to the Roman
public in parades. It is estimat-
ed that more than one million
people were killed during thye
course of Julius Caesar’s Gal-
lic War.

The basic unit of the Roman
army was the “Legio,” the le-
gion. A legion consisted of
5-6,000 very well-trained pro-
fessional soldiers, with full
power. The general named
“Legatus” both commanded
the legion, and had the duty of
deputy governor of the prov-
inces of Rome. Each legion
was divided into 10 “Cohort’s,
and these troops were com-
manded by the “Tribune.” And,
the Cohorts were subdivided
into 6 “Centuri’s, that corre-
spond to the squads in today’s
armies, and were commanded
by the “Centurion”s.

According to Caesar, these
centuris, which were the
smallest troops, consisting of
80-100 people, and their com-
manders, were the most im-
portant military units. Caesar
dealt with them personally,
lived together with the ordinary
soldiers, and displayed leader-
ship qualities in the eyes of his
soldiers as a brave command-
er, being always vtogether with
them at the front line.



Piyade ordusu olan lejyonlara
suvari birlikleri de destek verir-
di. Romalilar iyi stvari degildi.
Bu ylzden Romali olmayan
“barbarlar’ arasindan destek
stvari birlikleri olusturulur, bun-
lar savastan sonra talana ortak
olurdu. Stvari birlikleri genelde
savas oncesinde kesif, muha-
rebe sirasinda da manevra un-
suru olarak goérev yaparlardi.

Caesar’in eserlerinde hareka-
tin lojistik yanlarina pek de-
ginilmez. Kuskusuz onbinleri
bulan ordunun beslenmesi
onemli bir hadisedir. Bunlara,
yagma ve talan disinda, yerel
valiler ve bagimli krallarin lo-
jistik destek sagladigi tahmin
edilebilir.

MO I. yy Roma Askeri/ 1st. c. B.C. Roman Soldier.

Temmuz MO 47

Caesar Antakya’da bazi yéne-
ticileri gérevden alip yenilerini
atadiktan ve Misirda kendisi-
ne destek veren Yahudilerin
Kudis sehir surlarini yeniden
insa etmelerine izin verdikten
sonra Kilikya'ya, Tarsus’a gecti.

Burada kendisini térenle kar-
silayan Romali komutanlar
arasinda Brutus ve Cassius da
vardi. Bu siralarda Cleopatra,
Caesar’in oglunu dogurmus ve
ona babasinin ismini vermisti:
Caesareion.

Caesar Tarsus’ta, Pharnakes
ile son savasa katiimig XXXVI
ve XXXVII. Lejyonlari da yani-
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na alarak Anadolu’daki disma-
ni ile kargilasmak icin kuzeye,
Kapadokya’'ya yoéneldi. Gulek
Bogazi'ndan gectikten sonra
blyik olasilikla buglinki de-
miryolu ve karayolu istikame-
tinde ilerleyerek bronz cagla-
rindan beri ana ticaret yollari
Uzerinde bulunan Mazaka'ya
vardl ve burada iki gece kal-
di. Bu sehir daha sonra kendi
adiyla anilacakti: Caesarea /
Kayseri.

Consul, buradan giineydogu-
ya ilerledi ve buglin Adana ili
Tufanbeyli ilgesi yakinlarinda
bulunan Komana sehrine gel-
di. Buradaki ana tanrica tapi-
nagi asirlardan beri kraliyet
derecesinde saygi goériyordu
ve Romalilar ana tanricay! sa-
vas tanricasi “Bellona” olarak
adlandirip adaklar adayip kur-
banlar kestiler buyik muhare-
beden 6nce.

Bu uzak ve sapa yerden dag
yollarini izleyerek buginki
Kayseri - Sivas - Amasya de-
miryolu hattinin bulundugu an-
tik anayola ulastilar ve kuzeye
ilerlediler.

Hem kendilerine destek veren
ve rehberler saglayan yerel
beyler, hem de Roma ordu-
sunun 40 yildir bu bdlgede
sayisiz savas yapmis olmasi
nedeniyle, arazide yabancilik
cekmemis olsalar gerek.

Caesar devrinde Roma
askerleri gtinde ortalama
10 ila 30 kilometre arasin-
da yol ydrdyebiliyoriardi.

Sirtlarindaki tahta bir sirnga
tutturulmus G¢ gunldk ku-
manyalarini tagidiklari ¢an-
talari, bakir yemek kaplari,
deri mataralari, battaniyeleri
ve tabii ki cok kullandiklari
kazma kureklerini tasidiklari
“Marius’un katir1” adini ver-
dikleri donanim 30 - 40 kg
agirlik gcekiyordu.



Caesar records in his
books the “Gallic War’
and the “Civil War” that
his military successes
were the results of his
fast, brave and decisive
manner, and the fact that
he kept his soldiers highly
motivated in the front line.

Although these books were
written according to the po-
litical events of his time and
Caesar’s efforts to legitimize
his own actions, they consti-
tute the invaluable first-hand
sources we have, in terms of
military details he provided.

Also the cavalry units sup-
ported the legions of infantry
troops. The Romans were not
good cavalrymen. Therefore,
the supporting cavalry units
were created from among the
non-Roman “barbarians,” and
they would join in the pillage
after battle. The cavalry units
would usually have the duty
to recconoiter before a battle,
and of maneuver during the
combat.

The logistical aspects of the
operation are not mentioned in
great detail in Caesar’s works.
Certainly, feeding an army of
ten thousand was an impor-
tant issue. It can be estimated
that the local governors and
dependent kings provided lo-
gistical support for them, in ad-
dition to plunder and pillage...

July, 47 B.C.

Caesar passed on into Cilicia,
Tarsus, after dismissing some
managers in Antioch and ap-
pointing new ones, and allow-
ing the Jews, that supported
him in Egypt, to rebuild the city
walls of Jerusalem. Brutus and
Cassius were amongst the Ro-
man commanders who greeted

him in Tarsus with a ceremo-
ny. At this time, Cleopatra had
given birth to Caesar’s son,
and had given him the name of
his father: Caesareion.

At Tarsus, Caesar took along
the XXXVI and XXXVII Le-
gions which had participated
in the last war with Pharnakes,
and then headed North, to
Cappadocia to encounter his
enemy in Anatolia.

After passing through the
straits at Giilek, he probably
moved in the direction of the
current railway and road,
reached Mazaka, standing on
the main trade routes since
the Bronze Age, and remained
there for two nights. This city
would later be remembered by
his name: Caesarea (Kayseri).

The Consul proceeded from
here towards the southeast,
and arrived in the city of
Komana which is located near
the Tufanbeyli town of todays
province of Adana. The moth-
er goddess temple here was
respected to a royal degree
for centuries, and the Romans
named the mother goddess
“Bellona,” the war goddess,
and made offerings and sacri-
fices to her before a big battle.

They reached the ancient main
road, today’s Kayseri - Sivas
- Amasya railway line, by fol-
lowing the mountain roads
to this far and remote place,
and marched northward.
They should not have felt like
stangers in the field, as both the
local rulers supported them and
provided guides for them, and
the Roman army had made nu-
merous wars in this region over
a period of 40 years.

During the reign of Caesar,
the Roman soldiers would
march per day an average
of between 10 and 30 kms.

Their bags attached to a
wooden stick on their backs, in
which they carried three days
rations, their copper food pots,
their leather flasks, their blan-
kets, and of course their equip-
ment which they named the
“Marius’ mule” had a weight
of 30-40 kg. in which they also
carried their highly employed
digging tools.

The short sword “Gladius” that
they carried on their right and
the dagger “pugio” that they
carried on their left should also
be added to this load.

And above all these, we
should add their bronze hel-
mets called “Gallic,” the iron-
tipped spear “pilum” designed
to be bent and not to be reused
when entered into the enemy’s
shield or armour, and their
round wooden shields covered
with leather.

The rectangular cornered
shield “scutum” that we see in
the “Asterix” comics or movies
about the Roman period today
and the transverse metal strip
shields were not used during
this period.

The soldiers were protected
either by chain linked shirts, or
bronze armour plates on the
battle field. The soldiers, walk-
ing from Britain to the shores
of the Euphrates, from Spain
to Africa, were wearing leather
sandals with studded soles,
named “caligae.”

Communication in the bat-
tlefield was provided by
mounted messengers and
trumpeters called the “corni-
cen.” “Signifer’s carrying the
flag, the Roman Eagle and
legion’s signs were carried in
front of the army. The dozens
of horse carts and mule cars
carrying all the baggage of
the army following behind the
infantry.



Buna sag yanlarinda tasidik-
lan kisa kili¢ “Gladius”, sol
yanlarinda tasidiklari hanger
‘pugio” ‘yu da eklemek la-
zim. B0tin bunlarin Gzerine,
“Gallic” adi verilen bronz mig-
ferleri, dismanin kalkanina ya
da zirhina girince egilip tekrar
kullaniimamasi igin tasarlanan
demir u¢lu mizrak “pilum” ve
deri ile kapli yuvarlak ahsap
kalkanlarini da eklememiz la-
zim.

“Asteriks” ¢izgi romaninda
veya Roma devri ile ilgili film-
lerde gérdigimiz dikdértgen
késeli kalkan “scutum” ve eni-
ne metal bantli zirhlar hentz
bu devirde kullaniimiyordu.
Askerler ya zincir 6rme gém-
lek ya da bronz zirh plakalar
ile korunuyorlardi muhabere
meydanlarinda.

Britanya’dan Firat kiyilarina,
Ispanya’dan Afrika’ya yuriyen
askerlerin ayaklarinda taban-
lan civili “caligae” denen deri
sandaletler vardi. Savas ala-
nindaki muhabere, atl haber-
ciler ve “cornicen” adli boru
calicilar sayesinde oluyordu.

Ordunun en 6nilnde sancak
Roma Kartali ve lejyon isa-
retlerini tasiyan “signifer” ler
ylrGyordu. Ordunun bdtin
agirliklarini tasiyan onlarca ath
araba ve katir kollari yuriyus
kolunu arkadan takip ediyordu.

MO 3. yiizylda orta
Avrupa’dan gelen Kelt kavim-
leri Anadolu’yu istila etmigler
ve buglunklU Ankara civarinda
yerlesmiglerdi. Keltler Orta
Anadolu’nun kuzeyini kapsa-
yan bdélgede kabile kralliklar
kurmusglar ve Roma devrinde
buraya Galatya adi verilmisti.

Galatya Krali Deiotarus,
Caesara karsi Pompeius’un
ordusuna asker gondermisti ve
simdi Zile gineyindeki Skylaks
/Kadisehri’'nde Caesar’i bltin
krallik alametlerinden arinmis,

fakir bir kéyll gibi karsilayip af-
fedilmeyi diliyordu.

Caesar'in bu yerel krali pek
affetmeye niyeti yoktu ama
Brutus’'un kral lehine ikna
edici konusmalari ve kralin
Roma ordusu sistemine gore
eqittigi lejyonu ve slvarilerini
Caesar'in emrine sunma 6ne-
risi Caesar’in fikrini degistirdi.
Caesar, simdi sayilar eksik
de olsa kendi 3 lejyonu, Galat
lejyonu ve suvarisi ile Pontus
krali Pharnakes karsisinda he-
saplagmaya hazirdi.

Pharnakes, Caesara elciler
ve altin bir tag gbénderip ken-
disinin Pompeius’u destekle-
medigini ve Caesar’in emrin-
de oldugunu bildirdi. Caesar
ise Pharnakes’in isgal ettigi
Roma topraklarindan gekilme-
sini ve esir aldigi Romalilari
serbest birakarak kendisine
yukli miktarda tazminat 6de-
mesini istedi.

Pharnakes Caesar'in Roma’ya
dénmesi  gerektigini  bildigi
icin oyalamaya c¢alistt ama
“imperator’un bekleyecek za-
mani yoktu. Ve ordu Zile'ye
dogru yiriytsine basladi.

Boélgede yaptigimiz arastirma
sonucunda Caesar’in ordusu-
nun Kadisehri, Sebastopolis/
Sulusaray, Artova istikametin-
den yine demiryolunun bulun-
dugu vadiden gecerek Zile'ye
guneyden yaklasmis olabile-
cegi sonucunu ¢ikardik.

1 Agustos MO 47

Zela Persler dbneminden
beri Iranlilarin su tanrncasi
Anahita’ya adanmis ve rahipler
tarafindan ydnetilen bir tapi-
nak kent devleti idi. Strabon’a
gbre, MS I. ylizyilda bile burasi
cok saygi goérlyordu ve insan-
lar 6nemli konularda ant icmek
icin buraya geliyorlardi.

Pharnakes Roma ordusunu
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ovada degil, sehrin 5 km kuzey-
batisinda, babasi Mithridates’in
Roma generali Triarius’u yen-
digi yerde karsilamay secti ve
Zela'yi Amasia’'ya baglayan
yola hakim tepelerin en yikse-
gine mevzilendi.

Caesar ise Zela’nin 5 km gu-
neyindeki Merdivenlikaya diye
anilan yerde ana kampini kur-
mus ve agirhklarini birakmis
olmalidir. Burada hala mevcut
olan su kaynagi, yaz sicagin-
da savasa girmek lzere olan
bir ordu icin hayati 6nem tagir.

Caesar, Pharnakes’i koruyan
vadilerin kendisini de koruya-
cagini de@erlendirerek gece
lejyonlarina yartyts emri ver-
di ve gecenin karanligindan
yararlanip, vadi batisindaki
sirt  hatlarindan  tirmanarak
Pharnakes’in hemen karsisin-
daki tepeyi tuttu.

Kélelere ana kamptaki mal-
zemeleri mevzilenecekleri bu
tepeye getirmelerini emretti ve
askerlerine savunma mevzisi
hazirlamalari gérevi verdi. Gun
dogarken, yalnizca derin bir
vadi Romalilar ve Pontus ordu-
su arasindaki siniri giziyordu.

2 Agustos MO 47

Havanin aydinlanmasiyla, va-
dinin karsi yamaglan Uzerin-
de savunma mevzileri insa
eden Romall askerleri gbren
Pharnakes hemen ordusunu sa-
vas dizenine gecirmeye basladi.

Caesar, Pharnakes’in de sa-
vunma diizeni aldigini dislne-
rek, sadece birinci hattaki as-
kerlerinin hazir olmasini, diger
birliklerin mevzi ve engel hazir-
lama faaliyetine devam etme-
sini emretti. Ancak Pharnakes,
ordusuna saldiri emri verdi ve
Pontus askerleri bulunduklari
mevzileri terk ederek vadi ta-
banina indikten sonra yamag
yukari Romalilarin bulundugu
hakim tepeye saldirdilar.






OCEANUS

;.

Julius Caesar'dan 170 yil sonra, MS 125 yilin

Caesar dismaninin aniden yap-
ti91 bu hatali askeri manevraya
Once inanamadi. Kral Pharnakes
ordusunu dar vadi tabanina si-
kistirmig, simdi de yokus yukari,
Romalilarin  bulundugu tepe-
ye tirmandirmaya calisiyordu.
General askerlerine silah basi
emri verdi ve lejyonlarini savas
diizenine soktu. Ilk basta diisma-
nin savas arabalar saflarini daha
olusturmamis Romalilari panik-
letse de, toparlanip hakim mev-
kilerinden firlattiklar mizraklar ve
oklarla bu tehdidi savusturdular.

Manevra dizenini olusturan
Roma ordusu savas c¢idliklaryla
dismana saldirdi. Menzile gi-
ren diismana 6nce oklar, sonra
“pilum”lar atildi, daha sonra da
kiliclar cekilerek taaruza gecildi.
Zafer, énce Roma cephesinin
sagindaki Caesarin 0Unli VI.
Lejyonundan geldi. Cok kanli ve
zor bir muharebe neticesinde “VI
Ferrata” askerleri dismanlarini
tepe asag stirmeye basladilar.

Bunlar orta ve sol cephede-
ki Galat savascilan takip etti.

& o

Muthis bir bozgun yasayan
Pontus ordusu vadi tabaninda
sikiginca daha buyuk zayiat ver-
meye basladi. Silahlarini biraka-
rak kagcmak amaciyla kendi mev-
Zilerinin bulundugu tepeye tirma-
nabilenler bile hizla takip eden
Romalilarin kiliglar altinda can
verdiler. Butlin muharebe 4 saat
surdd. Pharnakes’in karargahi
bile gabucak ele gegti. Bir kag
atll adamiyla birlikte kuzeye, Iris
/ Yesilirmak vadisine kagan kral,
oradan Karadeniz ve Kirnm’a ula-
sabildi. Daha sonra isyan eden
adamlari tarafindan 6ldirdldi ve
Pontus Kraligini tarihe gémdu.

Zaferlere aliskin  Gaius
Julius Caesar icin bile bu
cok hizli bir basariyd.
Mtithis keyiflendi ve zafe-
rini Roma’daki arkadagsi
Gaius Matius'a su tari-
he gecen sézleri yazdigi
mektupla bildirdi: “VENI,
VIDI, VICI". Geldim, gér-
ddim, yendim...
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Caesar burada yalnizca cabuk
kazandigi zaferinden gururlan-
miyor, Roma Cumhuriyetinin
40 yildir suren Pontus Savasrni
bitiren kisinin kendisi oldugunu
Roma’daki dostlarina ve disman-
larina duyuruyordu. Anadolu’da
1000 yIl stirecek Roma egemen-
ligi perginlenmisti...

Zela Savasrnin yapildigi alanin
yeri buglin kesin olarak bilinme-
mektedir. Kuzey - Glney istika-
metindeki bir vadiyi kat eden, bu-
guinku Zile - Amasya karayolunun
antik ¢agda da anayol oldugu
asikardir. 19. yuzyildan beri bol-
geye gelen gezginler, Caesar'in
“Iskenderiye Savas!’ kitabinin V.
béliminde, subaylarindan Aulus
Hirtius'un yazdigi anlatima gore
Zile'nin - kuzeybatisinda buguln
Derebasgi kéylinlin bulundugu va-
diyi isaret etmektedirler.

Yolun bulundugu vadinin bati-
sinda kalan bu arazide yaptigi-
miz ylzey arastirmasinda, sa-
vas sonrasinda Olilerin gémuil-
mUs olabilecegi toplu mezarlar
andiran suni tepecikler gérduk.



In 3 century B.C., the Celtic
tribes from central Europe had
invaded Anatolia and settled
around Ankara. The Celts had
established tribal kingdoms in
the region covering the north-
ern part of Central Anatolia,
and this area was called Ga-
latia during the Roman period.

Deiotarus, the King of Galatia,
had sent troops to join the army
of Pompey against Caesar, and
now he was greeting Caesar as
a poor peasant free of all sign-
sof royalty, at Skylaks / Kadis-
ehri, to the south of Zile, wish-
ing to be forgiven by Caesar.

Caesar did not really intend to
forgive this local king, but the
persuasive speeches of Bru-
tus in favour of the king and
the proposal of the king to put
his legions and cavalry trained
according to the system of
the Roman army under Cae-
sar's command, made Caesar
change his mind.

Caesar was now ready to set-
tle accounts with Pharnakes,
the king of Pontus, with his 3
legions, even small in num-
ber, together with the Galatian
legion and the cavalry. Phar-
nakes sent Caesar ambas-
sadors and a golden crown,
and reported that he did not
support Pompey and was at
the command of Caesar. And,
Caesar demanded that Phar-
nakes should withdraw from
the Roman territories he had
invaded, release the Romans
he had taken prisoner, and
pay him large amounts in com-
pensation. Pharnakes tried to
delay Caesar, as he knew that
Caesar had to return to Rome,
but the “imperator” had no time
to wait. And, the army began
its march towards Zile.

As a result of the research
we made in the region, we
deduced that Caesars army
might have passed through the

valley where there is the rail-
road, from the Kadisehri, Se-
bastopolis / Sulusaray, Artova
direction, and approached Zile
from the south...

August 1st, 47 B.C.

Zela was a temple city-state
dedicated to Anahita, the god-
dess of water, and had been
ruled by priests since its Per-
sian period. According to
Strabo, this place was highly
respected even during the
1st century A.D., and people
came here to take oaths on
important issues.

Pharnakes chose to encoun-
ter the Roman army not on
the plain, but 5 km. northwest
of the city, where his father
Mithridates had defeated the
Roman general Triarius, and
deployed onto the highest of
the hills, dominating the road
connecting Zela to Amasia.

And, Caesar must have es-
tablished his main camp in the
place called Merdivenlikaya, 5
km. south of Zela, and left his
baggage train there. The water
supply which is still available
here, was of vital importance
to an army that was about to
enter a battle in the heat of the
summer.

Caesar thought that the valleys
protecting Pharnakes would
also protect him, and ordered
his legions to march at night,
and he took advantage of the
darkness and climbed up the
ridge lines to the south of the
valley, and took hold of the hill
just across from Pharnakes.
He ordered the slaves to bring
the war material from the main
camp to this hill where they
would deploy their weapons,
and gave his soldiers the task of
preparing defensive positions.

At sunrise, only a deep valley
marked the boundary between

the Roman and the Pontic
army.

August 2, 47 B.C.

Pharnakes, who saw in the
light of dawn that the Roman
soldiers were building defen-
sive positions on the opposite
slope of the valley, immediately
began to order his army to pre-
pare for battle. Thinking that
Pharnakes was also getting
into a defensive position, Cae-
sar ordered that only his first-
line troops should be ready for
battle, the other troops should
continue the operation of
strengthening the position and
obstacle preparation.

However, Pharnakes gave his
army the order to attack, and
the Pontic soldiers left their
existing positions, descending
to the valley floor, and then at-
tacked the dominant hill up the
slope where there were the
Romans.

Caesar first could not believe
what was happening, at this
foolish opening military ma-
neuver made by his enemy.
King Pharnakes had squeezed
his army into the narrow val-
ley floor, and was now trying
to make them climb uphill to
where the Romans were. The
general ordered his soldiers to
go to arms, and embattled his
legions. Although the enemy’s
war chariots panicked the Ro-
mans at first, who had not as
yet ordered their ranks, they
collected themselves and ward-
ed off this threat through the
spears and arrows they fired
from their dominant position.

The Roman army, which
formed the maneuver layout,
attacked the enemy with bat-
tle cries. First arrows, and then
“pilu”s were fired when the en-
emy entering range, and then
swords were drawn and then
the counterattack began.



Bazi arastirmacilar ise, daha
kuzeyde Yunlu ve Bacul kdyle-
rinin arasindaki bélgede sava-
sin yapilmis olabilecegini iddia
ediyorlar.

Her iki durumda da antik me-
tinde gecen “savas arabala-
r” bizi sasirtiyor. Clnki bu
derin ve dik vadilerde, mey-
dan savaslarinda etkili olan
savas arabalarinin kullanil-
mis olmasi bize pek mimkin
géranmauyor.

Antik kaynaklarla ilgili bir
nokta Uzerinde durmak ge-
rekiyor. Zela Savasi'ni yaz-
digi distndlen Hirtius, Julius
Caesar'in “Galya’nin Fethi”
eserinin VIIl. bdlimdndn de
yazari olarak karsimiza c¢i-
kiyor ve bu bélimin Gglncu
paragrafinda “ben Ceasar’in
Iskenderiye ve Afrika seferle-
rine katilmadim, bu hikayeleri
kendisinden dinledim” diye
belirtiyor.

Kamp kurmaya calisan Roma
askerlerine savas arabala-
r ile aniden saldir o6ykuisu
Galya’nin  Fethi'nin  besinci
boéliminde, Caesar'in MO 54
senesindeki Britanya isgali bé-
[imUnde de anlatiliyor.

Bu ve benzeri savas 6ykuleri,
daha sonra yaziya dékdllirken
karismis olabilir belki de...

MS 155 - 235 tarihlerin-
de yasamis Romali Tarihgi
Cassius Dio, Romaike
Historia eserinde, Caesar’in,
savastan hemen sonra, 20
yil 6énceki zaferi ardindan
Mithridates’in Zela yakinla-
rinda diktigi aniti yiktirma-
digini, ama kendisinin daha
blyUk bir zafer anitini bunun
yanina yaptirdigini yaziyor.

Varsa, bu anitlarin kalintilari-
ni bulmak ve dilnya tarihinin
bu énemli ve UnlG savasinin
gerceklestigi alani tanitmak,
Zile ile ilgilenecek arkeolog ve

arastirmacilara disuyor.

Dusman ordusunun yagma ve
talanindan sonra Caesar, he-
men ertesi gin kahraman VI.
Lejyonunu hak ettigi sekilde
onurlandirmak icin italya’ya
goénderdi. Galatlar da Ulkeleri-
ne génderip Pontus bdélgesin-
de 2 lejyon birakti.

Kendisi Galatkrali Deiotarus’un
misafiri olarak Galat kalesi
Blukion’da (Ankara kuzeyi,
Kazan vyakinlarinda Karalar
Kéyu) bir stre kaldi. ilging bir
olay: Bu_misafirlikten iki yil
sonra, MO 45 yili Kasim ayin-
da Caesar't Roma’da ziyaret
eden diger Galat beylerinin
elgileri, kral Deiotarus’un, mi-
safiri oldugu sirada Caesar’a
suikast dizenlemeye calis-
tigini ve Caesar'in mucizevi
bir sekilde kurtuldugunu iddia
ettiler.

Caesar’'in evinde Deiotarus’un
giyabinda yargilandigr  bir
mahkeme kuruldu. Burada
anla hatip Cicero “Pro Rege
Deiotaro” adli savunmasini
sundu. Mahkemenin sonucu-
nu bilmiyoruz...

Galatya’dan sonra Bitinya'ya
gecen Caesar, Nicea /Iznik'te
kisa bir sure kaldi, daha son-
ra da Atina, Patras ve Birindisi
yoluyla Roma’ya dondd.

Ancak Julis Caesarin sa-
vaglari  burada bitmemigti.
Pompeius’a bagl kalmis cum-
huriyetcileri once Tunus'taki
Thapsus'da (MO 46), son-
ra da lIspanya guneyindeki
Munda’da yendi (MO 45).

Son savasini ise MO
44 yihnin 15 Mart’inda,
Roma’da, Pompeius’un
yaptirdigi tiyatro binasin-
da, bulylk rakibinin hey-
kelinin altinda kaybetti.
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The victory first came from
Caesar’s famous VIth Legion
on the right hand side of the
Roman front line. As a result
of a very bloody and difficult
battle, the “VI Ferrata” troops
began to drive their enemies
down the hill.

The Galatian warriors in the
middle and left front line fol-
lowed them. When the Pon-
tic army which had suffered a
great defeat was squeezed in
the valley floor, it began to suf-
fer greater causalties.

Even those who left their
weapons in order to escape
and could climb up the hill from
where their deployment began,
were killed by the swords of
the Romans following speed-
ily in their footsteps. The entire
battle lasted only four hours.

Even Pharnakes’ headquar-
ters was quickly taken. The
king, who escaped to the
North, to the Iris / Yesilirmak
valley along with a few of his
horse-men, reached the Black
Sea and then the Crimea from
there. Later, he was killed by
his rebellious men, and so the
Kingdom of Pontus was buried
in history.

This was a very rapid suc-
cess even for Gaius Julius
Caesar, who was accus-
tomed to victories. He had
great pleasure in this victo-
ry, and reported his victory
to his friend Gaius Matius in
Rome in the letter contain-
ing these words making
history: “VENI, VIDI, VICT".

Icame, | saw, | conquered...

Caesar was not only proud of the
victory he had quickly obtained,
but he was also announcing
to his friends and enemies in
Rome that it was himself who



had put an end to the war be-
tween Pontus and the Roman
Republic that had lasted for 40
years. The Roman domination
in Anatolia which would last
for 1,000 years was strength-
ened...

The location of the battlefield
of Zela is uncertain today. It
is obvious that the current
Zile-Amasya highway, which
passes through a valley in a
north-south direction, was also
a main road in ancient times.

The travelers, arriving in the
region from the 19" century
onwards, indicate the valley
located to the northwest of
Zile, where there is today the
village of Derebasi, according
with the narrative written by
Aulus Hirtius, one of Caesar’s
officers, in Section V of his
book, the “War of Alexandria.”

During the survey we made
in this region remaining on
the west of the valley where
there is the road, we have
seen artificial hillocks resem-
bling mass graves where the
dead might have been buried
after the battle.

On the other hand, some re-
searchers claim that the battle
could have been fought fur-
ther to the north, in the region
between the villages of Yunlu
and Bacul.

In both cases, the “chariots”
mentioned in the ancient text
surprises us, as it seems un-
likely to us that the chariots
effective in field battles could
have been used in these deep
and steep valleys.

A point concerning an-
cient resources needs to be
thought about. Hirtius, who is
thought to written the Battle
of Zela, also appears as the
author of Section VIII of Ju-
lius Caesar’s “The Conquest

of Gaul”, and in the third
paragraph of this section, he
states: “I did not participate
in the Alexandria and Africa
expeditions of Caesar, but
listened to these stories from
him.”

The story of the sudden attack
on the Roman soldiers trying
to build a camp is also told in
the fifth section of The Con-
quest of Gaul, and in the sec-
tion of invasion of Britain by
Caesar in 54 B.C. These and
similar stories of battle may
have become confused when
they came to be subsequently
written down...

Cassius Dio, the Roman his-
torian who lived between 155-
235 A.D., wrote in his work on
Roman History that Caesar did
not have the monument, which
had been erected by Mithri-
dates near Zela after his victo-
ry 20 years earlier, demolished
immediately after the war, but
had a greater victory monu-
ment erected next to it.

It is the duty of the archae-
ologists and researchers who
would deal with Zile, to find any
remains of these monuments,
if they survive, and introduce
this area where this important
and famous war of world his-
tory took place...

After the looting and pillage of
the enemy’s army, Caesar dis-
patched his heroic VI Legion to
Rome the next day, in order to
honour it as it deserved. And,
he sent the Galatians back to
their territory and left 2 legions
in the region of Pontus.

He stayed at Blukion for a
while, the Galatian castle (the
village of Karalar, to the North
of Ankara, near Kazan), as the
guest of Deiotarus, the Gala-
tian King.

An interesting event: The

ambassadors of the other
Galatian lords visiting Cae-
sar in Rome in November,
45 B.C., two years after this
visit, and claimed that King
Deiotarus tried to organize
the assasination of Caesar,
and that Caesar miraculously
survived.

A court was held in Caesar’s
house in which Deiotarus
was tried in absentia. Here,
the famous orator Cicero
presented his defense called
“Pro Rege Deiotaro.” We do
not know the outcome of the
trial...

Caesar passing into Bithynia
after Galatia, staying for a
short while in Nicea / lznik,
and then he retuirned to
Rome by the way of Athens,
Patras and Brindisi.

However, Julius Caesar’s wars
did not end here. He defeated
the republicans devoted to
Pompey, first at Thapsus, Tu-
nusia (46 B.C.), and then in
Munda, in the south of Spain
(45 B.C.).

And, he lost his last
battle on March 15", 44
B.C., in Rome, in the
theatre building con-
Structed by Pompey,
beneath the statue of
his main rival.
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Sinagrit, Sinarit,

Sinavrit, Sinagrit Balig

Sinagrit, Sinarit, Sinavrit veya
Sinagrit ad ile tanimlanan asil,
guclu, macadeleci, sert, digli ve
lezzetli bir baliktir. Kemikli baliklar
sinifina girer (osteichthyes), cins
olarak Sparidae grubunda yer alrr.

Tim dinya literatiirlerindeki
tiir siniflandirmasinda DENTEX
DENTEX olarak gecen disli bir
balik.

Almanca: Zahnbrasse,
Fransizca: Le denti ou’dente
commun,

Ingilizce: Dentex Dentex,
Italyanca: Dentice,
Hirvatca: Zubatec,
Hollandaca: Tandbrasem,
Ispanyolca: El denton comun,
Slovakea: Zobatec,
Katalanca: Dentol,

Rusca: 3ybarau

olarak bilinir.

Karadeniz, Marmara, Ege, Ak-
deniz, Atlas Okyanusu, Hint
Okyanusu’nda dagilim gdsterirler.
Temiz ve berrak sularda yasar;
kumluk, eristelik, kayalik zemin-
lerde gezerler.

Genellikle 15 ile 50 m arasindaki
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Sinarit - Sinagrit Baliginin Kesici Disleri

derinliklerde bulunurlar. 200 m
‘yve kadar inen derinliklerde de
avlandiklari olmustur.

Geng, ufak bireylere palaz denir
(sinavrit palazi), sirtinda 11 sert,
12 yumusak 1sin bulunur.

Palazlarda hakim renk gimdasu
gridir ve sirtlarda benekler goéra-

Sinagrit Baligi - Dentex, Disli Balik



[Ur. Bireyler irilestikge renk degi-
simleri gézlenir.

Blytik bireylerde tarifsiz
guizellikte yanan bir lacivert
renk gordilir, balik cansiz ka-
lip séntince bu renk gizelligi
de yok olur.

Avcllar icin karada yapilan arslan
avi ne ise denizde de sinarit avi
ayni degerlendirmededir.

Zipkinla yapilan avlarda zorluk
derecesi yliksek oldugu icin en
ylksek puanlar Sinagrite gider.

Ufak bireyler genelde toplu bir
sekilde ylzerler, bireyler biyu-
dikge yalnizlagirlar, meraya gel-
diklerinde diger ufak baliklar tim
deliklere saklanirlar.

Sinagritler, Atilla Nilgtin, Foga

Yengeg, balik, kabuklu, kafadan
bacakli, kestane ayrimi yapilmaz;
menu neyi gerektirirse yutulur.

Kesici disleri mikemmeldi; sina-
ritin agzina bakinca mikemmelli-
yetin doruk noktasini gérursinuz.
Islevine uygun hale getirilmis,
bir cene ve sert koparma disleri,
sinagrite dentex dentex adi veril-
mesinin nedeni de budur.

Evrimin gelisme stireci icinde bazi
canlilarin hayatlarini devam ettir-
me sureglerini gliclendirmek veya
dogada yasama daha siki tutuna-
bilmek icin bir takim ekstra iglev-
lere sahiptirler.

Sinagrit bali§i da bu sinifa girer.
Tum bireyler bir ya da iki yasina
kadar disidirler, akabinde duruma
gbre bazilari erkek olurlar. Daha
acik anlatmak gerekirse, iki yasina

Sinarit Dentex, Akdeniz

kadar disi olan bir birey, disilik
genini ve vicut yapilanmasini
bir kenara birakarak erkek olur.
Sinavritler, Hermafroditdirler.

Sinavrit baligi palaz iken dahi ¢ok
akilhdir, tehlikeyi cabuk sezer,
atiktir, hemen kacar.

Dalislarimda ¢ogu kez sinavrite
odaklanmig, pusumu kurmus bek-
lemisimdir. Balik aradaki mesafe-
yi cok akilli bir sekilde korumus,
ne beni yaklastirmis ne de kendi
bana yaklagsmistir.

Nefes almak icin su Uzerine ¢ik-
mam gerektiginde de sinavrit toz
olur kacar.

Eger ki sinagrit agiga kagmaktan-
sa bir kaya oyugunun icine sigi-
nirsa, zipkinile avlanma olasihgi
daha yUksektir.

Zipkinla yaptigim sinavrit avlarin-
da baligin etinin sert olmadigi tes-
pitini yaptim. Vurulan nokta kafa
bolgesi degilse etinin dagildigini
ve balik hareket ettikce vurulan
deligin genisledigini fark ettim.
Boyle sert yirtici bir baligin etinin
sert olmamasi beni sasirtmigti.

Disli olan bu balik can havli ile
agizini agip kapayabilir ve 1sirma
hareketleri yapabilir. Biylk birey-
ler 1 m kadar blyuyebilir ve 15 kg
agirhginda olabilirler.



i L

Balikgilar genelde parakat yon-
temi (bir gok ignenin ucuna yem
takilarak aksamdan veya sabah
erkenden denize birakilmasi usuli
)ile avlarlar. Ag ile de avlanabilir.

Sinavrit avinda en etkili yén-
temlerden biri her zamanki gibi
canli yem yéntemidir (balik ol-
taya 6lmeyecek bir bicimde ta-
kilir), yem igneye takili oldugu
icin normal olmayan hareketler
yapar; bu da trofeyi (blyik avi)
yeme ceker.

Erkek bireyler 30-35 cm araliginda
Ureme boyutundadir. Disi bireyler
50-55 cm boyutunda treme olgun-
luguna sahip olurlar.

Sinavrit baliklari jig yéntemi ile
de guzel av verebilirler. En uygun
yerler gemi batiklari, com yerleri
(birden derinlesen ugurum etek-
leri), akintili burunlardir.

Jig yapacak kisinin muhakkak ki bir
jig kamigi olmalidir. Sert bir sekilde
yukari asagl hareketlerle balik sah-
te yeme cekilmeye calisir.

Sinagrit baliginin ekonomik énemi
tabii ki vardir. Diger baliklar gibi
¢cok yuksek miktarlarda avlan-
mazlar. Ureme zamani nisan
ayi ile haziran aylari arasindadir.

Tdm Turkiye’de senelik en ¢cok
Ege Denizi’'nde yakalanmak su-

Izgarada Sinarit

reti ile avlanan sinarit miktari 100
tonun altindadir.

Balikgilarda 2012 yil itibari ile
buyUklGgline gére degisken ol-
mak sarti ile bir kilogram 35 ile
40 TL araligindadir. Fiyatlar hava
durumu ve av yasagina gore de-
Qiskenlik gosterir.

En ¢ok Ege’de avlandigi icin Ege
Baligi diye adlandirilir. Sinavrit
baliginin 1zgarasi, tavasi, pilakisi
mikemmel olur.

Gunln S6zi; “Baligin en lezzet-
lisi taze olanidir.”

Saglicakla kalin.
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Tuz

Atilla GURKAN, Rehber
| Y. 1

Shakespeare’in  “Kral Lear”
adli oyununu yazarken esin-
lendigi cok eski bir Ingiliz halk
masall var: Ginun birinde kral,
kizlarina, kendisini ne kadar
sevdiklerini sorar. Ablalar bu
soruya g6z boyayan, ikiylz-
0 yanitlar verirken, en kucuk
kiz babasina “Sana olan sev-
gimi ne gimuse, ne de altina
benzetebilirim. Seni Tuz ka-
dar seviyorum.” der. Kendisini
asagilanmis hisseden kral,
kizini saraydan kovar. Aradan
bir siire gecer. Derken bir sa-
bah ylGzinu peceyle gizleyen
kizcagiz saraya gelir, huzura
cikar. Kendisini siradan bir

kéyll kizi olarak tanitir ve krali
digindne davet eder. Digln
yemekleri tamamen tuzsuz
pisirilir. Kral yediklerinden hig
hosnut kalmaz. Birden klguk
kizinin sdyledikleri aklina ge-
lir ve tuzun yasama ne kadar
renk kattigini, onun insan mut-
lulugu icin ne kadar ©&nemli
oldugunu anlar. Sonucta kizi,
kendisini tanitir. Baba kiz ba-
risirlar, huzur icinde mutlu bir
yasam surerler.

Atalarimiz tuzla pek ilgilenme-
miglerdir. Ancak tas devrinin
sonlarina dogru yemek aliskan-
liklarimiz degisir. Etin gulnlik
yasantimizdaki 6nemini yitirip
bugday, bakliyat ve sebzenin
hayatimiza girmesiyle, kisaca-
sI atalarimizin yerlesik diizene
gecmesiyle, hayatimiza “Tuz”
girer. Artik tuz hayatimizda
ekonomik olarak &énemli yer
tutar. Mezopotamya’dan bas-
layarak Misir ve antik Yunan’a
kadar tuzun ekonomik degeri
artarak Roma devrine gelinir.
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Tuz

Tuz atalarimizin yemeklerini
tatlandirmak icin kullandiklari
ilk baharat. Tuz olmasa, ne ka-
dar su icersek icelim, vicudu-
muz suyu alikoyup degerlendi-
remeyecegi icin kuruyacaktir.
Zira vicudumuzun dengesini
ayakta tutan o.

Bir yetiskin insanin gunlik tuz
ihtiyaci 6-8 gram. Sicak hava-
larda bu degisebilir ve on gra-
ma kadar c¢ikabilir. Oysa ista-
tistikler giinde 15 gramin lze-
rinde tuz aldigimizi gdsteriyor
ve lezzet ugruna viicudumuza
giren ihtiyac fazlasi tuz, bircok
hastaliginda sebebi.

Gelelim tuzun tarihteki yeri-
ne. Her bir litre deniz suyun-
da yaklasik 35 gr tuz bulu-
nur. Dinyamiz denizlerinde
bol miktarda bulunsa da, tuz
kazanimi olduk¢a zahmetli.
Tuz zenginligin, refahin kay-
nagi. Nitekim Yunanllarin
“hall” Romalilarin “sall” ola-
rak adlandirdiklar tuz, bugin



bircok sehre ismini vermistir.
Almanya’daki ilk tuz alanlari;
Lineburg (956), Reichenhall
(1163), Hallein (1177) yilla-
rinda buralar ticari olarakta
gelismeye baglamistir.  XIlII.
ylzyilda Avrupa’nin kuzeyinde
kurulan “Hanse Birligi” zengin-
ligini tuza bor¢ludur.

Tuz yasamsal énemdedir ve in-
sanin tuzu ne zaman kullanma-
ya bagladigi, kesin olmamakla
birlikte MO 10.000 yilina gider.
Tuzla ilgili ilk yazil belgeler MO
2250 yillanna dek uzanir. Tuz
ticareti 6nemli kervan yollarinin
dogmasina sebebiyet vermigtir.
Incilde (Matha 15:3) Isa hava-
rilerine sOyle seslenir: “Siz bu
ddnyanin Tuz'usunuz’.

indo-Germen kullanilan  tuz
kelimesinin  kdkeni tanriga
Salus’tan geliyor. Salus, Roma
Devleti’nin selameti ve kurtulu-
sunu temsil ederdi. Salus adi-
na tapinaklar yapilmis ve za-
manla Yunanl saglik tanrigasi
Hygieia ile birlestirilmigtir.

Roma imparatorlugu’nun ilk
yillarinda askerlere Ucret ola-
rak bir avug tuz dagitihyordu.
Bir slre sonra, tuzun ken-
disi degil, onun yerine para
veriimeye baslandi. Bugun
Ingilizce’de “salary” lcret an-
lamina geliyor. Almanca’da
asker anlamina gelen “Soldat”,
Ingilizce’de “Soldier” da, yine

Tuz Golii / Salt Lake.

Ucretini tuz olarak alan asker-
lerin bugtin hala bati dillerinde
yasayan uzantisi.

Tuzticaretyollarini eline gegirmek
isteyen Roma imparatorlugu,
gézini  ortadoguya  diker.
Ortadogudaki tuz yollar ve Olu
Deniz Roma’nin dikkatini ceker.
Eger bu bdlgeyi egemenlikleri al-
tina almasalardi, Hazreti isa’nin
akibeti belkide bilinen bicimde
tecelli etmeyecekti. Hiristiyanlik
bambagka bir yol izleyebilir ve
sanirnm dinyanin ¢ehresi ¢ok
farkli olabilirdi.

Roma MO 506 yilinda tuz fiyatla-
rini kontrol altinda tutmaya bas-
lar. Cumhuriyet ddneminde oldu-
gu kadar imparatorluk dénemin-
de de tuz fiyatlar stibvanse edilir.
Bir nevi vergi affi gibi fiyatlar ara
sira asaglya cekilir. Romalilarin
yapmis oldugu yollardan bir ta-
nesi olan “Via Salaria” (tuz yolu)
Roma’ya tuz tagsimaktan ziyade,
ic kesimlere tuz génderme ama-
cini tagiyordu. Kapadokya'da
bile tuz Uretiyorlardi.

Roma imparatorlugu'nu vya-
ratmak icin tuz vazgecilmez-
di. Romalilar fetih ettikleri
her yerde tuz duretim vyerleri
kurmusglardir. Tuz sarapta da
kullaniliyordu. Sise mantari bi-
linmedigi dénemlerde, sarapa
tuz katilirdi, bozulmasin diye.
Plinius’a gére bir Roma vatan-
dasi ginde 25 gr tuz tuketirdi.

GUndmuzde bir Amerikah giin-
de 135 gr tuz tlketiyor.

Roma mutfaginin merkezinde
balik vardir. Ozellikle tuzlu ba-
llk Roma mutfaginin vazgecil-
mez unsuru. Ayrica tuzlanmis
ballk o dbnemde hem yemek
hem ila¢ olarak algilaniyordu.

Bergamali Galen nabzin
6nemini anlayan ilk kisidir.
Tuzun tansiyonla yakin bir
iliskisi oldugunu sezinler.
Bergamali Galen yemek
ve saghgin birbiriyle ilintili
oldugunu anlar.

Roma imparatorlugu déne-
minde yapilmis olan yollarin
toplam uzunlugu 79.000 km.
Romalilar bu yollari 6zellikle
tuz ticaretini gelistirmek igin
kullandilar. Xl. ylzyillda bu
sefer Vikingler tuz ticaretini el-
lerine gecirmiglerdir. Tuz tica-
reti Vikinglerin yerlesik hayata
gecmesini sagladi ve kom-
sulanyla iligkileri artti. Kuzey
Avrupa daha sonra XIll. yuz-
yilda “Hanse Birligi’ni kurdu ve
birlik Avrupa’nin bu bdlgesinin
zenginlesmesini sagladi.

Avrupa’da yaklasik IX. yuzyil-
dan Xll. yuzyila kadar birgcok
Manastir ayni zamanda yore-
nin tuz tekeliydi. Rafine, yani
bizim bildigimiz rafine kristal
tuz sadece krallarin sofrasin-
da bulunurdu. 14. vyuzyilda
Avrupa’da sofralari sUsleyen
rafine tuz i¢in biz 1950’li yillari
beklemek zorundaydik.

Kaynakca:

Yeni Yuzyil, Cafe Pazar,
24 Mart 1996

Sabri Koz, Yemek Kitabi
Emine Gursoy Naskali,
Mesut Sen, Tuz Kitabi
Bilim ve Teknik, Mayis 1992
Waverley Root,

Alles was man Essen kann
Gunther Hirschfelder,
Europaeische Esskultur
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Los Angeles “Melekler Sehri”

—— LR S f Upper Las Virgenes % b P g————— ¥
T Casa pCE“W“ nﬁgﬂ‘ . 4,405 ¥ "E" i _.___ﬂlrltndge
Conelo Thc-usand Space Preserve 1 Buﬂ}ank . Altadena
Oaks Oak Park  # |_ . & SEPWeda Basln Siema
Agoura Hils Hmden Hillg= ™ T e Recreation r"“fﬁ Madrs
B ™ \-‘ropanga = == ,J G1endala Pasaden@ “Arcadia
. Westiake Aguma Calab Canyan
' Baney Mountain * Village abasas ; D = - San Marino
I ] ! ’_ MR " H‘J . Baldwin
anl Mg cﬁ!ucrl::‘ > § F ‘ ’_ﬂ'{ el ) A ﬂham'b'm ' Park
a Malibu Creek
‘State Park 4 St Park £ Jopangs eBeyery st !i..- ~“Monterey- —--El.ﬁonta"-"-
* Stete Fark A \.__ i+ Los Angete ¢ = pan(
ZumalTrancas L ,'_ £t ,‘\, "2-; y W -
. “—'?f"""‘“* = 51@ nia W" cu;m. dﬁf; 0] g ==Eastlios™ - @ LaPu
v e An eles
Malibu' Monica " 0§ i g -
it ~ -Marina =N Hunllrpglcn ) Ha
Q::'-R'?!'f e ol rgm Bell Pmo Rlvara Whittier H
A lngrewuod 4
: Soulh Gate i i
Los Angeles sehri, ‘“‘: dani i nawneﬁé un,
s y 9 I Lj’ﬂwﬂﬁﬂ 4 LaH
Bluyik Okyanus’un dogu Kiyisindadir. El'Ssgunds { vy
= = s BB Minhaﬂin Gardeiﬁ Ccmpran - NCIFWB|_!\
Niifus sayimina gére ABD’nin ikinci Beach . parampunt Detower 2
en kalabalik sehridir (ortalama 3,8 milyon kisi). 5 : Ei ﬁ Lakewond  Buena Park.
ch Tarrance I La Palma =y
__J:_al,us.ﬁVerdes I’I . camo% i | Cypress
S | ot fie “SignalHil | Los  Stanion  Ga
Rqung Hills ﬁ]lalilr_n_i_l:os <+ e Gr
e e Weslmmst'ér
T Eauni
Valli
- Hunungton
il ‘Beach

Engin MERDAN, Rehber

Amerika ya da “Yeni Dinya”...

Bir Hindistan gezimde ya da
Asya’da oldugum kadar he-
yecan yoktu Uzerimde, c¢unki
Amerika "hayaller Ulkesi“ deni-
len Ulke zaten her an her her-

yerde karsimiza ¢ikmiyor mu?
Televizyon izlerken, sinemalar-
da, dergilerde, gazetelerde ki-
saca hayatimizin her safhasi-
na islemis Amerika biz farkinda
olmadan. iste bu yiizden sanki
hi¢ yabancisi olmadigim bir di-
yara yol aliyormus gibiydim.

Los Angeles Havaalanrna in-
digimde hani insanin igini bir
Urperti alir, karginizda gumruk
gorevlileri, polisler, x-ray cihaz-
lart vs. kendi kendine tamam
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artik yakalandim diyorsun icgin-
den sanki dldnyanin en Kor-
kung suglarini islemiscesine.
Ama korktugum tabiiki olma-
di; Ik anda distndidgim sey
havaalani gérevlilerin oldukca
gllerytzli ve yardima hazir
halde olmalari idi. Uzun bir pro-
sedirden (yaklasik 2 saat) son-
ra (ki daha bu prosediir aslinda
ucakta baghyor) ve Ulkeye giris
icin 2 form dolduruyorsunuz biri
glmrk ile ilgili digeri de immig-
ration formu.

Havaalaninda 6éncelikle siraya
geciliyor ve siranizi bekliyor-
sunuz. Ozellikle Los Angeles
veya New York gibi kentlere
gidiyorsaniz bu artik sabirlari
zorlayacak dereceye geliyor
cunkul heryer insan dolu.

Nihayet bana sira geldiginde
webcam den guzel bir poz ver-
memle birlikte islemlerimi ta-
mamliyorum ve yeni dinyaya
ilk adimimi atmak icin disari
cikiyorum... Los Angeles yani”
Melekler Sehri”.



The American
Feuilleton 1

Los Angeles...
"City of Angels”

America or the New World...

| was not as excited as in my
Indian or Asian trip, because
does not America, the so-
called “dreamland” already
appear anywhere, anytime?
While watching TV, in movies,
magazines and newspapers,
in short, America has pene-
trated into every aspect of our
lives without us being aware.

For this reason, it was like |
was traveling to a land where
| was no stranger.

When | landed at the Los An-

geles airport, you know, one
shivers, there are customs
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officials, police officers, x-ray
equipment in front of you etc.,
etc. ... you say ok to yourself,
you are caught, as if you have
committed the most horrific
crimes in the world.

But, of course, what | feared
did not happen; the first thing
| thought was that the airport
staff were quite friendly and
ready to help. After a long pro-
cedure (2 hours), and in fact
this procedure begins in the
airplane, and you fill in two
forms for entry into country,
one is related to customs and
the other is the immigration
form.

At the airport, first, you line up,
and then you wait for your turn.
Especially if you are going to
cities like Los Angeles or New
York, it reaches the limits of
one’s patience, because eve-
rywhere is full of people.

Finally, when it is my turn, |
complete my procedures by
posing nicely for the webcam,
and | get out to take my first
step into the new world... Los
Angeles, that is, “the city of
angels.”
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Bu metropol yada multikulti bir
dinya kenti olmanin gururunu
her daim yansitiyor. 4 milyon-
luk nufusu ile Amerika’nin en
blyik 2. kenti...

Sehir 1781 yilinda ispanya
kontroli altindaki Meksika ta-
rafindan kuruluyor ve isim is-
panyolca dan gelen “Melekler
Sehri” anlamina geliyor.

ilk kuruldugunda 500 civari olan
nufus 1850°'de Kaliforniya eya-
letine baglanmasi ile birlikte hiz-
la artiyor ve 1876 yilinda petrol
yataklarinin ve altin madenleri-
nin bulunmasi ile birlikte nufus
hizla artiyor ve buginki mega
kent meydana geliyor. 1920li
yillarda ise sanat ve eglencenin
merkezi konumuna geliyor...
New York’'un Broadwayine kar-
sin Hollywood git gide Un yap-
maya basliyor bunun sebebi
ise Los Angeles kentinin iklim
olarak New York dan daha si-
cak olmasi ve film ¢evrilmek icin
gin isigindan daha fazla fayda-
laniimasi. O gunkl teknolojiyi
distindigimiizde bunun hakli-
higini ortaya koyuyor zaten.

Bugun Hollywood kent merke-
zinin kuzeybatiisnda yer alir.
Sinema stludyolarinin ve film
yildizlarinin evlerinin bu bélge-
de yogunlasmasindan dolayi
Amerikan sinema endustrisi ile
Ozdesglesmistir.



This metropolis or multikulti al-
ways reflects the proud of be-
ing a world city. It is the second
largest city of America with a
population of 4 million...

The city is established in 1781
by Mexico under the control
of Spain, and its name means
“City of Angels” derived from
Spanish. The population,
which is about 500 when the

city is first established, grows
rapidly when it is connected to
the state of California in 1850,
and even grows more rapidly
with the discovery of oil de-
posits and gold mines in 1876,
and today’s mega-city occurs.

And, in 1920s, it becomes
the arts and entertainment
center... Hollywood gradually
starts to make a reputation as

against to Broadway of New
York, and the reason for this
is that Los Angeles is warm-
er than New York in terms of
climate and daylight is used
more for making a film. When
we consider the technology of
those days, it demonstrates
the justness anyway.

Today, Hollywood is located on
the northwest of the city center.




Los Angeles

Universal Studios eglence ve
tema parkiyla birlikte dinyaca
Unla film stdyolan da burada-
dir. Universal Stidyolarina giris
kisi basi 64 USD ve stldyolari ve
tema parki gezmek igin bir gtin
dahi yetmeyebiliyor. Roller Co-
aster, Su Dinyasi (Kevin Cost-
ner filmi), tren yolculugu ve king
kong, Mumya, Shrek gibi daha
bircok serliven sizi bekliyor.

Simdi isterseniz sehirde sdy-
le kisa bir gezintiye ¢ikalim...
gezintiye cikmadan &énce bir
iki dipnot. Los Angeles ABD
en ¢ok sokak cetelerinin oldu-
gu sehirdir.Yaklasik 400 farkli
cete ismine mensup 39000 ci-
varinda cete Uyeleri mevcut...

Los Angles, ABD’deki en yuik-
sek su¢ oranina sahip sehir-
lerin basinda geliyor fakat bu
sayI polisin de siki biir calisma-
sI sonucu son yillarda oldukca
gerilemeye baslamis. Mesela
2006 yilinda toplam 132.034
su¢ kayitlara dismuisken bu
sayl 2005 yilinda 142.000 ve
2004 yilinda 163.000 imis.

Ozellikle sehrin gliney bdlgele-

ri olan Watts civari olukga teh-
likeli. (Aksamlari dikkat etmek
gerekiyor)...

Biz sehir turumuza isterseniz
6nce Downtown dan basla-
yalim. Los Angeles her ne
kadar bir metropol olsada bir
New York yada Chicago gibi
gbkdelenler sehri sayllmaz.
Downtown’dan devam edip
giney bulvara indigimizde
Karsimiza ilging ve bir o kadar
glzel mimarisi ile Walt Disney
konser salonu cikacak. 2003
yihinda acilan salonun mimari
Unli mimar Frank Gehry. Bina
ayni zamanda Los Angeles fi-
larmoni orkestrasinin merkezi.
Konser Salonundan devam et-
tigimizde Klguk Tokyo ve Cin
Mabhallesi goérllecek diger yer-
ler arasinda.

Sehrin diger gérilecek yerleri
arasinda mesghur Olivera Stre-
et ayni zamanda sehrin en eski
evlerini barindirir. Meksika pa-
zarinin ve buyudk tren istasyo-
nun bulundugu yer, pazarda
Meksika ile ilgili bir cok otantik
esyalar bulabilirsiniz. Buradaki
aligverisimizi bitirdikten sonra
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Sunset bulvarinda siralanan
muhtesem malikaneleri go-
rebilir Beverly Hills ve Rodeo
Drive da mola verebilir pahali
magazalarnn arasinda gezinti
yapabilirsiniz.

Meshur HOLLYWOOD ya-
zisini  goérebileceginiz Holl-
ywood Boulevar tarafindaki
agach tepeye gidilebilir ve
orada 15 metreye 9 metre
olan her bir blyuk harfleri
daha yakindan gérebilirsiniz.
Daha O6nceden bircok kez
tahrifata ugradigi icin yazinin
yanina girmek yasak. 1920’li
yillarda Hollywoodland yazisi
varmis ve orada emlak firma-
sI tarafindan reklam amag-
Il konulmus. Bugin ise tum
didnyanin bildigi bir isim.

Buradan indikten sonra gezi-
mize devam ediyoruz ve Holl-
ywood Bulvari’nda bulunan
“walk of fame*® yani séhretler
yolunda vyuruyls yapiyoruz.
2000 civarinda olan yerde-
ki yildizlar arasinda aklini-
za gelebilecek tim yildizlar
mevcut.Yildizlar 5 kategoriye
ayrihyor...



As the film studios and the
homes of the movie stars are
condensed in this region, it
has been identified with the
American film industry. Be-
sides the Universal Studios
entertainment and theme park,
the world famous film studios
are also here. Entry fee to
the Universal Studios is USD
64 per person, and even one
day may not be enough to visit
the studios and theme parks.
Roller Coaster, Water World
(a Kevin Costner film), Train
Ride, King Kong, Mummy,
Shrek and many more adven-
tures await you.

Now, let’'s have a short ride in
the city, if you'd like... A few
footnotes before the ride. Los
Angeles is the city in the USA
where there are the most street
gangs. There are about 39,000
gang members belonging to
400 different gang names.
It is one of the cities with the
highest crime rate in the USA,
but this number has started to
decline greatly in recent years
with the grand efforts of the
police. For instance, 132,034
crimes have been recorded
in total in 2006, whereas this
number was 142,000 in 2005
and 163,000 in 2004.

Especially, the Watts vicinity,
which are the southern regions
of the city, is quite dangerous
(beware at night)...

Let's start our city tour from
the Downtown, if you'd like.
Although Los Angeles is a me-
tropolis, it cannot be deemed
a city of skyscrapers like New
York or Chicago. When we
continue from the Downtown
and come down to the south-
ern boulevard, we face with the
Walt Disney concert hall with its
interesting and just as beautiful
architecture. The architect of
the hall, which was opened in
2003, is Frank Gehry, the re-
nowned architect. The building

is at the same time the center
of the Los Angeles philharmon-
ic orchestra. When we continue
from the concert hall, the small
Tokyo and the Chinese neigh-
bourhood are among the other
landmarks.

The famous Olivera Street
among the other city land-
marks hosts the oldest homes
of the city at the same time. It
is the place where there are
the Mexican bazaar and the
grand train station, you may
find many authentic items re-
lated to Mexico in the bazaar.
After finishing our shopping
here, we may see the mag-
nificent mansions lined on

the Sunset Boulevard, take a
break at Beverly Hills and Ro-
deo Drive, and tour through
the expensive shops.

You may go to the Hollywood
Boulevard side, to the wooded
hill where you may see the
famous HOLLYWOOD  sign,
and there, you may see more
closely the big letters each of
which is 15 meters to 9 meters.
Unfortunately, it is forbidden to
get close to the sign, as it has
been corrupted many times
before. In 1920s, there was the
Hollywoodland sign, and it was
placed by a real estate agency
for advertisement. Today, it is
a name all the world knows.




Sinema, miuzik, radyo, tiyatro,
televizyon. Yildizlarla ilgili bir-
ka¢ énemli not: Su anda yildiz
sayis| 2466, 2 yildiza sahip tek
kisi Michael Jackson... Yerde
degil de Kodak Tiyatrosu’nun
duvarinda bulunan tek yildiz
Muhammed Ali'ye ait. Gerekge-
si ise peygamber adi tasidigim
icin kimse Ustline basmasini is-
tememis ve bu istekle birlikte de
énemli bir gelenek bozulmus ve
yildiz duvara yerlestiriimis.

Kodak Tiyatro, 2002 yilindan
beri Oscar Odilleri’nin da-
gitildigr mekan kodak spon-
sorlugunda 75 milyon dolara
malolmus ABD’nin en blylk
salonuna sahip 3400 seyirci ve
1500 basin mensubu kapasite-
li. Daha 6nce Oscarin dagitildi-
g1 yer hemen yaninda bulunan
Cin Tiyatrosu oranin da en bu-
yik 6zelligi yerde bulunan n-
[Ulerin el ve ayak izleri.

Cin tiyatrosunun hemen ileri-
sinde ise Madame Tussaud
Mdizesi bulunuyor ki orayl da
siddetle tavsiye edebilirim.Bu-
radaki gezimizi yorgunlugumu-
zu atmak icin noktaliyoruz ve
ertesi giin artik eglence zama-
ni deyip Universal Stiidyolarina
gidiyoruz. Buraya metro ile de
ulasim cok kolay. Kirmizi met-
rodan indikten sonra Sttidyola-
rin Shuttle servisi ile giris kapi-
sina kadar ulasabiliyorsunuz.

Film stidyolari ayni zamanda
edlence parki. Benim o6nerim
sabah erken saatlerde vyani
9-9.30 gibi gidilmesi, yoksa ¢ok
sira oluyor biletinizi énceden
internetten ayarlamanizi tavsi-
ye ederim. iceride ise haritalar
mevcut; Ne nerede diye ilk tren
ile incelemeye baslamanizi
Oneriririm. Stiidyolar turu olduk-
ca ilging-korkung ve eglenceli...

Bunun disinda; Shrek 5 bo-
yutlu, Mumya, Su Diinyasi gibi
sayisiz firsatlar sizi bekliyor.
Aksam yorgunlugumuzu at-
mak icin ise Los Angeles’tan

30 km mesafede bulunan Holl-
ywood unlulerin de ¢ok tercih
ettigi ve bircok filmin cekildigi
Santa Monica’da okyanus ki-
yisinda glnesin batisini izle-
mek saninm keyifli olacaktir.
Kentin temizligi, gtizelligi, alis-
veris caddesi, pub’lari sahil-
deki eglence mekanlari size
hos anlar sunacaktir. Meshur
“Route 66” yolu 30’lu yillar-
da ABD’nin kuzeyden baslayip
glneyde biten karayolunun
sonu buradadir.

Yolun sonu derken bizim daha
gidecek cok yolumuz var. Bir
baska gezide gérismek Uzere...

Saygilarimla.

After coming down from here,
we continue with our tour and
walk on the “walk of fame”on
the Hollywood Boulevard. All
the stars you may think of are
present among the stars on the
ground around 2000. The stars
are divided into 5 categories...
Movie-music-radio-theater-
television... A few important
notes about the stars. The
number of stars at the moment
is 2466, the only one with 2
stars is Micheal Jackson... The
only star not on the ground but
on the wall of the Kodak Thea-
tre belongs to Muhammed Alli...
The reason for this is that, he
did not want anyone to step
on it, as it was the name of a
prophet, an important tradition
was corrupted with this re-
quest, and the star was placed
on the wall. The Kodak theatre
is the place where the Oscar
awards are given since 2002.
It has costed $ 75 million with
the sponsorship of Kodak, it
has the greatest hall of USA
with a capacity of 3400 specta-
tors and 1500 journalists. The
place where the Oscar awards
were given previously is the
Chinese theatre just next, and
its most important features are
the hand and footprints of the
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celebrity on the ground. Just
ahead of the Chinese thea-
tre, there is the Madame Tus-
saud’s museum which | can
strongly recommend.

We end our tour here to rest,
and the next day, we say it is
time for amusement now and
go to the Universal Studios.
This place is quite accessible
also by tube. After getting off
the red tube, you may reach
the entrance by the Shuttle
service of the studios. The
film studios are at the same
time the amusement park. I'd
recommend to go early in the
morning like 9-9.30, or else
there is a long queue. I'd re-
commend that you get your
ticket beforehand from the In-
ternet. And, inside there are
maps to show what is where.
I’'d recommend that you start
with the train first. The studios
tour is quite interesting, horrific
and amusing...

In addition, 5 - dimensional
Shrek, The Mummy, The
World of Water and countless
opportunities wait for you. And,
to rest in the evening, | think
it would be fine to watch the
sunset by the ocean, at Santa
Monica 30 km. away from Los
Angeles, which is highly pre-
ferred by the Hollywood celeb-
rities and where many movies
are made...

| am sure that the city’s cleanli-
ness, beauty, shopping street,
pubs and the entertainment
venues on the beach will let
you have a pleasant time. And,
this is the end of the famous
“Route 66,” the road of USA in
1930s which started from the
North and ended on the South.

When we say the end of the road,
we still have a long way to go...

See you later in another trip...

Best regards.
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Haberler Kultir ve Turizm Bakan

05.04.2012 saat
14:00 Dedeman
Otel'de Antalya
Rehberler Odasr’'nin
ev sahipliginde yapilan
Ust dizey toplantida
rehber sorunlari
agirhkh olmak tzere
2012 yih turizm
sezonu sorunlari
masaya yatirlip
¢6zUmler arandi.

Gilindem Maddeleri :

* SOSYAL GUVENCE

* KACAK REHBERLIK

* CALISMA SARTLARI

« DUSUK MAAS
(YEVMIYELERIN
ODENMEMESI)

* REHBER UCRETLERI

« DENETIM YETERSIZLIGI

* REHBER AJANSLARI

Toplantiya Kdltir ve Turizm Bakan Yardimcisi Sayin
Abdurrahman ARICI baskanlik ederken Antalya

Vali Yardimcisi Recep YUKSEL, ARO Yénetim
Kurulu Baskani Hasan UYSAL, Baskan Yardimcisi

A. Zeki APALLI, Yénetim Kurulu Uyeleri, Kultar ve
Turizm Bakanhgi Arastirma ve Egitim Genel Midur
Yardimcisi Halil OZKAN, Bakanlik Tanitma Madiir
Yardimeisi ibrahim YAZAR, Bakanlik Rehberlik Sube
Midiri Naim YENICE, Bakanlik Kontroller Baskan
Yardimcisi Murat KARAKUS, Déner Sermaye isletme
Mudiir Yardimeisi inang OZCAKMAK Antalya il Kiltiir
ve Turizm Midird ibrahim ACAR, Midur Yardimcisi
ilknur Selcuk KOKER, TUREB ve iRO Bagkani

Serif YENEN ile ALRED ve diger Meslek Orgitleri
Mensuplari yaninda Kaymakamilik ve TURSAB
temsilcilerinin de katilmasi ayri bir ciddiyet kazandirdi.




Yardimcisi Sayin Abdurrahman ARICI ‘ya
Dertlerimizi Anlattik.

ARO Baskani Hasan UYSAL'In rehberlerin
calisma kosullari, sosyal guvenlik, kagcak
rehberlik, Gcret ve rehber ajanslarinin
sektdre olumsuz yansimalarini dile
getirmesinden sonra sektor temsilcilerinin
gbrusleri de alinarak daha siki denetim
mekanizmasinin ¢calistirimasi karari alind..

Meclis Alt komisyondaki meslek yasasinin
bahsedilen sorunlarin cogunu ortadan
kaldiracag belirtilerek tasarinin bir an evvel
yasalasmasi icin calisilacag bildirildi.

Kariye ve Ayasofya
Fresk ve Mozaikleri;
Désemealtr; Kibris
Sorunu; Kapadokya;
Likya Yolu; Selguklu
Doénemi Bilgeleri

ve Eserleri baslikli
konferanslar verilmigtir.

Antalya’da kurslari
devam eden rehber
adaylarinin da

yogun ilgi gdsterdigi
konferanslar
katihmcilar agisindan
verimli gegmisgtir.




Haberler

Afrodisias ve Nysa Gezisi

Antalya Blyuksehir
Belediyesi ile ortak
dizenledigimiz 6zel
geziye,

2000’den fazla Antalya’l
hanim katiimis,
Canakkale'yi
profesyonel rehberler
esliginde gérme firsati
bulmuslardir.

Afrodisias ve Nysa
Antik Kentlerine 08
Nisan 2012 tarihinde
gunubirlik kaltar turu
dizenlenmigtir.

Katiimcilar Afrodisias
Mize Madari
esliginde son
arkeolojik calismalari
yerinde inceleme
firsati buldular.




Akdeniz Heykeli Antalya’ya

Kent Konseyi Turizm Grubu
Baskani Recep Yavuz,
EXPO 2016’ya evsahipligi
yapacak olan Antalya’nin
yeni bir sembole ihtiyaci
oldugunu soéyledi. Yaptiklari
calismalar neticesinde
Akdeniz Heykeli’'nin (yapan
sanatc¢inin vasiyetine de
uygun olarak) Antalya’ya
\ : getirilmesi gerektigini belirtti.

‘: ) \ ARO Dergi olarak biz de bu
)| |1')\ ‘l \\\\\\\\1 goriisi destekliyoruz.
LAV

U

2 Mayis 2012'de “Kepez'de
Gonul Sohbetleri”
programi yayin kurulu
Gyemiz Prof. Dr. Nevzat
CEVIiK’in konuk oldugu,
Kepez Belediye Baskani
Hakan TUTUNCU'nin
evsahipliginde gergeklesti.
Programa ARO Baskani
Hasan UYSAL, Baskan
Yardimcisi A. Zeki APALL,
Denetim Kurulu Bagkani
Mehmet MACIT katildilar.
izleyici olarak programa
katilan bir cok Antalyalinin
sicak ve samimi ortamda
gerceklesen soylesi
konularini ilgiyle izledikleri
g6ralda.

Kepez Belediyesi’ni bu tir
basarili gcalismalarindan
dolay! kutluyoruz.




“Profesyonel Turist Rehberleri” yil-
da 50.000 ile 100.000 km arasinda
yol kat ediyor. Ulke topraklarindan
fiskiran ylzlerce érenyeri ve dogal
guzellikleri yaz, kis beraberinde gez-
dirdigi ylzlerce turistle birlikte yastyor.
Bu baglamda Turkiye'de mutlaka
gorilmesi gereken yerleri en isabetli
olarak belirleyecek kisilerin memle-
keti karis karnis gezen Profesyonel
Turist rehberleri oldugu asikar.

Rehberlerin gbnlinde yatan en
6nemli 10 yeri belirlemek icin
350 rehberin katildigi kapsamli
bir calisma yaptik. Ulkemizin tarihi
ve dogal zenginliklerinin ¢ok ve
cesitli olmasi yizlinden siralama
yapilirken ¢ok zorlandilar. Onlara
sorsaniz Turkiye icin Top 10 yet-
mez, Top 100 olmali.

iste Profesyonel Turist Rehberlerine
gore Ulkemizde mutlaka gezilmesi
gereken en 6nemli 10 tarihi ve kul-
tdrel yer ve sebepleri;

1. Efes:

Dinyanin 7 harikasindan biri olan
Artemis Tapinagrnin anavatani ol-
masi ve diinyada kazilmis en 6nemli
antik sehir olmasi dolayisi ile,

2. Kapadokya:

Diinyada baska benzeri olmayan
dogal formasyonlari ve kiltirel zen-
ginlikleri nedeni ile,

3. istanbul:

Ug imparatorluga baskentlik yap-
misg, iki kita Uizerinde kurulmus bir
dinya sehri olmasi nedeni ile,

4. Pamukkale:

Dogal kaynak suyu ile olusmus
en gorkemli teraslari ve Uzerine
kurulmus Hierapolis antik sehri
nedeniile,

5. Ayasofya:

Mimari 6zellikleri dinyanin en eski
ve gorkemli kiliselerinden birisi ol-
masi nedeniile,

6. Nemrut Dag:
Insan azmini gésteren devasa hey-
kelleri nedeni ile,

7. Mardin:
Anadolu'nun hosgdristini ve mistik
diinyasini yansitan zenginlikleriile,

8. Afrodisyas:

Mermer Heykeltiraghgin doruga
ulastigi saheserleri ve diinyaninen
buyutk stadyumu nedeni ile,

9. Topkapi Saray!:

Uc kitaya yayilan bir impara-
torlugu yéneten merkez olmasi
nedeni ile,
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10. Bergama:

Dunyanin 8. Harikasi sayilan
Zeus Sunagrnin yurdu olmasi
nedeni ile.

ilk 10’a girenler bunlar, ama glic-
Itkle elenen onlarca 6ren yeri en
az bu listedekiler kadar gériilmeye
deger yerler. Cok kucuk farkla ilk
on disinda kalan yerler;

Hattusas, Truva, Sagalassos,
Ankara, Ani Harabeleri, Gobekli
Tepe, Milet, Likya Kaya Mezar-
lari, Knidos, Apollon Tapinagi
- Didim, Patara, Stimela Ma-
nastiri, Urfa, Gaziantep Mozaik
Muzesi, Antakya, Bursa Camile-
ri, Dogu Karadeniz, Termessos,
Sivas Divrigi Camii, Sumela Ma-
nastiri, Van ve Civari, Selimiye
Camisi, Aspendos, Laodikya,
Olympos, Catalhdyik, Bozca-
ada, Konya-Mevlana Miizesi
seklinde siralanabilir.

Bu degerlere sahip bir llke-
nin vatandaslari olarak bu
zenginligi iyi degerlendirmek
lazim. Listenin neresinden
baslarsaniz baslayin hi¢ fark
etmez, yeter ki miize kartiniz
cebinizde olsun.



g he gloss of your beauty...

JEWELS

Altinova Mevkii Sinan Mah. Serik Caddesi No:27 07170 / ANTALYA / TURKEY
Phone : +90 242 340 55 00 Pbx Fax: +90 242 340 38 40



K - G HALI

Havaalant Yolu 7. Km
Kaan Turan Is Merkezi, ANTALYA
Tel: 0242 341 60 60
Faks: 0242 341 6159

K - G Halwctlik - Cagaloglu
Ba§musahip Sk. No: 16 Talashan Kat: 1 ISTANBUL
Tel: 0212 526 78 39 - Faks: 0212 520 64 19

A - R Halietlik - Bergama
Tzmir Caddesi Yo[gatl, iZMiR
Tel: 0232 667 20 08 - Faks: 0232 667 20 14

A - R Halictlik - Tavas
Actpayam - Tavas Yol Kavsagi, DENIZLI
Tel: 0258 637 45 00 - Faks: 0258 637 44 98

A - R Halictlik - Sinasos
Yunak Mah. Hact Haﬁz Sk. No: 10/16 Usrgiip, NEVSEHTR
Tel: 0384 341 61 41 - Faks: 0384 341 61 42



